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B. M. lleiiko

XapkiBCbka Aep>aBHa akafeMmis Kynstypu, M. Xapkis, YkpaiHa

H. M. KymnapeHko

XapkiBCbka aepkaBHa akagemist Kynstypu, M. Xapkis, YkpaiHa

AHTPOMOLEHTPU3M 9K METOA01OTIHHUW NPUHLMN BULLLOT OCBITU:

B. M. Illeiixo, H. M. Kywnapenxo. Autpomno-
HEHTPU3M K METOJOJOTIYHUI TPHHIMII BHINOI
OCBITH: TEOPETHYHI Ta MPAKTUYHI ACIEKTH

OxapakTepru30BaHa CyTHICTb aHTPOIOIIEHTPUIMY
K KJIOUOBOTO METO/IOJIOTIYHOTO MPUHIUITY CyyYac-
HOI BUIIOI 0CBITH, 6a30BaHOTO Ha IiHECEHHI /10 CTa-
TyCY MeTH Ta L[EHTPY OCBITHBOI JiS/IBHOCTI JIIOJANHH,
JIIOAIMHOTBOPeHHS. CTYNEHTOIEHTPU3M PO3TJISTHYTO
STK OJTUH 13 TOJIOBHUX CKJIQ[HUKIB OCBITHBOTO aHTPO-
norneHTpusmy. [IpoananizoBaHO HAyKOBi TIOTJISIIN Ta
HaBEJIEHO Pe3YJIBTATH BJIACHUX JOCTI/IKEHb 0CO0JIH-
BOCTel OOY/I0BH PIBHOIPABHUX MapTHEPCHKUX Bijl-
HOCHH Ta B3aEMHUX OIIHHUX CY/KEHb Y CHCTEMHUX
B3AEMO3B’I3KaX «BUKJIAA4 — CTY/IEHT», «CTYIEHT —
CTYJIEHT», «BUKJIalad — BUKJIAIad» 331 3abe3e-
YeHHsT TIICHOCTI TIeIaroriyHoro mporiiecy, basiamcy i
BI/IITOBIZIATIbHOCT] YYACHUKIB OCBITHBOI [IISIIBHOCTI,
TiIBUTIEHHS i1 SKOCTI.

AKIleHTOBaHO Ha TIepeBa3i HOBITHIX IeAaroriv-
HUX TeXHOJIOTiil: peer teaching, sika Mae 3HauHWUIL
NIUIAKTUYHWN TIOTEHIal y CHUCTEeMHIN B3aeMOIii
«CTY/IEHT — CTY/IeHT», KOPUCHA K JIJIST CTY/ICHTIB —
«YUHsI», TaK 1 VIS CTyJIEHTa — <BUKJA/ayar; peer
coaching, cripsiMoBaHa Ha TAPTHEPCHKY B3aEMOJIIIO
«BUKJIalau — BUKJIAAauy.

Komouosi ciioBa: memodonozis, suwa oceima, anmpo-
NOUCHMPUIM, CMYOCHMOUEHMPUSM, BUKIAOAY, CMY-
denm, peer teaching, peer coaching, Xapxiscoxa oep-
HABHA AKAeMist KYIomypu.

V. M. Sheiko, N. M. Kushnarenko. Anthropo-
centrism as a methodological principle of higher
education: theoretical and practical aspects

The essence of anthropocentrism as a key
methodological ~ principle of modern higher
education, based on the elevation to the status of the
goal and center of human educational activity, human
development. Student-centeredness is considered
as one of the main components of educational
anthropocentrism. We analyzed the scientific views
and demonstrated the results of our own research

TEOPETWYHI TA MPAKTUYHI ACNEKTN

on the peculiarities of building equal partnerships
and mutual evaluative judgments in the systemic
relationships “teacher — student”, “student —
student”, “teacher — teacher” to ensure the integrity
of the pedagogical process, balance and responsibility
of educational participants. activities, improving its
quality.

Emphasis was placed on the advantages of the
latest pedagogical technologies: peer teaching, which
has significant didactic potential in the system of
student-student interaction, is useful for student —
“student” and for student — “teacher” as well; peer
coaching technique, which is aimed at partnership
“teacher — teacher”.

Conclusions are made on the growing role of
anthropocentric approach as a worldview basis for
developing a new strategy of higher education in
Ukraine, its strategy of humanization, balancing
the importance of all major actors involved in the
educational process,ensuringtheintegrity ofteaching,
strengthening  interpersonal ~ communication,
achieving balance and responsibility. quality of
higher education. In the process of democratization
of higher education in Ukraine, the anthropocentric
approach is of paramount importance, the practical
implementation of which will contribute to the
strengthening of academic traditions and effective
implementation of innovations, the establishment of
partnerships between all participants in educational
activities: students, teachers, HEI employees,
employers and others, built on the principles of
mutual understanding, mutual enrichment and
development.

Keywords:  methodology,  higher
anthropocentrism,  student-centeredness,
student, peer teaching, peer coaching.

education,
teacher,

Iocranoska mpo6aemu. CydacHa BHIIA IITKO-
Ja Ykpainu nepeOyBae Ha cTajii cBoro peopmy-
BanHd. [le Bumarae yrounenus ii 3araJbHHUX Opi-
EHTHPIB, PO3POOKU Ta 3aCTOCYBAHHS /[EKBATHIX

* This work is licensed under a Creative Commons Attribution-NonCommercial-ShareAlike 4.0 International License.
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KynbTypa Ykpainu, sunyck 76, 2022

METO/IOJIOTTYHUX MIJXO/AIB 1 MOJiesiell OCBITHbOTO
nporiecy. 3MiHa MeTO/OJIOTIi Tejaroriku — 3a-
rasibHOCBiTOBa TTpobIeMa. OJIHaK, TIOTPH aKTyalb-
HICTh, O3HAYEHA TEMa € HEJIOCTATHHO PO3POOJIEHOTO
y BITYM3HAHINA TemaroriyHid Hayii. bpakye sk
KOHIIENITYaJIbHUX T/XO/IB JI0 KOPEJAIlil IIHHOC-
Tell, 1isteil 1 3aco6iB BUIOI OCBITH B KOHTEKCTI i
ryMaHi3allil i leMoKpaTu3aliii, Tak i BCTAaHOBJIEHHST
MPUHIIATIIB TTAPTHEPCTBA, B3AEMO/IIl, TICHOI CITiBIIpa-
Ii MK yciMa y4aCHUKaMU OCBITHBOTO IIPOILECY.

AHayi3 OoCTaHHIX JOCHIIKeHb 1 IMyOJiKamiii.
Anariz myGoiiKaniil, MpUCBSYEHNX METOLOJOTI
BUIIOI TITKOJIM, 3aCBiUMB, 1[0 BOHA XapaKTep-
Ha 3MiHOIO TapaaurMaibHux 3acai. it mpo-
Osemi mpucBATHIM cBOI mpaii B. AHapyuieHko,
C. Birsumpbka, A. Bituenko, B. Bunorpamosa,
K. Knmumenxko, B. Kpaescorwuii, B. Kpemens, M. Jli-
HiH, €. [Iy3uppos, [0. Pamkesny, A. Curnaiscbka,
[ Xopynxuii, B. IOpuenko Ta in. Ha cropinkax
[elaroriyHuX 1 MCUXOJIOTIYHUX BUAHL JI0BOJI
JIeTaJIbHO BUCBITJIEHO CYTHICTH HparMaTHyHO-
ro, TpPeIMETHO-TUCIUTITIHAPHOTO, 3HAHHEBOTO,
IHCTUTYI[IOHABHOTO, ~ OCOOUCTICHO-OPi€HTOBA-
HOTO,  PO3BHMBAJIBHOTO,  00'€KT-Cy( €KTHBHOTO,
cy6'ekT-cy0 €KTHBHOTO, KOMIETEHTHICHOTO, CTY-
JIEHTOIIEHTPOBAHOTO Ta iH. Miaxo/iB. OHAK He/0-
CTaTHbO PO3KPHTO iCTOTHE 3HAYEHHS AHTPOTIOI[EH-
TPOBAHOTO TiZIXO/Y, OPIEHTOBAHOTO HA JIIOJUHY,
JIIOMHOTBOPEHHS, PIBHOIPABHICTH Y0 €KTIB, TIpH-
YeTHUX 0 OCBITHBOI JISIBHOCTI, BIIIIOBIIaJIbHIX
3a il IKICTh, OCATHEHHST TAPMOHIT Mk cy6’eKTaMu
VUiHHS if HABYAHHS Ta OCBITHIM Cepe/IoBUIIEM.

Merta craTri — PO3KPUTH CYTHICTb CIILJIBHOTO
il BIIMIHHOTO Mik QHTPOTIOIEHTPOBAHUM 1 CTY-
JICHTOIIEHTPOBAHUM IIiIXOZAMU Y BHIIiH OCBITI,
OOTpyHTYBaTH iX 3acaiHIYe 3HAYCHHS 17151 hOpMYy-
BaHHS Cy4acHOI OCBITHBOI METO/0JIOTI.

Bukiaz ocHOBHOTO Marepiaty AOCIiIKEHHS.
[ToHATTS «aHTPONOIEHTPU3M», XOua U ITHUPOKO
BBIlIIJIO /10 HAYKOBOTO 00ITy, OJHAK Il[e HE MAE
€IMHOTO TIyMadeHHs1 oOcsry i smicty. Hasene-
MO EHIMKJIONENYHI BH3HAYEHHS I[HOT0 0a30-
BOTO TOHATTS: «AHTPOTIONEHTPU3M (BiZl aHTPOI
1 IIeHTP) — KOHIIENIisl, 3TiIHO 3 SKOI0 JI0UHA
€ LEHTPOM I METOI0 BCbOIO, 1[0 BigOYBAEThCS Y
cBiTi; HampsaMm (GinocopebKux Ta GOrOCIOBCHKUX
y4eHb, 10 CTBEP/KYIOTh BUHSATKOBICTH JIIOAUHU
K HaiiBuIIOl iHHOCTI> (EHIMKIONEAIS cyyacHOl
Ykpaiun, 2001, c. 604). AHTpOIIONEHTPU3M — «CY-
KYTIHICTh TOIJISI/IIB HA JIIOUHY SIK KiHIIEBY MeTY
cBiToOymoBH Ta 1eHTp Beecsity» (Dinocodepkuit
eHIuKIoneAnYHuil cioBHuK, 2002, c. 33). AHTpO-
noteHTpusM — «Touka 30py, 3TiTHO 3 STKOTO JIIO/TH-
Ha € 1leHTpoM cBiToTBOpeHHs» (Coriomorig, 2002,
c. 13). Ilepenik pediniriii MOKHA TPOTOBKHUTH,

OJIHAK 1 IIUX IOCTATHBO /17 YCBIIOMJIEHHS CyTHOC-
Ti QHTPOTIOIEHTPU3MY K CUCTEMU TOTJIS/IIB, 3Ti/I-
HO 3 SIKOIO JIIOINHA € IIEHTPOM iCHYIOUOTO CBITY.
Bin 1me posrisigaeThes sk aTpuOyTHBHA XapaKTe-
PUCTHUKA JIIO/ICHKOTO TH13HAHHS.

[nes anTpononeHTpusMy cTajia MPOBIAHOI B
IIeJIaTOT1UHIN KOHI[EMIl BUIATHOIO BITYU3HIHOTO
nezarora-ginocoda, rymanicra K. YumHcbkoro,
Ky BiH HailloBHille BuK/aB y npaii «/lioguna sk
npeamet BuxoBarHst. Cripoda 1mearoriysoi aHTpo-
noJtorii». BigmoBigHO /10 I[i€l KOHIIEINIi, 3arajib-
HOIO OPIEHTAILIEI0 OCBITU «BUCTYIIAE MTPUHIIUIT aH-
TPONOIEHTPU3MY, 3T1THO 3 IKUM METOI0 OCBITHBOI
JSTBHOCTI TOcTa€e JnoauHay (YumHebkui, 1952,
c. 517).

B ocranni secATumiTTa i1€s1 aHTPONOIEHTPU3-
My OCBiTH HabyJia IHMPOKOTO PO3MOBCIOUKEHHS,
OJIHAK TIePiOINYHO TIiiIa€Thes cyMHiBY. Hasegemo
JIBA OCHOBHUX apTyMEHTH MPOTH aHTPOTOIEHTPO-
BaHOI (JIIOJIMHOIIEHTPOBAHO1) MOJIeJIi BUIIOI OCBi-
ti. [lepinii moB’s3aHuii 3 BiJICYTHICTIO €UHOTO
PO3YMIHHS, 110 TaKe JIOAUHA, 1 1[e 3yMOBJIOE MeB-
HY aOCTPAKTHICTD Y TPOTOJIOMIEHH] JIOANHE T[EH-
TPOM Ta METOI0 OCBITH; IPYTU 3yMOBJIEHUN TUM,
10 HIGWTO aHTPOIOIEHTPU3M CTABUTH Y IEHTP
CBITOOYIOBK He CTiIBKU JIOAMHY, CKIJIBKM OZMH
3 1i atpubyTiB, a came ii intenekt. e mopomkye
«IMKTaTyPy» OCTAHHBOTO, HIBEJTIOE I 3[{6HOCTI
momnu (Jlinin, 2016, c. 158—162). Take Henpuii-
HATTS aHTPOTIONEHTPU3MY B OCBITI BUXOJHUTH 32
MeKi TeOopeTMKO-11I3HABAaIbHOI MOCTAHOBKU ITM-
TaHHs, HaOyBa€ XapakTepy Pi3HOBHLY KPUTHKH,
BUIOBOI IMCKPUMIHAII, OAHOOIYHOTO PO3YMiHHS
OCBITSAHCBKOTO aHTpornoneHTpusmy. Ilominsgemo
TOYKY 30py (axiBIliB, CXUIBHUX 70 POIJISILY aH-
TPONOLEHTPU3MY $IK 3arajlbHOTO 3aCaJHUYOTO
IPUHIMITY CY4acHOI BUIIOI OCBITH, B OCHOBI SIKO-
r0 — JIIOJICbKUI BUMIP.

AHTPOTOIEHTPU3M B OCBITI — KJIOUOBUI Me-
TOJIOJIOTIYHUI TIPUHIUIT CY4aCcHOl BUIIOI IIKOJIH,
O/IH 3 OCHOBHMX PI3HOBU/IIB 3araJbHOrO aHTPO-
MOIEHTPU3MY, a CTY/EHTOIEHTPU3M — Iie OJMH
i3 TOJIOBHUX KOHIIETITIB OCBITHBOTO aHTPOIIOIEH-
TPU3MY, YACTHUHA IbOTO IJIOTO0. AHTPOIOJIOTIYHO
Opi€HTOBaHa MOJE/Ib BHINOI OCBiTH, Oa30BaHa Ha
MapaJInTMATbHUX ~ 3aCaiaX  JIIOAUHOIEHTPU3MY,
nepebayac MmiHeCEHH s 0 CTaTyCy MeTH Ta IeH-
TPY OCBITHBOI JiSJIBHOCTI JIIOAMHHM, OCOOMCTICTH
SIK CAMOI[IHHOTO cy0’€KTa, YTBEP/KEHHS TyMaHic-
TUYHUX I[IHHOCTEH BUINOI OCBITU uepe3 3aMiHy
3HAHHEIEHTPOBAHOI T1APa/UTMU aHTPOIOIEHTPO-
BAHOIO MOJIEJIITI0 CUCTEMU YYiHHS 1 BUKJIQTaHHS,
ATOPSAKOBAHOIO iHTEpecaM i moTpebaM JIoAuHH,
CIIPSIMOBAHOIO Ha BUPOOJIEHHST HOBITHBOI cTpaTerii
<OJTIOMIHEHHST» BUIIIOI IIKOJIH STK OCEPEIS CBITOOY-
JIOBU.



[[inHicTb aHTPOIOIEHTPOBAHOI MOl BUIIO1
OCBITH TOJIAITa€ B 6AraTOaCTeKTHOCTI CHCTEMHUX
3B’43KIB 1 «JII0/IMHA — JIIOJIHAY, YPIBHOBAKEHOCTI
MTApTHEPCHKOI, TTpodeciiiHoi it 0cobmMBOI B3aEMO-
Jil 1 pIBHOIIPABHOCTI YCIX 3a/Iy9€HUX /10 OCBITHBOTO
Tporiecy ocio, 3arikaBIeHuX B HOTO SIKOCTI i BOJI-
HOuac BiAmoBigaapHuX 3a ii 3a0e3neuenns. Otxe,
HO-IIeplIle, eThCs PO PO3IIMPEHHS aKa[eMiyHuX
cy0'€KTHBHUX 3B’SI3KiB 1 BITHOCHH SIK BCepeInHi
3BO, tax i 330BHi, TOrIMOMEHHS CUCTEMHNX 3B 43~
KiB: «BUKJIaJIau — CTY/IEHT», «CTY/IEHT — CTY/IeHT»,
«BUKJIA/IA4 — BUKJIAIAY» 1 «OCBITHE CEPENOBUIIIES
(BuyTpinHe cepesouiie 3BO), Ta «30BHIMIHIl
OCBITHIU TIPOCTIp», @ /10 CYCIIJIbCTBA 3arajioM.
[To-pyre, roJOBHUMMY, PiBHOMIPAaBHUME (DirypaH-
TaM# OCBITHBOTO TPOIECY € CTYAEHT 1 BUKJaJau
(i HaBmakm), sIKi 3a6e3MeYy0Th HOTO €AHICTH Ta
HiIBUIIEHHS SKOCTI, CIIPUSIOTH JOCATHEHHIO Ta-
KUX CIIIIBHUX Pe3YJIbTaTiB, IK «SIKICHE BUKJIA/IaH-
HS, MiABUINEHHS POdECiiiHOi KOMIEeTeHTHOCTI
BUKJI/[aya, 3 OHOT0 OOKY, Ta epeKTUBHE YUiHHS,
bopmyBanHsT 0coOUCTICHUX 1 TTpodeciitHux KO-
creil cTyienTiB — 3 inmoro» (Bituenko, 2021,
c. 45; Cunraisebka, 2015, ¢. 67-68). Ilo-Tpere,
MOCWJIEHHSI yBaru 70 CTY/IeHTa, skuil € (okyc-
HOI0 TOYKOIO I[JIICHOTO MeJarorivyHoro IMporecy,
IEHTPAJIBHUM CY0'€KTOM Ha IIJIAXY COI[IaJbHOTO
PO3BUTKY Ta HaOyTTS MPO(ECIHHNX KOMIIETEHT-
HoCTelt, Oepe yJacThb i BIJIMBAE Ha OPTaHisalfiio i
3mict ocBiTu. [lo-ueTBepre, Mpu aHTPOIIOLEHTPO-
BAHOMY MIJIXO/Ii MOCUJIOIOTHCS CUCTEMHI 3B'A3KU
«CTY/IEHT — CTYJIEHT», IO TTOB’I3aHO 31 CITIBbHICTIO
IHTEpeCiB CTYZIEHTCHKOI MOJIOJII: HABYAJIbHUX, HAY-
KOBUX, TBOPUUX, I03BIJUIEBUX, CTIOPTUBHUX TOIIIO;
HAJIATO/PKEHNM Mi’KOCOOMCTICHUM CITLTKYBaHHSIM,
IPYIOBOIO 1 MacoBOIO KOMYHiKaIli€lo (akajemMiuHa
rpyma, Kypc, pakyabTeT, OpraHu CTyZ€HTCHKOTO Ca-
MOBPS/IyBaHHS Ta iH.); PO3BUTKOM 1HHOBAIIIHUX
AKTUBHUX, IHTEPAKTUBHUX METOJMK 1 TEXHOJOTIN
HABYAHHS CTY/IEHTIB: NPUIHATTS KOJIeTialbHUX
pimeHp, po6oTa B MaJnX Ipymax, AUCKYCii, irpoBi
METO/IH, KOYYUHTH TOIIO, SIKi He JIMIIIe PO3BUBAIOTH
iHMBiyambHi 3i0HOCTI CTYIEHTIB, a if BYaTh KO-
JIEKTUBHI Tipatti B koMmanzi. CyyacHa BUIIA ITKOJIA
norpebye BUKIAfa4iB HOBOI TeHeparlii, ki Ha Bu-
COKOMY PiBHi «IIPOBO/ISITh HABYAJIbHY, METOINYHY,
HayKOBY (HAyKOBO-TE€XHIUHY, MUCTEIIbKY) Ta Op-
rasisaiiiiny aisibHicTb» (3akon Ykpainu «IIpo
BUIILY OCBiTY», 2017, ¢. 73). Bukianau sk cy6'exkr
Te/IaToTiuHOl iSIBHOCTI Ma€ TaKOX TPOdeciitHo
CaMOPO3BUBATHUCS, CAMOB/IOCKOHAIOBATHCS 1 ca-
MOpeaTi30ByBaTHCS, KOPETYBaTH CBOT 0COOKCTICHI
XapaKTePUCTHUKM, 30KPEMa i/l BILIUBOM CTY/IEHTIB
i koster. Came TOMY 3pOCTa€ 3HAUYIIICTb He JInIie
CHCTEMHOI B3aEMOJIII «BUKJIQJau4 — CTY/EHT», a il

«BUKJIQIa4 — BUKJAa4», CIHPSMOBAHOI Ha IPO-
deciitnuii po3BuToK Tearoris. BindysaeTbes B3a-
eMos0arauents, OOMiH OPUIIHAIBHUME IfesMHu,
11o0y/10Ba JIOBIPYKX BiTHOCHH MiX BHKJIaJadami,
0a30BaHa Ha B3AEMOBHTIIHIX YMOBAX CITLJILHOI i-
SUIBHOCTI 3a/17151 IOKPAICHH PIBHSA BUKJIA/AHHS,
il y4iHHS, BIOCKOHAJEHHS TPOGeECiiHNX KoMIle-
TeHIliii Ta 0cOOKMCTICHUX sIKocTeil ii yuacHukis. Ta-
KM YMHOM, aHTPOTIOIEHTPOBAHUH TTi/IX1/T Y BUIIIII
OCBITI OPIEHTYE OCBITHI IJIi HA caMy JIIOJIMHY, HA
il ocobucTicHe caMOBH3HAYEHHS, (HOPMYBAHHS T10-
Tpebu ii paBa BHOOPY CBOET JKUTTEBOI i Tpochecii-
HOI TPAEKTOPIl, a 3HAYUTD 1 MIIBUILIEHHS Bi/IIIOBI-
nasbHOCTi. Meta pechopmu BUIIOi 0cBiTH YKpaiHu
1noJisira€ B oOy/I0Bi aHTPOIIOIEHTPOBAHOI MOZIEJIi
OCBITH, CCTEMOYTBOPIOBAJIbHUM €JIeMEHTOM SIKOI
€ JofnHa, (OpMyBaHHS TBOPYOI, iHII[IATUBHOI
0coOUCTOCT.

Metonosioriunuii  apceHans  aHTPOIOIEHTPO-
BAaHOI IapajiirMu JIONOBHIOE OCOOMCTICHO-OPI-
€HTOBaHUN  (0COOMCTICHO-IAIbHICHII)  TIij-
XiJ, CHpsIMOBaHMIT Ha POSIJIsAL OCOOMCTOCTI Ta
JSLIBHOCTI Y €IHOCTI 1X B3AaEMOBILIUBY. B 0CBiTHIi
chepi ocobmmBe Micle HATEKUTH CIITKYBaHHIO
(crermudpiuna opma cybd'ekt — cyb’eKTHOI B3ae-
MO/Iii) Ta criibHOI fAisgnbHOCTI (crerudivna dop-
Ma cyO’ekT — 00'eKTHO — Cy0'eKTHOI B3aeMO/Iii)
YYaCHUKIB OCBITHBOTO Iporiecy. BoHa KOHIIeHTpy€
yBary Ha Mexami3max ix mpoceciiito-ocobucric-
HOTO PO3BUTKY, aKTHBI3Y€ TPATHEHHS JIOUHU /10
CaMOPO3BUTKY 1 CAMOBIOCKOHAJIEHHS. YMO:KJIHB-
JIIOE TMi/ICUJIEHHSI aHTPOIOIEHTPOBAHOTO HAaBYaH-
HS IHCTpyMeHTapiii KOMIETEHTHICHOTO IiIXOMIY,
SAKUI PO3TJISIIAETHCS B SIKOCTI OCHOBOIOJIOAKHOTO
y MeKaX KOHKDETHOI CHCTeMHU OCBiTH. Y cydac-
HOMY PO3YMIHHI <«KOMIIETEHI[II» PO3IJIANAETHCS
K <«IMHAMiYHA KOMOIHaIlisl 3HaHb, BMiHb i TIpaK-
TUYHAX HABUYOK, CIOCOGIB MHUCIEHHS, Mpode-
CIIfHUX, CBITOJIIZIHUX 1 TPOMAITHCHKUX SIKOCTEH,
MOPaJIbHO-eTHYHUX I[IHHOCTEl, SKa BU3HAE 371aT-
HICTh 0COOM YCIINTHO 3ifiCHIOBAaTH TPodeciiiHy Ta
MOJIAJIBITY HABYAJIBHY [ISITIBHICTD 1 € Pe3yJIbTaToM
HaBYaHH Ha IeBHOMY PiBHi BUIII0i OCBITH» (3aKOH
Ykpaiun «IIpo Buuty ocsity», 2017, c. 5). Ticho
MOB’SI3aHUI 3 AHTPOIOIEHTPOBAHUM aKCioJIOTiy-
HUH X1]T, B OCHOBI SIKOTO JIEXKUTh PO3YMIHHS ca-
MOIIIHHOCTI 0COOMCTOCTI, 3HAYYIIOCTI JIIOCHKOTO
JKUTTSI, BUXOBAHHS 11 OCBITHU 3aTraJIioM, JOCSITHEHHS
IIJTICHOCTI PO3YMiHHS TpaekTopii mpodeciitnoro
IPOCYBAHHS i 0COOMCTICHOTO 3POCTAHHSI, TOTHY-
HUX JI0 CYCHLIbHUX 110Tped i 3anmTis. Buima ocsi-
Ta, 6a30BaHa HAa TYMAHICTUYHUX i JIEMOKDPATHYHKX
IIHHOCTSIX, CIPSIMOBAHA HA BIOCKOHAJTIEHHST 0COOM-
crocTi (TOJIOBHOI IIIHHOCTI 0CBiTH ), Tepebadae (op-
MyBaHHsI TYMaHICTHYHOTO CBITOLJISIAY, PO30YIOBY
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rapMOHIIHKX BIZHOCHH MizK 0COOKCTICTIO 1 cydac-
HUM JIIOJICBKUM coltiyMoM. [TiicymMoBytoun, MOKHA
CTBEPJIKYBATH, 1110 aHTPOTIOJIOTIYHUI Mi/Xi]] MOCi-
JIa€ IOMIHYIOYi TTO3UITi1 B METOIOJIOTIUHUX 3acajiax
CYYaCHOI BUIIOT TITKOJIH.

OcTaHHIMU pOKaMU y CBITOBIMl i BITUM3HSHII
HeJaroriii MPOBAUTbCS i/lesT CTYAEHTOLEHTPO-
BaHOTO miaxoay y Builiii ocsitTi (A. Bituenko,
B. Bunorpanosa, K. Kmimenko, A. Cunraisebka,
[O. Pamkesuy, I Xopy:xuii, B. IOpyenxo Ta in.).
[Ipioputet cTyIeHTIB y BUIIINA NIKOJI [IiCTaB Ha3BY
CTYJIEHTOIIEHTPU3MY. Y CMUCJIOBOMY BiJIHOIIEHH]
CTYIEHTOIIEHTPU3M — II€ «I[€HTPOBAHE Ha CTY/IEH-
i HaByanus (student — centred learning)» (Bit-
qenko, 2021, c. 46). Y mporpaMHUX IOKyMEHTaX y
cdepi ocsitu kpain €C, axi noayunnucs 1o bo-
JIOHCBKOTO IIPOIIECY, HATOJIONIYEThCS Ha llepeBarax
CTY/ZIEHTOIIEHTPOBAHOTO HABYAHHS 1 BUKJAJAHHS,
AKi TOJIATalOTh Y PO3BUTKY Pe3yJbTaTHUBHIIIOTO,
OPIEHTOBAHOTO HA CTY/IEHTA, HABYAHHSI; THYYKOCTI
1 BIZIKDUTOCTI TPAEKTOPil HABUAHHS; MOIIUPEHHI
Te/IaroriyHuX 1HHOBAILIH; IEBIN y4acTi CTYJIEHTIB
K aKTUBHWX YYaCHWKIB OCBITHBOTO TIPOIECY Y
CBOEMY BJIACHOMY YYiHHI; CTUMYJIIOBaHHI MOTH-
Ballil CTY/ICHTIB, IXHbOMY CaMOaHaJIi31 Ta 3aIy4eH-
Hi JI0 OCBITHBOTO TpoIiecy Tomlo (3akoH YKpainu
«IIpo ocBity», 2017).

Y 3axonax Ykpainu «IIpo ocsity» Ta «IIpo
BUIITY OCBITY» He BKUBAIOTHCS TIOHATTS «CTY/ICH-
TOIEHTPOBAHMIT» 1/a00 <«BUKJIATAIBKOIEHTPOBA-
HUI» MAXIL. Y TIepHoMy 3 HUX HaroJIOHIy€eThCs
Ha 6a30BOCTI akajgeMiuHol cBOOOIM, KA IIepef-
0aya€e «CaMOCTIIHICTb 1 He3a/EeKHICTh YYaCHUKIB
OCBITHBOTO TPOIIECY i/l Yac MPOBA/KEHHS Tiefia-
TOTTYHOI, HAYKOBO-IIEIarOriuHOI, HayKOBOi Ta/abo
IHHOBAI[IMHOI AISVIBHOCTI, LI0 3MIMCHIOETHCS Ha
IPUHIANAX CBOOOAM CJIOBA, AYMKH i TBOPYOCTI,
HONTMPEHHS 3HaHb Ta iHhOpMaIlii, BIIbHOTO OTIPH-
JIOZIHEHHS B BUKOPUCTAHHS Pe3yJIbTaTiB HAYKOBUX
NOCTiIKeHb...)» (3akon Ykpainu «IIpo ocsity»,
2017, c. 3).

Pazom 3 Tum, auckycii oo CTyIeHTOIeHTPU3-
My PO3TOPTAlOTHCS B HAYKOBUX KOJAX, /i€ € MPU-
Oiunmky i omonentu. Tak, K. Kimimenko posrisigae
CTY/IEHTOIIEHTPU3M SIK HOBY (isocodchKo-Tiesa-
TOTIYHY MOJIeJIb PO3BUTKY OCBITH, 3a SIKOI CTY/IEHT
crae cy0'€KTOM HayKOBO-OCBITHBOI MiSTBHOCTI B
IHHOBAI[ITHOMY I[IHHICHO-KYJIBTYPHOMY  Cepelio-
BUIII YHiBepcUTeTiB. ABTOp 3a3HAYa€, IO «CTY-
JIEHTOIIEHTPOBAaHA OCBITa 3 11 aKIeHTyali3alli€lo Ha
HaOYTTsI POTATOM HaBYaHHs (DYHAAMEHTAIbHOCTI
il yHiBepCATbHOCTI € HaiibiibIl KOMIIETEHTHOI>
(Kmamenxko, 2017, c. 61-62). B. Bunorpanosa Ta
B. [Opuenko BBaxkaioTb CTYIEHTOLEHTPU3M OJi-
HUM i3 TOJIOBHUX CKJIQTHAKIB CUCTEMU TIeJIATOTTYHNX

IIIHHOCTEH, TOJIOBHOIO 1/IE€I0 K01 € <«IparHeHHs
3pobuTH CTyzeHTa, fioro mpodeciitni morpebu Ta
inTepecy, 0COOMCTICHUIT PO3BUTOK — LEHTPOM
JKUTTS 3aKJIa/ly 1 HAyKOBO-TIe/[arOT1YHOI JisIIbHO-
CTI BUKJIajlaya, TOTOBHOCTI MOTO JI0 I€larorivHo-
ro ciyxinusg cryzgentam» (Bunorpamosa, 2019,
c. 224). M. Yymak 3a3Hayae, 1o CTyIeHTOIEHTPO-
BaHe HABYAHHS € CTPATETiYHUM HAIPSIMOM PO3-
BHUTKY CYYaCHOI BHITOI TITKOJIN, OCHOBOTIOJIOKHIM
KOHIIEHTPOM SIKOTO € OCOOHMCTICTh CTY/IEHTa, KO-
Tpa <«CHPUIMAETHCS K CKJAJHA, CAMOOPTaHi3y-
f0Ya CHUCTeMa, SIKa BUPI3HSETHCS CBOEIO ITIHHICTIO
Ta yHiKambHicTIO> (Yymak, 2018, c. 98). Lo izeo
noistiorh Takok 0. Pamrkesny, A. CuHraiscbka,
I Xopywxuit Ta in. (Pamkesny, 2014; Cunrais-
cbka, 2015; Xopymkuii, 2012). Tak, 0. Pamkesuy
HAroJIOIYE, 1110 HOBA ITapajinrMa BUIIOI OCBITH I10-
JIATa€ B NIEPEexo/il Bi/l BUKJIAJAIbKOIICHTPUCTCHKO-
IO JI0 CTYJIeHTOLeHTPUCTChKOTO Tiaxoay. CyTb oc-
TAHHBOTO TOJIATAE He B TOMY, 110 CTY/IEHT OTPUMYE
BiJIbHE IIPAaBO BUOOPY CIIENIaIbHOCTI, a B TOMY, 4i
Oyne BiH 3aTpeOyBaHUM Ha PHHKY Mpaiti. ABTOp
BBAJKAE, 1110 BHIIA TKOJIA Ma€ 3a0e31meunT HabyT-
Td JIUIIE 3araJIbHUX KOMIIETEHIN, SIK1 J03BOJIITh
BUITYCKHUKY B TMOJAJIBIIOMY PO3BUHYTH U ajiafl-
TyBaTH Mpodeciiiii KOMIIETEHIIIT 10 BUMOT PHHKY,
norbuty ix Ha poGoyomy Micii. Bin akientye,
o cTapa Mojesb (axiBI YacTo 3ajexana Bif
yroobanb HayKoBo-Tiearorignoro ckiaany 3BO,
OyJ1a 30pi€eHTOBaHA Ha HAsSIBHI TEXHOJIOTIT, Ha OTPH-
MaHHSI HaJIeXKHOI OI[IHKU Ta YEPBOHOTO TUILIOMY.
Hosa s Mozenb Mae opieHTyBaTHCS Ha HOBITHi
TEXHOJIOT, BUMOTH PUHKY, 3 THM, 1100 BUIYCKHUK
He TiepeBYaBcs Ha poGOYOMY MICI[i Ha BUMOTY PO-
boromasuis (Pamkesuy, 2014, c¢. 16-19). 3ara-
JIOM, TIO/TIJITF0Y M TTIO3HUI[iI0 aBTOPA, BCE JK BBAKAEMO
OJHAK OLIbII OOIPYHTOBAHUM BU3HAYEHHS METH
BuIlOl ocBiTH B Ykpaii «IIpo ocBity» sk «3710-
OyTTS1 000010 BUCOKOTO PiBHSI HAYKOBHX Ta/ab0
TBOPUYMUX MUCTEIBKUX, TPodeciiiHuX 1 3araJbHUX
KOMIIETEHTHOCTEN, HeOOXIAHUX I AisIbHOCTI 32
IIEBHOIO CIIEIIAIbHICTIO YU B IIEBHIi raaysi 3HaHb»
(3axon Ykpaiun «IIpo ocsity», 2017, c. 20). Caix
3a3HAYMTH, 1110 3apyOiKHa BHIIA KOJIa He BIMOB-
JIMEThCS Big HaOyTTA cTyaeHTaMu IpodeciiiHux
KOMIIeTeHTHOCTeN T1iji yac HaByaHHs y 3BO, sxi
CIIPSIMOBAHI Ha TIEPCIIEKTUBY, & HE Ha CbOTO/IEHHS.

A. Bituenko, HaBIaKu, TOBONUTH, IO CTY/IEH-
TOIIEHTPOBaHe HaBYaHHs € XMOHOIO i71e€io miami-
HY CUCTEMM TPAAMIIINHUX TPUHIUIIB 1 TAXOMIB
JI0 HaBYaHHS, SIKA «IIOPYIIYE IIJTICHICTh Meaaro-
TIYHOTO TIPOIleCy, CIIOTBOPIOE CYTHICTh HaBYaJIb-
HO-BUXOBHOI B3aeMOIil, HiBesmoe OamaHc iHTepe-
ciB 1 BigmoBizaabHOCTI Cy6'€KTIB 3a AKICTH BUIIOL
ocBiti» (Bituenko, 2021, c¢. 39-40). Bin BBakae



HENPUIHATHAM 3HIKEHHS CTaTycy BMKJIQJIaya,
IJIKPECIIOE <IIeplioyeproBe 3HAYEHHST /IS Jie-
MOKpaTH3allii BUIIO1 ITKOJIH, MiJBUAIIEHHS SKOCTI
OCBITHBO-TIPOdECIHOI  MATOTOBKM MOy THIX
(baxiBIliB 3 BUIIOK OCBITOI Cy('€KT-Cy('€KTHOTO
IJIXO/Y, IPaKTUYHA peasisallis SKOro CHpUATAME
3MIITHEHHIO aKa/IeMiYHUX TPAJUIIiH, yTBEPAKEHHIO
PIBHOINPABHUX BIHOCHH MiX OCHOBHUMHU CY0 €K-
TaMu (BUKJIaf@adyaMi 1 CTyeHTaMu), Mo0yI0Ba-
HUX Ha i/IedX B3a€EMOPO3YMIHHSI, B3a€MOIIOBArH,
naptHepcTBay (Bituenko, 2021, c. 39-40). Otixe,
AHTPOIIOIEHTPH3M € OLIBII MHPOKUM METO0JIO-
TYHUM TIPUHIMIIOM BUIOI OCBITH, HIX CTYJIEHTO-
IEHTPU3M, OCKIJIbKA OCTAHHIN HaJallTOBAaHUN Ha
iHTepecH CTY/IeHTIB, a He Ha BCiX YYaCHUKIB OCBIT-
HBOTO TIPOIIECY.

AHTpomonieHTpoBaHa MOJIeJIb  BUIOI  OCBITH
CIIPSIMOBAHA Ha TiCHE CUCTEMHE MOEIHAHHS BCiX
0e3 BUHATKY 0ci0, IpUYeTHNX A0 3a0e3medeHHs
SIKOCTI OCBITH, a He JIMIe CTYAEHTIB 1 BUKJIalauiB.
3riano 3i ct. 52 3axkony Ykpainu «I1po Burry oci-
Ty», 10 Y4aCHUKIB OCBITHBOTO IIPOIECY HaJeKATh:
HayKOBI, HAYKOBO-II€/IarOT1YHI Ta I1e/[aroriyHi mpa-
IBHUKH, 3700yBayi BUIOI OCBITH, SIKi HABYAIOTh-
cd y Butax; GaxiBIfi-MPaKTUKH, IKi 3aIy4at0ThCs
JI0 IIJTICHOTO Te/IaroriyHoOro TIPOIlecy Ha OCBIT-
HBO-TIPOECITHNX Mporpamax; iHII MpamiBHUKN
3BO; poborogasiyi, KOTpi 3a0€3MeUyiOTh BHITYC-
kaukiB 3BO pobounmu mictisivu (3akoH Ykpainu
«ITpo Bumty ocsity», 2017, c. 73). Ila Gararocro-
POHHS KOMYHIKaI[isl 1 TapTHEPCHKI BIITHOCHHU 3Y-
MOBJIOIOTH BUPOOJIeHHS, Hepefatus iHpopmarlil,
PO3BHUTOK 3arajJbHUX Ta MpodeciiHuX SKOCTEH,
(bopMyBaHHS I[IHHICHOTO CTaBIeHHS 10 cebe i 10
IHITKX JTIOZIEl, CYCITIbCTBA 3araioM, OOMiH [Tisiib-
HICTIO 1HHOBAIHUMHU TIe/IarOTIYHUMU TTPUIIOMa-
M, 32c00AMH i TEXHOJIOTISIMI TOTITO. IXHI KOHCOJTi-
JI0BaHi 3yCUJLJIA 3yMOBJIIOIOTD ITi/[BUIIEHHS SIKOCTI
OCBITH, YUiHHS (CTy/IeHTH) 1 BUKJIagaHHA (Teja-
roru). AHTPOTIONEHTPOBAaHA MOJIETh BUIIOI OCBITH
riepen10avaE B3AEMHI OIiHHI CTABIEHHS MK ycimMa
(birypantamu 0CBITHBOTO, HAYKOBOTO i BUXOBHOTO
nporecy. DaxiBIti 3ayBaKyIOTh, TI0 «B3AEMOBITHO-
CHMHU 1 B3aEMHI OI[iHHI CTaBJIEHHS B T1eIarOTTYHOMY
mporieci € 0coOJIMBO BasKINBOI0 YMOBOIO 1 3ac060M
(bopMyBaHHs 0COOMCTOCTI CTY/IEHTa i ONTHMaIb-
HOI KOPEKITii TTe/[aroTiYHOI MisIbHOCTI BUKJIaIauay
(Bunorpanosa, 2019, c. 254).

Omaitn-ormrysanms 2021-2022 . p. 148 Ga-
KaJaBpiB 1 MaricTpiB XapKiBCbKOI JiepKaBHOI
akanemii kyssrypu (XIAK) mo3Bosmno Bussutu
HPIOPUTETHI [/ BUXOBAHIIIB KaTeropil y4acHUKIB
Ie/IaroriYHOTO CIIJIKYBAHHS 31 CTyJ€HTaMHU, TiCHA
CTIBIPAILS 3 SKUMU, aBTOPUTET BUKJIAaua CIPaB-
JIIIOTD CYTTEBUIA BIUIUB Ha TIpodeciiine 3pocTanHs
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Ta 0COOKCTICHE CTaBJIeHHST MalibyTHHOTO (haxiBIIs;
nipodecionamu-npaxkturu (41,3%), siki 106pe 3Ha-
I0Th MIParMaTHYHUil actekT mpodecii, ii moTpedu
i BUMOTH, Ha/[al0Th MOKJIMBICTH HAOYTTS mpode-
CIfTHIX | KOMYHIKATUBHUX KOMITETEHTHOCTEH Oe3-
TOCEPENHBO Ha POOOYOMY MICIli, YacTO TEpPeTBO-
PIOIOThCST Ha POOOTOABIIIB, BiAOMPAIOYK KPAIUX
BUITYCKHUKIB Ille Ha CTY/IEHTCbKIil JaBi. Bucoko
IIHYIOTh CTYAEHTH i iHImHX criBpobiTHIKIB 3BO
(35%) — KepiBHUKIB BUIILY, IPAIliBHIKIB JleKaHa-
Ty, 6i61i0TEKH, KOMITIOTEPHOTO TIeHTpPY Ta iH. /lo
KOTOPTH TIPIOPUTETHUX PECHOHJIEHTH BiTHECIN
1 caMMX CTYJeHTiB-O/HOJITKIB, OJHOTPYIIHUKIB
(28,4%), sixux 0b’€IHy€E CIiIbHICTD iHTEpeCiB, at-
Mocdepa KOJIeKTUBHOTO MOTIYKY i pimenb. OTxe,
OLIBIICTD PECIIOHIEHTIB BUSHAIOTh HEOOXIAHICTH
i mieBicTh mMapTHEPCHKOI B3aEMOT BCix cy0'eKTiB
OCBITHBOTO TIpoIiecy. Pazom i3 Tum, 7% onmTanux
CTYJIEHTIB He Ha[aloTh IIbOMY 0COOJMBOTO 3HAYCH-
Hs1, OaiijtyKi 10 OTOYYIOUOTO CEpeIOBUIIA, CIabo
comiarnizoBani. Ile BUMarae BpaxyBaHHS Pi3HUX
(bakTOpiB Ta YMOB CHJILHOI TBOPYOI JiSITIBHOCTI,
10 /I03BOJITH YCIIITHO Peasti3yBaTi Ha TIPAKTHIl
SK TBOPYI Pe3epBH BUKJIAJAuiB i cHiBPOOITHUKIB
3BO, Tak i moreHuiiiHi MoKIMBOCTI 3700yBayiB
BUIIOI OCBITU. Y Cy4yacHiil BUIIII KO MalOTh
aKTHBHIIE BUKOPUCTOBYBATUCS B3aEMHI OIliHHI
3aco0m.

[Ipy aHTpONOIEHTPOBAHOMY TI/IXO/1 Y BUIIIIN
OCBITI 0COOJIMBOTO 3HAYEHHS HAOYBAIOTDH CHCTEM-
Hi TIpsMi 1 3BOpOTHI Cy0'€KT-Cy('€KTHI 3B'SI3KM:
«CTYJICHT-BUKJIA/Ia4», «BUKJIAQY-CTY/ICHT», «CTY-
JIEHT-CTY/IeHT», <«BUKJQIau-BUKIafay» Ta iH. Y
TPAJUIIITHOMY aKa/leMiuHOMY CepeloBUII Haii-
OLIIBIITOTO PO3MOBCIOIKEHHST HAOYIIH TOCTiKEHHST
3 Ha3BOIO «BHKJIA/Ia4 OYMMaA CTYAEHTIB», Pijlie —
«CTYJIEHT OYMMa BUKJalauay. Y B3AEMOJIii «BU-
KJIa/[a4-CTy/IeHT» BCe aKTUBHille MaiOTh PO3BU-
BATHCS 3BOPOTHI 3B'I3KU «CTY/IEHT-BUKJIAJIau» SIK
nepcrekTrBHa (hopMa po3BUTKY mapTHeperBa. Ti
it iHI MOXYTH OyTH OHOYACHO i 00'€KTaMu Iii-
3HaHHS, i Cy0’€KTaMI OCBITHHOTO TIPOTIECY.

Tak, y X/TAK nabyso crarycy mocTiiiHOro co-
II0JIOTTYHEe ONUTYBAHHS IEPHIOKYPCHUKIB 11010
MOTHBIB i O4YiKyBaHb BiJi HaOYTTS BUIIOI OCBITH.
Pegynbrat  0CTaHHBOTO TaKOTO —CTY/iOBAHHS
B aKajieMil JacTKOBO 30iraloThCsl 3 BUCHOBKAMU
«JlocmizKeHHsT CYyTHICHUX XapaKTEePUCTUK YKpa-
iHCBKOTO CTY/IEHTCTBA», MTPOBEIEHOTO KOMIIAHIEIO
GFK Ukraine Ha 3aMOBJIEHHSI aHAJIITHIHOTO TIeH-
tpy CEDOS, B sKOMY BrBYeHO 06CTaBUHU BUOO-
py cryaentamu 3BO, creriaibHOCTI, HaBYAIbHIX
JUCIHUILIIH, MaTepiaJlbHOro 3abe3MedeHHs] TOIIO
(Hocnimxenns cythicHux xapakrtepuctuk, 2016,
c. 48-51).

2202 ‘9. oAung ‘nHredi L edA1guky|
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KynbTypa Ykpainu, sunyck 76, 2022

Ha sanuranng «Homy 3100yBacte BUILY OCBi-
Ty?» 51% pecHoH/IEeHTIB Bi/MOBIIN, IO 1€ CIO-
HiBaHHS OTPUMATH B MalOyTHHOMY TMPECTHKHY
poboty; 50% — 1mob Mat npodeciiiti 3HaHHS Ta
HaB4KK; 38% — 3a/171 0COOUCTICHOTO i IHTEIeK-
TYaJHLHOTO PO3BUTKY; 22% — 100 OTPUMATH HOBI
npodeciiiti kommereHTHOCTI; 8% — 1106 HaciAy-
BaTU POAMHHI TpaauIlil; 6% — 106 MaTi MOXKJIN-
BICTb O3HAMOMUTHCA 3 IHIIMM MicToM; 1% — BaxkKo
CKa3aTH.

Cepen motusis Brbopy X/JIAK crymentn Has-
Bamit: 50-51% obpaym e 3BO uepe3 HasBHICTH
CTEIATbHOCTI, sTKa 3a0e3MeunTh TiHy poboTy B
MaitbyTHboMy; 28% i yac Bubopy 3BO kepysa-
JIics HOTo TPECTHKHICTIO B CUCTEMI BUIIOI OCBITH
Ykpainu i cBiTY Ta BUCOKUMU TITAHCAMU HA JIOCTOH-
He mpareBiamTyBannsa. Cepesl BUKPUBJIEHOI MO-
TUBalii pecronzienTis: 16,9% — 3pyune posrarry-
Banusg 3BO y nentpi micra; 16,2% — MOXIUBICTD
HaByaThcs 3 Apyssamu; 11% — HasgBHICTH GIO/KeT-
HUX MICITb TOIIO.

3JHauHa 4YacTMHA CTY/EHTIB CTapHIMX KYpCiB
(63%) He cymimmaoTh podOTy 3 HaBYaHHIM; 27 % —
MPAITIOIOTh 3 YaCTKOBOIO 3alHATICTIO; 6% — Tipa-
IIOBAJIM paHinre; 3% — TPaIo0Th TTOBHUIN JI€Hb.
Y 67% poGota He 36iracTbcst 3 MaliGyTHBOIO CIIeTI-
aspHicTIo. Ha 3anurtanis, ui cTaau B HAro/l 3HAH-
HS Ta HABWYKH, OTPUMAHI TTiJT Yac HaBYaHHS, Bif-
TOBi/ll ONMUTAHUX PO3TOMIMUINCS TaKUM YHMHOM:
30% — gacto; 28% — mocuth yacto; 27% — 3aBXK-
mr; 14% — wmaitke mikonn; 2% — mikoau. Otrixe,
TO-TIEPIITe, YUCENBHICTD CTY/ICHTIB 3 BUKPUBJIEHOO
MOTHBAIII€I0 He HaATO Besnka (27,9%), 1110 € mo3u-
THBHOIO TeHzeHtie. [lo-apyre, y GinbmocTi pec-
noHIeHTiB (57%) HUHINIHS poOoTa He 30iraeThest
3 MaitGyTHHOIO CIEMIAIbHICTIO, 1 1ie € HeraTHBHIM,
YacTO TUMYACOBUM SIBUIIEM, SKe MiJJIATaE KOPH-
TYBaHHIO JI0 KiHId HaBuaHHA. [lo-TpeTe, Ko Ha
IIepIIOMY Ta APYroMy Kypcax Oibmiicts (63%)
CTYJIEHTIB He cyMilaza podOTy 3 HABYAHHSIM, TO
Ha cTapimx OaKaJaBPChKUX i MariCTepChKUX Kyp-
cax 4McJIo CTY/IEHTIB, SIKi MapasiebHO TIPAIIOIOTh,
301/BIIY€EThCA. 3a pe3yJabraTaMi  JIOC/TiKEHHS
TiIbKK 58% CTY/IEHTIB TIAHYIOTH MPAIOBATH 34
daxom, 29% — Baraiotbest, 11% — He 30upaioTh-
sl TPYAUTHCS B IPOdiIbHIN cepi, TparHyTh 3Mi-
HUTH Tipodecito. OcTaHHIM MOKAa3HUK CBiYUTDH
PO HEAOCTATHBO BUBAKEHMIA BHOID PeCroHeH-
TaMi MailOyTHBOTO (haxy, 3aBUINEHY CAMOOI[IHKY,
HEBI/IMOBIZIHICT 3MICTY HAaBYAHHA OYiKyBaHHSIM
CTY/IEHTa, 3aHATICTh BAKAHTHUX MiCIlb, 3aBUIIEH]
BUMOIM POOOTOABIIB 10 KOMIIETEHTHOCTEH BH-
MyCKHUKA TOTIO.

Ha 3anuranus, 3BiIku oTpuMaiy iHpopMaIiio
npo XJ/IAK Tta ii cmemianibHOCTI, pecroHIeHTH

BiAmoBim: 56% — 3 caiity 3BO; 38% — Bix 3Ha-
floMux, sKi TYT HaBYaThCsT; 18% — Ha mpodopi-
enTaniitanx 3axogax 3BO; 4% — Bix yuuresnis y
mKoui; 2% — inme, 1% — Bakko ckasartu. Ilonaz
26% omuTaHUX 3agBUIH, MO M OpaKyBato iH-
dbopmariii o0 CKIAIy CIeliagbHOCTelH Ta OCBIT-
HbO-TIPoeciiiHIX porpaM MiJIr0TOBKY (axiBIliB,
aki npornionye 3BO. Tomy wactuna 3 HUX Maju
JIOCUTH OBEPXOBI 3HAHHS TIPO CIEIIaNbHICTh, SKY
obupators. He BrCTa4amo BCTYMHUKAM TaKOK Bi-
nomocteit ipo 3BO, xoua na caiiti X/[AK po3swmi-
IeHa 0BOJI eTanbHa indopmartis mpo ii icTopiio,
CTPYKTYPY, CIEIiaJbHOCTI, OCBITHBO-TIPOGeCiiiHi
Ta OCBITHBO-HAYKOBI IIPOrpaMH, KypcH, cumabycu
HABYAIBHYX JIMCIMILIIH Tomo. VieTnes, mo-ep-
1re, PO HeOOXIAHICTh MOCTIIHOI aKTyasrisarfi iH-
dopmartii Ha caiitax 3BO, a mo-apyre, mpo mijaBu-
neHHsT iHhOPMAIiiiHol Kyisrypu abiTypieHTiB i
CTY/ICHTIB.

€. Crazuuii, 6a3yl04nch Ha JOCBi/Ii aMepHKaH-
CbKMX YHIBEpCHTETIB, BOAYa€ BUPINIEHHS IPO-
OeMH Y BIIXOi Bil BCTYIy Ha CIEMiaTbHICTD Ta
Mepexoy /0 BCTYIY 10 3aKJafy BHIIOI OCBITH.
Crmouatky cryzent obupae 3BO, Berymae 10 Hbo-
o, 3aKiHUY€E IMepUIMil KypcC 1 JiMiIe Ha JPYroMy
9l TPETbOMY O00MPA€E KOHKPETHY CIENiaIbHiCTb.
Orke, HgeTbes 1po 3BaxkeHuil Bubip abirypieH-
toM 3BO, a 3rosom, Ha OCHOBI 03HAIOMJIEHHS 3
HABYAIbHUMU JIUCIUTIIHAMHU, 10 iX IPOIOHYE
OCBITHIi1 3aKJIaI, CTYZCHT MOKE 3POOUTH CBIOMHUIA
Bubip cmerianbHoCTi. [list BUMOL OcBiTH YKpai-
HY TaKuil BapiaHT MaJOpPO3NOBCIOJIZKEHUH, OfiHAK
JIOBOJII peanicTUUHUi. K mpaBuio, yKpaiHChKI
BCTYIHUKH CIOYaTKy OOMPAiOTh 3ampPOINOHOBAHY
3BO crerianpHicTh, a B ii MekaX — OCBITHIO TPO-
rpamy, CKJIAJal0Th BiIMOBIAHI iCOUTH, a TIiJ 4ac
HAaBYAHHS MOKYTb 3MIHUTHU SIK CHEI[aJIbHICTh, TaK
1 porpamy MiITOTOBKM Ha KOHTPAKTHil OCHOBI.
ToGro, mpaBo BUOOPY icHYE.

Ha 3amuTaHHS PO TOJOBHY MPUUMHY BHOODPY
CIENIaMbHOCTI, pecroHaenTn Bianosimm: 50% —
BJacHe Oa’kaHHs Ta IiKaBicTh; 29% — MPeCTHK
MaitbyTHbOI mpodecii; 16% — mopana 6aTbKiB un
npysiB; 15% — yce pasoM; 5% — BakKKO CKa3aTH.
ToGro, BacHe pillleHHs CTY/IEHTA TlepeBakae Hal
KOHCOJIITOBAHUIM.

Ha sanuranns npo nparieHHs CTy/eHTIB y4u-
THCS Ha CTeIiaJbHOCTI BIAMIHHIN, HI)K Ta, Ha AKIiN
HaBYa/IMCs Ha OakaxaBpaTi, BiAMOBIAL po3MOIiIN-
JIACS TaKUM yiHOM: 59% — Hi; 26% — Tak; 15% —
Ba)KKO ckazatu. /[lemo Bifpi3HAIOTbCA BiAMOBII
TUX, XTO MPAIIOIOTH UM HE MPAITIOIOTH 32 CIeIialb-
HiCTIO, BiAoBimiL: 78% — He 30MPa0ThCs BUNTUCS
Ha iHmiil cneniaaprocti; 13% — Tak, 30MpaoThCs;
10% — Baxko ckazartu. OTKe, CTYJIEHTH MalOTh



MOJKJIMBICTD BJIACHOTO BUOOPY: O/IHI BBAKAIOTb, 110
LIJIKOM I0CTATHBO OaKaJIaBPChKOI OCBITH; iHII —
IpParHyTh MPOJOBKUTU HABYaHHS Ha Till ke 4u
IHIIIN CcTIeniaIbHOCTI, CKOPUCTATUCS MOKJIUBICTIO
oTpuMaTu Apyry oceity Ttomo. Ciij 3a3HauuTH,
MO y CY4aCHUX CTYJEHTIB TIOCTYTOBO 3MEHIIY-
€THCA PiBEHb CIOAIBAHD HA JIepKaBHE YTPUMaHHS
yepe3 CKOPOUYEeHHS JIep:KaBHOTO 3aMOBJICHHS, pe-
(bopMyBaHHST cricTeMH 3a0e3MeYeHHsT CTUTIEHTIE,
CYTTEBE CKOpOUeHHS ii 06csriB. OcTaHHIM YacoMm
3MEHIMYEThCSI KITbKICTh O1omKeTHIX Micih y 3BO
Ykpainu. 69% omutaHux He TiATPUMYIOTH Take
ckopouenHst; 16% — migrpumyiors; 15% — He Bu-
3HAUMIUCA B 1boMY TuTanHi. OcTaHHi /Ba MOKa3-
HUKM XapaKTepHi JJIs TUX CTY/EHTIB, XTO HaBya-
I0ThCSI 32 KOHTPAKTOM. [CHYE ynepemkena aymKa,
110 B «cucTeMi (hiHaHCYBaHHS iCHY€ MaJeHui /1ic-
OaJTanc: Ha MEINKIB BUTPAYAEThCSI MEHIIE KOIITIB,
HiX Ha KyasrypoJoriBs ([laitkect, 2016, c. 51).
Ile He Tak, 1O AOBOAKUTH (hiHaHCOBE 3abe3IedeH-
H1 X[AK — 3BO kynsTyposoriyHo-MICTEILKOTO
it inpopmariiino-6i6mioTedHor0 Mpodiaio Ykpa-
iHU. YCBIIOMITIOIOUHM, MO JepsKaBHE 3aMOBJIECHHS
TaK 4y 1HAKIIe 3MEHIINTHCS, YKPAIHCHKI CTY/IeHTH
YMOBHO MOJIJIUJINCS HA JIBI OCHOBHI TPYIH: THep-
Il — CBIJIOMO TIparHyTh 3apoOJISITH BJIACHI KOIIITH,
[paioBaT, OTPUMYBATH TPAHTH HA HaBYAHH,
OpaTh yJacTh B OCBITHIX TIPOEKTax Tomo. Takmx
Oinbmiicts — 67%; inui (21%) — cnogiBaoThes,
K 1 paHilie, Ha (piHAHCOBY MiJATPUMKY 3aMOXKHUX
OatbKiB, poanuis; 12% — e AyMaioTh Hajl BUPI-
nreHHsM 1€l mpobmemu. OTKe, MOKHA KOHCTATY-
BaTU TIPO TEHIEHIII0 3POCTAHHS CaMOCBiIOMOCTI
CTY/IEHTIB, IXHE CBOEpijIHE JOPOCJilaHHs y (i-
HAHCOBOMY CEHCI, ITi/[BUIIEHHS BifIMOBIIa/IbHOCTI
3a cBoi fii Ta BunHKKU. CyyacHe CTYAEHTCTBO Ma€e
MOJKJIMBICTD CKOPHCTATUCS aKaJeMiyHO0 CBOOO-
1010, sika B 3akoni Ykpainu «IIpo ocBiTy» TIyma-
YUTBCS SIK «CaMOCTIIHICTb 1 He3aJIeKHICTh ydac-
HUKIB OCBITHBOTO TIPOIIECY TIijl Yac MTPOBA/KEHHS
Me/IaroTivuHol, HAyKOBO-TEJIarOriyHOl, HAYKOBOI
Ta,/a00 IHHOBAIIIHOI iSJIBHOCTI, 110 3/[{HCHIOETh-
Cs Ha TMPUHIMIAX CBOOOAM CJIOBA, LYMKH 1 TBOP-
YOCTi, TIOMMPEHHsT 3HaHb Ta iHGOpMaIlii BiTbHO-
r0 ONPWJIIOTHEHHS 1 BUKOPUCTAHHS PE3YJIbTaTiB
HAyKOBUX JIOCJI/KeHb...» (3akoH Ykpainu «IIpo
ocBity», 2017, c¢. 3). ¥ X/IAK mpaktukyorbcs
TaKOXK ONUTYBAHHS CTYJEHTIB «HA BXOMAi» 1 «Ha
BUXO/II». 3a JiBa TWKHI /10 3UMOBOI 1 JITHBOI ceciit
IPOBO/INTHCS AHOHIMHE OHJIAH-ONUTYBaHHS 3/10-
OyBauiB BuIOl ocBiTH (6aKanaBpiB, MaricTpis, ac-
MIPaHTIB) HA TIPeAMeT BIANOBITHOCTI Pe3yJIbTaTiB
HaBYaHH IXHIM OUIKYBAHHSM, SIKe Ma€ O3UTHUBHI
pe3yJIbTaTi, OfHAK HalleeKTUBHINIMM OI[IHHUM
Cr0coOOM € BHBYEHHST BUKJIAMauaMi CTY/EHTIB i
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HaBIIAKU YIIPOJIOBAK CIIJIbHOI OCBITHBOI, HAYKOBOI
1 BUXOBHOI JIISITIbHOCTI.

B ocBiTHROMY IIpOIEC] BeJMKE 3HAYECHHS MAE
MOCTATh i ABTOPUTET BUKIAAYA, 3 IKUM CTYACHTU
CTIBIPAITIOIOTh Maiike 1oHa. CTaTyc Cy4acHOTO
3BO 3anexxuts Bij piBHSI HAYKOBOTO 11eH3Y BUKJIA-
naui. Tomy kepisaunTBo X/IAK BaxkauBy yBary
TPUJILTISE KaIPOBINl MOJITHII, 3AIHCHIOIOYH TATO-
TOBKY HAayKOBHMX 1 HayKOBO-TI€JAaroriyHuX KaJpiB
4epes acHipaHTypy 1 JOKTOPAHTYPY, 3aIydarouu 10
cebe ACKpaBUX 0COOMCTOCTEH, KpaluX I1eJaroris
i BUEeHNMX, 37aTHUX 3a0e3[eYnTH eJiTHe HaBYaH-
Hs OakasaBpiB, MaricTpis, MOKTOpiB (imocodil i
noktopiB Hayk. ChoroziHi B akajieMii chopMOBaHO
MOTY’KHUH, IHHOBAIIIITHO 1 TBOPYO HAJAINITOBAHUN
CKJIaJl HAyKOBO-TIeJIarOTIYHUX IpalliBHuKiB. Ha-
VKOBUII TIeH3 BUKJIA/Ia4iB CTAaHOBUTH Maitke 70%,
TyT npaioioTh: 1 akazemik HanionanbHoi akaziemii
MUCTEITB YKpaiHu, 4 aka/[eMiK1 raly3eBUX aKkajie-
MiiT i 3apy0isksKst, 45 TOKTOPIB HAayK, MPodecopis,
106 xanaupaTiB HAyK i JOKTOPIB (inocodii, m0-
[[eHTIB, 24 BUKIaJayi, SIKi MAIOTh OYECH]I 3BAHHSI
HAPOJIHOTO, 3aCTy’KEHOTO apTUCTA, 3aCJAYKEHOTO
92 MUCTEIITB, 3aCTyKEHOTO TIPAIliBHUKA KYJIb-
TYPH, 3aCJTYKEHOT0 JKypHAICTa YKpaiHH.

OcHoBHIMH cy6’eKTaMit 6araToCTOPOHHBOI KO-
MYHIKaIlii y BUIIIN KO € BUKJTAAAy i CTY/IEHT,
IXHI} B3aEMHII 3B’130K 1 BILJIUB, & TAKOXK 3MIHU SIK
pe3yJIbTaT B3AEMO/Ii1 OINH 3 OJIHUM, PIBHICTb IXHIX
MO3UIIii, TIOBaru i IOBipM BUKJaAa4a 10 KOKHOTO
CTYJIEHTA SIK JI0 CBOTO TTAPTHEPA.

Ak cBimuath pe3ysabraTv COIIATBLHOTO JI0CJIi-
JUKEHHST «BUKJIAIAY OYNMA CTYIEHTIBY, IKe HabyJI0
crarycy nocriiinoro y X/[AK, cydacui ctynenTtn
3asBJISIOTD MIJIBUIIEH] BUMOTH [0 BUKJIA/[ayiB, ya-
CTO MAIOTbh 3aBUIIEHY CAMOOITIHKY, HarOJIONTYI0UN
Ha CBOIX MPABAX, iHKOIM HEXTYIOUM 00OB'SI3KAMH.
CTyneHTtr SK 3aMOBHUKH OCBITHIX MOCJTYT Cepej
OCHOBHUX BHUMOT 1 O4iKyBaHb BUCYBAIOTb: SKiCTb
amicty (91%), MetoniB i Texnouoriii (68% ), oprati-
3atii HaBYaHHs (42% ), HaTaro/KeHi KOMYHiKalliii-
Hi 38’513k (38%). Cepen orinHux npodeciitHux i
0COOMCTICHUX KPUTEPIiB BUKJIaIaya: BUCOKUIT Pi-
BeHb (haXOBUX KOMIIETEHTHOCTE! efrarora B oOpa-
HUX HAYKOBMX i HABYAJIBHUX JUCHUTLTIHAX (87%);
BUIIYKaHUI 3aTaJIbHAI IHTEIEKTYa bHUI PIBEHb,
npoTa epyauttii (76%); BUCOKMIT HAYKOBUIL i Me-
TOJIMYHWI PIBeHb BUKJIQIAHHS, BMIHHS a/IeKBaTHO
BUKOPKMCTOBYBATH IHHOBaIIiiTHI TexHOJIOTT (75%);
HapTHEPChbKa B3a€EMOJiS 31 CTyJeHTaMK, KOMYHi-
KabesbHiCcTh, megaroriunmii TakT (71%); BHCOKI
MOPaJIbHi SIKOCTi, aBTOPUTET, 0COOUCTHI TIPUKIAL
aKTUBHOI HAYKOBOI, TBOPYOI, IPOMa/ICbKOI JIiS/Ib-
HOCTi (56%); MoBara, 3JlaTHICTb JI0 CIIPaBeINBUX
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BUMOT Ta OO'€KTHBHOTO OIlIHIOBAHHS CTY/EHTIB
(54%); npus3HicTh y B3aEMMHAX 3i CTyJIEHTaMH,
CTUJIb TIOBE/IIHKM, KYJBTYpa MOBJICHHS, 30BHilII-
Hiil Burssiz (47%); MOBHOTA BIAOBIEH Ha 3alu-
TanHs cryaenTiB (31%) Ta in. Cepej HeraTUBHUX
puC BUKJa/avyiB 3a3HavyeHO: (hOPMATbLHUN MiXiz
10 BUKJIaMaHHs (53%); aBTOPUTApHICTh MaHepu
criakyBanHs 3i crygentamu (51%); OaiiaysKicTh
10 pobieM ctyenTiB (38%) Ta iH.

KpeatusHi ii ycIminiti cTyieHTH IIParHy Th HACJi-
JLYBaHHS CBOIX aBTOPUTETHUX T1E/IATOT1B SIK Bi/ITBO-
PEHHsT IXHBOTO 6araToro TMpodeciiHoro I0CBify,
HAyKOBO-TIEJIArOTIYHOI /iSJIBHOCTI, MaHEpU MOBe-
JiHKK TOIO. [[J11 MOJIOAUX HAYKOBIIB 1 TBOPYUX
0CcOOMCTOCTEN Ma€ CYTTEBE 3HAYCHHSI BUCOKMIT aB-
TOPUTET BUKJajlaua-HACTAaBHUKA Y BUKJIAJAIbKO-
MYy 1 CTY/IeHTCHKOMY CepelOBUILLi; IPUYETHICTD /10
BCECBITHBOBIIOMOI HAYKOBOI Y1 MUCTEIBKOI KO-
JIM TIeJlarora-Jiijiepa, Baromi 3100y TKHI SIKOT BU3HA-
Hi naseko 3a Mexamu Ykpainu. Cepej omiHHUX
MOKA3HMKIB: KiJIbKICTh (DYHAAMEHTAJbHUX Ipallb
BUKJIa[a4ya, PiBeHb iX ITUTOBAHOCTI B MIKHAPOI-
HIX HAyKOMETPUYHUX Oa3aX, HasIBHICTh y CIIHCKAX
PEKOMEH/I0BAHOI JITePaTypyu B IIJPYYHUKAX, Ha-
BUAIBHUX MOCIOHMKAX, MporpamMax KypciB Ta iH-
X HABYAJIbHO-METOANYHUX Martepianax. OpHak
€ CTYJIHTH, IKUM B3araJii Oaiiyske, XTo IM BUKJIa-
J1a€, BOHU OMIKYIOThCS JIUIIIE BIACHUMU OI[IHKAMU,
OTPUMAaHUMM Ha 3ajliKaX Ta iCIUTaX, JErKicTio iX
OTPUMAHHS, MOKJIUBICTIO «CKa4aTH» MaTepial 3
[nTepuery Ta in. Bonwu, gk npaBuio, HagaloTh nepe-
Bary MOJIOJIMIM TIe/[aroraM-1oyaTKiBIsIM Yepes BH-
1M MOKJIMBHI PiBeHb OPO3YMiHHS, OJIM3BKICTh
BIKOBHUX 1 3HAHHEBUX MOKa3HUKIB. IlizcymMoByloun,
MOKHa YMOBHO BHOKPEMUTU TaKi OCHOBHI IpyTu
CTYJIeHTiB: 06apoBaHi CTYAEHTH, Ti, XTO CYMJIiHHO
HABYAIOTHCS, MTPATHYTh OTPUMATH SKICHI 3HAHHS,
TOMY 3asBJISIOTH TMiIBUINEHI BUMOTH JI0 TIpoe-
CIiHMX Ta 0COOUCTICHUX SKOCTEl mefarora; Ti, XTo
MAIOTh 3aBUIIEHY CAMOOIIIHKY, IHKOJIM BUSIBJISIOTD
arpecUBHICTb, HEBJIOBOJIEHICTh, TPOBOKYIOTh KOH-
(baikTHI cuTyallil K y cepe/loBUILl CTY/eHTIB, TaK
1 BUKJIa[IaviB, HEe HA/TO MePedMalOThCsl BJACHUMU
000B’s13KaMH; Ti, XTO OaiijlysKe CTaBIATHCS SIK JI0
VUiHHS, TaK 1 0 CTYZIEHTCHKOTO Ta BUKJIAAIIbKO-
ro ortodeHHs. MailbyTHe BUIIOI OCBiTH YKpaiHn
MOB’s13aHe 3 TIEPITIOI0 IPYIIOI0 CTYAEHTCTBA. 3BiCHO,
10 TaKi JOCJIIKEHHS SIK CTY/IEHTIB, TaK 1 BUKJIa/[a-
4iB MAIOTh, K MPABUJIO, TIEPMAHEHTHUH XapaKTep,
MOBHOTA B3aEMOCY/IKEHD 1 B3AEMOOIIIHIOBAHHS J10-
CSTAETBCS B TIPOIIEC] iXHBOI TICHOI TTOBCAKAEHHOI
CIIiBIpaIli Ha MAPTHEPCHKUX BiJIHOCUHAX.

VY nacranosax 3akoHiB Ykpainu «IIpo ocBiTy»,
«IIpo BuIy OCBITY» Ta IH. HArOJONIYETHCA Ha JBO-
€IHOCTI Ta IMPIOPUTETHOCTI CTY/IEHTIB 1 BUKJIA/[a4iB

SIK OCHOBHUX cy0'€KTiB 0CBiTHBOTO TIporecy. Cxe-
MaTHYHO II€ CUCTeMHE YTBOPEHHS MOKHA I0ja-
TH TaKUM YUHOM: CTYZEHT (Yy4UiHHS) + BUKJagay
(BUKJIQIaHHST) = OCBITHS [iSIBHICTD. Y JKOJZHOMY
YKPaiHCbKOMY 3aKOHOIABYOMY JIOKYMEHTi PO
OCBITY cepe]l 11 MpaIiBHUKIB He HA3BaHO Hi aH-
TPOIIOLIEHTPOBAHUI, Hi CTYJeHTOLeHTPOBaHUI],
a TUM OlJIbIlle BUKJIAIAI[bKOIICHTPOBAHUI T1i/IX0-
mm (3akon Ykpainm «IIpo ocsity», 2017, c. 9-10;
3axon Ykpaiau «IIpo Butry ocBity», 2017, c. 20).
Opnak B yci 4yacu OCHOBHUMHU MeJaroriuHUMU
IIHHOCTSIMU BBaKaIMCS Taki: 6e3yMOBHA MPiopH-
TeTHA I[IHHICTD JIOIWHHY, 11 KUTTH, Bi3nyHe i ncu-
XiuHe 3/I0POB’sI, TIPECTUIK BUIIOI OCBITH OCHOBHOTO
ocepes MpodeciiiHoro CTaHOBJIEHHST i 0cOOM-
CTICHOTO 3POCTaHHS BCIX TOJIOBHUX YYaCHUKIB
OCBITHBOTO TIPOTIECY, & He JIUIIIe CTY/IeHTIB, K BBa-
xazmocst panime. Ciii 3ayBaKUTH, IO OCTAHHIMU
NECATUIITTAMU B YKpaiHi 1 CBITI 3arajoMm 3HiBe-
JIbOBAHO MPECTUKHICTh BUKJIA/AIBKOI [isJIbHOCTI
i murmoma mpo BuLy ocBity. Yacro cryaenti o6u-
pam 3BO i crerianbHicTh HECBiOMO, TOTPeOyBa-
JIM TI/IBUTIEHOT YBAaru BUKJIQAUIB JI0 «CepemyJib-
HUX» Y1 HEBCTUTAIOUNX CTY/IEHTIB, TII0 BUHUKAJIO Y
CTapIIMX HACTABHUKIB MeBHE HEBIOBOJIEHHS BJac-
HOIO JISUIBHICTIO. Y JIeKHX T1e/laroriB Ha IbOMY
T copmyBasocss TinepTpodoBaHe YsBICHHS
PO BJIACHE MPOBijIHE MicIle B OCBITHBOMY ITpOIIe-
Ci, 3BepPXHICTh HAJ[ CTYJIEHTaMH, KOMILJIEKC TIpa-
BOTH 3aBX/1 1 y Bcbomy. Lleii crepeorun Tieo uyn
HIIOI0 MIPOIO BJIACTUBUI 1 ICKUM Cy4aCHUM Ie-
jaroraM, ki BUOYIOBYIOTh i€papXiduHy CHCTEMY
B32EMOBI/THOCHH B OCBITHBOMY ITPOIIEC], BBAKAIOTD
HENPUIHATHAM CTYJECHTOIEHTPOBAHUI TAXIA Y
BUIL[{i ITKOJIL, OCKL/IBKHU BiH HIOMTO MIPH3BOAUTH 10
3HIKEHHS crarycy Bukiaanada (Bituenko, 2021,
c. 49). XT0 € BaKIMBIIINMM Y JyasbHill cuctemMi —
BUKJI/[a4 Ui CTY/IEHT, 6i61ioTeKap uu ynrad, mpo-
JlaBellb Yu MOKYTIelb, KypKa YM siiflie — 11e OJIBIYHi
nmutanHsa. CHCTeMOYTBOPIOBANILHOIO TYT € He MPo-
THJsA, @ TUTiIHA B3aEMOJIisi OCHOBHHX CY0'€KTIB,
PO3YMiHHS TOTO, 10 6e3 KOAHOTO 3 HUX CHCTEMa
BUIIO] OCBITH BTPAya€ CBOIO IIJIICHICTD, MOKe TIPH-
BecTH J10 11 pyitHarii. Huni negarorika po3yMmiHHs
i criBpOGITHHIITBA CTA€ MEPEBAKAIOYOI0 B HABYAH-
Hi, HAYKOBIi1, BAXOBHIN [iSJIBHOCTI, Y CHIJIKYBaHH]
BUKJIaJIauiB 31 cryaeHTamu. 3asianusam 3BO Ta
BUKJIA/[a4a CTA€E He HAB sI3yBAaHHS BJIACHUX PillleHb,
a te, 1Mo0 PO3KPUTH TIepe]l CTYAEHTAMH T10JIe MOJK-
JIMBUX QJIbTEPHATUB, BUCJIOBUTH CBOE OIlIHHE CTaB-
JIEHHSI TI0JI0 IXHBOTO BHOOPY.

Curyartist criiBpoOITHUIITBA I03BOJISIE CTYIEHTY
PO3KpUTU I TPUMHOKUTH CBOI MOTEHIIIITHI MOXK-
JIMBOCTI, PO3BUHYTH KpPeaTUBHE MUCJEHHS, KPH-
TUYHE CTABJEHHS 0 ONMaHYBAHHS HaBYAJIbHUM



MarepiajoM, IiATPUMYBATH MOBAry /10 CBOIX CTap-
IIMX HACTaBHUKIB, 10 HA/MXA€ BUKJAJAuiB Ha
TBOpPYY poOOTY, IPUHOCUTH MpodeciiiHe 3a10B0-
JIEHHSI, CTUMYJIIOE /10 CAMOBJIOCKOHAJIEHHsI. K 3a-
3HayYatoTh (PaxiBIli, «TOJOBHE MeJarOTiuHe 3aB/aH-
Hs1 BUKJTaa4a — 3a0e3MeqrTh CIiBPOGITHHIITBO 3i
CTYJIeHTaMU y IPUAHSATTI OCBITHIX PillleHb, aKTya-
JIi3yBaTH MOTHBAILiIHI pecypcu CTYeHTa, PO3BU-
BaTH 10r0 0COOKCTICHI HACTAHOBH, 3a0e31edyBaTH
TICUXOJIOTO-TE/[ATOTTYHI YMOBH JJIs 0COOMCTICHOTO
3pocTaHHs 1 TpodeciiitHoro cTaHoBIeHHS»> ( BrmO-
rpajnosa, 2019, c. 5).

[lemaroriuna 6araTOCTOPOHHS B3AEMOJIis B CHC-
TeMi «CTYJIeHT — BUKJIaJ[au» € CUCTEMOIO B3AEMHUX
JE€BKX BILIMBIB CY0'€KTIiB, BKIOUEHNX Y CIITbHY
TiSTbHICTD, Ha OCHOBI CIIIJIBHUX TIiJTeN mpodeciii-
HOI OCBITH, KA BILJIMBAE HA CUCTEMY I[IHHOCTEN
MailbyTHBOTO (haxiBIlst, TAKKX SIK JIOANHA, ICTHHA,
OCBiTa Ta iH., BUKJIUKAE 3MiHY (DOPM i CTHJIIB B3a€-
MO/Ii1 B X0/l OCBITHBOTO, HAYKOBOTO Ta BUXOBHOT'O
nporieciB. Baaemois B cucteMi «BUKIaay — CTY-
JIeHT» BiOYBAETHCS TEpeAyciM Ha HaBUYATbHHUX
3QHATTAX, 3aJ€KUTh BiX 0araTbOX YHHHUKIB:
VCIINIHOTO BU3HAYEHHS 1IN CIIJIBHOL JISTbHO-
CTi, aeKBaTHOCTI TIeJarOTiYHOI TAKTUKHU BiJIIO-
BiJIHOMY 3aB/IaHHIO 1€l B3a€MOJIil, aKTUBHOCTI 1
3alliKaBJIeHOCTi caMuX CTyIeHTiB Ta in. Cepes HUX
BaroMe MicIie mocijia€ pakTop ONTUMATIbHOTO BH-
0Opy METOJIiB HaBYAHHSI, peasisalliss IKUX y KOH-
kpeTHnx ymMmoBax 3BO 3abe3medye BICOKHIT piBeHb
AKOCTi TifroToBku daxisiis. [lopsn 3 Tpaaniiii-
HUMH BUJIaMM HaBuYaHHs (JIEKIlist, JTabopaTopHe,
[paKTHYHE, ceMiHapChKe, TabopaTopHe, iHAMBILY-
aJIbHE 32aHATTS ), BIPOBAJIZKYIOTHCS HOBI CTYIEHTO-
aKTWBHI, IHHOBAIiliHI, OpraHisaiiiiHO-MeTOANIHI
bopmu: TpobIeMHI JIEKIIiT, BiI€0IeKILil, Tpe3eHTa-
1ii, OHJIAMH-KYPCH, AUCTAHILHHI GopMu HaBYaH-
Hs1, yaTh Ta in. CyvacHa BUIIA IIKoIa Tiependayae
cyTTeBe 30LIbIIEHHS YaCTKK CaMOCTIIHOI poboTi
CTY/IEHTIB, OpraHiyHe MO€eHAHHS HaBYAJIbHOI, Ha-
YKOBOI 1 IPAKTHYHOI POOOTH TOIIIO.

CyuacHuil ocBiTHiH 1poliec MOKHA IpefCcTa-
BUTH sIK Oe3lepepBHO PO3BUBAIOYY CHCTEMY B3a-
€MO/II1 BUKJIA/aviB i cTyeHTiB. Ile BuMarae Bi1o-
CKOHAJIEHHSI KYJBTYPU CIIJIKYBaHHS, DPO3BUTKY
Me/IaroriyHoToO i CTYAIEHTCHKOTO TAaKTy 1 BMiHHS
BecTH cebe IPUCTOMHO, MOBAKATH 1HIINX, TOYYTTS
MipH B noBeAiinIi 1 BunHKax. Lle 103Bossie Bukia-
faveBi i cryzenTaM Oy/IyBaT CITJIKYBaHHS Ha I10-
3UTHBHUX €MOIIiSIX, BCTAHOBJIIOBATH /IBOCTOPOHHIN
IICUXOJIONTYHIIA KOHTAKT MixK 000Ma yYacHUKAMU
ocBiTHBOTO TIpoTiecy. OcoOIMBICTD MearoriqHOTO
TaKTy Ha BIIMIHY BiJl 3aTaJIbHOTO MOJIATAE B TOMY,
1[0 BiH He JIMIIe 03HAYAE BJACHI BIACTUBOCTI BU-
KJajada s;k ocoOmcTocTi, a i ymiHHS obparu
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[IPABUJIbHUN TIJIXiJL 10 CTY/IEHTIB, BCTAHOBJIIOBATU
NPOAYKTUBHUH, MIJOBUII CTUJIb CHIJIKYBaHHS. Uun
Oy/e melarorivne CIiJKyBaHHs ONTUMATHLHUM, 3a-
JIEKUTD y TEPIINY YepPry Bij mefarora, Bijx oOpaHoi
HUM TaKTUKU 1 KOMYHIKQTUBHOCTI KYJIBTYPH CIIiJI-
KyBaHHSI.

Y cydacHuX JOCJTIKEHHAX HABOAATHCS Pi3HI
kiacudikaii OCHOBHUX CTWUJIIB MeIarorivHoOToO
CIIJIKYBaHHS. B y3arajbHeHOMY BUTJISI X MOXK-
Ha TIPEICTABUTU TaKUM YMHOM: CIJIKYBaHHS Ha
OCHOBI BUCOKMX TIPOQeCiiiHNX YCTaHOBOK Tiefia-
Iora; CINJIKYBaHHS Ha OCHOBI IPY’KHIX CTOCYHKIB.
[leparor BUKOHYE POJIb HACTaBHWKA, CTApIIOrO
TOBapHIIa, y4aCHUKA CIIJIbHOI HaBYAJIbHOI YU Hay-
KOBOI JIiSLIBHOCTI; OIHAK BUKJIIOYAE MAHIGPaTCTBO.
Ocob6JmBO 1€ CTOCYETHCST MOJIOIMX TIEAroriB, SIKi
He 6aKaroTh MOTPATUTH B KOHMITIKTHY CHTYaIiio;
CITITKYBaHHS-TUCTAHTIST  (HAHOLIBIT  PO3IOBCIO-
JUKeHa) B ycix cdepax; y HaBYaHHI HAYKOBIiH i BU-
XOBHiil po6Goti. Takuii cTuib HopMye BiIHOCHHN
«YUUTEJb — YYeHb»; CTIIKYBAHHS-3aJIIKyBaHHS —
HeraTuBHe SIK (hopMa CIUIKYBaHHS, aHTUTYMaHHe,
CBIIYUTD IIPO TI€/IaroriyHy HeCIPOMOKHICTh BU-
KJI13/1a4a; CIIiIKyBaHHs-3arpaBaHHs — XapaKTepHe
JUIS. BUKJIQJIA4iB-TIOYATKIBIIIB, SKi TPArHyTh Je-
meBoro aproputery. Haifuacrime B 1negaroriyuiit
MPaKTHIll CIIOCTEPITA€EThCS CIOJNYYEHHS CTUJIIB,
ab0 JIOMiHYBaHHSI OJTHOTO 3 HHUX.

Caip 3a3nayuTi, 10 (QOPMYBaHHS KYyJIBTYpU
CIIJIKYBAaHHA 1 TIOCUJIEHHS MapTHEPCHKUX BIJTHO-
CUH — T€ 3aBJaHHA He JIUIIe Te/larora, K 4acTo
BBAJKAIOTh, a i1 CTY/IeHTIB, TOOTO 060IIiIbHE OaKaH-
HS TICHOI CHIBIIpalli BCiX OCHOBHUX YYaCHUKIB OC-
BITHBOTO HPOIIECY.

Yeniuauit po3BuToK mpodeciitHoro i cottianb-
HO-TIe/IarOTIYHOTO MAPTHEPCTBA Y BUIIINA MIKOJ —
1e, 3 OJHOTO OOKY, PO3YMiHHsI BUKJIATAYeM CTY-
JIeHTa, 3HaHHS Ta CIPUNHATTS HOTO iHTEpeciB Ta
110Tped, a 3 IHIIOro, — caMi CTYJIeHTH MAIOTh YCBi-
JIOMJTIOBATH CBOI TParHeHHsI, BUSHAYUTHUCS MO0
3HAUEHHS JIJIsT HUX BUILOI OCBITU CIIEI[iaJbHOCTI,
KOJIa ITPOTIOHOBAHMX HABUYAJbHUX AUCIUILIH. Y
IIOMY Ma€ IM JIOIIOMOTTH BHKJIajad, 0coOJIMBO Ha
nepiMx erarnax HapuyanHs. Hanssuyaiino edek-
TUBHUM IIe CITIIKYBaHHS € TO/Ii, KOJI MIXK CTY/IeH-
TOM 1 BHKJajayeM BUOYIOBYIOThCs TpodeciiiHa
foBipa i ocobucTicHi cummartii. Y 1boMy CeHci
B3AEMOJIiSI «CTY/IEHT — BUKJIAJIau» MePETBOPIOETh-
cs Ha CUCTeMHUIT 3B’I30K «ITapTHep-yueHb — MapT-
Hep-y4HTeb» a00 HACTABHHK, 4aCTO Ha BCE JKUTTS.

Y kmacuuHiil negarorini cTy/IeHTOM BBaKalOTh
TOTO, XTO HABYAETLCS, a BUKJIALAYeM TOTO, XTO
BunTh. OJHAK HA CyYyaCHOMY eTalli PO3BUTKY BU-
101 MIKOJI aKIIEHTH MOXKYTh 3MIIIyBaTUCS — He
JIIIe BUKJIA/A4 HABYA€E CTYJEHTA, a ¥ BUKJIQIaq
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MOJKe JIe4OMY HaBYMTHUCS Y KPEATUBHOTO CTY/ICH-
Ta (HalpuKJIaJ, MeliifHOT KoMIIeTeHTHOCT). Tomy
CBOTOJIHI BUKJIA/laueBi, AKUIl YYNTh IHIIHAX, HEOO-
XiHo BuntHcs i camomy. Tomy HaByaHHS — Hpoliec
oboriprmil. [Tegaror Tpanchopmye cBoi ByHKIII,
riepectae OyTH OCHOBHUM JIKEPEJIOM MpodeciitHmx
3HaHb. [IpoBezeHe HaM¥ ONMUTYBAHHS CBIJYWTD,
1o nouay 70% indopmariii cydacHi cTyieHTH OT-
puMytoTh 3 IHTepHeTy, y coliasbHill Mepexi, 3
ekpaHa Teseizopa. Cy4yacHa quCTaHIliiiHA OCBiTa
0e3MmocepeIHbO OB A3YETHCSI 3 TIPOTPECYIOUNMI
11POBUMHU TEXHOJIOTIAMU. SIKINO paHilie MeTor0
BUIIOI OCBiTH OYJI0 3aCBOEHHSI IPEAMETHIX 3HAHb,
YMiHb i HABIYOK, TO Terep ii 3aBIaHHIM € HaOyTTs
CTY/IEHTOM CHCTE€MHOT0, HayKOBOTO, KPEaTUBHOTO
MUCJIEHHSI, 3aTaJIbHUX 1 TTPOQeciitHIX KOMIeTeHT-
HOCTEH, 3/[aTHOCTI 710 CAMOOCBITH, CAMOPO3BUTKY 1
camopeastizalfii.

Bax/mBo0 3aKOHOMIPHICTIO aHTPOIOIEHTPO-
BaHOTO HABYAHHS y BUIIIH IMIKOJI € IOCUJIeHHS
CHCTEMHOI B3aEMOJIii «CTYeHT — CTyjAeHT». lle
MOB's13aHO 3 OaraTbMa YMHHUKAMU. Y CTY/EHT-
CbKOMY Bl 33/1i1HI BCi MEXaHI3MHU COITiami3aliii Ta
npodeciiHoro 3pocTaHHs CTYAEHTCbKOI MOJIO/I:
NPUIHATTS, 3aCBOEHHS Ta i/1eHTU(IKAIiS Helo Co-
iaIbHO-1TPO(eCiOHABHUX POJIEN: POJIb CTY/IEHTA,
MailbyTHBOTO (haxiBIist, MOJIOAIKHOIO JIijiepa, Kpe-
ATUBHOTO BUKOHABIS Ta OPTaHi3aTopa; HACify-
BaHHS SIK BIITBOPEHHS KUTTEBOTO 1 TTPOQeCciiitHOTO
JIOCBIJly aBTOPUTETHUX BUKJIAIAYiB, CTUJIIO IXHbOI
HAyKOBO-TIe/[arOTiYHOI isIbHOCTI 260 MaHepH T10-
Be/[IHKN; TIOCUJIeHHS] KOMYHIKaTHBHUX Bi[HOCHH Ta
MIKOCOOUCTICHOTO CIIIJIKYBAHHS CTYAEHTIB OJHEe
3 OJIHUM, Ha PiBHI MiKOCOOMCTICHOI KOMYHIKAIIii
aKaJeMiqHOl TPyIH, Kypcy, hakyIbTeTy, Bcepe/u-
Hi 3BO, 3a #ioro mMeskamu, axx 10 MiKHAPOIHOTO
CIIJIKYBaHHS; iHTEpiopH3allisl OIIHHUX CTaBJeHb
BUKJIQJIa4iB Ta OJAHOTPYMHUKIB (OJHOKYPCHUKIB)
B OCBITHbO-TIPOQeCiiiHiil i COIIOKYJIBTYPHIH Ii-
SITBHOCTI; Opi€HTallisl Ha collialbHO-TIpodeciiii
OUiKYBaHHS BUKJIAJIQuiB Ta O[HOJITKIB-CTY/IEHTIB
y JOCSATHEHH] OaKaHoro JiepcTBa, 3400yTTs Bij-
MOBIIHOTO COIIAJBHOTO CTAaTyCy B IPyIi, HA KYyp-
ci, axyspreri, y 3BO 3arasmom, B oyax npodeci-
oHaiB-poborogasiis Tomo (Bunorpagosa, 2019,
c.55).

[IpoBenere gocmiKeHHsT Ta GaraTopivHuil 10C-
BiJl TI€larOriYHOl IAJIBHOCTI CBIYATh TPO Opra-
HiyHe TOEHAHHS B CTYAEHTCHbKiil KOMYHIKAQTHB-
Hill B3aEMOIiT K IHIMBIZyaTbHOTO, TIOB'I3aHOTO 3
CaMOCTIHUM BHOOPOM KOKHUM CTYAEHTOM CBOEI
BJIACHOI COITia/bHO-TIpoeciitHoi  TpaeKkTopii Ta
MiBUIIEHHAM 0COOMCTOI  BiIMOBIZATBLHOCTI 32
NOCSATHEHHS TIOCTABJIEHUX 3aBJlaHb, TaK i KOJeETi-
QJIBHOTO, TOB'SI3aHOTO 3 JOCATHEHHSM CIIJIBHUX

OCBITHIX I1ijieit, oOMiHOM iH(opMmariicio Ta 36ara-
YeHHSM pe3yJibTataMiu. bisibiicTs cydacHUx cTy-
JIEHTIB YiTKO PO3YMIiIOTh, YOTO XOUYTh BiJl KUTTS
y MailbOyTHhOMY, BU3HAYAIOTh TPOdeECiiiti opieH-
TUPHU, CTABJSATD METY 1 IOCATAIOTH i1; HAMATaloThCs
MOCTITHO BIOCKOHAJIOBATUCS Ta PO3IMIUPIOBATH
BJIACHUIA KPYyTo3ip. BoHu 3aBKau BIKPUTI 10 1H-
HOBIlill, 1[iKaBUX E€KCIePUMEHTIB, € OLIbII MO-
OiMbHIMM; aKTHUBHI He JIMIIE B YYiHHI, a i y Tpo-
MaJIChKiil po6OTi (CTYIEHTChKE CaMOBPSITyBaHHSI,
BOJIOHTEPCTBO) isSTIBHOCTI; POOJIATD MEPIIT KPOKM
B HAYKOBIill [MiSUTBHOCTI; € OUIBII MPOCYHYTUMH
B IU(POBUX TEXHOJIOTISAX; MAIOTh BJIACHY TOUYKY
30pY, IParHyTh NapTHEPCbKUX BiJIHOCKH, BIJIBHOTO
CTIJIKYBaHHS, 1aJIOTy SIK Y BUKJIJAI[bKOMY, TaK 1 B
CTY/IEHTCbKOMY cepeioBulili. /lo mo3uTuBHuUX puc
CY4YaCHUX CTYJIEHTIB HaJIe;KaTh: eHepTiiHICTb, iHi-
IIaTUBHICTD, IiJIECTIPSIMOBAHICTh, CAMOCTINHICTB,
KPEeaTUBHICTD, BIANOBIJAIbHICTD, TOJEPAHTHICTD,
BMOTHBOBaHicTh Ta iH. Habip 1ux skocreii cyyac-
HUX CTY/IEHTIB i/le IM Ha KOPUCTb.

Cepen  mommpeHuX — HANpSIMIB  TTOCUJIEHHS
CHUCTEMHUX 3B'3KIB «CTYJEHT — CTYJEHT» Yy CYy-
YaCHIN CBITOBIH 1 BITYM3HAHINA BUIIIIT ITKOJI MOXK-
Ha BUOKpeMUTH: 1) aKTHBHE 3aTy4eHHS CTY/IE€HTIB
710 6araToCTOPOHHBOI KOMYHIKaIlil 3 OZHOJIITKAMU
He JIiille B HaBUAJIbHIH, a i B yCiX BUAX JAisSJIbHO-
CTi: yIIpaBJIiHCBKI, HAYKOBIl, BUXOBHIH, TBOPUili,
TPOMAJICBKiH, CHOPTUBHIH, PO3Ba)KaJbHIN Ta iH.;
2) 3allikaBJeHa y4acTh CTY/ICHTIB B iIHHOBAIIITHUX
CTY/IAKTUBHUX TEXHOJIOTISIX HABYaHHS; 3) JIeJIery-
BaHHS CTY/IEHTaM YaCTUHY BUKJIAJAIbKUX [IOBHO-
Ba)keHb y JIMCTAHIIIHII OCBITi, MPOBE/IEHHI Ha-
BYAJIBHIX 3aHSTh, BUXOBHOI POOOTH Ta iH.

OcobJiBe MicIie B CHCTeMi B3AEMOIIT «CTY/IEHT —
CTYJIEHT» TOCiTa€ MizKOCOOUCTICHE, TPYIIOBe, MisK-
TPYTIOBE Ta iHIIE CIIJIKYBaHHS 3a/1/11 KOMYHIKallil
(o6miny indopmariieio), iteparii (06MiHy JisMu)
Ta COIiaJIbHOI TIepienitil (CIPUIHATTS 1 Po3y-
MiHHS cTyfleHTa-TiapTHepa) (Bunorpaznosa, 2019,
c. 277, 296). baratoctopoHHiil KOMYyHIKaIlitHUI
3B’SI30K BKJIIOYAE KOOPAMHAIIIIO CTIITBHUX [IiH 1 TTe-
penbGayvae, KpiM Mmi3HAHHS, eMOIIiHUIT KOHTAKT, KO-
peryBaHHs JisIbHOCTI CTYIEHTIiB 300Ky OJHOKYPC-
HMKIB 1 BUKJIa/Ia4iB, HA/[A€ MOKJIMBICTb KOKHOMY
CTY/IEHTY PO3KPHUTH BJIACHI TIOTEHII#1HI MOKJIMBO-
cri, BUABUTH ceOe CaMOCTIIHIM i HOBHOIPABHUM
VYaCHUKOM OCBITHBOTO TIPOIIECY, PO3BHHYTH 371i0-
HOCTI MailbyTHBOTO Tpodhecionana it ocobueTocTi,
3a0e3meunTy CaMOCTBEPKEHHS | caMopeastizaliio.

OCHOBHUM METOJIOM B3Aa€EMOJIii B OCBITHHOMY
nporieci € 6araToCTOPOHHE CIJIKYBaHHS B MaJIiii
akageMivHiil rpymi. KosekTns 61aroTBOpHO BILIH-
Ba€ Ha CTAHOBJEHHSI OCOOMCTOCTI KOKHOTO CTY-
nerTa. baraTocTopoHHS KOMYHiKaIlist 3abe3redye



HaOyTTss HaBUYOK POOOTH B KOMaH/I, H03BOJISIE
0e3mocepeiHbo B TPOIECi 3aCBOEHHST 3HAHb 0OMi-
HIOBATHUCA Pe3yJIbTaTaMH Mi3HABAIbHOI AiSJIbHOCTI,
obroBopioBaTi ix Ta auckytysaru. CIiIKyBaHHs
MiIBUIYE MOTUBAIIIO 10 HABYAHHS, 3'SIBISIETHCS
ocobucTa BiAMOBIAAIBHICTD, BIUYTTS 3a10BO-
JIeHHS Biji myG/IiuYHOTO MepeKUBaHHSA YCIIXY, 110
(bopMye y CTYIEHTIB SIKICHO HOBe CTaBJIEHHS /IO
yuinHg. CTyIeHT-CTY/leHTHA B3aEMO[is CIIpUse
3MIATHOCTI CTY/IEHTIB BUUTH 31 CKJIAJHOI CUTYaIlil,
NPUIAHATH OOTPYHTOBaHe iHAWBIIyalbHE UM KO-
JIEKTHBHE PillleHHs], TOAUBUTHCS Ha cebe 300Ky, He
JIMIIE OCSATHYTH Camoro cebe, a il YCBIIOMUTH Te,
4K 110r0 OLIHIOIOTH 1HII 0CO0H, K BiH OILIHIOE iH-
mnx. CyTTeBO 3MIHIOETHCS 1 Poib BUKJIa/1aua. Bin
CTa€ OJIHOYACHO 1 OPraHi3aTOpPOM, i PETyJIITOPOM
pollecy CIIKyBaHHS, 1 HOro y4aCHUKOM.

CyuacHi 3100yBayi B0 OCBITH B YKpaiHi i
32 KODIOHOM HaJIAl0Th IiepeBary iHHOBAI[IHUM
CTY/IAKTUBHUM MeJaroriyHUM TeXHOJIOTIIM 1 Me-
TOJIaM; € OLJIBII afaTOBAHUMU J0 3MiH iH(OpMa-
IIITHO-KOMIT FOTEPHUX TEXHOJIOTIH, MyJbTHMe]Iia
i GopM AMCTAHIITHOTO HABYAHHS; TPOAYKYIOTH
YUCJIeHH] CTYIEHTCHKI 1HIIIaTUBY; MTPArHyTh IIpa-
II0BaTH B KOMaHZi, 00'€qHaHiil CHJIBHICTIO BU-
pileHHs 1poOIEMHOCTI cuTyallii, KoseriaibHoo
JIOTIOMOTOI0 B CepeiiHi IPyIH; 3/ilICHEHHS BUIIe-
peKaIbHOI cCaMOCTiiHOI poOOTH; epeiiMaHHs Ha
cebe yacTHHN BUKIamabKux (GyHKiii Tomo. Ile
30JIIKY€ CTYIEHTIB, HOPMY€e KOMAHIHUI TyX, MO-
JIeJTb CIJIBHOT TBOPYOI AiSJIBHOCTI, IO ZI0TIOMarae
peasizyBaTh Ha HPaKTHIll CBOI BJIACHI pe3epBH i
MOKJIMBOCTI OJTHOTPYITHUKIB Ta iH.

BiacHuii GaraTopiuHmii JOCBiZ BUKJIATaHHS
y XJAAK nae mifctaBy BU3HAUUTU HailieeKTHB-
Hilll, HAUMPUUAHATHIINI I CTYAEHTIB, aKTHUBHI,
iHTepaKTHBHI Ta iHHOBAIIHI 3ac00K, METOIMKH,
NPUITOMH, TEXHIKM 1 (hOpMU HaBYaHHSI. Y Teope-
TUYHIN 1iAroToBIi (haxiBiiB: mpobaeMHa JIEKIis,
MYJIBTUMe/IIHA JIeK1ist, JTEeKI[is-Tpe3eHTallis, JeK-
IiS-IUCKYCisd, JEKITs 3 eJIleMeHTaMU eBPUCTIYHOI
Oecizm, JeKIis-TpeHinr abo KOydwHT, BeOiHapHA
JIEKIlig TOIIO; B TPAKTUYHIN MiTOTOBIL: JUCITYT,
JIMCKYCisl, KOYYUHT (TPEHIHT), IiI0Ba, POJIbOBA TPa,
MO3KOBHI IITYPM, aHaJIi3 CUTYaIlill (Kelic-MeTo/),
MaiicTep-KJac, caMOCTiiiHe OCTiIZKEeHHST, KPYTJIii
cria, moptdosio, IPOEKT, mpe3eHTalid, podbora B
MaJIMX IpyHax Ta iH.; B Opramisaiiili camOCTiiiHO1
pOOOTH: KOHTEHT-aHaJi3 OCHOBHOI (0aTKOBOT)
JiTepaTypu, poboTa y BipTyaJbHOMY CepefoBUIIL
3 iHTepHeT-pecypcamu, po3pobJIeHHST BeOIPE3eH-
Talliii, IpoBeieHHsT BeOiHapy Ta iH.; B OIiHIOBaHHI
pe3yJIbTaTiB HaBYaHHS: 1e0aTH, MOSKOBHUIT ITYPM,
KPOCBOPI, (iJIBOPJ, TOJOBOJIOMKA, BeOIIpe3eHTa-
11i4, 111J10Ba rpa, TecTyBaHHs Ta iH. Po3BUTKY Kpea-
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TUBHOTO, KPUTUYHOTO, CUCTEMHOTO MUCJIEHHS CTY-
JIEHTIB CIPUAIOTH: MUKAUCIUILTIHAPHA TTapajiurMa
peasizallii 1HHOBAIIHOTO OCBITHBOTO TIPOIIECY;
MOJKJIMBICTh OOTPYHTYBATH BJIACHY JAYMKY CTO-
COBHO JMCKYCIHHUX Tpo0seM, BUPOOUTH CITiIbHE
KOJIETiabHe PilleHHsT; 00paTH 1 3alponoHyBaTH
Ha BUOIP Ty UM iHIIY TEXHOJIOTII0 a0 METOINKY
IPOBE/ICHHST 3aHATTS 3 YWCJA 3alPOIIOHOBAHUX
TIelaroroM Ta 3a 3rOJI0l0 CTY/EHTIB; CTBOPUTH 1
3alPOINIOHYBATU BJIACHUI (hopMaT MPOBe/IEHHS iH-
HOBAI[IIHOTrO 3aHATTS 200 3A1HCHEHHS KOHTPOJIIO
3HaHb Ta BMiHb CTyJeHTIB. Bopgnouac naByasbHe
3aHATTS MOKe peasi3yBaTHCs K 32 y4acTi BUKJA-
ada, Tak i 6e3 Hporo. Bee K BBaKAEMO, 110 Tiepe-
BipKa 3HaHb CTYAEHTIB Ma€ BifOyBaTHCS B IIpH-
CYTHOCTI TIe/larora, OCKIJIbKU CaMOKOHTPOJIb Ha
Mi/ICYMKOBOMY OIliHIOBAHHI /i€ JIMIIIe YaCTKOBO.

Jloae caMoCTIHOCTI CTyJeHTaM 1 TeXHOJIOTIA
jucTanIiiiHoro Hapyants. [lo-mepiie, BoHu GiibIr
aJIalToOBaHi, HixK JlesKi BUKJIaAadi, 10 1uppoBuX
TEXHOJIOTiH, a Mo-Apyre, B peajbHOMY 4Yaci MO-
JKYTb PO3IIMPUTH CBOI 3HAHHS 3a JIOIIOMOT0I0 iH-
TEPHET-PeCcyPCiB, MOCIIIKYBATUCS 3 BUKJIAa4eM 1
OJIHOTPYIHUKAMU B MePesKeBOMY TPOCTOPi. bijb-
ITCTh OMUTAHUX HaMH CTyAeHTiB (72%) BBaxka-
I0Tb, 1110 OHJIANTH-(hOPMAT HaBYAHHS He BIIJIMBAE HA
3HIKEHHS SIKOCTi OCBITHBOTO TIpoIecy; 28% 3a3Ha-
YaI0Th, 1[0 MAJIU MEBHI TPYAHOII PoOOTH Y BipTy-
aJIbHOMY cepesioBuili. /lo mepeBar AUCTaHIIHOTO
HABYAHHS CTYAEHTH BifIHECIU: THYYKWil Tpadik
HaByaHHS (58%); 1I0eHHA HEMPUB SI3aHICTh 10
HaBYAIbHOI ayauTopil (53%); MOKJIMBICTD MOEN-
HaHHs PoOoTH 1 HaBuanHs (41%); 3MoTa OlTaHyBaH-
HsT JIOJIATKOBUX KOMITETEHITiH, KypciB, X00i (35%);
MiIBUTIEHHST MOTUBAIIII 10 caMOOpraHisaiii Ta ca-
MOKOHTPOITIO (28%). Cepes roJIOBHUX TPY/IHOIIIB
JIICTAHIIIITHOTO HABYaHHsT OyJM Ha3BaHi: BiACYT-
HicTh [HTEpHETY Ha sanuii yac (48%); cKIagHiCcTh
camocrtiiiHoro 3acBoeHHs Marepiany (36%); oOme-
JKeHicTh GesrocepeHboi KOMYHIKallil 3 BUKIaja-
amut (34%) ta crymentamu (31%); HemocTaTHii
piBeHb BOJOMIHHS iH(OOPMAIINHUMEI TEXHOJIO-
rissmu BuKTagadamu (12%) ta crygenramu (5%).
CTyneHTr BBaXKalOTb, 10 3aB/SKUA €KOHOMII yacy
BOHM MalOTh MOKJIMBICTb CAMUM YJIOCKOHAJIIOBATH
CBOI 3arajibHi i mpodeciiiii KoMIeTeHIIil, 3aiiMa-
TUCSI PEAIbHUMU TIPOEKTAMU, HAYKOBUMU JOCJi-
JUKEHHSIMH, €KCTIEPHMEHTATbHIMI PO3POOKaMH Ta
in. [lonnTinBi, KpeaTUBHI i TATAHOBUTI CTYJCHTH
noTpeOyioTh 0COOMMBOI MHATPUMKH, CYITPOBOILY
i ckepyBaHHst 300Ky aBTOPHTETHUX BHKJAJadiB,
POBIIMPEHHS CIILIKYBaHHS 3 00lapOBaHIMHU OJIHO-
TPYITHUKAMHU, IPY3SIMU.

[Ile omHM MEpCHEKTUBHUM HAIPSMOM MapT-
HEPCBHKOI B3aEMOJI] «CTYIEHT — CTY/AEHT», TICHO
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MOB’SI3aHUM 3 TIONIEPe/IHIMHU, € YaCTKOBE [IeJIeTy-

BaHHS CTy/eHTaM BUKJaZalbKuX (QyHKIif. Bin

IIMPOKO PO3MOBCIOKeHmit y Bumiil mkosi CHIA

i mpoBigHux kpaiHax €C, 4acTKOBO peasizoBa-

HUI B IHIUIEMEHTOBAHOMY BWIJIAAL B YKpaini. B

AHTJIIICBKOMY BapiaHTi Ilefl HampsM OTpUMaB

Ha3By by peer instruction (peer — «OZHOIITOK»,

instruction — «HaBYaHHS») — HaBYaHHS 32 J10-

IOMOTOI0 OIHOJIITKIB. HabyB MMpPOKOro BUKOPH-

CTaHHsI 3 Ha3BOW peer teaching — HaBYaHHS CTY-

JIEHTaMU OJ{He OJHOTO TPHOJIM3HO OIHOTO BIKY I

piBug ocsiti (Kypsrmesa, 2020, c. 137). 3actocy-

BaHHS I1i€] OCBITHBOI TEXHOJIOTII 3aXiJHI KpaiHn

MOB’3YI0Th 3 (hiIHAHCOBUMMU TPYAHOIIAMHU, HECTa-

Yer0 MOJIOIUX TIeIaTOTTYHIX Ka/piB, HEOOXiAHICTIO

BIPOBA/KEHHS 1HHOBAIIIl Y BUIILY IIKOJY, aKTHB-

HIIIUM 3aJ1y4eHHSIM CTY/IEHTIB B OCBITHIil Ipoliec

yepe3 HaBYAHHS OJHOJITKIB. PO3pi3HsoTh 5 MoIe-

Jieit peer teaching, siki BUKOPHCTOBYIOTBCSI y BH-

I TKOT:

— Discussion Groups, Seminars or “Tutoria”
(muckyciitai rpynu, ceMiHapy, sIKi Befie acuc-
TEHT BUKJIaJIaua);

— The Proctor Model (mozesb pokTopa);

— Student Learning Groups (cTyaeHTChKa aKajie-
MiyHa rpy1a);

— The Learning Cell (naBuanbHmii ocepeiok);

— “Parrainage” or Student Counseling (marpo-
HaX).

[epura Moziesib mepegdadae 4acTKOBy ab0 IMOB-
Hy 3aMiHy JIeKIiil ceMiHapamH, JUCKYCIHHUMI
rpynamu, JI0 y4acTi IKUX CTyJeHTU FOTYIOThCS T10-
HepeIHbO Ta SKi IPOBOAUTD aCHCTEHT BUKJIA1a4ya
abo acripanT, 1o 100pe 3Hae Temy 3aHsTh. Hama-
TO/IPKEHHIO TTAPTHEPCHKUX BiTHOCUH CITPUSIE CITib-
HicTh POOJIEMAaTHKM, BIKOBUIl YMHHKK, SIKUIT M1O-
€/IHY€E IHTEPeCH CTY/EHTIB, aCHiPaHTIB 1 MOJOANX
neaaroris. /[pyra Mojiesib peasisyeTbest CTy/IeHTa-
MU-BUKJIagadaMu abo mpokropamu. Ile crapimo-
KYPCHUKH, SIKI IPOBOASATH 1HANBIIya/IbHI 3aHATTS
3 iHMMH, GiTBIT MOJIOAITMME CTYIEHTaMH, KOH-
CYJIBTYIOUN 1 I0IIOMaraiouy iM y po3yMiHHI 1 3aCBO-
€HHI HaBYaJbHOrO Matepiany. IIpokTopu Takum
YUHOM II[e Pa3 MOBTOPIOIOTH 1 MPAKTUKYIOTh 3HAH-
HS Ta HAaBUYKHU, OTPUMaHI 32 MONepeiHiil pik HaB-
YaHHsI, HAJIal0ud JIOTIOMOTY CBOIM MOJIOJIIINM KO-
seraM. IIpokTopu 060B'SI3KOBO 3BITYIOTH TEpes
BUKJIQJIa4aMK TIPO JOCSATHEHHS MiIONIYHUX, TIPO
HastBHi MPOGIEMI Ta MOKJIMBOCTI iX PO3B'SI3aHHS.
Tpets Moziesib — Tak 3BaHi He3a/IeKHI CTYIEHTChKI
JUCKYCIitHI K1yOu, gKi IPOBOAATH CTYAEHTH 0Oe3
BUKJIa/Iaua, HAaBUAIOThCS OJIUH B OJIHOTO, B3AEMO-
MII0Th Y TPOIIeCi YUiHHS, aKTUBHO CITiBIPAIIOOTh,
OLIHIOIOTH 1 HECYTh BIIIIOBIAIBHICTD 32 Pe3yJIbTa-
i poboTu. YeTBepTa MOJIENb — HABYAHHS y TTapaXx,

Jie CTYZIEHTH! TI0YEPTOBO 3aMUTYIOTh OIUH OTHOTO i
BI/ITIOBI/IAIOTh HA 3allMTaHHS MPO CIHJIBHO OIpa-
IIbOBaHUI MaTepias. [HINI BapiaHT — CTyAeHTH
BUBYAIOTh PI3HUI MaTepias, 3HAOMJIATH 3 HUM
OJIMH OJHOTO, a IIOTIM CTaBJISITH IIJATOTOBJICHI 3a-
BYaCHO 3anmuTaHHs. [I'dta Mojenb — HaTpOHAX,
KOJIM KOJKHOMY 31 CTY/IeHTiB (parrains) 10[a€ThCst
rpymna 3 4—5 cryznenris-nepuiokyperukis (tilleuls)
TOro K (hakysabreTy. BoHU BUCTYNAOTh B SKOCTI
KOHCYJIBTAHTIB, [I0TIOMAraloTh IEPIIOKYPCHUKAM
aJIallTyBaTHCS B HOBOMY OCBITHBOMY Cepe/lOBHIIL,
mporeci yuiHHs, BUOOPI JKUTJIA, TPAHCIIOPTHOMY
MapIuIpyTi, KopucTyBauHi Gibiorekon Ta iH. 3a
HeoOXIiZHOCTI parrains MOXKYTh 3BepPTaTUCS JI0 BU-
KJIajlaya 3a BUPINIEHHSIM MPOOIEM 3a MeKaMu X
KOMIIETEHII1. Y BITYM3HSIHOMY BapiaHTI 1le Hara-
fiye pobOTy OpraHiB CTYJIEHTCHKOTO CAMOBPSIITY-
BaHHst a00 KypaTopiB.

Cuip 3a3HaYMTH, 1110 TIPAKTHKA TTPOBEJICHHS 3a-
HATD (€3 TIe/Iarora, KOJIM CaMi CTY/IeHTH TTPOBOJST
i OIIHIOITH Pe3yJIbTaTH 3aHATTS, CTa€ Bee Oijib-
moto peanbHicTio B CIITA Ta xpainax €C. Tak, B
Kamidopnii i [lapuski pyHkitionyoTs yHiBepcuTe-
i 6e3 Bukianavis ([laiimkecr, 2016, c. 3—12). Tyt
He iCHy€ TPAAMIINHKX JIEKIIil 1 ceMiHapiB, BUKO-
PUCTOBYETHCS Cliellia/ibHa KOMITIOTepHA MTPOrpa-
Ma, CTY/IeHTH HaBYaloTh O/[HE OJIHOTO, CTAIOTh Tpe-
HepaMu JIJIT MOJIOAIIMX KOJIET, caMi MepeBipsioTh
Ta OIIHIOIOTh PiBeHb BUKOHAHHS HUMMU 3aBJaHb,
CaMOCTIHHO Ha TMApPTHEPCHKUX 3acajlax CIiBIIpa-
IOITh 3 MaOyTHIMU POGOTOMABIISIMH, OYAYIOTH
BJIACHY Kap'epy Ta iH.

[TincymoBy10YM, MOKHA MiTH BUCHOBKY, IO
3aJIyUYeHHsT 3[I0HNUX CTY/IEHTIB He JIIIE JI0 aKTHB-
HOTO yYiHHS, a I BUKJIQ/AHHS [TOCUJIIOE CUCTEM-
HUI 3B'130K «CTYJIEHT — CTYJEHT», Ma€ 3HAUHUI
MOTEHITia K JUIS CTYIEeHTa — <«Y4YHs», TaK i IS
CTY/IEHTA — «BYKTEJIsI», CIPUSIE MIZKOCOOUCTICHO-
My 1 KOJIEKTUBHOMY CITIJIKYBaHHIO, KOMYHiKallii,
cHiBIpaii, podoTi B KOMaHA 33/ PO3IIUPEHHS
Ta e(heKTHBHOTO BHKOPMCTAHHS HaOYTHX 3HAHb i
HABIYOK Yy MaiOyTHiiT mpodeciiiuiil mismbHOCTI.

PosBuToK BHIII0T OCBITH B aHTPOIIOJIOTIYHIN TTa-
paxurmi 1oTpeGy€e MOCUIEHHST CUCTEMHUX 3B sI3-
KiB «BUKJIAauy — BUKJAAay» 5K 3aMOPYKU TPO-
deciitHoro i 0cOGMCTICHOTO PO3BUTKY IE/Iaroris,
3POCTaHHS IXHBOIO ABTOPUTETY B 0YaX CTY/EHTIB
1 KoJier, MiIBUIIEHHS SKOCTI akaJeMIuHOl OCBITH
3arasoM. Cuiji 3a3HaYNTH, 110 1€ CUCTEMHE YTBO-
PEHHS € 11l HeJIOCTaTHbO BUBUEHUM Ta OIIHEHUM
CYYacHOIO TiefIarorikoio. Mix TuM, 38’130K «BUKJIa-
flad — BUKJIaav», TOOYAOBAHMI Ha TOBIPIMBUX
KOPIIOPATUBHUX BiIHOCHHAX, 1[0 BCTAHOBJIOETD-
¢ MUK TIeflaroraMu, OCHOBaHUI Ha TTAPTHEPCHKUX
B3a€MOBHTI/IHUX 3acajiaX 3 METOI0 TOKpalleHHs



HaBUYOK BUKJIA/AHHS, CIIPUSIE IKOCTI 3arajbHUX
i mpodecitHuX KOMIIETEHTHOCTEN He JInIIe BUKJIa-
JlauiB, a i CTYJIEHTCHKOI ayIUTOPIl.

Caip 3a3HaYUTH, 10 CyYacHi CTYAEHTU MalOTb
MOKJIMBICTh BUSIBUTH CBOE OIIHHE CTABJEHHS /10
BUKJIAJauiB K Oe3M0CePeNHbo, Tak i ormocepes-
KOBaHO SK wieHu BueHoi paan 3BO, dakynbrerty,
KypCy, OpPraHiB CTYJEHTCbKOTO CaMOBPS/yBaHH:,
pajiii MOJIOZIMX YYEHHUX, K PO3POOHUKH ab0 eKc-
HepTH OCBITHBO-TPOGECITHNX 1 OCBITHHO-HAYKO-
BUX IporpaMm. Boxu 6epyTh ydyacTh B 0OTOBOpPEH-
Hi 3MICTy W METOJIVKHU BUKJAJAHHS HABYAJIBHUX
JUCIUILIIH, TIPOrpaM KYpCiB, BIAKPUTHX 3aHATb
tomo. [le mocumoe KomyHiKaliiiHi 3B'93KK K Y
BUKJIA/IAIbKOMY, TaK 1 B CTYJIEHTCHKOMY Cepesio-
BUIITI, CTIPHSIE TOEHAHHIO HAYKOBUX JOCJiKEHD
i HaBYaHHA. Bimomo, Mo B MOYaTKOBUI Tepioj
CTAaHOBJICHHSI YHIBEPCHUTETIB [isiB «0O0JOHCHKII
TPUHIATY, KO CTYIEHTH MaJii 3HAUHUN BILIUB
Ha TIPUIHATTS pillleHb Y HaBYAJIbHOMY 3aKJaji:
BU3HAYAJIN CIIOCOOK Opraisailii Ta 3MiCTy HaBYaH-
HsT; peKTOp OYB MPEICTABHUKOM CTY/IEHTIB, a MPo-
(becopr po3IIAAATNCS CTYAEHTAMI K CIyKOOB-
1i, SKi HUMU omiadyBasiucs; GopMyBaiu BijlbHI
00’€lHAHHS CTYEHTIB, SIKi TYPTYBAIKCS HABKOJIO
ABTOPUTETHUX BUKJIA/IayiB, CTYJCHTH CaMi BU3HA-
Yajii, KOMY 3 Ie/IaroriB IPUCY/KYBAaTH HAYKOBI
cryneni (Xopynsxuit, 2012, c. 10).

Cami BuKJsaaui MatoTh MOCTIMHO TiABUIIYBaTH
CBOIO TeJIaroTiyHy MalCTepHICTb, MAIOTh MOKJIM-
BICTD OIIHIOBAHHS PiBHS BUKJIAAHHS KOJIeraMH, a
He JIMIIe YYiHHSA CTY/ICHTIB, HABYATUCS BIIPOJIOBXK
ycbhoro KuTTst. OcHOBHUME (hOPMaMU ITi/[BHIIIEH-
Hs KBasiikailii BUKIazayiB B YKpaiHi Ta cBiTi €
CTaKYBaHHS, KypcU TiJBUIIEHHS KBasridikailii,
rpaHTOBe HaBYaHH: Ta if. OGOB'SI3KOBOI0 YMOBOIO
VKJIalaHHgd KOHTPAKTy Ha HACTYIHWII Tepios €
OIliHKA CTyZleHTaMu, uieHaMu Kadeapu, dhaxymib-
TeTy, BUeHoio pajgoio 3BO piBHSA BUKIagaHHS,
HayKOBOI, BMXOBHOI, OpTaHi3aliiiHoi MisIbHOCTI
nezarora. HeoMiHHOIO YMOBOIO € B3a€MOBIZIBI/TY-
BaHHS 3aHATH KOJIETAMHU, ITPOBE/IEHHS BiIKPUTUX
IHHOBAIIMHNUX 3aHATh SK (OPMU KOHTPOJIO Tie-
JIArOTIYHOTO Mpolecy Ta 3acib OIiHIOBAHHS PiBHS
nezaroriynoi  MaiicrepHocTi Bukiazada. Cepejn
HaifpO3MOBCIOIKEHIINX BU/IIB BIIKPUTUX 3aHSTD:
1po0Hi, TOKa30Bi, MOTOYHI (ILIAHOBI), MO3UTHBHI,
KOHKYPCHI OHJIaiiH-JIeKIlii, Maiicrep-Kiacu, BeO-
npesenraiii Tomto. CtyneHTH i BUKJIagadi 06ropo-
PIOIOTD TIPE3eHTOBAHUI MaiicTep-KJIac Uu BiIKPUTY
JIEKIII0 32 TAKUMU KPUTEPISIMU OI[iHIOBAHHS: TTPO-
(beciiiHa KOMIIETEHTHICTb BUKJIA/a4ya; HAYKOBUI
1 METOMYHWUH piBeHb; BUKOPUCTAHHS 1HHOBAITIH-
HUX METOJIIB 1 TEXHOJIOTI HaBYaHHS (eJeMEHTIB
JIiaJIoTy, MO3KOBOTO INTYPMY, AMUCKYCil, MOJEJIO-
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BaHHS CHTYaIlil, TeCTiB, MOCTAHOBKH IIPOOIEMH,

MiHi-TPeHiHTY, MYyJIbTUMe/[ia Ta iH.; BOJOAIHHS CO-

0010; KyJIbTypa MOBJIEHHSI; BHCOKI MOPaJIbHi SIKO-

cti, 0cOOMCTHI MPUK/IA/, aBTOPUTET; 30BHIIIHIIT

BUTJISI/; MaHepa TIOBEIiHKY; TIOBHOTA BiTIOBiEl

Ha 3aMUTaHHS CTY/IEHTIB TOIIO ).
3a KOpJIOHOM HMIMPOKO 3aCTOCOBYETBCS OCBITHS

TEXHOJIOTisI peer coaching, crmpsiMoBaHa Ha TIpo-

deciiinuii po3BUTOK BHKJIajadiB, 06azoBaHa Ha

JIOBIPJIMBUX CTOCYHKAX MIXK IefaroraMu Ta J0-

IIOMO31 OJiHe OJIHOMY B ITi/[BUIIEHHI 1eJIaroriyHol

MaiicteprocTi. Peer coaching posrasimaerbest sk

aJIBTepHATUBA TPAAUIIHHIM (popMaM MiJABUIIEHHS

kBasiikailii BUK/IagauiB Ge3 BiAPUBY Bij OCBIT-

HBOTO TIPOIIECY, TIPOBOAUTLCA Y (hopMaTi KOyunHTa

(Tpeninra), mepegbadae BUKOPUCTAHHS TaKUX OC-

HOBHUX €JIeMEHTIB:

— BUBUYEHHS TEOPETUYHUX OCHOB HOBOTO IE/Iaro-
T1YHOTO METOJLY /TeXHOJIOTI;

— CIIOCTEpeKEeHHs 32 IIPOIECOM BUKOPUCTAHHS
HOBOTO METOJ1y/Te€XHOJIOTi1 I0CTaTHbO JIOCBI/I-
YEHUM [1eJIar0rOM, SIKUI 3aCBOIB Ta YCIHIIIHO
3aCTOCYBaB 1I0T0 y BJIACHIN MPAaKTHUILl BUKJA-
JIAaHHS,

— ampobaliisi Ta BIATYKM B 3aXMIIEHHX YMOBaxX
(TIepeBipKa METO/y MelaroraMu CII0YaTKYy OJHe
Ha OJTHOMY, a IOTIM Y CHJIbHIiA TPYTIi CTY/IEHTIB);

— HaJIaHHS JIONOMOTH OJ[HE OHOMY Oe3rocepes-
HbO Ha 3aHATTI B IIPOIIECI BIPOBA/KEHHS HOBO-
r0 METOJLy/TeXHOJIOTii B HaBYaHHI (J[0TIOMOTa
B aCUCTYBaHHI, MOIIYKY aJeKBaTHUX Bi/AMOBI-
Jiell Ha 3alMUTaHHS CTY/IEHTIB, ONTUMAJIbHOMY
BUOOPI 1 KOPEKTHOMY BHKOPHMCTaHHI METOLY B
MeKaX KOHKPETHOTO TeMaTUYHOTO 3aHTTS, 110-
LYKy HOBUX iJiefl 1 HajlaHHI BiI3UBIB PO IIPO-
Begeny pobory) (Bapabaresa, 2018, c. 256).
TakuMm 9MHOM, TAPTHEPCHKUIA 3B’I30K «BUKJIa-

Jlad — BHKJAJa4y» CIPUSE B3aEMOJOIOMO3] BU-

KJIaJla4iB y po3poOili it anpobaliii HOBKX CTpaTeriii

podeciiiHol MisIIbHOCT], KPUTHYHIN OIHII PiB-

Hs BUKJQJQHHS U Y4YiHHS, PO3BUTKY JIOBIPJIUBUX

CTOCYHKIB yCepeJlHi KOJIEKTHBY, CTBOPEHHIO B3a-

EMOBUTIJIHUX YMOB CIJIbHOI POOOTH 3aijis T0-

KpallleHHs HaBUYOK BUKJQJQHHS Ta IiJBUIIEHHS

VCHIIIHOCTI CTY/IeHTIB, Ge3nepepBHOMY 0coOUCTiC-

HOMY 1 TpoeciifHOMY 3pOCTaHHIO HAYKOBO-Tie/a-

TOTIYHUX KaJPiB.
3a aHTPOIOIEHTPOBAHOTO MiJAXOAY Yy BHIIii

OCBITI MalOTh 3HAYEHHS BCi Cy0'€KTH, MPUYETHI 0

OCBITHBOTO TIpOIecy (2 He JIUIIe CTY/ICHTH 1 BUKJIa-

fiaui), IKi CTaHOBJIATD Cy0'€KTHE BHYTPILIHE OCBIT-

HE cepe/IoBHIIe Ta ¢y €KTHII 30BHIIIHI OCBITHIIT

npocrip. Lle GaraToactexTHe i 1e MaIoI0CTiKeHe

MUTaHH, sKe MoTpeOye MoraubIeHOr0 CaMOoCTili-

HOTO BUBUEHHS. YMMHUMOCS Ha JIBOX BAKJIMBUX
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MoMeHTax: 1) 3aydeHHs /10 OCBITHBOTO TIPOLIECY i
OIIHIOBAaHHS MPO(eCciiHUX KOMIETEHIN CTy/IeH-
TiB T1ie 10 3aKinyenns Humu 3BO 3 Goky MaiibyT-
HiX poOOTO/ABIIIB; 2) CYIPOBI/I BUITYCKHUKIB TiCIIST
3aBepIIeHHsI HUMU HaBYaHHS.

IcHye ymKa 10/10 HeBHOI HEIOCKOHATIOCTI CUC-
TeMU BUIIO1 OCBITH, /i OI[IHKY CTYJIEHTY HaJlaloTh
Ti K BUKJIaJlaul, SIKi 311HCHIOI0Th HaBYaHHS. BipHi-
MO0 CJIJI BBaXKATH TIPAKTHKY, KOJU HPAIiOTh
onHi, a TmepeBipsoTh iHm ([aiimkect, 2016,
c. 7-8). ¥V BiTUM3HAHOMY 1 CBITOBOMY JI0CBi/li BU-
101 TITKOJIM TIOMIUPEHOI0 € MPaKTHKA 3aTy4eHHs
CTOPOHHIX eKcIepTiB cepej npodecionais-pobo-
TOZABIIIB 10 PO3P00JIeHHs 1/a00 perieH3yBaHHs 0C-
BITHBO-TTPO(ECIiHUX, OCBITHBO-HAYKOBUX  IPO-
rpaM, HaBYQJbHUX IIaHiB, MporpaMm, cuiabycis
HABYATbHUX JUCIUILIIH, IUTIOMHUX 1 MaricTep-
CbKMX npaib Tomo. [IpakTuyni mpamiBHuky, Sgx
paBuIo, € wieHamu abo ronosamu JJEK, sxiiicHio-
I0Tb 30BHILIHE OIlIHIOBAHHS SIKOCTI Mi/ITOTOBKY BU-
nyckuukiB 3BO, piBHs ixHiX 1podeciiiHux Ta oco-
OMCTICHUX HOKa3HUKIB. [IpoBOIAYY 3aHATTS, BOHI
MaioTh MOKJIMBICTD BiiOpaTH Kpamux CTYAEHTIB i
3aIpocKTH iX Ha poboty. HoBa cucrema orniHioBaH-
HS Pe3yJIbTaTiB Y4iHHA CTY/IeHTIB 330BHI HiBEJIOE
npocTe 3a3yOpIOBaHHST MaTepiaiy, CIpHUSE TiAro-
TOBIII (haxXiBIIiB, 37IATHUX KOMYHIKYBaTH, CAMOCTIi-
HO TIpUAMaTH pilieHHs, e(eKTUBHO TPAITIOBATH B
KOMAH/Ii, YCIIIIHO MisiTi B OyAb-sIKUX mpoceciii-
HUX CUTYAI[iSX, Y MallOyTHHOMY TIOCICTH KpeaTHB-
Hi, IPeCTHKHI OCA/IN.

Y Bumiil mkosi Ykpainu Ta CBITY IMPaKTHKY-
€THCS MIITOTOBKA KaJIPiB 3a JIeP:K3aMOBJIEHHSIM,
Ha 3aMOBJIEHHS TTIIPUEMCTB Ta OpraHizaiiii 3
000B’I3KOBUM TPHPIYHNM BiATPAIIOBAaHHIM Ha
0asi 3amoBrmka. Tak, y Dpasumii dynkiionye
Harfionasmbia  ciy’k6a BHPOOHMYOTO HaBYAHHS
bpasuiii — SENAI, sika 3iiicHIOE ATOTOBKY Ka-
JIPiB Ha 3aMOBJIEHHS ITPOMUCJIOBOCTI, KOHKYPEHTO-
CIIPOMOKHUX Ha CBITOBOMY PUHKY Ipalli. 3 i€t
metoto SENAI Bupirye psij 3aBnanb: BUSHAUCHHS
noTpelu iHAYCTPil B MATOTOBII KAPIiB, TPOTHO3Y-
BaHHs MailOyTHIX 3MiH y cepi mpodeciitroi ocBi-
TH; BIIPOBA/KEHHS HOBITHIX T€XHOJOT1ii B OCBITHI
CTaH/IaPTH; OHOBJICHHS HABYAJIbHUX I1JIaHIB Ta ITPO-
rpam poeciiiHoi i 10aTKOBOI OCBITH BiIMOBITHO
10 CBITOBUX TEHJIEHITIii; BIIPOBA/KEHHST KpaIInX,
CBITOBUX OCBITHIX IIPAKTUK Y CHUCTEMY IIJITOTOB-
KN BHUCOKOKBaTi(hiKOBaHUX Ka/piB; (hOPMYyBaHHS
OCBITHIX CTpaTeTiii, 10 OXOILTIOITh TIPOdeCciitny
Mi/ITOTOBKY BUKJa/lauiB; 1HBECTYBAaHHS OCBITHIX
nporpam i texnosoriit ([aiimxect, 2016, c. 18—
20). InctutyT npuknagnux Hayk Xsame y Oinms-
aii, Incruryt rexuiynoi ocitu (ITO) B Cinramypi
TaKOK aKTUBHO CIIBIPAIOIOTH 3 BUPOOHUIITBOM,

TOTYIOTh KaJ[py Ha 3aMOBJIEHHS TIANPUEMCTB, 32
IXHBOI yyacTi po3pobISIOTh HaBYAIbHI [LIAHH, TIi/-
PYUHUKH, aHATI3YIOTh TEH/IEHIIi1 Ta BIIPOBAKYIOTh

B OCBITHIIi IIPOIIeC KPaILi TEXHOJIOTI] BEPOOHUIITBA.

CrymeHTH pasoM 3 BUKJIAMAYaMi PO3POOISIOTH

HOBI TEXHOJIOTII 1 3pasKu /LI AIPUEMCTB. Y I1bO-

My pasi BUIIYCKHHKIB He Tpeba mepeydyyBaTd Ha

poboyoMy Micti, 3 SKUM BiH 3HAHOMMUIL 11e 31 cTy-

nentcbkoi nau ([laiimkect, 2016, ¢. 38—44). Cuin
3asmaunti, 1o Gizmbimicts 3BO Cinramypy 3uadiy
yBary mpujijisioTh, Mo-Tiepiie, CTBOPEHHIO ayTeH-

TUYHOTO OCBITHBOTO CEPEJOBUIIA — MAKCUMAIBHO

HaOJIMKEHOTO JI0 YMOB PEAbHOTO BUPOOHHUIITBA,

a T10-/IpyTe, OpraHi3ailii KoOM(GOPTHOTO OCBITHHOTO

cepenosutia. lle cTBOpioe yMOBU /IS TTiBUTICH-

HS SIKOCTI OCBITH, CTUMYJIIOE CTYIEHTIB ITPOBO-

auti y 3BO sikomora Gisbiie wacy, e Mexi Mik

BHYTPIIIHIM 1 30BHIIIHIM OCBITHIM Cepe0BUIIEM

IIPAaKTUYHO BIACYTHI. SIK IpaBuiIo, pu IIPOEKTY-

BaHHI KaMITyCiB 3BaKaloTh HA (DYHKI[IOHAIBHICTh

1 3pyUHICTh HaBYAJIbHUX IPUMIIIIEHb, CTBOPIOIOThH

BEJIMKUIA [TPOCTIp /7151 BIINOYMHKY 1 po3Bar (irposi

il CIOPTUBHI TJIOMIA/IKK, 30HU BIJIIOYUHKY 3 Jie-

peBaMu, pOCIMHAMMU, YUCIeHH] Kade Ta iH.) s

CTY/IEHTIB, a TaKOX 3a0€3MeUyIoTh iXHIO Ge3IeKy,

Yepes YacTKOBY JIOCTYIHICTD /Jisi CTOPOHHIX 0Ci6

(7mrire 3a TepenycTKaMu ), BCTAaHOBJIEHHS BileoKa-

Mep CIOCTePeKeHHS, HASBHICTD MEPCOHANTY CITYK-

Ou Gesrekn Ta iH.
3a KOpJIOHOM KOMYHIKalliiiHi 3B'I3KM BUKJIA-

JIaviB 1 CTYJICHTIB He 3aKiHYYIOTbCS TMICJIS 3aBep-

mennd HaByanud. Tak, B ITO Cinramypy orinka

CHIiBPOOITHUKIB 3/ilicHIOETbCs 3a «[HAMKATOPOM

CTpaTeriqﬂoro YCIiXy», 10 IKOTO BXOAUTD OIliHKA

prox eTariB poOOTH BUKIAAviB 31 CTYIEHTaMIL:
Pre-training (110 HaBYaHH$ ): HACKITbKY BUKJIA-
Jlayi YCHIITHO CTBOPIOIOTD i Peasti3yioTh mpodo-
pieHTalliitHi porpamut (OLIHIOETbCS TUHAMIKA
KisibKocTi BeTynHukiB B [TO);

— In-training (y mporieci HaBYaHH ): SIKUI1 BiJICO-
TOK CTY/IEHTIB YCIIIIITHO HABYAETHCS UM training
3akinuye 3BO;

— Post-training (micis HaBUaHHS): OIIHIOETHCS
TpareBIalITyBaHHsl BUITYCKHUKIB, PiBEHDb 3a-
pOOITHOI MIaTHI, Kap'epHe 3pOCTaHHs, BIAKPHUT-
Ts1 BIaCHOTO OizHecy (crpasm).

OriHka mocT-TpeHiHra BinOyBa€eThcsi B TPH
eTarnu:

— uepe3 6 MicAIIB — CKUIBKM BUIYCKHUKIB Bijl-
Hailum poboty 3a mpodinenm;

— 4epe3 d POKIB — Kap'epHe 3POCTaHHs, ITi/IBU-
IeHHs KBasidikallii, 3pocTaHHs 3apIliaTh;

— uepe3 10 pokiB — CKUJIbKM BUIYCKHUKIB CTaJIH
migmpuemiamu (laiimxect, 2016, c. 44).



Orke, coniaipHuil npodeciiinuii i ocobucric-
HUIT PO3BUTOK MailbyTHHOrO (haxiBLA € Ha/3BU-
YaifHO CKJIAJIHUM 3aB/JaHHSM, YCIIlIHE PO3B’s13aH-
HS IKOTO € CIIPaBOIO He OJTHOTO JIHS, & IOCATHEHHS
3asexarb He Bix oaniel moauHu. Hamarompkenns
0araToCTOPOHHBOI KOMYHIKAIIil, CTiBpOOITHHUIITBA
y BUIIIH KO/, TTI00YA0BaHiil Ha aHTPOIMOLEHTPO-
BaHiil mapajgurmi, mepeadavac mapTHEPChKI BiHO-
CUHU He JIIIE B CUCTeMi «BUKJalau — CTY/EHT»
(i HaBMakm), a i «CTYJIEHT — CTY/IEHT», «BUKJIA-
Jlad — BUKJIA/ay», «CTYJIEHT — OTOUYI0Y€e OCBITHE
cepe/loBHIIe» TOIO. Y 1IbOMY pa3i (hopMyBaHHS
KOMYHIKAIiHOI KyJbTypr HaOyBa€ HACKPI3HOTO
3HAYEHHS, OCKIIbKY 33/1a€ CBOEPIIHY MOJIEJb T10-
BeJIIHKN, KA BIJITBOPIOETHCS BUITYCKHUKOM Y Maii-
OyTHiil mpoeciiimiil AisTLHOCTI, B KyJIBTYPi JIOA-
CbKUX B3aEMUH 3aTAJIOM.

BucnoBku. Ha mizgcraBi mposejenoro jpocui-
JPKEHHS I BUCHOBKY MIOJI0 3POCTaHHS POJI
AHTPOIOIEHTPOBAHOTO Mi/IXO/Y K CBITOIJISZIHOTO
0asucy s BUPOOJEHHS HOBOI CTparerii BUIIOL
OCBITH YKpaiHu, cTparerii ii OJII0JIHEHHS, YPiBHO-
Ba)KEHHS 3HAYYIIIOCTI BCIX OCHOBHUX CY0'€KTIB, 3a-
IISTHUX B OCBITHBOMY TIPOIIECi, 3a0e3medeHHs 1i-
JIICHOCTI TIeJIaTOTiYHOI [IiSITBHOCTI, ITOCUJICHHS
MikocoOuCTICHOT KOMyHIKalil, pocsarHeHHs Oa-
JIAHCY 1HTEPECIB 1 BI/ITOBIIA/IBHOCTI 32 SIKiCTh BU-
Moi OCBITH. ¥ Tpoleci AeMOKpaTH3allil BUIIOI
ITKOJIM YKpaiHu IepIIoYeproBoro 3HaueH s Haby-
BA€ aHTPOIIOIEHTPOBAHUI MJIXi/I, TPAKTUYHA Pea-
JI3aIis SIKOTO CIIPUSATIME 3MIITHEHHIO aKaleMiuHUX
Tpaauiiiil, eeKTUBHOMY BIIPOBAJKeHHI. [HHOBa-
Iiii, YTBEPIKEHHIO TMApPTHEPCHKUX BITHOCHH MiK
yciMa yyacHUKaMU OCBITHBOI JIIS/IBHOCTI: CTY/IeHTa-
MU, BUKJIafadamu, cripobiTaukamu 3BO, poboro-
JABISIMU Ta HITMMI 0cobaMu, OOYA0BaHUX Ha
3acajax B3aEMOPO3YMiHHsI, B3aeMo30araueH st Ta
PO3BUTKY.

IlepcriexTuBH MOAATNBIIMX JOCHIKEHb. 3Bic-
HO, (DYHKIIIOHYBaHHS BUIIOI IIKOJU B aHTPOIIO-
IIEHTPOBaHill MapagnurMi He OOMEKYEThCS JIHIIE
TUMH acleKTaMM, SKi BUCBITJIEHO B I CTaTTi.
PosrisiryTa mpobiemMa Ma€ MpoKe MmoJie st 1o-
NABIINX JIOCITIIZKEHD: 3'sICYBaHHS MeTOJ0JIOTIY-
HUX 3aCaJl BUILIOI OCBITH 3apyOIKHIX KPaiH; TEXHO-
JIOTI1 T103aayIMTOPHOI KOMYHIKallil BCIX yYaCHUKIB
Ie/IaroriYHOTO TIPOIIECY; CIIKYBAHHS CTY/IEHTIB 1
BUKJI3/IayiB Y BIPTYaJbHOMY IIPOCTOPI Ta 1H.
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YKPAIHCBKA KYJIBTYPA XVII-XVIII CT. 9K «BIKHO MOX/IMBOCTEWN» ON14

K. B. Kucmox. Yxpainceka kyaprypa XVII-
XVIII ct. SIK «BIKHO MOKJIMBOCTEl» 1JIs MOEpPHi-
3aliiHUX MPOLECiB

Y crarti posrisgHyTa YKpalHChKA KyJIbTypa cepe-
e XVII — xinmg XVIII ct. g «BiKHO MOKJIH-
BOCTeii» /I MOBHOI[HHOI MOepHi3allil, 0cobI1MBo
B TEPUTOPIATbHO-XPOHOJOTIYHUX MeKax IIOMHO
BUHUKJIOI YKpaiHCbKOI HamiBjep:kaBHOCTI — [eTh-
MaHnmHM. [licyMoBaHO OCHOBHI TOTOYacHi MoO-
TEHIIIITHI MOJIEPHI3AIliiHI MOKJIMBOCTI Ha MOYATKY
PO3TIISTHYTOTO Tepiofly B €KOHOMIUHIM, MOMITHYHII,
CcoTliasIbHIN 1 iyXOBHi#i momuHax. JlocsipkeHo Hail-
BaKJIMBITIT PE3YJIBTATH iX MIBTOPACTOITHBOI €BOJIIO-
1ii. 3po6JeHo BUCHOBOK, 1[0 MacuiTal i TpuBajicTh
3a3HayeHnx sBunl Bussuics Hanpukinmi XVIII cr.
HeJOCTaTHIMU JJIs 3/1ifICHEHHS SIKICHOTO MOJIepHi3a-
1ifiHoro cTprbKa, IKMi OW J03BOJIMB YKPAIHCHKUM
3eMJISIM  3aI0YaTKyBaTH 3acaly SKICHOTO HOBOTO,
IHIyCTPIAJIBHOTO CYCHIBCTBA, MOPIBHAHI 3 TOTOYAC-
HUM IEHTPOM 1 HallbmKyoK0 Hanisnepudepicio 3a-
XiZiHoi eKOHOMIiuHOi CBiT-cucteMu. KoHcepBaTuBHI
TEH/IEHIIIT B ycix 6e3 BUHSTKY cdepax B3aeMHO 0110~
KyBaJIl HasiBHE «BIKHO MOKJIMBOCTeH». Harosorre-
HO Ha IX HacJiKax, sKi gorenep 30epiraloTh CBOIO
AKTYaJbHICTb — HEBJlaul MOJIEpHI3alliitHUX MTPOIeciB
JUIST YKPATHCBHKOI KyJIBTYPU JIOPIBHIOIOTH HEBlaYaM
3MaraHb HalliOHAIbHO-BU3BOJIBHUX.

Kmouosi caoBa: xymvmypa, modepuizayis, Hosuii
uac, Ykpaina, ykpaincoka kyavmypa.

K. V. Kysliuk. Ukrainian culture of the XVII-
XVIII centuries as a “window of opportunities” for
modernization processes

The purpose of the article is to study Ukrainian
culture of the middle of XVII — the end of XVIII
centuries as a “window of opportunities” for full-
fledged modernization, especially within the
territorial and chronological boundaries of the newly
emerged Ukrainian statehood — the Hetmanate.

The metodology. In the article we used the
theory of classic modernization as the transition of
a certain society from the traditional, agrarian stage
of development to industrial one due to complex,
profound changes in all spheres of public life and
culture. Based on the structural-systemic approach
the main manifestations of opportunities for
classical modernization in the Ukrainian lands at the

MOZEPHI3ALINHNX MPOLLECIB

beginning of the period were identifed, and then based
on the historical method the most important results
of their evolution at the end of XVIII century were
considered. By the method of comparative analysis,
these results were compared with the achievements
of European societies.

The results. It was concluded that the scale
and duration of the innovations at the end of the
XVIII century were insufficient to make a real
modernization of the Ukrainian culture and to
establish the foundations of a new industrial society,
compared to the center or the semi-periphery of
the Western economic world system. Regressive
tendencies in all spheres without exception mutually
blocked the “window of opportunities”.

The scientific novelty of this article is a
contribution to the innovative vision of the historical
development of Ukrainian culture as a number of
opportunities for successful modernization lost in
different periods.

The practical significance. It was shown, that
the failures of modernization processes for Ukrainian
culture are equal to the failures of national liberation
struggles.

Keywords: culture, modernization, modern period,
Ukraine, Ukrainian culture.

IlocranoBka npodaeMu. BikHo MOKIMBOCTEN
(window of opportunities) — 1e mepioz 4acy, mpo-
TATOM SIKOTO MOXHA 3[[IHCHUTH TMEBHY Jii0, 100
nocsrru Gaxaroro pesyssrary (Wikipedia, 2022).
Jl1st cydacHo1 KyJIBTYPOJIOTil BUKOPUCTAHHS 1[bOTO
MOHATTSI € aKTYaJIbHUM Ta €BPUCTUYHO TLITITHIM,
OCKIJIbKY, He3aJesKHO BiJl TOTO, MAEMO MU «ICTO-
pito ycmixy» abo «mpodaiisn HeBIau», BOHO BKa-
3y€ Ha ICHYBaHHS CYKYTTHOCTI (haKTOPiB, 3MaTHUX
IIPUCKOPUTH ab0 MPUTATBMYBATH COIIOKYJIETYPHY
auHamiky. I xoua 7151 anasisy ictopii yKpaiHChbKO1
KYJIBTYPU Y BITYM3HSAHIHM HAYKOBIN JyMITi YacTiiie
BUKOPHCTOBYETBCSI CaMe JIpyTe BU3HAUEHHS, BOHO
He Ma€ IOBHICTIO BUJIYYaTH 3 BIAIOBIHOIO JIHC-
KypCY BUBUEHHSI TIPOOJIEMH 3 1HIIOT TOUKHI 30py —
HAgBHUX MOKJIUBOCTEN.

AHai3 oCTaHHIX AOCHIIKeHb 1 IMyOJiKaiii.
3arikaBieHHsl MOJIEPHI3aIliTHUMI TEOPisIMU  Ta
ix immiementaris y mapuny Ukrainian studies

* This work is licensed under a Creative Commons Attribution-NonCommercial-ShareAlike 4.0 International License.
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posnourHaeTbes me 30 pokis Tomy. 3100yTTS He-
3aexkHOCTI (400 BIZHOBJIEHHS YKPalHCBKOI Jiep-
kasrocti y dopwmi 11 Ykpaincbkoi pecry6uiknm)
07Ipa3y MOCTaBWJIO HA TIOPSIIOK JCHHUI MUTaHHS
PO €THOMOJIITUYHI, COI[IaJIbHO-eKOHOMIYHI Ta CO-
IIOKYJIBTYPHI aCIIeKTH MOJIEPHI3allil YKPalHCHKOTO
cycrinberBa. 1[poMy muTaHHO Y10 MPUCBSUEHO
abCcoJIIOTHY GLIBIIICTD HEIOABHIX HAYKOBUX J0-
caippkenp BiTunsHsHux (B. Top6arenko, M. Mu-
xanpuerko, I. 3enenbko, I. Kacvsnos, M. Ilana-
Mapuyka) i 3apyOiknux (axisiis (A. Aciymza,
C. Tantinrrona, E. Binscona, T. Kysso, O. MoTu-
Js1) Ta . Ha sanb, ocTaHHi OCTIZKEHHs cyvac-
HUX MOJIEpHi3alliifH1X MPOIEeCiB, HABITh Y CTATTAX,
BKJIIOYEHNX JI0 HAyKOMETPUYHOI 6asu Scopus, cTa-
I0Th HAJTO TYOTIIUCTHYHUME: «ITPOBEIeHa TPaH-
copmartiss yKpaiHCHKOTO CYCITIJIbCTBA 32 CBOEIO
CYTTIO € He MOjiepHizalieio, a HeoJibepasbHIM
eKCIIePUMEHTOM TIil MOJEPHICTCHKUM HPUKPUT-
TsiM...» (Petrushyna, 2020, c. 19)

Y 11boMy KOHTEKCTI € JI01IJIbHUM 3BepHEHHS /10
IHIUX 1CTOPUKO-KYJIBTYPHUX TIEPIOAIiB, TT03HAYe-
HUX MiBUIEHOI0 MOJIEPHI3AIINHOI aKTUBHICTIO.
besymoBno, maB paiito B. [osoBKo, Bu3HAUUB-
U MOJIEPHi3allilo SIK CBOEPITHUI «MeTaHApaTUB
YKPaiHCBhKOI 1CTOpii», MpUHAIMHI, Bifl cepelMHn
XVI cr. (Tonosko, 2003). ABxkex, yKpaiHCbKa
KYJIBTYpa € KyJBTYPOIO «T.3B. BTOPMHHOI MOJIEp-
Hi3atii», /e TOJOBHHYACTICTD TTEPETBOPEHD KOM-
TIEHCYEThCS YHCJEHHICTIO o0 iX 3MifiCHEHHS,
Haiinepie npuBepTae yBary KOHIIENIlis YKpaiH-
cbKoi HamioHaabpHO1 peBotiorii (1648—1676 pp.).
Bucynyra nanpuxinmi 1990-x pp. (B. A. Cmouniii,
B. C. CrenanKoB), 1151 KOHTIEMTIiS HUHI TIOITSEThCS
BKe JIpyroto reHepartieio nocianukis (B. B. Cre-
nankoB). Hacoigku 1iei PeBosiontii giticHO BUSBY-
JINCS BATOMUM, SIKIIO 3POOUTH aKIeHT Ha I10YaTt-
KOBIii CTajlii MPOIECiB «CTBOPEHHS HaIllOHAJIbHOI
JiepKaBuy», KOHIENTYyasi3allil HallloHaJbHOI iel
Ta TIOMIUPEHHS Ha3B «YKpaiHa» Ta «yKPalHChKU
Hapo» (Cmouiit & Cremankos, 1999, c. 338-339).
[IpoTe «BUTBOpEHHA YHIKaJbHOI B PAHHBOMOJEP-
Hiil icTopii €Bponu coliasbHO-eKOHOMIYHOI MO-
neti hyHKITIOHyBaHHSA cycriibeTBay (CTenankos,
2021, c. 130) BoueBuap He crajocs. CyMHIBHOIO
ysaBisieTbest Ham fiedininis 1. KoHonenka «Io-
MipKOBaHOI MOJIEpHi3allil» MO-Ma3eNMuHChKH, HOTO
crpob «pehopmyBaHHs cepr aIMiHICTPYBAHHS,
NPaKTUKU yYTPUMaHHS HAaMaHOTO BiliCbKa, ITiJI-
BUIIEHHS e(heKTUBHOCTI YITPaBIiHHS KO3AI[bKUMU
MiIpO3/IiIaM1, 3alPOBA/KEHHS OPeHJl K CTaTTi
BU/IATKIB Ha MOCTiiHY apMmito To1o» (KoHoHEHKO,
2018, c. 480). Cam aBTOp BU3HAE, 110 Y TAKUH CTI0-
cib BiH Bu3Ha4a€ «Oyab-gKi 3axX0H, 10 Tepe/ada-
Yasiu TiiBUIIEHHS eheKTUBHOCTI cmapux iHcmui-

myuyiti» (KypcuB Haut — aBTop) (Kononenko, 2018,
¢. 485). [ToxibHi yacTkoBi pedopMHU POBOAUIIC
il iHmmMu reTbMaHamMu, Hanpukiaz, [Tasmom Ilo-
Jy0OTKOM. Y TPHUKIHIEBOMY TIiJICYMKY MOKHA
MOOAYUTH, IO BUBYEHHS YKPAiHCHKOI KyJIBTYpPH
y KOHTEKCTI MojepHizamiiHux tporeciB Hoo-
r0 4acy CTUKAEThCA 31 CBOEPITHUM MapajioKCOM,
c1poboIo 1i MOTPaKTyBaHHS UYepe3 SBUIIE, SIKOTO Y
TOYHOMY CEHCI TIOHSTTS y TOH Mepiojl He iCHyBaJIo.

Mera crarti — 371ificHuTH 0OrOBOPEHHST YKpaiH-
cbkoi kyasrypu cepenuan X VI — kinmg XVIII er.
AK <«BIKHa MOKJIMBOCTEN» JIJII MOBHOI[IHHOI MO-
JiepHizailii, 0cobIMBO B T€PUTOPIaTIbHO-XPOHOJIO-
TYHUX MekKax MOWHO BUHMKJIOI YKPAlHChKOI Ha-
miB/ep;KaBHOCTI — [eTbMaHIIUHM.

Y teoperuunoMy IIani Mu OyIeMO OCHOBYBA-
THCST HA KJIACHYHUX MiIX0/IaX /10 MOJIEPHi3alii Sk
nepexo/y MeBHOTO CYCIJIBCTBA BiJl TPAAUIIAHOIL,
arpapHoi CTajiil PO3BUTKY /10 1HyCTpiaJbHOl 3aB-
KM KOMILJIEKCHUM, TJIMOMHHUM 3MiHaM y BCiX
cepax cycmisbHOrO KUTTS. [meTbes mpo: 1) 3a-
MiHY PYYHOI TIpaili HayKOBUMU 3HAHHIMU 1 TEXHO-
JIOTISIMU, TIepe/TyCiM MalllMHAMU Y TIPOMUCJIOBOCTI;
2) mepexifi CiTbCbKOTO TOCTIONAPCTBA 3 HATYPAJTh-
HUX Ha TOBapHi peiiku; 3) ypbaHizariio; 4) cra-
HOBJIEHHSI HOBOI IOJIITUYHOI CUCTEMHU Ha OCHOBI
BUOOPYOro TIpaBa, MO/ THYHKX IIAPTiil Ta 1eMOKpa-
TUYHUX IHCTUTYIII; 5) JIKBiAIi0 HENUChMEHHO-
CTi, 3pOCTaHHS IIHHOCTI 3HaHb Ta KBaJIi(hiKOBaHOI
npaiti; 6) cekyaspusaniio K 3BiITbHEHHS JIO/eN
BiJ BIiuBY LlepkBi; 7) mocusieHHs 3HaUEHHS MO-
oinpHOCTI, iHAMBIAYasbHOro yemixy (Cwmesep,
1994, c. 621).- I1i mpomuecu nepebdiranu B KOHTEKCTI
(hopMyBaHHS 3axXiJIHOI €eKOHOMIUHOI CBIT-CUCTEMNU
(®. bponemns, E. Basepcraiin).

Y MeToI0I0TiYHOMY BiIHOTIIEHH] OYIEMO BHKO-
PUCTOBYBATH CMPYKMYPHO-CUCMEMHULL Nidxi) —
BU3HAUUMO OCHOBHi HPOSIBU MOKJIMBOCTEH /IS
KJIACMYHOI MOJIepHi3allii Ha YKPAiHCbKUX 3eMJISIX
Ha TI0YaTKy 03HAYEHOTO TIEPiOfy, a OTIM 3aB/SKI
icmopuunomy Memodosi PO3TISTHEMO HaiBaKJIH-
Billll pe3yJbTaTé 1X MiBTOPACTOJIITHBOI €BOJIOIL],
3aJIy4aiouy 3a HeoOXiJHOCTI KoMnaApamueHuil ana-
Ji3 — 3iCTaBJIeHHS 1IUX Pe3YJIbTaTiB 3 X €BPOIIeii-
CbKUMMU aHAJIOTaMH.

Bukaan ocHOBHOTO Matepiany AOCTi/IZKEHHS.
Jlo HaliBaroMinmx TIOTEHIINHUX MOJepHi3aIfiii-
HUX MOKJUBOCTEH, Y MPUHIUIN BiIOMUX 1 OIK-
CaHMX Yy HayKOBIii JliTeparypi, ajie BiJJOKPEeMJIEHO,
JIOJIyYUMO: CKaCcyBaHHS KpilalTBa, IepPepo3noii
3eMJI Ha KOPUCTb BIJIBHOTO TOBAPOBUPOOHMKA;
3apOJIKEHHS TIEPITHX TTPOMICIOBUX BHPOOHUIITB
Ha cTaiii MaHyhakTypy; (HOPMaIbHO Y CEpeHbO-
My 40% Hacesenns, sike Mentkaao y mictax (Cmo-
iit, 2003, c. 240); cTaHOBJIEHHST HOBOI KO3aIlbKOi



eJIITH 1 HOBUX MOJITUYHUX IHCTUTYI[I HA OCHOBI
Tpancgopmariii Bificbka (3amopisbkoro) y Hapoj
i JiepkaBy, a TakoK OLIBIIT Cy4acHOl MOMITHYHOL
CBIZIOMOCTI, B SIKifl YSIBJIEHHSI IPO TIOXO/KEHHS Ta
«BOJIIO BoxKy» mocTynuiocd KOHIeNIil BJaCHUX
3aCJIYT 32 «IPaBOM Meuay; (DaKkTHYHe PyHHYBaHHS
CTAHOBHX TIEPETIOH 1 pi3Ke 3pOCTaHHS BEPTUKAIb-
HOI  MOOLIBHOCTI; KyJIBTYPHO-OCBITHI{l T1OCTYII,
YaCTKOBA <«CEeKyJIpH3allisi», 30KpeMa BHACJI/IOK
pedopM «3BepXy».

JIpiGHOTOBapHE CEJSTHChKE TOCTIOAAPCTBO (op-
MYBAJIOCSI BHACJII/IOK aKTUBHOI KoJIoHi3aril [nko-
ro [Tomg Big X VI ct. 3rigHo 3i cBizoMo BUKOpHUCTa-
HUMU HAaMU JIAHUMU JIOCJI/KEHHST PaJITHChKUX
yaciB, 60% CeNTHCHKUX TOCIOAAPCTB Y CepeuHi
XVII cr. Gynm 3abesnedeni semsero, a Big 10 10
30% 11i€l rpyIi rocoapCTB MPAIioBaIi Ha PUHOK
(Boiixo, 1963, c. 320-321). Y poxu BusposbHol
BilfHE BiftOyJIMCS TIEPEPO3MOILT 3eMETbHOI BJIac-
HOCTI, 3700yTTSI CEJISHCTBOM 0c00KCTOl cBOOO/IH,
1paBa BJACHOCTI Ha 3eMJITO Ta BIJIBHOTO MepPexo/y
110 kozatpkoro crany (Cwmouiit, 2006, ¢. 224-225).

[IpoTe He TibKM HA YKPATHCHKUX 3eMJISIX, ajie i
Ha Tepenax IlentpasbHo-Cxinnoi €Bponu 3aranb-
HUI1 TPEH]I COIiabHO-eKOHOMIYHOTO PO3BUTKY Y
HACTYIIHI MBTOPA CTOJITTS PYXaBCs y MPOTUJIEHK-
HOMY HAIPsIMKY — <«JIPYTOTO BUIAHHS KPITalTBa»
(®. Enrenbc), Hexail Ge3mocepesHbo Ha yKpaiH-
CBKHX 3eMJISIX IIeil TpeH Il i He HabyB abCOMOTHOTO
sauents. Ha JliBobepex:ki ta CroboskaHImHI
BiH yPiBHOBaXKYBaBCsT 30€PEKEHHSIM BEJIMKOTO Ma-
CUBY JIEPKABHOTO 3€MJIEBOJIOIIHHS 3 MPUOIU3HO
40-50% CiIbCHKMX TOCTIOAAPCTB HATIPUKIHIL CTO-
gitrst (Cwmouiit, 2006, c. 260), a Ha [TpaBoGepexki
CTPUMYBABCST HECTAYel0 POOOUNX PYK, XOUa BKe B
ocranuiil yBepti XVII c1. He menme 2/3 censin-
CbKUX TOCTIOZIAPCTB HaJlEKaIM KOPOJIO Ta MarHa-
tam (Cwmozriit, 2006, c. 270).

BozpHouac B ymMOBax MoCyBOpillleHHS KJiMaTy
B TpeTio (Pa3y «Majoro JbOJOBUKOBOTO MEPIOY»,
3a BIJICYTHOCTI TIOMITHOTO TIPOTPecy B MONTHPEHHI
nepefioBUX arpapHUX TEXHOJIOTIN IABUIIEHOTO
YTHOEHHS IPYHTIB, 32 OPaKOM IIOCTYIY B PI3KOMY
PO3IMIUPEHHI ACOPTUMEHTY XapuOBUX i KOPMOBUX
KYJIBTYP, SIKi CHIPHYNHIIIK 301/IbIIEHHS BPOKATHO-
CTi 3epHOBUX Y KpaiHax 3axi/Hoi €Bporu y miBTo-
pa pasu (Bpozeins, 1995, ¢. 95), a Hezabapom — pe-
QJIbHY «PEBOJIIOLII0» Y XapyuOBill IIPOLYKTUBHOCTI
CLIBCHKOTO TOCTIONIAPCTBA, BEJMKHIA (iTbBApOK He
craBaB Oimbin eheKTUBHUM, HiK PaHHBOMOJIEP-
He Qepmepcbke TocrogaperBo. [locraBisgioun
Ha PUHOK OiJTbIIi 00CSTH MPOIYKILil, YacTo 3a pa-
XYHOK T1032eKOHOMIYHMX (OpM IpUMyCy, BiH He
MiT 3a0€3MEeYNTH CTAJO0r0 CHPOBHHHO-XapUuOBOTO
HAJJIUIIKY 719 CTapTy MPOMUCJIOBOI PEBOJIIOLIL.
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Henapma B Pociiicpkiil immepii HaBiTh y cepe-
auni XIX cT. Ha cilbebKe TOCTOJAPCTBO MpUITa-
naso monax 80% 3afiHATHX PoOOYMX PYK HPOTH
20% y «wmaiictepni cBiTy» — Besmkiit Bpuramii
(Bpombeppu & O'Pypxk, 2013, c. 237).

BincraBanHs B iHHOBAILITHOMY PO3BUTKY CiJib-
CbKOTO TOCIIOJIAPCTBA HETaTUBHO ITO3HAUMIIOCS
Ha 3apojIkax PaHHbOKAMITAIICTUYHOI TIPOMUCTIO-
BOCTI. IzieTbcsl He Jiniie 1Ipo PO3MIleHHs BUPOO-
HUITBA 11032 MeKaMU BEJUKUX MICT Y CLIbCbKI
micreBocrti ([ly6una, 1967, c. 284), are it mpo crre-
niasmisario ManydakTyp Ha mepepolili Horo mpo-
AYKIii — TYPaJbHUIITBO, MJIMHAPCTBO, MEHIIOIO
MipoI0 — Ha BUPOOHMIITBI y HEBEJMKUX 0OCsTax
noranty (Oymau), ckia (rytn), 3amisa (pyaHi). 3a-
3HAYeHWil aCOPTUMEHT 3 He3HAUHUMH BU/I03Mi-
Hamu (BUPOOHMIITBO TKaHWH, MOBKY, 1eri) 30e-
pirascs g0 kinng XVIII cr. HeoOxigni 3minu B i
CTPYKTYpi, IOB'si3aHi 3i 30LIbIIEHHAM MHTOMOI
Bark TEKCTUJIBLHOI Ta 0OPOGHOI IPOMUCIIOBOCTI, He
BinOysasucs. Tomy B excriopri Pociiicbkoi immepii,
SKIiii HazlesKaI YKPalHChKI 3eMJI1, IiepeBakasa Cu-
POBUHA — JIbOH, TIEHbKA, JIiC, KAHATH, MOTAIIl, CaJIo,
XyTpo Ta iH. 3ami3o ctaHoBUIO B ekcropti Pocii
B 1749 p. 6%, a 8 1796 — 13% (Vcropus Poccun,
2010).

31e6iIbIIOro M ATPHEMCTBA Oy HEBETHKIMH,
Ha HUX TepeBakKajli Py4yHi TEXHOJIOTII Ta TIparist
npuHeBosernx censt ([lyouna, 1967, c. 318). B
YMOBax BIICYTHOCTI SICHOI €KCIIOPTHOI IIepCIieK-
THBH epe3 3a00POHY TIPSIMOi 30BHIITHBOT TOPTiBIII
Ta JOMiHYBaHHS 0e3MocepeiHbo Ha POCiiiCbKOMY
PUHKY MiCIIeBUX TATPUEMCTB HOBOYACH]I YKpaiH-
CBKI JIIJIKK 3MYIIIEHO OPIEHTYBAMKCS Ha TOTpeGH
HEPO3BUHYTOTO BHYTPIITHBOTO PUHKY, Ha BUPOO-
HUITBA 31 NIBUAKAM 00iroM Karmitany, 6e3 cep-
1I03HOrO0 po3Maxy i KamiTaJoBKJIaJeHb. 3arajoMm
3axi/IHl eKOHOMICTH yBaXKalOThb PiBeHb 1HAYCTPia-
sizaii Pocitichkoi imriepii y 1750 p. B po3paxyHKy
Ha JIylly HaceJeHHst pubinsto y 1,5 paza HIK-
unM 3a cepeanboesponeiicbkuii (Bpoxbeppn &
O’Pypxk, 2013, c. 271).

Ha npomy T, SIK BU3HAETHCS Y CyYaCHHX Bi-
TYM3HSHUX [IOCJI/PKEHHAX, BUCOKUH, HaBITb I10-
PIBHSIHO 3 TOTOYaCHUMH 3aXiJIHOEBPOIEHCHKUM
MOKa3HUKAMH, Bi/[COTOK MiCHKOTO HACeJeHHS He
CBIJTYMB TIPO BUCOKUI PiBEHD MOTO COIIATBHO-TIO-
JITMYHOI caMOOpraHisaliii Ta corfiaJibHo-eKOHOMIY-
Horo po3BuTKy (Cmouriii, 2003, c. 240). I uepes cto
POKiB HaiIGLIBIIT IIONIMPEHOIO BI3UTIBKOIO BiTYM3HS-
HOI KYJIBTYPU 3aJIMIINTCS 00pa3 «MaJbOBHUYOTO
YKpaiHCBKOTO cesiay. Ha Hairy gymky, 1ie 1ie ofiuH
JI0Ka3 PyANMEHTapHOCTI YpOaHi3aIliitHoro TpeH Iy B
YKpaiHi B po3rJisilyBaHmii Mepiof.
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bypxusiBe KijibKicHe MifHECEHHS SPMapKOBOL
Topri/i Ta ii cueriaxisanis, GIUCKyde olucaHa
@. BpozesneM siKk OJMH 3 aBTOHOMHHUX IPOIIECIB
IOCTYIY KaliTaJiCTUYHUX BIHOCMH Y 3axifHiil
€spori Hosoro yacy (bpozesns, 19952), B ykpain-
CBKill KyJIbTypi He HAOYIH BIIMOBITHOTO PO3MAXY.
A PO3KBIT TOProBeJIbHUX 3B 3KiB, 1[0 TPAKTYBABCS
@. Bposenem sIK TJI€TEHHS TOCEPEHUITBKO-JIOTiC-
TUYHUX JIAHIIOTIB MK JIOKQJIbHUMU TOPTOBEJIbHM-
MU I[EHTPaMU, MOKe 3HAUTU CBill JyxkKe Bijgase-
HUIT TOTOYaCHMIT YKPaTHCHKUIT aHAJIOr Xiba 1o y
aymairrsi (/Iyouna, 1967, c¢. 319). Ipo sicrasHi i3
3axiTHOEBPOTIEHCHKIMI (HiHAHCOBO-O1p:KOBI OTIe-
partii B3araJi He HaeTbesl.

3pemirolo (hopMyBaHHS PUHKY HailMaHOi po-
0040l CHIIH, HU3bKA BAPTICTh AKOI, 3HOBY-TaKK Ha
nymky @. Bponeris, crana ofiHi€0 3 TOIOBHUX MTPH-
4uH 1eHTpaabHol poui kpain [liBHiynoi €Bponu B
eKOHOMIUYHOMY IIiJIHECEHH] €BPONENHCHKOI eKOHO-
miuHoi cucremu (Bpogenn, 1995a, c. 484-485), Ha
ykpaincbkux 3emiax XVII-XVIII er. BHacainok
YUCJIEHHUX BilfH MK PI3HUMM CYIIPOTUBHUKAMHU,
HOCTIMHUX IIPUMYCOBUX IepecesieHb, CITyCTOMI-
JIMBUX HaOIriB Ta ermigemMiil Oyi0 IpUragTbMOBaHe,
Bukopucranus pyuHoi mpaiii Ha MaHyakTypax i
(binbBapkax HafaBaJ0 MOKIMBICTH YCIIUIHO 00-
XOJIUTUCS TI03a€KOHOMIUHMM TIPUMYCOM TIpHHe-
BOJIEHUX POOITHUKIB. [cHytoumii monut Ha po6ouy
CUJIy X04a 1 MaB MicIle, ajie BUSBJISIBCS HECTIIKIM
1 cesonnnm. lle, y cBoIo yepry, pyiiHyBajIo «3HU3Y»
OJIMH 13 JipaliBepiB MOJIepHI3alliiHUX TIPOIECiB B
VKPaiHCBKil KyJBTYpi — CIPOIIEHY BEPTUKATIbHY
MOOITBHICTB.

beszarepeynM TOMTHYHUM TPEHAOM CTasa
pecraBpariisi Takoro cobi YKpaiHChKOTO aHaJo-
ry Ancien Regime, ctapux mopsiikis, 0co0amuBo
y HanpsgMi BiJIHOBJIEHHS NIJISXETHUX MPUBLJIEIB i
CTAJIKOEMHOCTI TIOJIITUYHUX THCTUTYIIIHN, SKi Kpa-
1ie, HiK MMOYaTKOBA CHCTeMa CJIYKOO0BOI pEHTH,
3abesrevyBaja eKOHOMIYHI CTATKK HOBOYTBOPEHOI
CTapIIMHCHKOI etiT. Komepiriasmisairis 3eMebHuX
BIIHOCUH, IPUCKOPEHUX B YKPaiHi PeBOJIOLIHY-
MM 3MiHamu 1ux BigHocun y cepeanni XVII cr.,
JIlIe CTUMYJIIoBaza I Tporiecu. Bucoka Hario-
HaJIbHA CBIZIOMICTb KO3aIlbKOI CTapIIMHKU Y IIHX
yMOBax 4acTo HabyBasia BUTIISILY OOPOTHOM JITiTe
3a BJIACHY TIApTUKYJISIPHY aBTOHOMIT0 B Meskax Po-
CiiicbKOl iMIepil. [i mouarkoBuil Ko3ambKMiT Iyx
yce MOMiTHille TpaHCHOPMYBaBCS Y «KO3AIbKUi
look!s. Iloka3oBUM TIOZO I[HOTO MU BBAKAEMO
MOPTPETH «OCTAHHIX 3aMOPi3bKNUX KO3aKiB», Opa-
TiB AxoBa Ta [Bana Ilusnis (benikoa & Ymneno-
Ba, 2006, c. 259-261). /lo peui, nopora iMmopTHa

1. Look (anru) — Mol 30BHIIIHI BUIIAL.

TKaHWHA /I TPAAUIINHOTO IS 3aMOKHOL CTap-
muan Big XVII c1. omgary (sKymaH, KyHTYyII) Ha
IIUX TIOPTPETax MOKa3Ye, 10 B TOrovacHiil Ykpaini
0YaTKOBE HAKOTUYEHHST Karitanay BifOyBasocs
Jiy’Ke MoBLIbHO. [IpecTrskHe crioKUBaHHS, 5K 1 B
1990-2020-x pp., Baxujio Oimbile, Hix iHBECTY-
BaHHS B MOJIEPHI3aIlil0 TPOMUCJIOBOCTI Ta CiJib-
CbKOTO TOCIIO/IAPCTBA.

O11iHKM cTany IyXOBHOI chepn Ha YKPAiHChKIX
semuisix y cepeauti XVII — kinmi XVIII cr. € no-
Terep AUCKyCItHUMU. BinbImicTs 10CaiHUKIB 10-
TPUMYETHCS ONTUMICTUYHOI TOUKH 30PY, BUCYHYTOL
HaCIIpaB/ii 11ie B TEPIIOMY HaBYAIbHO-HAYKOBOMY
BUJIAHHI 3 YKpaiHCbKOi KyabsTypu IBana OrieHka.
Harosomyerses, mo y 1eii nepio 6ymno cdopmo-
BAHO «BUIIIA PIBEHD KYJIBTYPHU, OCBITH B YKPaiHi».
[1s BuCOTA cTasIa BATOMUM BHECKOM Y CTAHOBJIEH-
Hst came ykpaincbkoi kyasrypu (Ilasierko, 2005,
¢. 179). Mas micrie BUXij[ «3 TiCHUX M€K 6apOKOBOi
CXOJIACTUKM» Ta <«3al04yaTKyBaHHS (OpMYyBaHHS
izeir naykosoro 3uauns» (Cwmouiii, 2003, c. 96).
BinbyBasmicst ik KiJbKicHe 3pOCTaHHsI, TakK i siKic-
He OHOBJIEHHST OCBITHBOI chepu B YKpaiHi, 30Kpe-
Ma TI0s1Ba HOBUX THITB (GPATChKi, KO3AIIbKi Ta iH.)
IIKLT, IMIIEMEHTAIisl KJIACHO-YPOYHOI CHUCTEMH,
izeil rymaniaMy Ta pedopmartii, SKi o3Hayagn il
neMokpatusaiio I cexyasgpusainio (Kochubei
& Melnykova, 2019, c. 533). 3 My morJIsIaMI
CyCifuTh OLIBIT KPUTHYHA, ajle JOCTATHBO (DaKTo-
rpadivHo mizkpimiena Touka 3opy B. Macaiiiuyka.
Bin narosomye, mo pyx 20 CTBOPEHHS 3arajJbHO-
JIOCTYITHOI, CBITCHKOI 32 3MIiCTOM 1 TIATPOHOBAHOIO
JIEPKABOIO CUCTEMU OCBITH HA YKPAIHCHKUX 3€MJISIX
Hactipasii pognoyascs e y 80-ti pp. XVIII cr.
[lo Toro BiH He BUXOAMB 32 MeXi MaJOYCIIIIHUX
32 OKPEMMMH BUHSATKAMU OCBITHIX IIPOEKTIB Ta
1HII[IaTUB reThMaHChKOI BJIa/IU, CTAPITMHU Ta 1115~
XeTcTBa. IX «IPOCBITHUITBO» GYJIO CIPSMOBAHO
Ha JIOKAJIbHI MPAKTHKM, 30KpeMa 11010 BUXOBaH-
HS BJIACHUX JIiTell y 3acTapiux dopmax, a He Ha
«CTBOPEHHS TIOBHOIIIHHIX HABYAJTbHUX 3aKJaIiB i
po3uupeHHs Mepexi HIKYUX mKiay (Maciituyk,
2019, c. 390).

[Tozasik 3arajbHUl PiBEHb OCBIUEHOCTI TOYHE
CIIPAIlbOBYBATU JIMIIE K CTUMYJ JIPYroro eTaiy
POMUCJIOBOI peBoioii Bif cepeanun XIX cT., a
Oprasisaiiisi cucteMu B YKPaiHCbKHMX 3eMJISIX Ile-
pebyBajia y CUTYyaIIil CXOKOI0 3 Ti€l0, SIKa iCHyBasa
B IHIINX KpaiHax €BpoNu /10 MOYaTKy <«OCBiTHBOI
pesouitottii» (T. ITapconc), 3BepHeMO yBary Ha Ha-
CTyTIHI (aKTH:

— IlepeBaskanHs1 y coliabHOMY CKJIaJi CITy/ie-
iB €mHOTO Ha [eTbMaHIMHI BUIIOTO 3aKJIaTy



ocBitT — Kueso-Moruisinebkoi akaemit fiteit

nyxosenctBa (y 1764-1765 pp. 3i 1139 370-

OyBauiB ocBiti Oymno 485 jiteil ayXiBHUITBA)

(MuxwuTacs, 1994, c. 210), 11g 9Kux 1151 OCBiTa

cTaBajia 3ac000M YCTaJAKyBaHHS 0aTbKiBCHKOI

napadii Ta 3eMesIbHOI [iISHKH /10 Hel.

— PiBHopszaHicTh Y diocodebkiit cuctemi I. Cko-
BOPOJIU CXOJTACTUYHKX (CHMBOJIYHKI cBiT Bib-
Jil) Ta HayKoBO-(PiocO(hCHKUX eIeMEHTIB.

— Ilomivena yu He Bmepme M. IllnemxeBnuem
y «3ary0seniit yKpalHCBKill JOAMHI» ecKeli-
MichbKa, TMACHBHA JKUTTEBA TIO3WIIS CAMOTO
CkoBopou, 0coOJMBO KOJM 1i TIOPIBHIOBATH
i3 OYPXJIMBUM JKHTTSIM MOJIOAIIOTO Cy4acHHU-
ka Ckosopoxn — PoGinszona Kpyso. Ilomnpu
MCEBOIOKYMEHTAbHICTh 1IbOTO TIePCOHAKA,
BiH T[iKaBUH K BTiJIEHHS TEPEIOBUX MOPab-
HUX 1 eK3UCTEHI[IHUX iiealiB MUPOKUX KiJ
TOTOYACHOTO EBPONENHCHKOTO CYCITJIbCTBA.

— llomiTHMIT  TIpaBOCJABHO-PEITTHUI  YXWJI
HOBOYACHOI YKPAiHCBKOI XY/I0KHBOI KYyJBTY-
pu. 3po3yMisii K BUILTIJ MPABOCTABHOI pe-
JITIHOI 1IEHTUYHOCTI, 1[0 HOCTajIa OXHUM 13
HAMYCIIIHIMNX  11€0JIOTIYHUX  ITiIMYPIBKIB
BU3BOJIbHUX 3Maranb X VII ct., y cepenuti cTo-
aittss XVIII ct. BiH 10YaB TajibMyBaT MpoCy-
BAHHSI HOBOI MEHTAJIbHOCTI SIK B €JIiTi, TaK 1 Ha-
POJIHUX Macax.

CykynHictb 11X (hakTiB, 3 HAIIOl TOYKU 30DY,
3aCBIYY€ BIICYTHICTD CIIPUSATINBOIO COLIOKYJIb-
TYPHOTO CepelioBUIIA /I MOJIEPHI3aIiiHUX 3MiH
B YKpaiHChKiil KyJbTypi cepeanau XVII ct. — KiH-
1 XVIII 1. [le mizikom Kopesioe 3 BUIIEPO3TJIs-
HYTUMU PErPECUBHUMHU COIIa/IbHO-eKOHOMIYHUMU
Ta CYCIIbHO-TIOTITHYHUMY TpeHaamu. «Hecydac-
HICTh» IX PO3BUTKY OYEBHAHO OJOKyBaia HOBITHI
TEHJIEHIN] B KYJIBTYPHO-OCBITHIH cdepi. I HaBma-
KI — KOHCEPBATH3M KYJBTYPHO-OCBITHBOI cepn
3QUNHAB «BIKHO MOJKJIUBOCTEN» I €KOHOMIi-
KO-TIOJIITUYHOI YKpaiHChbKol MojiepHizaltii HoBoro
qacy.

Bucuosku. Criocrepiraioutt, 0co6JmBo SICKPABO
y cepeauni XVII cT., HOBITHI gBUIIA B €KOHOMIY-
Hiil, TTOMITUYHIHN, COMiaTbHIll Ta KYJBTYPHil I1J10-
LMHI, MyCUMO BU3HATH: iX MaciiTab i TpUBajicTh
BusiBucss Hampukinii XVIII cr. HemocTaTtHi-
MU JIJIS 37IHCHEHHS SKICHOTO MOJEepPHi3aliitHoTO
cTpubKa, KKt O1 I03BOJIMB YKPATHCHKUM 3€MJISIM,
0(hOpMJIEHNM Y TeTHMAHCHKY HalliB/IeP;KaBHICTb,
3aI04aTKyBaT! 3aCa/IU SIKICHOTO HOBOTO, IHYCTPi-
QJIbHOTO CYCIIJIbCTBA, TOPIBHSHI 3 TOrOYacHUM
IIEHTPOM 1 Halib/mkyor0 HamiBmepudepicio 3a-
XiJIHOI eKOHOMIYHOI CBiT-cucTeMu. KoHcepBaTHB-
Hi TEHEHIIII 6 yCcix 6e3 GUHAMKY Cepax 63acMHo
On0Ky6au HasBHE <«BIKHO MOKJIHMBOCTEi». Oue-
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BUIHIUMHE € TaKOX iX OLIbII T100aIbHI HACIIKH,
sKi joTernep 36epiraloTh CBOI0 aKTyasbHicTh. ITo-
ynHaoun 3 HoBoro yacy, koJiu B:ke MOKHA TOBOPH-
TH TIPO «MOJIEPHI3allil0», <HAIIII0» Ta «[IepPKaBY» Y
CY4aCHOMY CEHCI, Ili SIBUIIA BUSABJSINCS B YKpa-
IHCBKII KYJBTYpi TiCHO criomyyeHnMmu. [lixnecen-
HS HAI[IETBOPYMX MPOIECIB CYTPOBOKYBANOCS
BI/IKPUTTSIM YEProBHUX <«BIKOH MOKJINUBOCTEIl» JJIS1
MIOBHOIIHHOI MozepHizanii. I HaBmakn — nesdaui
MOOepHi3auitinux npoyecie 01 YKpaincvkoi Kyib-
mypu 0opieHI0sanu Hee0auam 3mazany HayioHalb-
HO-6U3B0JLHUX.

IepcneKkTHBH MOAANBIINX JOCTIKE b, 1X M1
BOAUAEMO Y BU3HAYEHHI CTyIeEHs <«TiOpUAHOCTI>
YKPalHChKOI KYJBTYPU Ha MEHTAJIbHOMY Ha iHCTH-
TYIlIOHAJIBHOMY PiBHI B IIPOMiJKKaX Mix YeproBu-
MU CIIPOOaMU MOJIEPHIBAIIIHIX TEPETBOPEHD.
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POPMYBAHHA OAYXOTBOPEHOIO OBPA3Y JIIOANHW KYJIBTYPU

A. C. Ywaxos. ®opmyBaHHS OyXOTBOPEHOTO
00pasy JIOMHH KYJIbTYPH KOMILIEKCOM MHCTEITB

CrarTio IPUCBAYEHO aHAi3y MUCTEITBA SK YUH-
HUKa (hopmyBaHHsT 06pasy JIOAMHN KyIbrypu. Bu-
SIBJIEHO PECYPCHUI MOTEHI[iAl MUCTEITBA SIK 32C00y
aKTyamisaiii TBOPYMX MOKJIMBOCTEl 0COOMCTOCTI
B Tporieci (opMyBaHHS 00pasy JIOMMHU KYJIBTY-
pu. Bceranosneno crermdiky  (QyHKIIOHYBaHHS
XYIOKHBO-ECTETHYHUX TOTPEO Ha PI3HUX eTarax
bopmyBanus o6pasy monnan Kyisrypu. Okpeciie-
HO TIOCJI/IOBHICTb CTAQHOBJIEHHS OJyXOTBOPEHOTO
00pasy JIOMHE KyJIBTYPH Ta AOCTIKEHO BILIUB Ha
Hei mucrenrsa. [lokazano, SKUM YMHOM MUCTEITBO
YMOSKJIMBJIIOE OCATHEHHS CY4aCHOI0 MOJIOJUIIO KJIa-
CUYHOTO ifieay KajokaraTii K TpUeaHocTi letnumu,
Jlo6pa i Kpacu. ITpogeMoHCTpOBaHO, 1110 KOKHA iCTO-
pUYHA e110Xa, 3TiIHO 3 TTAHYIOYUMHU B Hili KYJIBTYPOIO,
MUCTEITBOM, ieanamu, OyayBasia cBoi Moesi obpa-
3y JIOAMHU B KyJIbTypi. OOIPYHTOBAHO AOILIBHICTH
BUOKPEMJIEHHSI TOTHYHOTO, GAPOKOBOTO, MOJIEPHOTO,
TOI110 06Pa3y JIOAMHHU KYJIBTYPH 3 TPHTAMAHHIM THM
JLYXOBHO-KYJIBTYPHUM MikpokocMoM. Po3kputo Bu-
XOBHM TIOTEHITia/l KaTapcuuHoi (DYHKIT MUCTETTBA
B KOHTEKCTI CTAHOBJIEHHSI OJyXOTBOPEHOTO 00pasy
JIOJIMHU KYJIBTYpH. J[0BefieHo, 110 TBOPUUii [iajor 3
MHUCTENTBOM € (HhOPMOIO JIeKOLyBaHHS KYJIBTYPHOTO
KOJly TIJISIXOM PO3KPUTTS CEHCY CUMBOJIYHUX CBITIB
PI3HUX THUIIIB KYJIBTYP.

Kmouosi cioBa: oduna xynomypu, obpas modunu
KyIvmypu, Xyo0odcHvo-ecmemuuna nompeda, Kyib-
mypHui Koo.

A. Ushakov. Formation of spiritual image of man
of culture by complex of arts

The purpose of this paper is to give the analysis
of art as a factor of person of culture image formation.
The research discovers art resource potential as
means of personality creative capabilities realization
in the process of person of culture image formation.

Research methodology. The author used
interdisciplinary approach to distinguish the role of
art in the aspect of person of culture image formation,
combining pedagogics and culture studies, aesthetics
and psychology, ethics and art study, philosophical
anthropology and hermeneutics to cover the process
of person of culture image formation by means of arts.

The results. The analysis shows the peculiarities
of art and aesthetic needs functioning on different
stages of person of culture image formation. The study

KOMIMJIEKCOM MUCTEUTB

outlines the sequence of developing person of culture
spiritualized image and considers the influence of
art on it. This describes the way art enables modern
youth comprehend classical ideal of calocogatia as
triad truth, goodness, beauty. Each history epoch
features the dominant culture, art, ideals built its
own person of culture image models.

The scientific novelty. The process of person
of culture formation implies personality creative
dialogue with art, which is proved to be the form of
cultural code deciphering through revealing the sense
of symbolic worlds of different types of cultures.

The practical significance. It is concluded the
expedience of pointing out Gothic, Boroko, modern
etc. person of culture image with its spiritual
and cultural microcosm. The author emphasizes
upbringing potential of art catharsis function in the
context of person of culture image formation.
Keywords: person of culture, person of culture image,
art and aesthetic need, cultural code.

IocranoBka mpobaemu. OxHuM 3 HaiGiIbII
CEepHO3HNX BUKJIMKIB, 1110 BUCYBAIOTDL TIepel] Cy-
YACHOIO BUIIOI0 OCBITOI0 HOBI TEH/IEHITii PO3BUTKY
JIOZICTBA, TOCTaE TpobieMa (HOPMyBaHHS TaKoOi
reHepaltii MoJIoZli, O 3/[aTHA BTLIIOBATH Y CBOIX
JKUTTEBUX NPAKTUKAX LITICHY €HICTb CYTHICHUX
posiBiB 00pasy JIOAMHK KyJabrypu. B yci yacu
MiCi€f0 YHiBepCHUTETIB BBaXKajacsl MiJIrOTOBKA He
JIMIIe BUCOKO(AXOBHX 3HABIIIB CBOET CIIPaBH, 3/1aT-
HUX JI0 HAYKOBUX PO3BIJIOK Ta ILTiZIHOTO BIIPOBA-
JUKEHHST CBOIX Pe3yJIBTaTiB y TeBHY cepy Bupod-
HUIITBA, aJie il HaTXHeHHNX MOOOPHUKIB IIHHOCTEN
KYJBTYPH, CIIPOMOKHUX 3a0e3MedyBaTul TATIICTD
KYJBTYPHOI CITaJIMHN JIIOJICTBAa Ta 30aradyeHHst
il HoBUMH 3Mictamu. HasBHICTIO B CTPYKTYpi Cy-
CIIJIHCTBA AKTUBHOTO TPOIIAPKY HAI[IOHATIBHOI Ta
KYJIBTYPHOI €JIITH MU 3aBJIST9IYEMO CaMe BUITY CKHHU-
KaM YHIBEPCHUTETIB, K1 3aBXK/1 CIOBIYBaJIN 1/1€10
CHIBIIPUYETHOCTI 10 CII0COOY KUTTS iHTere il 3
IIPUTAMAHHUMHE iii 6JIATOPOICTBOM, MOPAIbHICTIO,
BEJIMKO/YIIHICTIO, TiJIHICTIO, TBOPYOIO HACHATOI0
Ta MaTPiOTU3MOM. [CTOPUKO-KYJIBTYPHI KOJIi3ii HO-
BOTO CTOJITTS Tife TJIMOIIe 3ar0CTPIOIOTh CYCIILIb-
Hy TOTpedy B CYYaCHHMX HOCISIX OYXOTBOPEHOTO
00pasy JIOMMHN KYJIBTYPH, M03asIK TiIbKU JIOMH
TaKOrO KIITAITY 3/aTHI 3allPONOHYBATH ILIi/[HE

* This work is licensed under a Creative Commons Attribution-NonCommercial-ShareAlike 4.0 International License.
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PO3B’s13aHHS HANOIIBIIT CEPHO3HIX CYTEPEYHOCTEN
cydacHocTi 3 1i mpobseMaMur Tiobami3ari, KyJb-
TYPHOI IleHTHYHOCTI, 30€peKeHHS KYJIBTYPHOI
mam’sITi, MUBLTI3AIIHIX KOH(ITIKTIB, TOIIO.

AHani3 OCTaHHIX JOCHIKeHb i MyOJiKaliii.
[Tapagurmanphi inocodebki migxoan 10 posy-
MiHHS IPUPOIU MUCTEIITBA Ta 0TO POJIi B PO3BUT-
Ky ocobucTocTi 3Hax0uMo B mpansgx M. Baxrina,
M. bepnsesa, I Taiizerepa, M. Mamapaamisii,
[1. ®nopencororo, @. Ilemntinra.

Haiibiibin rpyHTOBHI Tparli, SIKi BUCBITIIOOTD
0a30Bi IPUHIUIKN eCTETUYHOTO CBITOCIPUAHATTS
Ta MOXKYTh CJIYTYBaTH KOHIIENTYaIbHO-METOI0JI0-
riyHUM (DYHAAMEHTOM [IJIsS aHAJTI3y MUCTEITBA SIK
qHHKKA (HOPMYyBaHHS 00Pasy JIOANHE KYyJIBTYPH,
Hasexatrh dinocodam-ecrernkam C. ABEPiHIIEBY,
IO. bopesy, M. Karany, JI. Jleuyk, /I. JInxauosy,
0. Jlocesy, IO. Jlormany, M. Oscannikosy, JI. Cro-
nosuay, @. [zneremo, O. Axkumosuyy.

[Ipobaemam KaTeropiaibHO-(hiT0cohehKOoi
cucTeMaTu3allii ecTeTUYHOro J0CBily Ta iCTOPU-
KO-KYJIBTYPHOTO y3aralibHeHHSI MUCTEIbKOI CTIa/l-
IMHE TPUCBSTYEHi  (DyHAaMeHTAIbHI  PO3POOKH
[" Tamamepa, A. Iypesuua, B. IBanosa, E. Kacipepa,
O. Jlocesa. Cepen yKpalHChKUX BUEHNX HAHOLIbIIT
eBPUCTUYHI MIIXO/I 10 PO3KPUTTS iCTOPUKO-KYJTh-
TYPHOT'O 3MICTY eCTeTUYHUX KaTeropiil Ta aHasi3y
IXHBOI POJII B TPOIECI €CTEeTUYHOTO BUXOBAHHS
CTY/IEHTCbKOI MOJIOJIi 3aIIPOIIOHYBAN €CTEeTUKU
T. Abomnina, A. Kanapcekuii, JI. Jlepuyk, B. Ma-
zera, B. Ilanuenko, O. [Hunkapenko, dinocodu
M. bynaros, [O. Kymakos, ncuxosorun B. Pome-
Heirp, T. Tutapenxo.

[loTy:xHUIl BIUINB MUCTEITBA HA CTAHOBJICHHS
TYMaHICTUYHOTO CBITOTJISLY JIOJUHU PO3KPUTO B
npargx X. Optera-i-lacceta, e 3HaX0AUMO TaKOK
(byTypuCTHYHI TPOTHO3M TTO/I0 TIPU3HAYEHHS MUC-
TEITBa SIK YNHHUKA TOJI0JIAHHS TeHJEHII [ery-
MaHizaltii. baxTiHcbKi ijiel AianorigyHoi cyTi MUCTe-
IITBa 4K IPOIECY CIIBTBOPYOCTI aBTOPA 1 ynTavya/
7124 OTPUMATHU HOTYKHUI PO3BUTOK B MPAIlsX
A. Axyrina, I. Barimesa, B. Bi6iepa, B. Manxaxo-
Ba, M. Karana, Y. Exo. I'inore3y icnyBanms MaTpu-
Ili ApXETUTIOBUX CIOKETIB MUCTEITBA, 110 YMHATDH
CYTTEBUN BIIB HA BHYTPIIIHIN CBIT PeIUIi€HTa,
3alPOTIOHYBaB BUIATHUH BiTUM3HAHUI (inocod
C. KpumMcbkuit.

[IpUHIUIOBI AXOAM 10 HOMINOIEHHS Ta PO3-
IUPEHHS  eCTeTMYHOTO JIOCBIZy —CTYAEHTCHKOI
MOJIOJII TIUISIXOM 3BEPHEHH: 0 iHTerpailii pisHux
BUJIIB MUCTEITBA 3alPOINIOHYBAJIN BiIOMi POCiii-
coki ecretuku O. bypos, [O. bopes, JI. Ctonosuy,
M. Karan, A. 3ucs, JI. Ileuko, O. Topumiona,
B. Pazymuwmii, M. Kismenko, M. Jleiizepos Ta iH.

Oco6IMBOCTSIM  €CTETUYHOTO CIPUIHSTTS MHUC-
TEITbKOTO MaTepiany MPUCBITUIIN yBaTy Taki meja-
roru i nicuxosiorn, sk M. Bep0, [I. KabaseBcbkuii,
€. Kesarkosebkuit, B. Kysin, b. Jluxauos, b. He-
mencbkuil, B. 10coB Ta in. IIpobieMu craHoBIeH-
HJI €CTeTHMYHOI KYJBTYPU CTYIEHTCHKOI MOJIOJI
nocmikysam O. Jlapmin, I [TerpoBa, B. Torctux
Ta . EcteTnunuii 10CBijl SK pe3ysbrar KyJbTy-
POTBOPYOTO TPOIIECY CTAHOBUTD MTPEIMET JIOCIi/I-
Hutpbkoi yaru Y. CyHa.

[IpobieMn ecTeTHYHOr0 BMXOBAaHHS Y BHIILiil
mKoJi gocimkyBaau B, [lpsmika, A. Komaposa,
B. Kynin, I Kyrysosa, M. Jlemenxko, C. MesbHu-
uyk, [. [laganka, T. Pefizenking, O. Pyauuibka,
b. Hlnaxos, O. [lonokosa Ta in. Ocobmusocri
B3AEMOBILIMBY MOPAJbHOTO I €CTETUYHOTO JI0C-
B/l CTY/IEHTCBKOI MOJIOJII B TIPOlleci HaBYaHHS Ta
cTaHoBJIeHHsS ocobucrocti posrsigama 3. Tinrepc,
O. I'myaman, P. [I3Binka, C. JKykoscbka, I. Kopo-
JboBa, B. Mipormauuenko, O. Onekcrok, JI. Xomuy.

[Icuxosoriuni Ta megaroriybi acnekTu mpode-
MU CTAQHOBJIEHHS 1 PO3BUTKY XY/0:KHBO-€CTETUY-
HUX TTOTPed MOJIOI 3HaX0AMMO B mpatisx I1. Bion-
cokoro, JI. Burorcpkoro, A. 3apaBomuciiona,
JI. Korana, O. JleoutseBa, B. Maryna, /I. ¥3nan-
3e, M. ODininmosa. Micite i posb Xym0XKHbO-€C-
TETHYHUX [OTPeD y CTPYKTYPi AYXOBHUX HOTPED
momuny KyJasrypu BuBdaB I1. Cumonos. Dynja-
MEHTaJIbHI TIPUHIUIK (OPMYBAHHS €CTETHYHUX
norped, chopmysbopani @. Iimmepom, sKwuii
BU3HAYAE MUCTEITBO SIK CTOCIO «poOUTH CBOIMHE
qysKi TIOYYTTS», 3a3HAJIU ILJITHOTO PO3BUTKY i
yrounenHs B mpaugx A. beprcona, M. Taprma-
na, M. Tiito, P. Inrapzena, b. Kpoue, Y. Orzena,
[. Tena, M. IIvonepa. Cepen cyyacHUX 3aXiTHUX
JOCTIHUKIB IiKaBi HAIPAIIOBaHHs IOAO0 MPOO-
JIeM PO3BUTKY €CTETUYHKX IOTPed 3HAXOAMMO B
TEOPETHYHNX Ta EKCIIEPUMEHTATIbHIX PO3POOKaX
K. Anmepdepa, @. TepuGepra, M. [diodpetna,
J1. Mak-Knennanga, /I. Mak-1Orennanga, T. Man-
po, A. Macnoy, A. Piuapzca Ta iH.

[Tvtanns dopMyBaHHS €CTETUYHOI KyJbTYpU
i Xy0KHIX CMaKiB po3poOJIsInCs B AuUCepTallii-
nux poborax I. Barazinoi, E. Bopucosoi, P. /[3Bin-
koi, M. Jloommarosoi, 1. €xenko, O. IBymkiHoi,
C. Kpusnonoi, T. Mopos Ta in. Cnenudika Buxo-
BaHHS €CTETUYHUX TIOUYTTIB CTYAEHTCTBA 3acO-
OaMM MECTEITBa, POOIEMU BHUSIBICHHS eCTeTHY-
HUX yI000aHb Cy4acHoi MOJIOZi Ta (OpMyBaHHS
€CTeTUYHMX 1/1ealliB 1 I[IHHOCTEeH 3HAXOAATBCI Y
cepi mocmigauipkoi yBaru B. byrenka, 1. Tepa-
cumosoi, C. /lementnsenoi, T. 3aitnesoi, I. 3s1310Ha,
A. Komapogoi, O. Kypesinoi, O. PoctoBcbkoro,
L. Crapkosoi, I. Tuxomuposoi, B. TomaieBcbkoro,



C. Xomomuucskoi, I. [llesuenko, O. Hlomokosoi ta
GaraTbox iHIINX.

Oco6JMBOCTI BITHBY OCBITHBO-BUXOBHOTO Ce-
PENOBUIITA HA PO3BUTOK OCOOKMCTOCTI Ta POJIb YHi-
BEPCUTETIB K ocepenKiB (hOpPMyBaHHS JTyXOBHO
PO3BHHEHOI 0COOKMCTOCTI JOCI/IKYBaIach y TIpa-
max H. Byrenko, O. [lem’sauyxa, 1O. ITactyxoBoi,
0. Cemarnka.

[IpoGremu Teopil Ta METOAMKH BUKJIATaHHS
MUCTEIbKUX JUCIUILIIH Y KOHTEKCTI JOCATHEHHS
IJTICHOCT] HABYAJIBHOTO MPOIIECY 3a3HAIU CUCTEM-
Horo poarusny B mpansx [ [Tagamku. Oxpemy yBa-
Ty JIOCJIHUIS TPUiise HOPMOYyTBOPIOBATBHUM
acTieKTaM MUCTEIbKOr0 HaBYAHHS Ta TpodieMaM
OHOBJIEHHST MUCTEI[bKOI OCBITH uepe3 3alisTHHS
«aKMeOJIOTIYHIX BUMIiPiB» €CTETUYHOTO BUXOBAH-
Hs (BiJl TPEIBKOTO «aKMe» — PO3KBIT). AKMEOJIO-
TIYHO CTIPSIMOBAHE OCBOEHHS MUCTEIITBA CTBOPIOE
YMOBH JI7IsT ()OPMYBaHHS TaPMOHIIHO PO3BUHEHOI
0COOUCTOCTI MUISIXOM BUXOBAHHS B MOJIOJI 3/1aT-
HOCTI BifOMpaTH HailKpaie, HallJOCKOHaJIIIe,
HallBUpasHillle y CBITI MUCTEIITBA.

Teopis 1 IpakTHKa B3a€MO/Iil MUCTEITB B €CTe-
TUYHOMY BUXOBaHHI MOJIOJI 3HAWILIN CBOE BU-
yepnHe BigoGpaxkenHst B aucepraiii I. ITleuen-
KO, 10 B TOAQJIBIIOMY CJIYTyBaIO (yHIAMEHTOM
HAyKOBOI IIKOJIH, 110 5IKOi HajexaTb JI. byTenko,
I. €nenxo, €. 3enenos, O. IrnatoBmy, M. Kip'sH,
I. Korenena, €. Korioba, B. Kparinosa, H. Mapru-
wosuy, JI. Coitnesa, I. Mpeiiman, C. Iapropos-
coka, O. IlIkypin Ta in. TBopui 3M00yTKM TIpe-
craBuukiB mkou I. IlTeBueHKo 3HAUHO 30araTuIim
MOSKJIMIBOCTI BIUIMBY MHCTEITBA HA JyXOBHE Ta
KYJIBTYPHE CTAHOBJIEHHSI CTYAEHTCbKOI MOJOJI
3aB/IIKU OPUTIHAJIBHUM METO/laM BUKOPUCTAHHS
KOMILJIEKCY MUCTENTB y HaBYAJIbHO-BUXOBHOMY
npoIeci.

Hogi migxoan 10 XyI0KHbO-eCTETUYHOTO BH-
xoBaHHs 3anporonysaia JI. Macox. IIpobaemy
(bopMyBaHHSI ~ €CTETUKO-eKOJIOTTYHOI ~ KYJbTYpU
ocobmeToCTi 3ac00aMu MECTEITBA JOCTIIKYBaa
[. Korenena, okpemy yBary Nmpupiisgioun CIIelu-
il ecTeTUKO-eKOMOTIYHOTO Katapcucy. Kpure-
pii copMoOBaHOCTI XYTOKHBOI KyJBTYPU MOJOJI
Ta 0CcOOMMBOCTI (POPMYBAHHS MUCTELBKUX YIIO-
n00aHb 3HAMILIN CBOE BifoOpakeHHS B IOCIIi-
mkenni H. Muponosbebkoi. CyTHicHI XapakTe-
PHCTHKH €CTETHYHOTO BUXOBAHHS OCOOMCTOCTI B
KOHTEKCTI CUCTEMU MY3UYHO-MUCTEIbKOI TIPOCBI-
™ pocipkysana JI. Coitnesa. IlutanHgMU BIO-
CKOHAJIEHHSI MOPAJIbHOI KYJBTYPU CTYAEHTCHKOI
Moozt 3acobamu muctenTBa 3aitmaetnest O. IIky-
pin. TlpoGremy po3yMiHHS CYTHOCTI JHOANHE
KYJBTYPHY B KOHTEKCTI HOBOI KyJBTYPOJIOTIYHOL
MapajinTMU SK i/ieany TUIaHEeTapHOTO BUXOBAHHS
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Cy4acHoI CTYIeHTCbKOI MoJIoli BUcyBae €. 3ele-
HoB. [lnsaxu GopMyBaHHS eCTETUYHUX TIOUYTTIB
KOMILJIEKCOM MUCTEIITB T/ YaC HaBYAIbHOI is/Ib-
HOCTI CTY/IEHTIB CTAHOBJIATD IIPEAMET JIOCJI THUIb-
koro inTepecy M. Kip'sH.

JHaueHHsT MUCTEITBA K «Kartajizatopa» ¢dop-
MYBaHHSI Y CTYAEHTCbKOI MOJIOZI 00pasy JIroju-
HU KyJBTYPH B HABUAJIbHO-BUXOBHOMY TIpOIleci
KJIACMYHOTO YHIBEPCUTETY CTAHOBHUThH MpeIMeT
nocmimxents I [[Bopuesoi. [Tpobaemi popmysan-
HsI €CTETUYHOTO 00pasy JIOAMHU B CTYAEHTCHKOI
MOJIOZII IIJISIXOM 1HTerpaliil y HaByaJbHUI [polec
KOMILJIEKCY MUCTEITB TIPUCBSYEHE MCepTaIfiiiHe
pocaipkenns L. YimakoBoi.

Takum umHOM, aHami3 HAyKOBOI JiTepaTypu
CBITYUTBH PO 3HAYHMIT IHTEPEC BUEHNX 10 PpobJie-
MU BHXOBHOTO TIOTEHIiaTy MUCTEITBA SIK 3ac00y
(hopMyBaHHS CBITOIJISHUX YSBJEHb CY4acHOI
MOJIOZ, 10 CI0COOIB PO3BUTKY 1i XyI0KHBO-€C-
TETHYHNX TOTPeO Ta BAOCKOHAIEHHS eCTETHIHUX
CMaKiB, a TaKOXK 0 PO3YMIHHS CYTTEBUX aTpuOYy-
TiB TapMOHIITHO po3BrHeHoI ocobucrocti. IIpore
Ma€ Miclie TeBHa PO3ipBaHIiCTh Ta AUCKPETHICTh
HAKOIIMYEHNX 3HaHb, OT/Ke, 30epiracThcs aKTy-
QJIBHICTD 3alIUTY HA KOMILJIEKCHUN Mi>KIUCIUILITi-
HAPHUHN MAXiJ, 3AaTHUH BCEOIYHO POBKPHUTH Ty
BU3HAYAJIBHY POJIb, IO HAJIEKUTh MUCTEIITBY CaMe
B acrekti GopMmyBaHHS 00pasy JIOAUHU KYJIBTY-
pu. Take 3aBraHHs mepegdayYaE TITiIHE MOETHAHHS
JIMCKYPCIB MeJAroriky 1 KyJIBTYPOJIOTii, eCTeTUKU
i TICMX0JI0Tii, €TUKM 1 MUCTENTBO3HABCTBA, (iso-
coCchKOI aHTPOTIOJIOTIT Ta TEPMEHEBTUKHU 317
ITICHOTO PO3YMIHHS BCIX KOMIIOHEHTIB Ta HE00-
XiZIHUX eTariB mporecy hopMyBaHHs 06pasy Jio-
JIMHY KYJIBTYPH 32c00aM1 KOMIIJIEKCY MUCTEITB.

Mera i 3aBmaHHs gociaimkeHHd. Mera crat-
Ti — aHaJi3 MUCTEITBA SIK YNHHUKA (DOPMYBaHHS
00pasgy JIIOANHY KYJBTYPH Y CTYAEHTCHKOI MOJIO-
mi. JlocsrHeHHs TOCTaBIEHOI MeTH Tepenbavyac
BUPIIIEHHST HACTYITHUX JIOCJITHUIIBKUX 3A80aAHb:
PO3KPHUTH 0COOJMBOCTI MHUCTEITBA K 3ac00y aK-
Tyasti3aitii TBOPYUX PecypciB 0COOMCTOCTI, BU3HA-
YUTH FOr0 TOTeHIasr Mmoo GopMyBaHHS 00pasy
JIOAWHK KYJIBTYPH; JOCTIANTH 0COOJIMBOCTI PO3-
BUTKY XyI0KHBO-€CTETHYHHUX MOTPed Ha Pi3HUX
etanax (GopmyBaHHs 00pasy JIOAUHU KYJIBTYPH;
OKPECJIUTH JIOTIKY CTAaHOBJIEHHS OJyXOTBOPEHOTO
00pasy JIOAMHU KyJBTYPH 3ac00aMU KOMILIEKCY
MUCTEIITB.

Bukian ocHOBHOTO Matepiany AOCTi/ZKEHHS.
Y «JlopoxHiii kapti Mucrerbkoi ocit» IOHE-
CKO (moxymenri, yxBasenomy Ha BcecBiTHiil
koH(epentlii «CTBOpeHHs KPeaTUBHOTO TTOTEHIIi-
any st XXI cromitrsi» B M. Jlicabowi 6-9 Gepes-
1 2006 p.) akIeHTY€eThCs HA 3HAYeHHI MUCTEITBA
AK croco0y PO3KPHUTTS Ta (HOPMYBaHHS IiTICHOI

2202 ‘9. oAung ‘nHredi L edA1guky|




32

KynbTypa Ykpainu, sunyck 76, 2022

TBOPYOi 0COOKMCTOCTI Ha IUISAXY BCeGIYHOIO MPO-
JYKTUBHOTO OCBOEHHS 1 IPUBJIACHEHHS JIIOJIMHOIO
KYJBTYPH CBOTO HApOJy il JIIOJCTBA, 1O CIIPUSIE
PO3BUTKY JIFOJICHKUX PECYPCIB Ta MPUMHOKEHHIO
«KYJIBTYPHOTO KalliTany» JIOACTBA. Y TOKYMEHTI
3a3HAYEHO, IO «CTBOPEHHS KPEATUBHOTO MOTEH-
miany s XXI cromitrs» nepegdayae mieKaHHs
KYJIBTYPOTBOPYMX 3AI0HOCTEll CydacHOi MOJIOAI
3aB/IIKM PO3BUTKY JIBOX Ii/IXO/IIB: «YYUTH MUCTe-
IITBa» i1 «HaBYATHU 3a JIOTIOMOTOI0 MUCTEITBAY, 1[0
CTIPUSIE YTBEPKEHHIO HOBOTO THUIY JIOIWMHU —
«Homo creans (mmoauna, 1o TBOpuTH)». CBOEIO
Yeproio B TaKUX MPOTPAMHUX JIJIST BUINOI TITKOJIH
nokymentax, sk [lepxkaBna mporpama «OcBiTa»
(Yxpaina XXI cromittst), Haiionasbua noKTpu-
Ha PO3BUTKY OCBiTH, 3akoH Ykpainu «[Ipo Burry
ocBiTy», KoHIemnifisi HaI[ioHATbHOTO BUXOBAHHS,
Komrtemnist megarorivHoi OCBITH, 3HAXOAMMO Ha-
CTAaHOBH, JIe TIAKPECTIOEThCsT HeOOXiHICTh OpieH-
Tallil BUIOI IITKOJKM Ha Peasisalliio KyJbTypHOTO
MOTEHIlialy MUCTEITBA B OCBITHBOMY TIPOIlECi 3
METOI0 PO3BUTKY XY/I0:KHBO-ECTETUYHOI KYJIBTYPU
MoJ1o/li, (bOpMyBaHHS I[IHHICHUX YSIBJIEHD Ta lIepe-
KOHAaHb CTY/IEHTIB, PO3BUTKY Ta BIOCKOHAJIEHHIO
€CTeTMYHUX CMaKiB MOJIOJI.

@opmyBanHst 00pasy JIOAMHU KYJIBTYpPU Iie-
penbayae po3BUTOK 3AIOHOCTEH 0 TBOPYOTO 3a-
CBOEHHS COIIIOKYJIBTYPHOTO JIOCBI/LY CYCIITIbCTBA,
OBOJIOIIHHSI «CJIOBOM» SIK 32C000M J[yXOBHOTO Ca-
MOBUPAKEHHST 0COOMCTOCTI, MPOOYIKEHHS IIiKa-
BOCTI /10 Pi3HKX BU/IiB MUCTEITBA Ta HOTIHOJEHOTO
PO3YMiHHA IXHIX BUTOKIB, TeHE3H Ta B3a€MOBILIH-
BY. [lorymbeHa peduiekcis, 1o CYIPOBOIKYE 3a-
HYPEHHSI 710 PI3HOMAHITHUX KYJBTYPHUX CBITIB,
€ HEOAMIHHUM YHHHUKOM CTAaHOBJEHHsI 00pa3y
JIOAIMHU KYJBTYPH, OCKUIBKH KpHUTepieM chop-
MOBAHOCTI 1[bOr0 00pasy BHCTYIIA€ He TiJIbKU He-
BUMYIIIeHa O00I3HAHICTh CTYIEHTChKOI MOJIOII B
apredakTax KyJbTYpPH, ajie CBiZIOME PO3YMiHHS
BJIACHWX XYIO0/KHBO-ECTETHIHUX MOTPed 1, Bifmo-
Bi/IHO, B/IOCKOHAJIEHHSI €CTETUYHUX CMaKiB, 10 €
CYTHICHIM aTpUOYTOM JIFOMHN KYJIBTYPH.

Caipp 3BaxkaTu, 110 Mipamiy AyXOBHUX 3allu-
TiB JIOJMHU YBIHUYIOTH i1 XYJI0KHBO-€CTETUYHI
noTpebu. Y CTPyKTypi AyXOBHHX HOTPed JIOIu-
HI 3HaYHe MicIle Tocifiae morpebda B MOCTIHHOMY
CITIIKYBaHHI 3 MUCTEITBOM — I€ CTOCYETHCS SIK
ifforo apredaxTis, Tak i caMoro 1polecy akTuBHOI
TBopyocTi. Hacosona nmpekpacHuMm, caMoBUpaskeH-
HS Yepe3 MUCTEITBO, PO3BUTOK XY/I0:KHBOTO KpY-
r030pY, €CTETHYHOIO CMaKYy, Xy/I0KHIX 3110HOCTel],
came TparHeHHs TBOPUTH CTOCYHKH 3i CBITOM 3a
3aKOHAMHU Kpacu — Bce 1ie, Oe3MePeyHo, BUCTYIAE
XapaKTepPHUMH MOKa3HUKaMi c(OPMOBAHOCTI 00-
pasy JIOJIUHY KYJIBTYPU.

3a metadopuuHrM BuzHayeHHSIM B. Masaxosa,
MHUCTEIITBO «IIOCTAE CBOEPIIHUM “30HA0M’ TIEpe-
’KUBAJIbHO-CMUCJIOBUX TIOTEHI[Ii1 HAaBKOJMIIHBO-
10 OyTTsT; 32 HOTO JIOTIOMOTOIO JIIOACHKHI Cy0'€KT
“Iipumipro€”, CHiBBIIHOCUTH 3 BHYTPIIIHBOKO Mi-
POIO BJIACHOTO CAMOTIOYYTTSI HASIBHI B IIbOMY Oy TTi
peabhi ab0 YSABHI MOKIMBOCTI. SIK 1aHa MOXKJIH-
BICTb BUIJISIZIaTUME B CaMOMY JKUTTI, SIK ii mepe-
JKUTH, BIIUYTH — OCb TIUTaHH, BIANOBIIb HA sdKe
3/1aBHA [aBAJIO JIIOJUHI MUCTEITBO 1, 32 BEJIUKUM
paxyHKoM, Tiibky BoHO» (Manaxos, 1984). Biuno
aKTyaslbHa JIyXOBHA MOTpebda JOAWHN BiIIIyKaTH
HOBI BIJIIIOBI/Il HA CIIOKOHBIYHI TUTAHHS KUTTS OT-
PUMYE 3aB/ISIKM MUCTEITBY He3PiBHSAHWIA «4apiB-
HUIT JIIXTap» AYXY, 1O OMPOMIHIOE MIJISX JIFOJIUHU
710 HOBHX 00piiB icHYBaHHsI Ta 30arauye ii HOBUMHU
ceHcamu Oy TTETBOPEHHSL.

TakuM YMHOM, MHUCTENTBO CHOHYKa€E Hac J0
OCSITHEHHS Ta JI0JIY4eHH [I0 i/ieasliB aHTUYHOI Ka-
Jnokararii sk tpueanocti Ierunn, obpa i Kpacu.
Bristotoun mparHeHHs /10 MiJiCHOCTI Ta TapMOHil,
[pUTaMaHHe JIIOAWHI KyJBTYPHU, HPUHIMIT KaJo-
Karatii 1mocTa€ OCBITHIM 1 BUXOBHUM €TaJOHOM
3 4YaciB MIATOHIBCHKOI akajemil i HabyBae HOBOI
aKTYaJIbHOCTI B KOHTEKCTI KYJBTYPHUX BUKJIUKIB
cborojieHHs1. HeBumaakoBo came MOHATTS «o0pas3
JIIOJIMHU KYJIBTYPU» Bejie CBIl POIOBI/ BiJl TIAaTO-
HIBCHKOTO e1idocy sIK B3ipILs, 1110 BU3HAYAE TJINOWH-
HY CIIPABKHIO IPUPOJLY Ta BUCTPYHUYE 30BHIIIHIO
CTPYKTYPY BCIX CBOIX KOHKPETHUX TIPOSIBJICHD.
BignosizHo 10 11p0ro i 06pas JOAUHN KYJIBTYPH
MIOCTAE «iJIeaJIOM, OPIEHTHPOM, HAJCHUCTEMOIO, Y
AKil PO3BUBAETHCS JIOAUHA U cama KyJbTypay
(ITapanka, 2008), Tox, MOKHA CTBEPKYBATH, 1110
B 00pasi JIIOANHI KyJIBTYPH 3aKapOOBAHO Ti MPHH-
[AIIY 11 HACTAHOBY, 1[0 BU3HAYAIOTD ieanbHe «S1»
JIOIMHH K ILTICHICTb ii 0cOOMCTOCTI.

Csoro yacy @. B. I1. Tlenninr, sxomy Hae-
KUTH TIEPIINI yHIaAMeHTATbHIN MTPOEKT «(HisTo-
codii MucTenTBa» B Mekax cucreMn «himocodii
TOTOKHOCTI», BUCJIOBUB MEPEKOHAHHS, 1[0 «X0Ya
dbinmocodist gocsrac HAHOITBIINX BUCOT, aje J0
WX BUCOT BOHA 3aJIyYA€E JIUTIE YACTOUKY JIOUHI.
MucrenrBo x 1ae 3MOTy JOCATTH LUX BUCOT Ili-
gicuint moauni» (IlleBuenko, 1986, c. 486). Otixe,
MUCTEITBO BiZIKPUBAE JIOANHI MOKJIUBICTD Tiepe-
JKUTH OMPisiHY IOBHOTY OyTTs1. BoHo, 51K 10BOANTD
M. Taiinerrep, cTae «pO3KPUTTAM ICTUHH CYIIIOTO>
(Xaiizerrep, 2008, c. 131) Ta 3acobom o0 TAHHS
Bi[uy:KeHHs Bif misicHocTi. 3a gymroo X. Opre-
ru-i-laccera, MUCTEITBO BUXOJUTh HAa aBaHCI[EHY
JIIOJICBKOTO OYTTSI B TOI MOMEHT, KOJIM JICKYPCUB-
HO-JIOTIYHUI MeTOJl HayKU 3MYLICHUH <«CKIacTn
CBOIO 30pOI0» Ta BU3HATH BJIACHY HECITPOMOKHICTD
OXOIUTH $SIK TIiJIE Ty «HECKIHYEHHY Ge3/Tid BiTHOCHH>»,



110 XapaKTepU3ye CyTHICTh OY/Ib-KOT0 (heHOMEHY
a60 mozii. «/I1BO 5K MUCTEITBA [IOJIATAE B TOMY, 1[0
MU B HECIIO/[iBAHOMY OCssiHHI, 6e3 HafiMEHIIOro
3YCUJLJIS, 3[aTHI OTHUM TIOIJISIZIOM OXOIIMTH BECh
GeaMeskHIIT CBIT B Horo Bropsakosatocti» (Op-
tera-i-Tacer, 1994, c. 215). Sk Hanossirae dpaH-
nyspkuii ecretuk M. /[lodpeH, aBTop 3HAMeHUTOI
«MDeHOMEeHOJTOTiT eCTETHYHOTO JIOCBIy» Ta MPe3u-
nent dpaniry3bkoro Toapuctsa ectetuku (1971-
1995 pp.), MHCTENTBO SIK CHOCIO XYIOKHBOIO
OCBOEHHS JIHCHOCTI sIBJIsIE COOOK0 «TTOYATOK BCiX
IISXIB, SKUMU TIPOXOAUTD J0/cTBO». Came ec-
TeTHYHMIT JOCBIJL, 3a fI0r0 MepeKOHAHHSAM, POOUThH
0co0y CIPaBKHBOIO JIOMMHOIO, OCKLILKY BiH CTae
BUTOKOM ITi3HABAJbHUX 1 MOPAJbHUX IIHHOCTEH,
rapMOHI3y€ MPOTUJIEKHI IHTEHI[I1 BCepeInHi JII/I-
CBKOI JIYIIIi Ta J03BOJISIE OCATHYTH CYTHICHI OCHO-
BU OyTTS Ha TTMOMHHOMY, IHTYiTHBHOMY piBHI. SIK
CJIYIIHO 3a3HAYA€E BiJIOMA BITYM3HIHA JAOCTITHUISA
[ IlleBuenko, «cmenmndika MHUCTENTBA TIOJITAE
caMe B TOMY, 1[0 BOHO KOMILJIEKCHO, TAPMOHIHO
BILINBAE HA YYTTEBI, IHTEJEKTYabHi Ta BOJbOBI
esieMeHTH JoackKoi neuxikny (Illeuenko, 2013,
c. 151). Cebro, BUSBIISIETbCS, 1O CEKPET BJIAJ-
HOI CHJIM BIUIMBY MUCTEITBA BKOPiHEHUI B TOMY
noTpiiiHoMy ofiHOYacHOMYy edeKTi, KUl BOHO
CIIPaBJIS€ Ha TIPOBI/IHI IEHTPU TBOPYOi aKTUBHOCTI
moanad. Tax, miacyMOBYIOYM PO3AYMU 3rajlaHuX
MUCJIUTEB, MOKHA CTBEPKYBATH, 10 MpobJie-
Ma (opMyBaHHSI OyXOTBOPEHOTO 00pasy JOAUHI
KYJBTYPH Ma€ MOYMHATHCS i3 BKJIOUEHHS B Ha-
BYAJIBHUI IIPOIEC MUCTEITBA K 3aC00Y BIUXOBHO-
T0, EMOIIIITHOTO i €CTETUYHOTO BILIUBY.

OCKiJIbKM YSIBJIEHHS TIPO 00pas JIOANHK KyJIb-
TypH Tepebadae mupoKy i BcebiuHy 00i3HaHICTh
y PI3HMX BHJaX MHCTEITBA, BLIbHY OpI€EHTAIIiIO
cepell PO3MAITTS MUCTEIbKUX CTUJIB 1 KaHPIiB,
0cobmiBoi  akTyajbHOCTI HabyBaioTh pobJIe-
MU CHCTEMHOTO BKJIIOUEHHSI TaKOTO Martepiaty B
HaBYaJIbHUI Tpotiec. [OJIOBHY TiepemKkoay st
PO3YMIHHSI MUCTEITBA, SK CJYIIHO 3ayBaXKy€
BiTun3HgHa focaignung [. [laganka B MoHOTrpa-
¢ii «Ilemarorika mucrenTBa», CTAaHOBUTH <«3BY-
JKEHHST XYTOKHbO-eCTETUYHOTO KPYTO30pPy YUHIB,
YTBOPEHHS Y HUX MO3aiYHUX 3HaHb MIOJI0 MUCTeE-
ITBA, OTPUMAHHS (PparMeHTapHUX YSBJEHb 010
PO3BUTKY XYIOKHBOI KYJIBTYpU». 3alOPYKOI0 K
VHUKHEHHS Takoi HeOe3MeKy BICTYIA€E «3BepTaH-
HS He JI0 OJIHOTO, a JI0 PI3HUX BUJIIB MUCTEITBAY,
0 «CHPUATAME 3'SICYBaHHIO TOTO CYTTEBOTO, BU-
3HAYAJIbHO XapaKTEPHOTO, 1O IPUTAMaHHe MUCTe-
ITBY K (DeHOMEHY Xy/I0KHbO-00Pa3HOI0 OCBOEH-
Ha pificnoctiy (ITamamka, 2008, c. 28).
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TakuM YMHOM, BUKJIQJIAHHSI MUCTEI[TBA SIK CTIOCi0
bopmyBatHs 06pasy JOINHI KYJIBTYPH BHCYBA€E
nepe/i fefiaroraMy BUIIOI IIKOJIN HU3KY BasKJINBUX
METOJIOJIOTIYHIX MPoOJIeM: 30KpeMa, K HailKpa-
UM YUHOM BUCTPYHUUTH BUKJAA HaIMipPHOTO
GaraTcTBa MUCTEIBKOTO JIOCBI/LY, HAKOIMMYEHOTO
JIOZICTBOM, 3a0e3MeuyBIIN IIJIICHICTD Ta CUCTEM-
HiCTb CIpUIHATTS MaTepiany? Came y3araibHIO0-
Ya CTPYKTYypailis inopmailii 371aTHa TPOTUCTOSATH
crienuiyHIM BajlaM Cy4acHOI «KJITIOBOI CBIIOMO-
cTiv, 110 ix nepexonBo kpuTHkKyBas E. Toddiep
32 YpUBYACTICTb, MO3alYHICTb, PO3IOPONIEHICTH
VSBJIEHD TIPO CBIT 1 MUCTEITBO 30KpeMa. «[cTuHot0
€ 1iye», minkpecionas [. B. @. Teress, namossra-
0YM Ha HEOOXITHOCTI PO3YMiHHSI CHCTEMHUX B3a€-
MO3B’I3KiB y CTPYKTYPi OY/Ib-SIKOTO (heHOMEHY.

OmunM 3 IUIAHMX 3aco0iB  crCcTeMaTH3ai
MHUCTEI[KOTO Matepialy € BUCTPYHUYEHHSI HOro
PO3MAITTS Yepe3 CITiBBIIHECEHICTh 3 JIOTIKOIO BU-
3piBaHHS MUCTEIbKUX CTHUJIB BiJl apXaiku, 4epe3
KJIACHKY, TOTHKY, 6APOKO, POKOKO, MOJIEPH TOIIIO.
Taxke mocioBHe 3arIubJIeHHS 10 ICTOPUKO-KYJIb-
TYPHOTO MIAIPYHTS PI3HUX MUCTEI[bKUX CTUJIIB HE
TIJIBKU CIIPUSIE TUIEKAHHIO €CTETUYHOI YyTTEBOCTI
MOJIOZ, ajie i 0OYMOBJIIOE PO3YMIHHSI 0COOJIH-
BoCTeil 00pasy JIOAMHU KYJIBTYPH, MPUTAMAHHIX
IyXy pi3HUX eroX. «J/Ilo/inHa — 1e cTHIb», CTBep-
mkyBas JK. broddon, i et nepcoHaTbHIIT CTUITD
II0CTA€ BIVIYHHAM CTHJIIO 1CTOPUKO-KYJIBTYPHOL
n06u. KoxkHa icToprdHa ernoxa, 3riiHo 3 aHy0dH-
MH B Hiil KyJIbTYpOIO, MUCTEITBOM, i1eamami, Oy-
JlyBaJia CBOI MOJIEJI KYJIBTYpHOTo 06pasy JIooguHu:
MO’KHA TOBOPUTH TIPO TOTUUHY, GAPOKOBY, MOIEPHY
JIOIMHY 3 TIPUTAMAHHUM iM JIyXOBHO-KYJIbTYPHUM
MIKPOKOCMOM.

Otxe, o6pa3 JOAUHE KYJIBTYPH MOCTAE He 3a-
CTUTJIMM, A KMBYM, BIIKPUTHM J0 TTOCTifiHOTO 30a-
rayeHHsl HOBUMU 3MicTaM¥ MOHATTSM. Tak, Harpu-
KJaJ, 3aBJAKUM TBOpYMM Ipo3pinuaM /[lante
BIIEpIIE B JIyXOBHO-KYJBTYPHOMY MaKpPOKOCMi
IPOTOPEHECAHCHOI JIIOMHI YTBEP/UKYETHCS I1iH-
HiCTH GJTATOPOJICTBA IYXY, IO J0JAE OOMEKEHICTD
POJIOBOTO PO3YMIHHS CYTHOCTI apUCTOKPATHU3MY.
Tak MucTenTBO BUSBIISETHCS IPOBICHUKOM HOBUX
IIHHICHUX OPIEHTUPIB, 110 AKTUBHO BILJIMBAIOTH HA
bopmyBarHs 06pasy JIOAMHU KYJIBTYPH KOKHOI
106u. Jlo mboro CJIij L0oAaTH, 1o JIOTiKa CTaHOB-
JIEHHSI OJ[yXOTBOPEHOTO 00pa3y JIOMHHU KyJIBTYPH
XXI cromitrst mepegbayae MOCTiIOBHE BKUBAHHS
B KOKHMI 3 X iICTOPUYHUX MIKPOKOCMIB, 371aT-
HICTb BCOTATH Ta TBOPYO T1EPEOCMUCTIUTH Ti HEMU-
HYyII KyJBTYPHI IIHHOCTI, 1O X 3alPOIOHYyBaja
KOXKHa icTopnyHa eroxa. Came TakuM YMHOM Bijl-
OyBa€ThCsT BHYTPIIIIHS yXOBHA €BOJIIOILS CYYaCHO]
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monuny, 1 Hesunaakoso [ B. @. Teresns namossa-
raB, 1[0 «B IeJIArOTTYHUX YCIliXax MU BITI3HAEMO
HaKpecyeHy HiOM B CTHCJIOMY HAdepkKy icTopio
OCBIYE€HOCTI BCHOTO CBITY».

CranoByieHHs1 00pasy JIOAMHHA KyJBTYPH Bifl-
OyBa€ThCS NIJISIXOM TIOC/TIZIOBHOTO JIOJMYYEHHS J10
OCHOB «TPaMaTHKU KYJIBTYPH», TOOTO 3[aTHOCTI
BIJIbHO PO3YMITH MOBY PI3HUX BUJIIB MUCTEITBA:
JKUBOINCY, MY3UKHU, CKYJIBIITYPHU, apXiTEeKTyPH, Ji-
TepaTypH, OIIEPHOTO MIUCTEITBA, OAeTy, KIHOMIIC-
TenTBa, Tomo. B. ManaxoB cayuHo miaKpecsIoe:
«X0u OU SIK Bi/IPI3HSINCS MiK COO0I0 BUPAKAID-
Hi 3aCO0M MY3HKH, CKYJBITYPHU ab0 JKHBOIIKCY,
X0u OM Ha sIKi YyTTEBI PEIenTOPH BOHU CIIPaBJIsi-
JIM CBiil Ge3mocepe/itiil BILIKB, — BCE OJIHO, iXHIM
KOHKPETHUM a/[pecaToM MOCTa€ cama JIOANHA ...,
TOMY ITiIIKOM 3PO3YMIJTUMU BUSIBJISIOTHCS MOCTIiH-
HO TPUBAIOYI B iCTOPIi MUCTEITBA CIIPOOH <«ITepeKIa-
JIy» YyTTEBOTO 3MICTY OJTHOTO BUJIy MUCTEIITBA Ha
MoBy inmmx» (Manaxos, 1984, c. 98).

3 MeTOI TOrIMOIEHOT0 PO3YMIHHS 00PasHKX
MOB Pi3HOBH/IIB MUCTEIITBA € CEHC 3BEPHYTUCS /10
iflei cuHTe3y MHUCTENTB SK HalCKJIaAHImoi hop-
MU B3a€MOJIil KOMILIEKCY MHCTEITB, 1o 3abe3-
Mevy€e CUHEPTiI0 eCTeTUYHOTO BILIUBY. 3aBASKN
TaKOMY e(eKTy BiZOyBA€EThCs B3aeMO30aradyeHHst
Ta TapMOHi3allisi XyA0KHIX 00pasiB, 1O MePeKOH-
miBo noBesieHo B mpairsax [0. bopesa, O. Byposa,
b. Taneesa, A. 3ucg, M. Karana, T. Ilewni, I [lles-
yenko, b. IOcoBa. Takuil cunres € pesyJbrarom
B32€EMO/IIl MUCTEITB 1 BU3HAYAETHCS OPraHiYHUM
B32€EMOJIOTIOBHEHHSIM, B32EMOIPOHUKHEHHSIM,
cuM0i030M PI3HUX BUJIB MUCTEITBA, IO CIIPUSIE
OiJIbI TIHOGOKOMY BILIMBY MECTEITBA Ha (GOPMY-
BaHHs 00pa3y JoAuHN KyJIsTypu. IIpobiaema jo-
CATHeHHs 11iTicHOro, noMidoHiiiHOro CipuiHATTS
TBOPIB MUCTEITBA 3HANIIA CBOE BiOGPaKEHHS
B KOHIIETIIi1 «IT0JIIXy/I0KHOCTI», 3aIlPOIIOHOBAHOI
B. IOcosum i O. Byposum y sikocti 0co611BOrO
MIJIXOMY 10 €CTETUYHOTO BMXOBAHHS MOJIOJI, 10
IPYHTYETBCS Ha i/ledX iHTerpaii Ta B3aeMO/Iii pis-
HUX BU/IiB MUCTEIITB.

[Tpo6stemu, TOB'sI3aHi i3 BUKOPUCTAHHSIM KOMII-
JIEKCY MHUCTEITB B OCBITHIX ITPAaKTUKaX Ta B TIPO-
1[eCl eCTeTHMYHOIr0 BUXOBAHHSI MOJIOJI, JOKJIAIHO
1 wirigno susdae [. IlleBuenko, BUBOASAYN TUIIN
i mpuniunu B3aemoxii mucrtents (IlleBuenko,
1986, c. 44-46). Mocmignuisd 3ayBaxKye, MO «He-
3BaKaloyM Ha crenudiyHicTh 1 CBOEPIIHICT OK-
peMux BUJIIB MUCTEITBA, YCi BOHU MAIOTh €ANHUI
TeHeTUYHUN TPYHT, CILJIbHI 3aKOHOMIPHOCTI XY-
JI0KHBO-TBOPYOTO  BifOMTTS JIHCHOCTI, CIIiJIbHE
(yHKIlIOHATbHE HaBaHTaXeHHd. | 1 CHiJIbHICTD
CTAaHOBUTD 3MICTOBHIU acIIeKT B3AaEMO/Iil MUCTELTB,
ixui BHyTpimHi 38 13ku» (Illeuenko, 2013, c. 149).

XyIIO’KHIN, eCTeTUYHMII Ta BUXOBHUII MOTEHIII
KOMILJIEKCY MUCTEITB 3/IaTHUI TIePeBEpIIUTH He
TUIBKU MOKJIMBOCTI BiJJOKPEMJIEHUX Pi3HOBU/IIB
MUCTEITBA, ajie if He MosKe OyTH 3BEJIEHNM JI0 CYMU
BILJINBIB BCIX KOMIIOHEHTIB KOMILIEKCY, ajlKe ITijie
3aByKu OisIbIle CYMHU CBOIX YACTHH, a IiJIicHa Op-
raHiyHa cucTeMa CTBOPIOE HOBY SIKICTb. «3 OTJISIY
Ha Te, 1[0 KOKHWI1 3 BUJIIB MUCTEI[TBA MA€ BJIACH1
nepeBary it ooMexents, — ayBaxkye I. [lleBuen-
KO, — JIOTiuHO Oyjie IPUITYCTUTH, 10 B KOMILIEKCI
BOHM 3/aTHi 3a0e3[eunT HAWMOBHIile eMOIiii-
HO-00pa3He BimoOpaKeHHsT MIHCHOCTI B IpOIEC
ecTeTyHOr0 BUXOBaHHsA MoJofti» (IlleBuenko,
2013 c. 151).

Anarizyoun TPUHIUIKM  B3AEMOJIOTIOBHEHHS
PI3HOBHU/IIB MHUCTEITBA 3ac00aMU OJIHE OJIHOTO,
[. IlleByenko BucyBae cepes iHIIUX <IIPUHIIAI
ACOITIaTMBHOI TPUPOAN  XYIOKHBOTO BILIMBY»:
«OCBOEHHS XY/I0KHBOTO CEHCY, XYI0KHbOI TKAHU-
HI OY/Ib-IKOTO TBOPY MECTEITBA CIIMPAECTHCS Ha
XYJIOKHI 3HAHHS, XYA0KHBO-€CTETUYHUI JOCBIJ
Ta acoliaTuBHUH GHoH/. JHAKOMI acoIfiallii cTaloTh
OIOPHUMM ITYHKTaMU PO3YMOBOI AisI/IBHOCTI, CBOE-
PIZIHUMU TilaMu, 10 BEYTh /10 OCSATHEHHS HE3Bi-
JlAHUX TAEMHUIb XYA0KHbOr0 00pasy» (Illesuen-
Ko, 2013, c. 153). Ileii npuHIMIT 3HANIIOB TLTiHE
3aCTOCYBaHHS B PO3POOLI METOAMYHOTO TIPHHOMY
00pa3HO-MOBHIX TapaJiesieil, 1o 03BOJISE 3BEp-
HYTHUCSI JI0 XY/I0KHIX 00pa3iB Pi3HUX BUJIIB MICTe-
ITBA, CIIPUSE PO3BUTKY BMiHHS BJAJO 1X CHOJIyYa-
TH i 3iCTaBAATH. 3aBAAKK 3BEPHEHHIO 10 OAIOHOTO
IPUIOMY JIOCSITAETHCS CUHEPTis BIIMBY MUCTe-
1TBa Ta e(DeKT eCTEeTHYHOI CUHeCTe3il CIPUIHATTS
i mouyTTiB. Y CBOIil OCHOBI (heHOMEH eCTeTHYHOI
cuHecTesil, K 10BoUTh b. [anees (3acmyromo sko-
TO 1 CTJ0 BBEJEHHS IO HAYKOBOTO 0GIry I[HOTO
TEPMiHY ), CIIUPAETLCS HA TIPOIECH MisKUYTTEBOI Ta
MiKCeHCOPHOI acortiattii. OT:ke, TIPUHIUT acolia-
I1il 3HOB BUCTYIIA€ KJIIOYEM JI0 PO3YMIHHS, BOJTHO-
Jac B OCHOBI acorriarii Mae OyTu He J0BiTbHA MiH-
JUBa ajlio3isd, a TOYHO BU3HAUEeHA, CTIilKa
Bi/IIOBIIHICTD, HAITPUKJIA/[; TIEBHOI TOHAJBHOCTI —
KOHKPETHOMY KOJIbOPY. TyT IOpeyHo Tpurajgatu
JIOCBIJl  BEJIMKOTO ~ MY3UKAJIbHOTO  HOBAaTOpa
O. Ckpsibina 3 mpuTaMaHHUM TOMY PiIKICHUM J1a-
POM CHHOIICIT SIK 0COOIMBOTO PIsHOBHLY GiceHcop-
HOI cJyXo30poBoi cuHectesii. Ak 1 M. Pum-
cokuii-Kopcakos, CkpstbiH MaB  TaJaHT [0
«KOJIBOPOBOTO CJIyXy» (My3WYHI CIIB3BYY4s], KOH-
COHAHCU U AMCOHAHCH MOPOIKYBAIU crenudivni
KOJIbOPOBI CIIPUIHATTS) Ta CTBOPUB aBTOPCHKY
«mayiTpy 6aueHHs 3ByKiB». Kommosurop Oys rimm-
0OKO 3aXOIIEHHUIT IIEI0 CTBOPEHHS «KOJIBOPOBOI
MY3UKH» Ta TIEPIIUM B iCTOPIl My3UKN HaBaKUBCS



BTUINTH 11el 3a/[yM Y apTuTypi cuMdonii. Xapak-
TEPHO, 1110 TBIP, Jie BIEpIIe BUKOPUCTOBYETHCS
«CBITJIOMY3H1Ka», HOCUTh Ha3BYy «IIpometeii: moema
BOTHIO», OT)Ke, 32 TBOPYMM 3ayMOM aBTOpa /10
OMPISTHOTO CHHTE3y MUCTEITB Maja J0JYYUTUCH
11e I oesisl.

[HImmii ackpaBuii IpUKJI]] €CTeTUYHOI CHHECTe-
3ii — CJTAaBHO3BICHWI «KOJBOPOBUIT andasiTs Ap-
Tiopa Pem6o: «“A” — wopHnii, 6innii — “E”, uepso-
Huit — “I”, 3enennit — “Y”, cuniit — “O”. Kosncs s
Ballli TAEMHUII PO3KPHIO, TOJIOCHI ...» (11ep. B. Tka-
vyenka). llikaBo, Mo 119 cUHECTe3id HaIUXHYJa
CBOEIO YEProlo Ha CMHTE3 MUCTEITB iTalilCbKOTO
ckyabnitopa [Ix. Ilenone, axuit y 1999 p. Bcta-
HOBKB 3HaMeHHUTe OPOoH30Be «/lepeBo TOJOCHUX>
y caay Troinbpi: KOpiHHS JiepeBa HaralyioTh CBOi-
mu obpucamu rosocHi A-E-I1-O-U, a rawm, e st
OPOH30BUX TIMOK TOPKAIOTHCS 3€MJIi, CKYJIBITOP
MOCA/INB IT'SITh JKUBUX JIEPEB, 1O MAE CUMBOJII3Y-
BaTU MOKJIUBICTh CUHTE3Y KYJBTYPU Ta TIPUPOJIHL.
TakuM YHHOM, MECTEINTBO BHCTYIAE CIOCOOOM
PO3BUTKY €CTeTMYHOI YYTTEBOCTI, PO3MINPEHHS
CEHCOPHOCTI Ta KyJbTUBAIli CHHECTETUYHUX 3/Ii-
OHOCTEI JIONHH.

[Tpuitom 06pa3HO-MOBHUX Iapajesieil akTHBHO
BUKOPHUCTOBYE B €KCIIEPUMEHTATbHO-TIPAKTUYHIN
YacTHHI CBOEI HAayKOBOI PoOOTH YKpaiHChbKa J0-
caipaug [. YimakoBa, OCKUIbKY TIpeaIMeT il PO3Bi-
JIOK CTAHOBUTH MPoOIeMa (hOPMyBaHHS eCTeTH-
HOTO 00pasy JIOMHH, a TAKOK eKCIIePHMEHTaTbHA
nepeBipKa BJIACHOI METOAMKU Ta J[IarHOCTHKA PiB-
HiB c)OPMOBAHOCTI €CTETHYHOTO 00Pa3y JIOINHI
B CTyZleHTCbKO1 MoJofii. [le 3ymoBuIIO ii 3BepHEH-
H$I JI0 PECYPCIB caMe «KOMILIEKCY MUCTEITBY, BasK-
JuBicTh stkoro oberoooBana I. [TleBuenko, Tomy
1Mo, K MepekoHaHa [. YmakoBa, «XKOIHII OKPeMO
B3ATUI BUJI MUCTELTBA He 3JaTHUN CTBOPUTH ITi-
JicHOro 00pasy JIOANHHM, CIIPUSATH BIOCKOHAJIEH-
HIO 11 eMOIIi}f 1 TOUYTTIB Ta PO3BUTKY ii KYJIBTYPU»
(Vmakoa, 2015, c. 68). YzarajbHiO0YN HayKo-
BY JliTepaTypy, AocainHuils 3a3Havae: «[lonarrs
“cuHTe3 MUCTENTB” 1 “KOMILIEKC MUCTEITB” € Iy:Ke
OJM3BKUMM, ase 30BCiM He ToTokHUMH. CuHTe3
MUCTEITB 3/€01IbIIOr0 MOTPAKTOBYETHCS SIK I10-
€/IHAHHS PI3HUX BU/IB MUCTENTBA B MekKax O]I-
HOTO TBOPY, OpraHiuHe XynoxHe iije. Komriekc
MUCTEITB € JIIEBUM 3aCO00M CHCTEMHOTO BILTHBY
Ha pisHi cdhepu ocobucrocti ToanHN (IIHHICHOT,
eMOITiiTHOI, BOJBOBOI, TTOUYTTEBOI TOMIO)» (Yia-
KoBa, 2015, c. 69).

3acobaMu KOMILIEKCY MUCTEITB 3a0e31euyeTh-
s, 30KpeMa, aKTHUBi3allid KaTapCUYHOI, TTePeTBO-
PIOBAJIbHOI (DYHKILIT MUCTEITBA, BUXOBHUII BILIUB
SKOI TI0B’sI3aHUI 3 JIOCSITHEHHSAM CTaHYy I1iIHeCeH-
HsT JyIIi 3aBASIKM MHCTEITBY, 10 BiIOYBAETHCS B
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POIIECi CTTiBIEPEKUBAHHS, T[yXOBHOTO OUNTIEHHS,
31IiJIeHHS, OHOBJIEHHS], 1110 BUHUKAE SIK Pe3yJbrar
PO3B’s3aHHs 3ac00aMM MUCTEITBA HAWTIHOMINX
CYINEPEYHOCTe JIIOICHKOTO KUTTS.

Cyuacuuii BiTunsnsuuil Buenuii I. Kapnenko
IIPOIIOHYE I[IKaBy HETPUBIAIbHY Te3y PO Te, 10
«KaTapCU4Ha [iSUIbHICTD BUCTYNA€ HANBUIINAM
BUJIOM JIyXOBHOI aKTMBHOCTI JIIO/IMHUY», a caMa ic-
TOPIS JIIO/ICHKOI KYJIBTYPH <€ ITPOIECOM HeyXUJIb-
HOTO BJIOCKOHAJICHHS Ta 30araueHHst KaTapCHIHOI
TISTBHOCTI: Bif 11 ICnX0(i3WIHOTO 10 TYXOBHOTO
pienio» (Kaprenko, 2011, c. 46). ¥ oMy KoHTeK-
CTi BUXOBaHHS TOCTA€ OCOOTMBIM — KaTapCUYHIM
MepeTBOPEHHAM JIOANHU. [HTEHIl0 J0CTiHIKA
MOKHA BBXKATH CIIPOOOI0 PO3IIISAATH KYJIBTYPY
3 TOYKH 30py, TaK O MOBUTH, «KaTapCHYHOI €BO-
JoIi1y. BiH BKUBA€E TIOHATTS «[yXOBHOTO YCKJIA/I-
HEHHS1», OTKe, fI0ro yMKY IikaBo 0y10 6 Ipo1oB-
JKUTU PO3LYMaMU TIPO «KaTapPCUUHY HETEHTPOTIiIO»
SK TPUHIUI YCKJAJHEHHS 1 BJOCKOHAJEHHS
(hopm, 1110 Ha BIIMIHY Bijl eHTPOIIii € IPUTAMaHHUM
00paHNM JKUBUM CHCTEMaM (SIK KOPEJIST eHTPOTIil
[. KaprieHKo BXUBAa€ MOHATTS «aHTUKATapPCUCY» 1
aHaJlizye ioro xapakrepHi posisu). IIposianoro x
i/1e€10 BYEHOTO BHUCTYIIAE «KaTapCUYHA Tapaurma
PO3BUTKY JIYXOBHOI KYJBTYPU», CIM CYTHICHUX PUC
SKOI aHAMI3YIOTLCS B TEKCTI.

[pannyHa 3arOCTPEHICTh <«IYXOBHOTO 30pPY»,
0 CYIPOBO/UKYE TIePEeKUBAHHS KaTapCuCy, He
TIMBKH THAHOCUTD HaJl OYIEHHICTIO Ta OLyXOTBO-
PIOE, a Il PO3KPUBAE IEBICTH BILIMBY MUCTEITBA
Ha (opMYyBaHHS YSBJIEHb IIPO OAYXOTBOPEHUI
o0pa3 moauHn KyJasrypu. Jlorika cTaHoBIeHHs
1150r0 00pa3y y CBOIil OCHOBI sIBJIsIE COOOTO BifOWT-
TS HOOTEHETMYHUX 3aKOHOMIPHOCTEH TBOPYOTO
3aCBOEHHS TIEPCOHOIO COI[IOKYJIBTYPHOTO JOCBIifY
JIOZICTBA: OHTOTeHe3 K JIOTIKA 1HAUBIAYyaJbHOIO
PO3BUTKY B CTHCJIOMY, KOHIIEHTPOBAHOMY BUTJISI/II
BiITBOPIOE (hiToreHe3 SIK MOCJIiIOBHICTh BCiX eTa-
MiB 3arajJibHOMIOICBKOI KYJIBTYPH. SK TepekoHm-
Bo oBofsATh O. Ilmenryep ta 3. Opoiin, 3aKoHn
JlyXOBHO-KYJIBTYPHOTO BU3PiBaHHS 0COOMCTOCTI
MOKHA OCSITHYTH 32 aHAJIOTI€I0: MOIIOHO /10 TOTO,
SIK OKpPeMHUil JIO/ICbKUII OpraHi3M BiJITBOPIOE Y
CBOEMY BHYTPIlIHbOYTPOOHOMY PO3BHUTKY BECH
Xizl craHoBsieHHs Busy Homo sapiens, Tak i koskHa
JIOJIMHA, OTPUMYIOYM OCBITY, Ma€ CTHCJIO U TIPH-
CKOPEHO BIJITBOPUTU Y CBOEMY JYXOBHOMY CTa-
HOBJIEHHI OCHOBHI KYJIBTYPHI BiXW 3arajibHOJIIO/I-
CbKOro po3BuTKy. [Ipnuomy Bkpail BaxInBO, 1110
MOCJIJIOBHICTD JIAHOK I[bOTO 1CTOPUKO-KYJBTYP-
HOTO JIAHI[IOTa He MOKe OyTH TOPYIIEHO, ajike
icTopist KyJBTypH He BH3HAE <«IiepecTpruOyBaHb»
yepes eMoXy — TIIbKNA KOHTUHYAJIbHICTD 3aCBOEH-
HS KyJIBTYPHOTO JIOCBI/ly € 3aTI0OPYKOIO MiJTiCHOCTI
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O/LyXOTBOPEHOTO 00pa3y JIOAMHK KyJbTYpH. 3a

BJIYYHUM BHCJIOBOM Bi[OMOTO Cy4aCHOTO eCTeTUKA

€. borara: «Kosm Bce 1e HeltMOBipHe 6aratcTBO

BMIIILYETHCS B OTHOMY JIIOJICBKOMY CEPITi — Hepejt

HaMH JIifiCHO cyJacHa 0COOKCTICTB!»

Cepe1 LISAXIB, 10 CIPHUSIOTH TTHOMHHOMY TIPO-
’KUBAHHIO Ta TIPOIYIIEHHIO Yepe3 cepiie i po3yMm
MOJTOIO1 JIOMHI HaraTcTBa MUCTEIBKOTO 0CBiLY,
CJIL/L HA3BATH:

1) iHTepakTHBHI repMeHeBTHYHI IPAKTUKH iHTep-
npetartii TBOPiB MUCTEITBA 3 BUKOPUCTAHHIM
TEXHIK CBIZIOMOTO 3aroCTPEHHS <«KOHQJIKTY
inTeprperaitiii» 3a II. Pikbopom, crpsimoBani
Ha AKTUBI3AIII0 XyI0KHBO-ECTETHIHNX TTOTPED
CTY/ICHTIB;

2) BUKOpHCTaHHS irpoBUX (OpM JleKOyBaHHS
00pasHOi CHMBOJIIKM TBOPIB Ta MOJIEIIOBAHHS
MOKJIMBUX BapiaHTiB MOJAJBIIOTO PO3BUTKY
cuTyalliil, 3alPONOHOBAHUX ABTOPOM XY[IOXK-
HBOTO TBOPY, 110 MA€ CIIPUSATH PO3BUTKY TBOP-
Y01 y4BH CTY/IEHTIB TI€I0 MiPOIO, IKOI0 «Ipa pe-
IIPE3eHTYE CYTHICTh SIK MUCTEITBA, TaK 1 HOro
BuBuenHs» (Mamappamsuiu, 2000, c. 281);

3) CTBOpPeHHS eCTETUYHOI Ta TIO3UTUBHOI eMOITili-
HOI aT™Mocdepu B ayIuTOpii, BACTPYHUYEHOI 3a
HPUHIUIIAMEI «TBOPUOTO TIOJIIOTY »;

4) opranizamisi Ta 3MICTOBHUU CYIPOBIjl CIIiJI-
KyBaHHSI CTY/IEHTIB 3 MUCTEITBOM Y T103aay-
JUTOPHUI Yac, IKi I01I0MaraloTh epeTBOpPUTH
CTIOPA/IMYHI UCKPETHI MaJ0TH MOJIO/I 3 MHUC-
TEITBOM Ha KOHTHUHYAJbHUI TBOPYHUIl mpoliec,
110 6e3IepepBHO MOTIHOIIOETHCS.

Tak, TIAXOM HaJAMITYBaHHS, JAEKOAYBaHHS
KYJIBTYPHOTO KOJY, Yepe3 HaOMMKEeHHS 10 eTHy-
HOTO ifeany (OpMYETbCS T'yMaHICTUYHUI CBITO-
IJIA]], 1O € I[IHHICHOIO IOMIHAHTOIO0 CTaHOBJIEHHS
Jmoauny Kyastypu (Yinakos, 2018). CrinkyBanus
3 MUCTEIITBOM 1 € (hOPMOIO IeKOLyBaHHS KYJIBTYP-
Horo Koxy abo, B Tepminosiorii E. Kacipepa, pos-
KPUTTSM 3MICTy «CUMBOJIYHUX (HOPM» KYJIBTYpU
IIJISIXOM TBOPYOI iHTepiopisarii 6ararcTsa i pos-
MAITTSl JIyXOBHO-KYJIBTYPHOI CHAJIIMHK JIIOJICTBA
yepe3 OCATHEHHS CyTi il CaKpaJbHUX CTPUKHIB.
Came Take HEBTOMHE JIyXOBHe 3yCUJLIS Ta JiaJio-
riYHa PO3YaXHYTICTh 10 [HIIOrO 31aTHI CTAaTH THM
HapIKHUM KaMiHHSM, 1[0 TiJHe OyTH 3aK/IaJeHIM
B (hyHIaMEHT Mailby THHOTO 06pasy JIOIMHI KYJIb-
Typu XXI cTOMTTS.

BucnoBku. Ort:ke, pesysbraTaMy HaIioro Jo-
CJIDKEHHST MUCTEIITBA K YMHHUKA (hOPMYBaHHS
00pasy JIOAMHE KYJIBTYPH Y CTYAEHTCHKOI MOJIOJ,
MOKYTb CJTYTYBATH HACTYITHI TTOJIOKEHHS:

BuxoBnuii norex1iaja MUCTEITBA PO3KPUBAET-
s yepes3 HafaHHsT 0COOMCTOCTI MOJKJIUBOCTI IJIM-
OMHHO YCBIIOMHUTH CYTHICTb Ti BIACHUX TparHeHb

JI0 TIJTICHOCTI Ta TapMOHii, HAOMKYIOUN B TaKUil
criocib cydacHy MOJIOAY JIOAMHY 0 OCATHEHHS
KJIACMYHOTO 1/1ealy Kajokararil gk TpueHocti lc-
tunn, [Jobpa i Kpacu. Takum 4nHOM, MUCTEIITBO
3aIl0YaTKOBYE Ta aKTHUBI3ye mpoliec (HopMyBaHHS
00pasy JIOANHK KyJIBTYPH SIK TOTO B3ipIis, 10 BU-
3Haya€ TIMOWHHY CIPaBKHIO TIPUPOLY JIOIMHI,
JTICHICTD 11 0COOMCTOCTI.

Jlorika cTaHOBJICHHsT 06pa3y JIOAMHU KYJIBTYPH
HacaMIepesl Tepeadadae moCIiI0BHE 0Ty IeHHsT
CTY/IEHTCHKOT MOJIOJII /10 6a30BUX «3HAKOBUX CHC-
TeM» KYJIBTYPH, 110 3a0€31eUye, I0-Ieplie, BiabHe
BUKOPKCTAHHS 00pasHIX MOB PI3HUX BUIB MUCTe-
1ITBA, & O-/IpyTe, HeBUMYIIIEHY OPIEHTAILII0 MOJIO/I
y pisHuX cTUIAX MucTenTBa. [logampmmm etanom
PO3BUTKY 00pa3y JIOANHH KyJIBTYPU BUCTYIIAE PO-
3YMIHHS MOJIOJUIIO CIIiBBIZIHECEHOCTI MOCJIIIOBHO-
CTi BU3PIBaHHS MUCTEIIBKNX CTUJIB Bijl apXaiKu /10
MO/IEPHY 3 Bi/IIOBITHUMY iCTOPUYHUMU MOJIETISIMU
00pasy JIONHY KYJIBTYPH, SIK TO TOTHYHa, 6apo-
KOBa, MOJIepHa JIIO/IMHA, TOIIO, 3 TPUTAMaHHUM
KOKHOMY 00pa3y IyXOBHO-KYJIBTYPHUM MiKpO-
KOCMOM. Tak JIyXOBHO-KYJBTYPHUII MaKpPOKOCM
POTOPEHeCaHCHOI JoAuHN OyB  c(opMOBaHHMIL
3aBJISIKM TBOpYUM 1po3pinusam /[lante, 110 1ep-
MM Y €BPOIENCHKIN iCTOPIl YTBEPAKYE 1IHHICTD
01aropoJICTBa XY, SIKA 10J1a€ 0OMEKEHICTh POJIO-
BOT'O PO3YMiHHS CYTHOCTI apucToKpatuamy. Takum
YUHOM, MMCTENTBO BHUSBJIAETHCA IPOBICHUKOM
HOBUX I[IHHICHUX OPIEHTUPIB, 1[0 aKTUBHO BILJIN-
BalOTh Ha (GOPMYBaHHS 00pa3y JOAUHN KYJIBTYPH
KOKHOI 1001

[TokasHUKOM ecTeTHYHOI chopMOBaHOCTI 0Opa-
3y JIOAMHU KYJBTYPU Y CTYAEHTCHKOI MOJIOJI Ha
PI3HUX eTalax CTaHOBJIEHHS CJYTYE PiBeHb 3PiJo-
I0Tb TIpaMijy AyXOBHUX 3aIIUTIB JIOJMHU 1 cepej
AKUX 1otpeba B MOCTIHOMY CIIJIKYBaHHI 3 MHUC-
TEITBOM — K Y (POPMi CIIPUIHATTS MUCTEIbKUX
apTedaKTiB, TaK i caMOTO MPOIECY aKTHBHOI TBOP-
4OCTI — TI0CI/IA€ YisibHE MicIle.

DopMyBaHHST OYXOTBOPEHOTO 00pasy JIo/Iu-
HU KYJIBTYPU HANPSIMYy 3aJeKUTh BiJi TBOPYOTO
3aCBOEHHS TIEPCOHOIO COI[IOKYJIBTYPHOTO JOCBiLY
JIOJICTBA, 10 HacaMmmepesl 3a0e3nedyeThest 3aji-
SHHSIM KaTapCUYHOI, T1ePeTBOPIOBATBbHOI (DYHKITII
MUCTENTBA. 1i BUXOBHMIA IOTEHIa 00 PO3BHT-
Ky CTYJIEHTCHKOI MOJIO/I TOJIATAE Y JOCATHEHHI
CTaHy JIyXOBHOTO TTi/IHECEHHS 3aB/ISTKU MUCTEITBY,
1[0 CYIIPOBOJIXKYE IIEPEKUBAHHS KaTapCUCy Ta BU-
HUKA€ SIK PE3YJIBTAT PO3B'sI3aHHST 3ac00aMU MIC-
TEITBA HAWTIMONINX CYMEPEeYHOCTEdl JI0ICHKOTO
KUTTSL.



Y ¢Boiit 0cHOBI JoTiKa opMyBaHHS 00pasy Jio-
JIUHE KYJIBTYPH [OCTAE BiIOUTTSIM HOOTEHETHIHIX
3aKOHOMIPHOCTE! PO3BUTKY JIOJICTBA Ta PO3KPU-
BA€ETHCS Yepe3 BiJITBOPEHHS B CTUCJIOMY, KOHIICH-
TPOBAHOMY BUTJISA/I (DiTOTeHe3Y SIK MOCTIIOBHOCTI
BCIX eTarliB 3araJbHOIOICBKOI KYJIBTYPHU, IPUIOMY
IOCJII/IOBHICTD JIAHOK BCHOTO 1CTOPUKO-KYJIBTYP-
HOTO JIAHI[IOTA He MOXe OyTH TOPYIIEHOI0, ajike
icTOpist KyJIBTypH He BH3HAE «IiepecTpruOyBaHb»
yepes3 ernoxu — TIIbKM KOHTHHYaJIbHICTD 3aCBOEH-
H$ KYJIBTYPHOTO JIOCBI/ly € 3aIIOPYKOIO 1iJiCHOCTI
OIyXOTBOPEHOTO 00pa3y JIOMMHU KYJIBTYPH.

Y mporieci hopmyBaHHS 06pasy JOANHE KYJIb-
Typu TBopumil /liamor 0coGMCTOCTI 3 MUCTEITBOM
po3ruIsilaeThes K GopMa JeKOIyBaHHS KyJIbTyp-
HOTO KOJIy HLISIXOM PO3KPUTTS CEHCY CHUMBOJIIY-
HUX CBITIB PI3HUX THIIB KyJBTYp, IO Mepeadadae
3[IaTHICTh CTYZIEHTCHKOI MOJIOJI 10 TBOPUOI iHTEPi-
opizarrii 6aratcTBa i pO3MAITTsI [yXOBHO-KYJIBTYP-
HOI CITJIIIMHY JIIO/ICTBA.

IlepcriekTuBH MOAAMBIINX JOCTIXKEHb OB’
3aHi, 30KpeMa, 3 JIeTAJIbHUM PO3IJIAIOM PI3HO-
MaHITHUX ICTOPUKO-KYJIBTYPHUX Mojeneii oOpa-
3y JIIOJIMHU KYJBTYPH, TIPUTAMAHHUX yXy 4acy
(Zeitgeist) pisaux emnox. CriBcTaBIeHHS JTyXOB-
HO-KYJIBTYPHUX MAaKPOKOCMIB ICTOPUYHO BU3HAYE-
HUX 00pasiB JIIOAMHN KyJIBTYPH, KOMIapaTHBHII
aHaJIi3 iXHbOTO BUXOBHOTO BIIMBY HA BHYTPIlITHII
CBIT CyYacHOl JIOAMHYM 3HAYHO POBMIMPHUTH 00Pii
CaMOpPO3yMiHHA cTyleHTcbKoi Mooz, [Li 3arsm-
OJICHHSI B <IIOPTPETHY rajiepeio» 00pasiB JIOANHK
KYJIBTYPH, IPUTaMaHHUX Pi3HUM Zeitgeist, Mae Ha
MeETI TIOCJIII0BHE BKUBAHHS B KOKHUIN 3 TAKUX iC-
TOPUYHUX MIKDOKOCMIB Ta TBOPYE TIEPEOCMUCTICH-
HSl TUX YHIKAJIbHUX KYJBTYPHUX HIHHOCTEI, 1110 1X
3aIPOIOHYBa/a KOKHA iCTOPUYHA 100a, OCKITBKI
caMe 1ie mependavae Jorika GOpPMyBAHHS OyX0-
TBOpeHOTo 00pasy Joanan Kyasrypu XXI cro-
JITTA.

JlomaTtkoBy yBary, KpiM TOTO, CJIiJ{ TIPUILIUTH
npobieMi ajamraiiii irpoBux (Gop™m IS CTYAEHT-
CbKOI ayJIUTOPii B KOHTEKCTI BUXOBHOTO MOTEHITi-
Iy «aHTPOTIOJIOTII TPU», OCKITbKU Tpa K (hopma
JIOZICHKOI JIISITTBHOCT] PENPe3eHTye caMy CyTHICTb
MUCTEIITBA 1 3[[aTHA BUCTYIUTH IIIJIHUM CTUMY-
JioM (hOpMyBaHHsT 00Pa3y JOAUHI KYJIBTYPH.
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MEZIALINHA CKNALOBA NMCUXOAHAI3Y B EBOJIOLIT KYJIBTYPU TA
CTAHOBJIEHHI KYJIbTYPONOT I K HAYKW

B. M. Illeiixo, €. Tpybaesa. Meniaujiina ckna-
JI0BA TICUXO0AHAJI3y B €BOJIONi KYJbTYpH Ta CTa-
HOBJIEHHI KYJIbTYPOJIOTi1 SIK HAYKH

Posrasijaethest  mepianifina  posib  TICMXOAHATI-
3y B TpOIecax eBOJIONii KyJBTYPU Ta CTAHOBJIEHHS
KYJBTYPOJIOTIT K MOJIO/I0I HAYKOBOI AWCIIUTLIIHM.
BucaitmooThesi pisHOMAHITHI acleKTH NCHXOaHa-
JIi3y K IIEBOTO TIOCEPEIHIKA PO3BUTKY KYJIBTYPH Ta
MUCTEIITBA 3arajioM i KyJabrypoJorii 3okpema. [Ipu
I[bOMY OCHOBHA yBara TPHUIIMSIEThCS MeiariiHiil
CKJTAfIOBIl ICUX0AHAJI3Y SK OfIHII 13 TOJIOBHUX 3acaj
(hopMyBaHHS KYJTIBTYPOJIOTII SIK HAYKH B ITIJIOMY.
KmouoBi cioBa: xyivmypa, mucmeymso, kyivomypo-
1102151, xydodcHs meopuicmv, Mediauyisn, NCUXOAHANL3,
Mediayitina cknadosa ncuxon02iuHoi QOKMpUHLL, eueH-
s @petioa.

V. Sheiko, E. Trubaieva. Mediation component
of psychoanalysis in the evolution of culture and
the formation of culturology as a science

The purpose of the article is to highlight the
mediating role of psychoanalysis in the processes
of evolution of culture and art and the formation
of culturology as a new and young scientific field.
The main attention is paid to the mediating role of
psychoanalysis in the development of the cultural
and artistic field and the formation of personality.

The methodology of this scientific research is
culturological principles and research methods. It is
the culturological methodology that has convincingly
proved the mediating role of psychoanalysis in the
civilizational development of culture and art, in the
processes of formation of culturology as a scientific
field.

The topicality is, firstly, the application of
culturological methodology, which made it possible
to clarify the mediating role of psychoanalysis in the
civilizational evolution of culture and art and the
formation of culturology as a science in general.

The scientific result of this study is a positive
attempt with the help of culturological methodology
to clarify the mediating role of psychoanalysis in the
evolution of culture and art and in the processes of
formation of culturology as a science.

The practical significance of the scientific results
of the article is that they can serve as a source material

for further research on this issue, and can be used as
research material for the preparation of scientific and
methodological and teaching handbooks for lectures
on issues of culture, art and culturology.

Keywords: culture, art, culturology, artistic creativity,
mediation, psychoanalysis, mediation component of
psychological doctrine, Freud’s teachings.

IocranoBka mpodaemu. Ha crorozti mpobue-
Ma KyJBbTYPOJIOTIYHOTO, COIIOKYJIBTYPHOTO, iCTO-
PUKO-TEOPETUYHOTO Ta MEIAIliiiHOTO acleKTiB Y
KouIenii ncuxoananizy 3. Dpeiiza cTaHOBUTDH
HeaOMSKII HAYKOBHUIT iHTEpeC IS BCiX, XTO IiKa-
BUTBCS TIPOOJIEMaMK €BOJIIOLT KYJIBTYPH, MUCTe-
1TBa Ta (hOPMYBAHHSM KYJIBTYPOJIOTI1 SIK HAYKOBOI
JUCHUILIIHA. DBifbiie TOro, NpUXUJIbHUKU TaKOl
MOPIBHSHO HOBOI Taly3i HAYKU SIK KYJBTYPOJIOTisS
AN BUCHOBKY, 10 MejialliiiHa poJib neuxoa-
HaJIi3y TOCIyTyBaja OJIHIEID 3 OCHOB (hOPMYBaH-
Ha KyasTyposiorii sk nayku (IHetiko, 2001; 2021;
[Meiiko & Boryupkuii, 2005; Ieiiko & Tpybacsa,
2022). OxpiM TOTO, ZOCTIZKEHHS TIPOOJTEM KYJIb-
TYPH 1 [ICUX0AHAI3Y B iX B3aEMO3B’SI3KY MO:Ke CTa-
TH 6a31MCOM i JUIst pO3POOKH HABYAIBHUX KYPCIiB 3
icTopii Ta Teopii CBITOBOI i YKPAiHCHKOI KYJIBTYP.

AHani3 oCTaHHIX AOCHIIKeHb 1 IMyOJiKamii.
OsHavyeHa TeMaThKa OyJia PO3IJISTHYTA B JESKHX
TpaIsx, Mo MOOAYKJIN CBIT 10 HATMCAHHS 1[HOTO
nocimkenns. IlikaBa crarts B. B. Craposoiito-
BOI, Y SIKIll HAYKOBUIS aHAJI3Y€E POJIb ICUXOAHAI-
3y B Xyo:xHiil TBopyocTi (Craposoiitosa, 2010).
ABTOp 3a3Haya€, 10 BUBYCHHS B3AEMUH MiX
MUCTEITBOM Ta CUCTEMATHKOI0 HEMOKJIUBE 11032
MelialliiftHoI0 CKJIaioBoI0 TicuxoaHasi3y. HasBHi
nocrimkenns (Kysueros, 2016), gxi 3’sgcoByoTh
CYTHICTb (POPMYBaHHS BYEHHS MIOJ0 ITICHMXOAaHA-
migy. [lo Takux mpailb HajexaTb i PO3BIIKU, Ha-
npukiaz, E. I. Haymosoi (2012) i H. A. CaBuenko
(2016), y SKuX fi1eThCst TPO CYTHICTD MCUXOAHAI-
3y. Jlelno B 3arajibHUX 00pKCcaX TOPKAETHCS IIi€l Te-
matuk i €. TmaBa (2018) y cBoemMy IpyHTOBHOMY
HaBuaJIbHOMY TrociOHMKOBI. Y mparsx B. Illefika
obpaHa TeMaTHKa TaKOK HaOyBa€ BijlI3epKaieHHsI

* This work is licensed under a Creative Commons Attribution-NonCommercial-ShareAlike 4.0 International License.
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(Ieiixo, 2001; 2021; Ileiiko & Boryupkwmii, 2005;
[eiiko & TpybGaesa, 2022).

OpHak Ha CbOTO/HI MejliatliifHa PoJIb TICMX0aHa-
gy mepeOyBae B Ykpaini mosa yBarowo (axisiis
icropii Ta Teopii KyJasTypu. barato B yomy e 1o-
SCHIOETBCS  OPTOJIOKCAIBHICTIO MapKCHCTCHKOTO
BUEHHS, SKe TIyMaynusIo ICUX0aHamti3, mpar ¢yH-
naropa ncuxoananizy 3. @peiina sk Oypskyasi it
HEeHayKoBi. AJie To[aJIbIie KUTTS 0BEJIO HECIpo-
MOSKHICTD TOIOHOTO TIOTJISAAY Ha IMCHXOAHaMmi3 i
HOr0 MeJialiiiHy poJib Y PO3BUTKY KYJBTYPH Ta
XY/I05KHBOI TBOPUYOCTI, HAa CTaBJEHHS JIOJUHU JI0
cebe Ta MPUPOJIHL.

Mera crarTi — BUCBIT/IEHHS MeJiaIliitHol poJi
IICUXO0aHAII3y B IpoIecax eBOJIOLil KYJIbTYpU 1
MHUCTEITBA Ta (POPMYBAHHS KYJIBTYPOJIOTii SIK HO-
BOI i MOJIOI01 HAyKoBOI ramysi. [Ipu mpomy oc-
HOBHA yBara HpW/IIAETHCS MOCEPEHUIBKIN POl
TICUXO0AHAMI3Y B PO3BUTKY KYJIBTYPHO-MUCTEIILKOI
rajrysi Ta popMyBaHHi 0COOUCTOCTI SIK TAKOL.

Buknag ocHOBHOro Mmarepiany JOCTITKEeHHS.
[Tenxoanamis — pospobiiere 3. Opeiimom (1856—
1939) na noyarky XX cT. BYeHHS, SKe CTAlIO Ha-
YVKOBOIO PEBOJIIOIIEI0 Ta CePO3HO BIIMHYJO Ha
BCIO MailOyTHIO KyJabTypy. BiacHe mcrxoanasis
(8ix rpen. Psyche — ayma Ta analysis — pimen-
HS1) — YacTWHA TICUXOoTeparlil, JiKapcbKUi MeTOJ
pocaimpkenss, ske 3. Opeiin po3BUB IS iarHOC-
TUKU Ta JiKyBaHHA icTepii. [loTiM HayKoBelb me-
PepoOuB HOTO B IICUXOJIOTIYHY IOKTPUHY, sika Oy1a
CTIpSIMOBaHA Ha BUBYEHHS TPUXOBAHUX 3B’SI3KIB
Ta OCHOB JIIOJICBKOTO JIYIIEBHOTO KUTTSI, & CTBO-
peHMii HUM MeTOJl BUBYEHHS HECBIZIOMUX MCHUXiY-
HUX TPOIECIB — MCUX0AHATI3 — Ha JOCTIKeHHS
KYJIBTYPH, ICUXIYHOTO CKJIAJY, ICTOPIi Ta eTHIYHUX
ocobsmBocreit Hapois. 3. Opeii BUXOHB i3 TOTO,
10 NICUXIYHUI PO3BUTOK OKPEMOTO 1HAMBI/A CKO-
POYEHO MOBTOPIOE iCTOPII0 PO3BUTKY JIIOJCTBA, A
NPOTiKaHHS HECBIZIOMUX TPOIECIB 3yMOBJIIOE CIie-
11(iKy BUHUKHEHHS HOPM JIIOJCHKOI MOBEiHKH,
KYJIBTYPH 1 COI[ialbHUX 1HCTUTYTIB. ToMmy, Ha iforo
JLYMKY, B iCTOpIi 11epBiCHOTO CYCIIbCTBA, MioJI0-
rii Ta peJiirii BUSBISIOThCS Taki K (HYHKIIOHATbHI
3aKOHOMIPHOCTI, KOH(IIIKTH U KOMIIEKCH, TIO i
B TICUXIYHOMY PO3BUTKY AuTHHU. Ha 0cHOBI Teo-
peTuyHoi 6asu TCHXOAHATI3y BWHUK ICHXOaHa-
JITUYHUHN THAXIA 10 BUBUYEHHS KYJbTYp — (peii-
JIN3M — 3arajbHa Ha3Ba MeBHUX IIKIJ Ta TeUill, JKi
HaMarajucs 3acTOCyBaTH ICHUXOJIOTIUHY Ta COIli-
anbHO-(isTocodebky Teopito 3. Dpeiiga 1o moci-
JKEHHS KYJIBTYPH, MUCTEITBA, ICUXIYHOTO CKIIAJTY
JIOJIMHM, 1CTOPIi Ta eTHIYHUX 0COOMMBOCTEN HAPO-

niB. Opeiiin3aM — MCUXOIOTIYHNET HATIPSIM, STKUiA
I[PYHTYEThCS Ha MOHSTTI 610! Ta BUKOPHCTOBYE
TexHiky nenxoanamisy (/psuenko & Kanapibosuy,
1998; Mapuunkosckas & Apomesckuii, 1996).

Y mpoueci NOSACHEHHS NMOXOKEHHS Ta CYTI
iHCTHHKTIB KyabTypH 3. Dpedin BUXOAMB i3 Tiepe-
KOHAHHS CXOKOCTI 1HMBIZyalbHUX Ta KOJEKTHB-
HUX TICHXOJIOTIYHUX 3aKOHOMIDHOCTEH, a TaKoX
OJIHAKOBOCTI MeXaHi3MiB (POpPMyBaHHS HOPMaJb-
HUX Ta IaTOJIOTIYHNX SIBUIL IcuXiku. Ile mo3sosn-
JI0 fTOMY, TTOOAUMBIIIHN OAIOHICTS MiK CHMITTOMaMU
HEBPO3Y HaB'SI3/IMBOCTI Ta PeJTiriiHIMI 00psIIaMH,
OTOJIOCUTU PEJITiI0 «KOJEeKTUBHUM HEBPO30M», a
HasBHICTh Y TICUXIIli JIIOAUHM TUIOBUX (OPM pe-
aryBatHHs («EminiB KomIiekc») Ta KOJEKTUBHUX
CUMBOJIIB BKa3ye, Ha IyMKy 3. Dpeiina, Ha peasb-
Hi TOfTii B iCTOPII JIIO/ICTBA, TTAM SITTIO TIPO SKi € ITi
ICUXi4HI (peHOMEeHH.

B icropii ayXoBHOI KyJBTYpH, XyI0XKHbBOI Ta
HAyKOBOI TBOPYOCTI HaBps/l UM MOKHA 3HAWTH
BUEHHSI, KOTPe 3YMOBUJIO O TaKy MOJEMIKY, SIKY
BUKJIMKAB TICUX0aHami3 (AHApyIeHko & Muxasb-
genko, 1996; bamnep, 1987; Bemnk, 1999; [yOman,
1997; Epacos, 1997).

TBopIg 11OTO BUEHHS YACTO TIOPIBHIOOThH 3
Apucrorenem, Koneprukom, Koymbom, Mares-
jganom, Hpiotonom, lere, [lapsinom, Mapkcowm,
Eitrmrreitonm. VI0oro HasuBaioTh «BUEHIM Ta IIPO-
BuIeM», «COKpaToM HAmoro yacy», <«OJIHUM i3
BUJIATHUX OCHOBOIIOJIOKHUKIB KYJIBTYPOJIOITYHOL
Ta COIIAJbHOI HAYKW», <T€HIEM Y JIil», AKWil 3pO-
0WB BUPIMATBLHUN KPOK /IO CIIPABKHBOTO PO3Y-
MiHHSI BHYTpIilIHBOI mpupoau Joauuu (bposko
& Hlyros, 2000; Anexcees & [lanun, 1996; Apuc-
Toresb, 1983; Bamnep, 1987, Baok, 1986; I[yoman,
1997; Ilonos, Ta in., 1997).

[Icuxosioriune BUYEHHS PO KYJABTYPY — cociO
TJIyMayeHHsI 3HaKiB, CeMiOTHKY ab0 HaBiTh CHMII-
Tomatuky Kysasrypu. [lormsn 3. Opeiiga Ha Mmuic-
TEITBO, PEJIrii0, MOPaJb, CBIIOMI IHCTUTYTU — 11€
TOTJISAM JiKaps, SKUil BU3HAYAE 332 CUMITOMaMU
IPUYMHH, O0COOMHMBICTh Ta TPOTIKAHHS 3aXBOPIO-
BanHs. CaM ke IICHX0aHali3 PO3BUBABCS Bijl TEpa-
1ii HEeBPO3iB Ta METO/IIB JIOCJII/KEHHS HECBIZIOMUX
IICUXIYHUX TIPOIIECIB 10 «METAIICKXOJIOTii», TOOTO
CYKYITHOCTI TEOPeTUYHUX TOCTYJIATIB MPO JIHOJI-
CbKY NICUXIKY Ta «/10J1b HOTATIBy» (PyTkeBuy, 1990;
Spomesckwuii, 1995).

[otiM 1151 3arasbHa Teopist OyJia BUKOPHUCTAHA
K (yHAAMEHT I 3aCTOCYBAHHS MejialiitHoi
POJIi TICMXOAHAI3Y B PI3HUX Tasly35X 3HAHD: KYJIb-
TypoJiorii, eTHorpadii, pesirie3HaBCTBi, COIiasb-

1. JTi6izt0 y peiiimami — TeopeTHIHe MOHSTTSL, SIKe MOSICHIOE AMHAMIKY TICUXIYHOTO JKUTTSI Ha OCHOBI aHAJIOTIT 3 EHEPTI€I0, SIK BOHA TPAKTYETHCS
y dizuri. ([Ibstuerko & Kanapibosuy, 1998; Mapuutkosckas & Apouesckuii, 1996).



Hill TICUXOJIOTII, COIIOJIOTiT TOMIO. YKe B PaHHIX
npaisax 3. Dpeiia MicTATbCS HOTO OCHOBHI KYJib-
TYpOJIOTIYHO-(hinocodebKi ifiel, TPOCTERYETHCS
BYIXiJ[ 32 MEXKI CIIeI[ialbHIX MPOOIEM IICHXOTEepa-
MMl Ta MEIYHOI MICKXOJIOTIH, a Ti3Hi 6a3yloThes Ha
JIOCBIIl CIIJIKYBaHHS 3 TAlliEHTaMU ¥ OpPIEHTOBA-
Hi Ha rmbIIe OCMUCIEHHS 1[bOro A0cBiay (bs-
yenko & Kamupibosuu, 1998; Maprunkosckas &
SApomesckuii, 1996; Manaxos & ®Duiaros, 1991;
Opeiiz, 1999; Opeiin, 1990).

Yuenns 3. Dpeiija BXKe HA TEPITUX CTaTisIX
CBOTO PO3BUTKY BUHIIIIO JaJIeKO 32 MEKi MeUIIN-
nu. [lisHime, mpocTexyoun 1CTOPil0 BUHUKHEHHS
Ta PO3BUTKY NCUX0AHAJI3Y, HAYKOBEI[b 1CAB, IO
foro Tpalli npo TJyMaueHHs! CHOBU/IiHb 3aCBi/I4M1-
Jn GaKT: MCUXOAHATITHYHE BUEHHS HE 0OMEKY-
€THCS MEUIIMHOI0, & MOKE BUKOPHCTOBYBATHCS
SK CKJIQJIOBUII MOCEPeSHUK Y Pi3HUX HAayKax I1po
JYXOBHICTb.

Opwiero 3 ramyseil MeialliiHOTO 3aCTOCYBaH-
He ncuxoaHaxirtuanoro puenns 3. Opeiiga Oyiia
dinocodist icTopii 1 KyabTypu. YBakaouu, 10 3a
JIOTIOMOT0I0 TICUXO0AHAIITUYHOTO JIOC/PKEHHS OK-
PEMOi JTIOANHI MOKHA BUCBITJIUTH Oarato 3aragok
iCTOPI1 JTI0/ICTBA, HAYKOBEIlb BAKOPUCTOBYBAB TICH-
XOaHaJI3 /I KOHCTPYIOBaHHS BJacHoi (isocodii
ictopii i KyzsTypu. BojiHovac BiH BUXO/IMB 13 TOTO,
IO TICUXIYHUI PO3BUTOK OKPEMOI JIIOTUHNA CKOPO-
4eHO IIOBTOPIOE ITPOIEC PO3BUTKY BCHOTO JIIO/ICTBA,
a TPOTIKAHHS HECBIJOMUX TIPOIIECIB 3YMOBJIIOE
crieniniky BAHUKHEHHS SIK €eTUYHUX 1 MOPAJIbHUAX
HOPM TIOBE/IIHKH, TaK i CYCIIJIBHUX 3B’I3KiB, KYJIb-
TYPHUX JIOCATHEHD Ta COIIaJIbHUX IHCTUTYTIB, SKi
CBi/[YaTh TPO TPOTPeC IUBILTI3aIil B/l TIPUMITHB-
HUX TIEPBICHUX CIILHOT JI0 CY4acHOI OpraHizarii
Oypskyastoro cycriibersa (Dpeiig, 1997).

TakuM 4HOM, y TICUXOQHATITUYHOMY Melialliii-
HOMY TPaKTyBaHHI BCS CydacHa KyJbTypa 3 11 MO-
PAJIJIIO Ta 3POCTAIYNMU OOMEKEHHAMH, Ha JIyMKY
3. Mpeiiza, 6a3yeTbest Ha YCBIIOMIEHHI BUHH 3a
CKOEHMI 37104NH, SKe OIOCEPe/IKOBAHO HasBHE B
JYII1 KOKHOT JIIOJANHM.

[IcuxoanamiTuune Taymauenus dizocodii icTo-
pii BUXOAUTH 3 TOTO, O PEJIiris, MOPaJb, COIialb-
Hi OYYTTS MEPBICHO CTAHOBUJIM OJIHE IiJie; BOHU
«Bupobmsncsa» Ginoresernyno Ha 6asi Epimo-
BOTO KOMILJIEKCY, @ caMe: PeJiris Ta Mopajib — Y
pe3yJIbTaTi TPUIAYIIEHHS 1[BOTO KOMILIEKCY, COIli-
QJTbHI TTOYYTTS — SIK HACJIIOK HEOOXIHOCTI mepe-
OOPIOBAHHSI CYTIEPHUIIBKUX TTOYYTTIB MisK CHHAMH
3a TIPaBO BOJIOAITH JKiHKaMU B IIEPBICHOMY TLIeMe-
Hi. OtHaK TJIyMayayll BAHUKHEHHS PeJIirii, Mopasi
Ta COIIAIbHUX CTOCYHKIB MiK JIOJIbMU TaKUM YH-
HOM, (DYHIATOp MCHXOAHATI3Y 3ITKHYBCS 3 Oara-
ThMa mpobeMamu. Tak BUHUKIO 3allMTAHHS: SIKa
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YacTHHA MCUXIKK IUKYHA — «S» un «BoHo» — cra-
JIa OCHOBOIO /171 CTBOPEHHS pedtirii, MopaJti. SKIo
OCTaHHI BUHUKJIN i3 «f», TO fi1eThest PO HACIY-
BaHHsI, sike 30epiraeTbest B CTPYKTYPi «S1». SKImo
peJIirist Ta MOpaJTh BUTIKAKOTH i3 «BoHO», TO HEOO-
XiJIHO BUSIBUTH MEXaHi3M BUHUKHEHHS PeJIiTiii-
HUX YSIBJIE€Hb, ETUYHUX Ta MOPAJbHUX TPUIHCIB,
BUXO/[1YU HE 3 YCBI/IOMJIEHHS JIIO/IMHOIO TIPOBUHY,
a i3 yorocs inmoro. [Tocrae Takox 3anuTaHHs, Ha-
CKIJIbKM TIpaBOMipHE TIONMPeHHs audepenitianii
MCUXIKK KyJBTYPHOI JIOJUHHY, ii CKIAOBUX — «S1»,
«Bono» 1 «Han-f1» — na mozaceky icrory mepsic-
HOTO CYCITI/IbCTBA.

3. Opeiix cripobyBaB BiANOBICTH HA 11i MHUTaH-
na. ndepenmiarniio ncuxiku Ha «fA» Ta «BoHo»
BiH BU3HAE He TIIBKU B CydacHiii abo mepBicHiil
JIOIVHI, ajie 1 B TIPUMITUBHIMNX KUBUX iCTOTaX.
Taka audepeniiaist, B HOro ysiBjeHHi, € He0O-
XiJIHOI0 YMOBOIO MOXKJIMBOCTI Jiii 30BHIIIHBOTO
CBITY Ha JKMBHUI OpraiaMm. AJie OCKUJIbKM HeCBi-
nome «BoHO» He MOKe BiJIUyBaTH Ta TepesK1BaTH
peasibHICTh 1HaKIIe, HiXK 3a OMOMOTOI0 «f», sKe
3aMilLye€ /I HbOTO 30BHIMIHI CBIT, OCKIJIBKYA MO-
pasbHi Ta PeJIriiiHi acekTH BUTIKAOTh HaueOTO
i3 «f» i MatoTh 3HAUeHHS Jumre s «S». OmqHak
1e He o3Havae, mo 3. Dpeiiy; BU3HAE npsiMe Ha-
crigyBanusa B «I» (B TakoMy pasi BusiBusiacs 0
IpipBa MiXK KOHKPETHOIO JIIOJIMHOI0 Ta TIOHATTSIM
moicbkoro pofy). Ilpuragaemo, 1o pisHUId Mixx
dpefiniBcbknM «A» Ta «BoHO» BiHOCHA, OCKITH-
K «SI» € nudepenriitoBanoio yacTuHow «BoHO».
Tomy nepeskuBanns «f» posrisinaiorbess Dpeii-
JIOM 4K TaKi, 1[0 epeTBOPUJINCS B NepeKMBaHHS
«BoHO», gKi 30epiraioThcs Ta MepefaloThes B Clia-
nok. [Hakmie kaxyun, xoua «S» yepnae «Hazn-A»
(coBicTp) i3 «BoHO», 01HAK 1€ CBITYUTB JIUTIIE TIPO
Te, MO Ha MOBEPXHIO «BUIINBAIOTHY CTapi yTBO-
PeHHs, sIKi mepBicHO 30epiraloThes B caMoMy «SI»,
a CIaJIKOBI HECBIJIOMI MOTSTH Y CBOIX KOHKPETHUX
IPOSIBAX BUSIBJIAIOTH 3AJIUIIKH JI€SKOTO allpiopHO-
T'0 MOPAJIbHOTO 3aKOHY.

ToGro, 3. Opeiin AifimOB BUCHOBKY PO HasiB-
HiCTb MOPAJIbHUX OCHOB MICUXIUHOTO JKUTTS JIIO/TH-
HH, 13 SIKMX 3POCTAIOTh YCi KYJBTYPHI Ta COIliabHi
JIOCSITHEHHS JIFOZICTBA. AJie Take PO3YMiHHS ITPHPO-
JI1 MOPAJIbHOCTI He Y3TO/KYETHCS 3 MEPBICHUMU
MeliallitHUMU yCTaHOBKAMU TICUX0AHAi3Y, 3T1IHO
3 IKMMU TIPOTPEC JIIOCTBA TIOB SI3aHUI 3 [IiSTbHIC-
TIO HECBIJOMUX NCUXIYHUX CUJI JIOJUHH, SIK1 Opi-
€HTOBaHI Ha E/1iNiB KOMILIEKC.

106 3BiTLHUTH CBOE BYEHHS BiJ IIbOTO BHY-
TpilHbOTO poTHpivys, 3. Dpeiiy MaB BiIMOBUTH-
cs BiJl OJTHOTO 3 JIBOX TIOCHJIaHb. AJie B HbOTO, Ma-
OyTb, He BUCTAYMIIO Ha 1€ MYKHOCTI 200 HayKOBOI
o0’extuBHOCTi. TTouaBimm 3 po3rJisay icTopii pos-
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BUTKY II€PBICHOIO CYCIIJIbCTBA, HAYKOBEIb CIIPO-
OyBaB 3pOOUTH €CKi3 iCTOPHYHOTO PO3BUTKY KYJIb-
TypH 1 1uBii3aili 3arasoM. OHUM 3 OCHOBHUX
YUHHUKIB KYJBTYPHOTO PO3BUTKY BiH YBaKaB
MOCTYNOBY BIJIMOBY BiJl TPUPOJHUX HECBIOMUX
IPUCTPACTEN Ta MOTATIB, IPUTAMAHHKX MePBICHIN
moauHi. OHTOTeHeTHYHO Tepliia Taka BiIMOBa, Ha
fioro AyMKy, BizOyjiacss B IHEpPBICHOMY ILIEMEH,
ko.M, BOMBIIM 6aThKa i BIAUYBIIN MPOBKHY, CUHH
BIZIMOBUIJIMCS Bifi TpaBa BOJIOAIHHS sKiHKamu. Ha-
CTYITHUI PO3BUTOK KYJIBTYPH i IPOIIEC OMIOTHEHHS
JKUBOI icToTH BiOyBaBest B pycii 1i cBizoMoi Bi-
MOBH BiJi MOMEHTaJIbHOTO 3a/[0BOJIeHHsT GaxkaHb Ha
KOPUCTb OTPUMAHHS BiZICTPOUYEHOTO, ajie HaJliifHi-
1Ioro 3aj10BoJsieHHs. [Ipu 11boMy cBizioMa BiMOBa
Bl 0e3MocepeIHhOro 3a0BOJIEHHS TTPUPOTHUX
IPUCTPACTel, sKa MepBICHO IPYHTyBajgacs Ha
30BHIITHBOMY TIPUMYCi 3 METOI0 30€piraHmst Joj-
CBHKOTO POJLY, MOCTYIOBO TIEPETBOPUJIACS Ha BHY-
TPIlIHIO YCTaHOBKY 0COGKMCTOCTI, sIKa 0TPHMYBa-
JIa MOPaJIbHUX HOPM Bi/ITIOBIIHOT KYJIBTYpU. TakuM
YIHOM, BCs KyJIbTypa ysiBisietbest 3. Dpeiiny Ta-
KOIO, 1[0 OCHOBAHA HA 30BHIMTHBOMY 260 BHYTpIIII-
HbOMY ITPUYIIIEHH] HECBIJIOMUX TIOTSATIB JIIOJAUHU,
gKa TIOCTYMHUJIACS YaCTUHOIO CBOTO TPUPOHOTO
HagbanHs, miagasmm cy6GiiManii csoi mepsicHi
ceKcyasbHi MOTSTH.

VY mparrax 20-30-x pp. XX cT., 10CTBKYI0YH ic-
TOPIiI0 KYJBTYPHOTO PO3BUTKY JOACTBA, 3. Dpeiin
BPAXOBYBaB 1 COIIAIbHI YNHHUKY ICHYBaHHS JIIO-
JIMHU, HAMaraBcs 03HAYMTU MaTepiaibHi i 1yXOBHI
acIeKTH KYJIBTYPHU B iX B3AEMHOMY IeperIeTiHHi.
Takuil maXiA 10 OCMUCJAEHHS iCTOPii KyJBTYpH
oyB mwrignimmm (T, 1995).

[ocunuiacs KpuTUvHa TEHEHIIIS OTO TEopil.
3. Opeiiy 3a3Ha4NB, IO B TOM Yac, SK JIOANHA J10-
CAIJIa 3HAYHKX YCHIXiB Y Mi3HAHHI 3aKOHOMipHOC-
Teil SIBUIIL IPUPOJIM 1 MiIKOPEHH1 TIPUPOAHUX CUJI,
«y cdepi perysoBaHHs JIOACBKAX CTOCYHKIB He
MOKHa BCTAHOBUTH TAKOTO K mporpecy». Pazom
3 TUM, OCKIJTBKY MaTepiabHi TOCATHEHHS TTUBIJIi-
3allil He YCYHYJU HeraTUBHUX HACJIIKIB SK JJIS
OKPEeMOro 1H/IMBI/Ia, TaK 1 LIS IIUBLII3allii 3arajaoMm,
TO BOHU TIPU3BO/IATD /10 NICUXIYHUX PO3JIA/IB 0CO-
OKMCTOCTI, OCKIJIBKM TEOPETHYHI Ta MPAKTUYHI J0-
CJTJUKEHHST MaloTh OyTH 30CepeKeHi mepemycim
Ha nieuxiri moaunu (Pytkesuy, 1985).

[io mosumito 3. Opeiia TPUHIUTIOBO HE 3Mi-
HIWJIO HaBiTh 3BEPHEHHS 0 TPYJOBHUX IIPOIIECIB
JIOMMHN B CYCHIJBCTBI, MO OYJIO 3HAYHUM KPO-
KOM yIiepe]] TIOPiBHAHO 3 OTO PaHHIMU TIPAIsIMHU,
y SKHUX BiH KOHIIEHTPYBaB yBary Ha CeKCyasbHiil
nistiprocTi iHauBiga (JIsx Ta im., 1995; Tokapes,
1978).

3. Dpeiiy BU3HAE, MO HisgKa iHIIA TisIBHICTD
JIOIMHY He TOB'SA3YE ii 3 COIIaJbHOIO PeaTbHICTIO
TaK, K 3axoIieHHs poboroio. [Ipodeciiita aisiib-
HICTb MO’Ke HAJ[aTHU TaKe 3a/[0BOJIEHHS JIIONHI, SIKe
BOHA He MO3Ke ofiep:kaTu y cepi cekcyaTbHUX CTO-
CYHKIB. AJie 11e MOKJIUBO B TOMY pasi, KOs pode-
cifiHa AisUIBHICTD BiJIBHO BUOMPAETHCS JIIOAUHOIO.
Y cywacHomy cycrijabeTsi, konctatye 3. Mpeiin,
OLIBITICTD TIPAIIOE JIMIIE 32 HEOOXIAHICTIO, OTIKE,
HE OJIEPAKYE Bil POOOTH HISIKOTO 3a/I0BOJIEHHS, 32
BUHSATKOM TPOIIOBOI BUHATOPO/IH.

Hamararounch posriisiHyTH KyJIBTYPHI Ta COLi-
QJIbHI IHCTUTYTH JIIO/CTBA KPi3b MeJialliiiny npus-
My TPOTiKaHHS TICUXiuHuX TpoiieciB, 3. Dpeiix
BI/IIITOBXYETHCS BiJl CTBOPEHOI HUM MOJIEJi 0CO-
oucrocti. Bin yBaxaB, 1[0 MeXaHI3MHU MCUXIYHOI
B3aEMOJ1 MK PI3HUMU IHCTAHIIIMU 0COOKCTOCTI
3HAXO/ATH CBIl aHAJIOT Y COIIAIbHUX Ta KYJIBTYP-
HUX TIpoliecax cycniabeTBa. OCKIbKY JOIMHA He
iCHy€ 130J1bOBaHO, B ii TICUXIYHOMY KMTTI 3aBiK-
[N TIPUCYTHS <«iHIIA», 3 KO0 BOHA KOHTAKTYE,
OCKIJIbKHM TICHXOJIOTist 0COOMCTOCTI B PO3YMiHHI OC-
HOBOIIOJIO)KHMKA TICX0AHAMI3Y € OJJHOYACHO 1 CO-
ITiaJTBHOIO TICUXOJIOTIEN0. 3BiJICH BUCHOBOK TIPO TE,
110 [CHXOAHATITHYHUIT MeToJ MOXKe OYTH BHKO-
PUCTAHUI TMiJ] Yac BUBYEHHS HE TINIbKU IHAMBILY-
aJIbHO-0COOKMCTICHUX, a 1 KYJBTYPHO-COI[ANbHUX
1pobJieM, TOOTO el MeTOJi HEBUIIPABAAHO ITiIHO-
cuThCsl HUM y panr yHiBepcaibuoro (Tumr, 1995;
[ToroBa, 1985).

3. Dpeiin, posrisaaoun 3 MeTialliitHo-TICuX0-
AQHAJITUYHUX TIO3UILIil ICTOPUYHUIA TIPOIIEC KYJIb-
TYPHUX Ta COIIAJbHUX YTBOPEHb, BIAETLCI [0
HAYKOBO HEOOIPYHTOBAHWX y3arajbHEHb. aHTa-
TOHI3MM MK 1HAMBIJIOM Ta CYCIIJIbCTBOM, SIKi BiH
CIIOCTEPITaB y KyJIBTYpI, BIH yBaKaB HEBLILILHOIO
YaCTUHOIO BCI€l JIIO/IChKOI IMBLIi3alii. Hempaso-
MIpHICTh IlepeHeceHHsI 3aKOHOMIPHOCTe PO3BUT-
Ky CYCIIJIbCTBA Ha iHIM CYCHiJIbHI CUCTEMH TUM
Oistbite oueBMIHA, 110 aHawmi3 3. Opefina B boMy
pasi 0OMeKyBaBCsI BUSIBIEHHSIM JIUIIIE TUX <KYJIb-
TYPHUX Ta COINATbHUX BTPAT», SIKI HAKJIQTATUCS
CYCIUIBCTBOM Ha JIIOJIMHY, BUKJIUKAIOUKN B HEl JTy-
IIEBHI [IEPEKUBAHHS Ta TPABMU.

Jlionuua ysssinacs 3. Dpeiiny He M'sikocep-
n1010, Jmobstuoto icrotoro. Cepep i IHCTHHKTHBHIX
HOTSATIB € BPOJZKEHA CXWJIbHICTD /10 PYWHYBaHHS
Ta TPUCTPACTh 0 MOPAYyBaHHs cebe camoi Ta iH-
nmx. Came yepes 11i BHYTPIITHbOTICUXIUHI 03HAKN
JIOJIMHY, Ha HOTo JAYMKY, KYJbTYpa 1 UBiIi3allis
IOCTIITHO 3HAXO/ATHCA 1]l 3aTPO3010 3HUIIEHHS.

[leit BucroBok 3. Opeiiza 6arato B YoMy IpyH-
TYBaBCSl HA eMIIPUYHUX CHOCTEPEKEHHSIX TOMiN
[Ieprmoi cBiTOBOI BilfHH, @ TAaKOK Ha 0ro 0cobm-
CTUX MIPKyBaHHSIX, TIOB'SI3aHUX 31 CMePTIO OJIN3b-



Kux Jiojieil. IIpurosoMiieHuil JoAChKOI0 KOp-
CTOKICTIO Ta TPariyHol0 PO3BA3K0I0 OyAb-SIKOI
JKUTTEBOI JIOJI JIOIMHU, BiH J0JYYa€ /10 CBOTO
MCUXOAHATITUYHOTO BYEHHSI TIOHATTS TIPO arpe-
CHBHICTb JIIOJICBKOI ICTOTH 1 TPUTAMAHHWIi 1
«IHCTUHKT cMepTi». BiToil pO3BUTOK KyJBTYypH
Ta MUCTETITBA, XYA0KHIO TBOPUicTh 3. Dpeiin pos-
IJI/IA€ 3 TOYKU 30Dy MPUOOPKAHHS arpecHBHUX
CXUJIBHOCTEH JMOAMHN 1 OesnepepBHOi GOPOTH-
OM MiK <«IHCTHHKTOM JKHUTTSI> Ta <«IHCTHHKTOM
cMepTi». JlocATHeHHS KyJBTypH IOKJIMKaHI, Ha
HOTO TyMKY, CTIPUSATH TIPUTJIYIIEHHIO arPeCUBHUX
incTuHkTiB. Kyssrypa, sk BifoMo, € HajbaHHAM
He OJIHIET JIOIMHH, OTKe, BUHIKAE MPobIeMa «Ko-
sextuBHUX HeBpo3iBy ([um, 1993). Creepmxkyio-
Yy TIPO TICUXOAHAJI3 «COIAIbHOTO HEBPO3Y» SIK
JOTMYCTUMUIA 3acih JIiKYBaHHS COIiaJbHUX XBO-
pob cycmimbersa, 3. Dpeiiz, MpoTe, 3aMUIIHB CBOI
sarmuTaHHsg 0e3 Bigmosixi. Bin smure mpoBoauTh
QHAJIOTII0 Mi’K PO3BUTKOM KYJBTYPU 1 OKPEMOTO
IHAUBI/IA, MK TPUPOJOI0 COIIANbHOTO Ta 1H/H-
Bi/[yallbHOTO HEBPO3Y, BUCJOBIIOIOUN HAJi0, 110
MOJKJIBO KOJTH-HEOY/Ib BUMAjie HAroga BUBYEHHS
naroJiorii KyJasTypu. HaykoBellb 3aBkan MpisiB
«MaTH Malli€EHTOM YBeChb PiJl JIOJICbKUI», 1 10CTi-
JUKEHHST 1CTOpii PO3BUTKY JIIOJCTBA TIiJIBO/IUIIO
fioro 710 1boro. OiHaK iCTUHHI TPUYNHM Ta TISIXU
YCYHEHHSI «COTliabHuX HeBpo3iB» 3. Opeii Tak i
He 3mir BusBuTH (1[Beiir, 1990).

[IpobiemMa PO3BUTKY KyJIBTYPU TICHO IEPEILi-
TaeTbed y cnaaumui 3. Opeiina 3 BUCBITIEHHAM
MUTaHb TIPO MOXOJKEHHS Ta CyTh pedirii. Bin Ha-
MaraBcg 3 MeMialliilHO-TICUX0AHATITUYHOI TOYKU
30py TOSICHUTH peJiriiiei BipyBaHHsS, 0OpsIH,
OOTPYHTYBATH POJib PEIrii B PO3BUTKY 3arajbHO-
JIOJICBKO1 KYJIBTYPH Ta JKUTTEAISIBHOCTI JIIOANHM.

CyTb Ta MOXOJZKEHHS PeJIirii mepBicHO PO3TJIs-
namiacst 3. Dpediziom y 383Ky 3 MOPIBHSAIBHIM
aHaJi30M HEBPO3iB HaB'SI3JIMBOCTI Ta BiJIpPaB-
JIHHSIM BipsTHAMM peJiiriiHnx oOpsimi. Y mparii
«Hap’st3imuBi ziil Ta pesiriitai 00pstany (1907) Bin
BHCJIOBHB JIYMKY, 110 0OM/IBa Iii sIBUINA TIPH BCiit
iX PI3HOIIAHOBOCTI B MPUXOBaHill hopMi HecyTh
(hYHKITT IpUYIIeHHS HECBIIOMUX TIOTSTIB JIIO/TH-
HU. [HaK1e KaKyuu, B OCHOBI ITUX SIBUI — YTPH-
MYBaHHSI Bi/l Ge3110CEPEHBOTO 3a10BOJIEHHST TIPH-
POTHUX TIPUCTPACTEN, IO 1 BU3HAYAE 1X CXOKICTB.
3BijicH 0r0 BUCHOBOK, 1[0 HAB A3/IUBI [il, HaB 43-
JIMBUI HEBPO3 MOKHA PO3TJISANATH K HATOJOTIUHY
KOTII0 PO3BUTKY PeJIiTii, BABHAYMBIIN «HEBPO3 SIK
IHUBIIyaIbHY PeJIriiHICTh, PEJIiriio SK 3arajib-
HUI HEBPO3 HaB SI3JIMBUX CTaHiB». TakKuM YMHOM, Y
TncuxosoriyHOMy TpakTyBanHi 3. Dpeiifa pediris
BUCTYIIAE SK 3aXMCHA Mipa JIOJUHU TIPOTU CBOIX
HECBIJIOMUX HOTATIB, SKI B PeJITiiiHUX BIpyBaHHAX
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HaOyBalOTh AJIErOPUYHOl  (OPMU  3a0BOJICHHS,
3aBAKM YOMY BHYTPIIIHBONCUXIUHI KOH(IIIKTH
0COOMCTOCTI MizK CBIJIOMICTIO Ta HECBIZIOMUM BTpPa-
Yal0Th CBOKO TOCTPOTY. Take po3ymiHHst peirii 36i-
Ta€ThCsl 3 pPaHHIM (DpelIiBCbKUM TPaKTyBaHHSIM
KYJIBTYPHOTO PO3BUTKY JIOJCTBA, 3TIIHO 3 SKUM
B OCHOBI TIPOTPeCY KYJIBTYPHU — 30BHIIITHE Ta BHY-
TPIlIHE NPUYIIEHHS CEKCYaIbHUX MOTATIB JIIO/IH-
Hn. 3. Opeiijl yBakas, 10 YaCTUHA TIPOIIECY TIPU-
NYLIEHHS JIIOACHKUX IHCTUHKTIB 3/[1CHIOETHCS Ha
KOPHCTh PEJIiril, pisHOMaHiTHI 0OPSI/IN Ta pUTyaJIn
SIKOT CUMBOJTI3YIOTh 3pEUeHHS JIIOANHN Bi Ge3mo-
CepeJIHIX YyTTEBKX 3a0BOJIEHb, 1100 Y MOIAIbIIO-
My 3100yTH YMHPOTBOPEHHS Ta OJaKEHCTBO SIK
Haropojly 3a yTPUMYBaHHS BiJl TIJIOTCHKMX HACO-
nox. Y pedirii, 3a 3. Dpeiizom, came i BigOMBa€eTh-
¢ Micigd 3MilieHHsT (YHKIIOHAIBHOI JiS/TBHOCTI
MCUXIKW JIOIWHU Bijl «IIPUHIUIY 3a70BOJICHHS»
0 <IPUHIHUIY PEATbHOCTI»: Pemiriiii o0Opsitu
Opi€HTOBAHI Ha BiACTPOUKY 3a/10BOJIEHHS OasKaHb
Ta NepeBe/IeHHsT HECBIIOMUX MOTATIB Y COIIaIbHO
IPUIAHATHY TIONUHY HOKJIOHIHHIO O0KECTBY.

Taxum umrom, periris y 3. Dpeiina Habysae
CYTO IMCUXOJIOTIYHOTO (& TOYHIile — TICHXOaHATi-
TUYHOTO) TIOSICHEHHS], B OCHOBI IKOTO — 3[aTHICTh
JIOJAUHU 70 cyOMiMyBaHHS HECBIZIOMHUX IOTSTIB,
IPOEIIIOBAHHS X HA30BHI Ta CUMBOJIIUHE 33/10BO-
JIHHsI COIaJIbHO HENPUIHITHUX, 3a00POHEHUX
OaxaHb. Y BCIKOMY pasi MPOTSITOM CBOET HAYKOBOI
JIAIBbHOCTI BIH IOTPUMYBAB Ti€l YMKH, 10 PeJii-
rifiHe MapHOBipCTBO, Bipa B bora Ta micostoriunmit
CBITOIVISI/L € HIlILO 1HIIIE, SIK «TICUXOJIOTiS, SKa TPO€E-
1iiioBaHa Ha 30BHilIHIi cBIT> (MapimHkoBckas &
Apomresckwuii, 1996).

Otxe, TOTeMiCTCbKa PeJIiris CHPUIIMAETHCS
3. Dpeiigom 9K CBOEPIAHIIA MeialiiiHmil crocio
3aCTIOKOITH CyNepeuInBi MOUYTTS JIOJAUHU, 3arJia-
JIUTU TIPOBUHY 3a 3/IHCHEHUN 3JI0YMH ITi3HIITUM
II0CJTYXOM 3aCTYIIHUKOBI GaThKa — TOTEMY. YCi 10-
NAJIbIIN PETirii pO3TJISAIAI0ThCS HUM SK PI3HOPIHI
crpobu BUpIiIIeHHS Tiei camoi IpoG/IeMI: BOHM
HaOyBaloTh Pi3HUX (HOPM 3a/IEKHO Bil KYJIBTYPH,
y MeKax sSKOI CTBOPIOIOTHCS, ajie BCi BOHU BHCTY-
IAI0Th SIK PEAKI[is Ha «BeJHKY MO0, 3 K01 IoYa-
Jlacst KyJIbTypa i fIKa 3 TUX IIip He JIa€ CIIOKOIO JI0-
muni» (Dpeiin, 1997). Leit, sgasanocsa 6 HOBMIA
JUIS. HAYKOBIISL TOTJISZT HA BUHUKHEHHS PeJIirii,
0 CYTI, HE CYIIEPEYUTDh HOTO TICUXOAHATITUIHUM
YCTaHOBKAM.

[Ile omHa Bepcid MOXOAKEHHS peJiirii BUCyBa-
erbes 3. Dpeiizom y mpari «MailbyTHicTb oHi€l
imosii» (1927). B ii ocHOBI — mocTyJTat mpo cJrad-
KicTb Ta 0e3MopaJHiCTh JIFOACHKOL iCTOTH IHepes
CHJIAMU TIPUPOJIH, TIPO HEOOXIAHICTh 3aXUIIATHCS
Bi/l IIVX HEMI3HAHUX Ta TEPEBUIIYIOUNX JIOIUHY
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CUJL. 32 BUCHUM, JIIO/IMHA He MO3Ke 3PO3YMITH CUJN
NPUPO/IH, TOKM BOHU HEBUPA3Hi 1 TUM CaMUM YY:Ki
iil. I BoHAa Hamaraetbcs OAYIIEBUTH, OJIOJHUTH
IIPUPO/TY JITISI TOTO, 100 MOTIM 3aCTOCOBYBATH MPO-
TH Hei Ti K cami 3aco0H, SIKi BOHA BUKOPHCTOBYE
B TIOBCSIKJICHHOMY JKHTTI: BOHa MOKe CIIpoOyBaTh
3a100pUTH OJyIIEBJIEH] TPUPOAHI 00'€KTH, 3pO-
OMTH X TIPEJMETOM CBOIO MOKJIOHIHHS, 106 ab0
110¢1a6UTH X MOTYTHICTB, 200 3aYNCIUTH [0 CBOIX
co103HMKIB. Tak BUHUKAIOTH MepIIi peiriiii ysiB-
JIEHHS, [K1 CIyTYIOTh CBOEPIHOI0 KOMIIEHCAIIEIO
BPOJIKEHOT c1abKoCTi Ta 6e3mopagHOCTi JIIOAMHIL

[Tcuxoanamnis, 3a caoBamu 3. Dpeiina, HiKOIM
He 3aMOBUB KO/IHOTO CJIOBA HA KOPUCTDb PO3Kpila-
YeHHS CYCIIJILHO TIKIZTHBUX MOTSTIB 0COOKMCTO-
cti. HaBmaku, BiH 3aB A1 3aK/IMKAB 0 CBIZOMOTO
prUOOPKaHHS PUCTPACTEH, BUKPHBAIOYN BCIISAKI
imogii: i cexcyasbHi, i peiriitai (Tumr, 1995).

3aBepInyiour OIS/ PeJiTie3HaBYOl KOHIIETIIT
3. Opeiina, ¢ 3a3HAYUTH, 0 Y CBOIX MPaIsIX
BiH BUXO/IVB 3 i/ieil apasiesiaMy iH/1BilyaJbHOTO
Ta ICTOPMYHOTO PO3BUTKY. AKIIO pesirisi 3pocTae 3
TPYZHOIIB TPOXOoKeHHsT «EfinoBoro Komriek-
Cy», TO aTei3M, Ha [YMKY BUEHOTO, KOPEHUTHCS B iX
IPOLYKTUBHOMY TepeGoperHi. Bin Harosomysas,
110 TICMXOAHAII3 HABYMB GAuyMTH IHTUMHUN 3B'sI-
30K Mik 0aTbKiBCBKMM KOMILIEKCOM Ta BIipOIO B
Bora, Bin nmokasas Hawm, 110 ocobuctnii bor € Himo
iHIe, gK igeanizoBaHuil 6aTbKO, i MU crocTepira-
€MO TIOJIEHHO, 0 MOJIOJ JIO/H TYOJIATD pestiriii-
HY BIpY, SIK TIJIbKU PYIHYETHCS aBTOPHUTET OaThbKa
(JIsmreBckwmit, 1996).

Tax, KaTeropi4HO 3amepedyroui el 6oroayx-
HOBeHocTi peJirii, 3. Dpeii 0MHOIACHO CXUIISETD-
¢ 10 IYMKU TIPO BPOJKEHY, 3yMoBiieHy «Emito-
BUM  KOMIUIEKCOM»  OCOOJIMBICTD  PeJIiriitHOi
norpebu. KieitMyroun pesirio ik «KoJeKTHBHHUI
HEBPO3 HaB SI3JIMBOCTI», «MaCOBY 11103110, BiH OJI-
HOYACHO BOAYaB y Hill MeialliiiHiil pATYBAIbHIIT
3acid Bif IHAMBIAYATbHUX (OPM HEBPOTH3AIIi
(Tumr, 1995).

Aute B IICHXOaHATI31 TEOJIOTN 3HANILIN 17151 cebe
He TIJIbKI HAYKOIOiOHe 0OIPYHTYBAHHS PeJIiriii-
HOTO ippallioHai3My Ta TeCUMi3My, a il MOTYTHIO
IiIMOTY Y CBOi# TpakTiuHil fAistibHOCTi (Kopiom,
1982; Kysuenos, 1992; Maxkmun, Oxsenn & Ma-
kuH, 1993; Opeiin, 1990; Apomresckuii, 1997). B
icTopil HAYKKU YMMaJIO IPUKJIA/IIB, SKI MOKA3YIOTh,
110 0cOOMCTE HENPUIHATTS PEJIiril, ke He CIpa-
€ThCS1 Ha HAYKOBI OCHOBH, 200 3aJIMINAETHCS OKPe-
MUM YHHHIKOM Giorpadii, a60 BUPOIKYETHCS B Hi-
rimicriase GyHTapeTBO 0€3 OY/Ib-STKUX CEPHO3HUX
CYCITIJIHUX HACTI/IKIB.

[IcuxoaHamMTUYHUN 4K  MeialliiHuid  MeTo[
3. Opeiil BUKOPUCTOBYBAB i Tijl 4ac aHasi3y

crenudiuHnx  0coOMMBOCTEN  XYI0KHBOI TBOP-
yocTi Ta mpobJeMaTHKU MucTenTBa. TyT BiH Ta-
KOK BIJIITOBXYETLCS BiJl MEPBICHO BUCYHYTUX
HUM TOCTYJIATIB 1 mepeaycim Bif el «ExinoBoro
KOMILTIEKCY», B sikomy, 3a 3. Dpetinom, icropmdano
«II0YATOK PeJIiril, MOPAJbHOCTI, CYCIIJIBHOCTI Ta
mucrenrBay (ManaxoB & @umaros, 1991). [Ixe-
pesia MucTelnTBa Bin ybauyac y danrasii, 3a gomo-
MOTOIO $IKO1 CWHHU, Bi[MOBMBIIMCH BijJi HaMipiB
CTaTH 3aCTYMHUKAaMU OAaThbKa B PEATbHOMY JKHTTI,
CTaBJIATH cebe Ha Foro Micile B YsIBi, HAMAraounch
TaKMM YMHOM 33/I0BOJIbBHUTH CBOI HECBIJIOMI TIOTS-
ri1. Toii, y koro ysiBa Gyia po3BuneHa Oisibiie, cTaB
HepIIM OeTOM, SKUi1 3MiTr CBOi HECBIZIOMI OTSTH
BUCJIOBUTH B TaKiil Miiuniit hopmi, 3aBASKH SKiit
BOHM CTJIM He aCOIliaIbHUMM, a IEPETBOPUIIUCS Y
3acib caM03a/I0BOJIEHHS SIK B YSIBI CaMOTO TI0€Ta,
Tak 1 y (aHTACTUYHUX KapTUHAX iHIINX JIOJEH.
Cua moeTHYHOI ySIBH, SIKA 3/[aTHA 3aXOMUTH MACH
y (haHTacTHYHMIA, yABHUIA CBiT, HaOyBag, IK CTBEp-
jkye 3. Dpeiizt, BAXINBOrO 3HAYEHHS TOMY, 1110 B
il OCHOBI — MOUYTTS a)EeKTUBHOI IPUXUIBHOCTI 10
nepBicHoro 6arbka. OTxe, haHTasis Ta MioTBOP-
qiCcTh MAIOTH QDYHKIIIO CyOIiMyBaHHS HECBITOMUX
NOTATIB JIIOAMHU. Take pO3yMiHHA NPUYMH BHU-
HUKHEHHSI MUCTEITBA I103HAYAETbCS 1 Ha Mejia-
IIHO-TICUXOAHAITUYHIN  KOHIIETIIil Xy/0KHBOI
TBOPYOCTI, 1 Ha KOHKPETHOMY aHasi3i OKpeMuX
TBOPIB MUCTENTBA. B 000X BUMAIKAX MPOMOHYETD-
¢S TICUXOAHATITIYHA TTPoIelypa po3nudpyBanHs
«MOBH» HECBIJIOMOTO, gKa y CUMBOJIYHII Gopmi
HabyBae HaueOTO CBOET caMocTiiiHOCTI y (haHTasi-
X, Mihax, Ka3Kax, CHaX, TBOpaX MUCTeINTBa. Takum
uproM, 3. Dpeiis po3IIIsSIae MUCTEITBO SIK CBOE-
pigHuMit MeianiiiHuil 3aci6 TPUMIPEHHS OO3UILI-
MHUX TIPUHIUIIB «PeaJbHOCTI» Ta «33JJ0BOJICHH»
yepe3 BUTICHEHHS 13 CBIZIOMOCTI JIIOJANHY COIliaIb-
HO HENPUIHATHUX IMITYJIbCiB. BOHO cripusie ycy-
HEHHIO peaJibHUX KOHMJIIKTIB Y JKUTTI JIOAUHU Ta
MiITPUMIT ICUXIYHOI PIBHOBArU. Y TICUXIIl MUTIIS
11€ JIOCATAETHCS Yepes H0ro TBopye CaMOOYUIIEHHS
Ta PO3YMHEHH: HECBIJOMUX IIOTATIB Y COLIAJIBHO
NPUIHATHIN XyT0KHIH AiSIBHOCTI. 32 CBOIM CMHUC-
JIOM TaKa Teparrisi Harafye «katapcucy Apucrore-
a1 (Apuctorens, 1983). Aze K10 B 0CTaHHBOTO
3ac000M J[yXOBHOTO OYMIIEHHS MOKe OYTH JInile
Tpareisi, TO OCHOBOIIOJIO;KHHUK TICHXOaHaTi3y BOa-
YA€ B IIbOMY CTeNH(DIKy BCbOTO MUCTEITBA.
OCHOBHOIO (DYHKIIIEI0 MUCTENTBA BiH TOMUJI-
KOBO BBaKa€ KOMIICHCAIIIIO0 HE3a/J0BOJICHOCTI MUT-
119 peasibHicTIo. AJie He JIMIe MWTI, a i JIofiel,
SKi CTIPUIMAIOTh MUCTEITBO, OCKIJIbKU B MTPOIIeC
IPWJIYYEHHS 70 Kpacu XYI0KHIX TBOPiB BOHU 3a-
JIy4alOThCA B LIIO30PHE 3a/I0BOJIEHHS CBOIX HECBI-
JoMuX GaKaHb, SIKi TPUXOBYIOTH i Bl 0TOUYOUNX,



i Bix cebe camux. MucrenTBo MicTUTh (BYHKILIO
MeiamiinHol koMIrerncaliii. Aje KoMIleHcalid He €
OCHOBHOIO i THM O1JIbIITe €MHOI0 (DYHKITIE MIIC-
TenTBa. KommeHcyiouya (yHKIiS MHUCTEITBa, 32
3. DpeiizioM, cTa€ OCHOBHOIO JIMIIE TOJi, KOJIH
XYIOKHS TBOPYICTh MEPETBOPIOETHCS B PEMECIIO
3 BMKOHAHHSI COI[QJBbHOTO 3aMOBJICHHS, SIKe He
BiJIIOBi/Ia€ BHYTPIIIHIM HOTPe6aM MUTILS, a TBOPH
MUCTEITBA — Y MAacoBY MPOAYKIIiIO, TIPU3HAYEHY
TaKUM CHOKUBA4aM, sIKi BHYTPIITHBO HAJIAIITOBA-
Hi Ha po3Bary.

3BepTaioymnch A0 IMPOOIEMATHKNA MUCTEITBa,
3. Dpeii; HaMaraeTbCsi PO3KPUTU CYTh XYA0K-
HBOI 1 mepeayciM ToeTHYHOi TBopyocTi. [lepri
KPOKH TaKOTO TUILY JIyXOBHOI JIiSIIbHOCTI JIIO/IHU,
Ha JyMKY BUEHOTO, CJIiJI IIyKaTu BXe B fiteil. Ak
HOEeT, TaK 1 AUTUHA MOXKYTb CTBOPIOBATH BJIACHUI
(banTacTUYHUIL CBIT, KU 30BCIM HE BMIIYETHCS
y MeXi IO/IeHHUX ySBJeHb JIOANHU, SKa He Ma€
110eTHYHOI ysiBu. JluTHHA B 11porieci rpu nepeGyao-
BYE iCHYIOUHMII CBIT 32 BJJAaCHUM CMaKOM, IIPUYOMY
CTaBUTBCS /IO TJIOMAY CBOEL (haHTa3ii HaA3BUYAl-
HO cepiiozHo. Came Tak i TOeT 3aBASKM TBOPYiid
y4BI He TLIbKU CTBOPIOE B MUCTEITBI HOBUI 4y-
JIOBUI1 CBIT, ajie 1 4acTO BipUTb y HOTO iCHYBaHHSI.
3. Opeiin migmivae 1eit daxrt. Ase, aHamisywodn
Kpi3b NIPU3MY MCUXOAHATITUYHOTO MUCJICHHS, BiH
JIOXOJINTH HEMPABUIBHOTO TIyMaveHH s, HaueOTo B
OCHOBI SIK INTSAYMX irop i (haHTasiii, Tak i MoeTHy-
HOI TBOPYOCTI T1epeOyBaioTh IIPIUXOBAHI HECBIOMI
OakaHHs, MepeBakHO CeKcyaabHi. 3Bigcm — Ta-
KWl ke XUOHUH BUCHOBOK: CIIOHYKAJIbHUME MO-
THBaMH, CTUMYJIaMU (aHTa3iil Jiojel, 30KkpeMa i
MOETHYHOI TBOPUOCTI, € abo 4ecTo/o0Hi OaxkaH-
Hs1, a60 epornuni morary. 11i HecBigoMi moTsru, 3a
3. Opeiiom, CTAaHOBIATH TPUXOBAHUIT 3MICT Ca-
MUX XyI0KHIX TBOPiB (PyTKeBny, 1985).

3. Opeiin He POIIIISIAE MeAialliitHO-TICHXO0JI0-
TIYHI ACTIEKTU B3aEMOBIIHOIIEHHS MiJK CBIIOMICTIO
Ta HECBIZIOMIM Y TIpoIieci TBOPYOTo akTy. Mosk-
BO, BiH YBaXKa€ Iie 3aiiBUM, OCKIJIbKI TPU aHAi31
IICUXIYHOI CTPYKTYPH OCOOMCTOCTI Ta MPUHIHIIIB
(byHKIiOHYBaHHS 1i PI3HOIUIAHOBMX IJIACTIB BiH
yKe HaMaraBcsl OCMMCJIUTH B3aEMOJII0 MiX CBi-
noMuM «SI» ta necsigomum «Bono». OmgHak tomui
fiiocst mMpo NPUHIUIN (YHKIIOHYBAHHS TICH-
XiKK 3arajoM, Oe3BIIHOCHO J0 KOHKPETHUX IPO-
ABIB KUTTEIsbHOCTI JoAuHU. CTBOpPEHY HUM
abCTpakTHY CXeMY BiIHOCHH MiX CBIZOMICTIO Ta
necsifomum 3. Dpeii aBTOMATUYHO MEPEHOCUTD
Ha KOHKPETHI BUAM [isIIBHOCTI — HAYKOBY, XY-
NIOKHIO, CeKCyasibHy Ta iH. BoaHovac crerudivyni
0cOOJIMBOCTI KOKHOTO 3 MUX BUIIB 3aIHITAIOTHCS
HEBUSBJICHUMU.
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He Bramocs 3. Dpeiiny BusHauuth i crenundi-
Ky TIOeTUYHOI TBOpPYOCTi. Piu y Tomy, 1110 B MeKax
MCUXOAHAI3y 3 HOro akIeHTOM Ha HeCBIZIOMIi
MOTHBAIIii JIFOACHKOI AiSIBHOCTI Ik IpobJIeMa B -
SBJISIETBCS TMPUHIIUTIOBO HEBUPIIieHow. BTim, cam
3. Opeiin 3mMyTeHi BASHATH, TI[0 TICHX0AHAI3 He
3aBXK/M MOXKe IIPOHUKHYTU B MeXaHi3MU TBOPYOl
poboru ocobucrocti. Ha iioro xy™mky, smatHicTh
1o cybuimarii, sika mnepebyBa€ B OCHOBI BUHUK-
HeHHs (aHTa3iil, 30KkpeMa i Xy10:KHiX, He Mi/IJIIrae
TIMOMHHOMY TICHXOQHAMITHIHOMY PO3UJIEHyBaH-
H10. Po3rigiaoun MOTHBU MOETUYHOI TBOPYOCTI,
3. Opeiijl 0IHOYACHO TIOPYIIYE MUTAHHS TIPO TICH-
XOJIOTTYHUI BIINB MUCTEI[bKVX TBOPIB Ha JIIOJNHY.
Bin mpaBuibHO migMivae Toit GakT, Mo CIpaBKHIO
HACOJIO/LY BiJl CIIPUIHATTS TBOPIB MUCTEIITBA, 30-
KpeMa BiJl 1oesii, JI0[HA OTPUMYE He3aIeKHO Bij
TOTO, UM € JKEPEJIOM Ii€l HACOIOAN MPUEMHI abo
HEIPUEMHI BPAKEHHSI.

Y ncuxoaHaniTUYHO-MeiaIliitHOMY PO3YyMiH-
Hi CIPaBXkKHSI HACOJIO/A Bil HOETUYHOTO BUTBOPY
JIOCSATAETBCS TOMY, 10 B JYII KOKHOI JIFOAWHU
MICTSTBCSI HECBIIOMI MOTSITH, AaHAJIOTIYHI TUM, SKI
BJIACTUBI TIOETY.

OcsArHeHHS MPUXOBAHOTO CMUCTY Ta 3MICTY Xy-
noxHix TBOpiB 3. Dpeiijl 0B’S3y€ 3 PO3MUPPOB-
KOIO HECBIZIOMUX MOTHBIB Ta IHICCTINHUX OasKaHb,
K1 3yMOBJIIOIOTH omucau Mutis. [lenxoananis 3
1I0TO PO34IEHYBaHHSM JIyXOBHOTO JKUTTSI JIIOIUHH,
BUSIBJICHHSIM BHYTPINIHBOTICUXIYHIX KOH(JTIKTIB
0coOHCTOCTI Ta «pO3UIM(PPOBKOI» MOBU HECBI0-
Moro ysiBisieTbest 3. Dpeiily SKIO HE €IMHUM,
TO MPUHANMHI HAUTIPUJATHIIIMM METO/IOM JIOCJIi-
JKEHHS XYJI0KHIX TBOPIB, iICTUHHUIT CMUCJ SIKUX
BU3HAYAETbCS HA OCHOBI aHAJi3y ICUXOJOTIYHOI
JMHAMIKY 1HAMBILyaIbHO-0COOMCTICHOI IisiTbHO-
CTi TBOPILIB Ta TePOIB IIUX TBOPIB. AKIO 3Bakaru,
1o B ImezieBpax cBitoBoro mucrenrtsa 3. Dpeiin
IIYKA€E JIUIe TiATBePJAKEHH NPUIYIIeHHAM Ta
rirmoTesaM, siKi epedyBatoTh B OCHOBI HOT0 TICHXO-
AHAJIITHYHOTO BYEHHST, TO HECKJIAIHO TTepe0aunT
HAIPaBJIEHICTD OTO MUCJEHHS [P KOHKPETHOMY
aHaJi31 Xy/J05KHbOI TBOPYOCTI.

PazoMm i3 mMPOKOIO TIONMYJSPHICTIO ifieit
3. Opeiija B IeBHUX KOJIAX €JIiTH, 10r0 cuxoaHa-
JITUYHI TOTJISZM HA CYTh MeJialliiiHO-XyI05KHbO1
TBOPUOCTI BUKJMKAJIM BHYTPINIHII mpoTecT Ta
KPUTUYHI 3a1iepeyeHHs B PeaiCTUYHO HACTPOEHO1
inremirentmii (MapuuakoBckas & SApormesckuii,
1996; Ileiiko, 2021). baratboMm i3 HEX Oya dyKa
He TUIbKU IPUXOBaHA CeKcyasbHa MPUYNHA, AKY
OCHOBOIIOJIOKHUK MICUXOAHAMI3Y 3aBK/[11 HaMaras-
¢S BIIITYKATH Y TBOPYOCTI MUTILS, aJie 1 Ta TeH/IeH-
IS IOCTIKEHHS XY0KHBOI TBOPYOCTI, 3TITHO 3
SIKOI0 BUKJIIOYHA POJIb Y IIbOMY IIPOIeCi Bi/[BeIeHa
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HECBIJIOMUM TI0TSATaM JIIOJMHY, a CBIJIOMI MOTHBU
y TBOPYOCTi He OepyThCs 110 yBar. 3 IUX T03HU-
wiit morssian 3. Mpediza Ha MUCTEITBO Oy TIij-
JlaHi KPUTHII He Jiullle B MAPKCUCTCBKIil, aje i B
MPOTPECUBHIN €CTEeTUYHIN Ta MUCTEITBO3HABYIH
aymi (JIsx Ta in., 1995; Pytkesny, 1985; [1seiir,
1990). Pazom 3 TuM, nesdKi 3araJbHOTEOPETHY-
i ixei 3. Opeiina, nepeaycim Ti, MO CTOCYIOTHCS
MICUXOJIOTTYHOTO TTOCEPETHUIIBKOTO BILINBY TBOPIB
MUCTEITBA Ha JIOJANHY, iHANBIIyaTbHO-0COOMCTIC-
HOTO aCIIeKTY XYJO0KHBOI JAISJIBHOCTI, NCUXOJIOTIT
MUTIIS, TJIsiIaya Ta MECTEIITBA 3arajioM, OyJIn TIpu-
fiHsITi GaraTbMa MpecTaBHIKAME XY I0KHBOI 1HTe-
JITeHIil.

3a CBOIM 3ayMOM Ta HAHOJMKYOK METOI0
dbpeli3M OpieHTOBaHUN HAa BUBYEHHS i BHUJIi-
KOBYBaHH TICUXIKM 1H/MBI/IB, aje BiH 3 caMOro
MOYaTKy MICTUB TEHJEHIIII0 TIOSCHEHHS CYCITiJIb-
HOI CBIJIOMOCTI B ii Cy4acHOMY Ta MUHYJIOMY. «3a-
Oopotu», gki, 1K ysaxas 3. Dpeiis, BUTICHAIOTH
CeKCyaJsbHi MOTATH Y cepy HecBiloMOro i mopo-
JUKYIOTh HEBPO3H, OYJIM 3a CYTTIO HIYMM iHIIIM,
K COLIAJIBHUMU HOPMaMM MOpaJi Ta TpaBa, SKi
BUHUKJIM Ha 30pl JIOJACHKOL 1CTOPIl. YueHuii Ha3-
BaB iX «KyJBTYPHUMH 3a00POHAMIT» 1 BBaKaB, IO
HA/[3BUYANHO Ba)KJIMBO 3'SICYyBaTH $K, YOMY, 32
SAKUX YMOB BOHU BUHMKJIM, YTBEPAUINCS, €BOJIIO-
1iOHyBaJIM. YBara BYeHOTo Oysia MPUBEPHYTA /0
11pobsieM (HOPMYBAHHS i CYTi JIOACHKOI KYJIBTYPH.
Ax mucas 3. Opeiin, BiH mparayB chopMyTIOBATH
BUCHOBKH TIPO 3arajbHUiI PO3BUTOK JIOJACTBA 32
CBOIM JIOCBI/IOM, SIKOTO BiH HaOyB 3aB/ISIK/ BHBUYECH-
HIO YLIEBHUX IIPOLIECIB OKPeMUX 0cib 3a Bech yac
iX PO3BUTKY BiJl AUTUHCTBA 0 3PiJOro Biky. Ekc-
TPATOJMIOIYN XapPaKTEePUCTUKH 3 OKPEMOi JIIOJNHA
Ha Bce J07IcTBO, 3. Dpeii HamaraBcs TAKUM YHHOM
3po3yMitH 1poriec eBoJtiortii Ky srypu (T, 1995).

[Tix KynBTYpOTO HAYKOBEIh PO3YMiB CYKYITHICTh
coliaibHuX 0coOJMMBOCTEl JIofieil, 1X 3HAHHS Ta
3MATHICTH /IO PI3HUX BUJIB MAiSJIBHOCTI, HOPMHU
MOBE/[IHKY, CYKYIHICTh MaTepialbHUX Ta J[YyXOB-
HUX I[IHHOCTEH, TOJITUYHUX 1 Jep:KaBHO-TIPABO-
BUX IHCTUTYTIB Tomo. ¥ mpaui «Hesazososenicts
KyJbTypoioy» 3. Dpeiip mucaB Tpo penpecuBHy
(YHKINIO KyJbTYpH, SKa TI0JISITAaE, HA HOTO JIyM-
Ky, B TOMY, 1[0 COIliaJIbHI HOPMU Ta IiHHOCTI, MO-
paJibHi Ta MOJTITUYHI YCTAHOBKYU MOBEIHKY JTIO/Ieit
IPUTHIYYIOTD 1X IIPUPOJHI IHCTUHKTH ¥ IIOTATH 1 B
IIbOMY CMHUCJI [030aBJIAIOTh iX CBOOO/IN, MOKJIN-
Bocti Hacosonu i mactd (Paxyrun, 1997). Ha fioro
JYMKY, Jioau Oy/m 6 macausimmmu, Ko O Bii-
MOBUJIMCS B/l Cy4acHOI KyJIBTYPH Ta IMBiji3alii
(Dpeiin, 1997).

Coin 3a3naunty, mo 3. Opeiin nepenocuts Ha
BCE JII0JICTBO TICUXOJIOTIYHI 0COOIMBOCTI HE IPOCTO

iHIMBIA, @ HeBpoTUKA. Ha 1iboMy nuisxy BueHuit
BUCYHYB HEMaJIO apryMEHTIB, CTBEP/KYIOUM, 1[0
BCi J0/111 OLJIBIIOK0 YK MEHIIOK0 MIPOIO € HEBPOTH-
kami. [lo-apyre, KOKHA TUTUHA Y CBOEMY 1H/IMBI-
JlyalbHOMY PO3BUTKY MPOXOAUTH (hazy HEBPO3Y.
[To-TpeTe, cTaiss HeBPO3y XapakTepHa i /ISl mep-
BICHOI JIOINHM, Yepe3 Hei TPOXOAATh BCi HAPOAU
Y CBOEMY KYJIBTYPHO-1ICTOPUYHOMY PO3BUTKY. P03-
IJIS/1A1040 KYJIBTYPY Kpi3b IMPU3MY HEBPOTHYHOI
cBizomocrTi inauBina, 3. Opeiin kBamnidikysas ii K
cucTeMy 3a00pOH, sTKi OJIOKYIOTh TPUPOIHI TOTSTH
moauau. Ha ioro aymMKy, BUTICHEHHST IIUX HOTS-
B € MIPWIOM JOCATHYTOTO KYJIBTYPHOTO PiBHS,
a KYJIBTYPHUII PO3BUTOK JIIOJICTBA € 3BLIbHEHHAM
Bi/l TIPUPOJIHUX TIPUCTPACTEH], 3a/I0BOJIEHHS SIKNX
rapaHTye eJeMeHTapHY HaCOJI0/y HaIlOMY «S1».

3. Opeiiy yBaxkas, 110 MCUX0AHAJI3 MOKHA BY-
KOPHMCTOBYBATH 1 SIK MeIiaTWBHUI 3acib st 1mo-
SCHEHHS Ta PEryJIOBaHHS CYCIIJIbHUX IPOLECIB.
Jlopuna icuye B comiymi. MexaHi3aMu ICUXi4HOI
B3aEMOJi MK PI3HUMH IHCTAHIIAMU B 0COOUCTO-
CTi 3HaXO/ATD CBiil aHAJIOT Y KYJIBTYPHUX IIPOIlecax
cycmizbeTBa. JIoau, mKpecaoBaB BiH, MOCTIHHO
nepe0yBaioTh y CTaHi CTpaxy Ta HENMOKOEHHS Bijl
NIOCATHEHb 1[UBIJI3alli], OCKIJIbKA BOHM MOXKYTb
Oyti BuKopucTaHi mpotu JoactBa. CTpuBoXKe-
HICTb MTOCUJIIOETLCS BiJl TOTO, 1[0 COIia/IbHI IHCTPY-
MEHTH, SIKi PETYJIOI0Th BiITHOCMHU MiX JIIOAbMU B
CiM', CyCITiIbCTBI Ta ep:KaBi, MPOTUCTOSTD IM SIK
qysKi i He3po3ymii cuii. OHaK, mpu MOsICHeHHI
nux sipuiy 3. Dpeitr KOHIIEHTPYE yBary He Ha Co-
IiaJIbHIil OpraHisailil CyCIiIbCTBa, a Ha TIPUPO/IHIN
CXUJIBHOCTI JIIOJIMHU 10 arpecii Ta pyHHYBaHHS.
Po3BUTOK KyJbTypr — Tie BUPOOJIEHa JIOJICTBOM
dopma TpHOOPKAHHS JTIOACHKOI arpecuBHOCTI
Ta JIECTPYKTUBHOCTI. AJle B TUX BUMAJKAX, KOJN
KYJIBTYPi BAAETHCS 11e 3POOUTH, arpecist BUTICHsI-
€TbC y cepy HeCBiZIOMOTO 1 CTa€ BHYTPIIIHBOIO
HPYKUHOIO JIIOJCHbKOL Aiil. [IpoTupiuds MixK KyJib-
TYPOIO Ta BHYTPIIIHIMU CTIPIMYBAaHHSAMMU JIOIUHH,
3a siymkoio 3. Mpeiiza, TPUBOAATH 10 HEBPO3iB,
i, IK yoKe 3a3HAYAIOCS, BUHUKAE TIPOOJIEMA KOJIEK-
TUBHOTO HEBPO3Y. Y 3B’3KY 3 IIUM II0CTABAJIN 3a-
IIMTaHHS: YK He € IesKi KYJIBTypH a00 HaBiTh KYJIb-
TYPHI €NOX1 «HeBpOTHYHUMU»? U He cTae Bce
JIOZICTBO TIijl BIJIMBOM KYJBTYPHUX CIIPIMYBaHb
«ueBpotnyanM» ? (Dpeiiz, 1999).

Caig migkpecauti, mo Ttepmin 3. Dpeiiga
«KyJIBTYpa» B OLIBIIOCTI BUMA/IKIB € PIBHOSHAYHIM
HOHATTIO «CYCIIJILCTBOY. Y BU3HAUEHHI «JTIO/IChKA
KYJIBTYpa» BUEHUI IIepe1dayac, 1o BOHA OXOILITIOE
BCl OTpuUMaHi 3HAHHS Ta 3ac00H, MO0 MaHYBATH
HaJl CHJIAMHU TIPUPOJIH Ta 3100yBaTH OJiara Jiist 3a-
noBosienHs Jochkux motped (Dpeiin, 1999). Ane



B yCIX JioJlel 11ie JKUBi JeCTPYKTUBHI, aHTUCOILi-
aJIbHi, aHTUKYJIBTYPHI TPAJIMILiL, 1 11i TIParHeHHS B
3HAYHOI KiJIBKOCTI 0Ci6 HACTIIbKU CHUJIBHI, 110 BU-
3HAYAIOTh iX OBEIHKY cepejl IHIINX.

MoskHa 3a3HauMTH, 1O JIOAWHA iCHYE, TaKk Ou
MOBUTH, MiK IBOX BOTHIB: 3 OHOTO OOKY, KYJIBTY-
pa il mpurHiuye, mo36asJisie Haco 10K (3a e BOHa i
1parte o30yTucs Hel), 3 iHIIOro, BOHA 3aXMIIAE ii
Bi/l YNUHHMKIB OTOUYIOYOTO CEPEN0BUIIA, I03BOJISIE
OTaHOBYBATH BCi OJ1ara MPUPO/IN Ta KOPHCTYBATH-
¢S HUMH, a TAKOK ALINATH iX MK JoxpMu. OTike,
SKIO JIIOMHA BiIMOBJISIEThCS Bifl KyJBTYpPU Ha
KOPUCTD CBOET HACOJIO/H, TO BOHA TT030ABJISETHCS
3axucTy, Gararhox Gsiar i Moxe 3aruHyTH. SIKIIO
’K BOHA BI/IMOBJISIETBCS Bijl HACOMOAM HA KOPUCTD
KYJBTYPH, TO Tl¢ TSUKKAM TsSTapeM BiIOHBa€ThCS
Ha ii menxiti. Y sikuii ke 01K CXUIISIETHCST JIOIHA?
3suyaiino, B apyruit (Tumr, 1995). Oxuak rosos-
HIM € MTUTaHHS TIPO Te, TK TPUMYCUTH HETaTHUBHO
HACTPOEHUIT HATOBII JOTPUMYBATH KYJBTYPHUX
porm. TyT 1mocrae muTaHHs PO POJib 0COOUCTOCTI
B KYJIBTYPI.

SIK HEMOSKIIMBO 00ifiTHCS 6€3 TPUMYCY [0 KYJIb-
TypHOi poboTu, TBepanB 3. Dpeiis, Tak HEMOKIIH-
BO 00iiiTHCs i 6e3 MaHyBaHHS MEHITOCTI (eJTiTi)
HaJl MacaMu, OCKIJIbKY MacH € HeJlaJIeKOTJIS IHUMH,
He GakaroTh BiIMOBJISITHCS Bijl OTATIB, HE XOUYTh
NOCTIYXaTHCh /10 APTYMEHTIB Ha KOPUCTD TaKol BiJl-
MOBH, a IHAUBI/yaJIbHI TPEJICTABHUKU MaC 320X0-
YyIOTb BCEI03BOJIEHICTh Ta PO3IyIleHicTb. Jluie
3aBJIIKM BIUIUBY B31PLIEBUX 1H/IMBI/IIB, IKUX BOHU
BU3HAIOTD SIK BOK/IiB, MaCH [I03BOJIAIOTH CXUJIUTH
cebe 10 HAIIPYKeHOl BHYTPILIHBOI poOOTH caMO3-
peueHHs, Bijl YOTO 3aJIeKUTh PO3BUTOK KYJIBTYPH.
Yee 1€ BUSABIISIETHCS MO3UTUBHUM, SKIIO BOKIAIMI
CTAIOTh 0COOMCTOCTI 3 HE3BUYANHIM PO3YMIHHSM
1€l JKUTTEBOI HEOOXITHOCTI, K 3MOTJIM JOCATTH
MaHyBaHHS HAJl BJIACHUMMU MOTATaMU. AJie [ HUX
iciye neGesrexa, 1110, He Oakalouu BTPayaTi CBO-
IO BILIMBY, BOHU [OYHYTH IIOCTYIATHCS Maci GiJib-
1, Hik Maca M, ToMy HeoOXiziHo, o0 BoHu Oy
He3aJIeXKHi BiJl BJIaAM K POSMOPSAHUKN 3aC00iB
Baiau. TobTo mozn, 3a gymkomo 3. Dpeiina, Maoth
JIBI TIOIMIMPEHNX 0COOIMBOCTI, SIKi BIATIOBIAAIOTH 32
Te, 10 IHCTUTYT KYJIBTYPU MOKe IiITPUMYyBaTH-
Cs1 JIIIIe TIeBHOIO MipOI0 HACUJIBCTBOM, TOMY IO,
[0-TIeple, JIOAM He MalTh CIOHTAHHOI JI0OOBI
J10 TIpalli Ta, I0-Apyre, apryMeHTH Po3yMy Oe3cuii
IPOTH IX IIPUCTPACTEI.

Bucnosku. Otixe, anajis MemialiiiiHol CKJIa10-
BOI MICUXOAHAJIi3y B €BOJIOII KYJIBTYPH 1 MUCTe-
IITBA Ta CTAHOBJIEHHS KYJBTYPOJIOTII SIK HAYKOBOI
JUCIUTUIIHA CBITYUTH K MPO aKTYaJbHICTD ITi€l
TeMaTUKH, TaK i PO ii MalIOA0CI/IKYBaHICTD. AHA-
JIi3 pobJIeMI TIEPEKOHYE B TOMY, 1110 TICHX0aHAJIi3
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JIMCHO Taky BIAIrpaB 1 Biirpae BU3HAYHY Mejia-
IIIHY POJIb SIK Y PO3BUTKY KYJIBTYPH Ta KyJBTYPO-
JIOTi1, TaK 1 B PO3BUTKY KYJIBTYPH JIOIHU 30KPeMa.
Jlo Toro i, sik Bxke OyJ10 0BeeHO (hyHAaTOpaMu
KYJIBTYPOJIOTii, TICUX0aHaMi3 CTaB OHOI0 3 Me]li-
aliifHIX OCHOB ITi€i MOJIo/I01 HayKu. OKpiM TOTO,
K CBIJTYUTD aHAJII3 CTIeIiaIbHUX 32 TEMOIO Kepet
Ta JiiTepaTypH, MICUX0aHaJI3 Bilirpae BU3HAYAJIb-
Hy MejlialiifHy poJib y (opMyBaHHI KYJIBTYPH SK
iH(OPMAIITHOTO CYCIIJIbCTBA 3arajioM, TaK i HOTo
IHIWBIIa 30KpeMa.
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OPrAHI3ALIA BSAEMOAOMOMOI M ClJTbCbKOIO (3EMEJIBHOIO)
FPOMALOIO B YKPAIHCbKOMY PAOAHCBKOMY CEJ1I 3A 3BUYAEBUM

B. B. Kaniniuenxo. Opranisaiisi B3a€EMoJI0I0-
MOTH CiJIbCbKOIO (3€MeJbHOI0) TPOMAJIOI B YKpa-
IHCbKOMY Pa/ISTHCBKOMY Celi 32 3BUYAEBUM MIPABOM
(1922-1930 pp.)

PosragryTo Ta mpoaHasmizoBaHO AiSIBHICTD CLJTh-
CHKUX (3eMeThbHUX) TPOMaJl TO/I0 OpraHizailii B3a-
€MOJIONIOMOTH B YKPAiHCbKOMY Pa/ITHCLKOMY ceJii
B 1922-1930 pp. Hizkpecneno, mo cinbebka (3e-
MeJibHa) TpoMaja — Iie TPUPOAHO CTBOpeHe abo
iCTOPUYHO pO3BMHEHE MiclleBe CYCiJICbKe COlliasib-
HO-eKOHOMIUHe, MOJITHYHE, ifeosoriuHe, T0OyTOBE
00’€THAHHS CEJISTH Ta IX IBOPIB,; 11e COMIaTbHA OPTaHi-
3aIlis CeJITHCLKUX JBOPIB, IO TIOEAHYE CUCTEMY CY-
CIJICBKUX 1 POAMHHUX 3B’SI3KiB, BIIHOCHH, TPAIUIIIiL.
3aificHeHo aHaJi3 BUKOPUCTaHHS HOPM 3BUYAEBOTO
npaBa y CIIpaBi OpraHisaifii cesiHCbKOI B3a€MOJIO-
MOMOTH. AKIIeHTOBAHO, 10 TPAJMISA CENSTHCHKOTO
CaMOBPSIyBaHHA — CilbcbKa (3eMesibHA) TPoOMajia
MO’Ke BBKATHCS eJIEMEHTOM HeMaTepialbHOI KYJIb-
TYPHOI CHAJIIIIUHN.

Kiiouosi cioBa: cinvcvka, 3emenvia epomaoa, 36u-
uaese NPaso, HEMAMePIaILHA KYIbMypHA CRaduuma.

V. V. Kalinichenko. Organization of mutual
assistance by rural (land) community in Ukrainian
soviet village under customary law (1922-1930)

The purpose of the study. To explore the traditions
of peasant mutual assistance of land, self-governing,
social institution — rural (land) community.

The methodology. The methodological basis of
the study are the principles of historicism, objectivity,
systematicity of scientific analysis and synthesis.
The objectivity in the study is evident in identifying
potential opportunities for the development of the
agricultural sector of the economy. The principle of
historicism provides a look at the activities of the
rural (land) community as a process that developed
in time in the set of historical relationships and
interdependences. The study used general science
and special historical methods that correspond
to historical analysis. Analysis of historiography
has conditioned the use of analysis, synthesis,
generalization, classification. Methods of analysis,
typology, classification, systematization were used in
the study of protocols of the general meeting of land
communities.

MPABOM (1922-1930 PP.)

The results. Rural (land) community is a
naturally created or historically developed local
neighborhood socio-economic, political, ideological,
household association of peasants and their yards;
it is a social organization of peasant yards, which
combines a system of neighborly and family ties,
relations, traditions. Citizens are exercising their will
in the east. In the east of the community, all issues of
internal life are resolved, including issues of mutual
assistance, under customary law.

The scientific novelty. Continuation of the
series of articles on the use of customary law by the
rural (land) community — an element of intangible
cultural heritage of Ukraine.

The practical significance. Rural (land)
community, as an element of intangible cultural
heritage, can become an object of museumification.
Keywords: rural, land community, customary law,
intangible cultural heritage.

IlocranoBka mpoOaemu. B Ykpaini cisbcbke
HaceJleHHs HEeyXUJIbHO 3MEHIIYEThCS, Ipollec
3HUKHEHHS CEJSHCTBA $K COIIaJbHOI BEPCTBU
HaOyB 3arposmBux po3mipis. HatomicTs y cemax
36epiraloThest IyXOBHI MiHHOCTI yKpaiHcTBa. [lyis
30epeKeH st CeTHCTBA SIK COIialbHOI BEPCTBH
HEOOXITHO 30ePerTH TPAUIIi CEMTHCHKOTO CaMo-
BpsAyBaHHS — CisibcbKy rpomany. Cinbebka (3e-
MeJibHA) TPOMajia — Tio3eMeJibHe, TOCIO/ApChKe,
comianabie 00'€IHAHHS CEeNSHCHKUX JIBOPIB, CH-
cTeMa CYCiJICbKUX 1 POJMHHUX 3B’sI3KiB, BI/IHOCHH,
TPANIIIN.

Y 6Gepesni 2008 p. Ykpaina mpueaHaacs 10
Kongentii KOHECKO 1po oxopony nemarepiaib-
HOI CIIA/IIIIUHM, Y CEPITHI TOTO K POKY Iieil MisKHa-
poaHuii akT HaOyB unMHHOCTI B Ykpaini. Hemare-
piasibHa KyJbTYpHA CHaJIMHA — 3BUYal, (hopMu
I0Ka3y Ta BUPaKeHHs, 3HAHHS Ta HABUYKH, & Ta-
KOX TIOB’SI3aHI 3 HUMHU IHCTPYMEHTH, HPEAMETH,
apredaxktn i Kyasryphi mpoctopu (OcHOBHbIE
TeKeTbl MeKIyHapoHO! KOHBEHIMK 00 OXpaHe
HeMaTepualbHOrO KyJabTypHOro Hacuenusi, 2016;
Hewmarepuanbhoe kyssryproe Hacueaue. IOHE-
CKO). Tpaauiisi censtHCBKOTO CaMOBPSITyBaH-
Hs — ClIbCbKa (3eMesibHa) TPOMa/a, 1o icHyBasa

* This work is licensed under a Creative Commons Attribution-NonCommercial-ShareAlike 4.0 International License.



BIIPOJIOBK TUCSYOJIITh, MOKE BBAKATUCS €JleMeH-
TOM HeMaTepiaJbHO1 KYJbTYPHOI CHa/IIIMHN.

AHani3 OCTaHHIX MOCHIKEHb i MyOJiKaliii.
JisbHICTh  CLIBCHKOI  (3€MEJIbHOI) TPOMaaul B
yKpaincbkomy cedti gocrikysamu L. €. Ipomenko,
B. B. Anicimos, 1. B. Kpusko, B. B. boiiko (Ka-
minivenko, 2013, c¢. 31-34), B. B. Marirorpkuit
(Marroreruit, 2014, 2017, 2019), 1. I. Bepxosize-
Ba (Bepxosuesa, 2019), B. B. Kaniniuenko (Ka-
ginivenko, 2020), ski po3risaaiu pisHi CTOPOHU
JKUTTS Ta JISJIBHOCTI IIbOTO MO3€MEJBHOTO 1HCTH-
tyty. B. B. Kaminiuenko 3ziiicHuB komIiekcHe
icTopuyHe JIOCTIJKEHHS 1HCTUTYTY 3€MeJbHOl
rpomau B 1917-1930 pp. (Kaminivenko, 2013) ta
HEPIINM PO3IJISHYB ClIbChKY (3eMeJIbHY ) IPOMaLy
SIK Cy0'€KT HeMaTepiaTbHOl KyJIBTYPHOI CITA/IHHI
Yxpainu (Kaninivenxo, 2021).

Mera cTaTTi — JOCTIANTH TPAIUILT CENTHCHKOT
B32€MO/IOTIOMOTY CAMOBPSI/THOTO, COIIAIBbHOTO iH-
CTUTYTY — CLJIbCBKOI (3€MEJIbHOI) TPOMA/IH.

Buknag ocHoBHOro Matepiaiy OCTiKEeHHS.
Cinbebka (3emesibHa) rpoMajia — Gopma ClIbChbKO-
ro camoBpsayBanHs. CinbcbKa (3eMebHa) TpoMa-
J1a eBOJTIONIOHYBAJIA i/ BIJIMBOM 30BHINTHIX (hak-
TOpiB (€KOHOMIKa, i7Ie0JIOTis, MOIATKOBA TIOJITHKA
JiepKaBu) 1 BHYTPILIHIX, OB’ I3aHKX 3 0COOIMBOC-
TSIMUA PO3BUTKY CEJISTHCBKOTO «CBIiTY». BriponoB:x
JIOZICHKOI 1CTOPI1 BOHA ICHYE SIK OJIMH 3 TIPUHIIUTIO-
BUX THIIIB COIIA/TbHOI OpPTaHi3aitii, 10 [eTepMiHye
CTPYKTYPY CYCIILIBCTBA il IIOPSIOK HOTO SKUTTEI-
suprocTi (Kaminivenko, 2021, c. 18).

Sk MU 3asHavyaJsM B TONEPENHIX pPoOOoTax,
«ITCJIST  PEBOJIOIIMHNX arpapHuX IepeTBOpeHb
1917-1920 pp. mocrasa morpeba KOHKPETH3YBa-
T CTaBJIEHHS IPABJISYOr0 PA/THCHKOTO PEKUMY
II[0/10 CEJISTHCTBA 1 CLIbChKOI rpoMa/iyt. IrnopyBaTn
rpoMajly paJsgHCbKa Bajia He Morya. B sicromnasi
1922 p. npuitnarto 3emenvauii Kogeke YCPP. 3a
3emenpuum Komexcom YCPP (nami 3K YCPP)
paITHCbKA BJIa/Ia Y3aKOHWJIA CLIbCbKY TPOMAJLY TIijT
TepMiHOM “3eMenbHa rpomazia’. CibcbKa TpoMajia,
3a PaITHCHKUM 3aKOHO/IAaBCTBOM, MaJia Ha3BY “3e-
MeJbHa TpoMaja’. 3eMesbHA TPoMajia — CYKYTI-
HICTb CEJITHCBKUX JIBOPIB, ¥ CBOTH IiSJIbHOCTI BOHA
3BepTrasiacsd TiIJIbKU /10 ABOPY (rocroiapcTsa), /10
CKJIAJTy SIKOTO MOBUHEH OYB BXOAUTH KOKHUIT 4IeH
rpomajn. CesistHuH HaOyBaB MpaBa KOPUCTYBAHHS
3eMJIEI0, TiIbKH TTepedyBaioyn B 3eMeJIbHiil rpoMa-
i 1 Tizpky y ckiaaai gsopy» (Kaminiuenxko, 2021,
c. 19-20).

JIk. CkoTT, y pamMKax KOHIEMNIi MOpajbHOI
eKOHOMIKH, CeJITHCbKE PO3YMIHHS —COIiaJIbHOI
CTIPABEVIMBOCTI BHU3HAYAB J[BOMA MOMEHTAMU:
IPUHITIIOM B3a€MOJIOTIOMOTH 1 ITPABOM iCHYBaH-
Hs. B3aemosonomora — rosoBHa MopajibHa HOpMa
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MiK YieHaMU TPOMain (J1asli — OTHOTPOMAJIHUKH ),
a TIPaBO Ha iICHYBaHHS BU3HAYAJI0 MiHIMAJbHI T10-
Tpebu, SIKi CJTi/l 3aI0BOJIBHSTH, HAAl0YN B3aEMO-
JIOTIOMOTY. 32 3BUYAEBUM IPABOM, CLTbCbKa (3e-
MeJbHA) TPOMajia Majia I0NoMaraTi CBOIM 4ieHaM
y TaKUX KPU30BUX CUTYAIIAX, AK: HOKEKA, TALLK
ab0 KpaJiikKa Xy00u, BiICYTHICTb XapyiB, CMEPThH
omusbkux (Kaminivenko, 2013, c. 266). Haupu-
KJIaJl, 3arajibHi 300pH CiIbCHKOI (3eMETBHOI) TPO-
Maau (mam — cxon) JIumenpKoi 3eMeIbHOI TpoMa-
nu XapkiBebkoi okpyru 10 yepsus 1928 p. ciayxas
3a4By rpomajgnHuHa 1. Man3seHnka mpo Bimmyck
fiomy 20 xyOKiB i3 rpoMajChKOro Jicy st Oyis-
HUIITBA TIOTOPLJIOl XaTu. YXBaJuB: «Bigmycturn
T. Mansenky 20 ny6oBux Komox B ypounuti Bis-
Huii SIp Takoro poamipy: 10 mrtyk o 5—6 Bepiikis
i 10 mryk mo 3-4 Bepmkuy» (IIpomoxon cxody
Jluneyvkoi semenvnoi epomadu Xapriecvkoi okpy-
eu, 1928, 10 yepsns). 20 ciunsg 1926 p. cxon 3wmi-
iBCHKOI 3eMeJIbHOI TpoMajii XapKiBChbKOI OKPYTU
YXBaJIMB BUJILTUTH TIOTOPLIBIISIM TPOMaI: OpaTam
Maxkogenbkum, /. A. Tutapenky, II. I. KosicHuky,
M. C. baiipaunomy, @. A. Koxicuuky, /I. B. Tura-
penky, K. K. Yepemaci, [. II. Tutapenky 1o 1si co-
CHHI KO;KHOMY i3 rpoMazicbkoro 6opy» (IIpomokoxn
cx00y 3miiscoroi semenvioi zpomadu Xapxiscokoi
oxpyeu, 1926). 12 6epesnst 1927 p. y BasaziiBebky
3emenbHy rpoMazy Ileyenispkoro paitony Xapkis-
cbKoi OKpyTu 3BepHyIacs rpomazasguka M. C. Kpu-
BOPYUKO 3 3asB010: «[[iM npoxaio rpomasy 3sep-
HyTH yBary Ha MO€ CTUXiIHe JIHMXO0, 0 Yy MEHe
10 GepesHst IIbOTO POKY TOKEIKEI0 3HUIIEHA KITYHSI,
B SKill 3HAXOAMBCS KOPM U1t MO€T xyao6u. Terep
s ONUHUJIACS B TAKOMY CTaHOBHIIL, 1110 Yepe3 BiJ-
CYTHICTb KOPMY MYIIy ITPOJIaBaTH OCTaHHIO XY/I0-
Oy, a TOMY IPOXai0 TPOMaJLY AaTH MEHi CiHa, 10
€ y TpoMa/i, CKibKE Oyzie MOKINBO». 20 GepesHst
1927 p. exon rpomau yxBasus Buiutn M. Kpu-
BOpYyuKo 25 myzxiB cina (IIpomoxon cxody basani-
iscvkoi semenvioi epomadu Ilevenizvkozo paiiony
Xapriscvkoi oxpyeu, 1927). Tomi6Hi dhaktu x010-
MOTH TPOMaJii BUSIBJIEHI B MPOTOKOJIAX Oararhox
3emenpHuX rpomaz (Kaminivenko, 2013, c. 267).
3eMenbHI TpOMaj OMKyBajncs 3abe3IedeH-
HSM [JIMBOM Ha 3UMY HEMIYHHUX i Ge3/iTHUX CBOIX
ontHOrpoMasiHuKiB. Tak, 6 mictomazna 1926 p. cxon
3eMeJibHOI rpoMajii cesa Beenenka Yyryiscbkoro
paiiony XapKiBCbKOI OKpPyTH yXBaJuB: «Kiomora-
THCs nepesl MoXHaIbKUM JIICHUIITBOM TIPO JI03BLI
Ha 30ip XMU3Y-CYIIHAKY B JICI /IS HY/KIEHHUX
rpomajstiy ([Ipomokon cxody 3emenvnoi epomadu
cena Besedenxa Uyeyiscvkozo pationy Xapriecvkoi
okpyeu, 1926). 13 kBitHa 1924 p. cxon cmobonn
HoBo-OunexkcanapiBka binmokosmoassiBcbkoro pa-
fiony XapKiBCbKOI OKPYI'M YXBQJIWB JONOMOITH
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OJIHOTPOMAJIHUKAM, sIKi He Maju Pobodoi Xyj1o-
Ou, «4K-TO CIM'IM 1HBaJIi/IiB Ta B/iB» 3aCigTH IXHI
wuBu (IIpomoxon cxody croboou Hoeo-Onexcan-
opiska binoxonodssvkozo paiiony Xapkiecvkoi ok-
pyeu, 1924).

Basxnue wiciie BifIBOIMJIOCH JOMOMO31 OfI-
HOTPOMAJHUKAM, SKI OMMHWJINCS B CKPYTHOMY
cranoBuii. CeJSHCHKMI BIp He MIr HaOAMHIL
MPOTUCTOSATH PI3HOMAHITHUM HerapasziaM, sKi
OYIKYBaJM Ha HBOTO 3Bifyciib. ToMy cessTHCTBO
HAMarajocs MPOTUCTABUTH MM TPI3SHUM peaJri-
SM TPOMa/ICbKY B3aemojonomory. Ha cxomax 3e-
MEJIbHUX TPOMaJl BUPIIIYBAJUCh THUTAHHS TO/0
MartepiajibHOl JIOIOMOTH OHOCEJIBISIM Y CKPYTHI
vacn. Tak, 31 tpaBus 1925 p. cxon basamiiBcbkoi
3emenipHOI rpoMann Iledyenispkoro paiiony Xap-
KIBCbKOI OKPYTH yXBAJIMB: «3BEPTAIOUM yBary Ha
OigHicTh TpoMazHIHA [THCHMEHHUIIBKOTO, B IKOTO
OyJsa 0j[Ha KOHsIKa i Ta TIpomajia, JaTh 3 TPOMaj-
CBKUX KOIITIB 25 Kp0., ab He J0MYCTUTH TOBHOTO
posmajy rocrnogaperay (IIpomokon cxody basa-
niiscoroi semenviol epomadu Ileuenisorozo pationy
Xapxiscvkoi okpyeu, 1925). 2 ceprmst 1923 p. cxon
xyropa Hemunmura Xapkicbkoro paitony Xap-
KIBCBKOI OKPYTU CJIyXaB 3asiBy OHOTPOMaJIHMKA
P. boposuua «mpo 3uukmioro kousg». Cxon oaHo-
TOJIOCHO BUPIIINB: «/[opyunTyt pe3uii cXoy op-
raHi3yBaTH MO MiANHCHOMY JICTY T0OPOBITHHII
36ip komrtiBy (IIpomoxon cxody xymopa Hemuuinisn
Xaprxiscvkoeo pationy Xapxkiscoxoi oxpyeu, 1923).
demenpbHa TpoMajia xytopa Jenenuit Komozussb
BBenencbkoi cimbpaan  UyryiBcbKoro pailoHy
XapkiBcbkoi okpyru 16 sxoBtHs 1925 p. yxBamu-
na: «Hazmati omomMory HammoMy OfHOTPOMA/THU-
Ky M. ByxasoBy, KOTpuil ONMHUBCS B CKPYTHOMY
CTAQHOBHUIII 3 MAJOJITHIMU JITbMH 4Yepe3 BTpatry
xynobus (Ilpomoxon cxody xymopa 3erenuii Ko-
1100s13b Beedencwroi cimvpadu Qyzyiscvkozo paiiony
Xapriscoroi okpyeu, 1925). 28 uepshs 1924 p. cxon
xytopa KoseraeBa XpuctiBcebkoi cisibpagn Kam'si-
HOOPOCHKOTO paiioHy JIyraHChKol OKpPYTH CIyXaB
IIUTaHHS «IIPo MOGiiT [TpagoM — TPHM. aBT. | KyKy-
pymsu y Ceprist Koseraesay, Bupinms: «[Ipu 360pi
BPOKAI0 BUIIUTH KOKHOMY ZIBOPY 110 TPU PsIIKa
KYKYPYZI31, T0B:KIHOI0 120 caxHiB, 1715 101OMOTH
noreprizomys (IIpomokon cxody xymopa Konezae-
sa Xpucmiecvkoi cinopadu Kamsnobpodcvkozo pa-
uony Jlyeancoxoi okpyeu, 1924). 3 tpasus 1925 p.
cxo/1 basasniiBebkoi 3emesnbHol rpomaiu [leyenisn-
KOTO paiioHy XapKiBCbKOI OKPYIM CJyXaB 3asBY
onHorpomaanuka Ilerpa Tumaca <«mpo gonomory
fiomy B xapuax». Cxopn Bupimus: «Buparu 1. [pu-
macy 3 my . kutay (IIpomokon cxody basaniiscvroi
semenviol zpomadu Ilevenizvkozo paiiony Xap-
Kiscokoi okpyeu, 1925). 27 Gepesus 1927 p. cxox

rpoMazu cioboau Basamiiska XapkiBcbKoi oKpy-
ri yxBanuB: «/latu M. OBuapeHko fomomory Ha
1I0XOPOH 1i yos10BiKa B poamipi 3 kp0.» (IIpomoxkou
cxody basaniiscvkoi semenvnoi epomadu llevenizo-
k020 pationy Xapxkiecoxoi okpyeu, 1927).

Y nokosirocmHOMy ceJii TOBHOBaKEHHS 3 OIIi-
KI 32 HEMOBHOJITHIMU CHPOTAME Ta Oe3/iTHUMHK
MOXUJIMMU 1 HeTIpale3laTHUMU  OJHOCEJIbISIMI
paJITHChKA BJa/Ia TIOKJIA%A Ha CiTbCbKY pafy (3e-
menvhuil kodexc YCPP, 1922, cr. 71), ane, 3a ce-
JITHCHKUM 3BUYAEBHM ITPABOM, TaKa OIliKa [IPU3Ha-
Yajiacsd CXOIOM CibCbKOi (3eMEebHOI) TPOMAJIN.
[IpoTokosn cxXoziB 3eMeJbHUX IPOMaJ] CBIJYATD,
110 OMIKYHiB BU3HAYAJN yCe K TaKK CXOAU TPOMA/]
(IIpomoxon 3azanvrux 360pie 3emenvioi pomaou
cena Inamaszo Koseneupkozo paiiony Higcuncokoi
oxpyeu, 1925; [Ipomoxon cxody bepnosvroi semenn-
Hoi zpomadu Koseneupkozo pationy Higcuncvkoi ox-
pyeu, 1926; IIpomokon cxody 3emenvioi zpomaou
cena babu Cocnuyprozo paiiony Croscokoi okpyeu,
1926; IIpomokon cxody semenvioi zpomadu cena
Bepxnsa Opimwka Kezuuigcoxozo pationy Kpacho-
egpadcvkoi okpyeu, 1923; Ipomoxon cxody semenv-
Hoi zpomadu xymopa bacosa Comnuupro-Koszauan-
cokoi cinbpadu 3on0uiecvkozo paiony Xapriecvkoi
oxpyeu, 1924; IIpomoxon cxody semenvioi zpomadu
xymopa binozo Hosoceimaiecvkozo pationy Jly-
eancoroi oxpyeu, 1926). Hanpukaan, <29 BepecHs
1925 p. ronoBa AHIPIiBCHKOTO PailBUKOHKOMY
[3t0MCBKOI OKpyTH 3BepHYBCst 110 [IpummOChKoi
CITIbpa/iy 3 TAKUM IpUnucoM: “PaiiBUKOHKOM IPo-
nonye Bam Ha nepmmx saraipbHux 36opax Bamoi
citbpasu npusHaunt omikyHiB 1. B. [lecsartu-
YeHKa, TOMePe/IHbO CKIACTU OTUC MaiHa CUPOTH
i 3mari Ha 30epiraHus OMKyHAM, He TOIYCTUTH
PO3Kpa/IlaHHs MaiiHa /10 Tepeavi Horo omikyHam”.
11 xosrHst 1925 p. BigoOyses cxox [pumuOepKo
3eMeJIbHOI IPOMajId, a He 3arajibHi 300py ciibpa-
a1 (K TOrO BUMaraB TOJIOBa PallBUKOHKOMY), Jie
CJyXalu TUTaHHS PO TIPU3HAYEHHS OIIKYHIB
[. B. [lecatuuenky. YXBajuiu Mpu3HAYUTH HOMY
onikyHoM poanya — M. [lecatuuenka. Onikyny
JOpyYrIIn 30epiraTi MaitHO HEMOBHOJMITHBOTO 0
fioro nosuouiTTS> (Kasinivenko, 2013, c. 263).

Y cinbebkux rpomaziax HagauinpsHcebkoi Ykpa-
inn gisma xmibosamacHa cucrema (ramasei), ska
OyJia TOKJIMKAHa JOTMOMOTTH CesTHaM Y 60poTh0i
3 MOTaHNM BPOKAEM, 3amMoOIrTH TOJMOMY K Hafi-
HeOEe3MeTHINTOMY CTHXIHHOMY JIHXY, 0COOJIHUBO B
IOCYIIJIMBUX CTEIOBUX pailOHaX. Y yacu MOJITH-
KU «BOEHHOTO KOMYHI3MY», 32 TIPOJIPO3KIAIKOIO,
cucteMa TamaseiB OyJsa JOMEHTY 3pPYHHOBAHA.
Y pesyJbrati COTHI THCSIY CEJISIHCBKUX J[BOPIB Y
pasi CTUXIiiHOTO JHxa (HeZOPO/Y) OMUHSLIHCS 6e3
OyIb-IKUX 3ac00iB s icHYBaHHs (110 CTAIO OJI-



Hieio 3 npuuunH rosony 1921-1922 pp.). 3 nepe-
XO/IOM JIO HeITy, KOJIM CeJITHU OTPUMAJIH JieTallbHi
MOSKJTHBOCTI HAKOTIMYYBATH TEBHI XTiOHI 3amacH,
CTBOPWJIMCS peasibHi YMOBH JIJIsT peaHimartii xmri6o-
3aI1aCHOI CHCTEMH.

Y nonepeHix AOCTIKEHHSAX HaMU 3a3Haya-
JIOCh, IO CEJITHCbKA B3AEMOJIOTIOMOTA <ITPAKTHKY-
BaJia TOJIOKY, Ha SIKY 30Mpasacst He BCSI TPOMaJia, a
poandi i cycizin. XapakTepHUMU O3HAKaM¥ Tpa/iyi-
miitHoi TOJTOKHM GYJI0 Te, M0 BOHA BifdyBamacs 3a-
3BMYail y BUXiAHI [HI, Ha J0OPOBIIBHIX 3acaiax i
0e3 omraty 3a BUuKoHany pobory. Tosoky 3actoco-
BYBAJIN TIi]T YaC HANPISHOMAHITHINIX POOIT — sIK
1101b0BUX (OpaHKa, ciBOa, 30MpaHHs BPOKAI0, 3a-
TOTIBJIS CiHA), TaK 1 AOMAMIHIX (TIPSI/IIHHS JbOHY,
KOHOTIEJTb, BOBHH, 3aTOTIiBJIsI IPOLYKTIiB, Oy/IiBHUII-
TBO XKuTJA 1 Tocrofapebkux crnopyn). Ha [lomic-
ci B Takuii crmocib KaraTuin KapToruio, 30upasm
i MosoTin x71i6, a Ha TIpaBoGepeskski — JIyIuim
KyKypya3y. “Bes Tosioku sk 6e3 pyku: Hi XaTi He
3po0wuIIL, Hi ciHa He CKOCHIIT”, — TOBOPUIIH B HAPO/II.
J17151 OpaHKHM BasKKUX TPYHTIB, 0COOIMBO TIEPEJIOTiB
y Crerty, 6yJ10 HeOOXiIHO 3alIpsATaTH B IUIYT Kijb-
Ka map BouiB abo koweil. He Maiouu HeoOXigHOTO
TATJIA 1 CLIBCHKOTOCTIONAPCHKOTO PEMaHEHTY, CeJis-
11 00’euyBasucs, mob 0bpodburu cBoi moJs. 1la
ycTaeHa popma 00'€iHaHHS TPYIOBUX 3YCHJIb Ha-
3UBaJIach Cympsiro. JloctaTHbo mommpeHoo OyJra
(dhopMa B3a€MOOIIOMOTM Ha BifpoOiTOK, 1i 3acTO-
COBYBAQJIM TIePEBAKHO KiHKU, BUKOHYIOUH 110 4ep3i
110J1b0BI POGOTH — JIeHb Y OJIHIET, IeHb — Y APYroi
i Tak maumi. g rpomMaau TpygoBa gomomora OyJia
MIOYECHOIO CIIPaBOIo, i1 Ha/laBaJI HaBITb Y [IHI, SKi,
3a HApOIHNMHE 3BUYASMH, BBaKAIKMCh 3a00pOHe-
HUMH 771 miparii. Tosoka, Sk mpaBuIIo, MpoOXoAnIa
y IiJIHECEHOMY HACTPOI, B yCl TPYZAOBOTO 3MaraH-
H, 3 MCHAMH 1 kKapTaMi. 3a TPAAUIIIEIO TOCTIO/IA-
pi, KOTPUM JI0TIOMArajifi, KOPMUJIN YYaCHUKIB TO-
JIOKHU, TPUTOIIAJIN TOPIJIKOI0, 8 IHKOJIM 1 HaliMasIu
mysuk» (Kaninivenko, 2013, c. 270).

[HauBiyanpHi 3acaay B CiMEHO-TPOMAICHKUX
BIJIHOCMHAX YKPAIHChKUX CEJISTH, 3a3BUYAll, HE Iie-
PEIIKO/KAIN OpraHi3alii Takol BaKJIMBOI il He-
obxizHoi M kosextusHOi Tpaii (IIpUCSKHIOK,
1999, c. 25). Ipomazchki pobOTH BUKOHYBAIK 3a
PillleHHSIM CXO/Iy ClJIbCHKOI (3eMeJsIbHOI) TpoMajin
Y BUTJISII HATYPATHHOT TOBUHHOCTI 260 HA KOMITH
rpoMa/u (SIKi 30MPATTHCST MIIIXOM PO3KIAIKI MiXK
ycimMa gBopamu). CribHUM TPOMaJChKUM pobo-
TaM BiJIBOJIJIOCS BAXKJIMBE Miclle B OBCSAK/ICHHIN
JISIBHOCTI CLIBCBKOI (3eMeJIbHOI) rpomMajid. Baxk-
JIBA POJIb Y MOJIEHHOMY KUTTI ceJia Bi[BO/IUIIA-
cs1 opramizaiii crmigbHEX pobIT 3 OOJIAMITYBAHHS
IIUISIXIB, MOCTIB, rpebesib, KPUHUILb, 0JIaT0yCTPOIO
HaceJIeHOro TYHKTY Tollo. KopucryBaHHS 3eM-
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JIel0  TIPU3BOAMIO 10 00OB'SI3KIB: KOPHCTYEIICS
3eMJIel0 — MYCHII BiGyBaTH TPOMaJIChKi pobo-
TH, TIOB’sI3aHi 3 HEIO, a caMe PEMOHT JIOPiT, MOCTIB,
Omaroyctpiii HacemeHoro myHkry Tomio (V3roes,
1922, c. 67). Taxk, cenanun [. Bacuibuenko B ua-
conuci «PasiHChKMIT CeJITHUHY PO3IOBIB, 0 1XHS
3eMeJbHa TPOMajia YXBaJIUJIa TIPOBECTH OMOJATKY-
BaHHs CBOIX WIEeHIB Ha rpoMa/Cchki morpebu. Tak,
10 rpymust 1925 p. cxox [pyroi AkumiBchKoi 3e-
MmesbHOT Tpomazu Hoso-Iymamniebkoi cinbpaan
CodiiBebkoro paitoHy 3aropizbKoi OKpYTH cayXas
«IIPO YTPUMaHHS B HAJIE)KHOMY CTaHi JIOPIT Ta iH-
VX CIIOPY/T». YXBAJIUB: « YTPUMYBATH Y CIIPABHO-
My CTaHi iCHYIOYi IOPOTH, BYJIUIL, IPOBYJIKH, SK 1
HOBI MTOJIBOBI JIOPOTH, TIO 3 ABJSIOTHCS TIPU 3eMJIe-
YCTPOI IPOMA/IH, & TAKOXK IMiITPUMYBATU B HAJIEHK-
HOMY CTaHi TaTKU, Mepei3in TOMIO B YCIX MiCIIX
3araJibHOTO KOpUCTYBaHHS. Bce 1e mpuiiMaeThest
TPOMAJIOIO IIiJI CBOIO BiAIOBIa/bHicTh. PoGoTH Bu-
KOHYBATH IUISIXOM BiI0yBaHHS TPOMaJICBKUX T10-
BuHHOCTET> ([Ipomoxon cxody /lpyzo0i Axkumiscoroi
semenvioi epomadu Hoeo-Tynaniscoroi citbpadu
Cogiiscvkoeo pationy 3anopisvkoi okpyeu, 1925).
16 sxoBTHS 1927 p. cX01 3eMebHOI TPOMA/IH cesia
Yacwuibui ta xyropa Illypu bepsosbkoi cisbpa-
mm Kosenerpkoro paitony HiskuncbKOI OKpyru
BUPIIIYBaB MUTaHHS «IIPO HACUNKY JIMIIOBCHKOI
rpebmi». Yxpamus: <«Ilpucrynutu g0 pobotn 3
23 ;xoBTHA. KoxxHul IBip HajicWIa€ OHY MiIBOLY
i oxHoro mimoro pobitanka Ha 1 genb. A 6e3 1mig-
BOJIM TIpalioBaTy Ha Bucumnii rpebui 3 aui» (IIpo-
MoKOJ cX00y 3emenvhol zpomadu cena Yacnieui ma
xymopa Illypu Beprosvkoi citvpadu Koseneyprozo
paiiony Hincuncvkoi okpyeu, 1927). Tax, obcrexen-
Ha poborn CTapoBipiBCbKOI 3eMEJIbHOI IPOMa
Xapkiscbkoi okpyru 3a 1926/27 rocnopapcebkuit
PIK CBIJIYMTD, 1O YJIEHW 1€l 3eMIPOMAJIA BiJpe-
MOHTYBaJIH cTapy rpebJrio i posmodanu OyTiBHUII-
TBO HOBOI rpelii Ha misxy 3i CrapoBipiBKu 70
BiaciBku, sacunanm Bei sMut i BUOOTHY Ha 0pOrax
TPOMa/IM, BIIPEMOHTYBAIN 6 KPUHUIID 1 3IHCHUIN
apibnuit pemont 2 MoctiB (Obcmedncenis pobomu
Cmaposgipiscvkoi semenvioi zpomadu Xapxiscokoi
okpyeu 3a 1926/27 zocnodapcvkuii pix, 1927).
CBiueHHsI PO 3aTy4eHHS TPOMAJ /10 PEMOHTY
i OymiBHWITBA IUISAXiB, MOCTiB, rpebesb, TaToK,
BJIANITYBAaHHS. KPUHWIIb, CTaBKiB, 0JaroycTporo
CLJI Ta XyTOPIB € 3 ycix perioniB HagaHinpsucpkol
Yxpainu (Kaninivenxo, 2013, c. 271).

BucnoBku. Cinbcbka (3eMesbHA) TpoMmaza —
1ie TIPUPOJIHO CTBOpeHe ab0 ICTOPUYHO PO3BUHEHE
MiCIleBe CYCiICbKe COI[iaJIbHO-€KOHOMIYHe, MOJi-
THYHe, ieooriune, ToOYTOBE 00’€THAHHS CeJISTH
Ta 1X JIBOPiB; 1ie¢ colliajibHA OpraHisallisl CessdH-
CBKUX JIBOPIB, 10 TOEAHYE Y coOi cucTeMy Cycis-
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CbKUX 1 POJAMHHUX 3B’S3KiB, BIITHOCHH, TPaJHIIill.
CBoI10 BOJIIO TPOMAISTHU Peasii3yioTh Ha CXO/, /e i
rPOMa/Ii BUPINIYIOTCS YCi MUTAHHS BHYTPIITHBO-
O JKUTTS, 30KpeMa MUTAHHS B3aEMOJIOTIOMOTH, 32
3BUYAEBUM IPABOM. TpajinIligd CeJTHCHKOTO Ca-
MOBPSIZlyBaHHSI — CiLJIbChKA (3eMeJTbHA) TPOMajia €
eJIeMEHTOM HeMaTrepiaJbHOl KYJIBTYPHOI CIIa/IIK-
HU.

IlepcriexTnBH moAaibIIMX AocTifKeHb. [Ipo-
JIOBKUTH HANUCAHHS IUKJIY CTaTei, TOB’sI3aHuX
13 BUKODUCTAHHAM 3BUYAE€BOTO IIPaBa Y BUPIIICHH]
BHYTPIIIHIX CEJMIIHUX CYIEPEYOK; OpPTaHi3aIlien
OXOPOHU Ta TIPABOMOPSIZIKY Ha CeJIi.
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IHILLALIVIHI ENEMEHTU ®OJIbKSTOPHOIO CIOXETY «3BIAHULTBO AIBYMHN>

. I. Tpeeyoos, 1. M. Tpeeybosa. Iniuianiiini
eneMeHTH (OJbKIOPHOTO CIOKETY <«3BiJHUITBO
JBUMHH>

[IpoanasizoBano BecHsIHI Ta BeCiJIbHI MOTHBH B
Meskax (DOJBKIOPHOTO CIOKETY «3BIJIHUIITBO JIiBUNU-
HU». AKIIEHTOBAaHO Ha THMOBKX (HOpMYyJax, Mo 3a-
CTOCOBYIOTHCS Y BIITIOBIHUX TiCHAX. APryMeHTOBa-
HO, TIT0 TIOJIiT CIOJKETY <«3Bi[HUITBO JIBUNHIY> MAIOTh
consipay ocHOBY. [TokaszaHo, 1m0 eneMeHTH 1[bOTO CIo-
JKeTy MICTATh iHimiamiizi ail. Po3rigHyTo ocHOBHI
00PsIIOBI TIO/Iii BECHSTHOTO TIEPIO/Y, SIKi MOTJIM CTaTH
OCHOBOIO CIO;KETY. 3BEPHEHO yBary Ha Te, 10 OCHOB-
Hi Toztii cBgrta [BaHa Kymasia MoxkHa cIiBBifiHECTH 3
0COBIMBOCTSAIME O3HAYEHOTO cioskety. [TokazaHo, 1o
JIMIIE T CBSITO TOEHYE BECHSIHI Ta BeCiibHI 00ps-
U Ta TpajuIlii. 3pobJIeHO BUCHOBOK, 10 BaK/INBUM
eJIeMEHTOM iHII[AIiHOTO 0OPSITy € 3aCTOCYBaHHS
KOHS 51K 00pasy COHIM Ta TepeBi3HKMKa KPisb TM0-
TONOIYHMI CBIiT. AKI[EHTOBAHO, IO II€PECYBaHHS
KO3aKiB Ha KOHsIX Bizl [[oHY /10 oMy 6YJIO COJISIPHUM
cumBosioM. [lokazano, Mo y MoMeHT iHiiartii B Me-
’KaX 03HAYEHOTO CIOKETY J[IBUMHA 3HAXOAUTHCS OJIHA
Ta IMiJ1 9ac cxoy morpebye gomomorn Big CoHI Ta
XJIOTIISI-HAPEYEHOTO, SIKKI YeKAE 3aBepIIeHHsT 00psi-
ny. Beranosiero, 1o apxaiuHuii COIApHMIA LTI06-
Huii o0psij BinOyBaBCsl Ha JITHE COHIECTOSTHHSI, a
Ha/1aJ1 posiiMBes Ha 00psinozii cBsiTa IBana Kymana
Ta BeCiJIbHI IIePEMOHII.

KmouoBi ciosa: napooua nicus, croxcem, 36i0Huymeo
disuunu, xosax, cocna, oynail, Kynana, eecna, eecinns.

D. H. Trehubov, I. M. Trehubova. Initiation
elements of the folklore plot “procurement of a girl”

The topicality of the research is determined by
the need for a deeper understanding of the Ukrainian
people’s worldview based on the analysis of the
folklore and traditions. The current state of folklore
and traditions has absorbed information from
different historical times, but their comparison allows
us to identify the foundations of the Ukrainians’
worldview.

The purpose of this research is to find the ritual
motives that formed the basis of the “procurement of
a girl” plot based on the Slavs’ traditions and to find
the place for this plot in the calendar-ritual cycle.

The methodology. The article analyzes spring
and wedding motifs within the folklore plot
“procurement of a girl” and searches for the place of

the corresponding ritual in the calendar-ritual cycle.
The paper focuses on the typical formulas used in the
respective songs, and focuses on initiation and solar
bases of the plot.

The results. Solar symbols of the plot
“procurement of a girl” were identified: the Zori
bathing in the form of a sun reflection, the meeting of
the dawn by a girl under a pine tree with an allegorical
ignition of a tree, the swimming in the Danube is a
sunset allegory, the Cossacks movement coincides
with the sun movement, the horse is a solar sign.
The initiation character of the plot “procurement of
a girl” was clarified: a journey through a disordered
world, a comparison of the pine tree burning with the
image of a bride, the ritual use of the magical time
(dawn) and the ritual use of the magical bathing
water. Among the ceremonial events of the spring
period, Ivan Kupala holiday was chosen as the basis
for comparison with plot peculiarities. It is shown
that only this holiday combines spring and wedding
ceremonies and traditions. It is concluded that an
important element of the initiation rite is the horse
used as the Sun image and a carrier through the
afterlife, so the movement of Cossacks on horseback
from the Don to home was a solar symbol. It is shown
that within the specified plot at the initiation time
the girl is alone and needs help at dawn from the Sun
and from the groom-Cossack, who is waiting for the
ceremony end.

The scientific novelty of this research is to clarify
the place in the calendar-ritual cycle of events that
took place within the “procurement of a girl” plot.
It is established that the archaic solar marriage
ceremony took place during the summer solstice,
and later had divided into Ivan Kupala holiday and
wedding ceremonies.

The practical results of this research are the
separation of archaic Easter plots (for the spring
equinox) such as “Podolianochky” from Kupala plots
such as “procurement of a girl”. A more detailed
comparison of the last plot with Kupala traditions
allowed to restore the ritual actions dramaturgy of
the archaic solar marriage.

Keywords: folk song, plot, procurement of a girl,
Cossack, pine, Danube, Kupala, spring, wedding.

AkryanpHicTh TeMH fochifzkenHs. Ha tepenax
MOIIMPEHHST CJIOB’STHCBKUX HApOJIB  PO3TOBCIO-

* This work is licensed under a Creative Commons Attribution-NonCommercial-ShareAlike 4.0 International License.

2202 ‘9. oAung ‘nHredi L edA1guky|




58

KynbTypa Ykpainu, sunyck 76, 2022

JUKeHUM (DOJIBKJIOPHUM CIOJKETOM € <«3BiJIHUIITBO
NIBYMHU». 3riHO 3 HUM JiBYMHA TMHE HIJIAXOM
CcramoBaHHs abo TOTOTJICHHSE BiJl PYK YOJIOBIKIB,
3 SIKUMU <«MaHJpyBaja» (BifI3HAYAETLCS U J13€p-
KaJIbHUA repelir moiit). OCKITbKE CI0KET Ma€ ap-
XalyHi KOpeHi, T0 HeoOXiTHO MPOBECTH TOCJTII0B-
HUIT aHAJTI3 iICTOPUYHUX HATLJIACTYBaHb, IKi MOTJIN
BIUIMHYTH Ha TEKCT BIJINIOBIIHUX T1iCEHb Ta 3MiHI
ifioro po3yminns. [Tonepeni gocizkeHHs HoKa3a-
JIYL, TI[0 HEeJIOTIYHI [Tl TOJIOBHUX MEPCOHAKIB 3HAXO0-
JITh AHAJIOTII0 Y BECHSHUX Ta BECLTBHIX 00PsI/IaX.
[Ipudomy cTprKHBOBI (HDOPMYJIU TIHOTO CIOKETY
MO’KHA 3HAWUTH Y KOJISIKAX, MIe/IPiBKaX, BECHIHKAX
Ta Kynaabebkux michsax (Tpery6os & Tperybosa,
2021). He3po3yMisIMM 3aJIUIITAETHCS Miclle 1[bOTO
CIOXKETY B KaJleHIapHO-00PSIIOBOMY TIHKJII. Po3y-
MiHHS TaKOi ITPUB’A3KK O3BOJUTH MOBHIIIE YCBi-
JIOMUTH 0COOTMBOCTI 03HAYEHOTO CIOKETY.

IocranoBka npodaeMu. 3a TUIIOBUM CIOKETOM
MUHKapKa [ajsg mpuromiae nepexokux YoJIoBiKiB
BUHOM, TOPIJIKOTO, TIMBOM, Me/IoM (TesK MiITHUI Ha-
Miit) 1 micJs TMO0POsKi HEBMOPSAKOBAHUM CBITOM
IIPOCUTH TIPO HOPATYHOK. CXOXuil mepebir moziit
Mae ka3ka «Hepsona Illamoukas: niBunHKa-BecHA
MaHzpye 3 npuromannamu, ane rute (TperyGos
& Tperybosa, 2021). Y micHsAX BECIIBHOTO IUKILY
3YCTPIYAETHCS CTOSIHHS JIBYMHU TIi/[ COCHOIO, SIKA
TOPHTB, IO CXOKE HA 3arnOEITb Yepes CraTI0BAHHS.
Y mux crokerax 6avath TOUHE BioOpaKeHHS eTa-
niB Tpazauliitnoro ykpaincobkoro Becisuis (Ilam-
HIK, 2022). 3a CX0KUM CIOKETOM Y MiTi ITUTHKapKa
(6ormns XMapa) IIPUTrOIIAE BOJIOUINHIB, MAH/IPYE
3 HUMH, a BOJIOMINHY TIi/[TIATOI0TH COCHY 3BEPXY JI0
HU3Y 3 IIMHKAPKOIO: Y TIhOMY 0auaTh po30UBAHHS
JiTHROI xMapu OmuckaBkoio (Ipomosukom) (He-
uyii-Jlepunpkuii, 1992). Boapnowac 3rapysanus
Hony Ta /lyHaio B ICHSAX I[bOTO CIOKETY OKPECJIIOE
TEPUTOPil0 HOTr0 CTBOPEHHS SK 3eMJIi MOCeJeHHs
yKpainitiB. Pyx «i3 /lony nogomy» criiBnamae 3 py-
XOM COHIIS, TITO TIEPETBOPIOE CIOKET Ha COJISPHHUIA.
Tiel x crpsamoBaHOCTi € «1oToIIeHHs > y JlyHai,
pO3TalTyBaHHS SKOTO /I YKPAIHCHKUX 3€MeNb
CTIBIA/IA€ 3 HAIMPSMKOM 3aXOy COHI. Takum
YUHOM, JOCTATHBO <«IPOCTa» (OJBKIOPHA MiCHS
«Ixamu ko3akim» Mae 6araTo eJeMeHTIB, SIKi MOJK-
Ha TPAKTYBAaTU K Taki, IO MalOTh apXaiuHi mep-
moKepesia MOXOXKEHHST Ta MiTOJIOTIUHI aHaJIOTi1.
TobGr0, JUKepesa BUTOKIB JAaHOTO CIOKETY 3's1CO-
BaHO He MOBHOIO Mipolo. 3'sicyBaHHS 0OPSIOBUX
TIEPIIOJIKEPE I03BOIMTH 00’ €IHATH BapiaHTH BTi-
JIEHHS CIOJKETY UM BiZIOKPEMUTH OMH Bijl OHOTO
Ta OOTPYHTYBATH Ti€ TIEBHUMI TPAJNIisIMK HAIITHX
Ipantypis.

AHaji3 OCTaHHIX JOCJTiIKeHb 1 MyOJiKaiii.
Ommcn 3MOBJISTHHS [IBYMHU Ta il CTPATH MAlOTh

COTHI BapiaHTiB BTiJIeHHS Y (DOJIBKIIOPI Ta 3yCTPi-
vatoThesl Ha Bcill muiomti €sponu Bix [Hormanmii
110 kpain cxigrol €sporu (Jobuenko, 2001; Ksit-
Kka, 2010). Ieil croxer HaIeKUTh 10 GaafHOro Ta
manzpisroro (Kosecca, 2009), To6To BiH Mae Be-
cipHe HanoBHeHHA. [lofopok AiBUMHM KPI3b Jic
3 KIJIbKOMa YOJIOBIKaMU CcX0a Ha (HOJIbKIOPHUI
cioxker «binocHikka Ta ciM THOMIB» 3 HATSKOM
Ha mosianapiio. CroxkKeT <«3BiIHUITBO J[iBUMHU»
nomupeHuit: 1) y 3axifHux perioHax — JiBYMHY
YaCTillle «TOIUIATh» Y Piulli; 2) y CXiJIHUX Ta IIeH-
TPAIbHUX — <«CHAJM00Th». Halictapimuii 3ammc
(1570 p.) BimHOCHTBCS /10 BapianTy «1», e piBum-
Ha Tporonye 3maranus: «Ckouy s B [lyHaii..A
XTO M€ Jorger, €ro s 6yay» (Ksitka, 2010). To
IIbOTO BUSIBJISIETHCS OJIM3BKOIO JIiBOYA IIEApPiBKa,
ne Kacyns-3ope mumsia y JlyHai Ta mogana pyky,
06 ii BpsTyBasm, jmimre «MuneHbkomy» (Bopo-
mait, 1958). banaanicTh CroKeTy BXOAUTH Y TPO-
THPiuYst 3 GPABYPHICTIO PAITHCHKOTO BUKOHAHHS
micHi «Ixam ko3akuy. Aje 3a 3MiCTOM TricHI 1St i
BUKOHAHHS OiJIbIIE TIXOAUTD CTHJIb YMH.

DoJbKIIOPY BJIACTHBO 3aCTOCYBAHHST THIIOBUX
bopmyan mst BimoOpaskents mesroi ixei. Dopmy-
Ja «Tpu» (Hamoi, TocTs, MIJISIXU) 32 UM CIOXKe-
TOM CHMBOJI3Y€E Oe3nepepBHE OHOBJICHHS SIBUII
IPUPOJIM B KaJeHAapHOMY IUKJIi, €IHICTh CBITiB
1Mx gBul (3eMs, Bojia it Hebo abo CBITH CBITINX
OoriB, TeMHUX OOriB i JOZENl) Ta YaCTHH JKUTTS
(Tperybos & Tperybosa, 2021). Mopmysa «Tpu
Hamol» (MII[HUX: MeJ, BUHO, THBO abo TopijKa)
BITHOCUTBCS /IO CTaHy, KOJU KPYKJISE TOJIOBY,
HATPUKJIA/l, — 3aKOXATUCS; BOHA 3yCTPIUAEThCI Y
MiCHAX KaJleHAapHOTO (Y KOJI/IKaX) Ta BeCiJIbHOTO
kB, LLi ok micHi MicTATH GopMyTy «Tpu roCTs»,
K1 200 TTYKaIM «[iBKY B TepeMi», ab0 CIIOKYIIa/m
JUBYKHY, SIKa iX TpUronasa. Y mux ocobax MoKHa
nobaunti a6o 6oris, a60 IX IPOEKIIIO Ha JIOJCHKI
puryasu. i ocobu GepyTh ydyacTb ii y HaCTYIHIi
dbopmysi — «MaHApyBaHHS» (y TPU eTaln), sike,
3a3BMYAli, OTIMCYE MOAOPOK YCiMa BiIOMUMU CKJIa-
JIOBMMU CBiTy. BoiHOuac MokHa 3rajiatu, 1o Mic-
111 HEBIOPSIZIKOBAHOTO CBITY BUKOPUCTOBYBAJINChH
J7Tst 0OpsIiB iHiMiaii.

DopmyJia «1epeBo, 110 Tajiaes (Yacriie cocHa)
3 JIIBYMHOIO TIOPYY 3YCTPIUAETHCS B MICHAX BECHS-
Horo Ta BecimbHoro KB (Tpery6os & Tperybo-
Ba, 2021). [Ipu oMy € aHAIOTIsA 3 OXOTJIEHHSIM
BEPXIBKM JlepeBa TEPIIUMU TIPOMEHSIMHU COHII.
Cxoxe nepeBre (Tijblle) TPUCYTHE Ha BeCLJLI,
fioro TpHMKpAIIaoTh CBIYKAMH, 10 TOPsTh, ab0
cTpiukamu (TOMI JiBUMHA 31 CTPiYKaM 32 CEHCOM
0m3bKa 10 XBOMHOTO rijibiis). [iibie iHozi Has3u-
BAIOTH «/[IBYBAHHSI», TOJ[I CITAIIOBAHHSI TLIBIIS 200



COCHU — TO CUMBOJI 3aBEpIIeHHs «/[IBYBaHHS» Ta
nepexo/1y IiBUYMHU y CTaH JKIHKU.

Y GoabkIopi TpapuIiiiHO BKUBAIOTH 00pasu
> — JIUIS JKIHKH, «Oepesu» — IS JiBYMHIL
Aute i1t HapedeHoi 1ie CKopilie «cocHa» abo «sm-
Hay: «[lymuTh, ryauts cocHoiika, / Ilnaue, Ty-
&uTh miBunHoMKay (IlexmicTpyx, 2006). Crpiuku
(sIK aHAJIOT BOTHIO) BILITAU U Y «KOCY», AKa TeXK
€ (hopmyJI010 1IHOTO CIOKeTY (AIBUMHY PUB’A3a7I1
KOCaMHU JI0 COCHH, 1110 T1asia€). Kocy 3a apxaiyHumu
TpauIisMu Beciiig abo Bijcikamm, abo crasmo-
BaJIM, 10 Ma€ BigoOpaxerHs y dombkaopi. Toxi
CTOSTHHS MiJl COCHOIO, 1[0 «TOPUTD», Ta JIil 3 KOCOIO
€ nepeAuoOHIM 00psIoM iHimiamii AiBYMHK Yo-
JIOBIUOIO eHEePTi€r0 COHSIYHOTO BOTHIO, 10 OXOILIIOE
COCHY BiJl BepXiBKH 10 CTOBOypa T yac cXoy
COHIIS.

3a CIoKeTOM OJIHI€l BECHSHKH J[iBUMHA decasa
KOCy HaJl PiKOo, a MOTIM Koca Tornia Jlynaem
(BustBUIIACS Bipi3aHOI0) Ta 3acTpsijia Oijis SBOPY
(1o cxoxxe Ha IMyCKaHHS KYyMaJbCbKUX BIHKIB).
JlyHaii 3ragye 1ie oHa (hopMyJia bOro CIOXKeTy —
«I10TOTIeHHS [iBYnHIY. CIOKeTH «CTali0BAaHHI»
ab0 «IIOTOIIEHHS» B HApOAHOMY (HOJIBKJIOPI BBa-
JKal0Th OIMUCOM PUTYAJIbHOI KepTBU. /[y yKpa-
HITB coHIle cifano (BMupaso) 3a lyHaem, Tomy
MOTOIJIEHHSI CXOKe HA PUTYATbHY CMEPTh Y CO-
JsipHOMy 00psizii iHimiamii. Y dosbkiaopi «ayHa-
€M» HazuBaJM Piuky Hig yac nososigad. Cioxer
«[lopongHouka» onmcye KymaHHS «PaHECEHbKO»
y <«IyHal» TOJIOBHOTO TepCcOHaXka — JiBUMHKH,
Binourrsa  conug (Ilogonsanouka, bBinoganunk,
Arinouka, 3aituuk TOMO), ii iHiNiaMio Ta HepeTBo-
penns Ha Jlemo — 6orunio Bechu (Tperybosa &
Tperybos, 2021). Tak, Hacreuka 3 «Bepbosoi 10-
uteukn» Jesie (Bigbmuckye). Toxi Jlems — e Ta,
110 JIEJTi€, HAPO/KEeHa, SIK BiI3ePKAJIEHHS COHIIA.
«Jlomeykay, Ik «MiCTOK» Ta «KJajKay, 3ralyioTh-
Cs1 Y BapiaHTaX CIOJKETY «3BiIHUIITBO JAIBYMHUY Ta
MOSICHIOIOTH MOJKJIMBICTD /IS COHII Ta HWOTO Bif-
n3epKanenHst mepeiiti mo HeOy. Takuil mepexi
TAKOK CUMBOJII3Y€E 3MIHY CTaHy JAIBYNHU Ta JI0CI B
JIeSKNX perioHax YKpaiHu HapedeHy I1ij 4ac BeciJi-
JIst IPOBOJISATD TIO JIPa0WH.

[lomo To0BHUX TepoiB, TO AiBUKMHA-«lamsgy it
XJIOTEIb-«K03aK» BUCTYMAOTh $IK y3arajbHeHi
obpasm. Im'st Tamst yocobuoe o6pas iBUMHE-BeC-
HU Ta MICTUThCS Y HABKOJOBECITbHUX CIOXKETaxX
ax «[amo Momoauns...». li 06pas «mHkapka» —
1€ Ta, XTO IMUPO MPHUTOIIAE, MO BiATOBIA€ CTAHY
MOJIO/INIII, 3TOJIHOI IapyBaTh KOXaHHS, PaJlicTh Ta
myzapicts (Tpery6os & Tpery6Gosa, 2021). TososHi
repoi MPOMOBJISTIOTH TeBHI (hOPMYJIH: «0OIIAHKI
KpaIoro ;KuTTst» Ta «Oecigy miBummu». [lepia 3
HUX Harajaye Kasky «Kot i miBHUK» (32 CMMBOII-
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KOIO MBHUK — CIIOBIIYBAY COHIIS), TOOTO JiBUM-
Hi 0GIIAIOTH Te, HA 10 HE MOKHA HE MOTOUTHCH.
Jlpyra — 4acTo 3aKiHUYEThCS TOBYAIBHUMHE CJIO-
BaMU 710 OATBKIB, 1100 BOHH HE IyCKaJH CBOIX JI0-
YOK TYJISTH.

Takum YMHOM, Y CIOKETI «3BITHUIITBO JAIBYMHU»
IPOIJIAAIOTLCA apXalyHi BUTOKH 3 JJaBHIMU KOpe-
HSIMH, 0OPSIZIOBICTD SAKUX TOTPEOYE YTOUHEHHS.

Meroio crarti — nomyk oOpsZOBUX MOTHBIB,
1[0 JISATJIM B OCHOBY CIOXKETY «3BIJIHUIITBO [[iBYM-
HI», HA MIJCTaBl TPAAUIIN CJOB'SH, Ta MONIYK
MICIIST IBOTO CIOKETY B KaJleHIapHO-00PSIIOBOMY
LIAKJIL.

Buknag ocHOBHOrO MaTepiany AOCHIIKeHHS.
Ha 1ieit MOMEHT y croxeTi «3BiTHUITBO JiBUNHI>
[IOMIY€HO BeCHSIHI Ta BeCiIbHI MOTUBH, aJjie He I10B-
HICTIO 3'1COBaHO OOPSAIOBI 3acau, SKi CTOSATH 3a
OTICAaHNMH Y MCHSX 00pasaMiL.

BecHsiHi MOTHBH CI0KeTY 6aukMO Y HACTYITHOMY:
JlyHall y HapOJIHiil TBOPUOCTI € Ha3BOIO BECHSHOTO
HOJIOBI/IISA; Y TICHSIX € OPIBHSIHHS «TOPiJia COCHAY
Ta «/[IBUMHA I'apHa, SIK BeCHa». TaKoK PyX KO3aKiB
K i3 [loHy 100MYy CIIIBIJIa€ 3 PyXOM COHIIS, 110
MEPETBOPIOE CIOKET Ha COJISIPHUI 3 BiAMOBIAHUMA
HacoiakamMu. BecHsHI nofil, K1 HiUIITaloTh KaJleH-
JApHO-00PSIIOBOMY BIaHYBAHHIO, OXOILTIOIOTh TTe-
PIOJT Bijl BECHSTHOTO PiBHOJIEHHS, KOJIN CBATKYBAJIN
Benukens, 10 1iTHbOTO COHI[ECTOSIHHS, KOJIU CBSIT-
KyI0Th Kymiasa, Ta mocepe/iiti 1ioro nepiofy BKJIO-
qaioTh cBTO fOpid, K amoreit BecHn. Bunmkae mi-
TaQHHS: JI0 SIKOI YAaCTHHU I[hOTO TEPIOY HaslekKaTh
TIO/IiT 3raJlaHOTO CIOKETY Ta 3 IKUMH 00PSIOBIMI
TPAJIUIIISIMU BiH MOB'I3aHUIT?

BecisibHi MOTUBU 03HAYEHOTO CIOKETY IPOSIB-
JIIOThCS B HACTYIMHOMY: CTOSHHSI JIIBUMHU TIijl
COCHOIO, SIKa TIaJIa€, 3TaJlyEThCA Y BECIIbHUX ITiC-
Hax; 3a /lyHait (BiTHOCHO YKpaiHW) COHIlE Cia€e
(BMUpaE), TOMY OIMC 3aHypeHHd AiBunnn y /lyHait
ONHUCYE il PUTYAIbHY CMEPTh Ta HACTYITHE HApO[I-
JKeHHST JKOHATOI JKIHKHM; il 3 Kocow oci GepyTh
y4acTh y BECIIBHUX PUTYaJIax.

3 JIaBHBOTO CBITOTJISALY 3aJUIIUBCS BUCIIB:
<1106 371iHCHIOEThCs Ha Hebi», ajte paHilie B 1(b0-
My 1 moJisiraB cBitorisia. Tomy MoJiofii TTOBUHHI
TIPOIATH BAKKIM TILJIIXOM Yepe3 He6o. OCKimbK 11e
(bi3mIHO HEMOZKIINBO, TO HAITI MPAIyPU 3HAITLIN
BUXiJT — pika BigOuBae HeOO, Bofa MPUXOAUTH Ha
3eMJII0 3 He0a, BHAYNTh PiuKa € HallbIMK Y00 yacT-
K010 «Heba». ToMy B XO/i MariYHuX PUTYasiB He-
00XiHO iMiTyBaTH o1 Ha HeOl AiMU y B, GiJs
BOzii 200 Ha MOCTY.

CTOCOBHO CIOKETY <«3BIIHUIITBO JiBUMHUY, T10-
YATKOBUI aHasi3 10Ka3aB, 10 CyYacHUU TEKCT i
BIKOHAHHS BapianTy TicHi «Ixamt kosaxn i3 Jlony
nonomy, / Iligmanynn [amo...» (Topaiituyk, 1963)
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MalOTh CKOPOYEHWH 3a4MH Ta 3aCTOCOBYIOThH iH-
TOHaIlil, BJACTUBI JIPUKO-TEPOIYHUM TICHSIM, IO
MAacKy€ TpariyHuil 3MicT i CTa€ HE3PO3yMiIUM He
IIUISIXETHE TOBOJKEHHST KO3aKiB. Ajie Garato rmi-
CEHb IIbOTO CIOKETY CIIOBIAE HE IIPO KO3aKiB, a
PO IHIINX FOJIOBHUX T€POIB, IKHUX 32 PIBHUMHU Ba-
piaHTaMU TiCHI HaJliuyi0Thest OiJIblie 3a TPUALSATS.
3rajka 1po BOJOXIB BijCH/Ia€ HAC y HalOLIbII
MaBHi 4acw, repmancbke walah osHavae <«dayxu-
Hellb» (TOMI [IBUMHA, SIKA TOIXaga 3 HUMHU, CTaja
YYKIHKOI0 200 «KiHKOI0»). Y BECLTbHUX IMCHSIX
posmoBiaeTbes, 1o «Haixamm yysxi moau / Cu-
BuME KoHsmMu / Ta it 3a6pain miBYMHOHBKY / 3
yopuumu Oposamu» (Topaiituyk, 1963), «Haixamno
TPOE TOCTeiA... yCi CTApOCTU», ... JIPUUATILIN [I0 BJIO-
Bulli / Tpu ko3aku y rocti» (Llexmictpyk, 2006).
3a miToM BoJsommHu miMaHy I ITMHKAPKY TexX
31 CIATIOBAHHSAM COCHH, Y 4OMY (ayarh OIIKC He-
OecHnx il Mik IpomoBuKoM Ta XMapoio 3 po3-
OMBaHHAM OJMCKABKOIO XMapH Ta BHUIAJIaHHIM
nomy (Heuyii-JleBurbkuii, 1992). Becinbhi micHi
TaKOK BUKOPUCTOBYIOTH 00pa3 CaTIOBaHHS fepe-
Ba i curyartist HabyBae HepearbHIX o3Hak: «[opina
cocHa... / ITix neB niBunHa crosa, / PycaBy kocy
vecana...» (Inpaubkmii, 2009).

Otske, iBYMHA Ta KO3aK y TicHi «IXamm kosa-
Ki» MOBTOPIOIOTH Iil OOTiB, a cocHa MOKe OyTH 3
0fIHOTO OOKY aHAJOTOM CBITOBOTO JIepeBa, 3 iH-
I0r0 — CHMBOJIOM HapeueHol. /lii 6oris, y ¢BoiO
4epry, CJIOB'STHU TIOB I3yBaJIN 3 KaJeHIaPHUM ITH-
KJIOM TOJii1 BIAOBIHO 10 IUKJIY <«KUTTS» COH-
g, Pix, mo 3poctae, Bix Pizgsa Conng y miTi 1o
uepsi BigoOpaxaioTh obpasamu Komsmu, Spuin
(3 BecHsIHOTO PiBHOJMEHHS ), KymnasiBu (3 JITHHOTO
conrecTossHHs1) Ta OBceHIo (3 OCIHHBOTO PiBHO-
NIeHHsT). Y BIAOBIHI IaTH TAKOXK BIIAHOBYBAJU
yorupuinkoro 6Gora yacy Csitosuzaa (BinoGora),
AKIil 6opeThes 3a 1apeTBO cBiTIa 3i ThMoI0. CBi-
TOBW/IA TIOB’I3y10Tb 31 CBITOBUM /IePEBOM, a OJIHIM
3 110T0 CUMBOJIIB € «TPOMOBUK», 5K 1 B IlepyHa.
BiamoBiz#o it kmo4oBi 00psIoBi il moBuHHI Oyim
OyTH TIPUB’SI3aHIMHU 10 O3HAYEHNX TOJOBHUX He-
OecHUX TOJii.

Aximo BecHa xapakTepusyBasiacsi IMpoIleCaMu
OXKKMBAHHS, TO JITO — mpoiecamu poiodocti. O6-
PSIOBICTb Bi/NIOBIala TakKUM ysiBJieHHsIM. [Ipo-
01eMOI0 CIOXKETY «3BiIHHUITBO IIBYMHI» € HasiB-
HICTb SK BECHSHUX, TaK 1 BECIJIbHUX €JIEMEHTIB.
ToMmy Ba)kKJIMBUM € TOIMIYK TOUHOTO MICI[SI CIOJKETY
B KaJleH1apHO-00pstioBoMy K. [lo HaiiBaxiu-
Bimmx oOpsi/IiB MOKHA BiJHECTH IHiIamiiiHi, sKi
MEPEeBOMIATH IUTHHY JI0 HACTYIHOTO cTany. OHIM
3 HUX € TIePexil Bijl CTaHy MOJIOJII /10 O/IPYKEHOTO
crany. Bizpasy 3BepHeMo yBary, o €[MHIM YacOM
3ITKHEHHSI BECHU Ta BECLJIBHOTO TEPiojly € CBSATO

IBana Kynasna, smina yacy Apwuaum na vac Ilepy-
Ha-IpoMoBriKa, 6ora GIMCKaBOK.

[TicHi cHoBiNalOTh HaM, 10 BECLIbHIN 0OPS
pairte repedayas iHiriaito y Jici Ast mepeBoy
MIBYUHU Y IOPOCIUN CTATYC, MO B MICHAX BUTJISI-
nae gk ManapysanHs 1o eranax (Texeyra, 2008):
«Oit 6ysm mu B o1 / B 3emewiit gi6posi / 3ary-
oum nisky / B xpemarim 6apBinky». Boxmouac
00psi1 iHiMalii CMMBOI3YBaB PUTYATIbHY CMEPTH
y TpOIleCi 3aTUIIAHHS <«CBOTO» 3BUYHOTO MPO-
CTOPY 3 HACTYITHUM TePeOYBAHHAM Y <IyKOMY>.
«CBiil» mpocTip /s TIEPBICHUX JO/iell iCHYyBaB y
MesKax BiIbHOTO Ta Ge3MeYHOro MepecyBaHHs, «4y-
KUil» — 11e OYB HEBIIOPSAKOBAHMIA CBIT, CBIT HEBi-
JIOMOTO0, MicIle BOPOKMX CTHXiii, TBAPUH, POCJIMH
Ta ayxiB. [Iporsrom iHimiamii gutuHa mepebyBae
1032 «CBOTO» CBITY B OTOUEHHI «4Y;KOT0», /e Bijl-
OyBAETHCST OCBSIYEHHS BUIIMMU cuiamit, Tak, icHy-
BaJIa TPAJMILS PO3TAITyBaHHS HOBOHAPOIKEHOTO
nemosist y vt (Teneyrs, 2008), a 1 ropocinx
JliTeil — 3yCTpiy CBITAHKY 3 3aBePIIEHHSM iHilliallii
IIepeIpaBolo uyepe3 piky (Cxoxke Ha KyNaJlbCbKUN
00pstm). Kaska «XJ0mMYMK 3 MaTbuMK» TaKOK
MICTHTD BIZITOMOHHM BiJIIOBIHOTO apXai4HOTO 00-
psamy. O6psan inimianii B3arasi, Tak camo, SIK i cio-
JKET, IO PO3TJISAAETHCS, TTepeI0avae mepecyBaHHs
Kpi3b MOJIS Ta Jiica 3a J0TMOMOTOI0 KOHS 31 CTBO-
PEHHSIM CTOSHKHU Ta TPOTPABAHHAM PUTYATLHOI
cmepti. TemMHuUil Jric TPy 1bOMY PO3TISAIAETHCS K
noTo#0iuHuMil cBiT. KiHb BHCTyMAaE CUMBOJIOM 90-
soBivoro Havama Ta Courpst (€ arpubytom Spum),
BUKOHYE POJIb [IePEBi3HIKa KPi3b OTONHOIYYS, 110-
cepeiHIKa Ta CIOBINyBaua — K JJIs1 JIIOAMHH, TaK
i 1 Conira. Tomy B iHilIaIiiHO-0CBSIYYBAJIbHIX
IIEPEMOHISIX, 30KpeMa BECIIbHIUX /IisTX, KiHb OyB Of1-
Hi€lo 3 rosioBHUX ckaanoBux (Kingep, 2011). Bix-
HOIIEHHsT KOHsI 10 atpubyTiB COHIA 1iie pas mmij-
TBEPJIKYE BUCHOBOK, 1110 MlepecyBaHHs KO3aKiB Ha
KOHSX MaJIO COJISIPHE HAITOBHEHHI.

3Beprac Ha cede yBary Te, 1o JiBUNHA, KA <110~
TOMae» ab0 «rOPUTh», YaCTO 3BEPTAETHCS 10 He-
BU3HaUeHOTO ajpecara: «Oi XTo B Jiici uye, Hexai
TOI PATYE...», «XTO B 10JII HOuye, Hait Miit rosoc
4YE...», «XTO MEHE JIOIUINHE, TOTO 51 OYy», «4u o if
He XOpOIIa, / Ui He BPOJJIUBA...>. CXOKY IPOMOBY
JIeMOHCTpY€ BeciibHa BecHsiHKA: «Ilozam rosoco-
yok / Hexail Toit nouye / X0 B110J1i HOuYE. / A BiKe
BecHa... Mosonomy ko3akoBi / ManjpiBouka nmax-
re> (Edpemona, 2016). To6To niBuMHA Ta AKUIICH
napy6OK HaBeCHI 3yCTPIYAiOTh CBITAHOK Y Pi3HUX
YaCcTUHAX HEBIOPSIIKOBAHOTO CBITY,  [IIBYNHA TIPU
1bOMY IIPOMOBJISIE CBOI obakarHs1. Jlomomora mo-
TpibHA — OCKIJIbKY JiBYMHA TIPUB SI3aHA 10 COCHU
Koco1o i 1i HeoOxizHO 00pyOuTH. TOMY BHILTHBAE,
110 TIPOXAHHS TIPO JIOMIOMOTY [IIBYMHA ajipecyBaja



OYiKyBaHOMY HApPEYEHOMY, a «OOIISTHKH KPAIOro
JKUTTS» HA/ABAJIUCh Y TYPTI 31 «cTapocTaMuy (K
y BeCuJIbHil TTicHi: «...Haixanm ofl Bacusibka Joi...
[Toixanu, Mapiiiko, 3 Hamu» (lopmiituyk, 1963)).

Haii6ibin cxoxuM Ha iHimiarniiui il € oopsiz,
Akl BinOyBa€eThest Ha cBsito IBama Kymama. 3a
BIpYBaHHSMM HAIIUX MPaILypiB CTBOPEHHS CBITY
BiZI0YJI0CsT 3aB/ISAKK MOEIHAHHIO COHSIYHOTO BOTHIO
Ta Boau (1106 Heba Ta 3eMIIi) K YOJIOBIYOro Ta
siHouoro Havas. Mo it cBaTkyoTh Ha IBaHa Ky-
naja. 37MBH, COHIIE Ta TPO3a HANAIOTH 3eMJII il
yac cBsaATa Haiibinbmy pomiouy cury (Heuyii-Jle-
Buipkui, 1992). Tomy B naBHUHY 3 1IbOTO CBSATA
nounHasucd miooHi 06psaan. s incienyBaHHs
HeOECHNUX TIOJIii KyMaJibChKUl BOTOHD 3aMAIOI0Th
Ha BCI0 Hiu — Bif 3axory CoHIg y 3eMJIto Ta cMep-
i Apunm o cxony Coniis it Hapopkenns Kymasu.
JliB4ata Ha BUAHHI Ta MOJO/I XJIOMI[ CHOYATKY
YTBOPIOIOTH OKpeMi TypTH. /[l BorHUIIA 3a3/1a71e-
rijib, Ha cBATO IO0pag (Ceartuit IOpiii, Ypaii, Upii,
IOpa Paii; 6 TpaBHs), roTyBaZn COCHY — Maiixke
10 BepxiBKM 00pyOyBasu TIIKK Ta 3pi3ain KOpY,
10610 MOzeoBau Ceitose nepeso (KoxoumsaHko,
2008). Ha Kynasa /10 BepXiBKHU YillJISIN KOJIECO, a
i1t cToBOYpa TMICJIsT 3aX0/y COHILS 3aMajiOBaIK
BeJIMKe BOTHUIIe. PUTyanbHIN BOTOHD MOJIOJI 40-
JIOBIKU TPAJIUITIIHO PO3MaNiOBaIl TEPTSM. BoroHb
3a1ajioBaB BEPXiBKY Ta KOJIECO, IKe Yyepe3 esaKuii
4ac [aj1aJlo Ta KOTUJIOCS Y BOLLY, SIK CUMBOJI €IHAH-
HS cTUXiit — Heba Ta 3emui, O CoHig Ta Boau,
Apunm ta Jlanu. Ha Kynasna BUroToB/s10TS /IepeB-
e Pony — kymailmiio (MapeHy, rijiblie) Ha 3HaK
[I0YATKY HOBOTO JKUTTS Ta POAOYOCTI; Oijist HbO-
TO BOAWJIM XOPOBOJAM Ta CIIBAJK BeCiNbHI MiCHI,
a motiM crasosan abo toman ([Tactyx, 2014).
HoBuM BoTHEM yBeuepi 3aHOBO OCBSIUYBAJIN 1114, a
Ha CBITaHKY KyIIQJMCS y Piulli, OCKIIbKU BOJIA BXKe
Oyna ocstuena HouM Comitem-Kymasigoto, mepe-
po/skenuM fApusioo. A Ha BecHsiHe PiBHOAEHHS
(uepe3 71eB’aTh Mics11iB) Ha BelukaeHb HApoOLKy-
Baslach qutuHkKa binobora ta Janu — Binoganuux.
Came Ha Kymasra MoJ1o1i 3HaX01/I1 MITI0OHY TTapy
(Koxomsnko, 2012).

A Ha anoreii Becin — cBsAto IOpas Boross mor-
JIM PO3MAJIOBATH il [iBYaTa Ha BUAAHHI y cebe BO
BOPI, 1110 GyJ10 3HAKOM 717151 XJ10m1iB. Ile Tomy, 1m0
IOpait 6y 6orom BecHH: «SIk 3aTpyOMB CBSTHIL
[Opiit, Bei micu ce 3a3enenim» Ta <«mepeitHsB»
nosary csioB’sH 10 Jax6ora (Koxkoistko, 2008).
Jloxpuctusincbka BecisibHa TicHs crosimmae: «Ilo-
MK TpbOMa Joporamu pao-paxo! / Tam saubascst
KkHA3b i3 Jlaxkborom...» (Koxoustrko, 2012). To6to
Ha CXOJIi COHITSI HapeueHuii 3ycTpiuaerbest 3 Jlaxk-
6orom (60roM COHIISE), SIKUiT OCBSITUB BECITbHII
putyai. BopHouac mepexpects Ha «TPH JOPOTH»
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CXO’Ke Ha TpoiiziepeBo (CBiTOBe fiepeBo) (Tak caMo
MO’KHA PO3TJISTHYTH 1 TTPAaBOCTIABHUI XPecT — SIK
TlePeTBOPEHHST 00pasy Tpoii/iepesa).

Beuipnio yactuny ceata [Bana Kynasa poaris-
MAIoTh SIK moxopoHu Apum ta Mapern B MOMEHT
3ax0[ly COHIIA 3a BesquKy Boxy. | skio fApuma ne-
peTBOpIOEThe Ha KymasBy, To Mapena — rume
ocTaTo4yHo. BigzHauaioTs, 1110 noToNawya y AyHal
NiBYMHA, TTPO SIKY CIBAIOTh Y KOJSIKAX, BECIJIb-
HUX Ta KyMaubChbKux micHsx € boruust 3opst (Ko-
secca, 2009) (sk BiggzepKaieHHsT COHIA Y BOJI),
sika oTpeOye pATYBaHHsL. Y IeApiBI 1i HasmBa-
ioTh «KacyHio, 3ope» (Bopormaii, 1958). Comre 3y-
CTPivYaloTh Ha cBiTaHKY: «BoHa x gymana / Io To
coneuko / Ax to IBanko- / Cokoseuko» (Edpe-
MoBa, 2016). [cHye croxkeT, KO TOHCHKUIN Ka3ak,
IPUB’SI3aBIU JIIBYNHY [I0 COCHU, 3BEPTAETHCS /10
wei: «[lormsaan-xa, ..rue /lyHai, ... tae JoH»: T00-
TO CBITAHOK 3ycTpiuaioTh Haj Bojolo. Ha Kymnasa
npo /lany criBaiots: «A e Harre Kymnaiisio crosiio
/ To tam Micsiib i Coneiiko cistio / Horo Bona na
Kymnaitna ne suituia? / Pycy Kocy 3Bedopa ueca-
na... / Ha Poscsiti mmyenbko BMuBazias. [Ipo Isa-
Ha iieThest: «IBaHOBA TOJTOBA 3aiiHsiiacs Oyira, / A
Mapena 3 pagoniamut / HOCUTb BOJTY TIPUTOPIIAMH,
/ Ta i racutp, Ta i racute. / [llo 3amnue, TO i 3a-
iimetsesty» (Ilammmaumk, 2021), mo MoxkHA po3ymiTn
sk cxizt COHIII Ta 3poCTaHHst HOro BIAOUTTS Y BOJI.

JliBUMHA HA BUJIAHHI B TCHSX MOPIBHIOETHCA
3 POJUTIO BiIOUTTS cOHI y ayHal. Tak, y Kymasib-
CbKUX TicHX criBaioTh: «Oif Ha pivii Ha [yHai /
Tam JmmonbKa moTanae, / ... 1y60uKa MPUKINKAES
Ta «..Ha Kynauna, / [rpaso coneuxko... / Ta mpumnasno
fiBkaM... /lyHaii-mope mimmBcTu... / Ta Bel aiBouku
neperiBian... / JliBka Osenka BTonysa» (Ko-
necca, 2009). Ha Becisri Takox 3ragyioTh [yHaii:
(Tnymko, 2014): «...pivenbka Teye, /...MapyceHbka
OpoauTh. / 3a HUB OaTeHbKO.... / — Browen ... / —
Oi, Boina 6 s, / 51 B Toi JIyHail ToHyTH... / JInxa
JI0JIs OOTOPHYTH...», TOOTO BUITH 3aMiK OTHCYIOTh
SK BTOHYTH Y «/IyHal».

3a momnepenuivn  BrcHoBKamu (Tperybos &
Tperybosa, 2020), «ayHaii» — 1e PO3IUB PiUKH
IiJT Yac MoJoBiis. AJe, iCHYIOTh ¥ 1HII JyMKH 3
11bOTO TIPUBOAY, sIKi GasyioThes Ha aHasisi «Ciosa
o nosky Iropesim». bimbuiicts sragok «/lynaro»
y «CJ0Bi» HATEKUTD 10 TEBHUX ICTOPHYHUX a00
MOJMITUYHUX TOJIH, TOMY OIHO3HAYHO ifeHTHdi-
KYETBCS K Ha3Ba BIiOMOI piuku. Ajie JTeKiTbka
3ra/IOK y TaKUX aHasi3ax JMOKJIQJHO He TTPoaHaIi-
30BaHo. [cTopruno, nozii «CiioBa» po3ropTaioTh-
csd HaBeCHi, MOKJINBO IHif 4ac moJoBigad. Tomxi
cTa€ 3po3yMiJUM BuXxij SpocsaBHU Ha AyHaii, Ta
Te, 10 Ha/l yHAEM roJioca yyTu. Aze € Ie ojiHa
3rajika «/[yHaio»: slpoc/iaBHa, mepeTBOpUBIINCDH Ha
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«3WUI3UINI0Y, CTIOYATKY T10JIeTiza He Ha Kasi-piky,
Jie HeoOXifHO OyJI0 psiTyBaTH 4o0JIOBiKa, a Ha Jly-
Haii 3a «KUBOIO» BOJIOI0. ¥ CJIOB'STHCHKI Tpauilii
Bojla cTae 1imonioo Ha Boxokpec, Bemikiaens ta
Kynana. dAxmio BBakatu, o «IyHail» — 1e oCBsi-
YeHa COHIEM BOJIA B IIEBHI JIHI, CTA€ 3DO3YMIINM —
YOMY <«JIyHail» 3rajlyloTh y IIe/IpiBKax, raiBKax
(«Tema-Tenouxa... / A xomxky x no /lynato...» (An-
ToHoBUY & [lparomanos,1874)), BecHsHKax Ta Ky-
HaJTbCHKUX TTCHSX.

bisbnr 3pyunnit BapianT i aHasI3y CIOKETIB
«CTIAJTIOBAHHS» Ta IIOTOIJIEHHS» — PO3HECEHHS X
y yaci. Putyanu 3ycTpivi COHII MiJl «MalaloqnMy
JIEPEBOM Ta KyIlaHHA Y JyHal MOKHA BITHECTH SIK
110 BEJIUKOJIHIX, TaK 1 10 KyNaJbCbKUX. 3 OJIHOTO
00Ky — edeKT <«IajaHHs» y MepPIIX COHAYHUX
POMEHSIX OLIBII BpaKaloumMii HABECH 1 «IyHail»
BKa3y€e Ha T0BiHb. /[0 TOTO X y BECHSIHKAX CIOKETY
«ITononsiHOUKA» TOJIOBHA TEPOiHsI CKave «sIK pruOKa
110 JiyHato». 3 iHIOro, B 060X BapiaHTaxX CIOJKETY €
KYMaJIbChKi €IEMEHTH Ta sIBHA IITI00HA TeMaTHKa.

Toxi MoxkHa 3MojtemoBaTi 00 €THAHUET PUTYaT
numoOHoi iHimiamii AiBunHN Ha cBsito Kymasma, a
MOJKJIBO — 1 sIK yacTHHY 00psiy Beciuist. OcKiib-
KU JIiBYMHA, CKOpillle 3a Bce, OyJia MPKB’A3aHa Ko-
COI0 JI0 JIepPeBa, TO CIOYaTKy OiJist HbOro 3ycTpiya-
Jla CBITaHOK gK ocBsuents ComiieM, MiCIsA I[bOTO
Kocy Bizicikam (HaueGTo BOHA Meperopisia) i Hios
puTyan KynmaHHg Sk ocBsuenHs /lanoio (yBeuepi
Kynarucst OyJI0 He MOKHA, OCKIIBKH Y BOJI HIO¥-
#o Tormu Mapewny). TIpu ibomy BinOyBasach iHi-
miaris JiBYMHU 10 MITI00Y, MEPeBif Y CTaH JKiHKH
(Ha Bigminy Bin Benmkoxuboro putyany «Ilomo-
JITHOUKa», Jie BifdyBamacs Juiie iHiliaris TypTy
miByar 10 mutoOHOI rotoBHOCTI). [IpuB’s3yBaHHs
J10 COCHU CTBOPIOE TIbHIUI 00pa3 IiBYMHI-COCHH,
MOJKJINBO yB's3HeHol HapeyeHoi (sk IlapiBHa-ka-
0a), Ky Ha CBiTaHKY pATy€e (OCBAUYYE) COHIle (32
JIOTIOMOTH MOJIOJIOTO: «...S TBill TOJIOCOYOK 3/aJIe-
Ka T04yto»). [HiIalisg BBaXKAETbCS MPONIECHOIO,
AKII0 0coba (JiBUMHA) MOBHICTIO Bifirpasa poJb
cIleHapilo, sIKUil y 11eil yac peamisyeThbest cepest 60-
riB Ha Hebi Ta Ha 3emuti. Hapeuewa nipotsrom o6psi-
ny Isana Kymasna mpoxXoauTb OCBsYeHHSI BOTHEM Ta
BOJI010, Goramu coHi Ta Bou. Tomy i sbeperiiucs
B 00psi/ii TPAAMIIIIHOTO BECIJIJIS TiIbIE Ta IPOJIH-
BaHHS BOJIOI0 MIIAXY Hepe/l HapeueHotw (imitaiis
AyHao). Ajie omucai moii — 1ie GibIie Hix hop-
MaJIbHUii puTyaJ, Iie 6araTocKaazoBa MariyHa i,
METOIO KO € YaKJIyBaHHSI Ha BPOKail Ta IIACIUBY,
iy cim'to. Csro Kynasia Mor/ii BUKOPUCTOBY-
BaTH 1 /1711 BUKPAJaHH IiBUNHM (K0 BUKPaJlaH-
HsT IPOTSITOM 1001 OYJI0 YCIITHIM, TO XJIOTIEI[b 32
3TO/IM IIBYMHU MIT Ha Hill ofpy:kuTHcs ). BogHouac

MOKJIBO OYJIO peasisyBaTh PUTYaI OCBSYEHHS
paHiImHiM coHieM Oiist COCHM Ta KyTaHHSI.

Omke, icHyBaau oOpsay iHiniamii Ta ocBsSYeH-
Hs JIIOJIMHY HA PI3HUX eTarax ioro mepexojay Mix
COTIAJIbHUMU CTaHAMU 32 JIOTIOMOTOI0 BOJIU Ta BOT-
Hi0. [Ipn 1[poMy apXaiuHuil COMSIPHUIT MUTIOOHHMIT
00pst/1 BiOyBaBCst Ha JIITHE COHIIECTOSHHS, a Hajla-
Jii po3innBest Ha 0Opsanoii cesata Isana Kymama ta
BECLJIbHI 1IepeMOHil.

BucnoBku. 1. Ha consiprictb cioxery «3Bif-
HUI[TBO /[IBYMHU»> BKA3y€ KYMaHHS «PaHECEHBKO»
y «ayHai» [logomstHouku-BigdutTst conrs ta Kpa-
CYHi-30pi, 3yCTpiu CBITAHKY i/l COCHOIO (OCKiJIb-
KU COCHA OXOILTIOETBCST «IIOJIyM IM» BiJl TOPU /10
HU3Y), KylaHHs y «/[yHai» € ajeropieio 3axomy
COHIIS, PyX Ko3akiB Bij JloHy 1o0My criBIagae 3
PYXOM COHIISl, BUKOPUCTAHHS KOHS-TIEPEBI3HUKA
K COJIIPHOTO 3HAKY.

2. Ha inimiamiiiauii xapaxkrep CIOKeTy <«3Bif-
HUITBO /[IBYNHU» BKA3YE MOOPOXK HEBIIOPSIKO-
BAaHNM CBITOM, OPIBHAHHSA 00pa3y rOPiHHS COCHU
3 00pa3oM HapeyeHoi, IPOBeIeHHs 0OPSALOAIN Ha
CBITAHKY — $K Yacy /il MariYHUX PUTYaJiB, Ky-
TAHHS B MArigHiil KyMaabChKiil BOJ, 0 36iraeTh-
cs1 3 etaramu oOpsay Isana Kymaia.

3. Buxopsun 3 ipoBeieHoro anasmisy, iHimiamiii-
HUIA COISIpHIIT ILTI00HMIT 00psizL, AKUil BiAmoBizae
(bOJILKJIIOPHOMY  CIOKETY <«3BIHUIITBO [[IBYNHI,
BinOyBaBcs Ha IBana Kymasa, a He Ha cBsito Besu-
KoIHs (BecHsiHe piBHOMEeHH:S) abo IOpas (amoreit
Becrn). [lpn 1pomy 06psin 00’exaye y cobi erne-
MEHTH «CIIAJIIOBAHHS» Ta «IIOTOIJIEHHS» [IIBYNHN.
OO6psiz BigOyBaBCst HACTYIIHUM YMHOM: XJIOMIL Bij
MOJIOZIOTO Ha KOHSIX IOCTABJISIN HAPEUeHy y Jiic Ha
Oeper piukH, jie TTPUB’A3YBAIN KOCY 10 COCHHU, MO-
JIOJIIT IPOTATOM HOYI YepryBaB HENOJAMIK Ta Ia-
JIUB BOTHHUIIE, KOJW HA CBITAHKY COHIIE <«3arlaJii-
JI0» COCHY, IiBYMHA KPUUUTD TIPO JOTOMOTY, KOJIH
IIPOMiHb TOPKAETHCS IIBYUMHU — MOJIOIUH BiJICIKa€E
ill Kocy, MiBYMHA JlaJli HAMAraeTbCsl TeperinBTu
PIUKy Ta BJIA€, 10 TOHE, MOJIO/IUH i1 PATYE, iHillia-
11is1 HAPEYEHNX IIIAXOM BiIIpal(foBaHHs JIiii 6oriB
Bi10y.J1acs, COHSIUHE OCBSIYEHHS MLTI00Y 3/[IHCHEHO.
Hapani 1eit puryan nopijiMBest Ha KynaJbChKi Ta
BeciibHi 00psiL.
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AIANBHICTb KWTANCBbKUX CUM®OHIYHNX OPKECTPIB Y 3BAFAYEHHI
CYYHACHOI'O COUIOKYJIbTYPHOTO NMPOCTOPY KHP

An 13101, JlianbHicTh KMTalChKUX CHMMQOHIY-
HHX OPKECTpIiB y 30araueHHi Cy4acHOTO COIIOKYJIb-
typHoro npocropy KHP

OerCJIeHo crenudiudi  0cobaMBOCTI PO3BUTKY
COL[lOKyJIbTypHOFO pOCTOPY Kurato 106w mositu-
K pedopm i Bl[[KpI/ITOCTl CTBepIDKyGTbC}I 110 BaXk-
JUBUM (DAaKTOPOM COILIOKYJIBTYPHOI i€HTHYHOCTI
MOCTAlOTh MUCTEIbKI SBUIIA. Po3BUTOK cuMDOHIY-
HOI MY3UKU — OJ[HI€1 3 HANCKJIAJHITNNX KaHPOBUX
cdep — pO3ITIIIAETHCS STK YMOBA YCIIITHOTO (hYHK-
IIIOHYBAHHS 1 PO3BUTKY HAIIOHAJIBHOI MY3UYHOI
KyJBTYpH B 1i My3uuHOMY cermeHTi. Koncrarosa-
HO, 110 CUM(MOHIYHI OPKECTPH K aTpubyT CydacHoi
MY3HYHOI KyJIETYPH Hapasi MpaIioioTh y OLIbIoCTi
Besknx Mict Kurato. PosristHyTo ynHHMKE 30ara-
YEHHS COIIOKYJIBTYPHOTO TIPOCTOPY KpaiH¥ 3aB/ISKK
NisJIbHOCTI CMM(OHIYHUX OPKECTPIB Ha TIO/IIEBOMY
Ta 3MICTOBHOMY PiBHAX. AKIIEHTOBAHO BPaxyBaHHS
rIMOMHHOTO HAIIOBHEHHS HaIllOHAMbHOI TpajuIlii
it ocobmuBocTi i AKTYaJIbHOTO nobyrysants. [Ipo-
CTEXKEHO MIISXU PO3BUTKY MiKKYJIBTYPHUX KOMY-
HiKalliil, 3/ificHeHnx 3a 6e3nocepe/:[H501 ydacTi op-
kecTpiB. IligKkpecsieHo Mi€BICTh MOMNITUKE BILIMBY
Ha MOJIOJIe TIOKOJIiHHS TPOMA/ISTH KPAiHU Yepe3 MIC-
TEIbKi 3aX0/IH.

Kumouosi cxiosa: couioxy.nomypruii npocmip Kumaro,
Kumaticvki cumoniuni opxecmpu, meopui npoexmu,
Mucmeupki axuii, npogecionarvia adanmauyis moio-
oux mysuxanmis.

Yang Jun. Activity of Chinese symphony
orchestras in the enrichment of the modern socio-
cultural space of the PRC

The purpose of the article is to identify the factors
of influence of Chinese symphony orchestras on the
enrichment of the socio-cultural space of the country.
An important task is to characterize the activities,
which provide artistic events and saturation of the
cultural landscape with new layers of content.

The methodology is based on the application of
systemic and socio-cultural approaches; the event
analysis method and the descriptive method are
applied too.

The results of the study. China’s socio-cultural
space has undergone significant changes in the
last few decades, and its structure is complex and
multidimensional. It can be stated that the function
of the determining system-forming factor of its unity
can be performed by culture.

One of the conditions for the successful
functioning and development of national musical
culture in its musical segment is the development
of the most complex genre areas — symphony and
opera. Symphony orchestras, an attribute of modern
music culture, currently work in the biggest cities
of the country. During the policy of reforms and
openness, radical changes took place in the activities
of orchestras. Among other things, an important
mission of the orchestras was to perform works by
Chinese composers who are actively mastering the
field of music, which is relatively new to the national
culture.

According to the study’s analysis of various
aspects of symphony orchestras in modern China,
these creative groups are actively involved not only
in the musical and cultural process, but also in the
socio-cultural process as a whole. Their contribution
to the renewal and enrichment of China’s cultural
landscape is made both at the event level and at the
substantive level.

The repertoire policy of orchestras, which is
implemented in two directions — involving listeners
in masterpieces of world music and promoting the
work of the most talented domestic composers —
ensures the diversity of the sound environment of the
country and stimulates various forms of intercultural
communication. In addition to their natural
professional activities, which have a strong influence
on society, Chinese orchestras often resort to effective
artistic actions, delivering unique messages to society
on issues relevant to it: environmental protection,
historical memory, values of national traditions and
more. Transferring the reaction to socially significant
events into the plane of creative rethinking, which
has become widespread in modern Chinese culture,
strengthens the unity of various elements of socio-
cultural space.

The scientific novelty is determined by the
analysis of the activities of Chinese symphony
orchestras in view of their integration into the socio-
cultural environment of the country. A significant
amount of new information has been introduced into
scientific circulation.

The practical significance. The results of the
study can be used in scientific work in the field of
culturology, as well as taken into account in the
further planning of creative projects and forms of

* This work is licensed under a Creative Commons Attribution-NonCommercial-ShareAlike 4.0 International License.



activities of orchestras, both in China and in other
countries.

Keywords: socio-cultural space of China, Chinese
symphony orchestras, creative projects, art events,
professional adaptation of young musicians.

IocraHoBka mpooGiemu. Kymbrypa cydacHo-
ro Kuraio Bwmimye B cobi Garato CKJIaIoBHX i €
pe3yJITaTOM CHHTE3y PI3HUX 32 CBOEI0 TeHEe3010
syl OJHI 3 HUX T TPUPOIHNAM TTPOIOBKEH-
HAM ILT1THOTO (DYHKI[IOHYBaHHS TUCAYOJITHIX 111~
TOMUX TP, iHImi %k cchopmyBasucs BiTHOCHO
HEIO/[ABHO SIK Pe3yJIbTaT aJlanTallii Ha KuTaiicbKo-
My IPYHTI 3all03uyeHb 3 iHIUX KyJbTyp. /o oc-
TaHHIX HAJIEKUTH BEJTNUE3HU T171aCT CUM(BOHIYHOT
MY3HKH, sika HaOyma B Kutai o3HaK HAIiOHATBHOT
caMoOyTHOCTI. Y pi3HHX CBOIX BHMipax (KOMITO-
3UTOPCHKOMY, BHKOHABCHKOMY, 1H(MPACTPYKTYp-
HOMY) KHTalicbka CHMQOHIUHA My3uKa craja
BaJKJIMBUM YMHHUKOM 30arayeHHs COIIOKYJIBTYP-
HOTO TpocTopy Kpaitu. OcoOMMBY PoOJib Y IHOMY
Bijlirpae Pi3HOCTOPOHHSI TBOpYA ¥ OpraHizailiiiHa
TiSTbHICTH CUM(MOHIYHIX OPKECTPIB.

AHaji3 OoCTaHHIX JOCTIKeHb i MyOJiKamiii.
DyHKITIOHYBaHHS Il PO3BUTOK COIIOKYJIBTYPHOTO
IIPOCTOPY B TEOPETUYHIN TJIONIMHI BUCBITIIOIOTHCS
y uncsennux possigkax. Cokycyemo Harry yBary
Ha JIOCTJIKEHHSX COIIOKYJIBTYPHOTO TIPOCTOPY CY-
vyacHoro Kurar. Baxiusi ifioro xapakrepucTuku
3HAXOMMMO Y (hyHIaMeHTATbHIH Mpalli, CTBOPEHiit
i/ KepiBHUIITBOM ToJi0BM Memia-kopropaitii Ku-
tato [[lenp XaiicioHa, 1110 pUCBSAYEHA aHATI3Y Pi3-
HUX CTOPiH JKUTTS KpaiHu 100 MOTITHKU pedopm
i Biikpurocri (Isub Xaiicion, 2021).

JIto HYokenbloil y CBOIX IIpalsX BUCBITJIOE MTPO-
OJieM¥ TIPUHITUIIOBOI HEOHOPIAHOCTI opraHizarrii
coliokypTypHOTO 1ipoctopy Kutaio, 1o yckmaas-
Hioe #oro jpocaimpkennsa (Jlio Yxenwioir, 2012).
AHanizyioun YMHHUKM MIHJMBOCTI BHYTPIMIHIX
MeX 1[bOTO IPOCTOPY, BUEHUI KOHCTATy€ HasiB-
HICTh 0araTopiBHEBOI CTPYKTYPU COIIOKYJIBTYP-
HOTO MPOCTOPY KpaiHM 3arajioM Ta 3ayBaxkye,
[0 HASIBHICTb <«BHYTPIIIHIX PETIOHIB» J03BOJISIE
«bisbI YiTKO BU3HAYATH 1 3AIHCHIOBATH CTpaTerii
30aJIAHCOBAHOIO “TapMOHIIHON0”  COLIOKYIBTYP-
HOTO PO3BUTKY, PO3MIlIIeHHS HA TEPUTOPil KpaiHU
BUPOOHUYOTO, HAYKOBOTO 1 KYJBTYPHOTO MOTEH-
miamis» (JIio Ykenniont, 2011, c. 34). CBoelo yep-
roto, Tersina KyunHcbka cTBEpIKYE, 1110 OCHOBOIO
KOHCOJII/Iallil KUTaliCbKOTO CYCIIJIbCTBA B YMOBaX
robasiizamii Moxke BHUCTYHATH COLIOKYJIBTYPHA
imenTnunicts (Kyumnncxkag, 2011, c. 149).

BaxauBuMm (hakTOpOM COIIOKYJIBTYPHOI ifIeH-
TUYHOCTI TIOCTalOTh MHUCTEIbKI SBUIA, OKpeMe
MicIle cepefl SIKuX Mociae cuMboHiYHA My3HKa.
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HisnpHicTb KuTalicbKUX cUMMOHIYHIX OPKeCTpiB
BHUCBITJIIOBA/IACS B HAYKOBUX IPAlSIX TepeBakHO
B ICTOPUYHOMY PaKypci, 3 Oorusisy Ha ix dopmy-
BaHHS, CTAHOBJIEHHS 1 TIOAAJBIINI PO3BUTOK Y
KYJIBTYPIi: Bijl aHAJi3y iCTOPii KUTAHCHKOTO CHM-
tonizmy 3aranom (Jlo [ui, 2003) Ta Ha OKpemux
eranax (Ysxao Csommub, 2020) no pocsipKeHHs
BHeCKY okpeMux opkectpiB (SAup An, 2019). Bax-
JIMBI BIIOMOCTI i y3araJbHEHHS IOJ0 MpoIecy
PO3BUTKY KUTAHCHKOTO CHM(OHI3MY i SIKICHOTO
HAMOBHEHHS KOKHOTO 3 HIOTO eTarliB MiCTUTD CTaT-
s JIi Ictoanst (2019). Indbopmartis mpo amaTopcbKi
opkectpu (30kpeMa cUMGOHIYHI) B HABUAIbHUX
3aKJajiax Kpainu mogana B crarti Yskao Csodmins
(Yxao Csommnn, 2021).

Boamouac BakamBi acmexkTH MiAIbHOCTI CUM-
(boHiuHuX opKecTpiB Kutaio B KOHTEKCTI iX KyJIb-
TYPOTBOPUOI (DYHKITIT 3aJMIIAI0THCST Hapa3i HeBU-
CBITJIEHUMHU.

Meta crarTi — BUCBITJIINTH YMHHWKU BILIUBY
KUTalChKUX CUM(OHIYHUX OpKecTpiB Ha 30ara-
YeHHSI COIIOKYJIBTYPHOTO IIPOCTOPY Kpainu. Baxk-
JIMBUM 3aBJIaHHSM TIPH 1bOMY TTOCTAE XapPaKTePUC-
TUKa Ccrenudiuanx chep MiSIbHOCTI OPKEeCTPiB,
110 3abesrevye MPOBeAEHHS MUCTEIBKIX 3aXO0/IiB
1 HacMYeHHS KyJBTYpPHOTO JaHAmadbTy HOBUMU
3MICTOBHUMH T1JIACTAMU.

Bukiag ocHoOBHOTO Marepiady JOCTiIXKeH-
Ha. CoriokynsrypHuii ipoctip Kutaio octanHix
KIJIBKOX JIECATUIIITH 3a3HAaB 3HAYHUX MTEPETBOPEHD,
OB’ I3aHKX 31 3MiHAMU TTOMITUKN Kpainu. Ha mesxi
2018-2019 pp. y KHP 6y.10 cBATKOBO BigHaueHOo
40-piuust 3ampoBajKeHHS TOJMITUKKA pedhopm Ta
BIIKPUTOCTI, 10 MiITBEP/IIA CBOIO e(PeKTUBHICTh
y pi3HuX cdepax KUTTS CYCIIIbCTBA, 30KpeMa B
KYJIBTYPi Ta MUCTENTBI. 3aBISIKHN 3/IHCHEHUM pe-
(hopmaM «KpaiHa yCIIiIHO TPOcyBaiacs 10 HeHTPY
CBITOBOI apeHH, B MOBHiil Mipi po3KpuBayn <...>
nepeBaru kutaiicbkoi Kyasrypu» (Illanb Xaiicion,
2021, c. 18).

CTpyKTypa COIIOKYJBTYPHOTO TIPOCTOPY €
CKJTAJIHOI0 i GaraTOBMMIPHOIO, OKPeMi eeMeHTH
fioro crcTeMn MaioTh PisHi MaciTabu, 1o BU3HA-
YeHi MiclleM 1 3HaYeHHAM KOKHOTO 3 HUX Y CKJIa/l-
HOMY TIepeljieTeHHI MOJITUYHUX, COI[aJbHUX,
MUCTEIBKIX TOIIO TPOSIBIB. Y 6araThoxX CUTYyaIli-
X KyJBTypa MOKe BUKOHYBATH (DYHKIIIO BU3HA-
YAJIbHOTO CUCTEMOTBOPYOTO YNHHUKA €IHOCTI CO-
TIOKYJIBTYpHOTO TIpOcTOpy. Jlo Takoro BUCHOBKY
1[0/10 KOHKPETHOI KPalHU CIIPSMOBYIOTH, 30KpeMa,
mipkyBanHs [0 [litoHa, SKuii IponoHye po3yMiHHs
KuTaio K mpocTopoBO-4acoBOi CITIbHOTH JO/IeH,
SKI TOI0 YU 1HINOK MIpOI0 CIIPUITHSIN KUTANChKY
KyasTypy abo mimamucs ii BmmuBy: «CydacHuit
croci6 KUTTS 1€l perioHaIbHOl CHiTBHOTH, i
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[[IHHICHA CBIJIOMICTb, CIIOCOOM MUCJIEHHS Ta IICH-
XOJIOTTUHI CTPYKTYpU HOB'si3aHi 3 GaraTock/ago-
BOI0 KHTAiChKOIO KYyJBTYPOIO THUCSYEI0 HUTOK»
(To [uton, 2008, c. 127). CTpyKTypa BIacHE KyJIb-
TYPHOI CKJIJI0BOI COLIOKYJBTYPHOTO TIPOCTOPY
MIiCTUTB B c00i SIBHIIA, TIOPOKEH] OiIbII JTOKaIb-
HUMHU <«BHYTPIIIHIMA» MPOCTOPAMU — JIiTepaTy-
pOI0, PI3HUMHU BUIAMU MUCTEIITBA TOIO.

OmHieto 3 yMOB YCImnHOTO (DYHKINIOHYBAHHS i
PO3BUTKY HAIliOHATILHOI KYJIBTYPH B 11 My3UYHOMY
CErMEHTI € PO3BUTOK HANCKJIAIHININX >KAaHPOBUX
chep — cumoniunoi Ta oneproi. CumboHidHI
OPKECTPH, M0 € aTpubyTOM CYYacHOi MYy3UUHOI
KYJIBTYPH, Hapasi IPAIIoI0Th Y OLIbIIOCTI BEJMKUX
MiCT KpaiHw, ixis reorpadist OXOIIIOE MPAKTUIHO
BCi perioHn MateprkoBoro Kutaiwo, a Takox Horo
crienlia/ibHi - a/]MIHICTPaTUBHI palioHu. 3rajlaHi
MUCTETIbKI KOJEKTUBU (DYHKI[IOHYIOTb 3aBASKU
MOCJIIOBHIN MiITPUMIL ZepKaBU, TIPOTe IM HaJa-
Ha 3HAauYHa CAMOCTIIHICTb B OpraHi3allii BJacHOI
pistibHocTi. Ile ctocyeTbest 1 muTaHb TBOPYOCT, 1
pisHux Gopm aamiHicTpyBaHHs. Kutaiicbkuii mo-
crignuk JIi [cioandb crpaBeimBo 3a3Havae, Mo B
ISUTBHOCTI OpKecTpiB 3a 1001 pedopM i po3BHT-
Ky BigOysmcs moxopinni sminm: «CumboniuHMit
OpKecTp, 1110 He MaB paHillie HisIKOTO XyJ05KHbO-
rO YIPABJIiHHS Ta HE BCTAHOBJIOBAB CUCTEMY Op-
raHizaifii My3MYHUX CE€30HiB, Temep CaMOCTIIHO
dbopmye mporpamy, perepryap, peneTHIiiHy i-
SUTBHICTB, CTIIBBITHOCSYN (DYHKITIOHYBAHHST KOJIEK-
TUBY 13 CHICTEMOIO OILJIATH TIpalli My3uKaHTiB» (JIn
Ucioans, 2019, c. 272).

[IposgBu inTerpaitii cuM(pOHIYHOI MY3UKU 10
COI[IOKYJIBTYPHOTO IIPOCTOPY Cy4yacHoro Kutaro
MO’KHA TIPOLTIOCTPYBATH YNCJIEHHUMU TPUKJIa/a-
Mu. Bonn cToCyI0TbCs pI3HUX IJIONKH COIIaIbHO-
IO i MUCTEI[bKOTO JKUTTS, BUABJISIOTH cede B Pis-
HUX (popmax.

Perynsipua TBOpua JAisJIBHICTD MiATPUMYBAHUX
JIeP:KaBOI0 OPKECTPiB CIIPSIMOBAHA HA YCITiIITHE BU-
KOHAHHS 1X MiCii 3 IOHECEHHS KOMITIO3UTOPCHKOTO
BUCJIOBJIIOBAHHA cJyyxadeBi. Ha TBopul KosekTH-
BU TIOKJIQJIEHO BeJIMYE3HY Bi/IIIOBIIAIbHICTD 11010
1000py pernepryapy, ajyke 3BYKOBE CEPEIOBHUIIE
KpaiHM Ma€ HacU4yBaTHCS JIUIIEe BUCOKOXYAO0XK-
HBOIO MY3UYHOIO THpoaykiieo. Penepryap mpo-
BIJIHUX KOJIEKTUBIB TOMIJISETHCS HA JBi Pi3Hi 3a
00CSATOM TPYIIN: CBITOBAa My3HWYHa KJIacKKa i 10po-
00K Cy4acHUX 3apyOiKHMX KOMIIO3HTOPIB; TBOPH
KuTalicbkux kommosuTopis. Ilepma 3 HazBaHmx
IPYII OXOILTIOE Pi3Hi 32 CTUIBOBUMU Ta KaHPOBH-
MU XapaKTepUCTUKaMU IIe/IeBPH, 110 Perpe3eH-
TYIOTH 3aXijIHi KOMIIO3UTOPCHKI TITKOJIN HA Pi3HUX
eranax ix icHyBaHHS (y XPOHOJIOTTYHOMY IOPSI]I-
Ky — Mmy3uka B. Momapra, JI. berxosena, I. bep-

niosa, 1. Bpamca, II. Yaiikochkoro, C. Dpanka,
I Manepa, /JI. [llocTakoBuya Ta iH.).

Jlesiki KOJIeKTUBY BKJIFOYAIOTD /10 CBOTO Periep-
Tyapy TBOPH, IO BUXOJSATH 32 KAHPOBO-CTIIHOBI
MesKi akaJeMiuHol My3uKu: Bij omyciB Jleonapaa
Bepucraiina it Ixopmaxa Tepmsina (Cumdoniy-
Huil opkectp YaHma) 10 TMON-My3UKH, JIATHHO-
aMepUKaHCbKOI MY3WMKH, KaHTPI, /Kasy, My3UKH
3 kinodinbmi (Kutaiicbkuit KiHOCHM(OHIYHMIA
OpKecTp).

BaxmmBoto Miciero OpKecTpiB cTa€ BUKOHAHHS
TBOPIB BITYM3HSAHUX KOMIIO3UTOPIB, SIKI aKTUBHO
0CBOIOIOTH chepy BiTHOCHO HOBOI JIJI HalliOHAJTb-
HOI KyJbTypu MysuuHoi ccepu. CydacHi Komro-
3UTOPCHKI TEXHOJIOTT JIAI0Th BEJNKI MOXKJIUBOCTI
nist BTiieHHst Ti6okoro 3micty. JIi Icroanp Tak
XapaKTepu3ye 3MiCTOBHI TapameTpu cuMGbOHIY-
HOI MY3UKH CY4aCHUX KNTAHCHKUX KOMIIO3UTOPIB:
«/lpamarypriunnii pakypc cumM@oHIYHUX TBOPIB —
JipuuHnii ab0 ApaMaTHYHKIL eroc, M0 BUIPOMI-
HIOE G1arOPOAHMI yX i GaraThil BHYTPIIIHii CBIT
JIO/INHU, B SIKOMY CIIPECOBAHA iCTOPIs i CYYaCHICTD,
dbinocodebkuit BiCBIT KOH(YIIAHCTBA 1 TOCTPOTA
CTIPUITHATTS, TPUTaMaHHA JIHSM ChOTOZHIIHIMY
(JIu Wcioann, 2019, c. 272). Bigbusatoun rim-
OMHHE HAllOBHEHHS HAI[iOHAJbHOI Tpamuifii Ta ii
aKTyalbHOTO TMOOYTYBaHHS, IOHECEH] /10 Cayxada
3aB/SIKN CUM(DOHIYHUM OpPKecTpaM TBOPU BiTUM3-
HSTHUX KOMITO3UTOPIB CTAIOTh [KEPETIOM 30arayet-
Hs MUCTEIbKOTO MPOCTOPY Kpainu (i COIioKyJIb-
TYPHOTO IIPOCTOPY 3aTaJIOM ).

[Iporpamui Hassu (abo cIelfiaJbHO HalMcaHi
B SKOCTI IIpOrpam JiTepaTypHi TeKCTH) Gararbox
cUM(OHIYHUX TBOPIB, [0 BXOAATH 110 PENepTyapy
OPKECTPIB, BiOOPaKAIOTh YKOPIHEHICTh § CaMUX
OCHOBaX KUTANCbKOl KYJBTYpU 1 BOJHOYAC IO-
TIMOMOI0TH 1 PO3BUBAIOTH 3aK/IaJeHi B OCTAHHII
CUMBOJIIYHI CEHCH.

Hagenemo xapaktepHi Tpukiaan. Konrept
11t popreniaHo 3 oprecTpoM «Xyanxe» («/KoBTa
pika»), akuit crsopus Inp Yenuzyn (BXHR) na
OCHOBI MY3WYHOTO MaTepialy OJAHOMMEHHOI KaH-
tatu kommnoautopa Csaup Cinxas (1939). Hotupn
vactunn Konepry («Ilicusa yoBusapis na Kosriii
pitti», «Oma Kosriii pitti», «sKoBTa pika y ruisis,
«3axuct JKoBTOI pik1» ) BiATBOPIOIOTD Pi3Hi CTAaHU
00pazy piku, 1m0 HeMOBOM MeTaOPUUYHO BTLJIIO-
I0Tb JI0JIIO HAPO/LY.

[ToxibHa 0OpasHicTh MPUTAMaHHA TAKOK CHM-
coniuwiit yBeptiopi «[Ln1uH BesmKoi piku Ha cXia»
komnosuropa Cioit Csomina (#RE%H8). Ilapturypi
Tepe/ye aHOTallid, 10 HOSICHIOE 3aK/IajleHy B Ha3Bi
metadopy: «IlnuH Ha cxin Beukoi pikn 300pakae
KUTAIChKII HAPOJ K OYPXJIMBY PiKYy, 1O TTPOXO-
JINTD KPi3b HeTapas/ iy, BUTUHY 1 TOBOPOTH, TYMaH 1



JILJT; HATIOJIETJIMBY 1 HETIOXUTHY, 110 TIparte 10 CBiT-
nay» (Croit Csomin, 2018). Besnu ogHOTO 3 KI11040-
BIX 00pasiB mpupoau (Pikn) i OTOTOKHEHHS 3 HEIO
I[JTOT0 HAPOJLY JI0TIOMATra€ CTBOPUTH XYA0KHii 00-
pas, 1o OPraHivHO BIUCYETHCS /10 KOHTEKCTY K-
TANCHKOT KyJIBTYpH Ta 30arauye ii.

[HTerpoBaHicTh MUTILB 10 CYCIIIbCTBA, BITUYT-
Ts1 cebe YaCTHUHOIO BEJIMKOTO IJIOTO CIIOHYKAE JI0
CTBOPEHHSI COILIAJIBHO 3HAUYIINX OIYCIiB 1 TPOEK-
TiB 110 IX BTLIEHHIO, 10 31HCHIOIOTHCS 3a OE3110-
cepeHboi yuacti cuMponiuanx opkectpis. Came
TaKoI0 OyJIa CUTYaIlis 3 PETEIBHO ITiATOTOBIEHNM i
0e310raHHo peasi3oBaHUM BUKOHAHHSM MEPIIOro
KUTaliCbKOTO PEKBIEMY — TBOPY, SKUIl CTaB BiATy-
KOM Ha CTHXiiiHe JIMXO Hal[lOHAIbHOTO MaciiTady.
Y tpasni 2008 p. B mposintii Cudyatb BigOyBCst
PYIHIBHHII 3eMJIeTPyC, 10 3a0paB KUTTS JAeCsT-
KIB TUCAY JIIOJIEH 1 TOPKHYBCS 10JIb COTEHb THUCAY.
[lepesxuBaHHS 3 TIPUBOMY JKAXJIMBOI KaTacTPO(u
Ta ii HaCJAIAKIB MiAMTOBXHYJIO0 KoMmosutopa Cs
Tyansa (EX) no cupobu dinocodebkoro ocmuc-
JIEHHST CUTYaIlii B MUCTEIITBI; BiH BifuyB He0OXi/-
HICTb CTBOPEHHS OIIYCY, T'PAHIIO3HI TlapameTpu
SIKOTO BIAMOBIA M O T/IMOWHI HAIIOHATBHOT Tpare-
nii. HailGi/ibIr IpuaaTHIM JIJIst IIbOTO CTaB BLILHO
TPaKTOBaHUH JKaHP PEKBIEMY, 1110 MaB TPUBAJY ic-
TOPiI0 PO3BUTKY B PI3HUX HAI[IOHAJBLHUX KYJIBTY-
pax, ajie 0T HiKOJIM He BTIJIIOBABCS B KUTANCHKI
mysuili. Bukonauus «Peksiemy mo 3emii» (abo
«Pexsiemy 3emii») 6ymio gopydero Kuraiicbkomy
HaIlioHATbHOMY CUM(OHIYHOMY OpKecTpy (3a yua-
CTi YOTUPHOX COJIICTIB-BOKAJICTIB, BEJIMKOTO XOPY
Ta Opramy) Mij opyzoio GppaHIry3bKoro AUpUreHTa
Mimesns [Inaccona, 1mo BuBeso KyJBTYPHY TIO/Ii10
Ha MisKHAPOIHU, T100aIbHII PiBEHb.

KoskHa 3 YOTHPHOX YaCTUH TBOPY MA€E TTOCTUYHY
Ha3BY, OJM3bKY 10 00Pa3HOTO CTPOI KUTACHKOI
kyasrypu: «Crorasgaoun sipkny», « HebecHuii Bi-
Tep i 3eMHUI BOrOHb», «Be3meskna 10608», «Kpu-
Jia siHroqiBy. B3aemonis Cxony 1 3axomy oTprMa-
JIa TIePeKOHJINBE BTLIEHHS B MY3WYHIN IJIOMINHI.
30KpeMma, 1ie ITI0CTPYE «Iiaor» IBOX IHCTPyMeH-
TiB y 3aKJIOYHIN YaCTUHI IUKJIY: TPAAUIIHHUN
KUTAlChKUI IHCTPYMEHT, cTapojaBHsi 6aMOyKoBa
daelita cs0 HeMOBOKM OOMIHIOETbCS PeEILIIKaMU 3
JIAJIEKUM OPTaHOM.

[Ipem’epa, mo BigOymacs B Ilekini B TpaBHi
2011 p., gK i moIa/IBIITT BUKOHAHHS, 3aCBi[UnIa Be-
JIMYE3HY CUJIy eMOIIIHOI /il TBOPY, KU IiJHSB
BaKJIMBY 3araJIbHOMOCHKY MpobieMy. 36araueH-
HS COIIOKYJIBTYPHOTO TIpocTopy Kutaio B 11b0-
My pasi BigOyJiocst Ha KiJIbKOX PiBHSX, 30KpeMa,
MUCTETbKOMY  (3KaHPOBO-CTHJIBOBOMY), 3MiCTOB-
HOMY, KOMYHIKaTUBHOMY. 3HAUYIICTh TO/ii TTiI-
TBepaAuJIo 3xificientd y 2013 p. sanucy TBopy Ha
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CD ogani€ro 3 MpoBiIHNUX €BPOIEHCHKUX KOMITAHii
«Virgin Classics».

Kuraiicbki  cumdOHIUHI  OpKeCTpH  HEpiaKo
BUCTYIAIOTh Opradizatopamn abo CriBOpramisa-
TOpaMU YUCJEHHUX MPOEKTIB, 10 MalOTh, OKPIM
MUCTEIbKOI, BEJIMKY CYCIIbHO-KYJIBTYpHY (200
cycHiabHO moaituuny) Bary. IogiOHi akuil crpsi-
MOBaHI Ha BUCBITJIEHHS TINTAHb, aKTYAJIbHUX [IJIS
Kpainu abo HaBiTh JIJIsT BChOTO JIIOJICTBA.

Jlo uncna TakuxX akTyaJIbHUX TUTaHb HAJIEKUTh
craH 10BKiIs. IIpo6iemu, moB’d3aHi 3 €KOIOTIEI0,
MaioTh riobambiuii Macitad. Mysukanti Kutaio
POOJISITH CBil BHECOK /10 TOTO, abW 32 JI0MIOMOTOI0
3ac00iB MUCTEITBA IIPUBEPHYTH yBary ycix Kpain
Ta YPSIB 110 HEOOXiAHOCTI 3/ificHeHHS edheKTHB-
HUX crpol il BUPIIIEHHST K TPOSIBY COMIATHHOT
BIAMOBIZaIbHOCTIL. TAKUM BaroMUM BHECKOM CTaB
kouuept 2013 p., npucssuenuit BcecBiTHbOMY
JIHIO OXOPOHM JOBKi/LIsL. BiH BigOyBses 5 yepsHs y
HarmionasibHomy 11eHTpi BUKOHABCHKUX MUCTEIITB.
[nrepranionaspbHa CHPSMOBAHICTL 3aX0ly 3HA-
HIIJIa BIATBOPEHHS Y CKJIAI MWTI[B, TPUYETHUX
110 TioTo peasrizaiii.

HamionaibHUI 11eHTP BUKOHABCHKUX MUCTEITB,
TOJIOBHUII OpraHizaTop 3axojy, 3a3fajeriap (3a
JIBa POKN) 3aMOBUB JIJIs1 HbOTO HU3KY TBOPIB, aB-
TOPaMU SKUX CTAJIU TPEACTAaBHUKU PI3HUX KpaiH
i KOHTUHEHTIB, MUTIL, SIKi MeperMaancd CTaHOM
nosins. Koxken 3 TBOpiB MaB 30cepe/KyBaTH yBa-
Ty cJyXadya Ha KOHKPETHiil eKOJIoriuHiil mpobJremi:
MiCBKOMY IITyMOBOMY 3a0pyAHEHHI, CBITJIOBOMY
3a0py/iHeHH], po3mBaM Ha(TH, HASBHOCTI BUJIB
TBApUH Ta POCJINH, 1[0 3HAXOATHCS 111/l 3arPO3010
3HUKHEHHS, a TAKOXK TOHYYNX OCTPOBIB.

Mexkcukancpruii kommosutop Enpiko Yamena,
Bi/IOMUI CBOEIO CXIJIBHICTIO /10 CUHTE3Y BUPAKAJIb-
HUX MOXKJIMBOCTEH /K3y, POKY Ta aKaleMiuHOl My-
3UKH, HAa TOI MOMEHT BKe MaB JIOCBi/l BUKOHAHHSI
3aMOBJIEHD JIJIS1 PI3BHOMAHITHUX MUCTEIIbKUX aKIliii
Ta KOJIEKTHUBIB Y PI3HUX KPaiHaX CBITY, IK-OT TBOPU
1St cepii «3esena mapacosbkay Jloc- Ankenech-
koi (pistapmonii (CIIA), CumboniunOro OprecTpy
mraty Can-Ilayny (bpasunis), Mysuutoro cec-
tusanio y Beiini (Kosopano, CIIIA), Ctokronbm-
CBKOTO KBapTeTy cakco(oOHIB Ta GararhOX iHIIMX.
Bin Hanmcas 171 KOHIIEPTY TBIp TMi/1 Ha3Boto «Hop-
HUN 1yM». 3aMOBJIEHHST GY7I0 3pOOJIEHO TAKOXK
Peituen TToptman, kommosutopiti 3 Beaukoi bpu-
TaHii, maypeatii npemii «Ockapy» (1996), Bizomiit
CBOEIO POOOTOIO 31 CTBOPEHHST MY3HKH JIJISI UHCJIEH-
HUX KiHO(ibMiB (OpUTaHCHKA Tpeca Ha3uBaIa ii
«KOPOJIEBOIO KIHOMY3WKW» ). BoHa Hammcama TBip
i "HazBoto «Ti, 1o 3uuKaoTh» («Ilix 3arposoin
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3HUKHEHHS» ), TPUCBSIYEHUI CKOPOYEHHIO IIPO-
CTOPY [IMKOI IPUPOJIM — Cepe/IOBUIIA MTPOKNBAH-
H$1 PI3HUX BU/IIB TBAPUH.

Opxkectp 11eHTpy BucTymus i opyomo Jlio 1135
(B %), N0CBIIUEHOr0 KHUTACHKOTO JMPUIEHTa,
SAKWI MPOTATOM KIJTBKOX POKIB IpaiioBaB B ITa-
Jii K MY3UYHUUN KePIBHUK 1 TOJOBHUI JAUPUTEHT
Tearpy Jlipuko imeni /[xysenne Bepai B Tpiecti
(1991-1996), sromom obiiiMaB aHAJIOTIUHY MOCa-
ny B Hoppueninrcbkomy cuM@oHigHOMY OPKecTpi
(HIseris, 1999-2005), a Tako:x Opkectpi Makao
(3 2008 p.). Crerudika ocTaHHBOTO 3 HA3BAHMX
KOJIEKTUBIB I0JIATA€ B TOMY, 1[0 BiH IIpPalllo€ B
0coOJIMBOMY  a/IMiHicTpAaTHBHOMY paiioni Kutaio
(Makao — xousumuag xoJionig I[Topryramii) i 10
Horo ckJasy BXOJATh MY3UKAHTH 3 Pi3HUX KpaiH
1 KOHTUHEHTIB. Tak1M YMHOM, MisKHAPOAHUH /10C-
Bz JIto [[34, sskuii HUHI € TOJIOBHUM JANPUTEHTOM
opkecTpy Kutaiicbkoro HaIfioHaJTbHOTO IEHTPY
BUKOHABCHKUX MUCTEITB, HE BUKJIUKAE KOTHUX
CYMHIBIB.

Biuius Ha cryXauiB Imiz yac KOHIEpTY OyJI0 CyT-
TEBO TIOCUJIEHO 3aB/ITKU 3aCTOCYBAHHIO MOTYKHO-
O BiJICOPSLY: Cy4acHi MyJIbTUMeE/iiHI TeXHOIOTii
NlaJii MOKJIMBICTD JIEMOHCTPAITii BijeoMaTepiais,
1[0 YHAOUHIOBAJIM TeMaTHKY KOHIIEpPTY, Ha PO3Mi-
IEHNUX Ha 33IHUKY CIIEHU eKpaHax.

[IpoBesieHHS KOHIIEPTY MaJIO BeJIMKe 3HAYEHHS 5K
I3 KyasTypu Kurato, Tak i i71st JIo/IcTBa 3arajiom;
3aXiJl CTaB YNHHUKOM BCECBITHBOI KOMYHIKAITii.

JlocATHYBIIM BUCOKOTO MUCTEIBKOTO PiBHS,
cumoniuni opkectpu Kutaio BHUKOHYIOTDH Iiie
OJIHY BaXJMBY (DYHKIIO — BOHU CTAIOTh peripe-
3eHTAHTaMH KHUTAHCBKOTO KOMIIO3UTOPCHKOTO Ta
BIUKOHABCHKOTO MUCTEITBA Y CBITOBOMY IPOCTO-
pi. [Ipumipom, Cumdboniuauii opkectp [lunmao
HeojiHopa3oso Tpeactaasis KHP y momitnunnx
Ta KyJBTYPHUX IHTEPHAIIOHATBHUX KOHTAKTaX:
y 2009 — konmneprax y CIHA na yects 30-pivus
BCTAHOBJICHHS JIUTIJIOMATHYHUX CTOCYHKIB MiX
nBoMma kpainamu, y 2014 p. opkectp — y 3axojax
«Poky kuTaiicbko-(hpaHIly3bKoi KYJIBTYpHU», Y
2016 — «Poxky kuTaiicbko-1aTnHOAMEPUKAHCHKO-
TO KyJBTYPHOTO 0OMiHy» (30KpeMa, KOHI[EPTax y
Yuui ta Aprentuni). Kpim toro, criBmpatist Moxke
HaJIaro/KyBaTUCS Ha PiBHI OKPEMMX KOJIEKTHBIB
ab0 MUCTEIbKUX YCTAHOB, AK-0T Mixk Cumoniy-
HUM opkectpoM Ilmumao ta [lepskaBHOto imap-
MOHi€l0 Y3bekucrany. Y BiAmoBinHiil yromi 6ymno
BU3HAYEHO HAMIPU CTOPIH «3Mil[HIOBATH OOMiHU
it CIiBPOGITHUIITBO B Ta/y3i MECTEIBKOI OCBITH if
CIIJBHOTO BUPOOHUIITBA, @ TAKOK TIPOJIOBKYBATH
MPOCYBaTH BUJATHI Xy/10KHI KOJIEKTUBU Y1 TBOPU
JIBOX KpalH Ha CIleHi iH101 kpainny» (Cumdonnye-
ckuii opkectp, 2019).

3aJy4eHiCTb OPKECTPiB /10 COILIOKYJIBTYPHUX
IPOIEeCiB BUABJISETbCS TaKOXK Y iXHIN peakilii Ha
BHYTPIIIHI 3araJbHOHAIIOHAIBHI TIPOOJIEMH, 10
BU3HAYAIOTh 3MiCTOBHE HAMOBHEHHS SKUTTS KH-
Talicbkoro cycrmisbera. Hasezmemo 1oka3oBuit
IPUKJIA/L.

Cumoniunuii opkectp Yanma mpoBiB 3
28 kBitHg 10 1 TpaBHg 2021 p. MUK KOHIEPTIB
Ha TeMy <«BuBYaoum icTOpil0 MapTii, 3rajyoun
TepBicHe ceplie Ta cJaiyoun 3a naprieto» y [an-
Xal — MiCTi, 110 Ma€ icTOpUYHe 3HAYeHH JIJIsT Kpai-
. Ile Oymu mepimi racTposii OpKecTpy 3a MesKaMu
CBOE1 MPOBIHII, M0 HAJAJI0 KOHIEPTaM J07aT-
KoBOi Baru. BinrBopena y cumdoniuHiii My3uii,
icropis pyxy Kurtaio 10 HeBIMHHOTO mporpecy
Il TIpOIBITAaHHS Majla Hajauxaioue 3HAYEeHHS IS
cayxauis. [leprimii 3 KOHIEPTIB BiOYBCS B MeKax
37-to IllanxaiicbKOro MisKHAPOJHOTO BECHSHOTO
My3u4HOro (hectrBasio it MaB Ha3By «CXiJl cOHILS
Ha yepBoHOMY CX0jli — KJIaCUYHi KUTANChKI TiCHI
B cUMQOHIYHOMY CYNpPoBOfi». MUTI BinBizanm
MeMOPpiaJIbHUH 3aJ1 — MicIie TIPOBeJIeHHS TIePIIo-
ro mapriitHoro 3'i3my, mo BixOyscs B [lanxai cto
pokiB Tomy. Lleil 3axi MaB BeJIMKNI HAJIUXAIOYHIiA
BILJIMB Ha BCiX #0T0 yYacHUKIB. AKIIis MiJl racjioM
«5I pobio MpaKkTUYHI CIpaBU IS Mac» Maia,
KPIM CYCIIIJIBHUX 3aXO0[[iB, KOHKpeTHEe MUCTeIlbKe
BTLJIEHHS: KOHIIEPT 3 TBOPIB BITYM3HSHUX KOMIIO-
3UTOPIB, 10 BiZOOpaKaOTh CJHABETHI TpaaMIii i
BEJINYHI IOCATHEHHS KUTAICbKOTO HAPOAY. Y KOH-
1epti GpaB yyacTh TaKOXK AUTSUMIT XOP, 1 1€ CHM-
BOJTI3YBAJIO 3B'SI30K TIOKOJIHb B iCTOPIii Cy4acHOTO
Kurato.

Mucrenbknit BIIUB Ha MOJIOE TIOKOJTIHHS CTA€E
BKJIMBUM THCTPYMEHTOM (hOPMYBaHHS Mail0yT-
HIX eTamiB (DYHKIIOHYBAHHS COIIOKYJIBTYPHOTO
cepenopumia. Y mpaktutli Toro x CumdoniuHOTO
opkectpy YaHia, KpiM TOCTIHO AIOYUX IUKJIB
«BUKOHABCbKE MUCTEITBO Ha 6Jaro Hapojy»,
«XyOKHI TTpe3eHTalli B KUBOMUCHUX MiCIISIX»,
KOHIEpTiB Mz Biakpurum HeboM «Hiu Yanmray,
TaKOX PEryJISPHO TIPOBOASATBCS 3aXO/H, a/[Peco-
BaHi MoJofi. [lo mporpam 1opiyHoro dectuBasio
«Ceson cumboniunoi mysuku Ya Yun Sanxiangs»
BXO/ISITh KOHIIEPTH HA Mail/laHuNKax HaBYATIbHUX
3akyaiB Micta (UK «Brucoke MUCTENTBO B KaM-
Iy cCi»).

Oxpemy rpyIly MOJIOJ, 10 ONMUHUJIACS B 30HI
yBary Ta 6JaroTBOPHOTO BILIUBY CTapPIIOTO MOKO-
JIIHHS MUTIIIB, CKJIAIAI0Th MOJIOJ TTpoeciitHi My-
3UKAHTH. [XHS yemimma ajanraiis y npodeciiino-
My CEpe/IOBUII 3a/Ie;KUTh He JIUIIe BiJl BUCOKOTO
PiBHsT OCBiTH Ta 3M00YTHX 3HAHD 1 HABIHYOK. ToMy
[lenTpanmbHa mysuuHa KoncepsaTopis y 2004 p.
3aroyaTKyBazia mepiry B Asii acHipaHTCbKy Hpo-



rpaMy Ii/IrOTOBKU OPKECTPOBUX BUKOHABIIIB (0Op-
KecTpoBY akajieMilo). [Iporpamy o4osinB BioMuit
qupurent Xy IOubsan (H#8KE), xorpuii srogom
CTaB KepPyBaTU OPKECTPOM IIPU aKajieMil, apTucTa-
MU SKOTO CTaJW BUMYCKHUKU KUTAHCHKUX KOH-
cepsaTopiii (ToBHa HaszBa opkectpy — «Pemep-
tyapuuii opkectp EOS Kwuraiicbkoi opkecTpoBoi
akaziemii pu IleHTpasbHiil My3U4Hiil KOHCepBa-
topii B Ilekini»). Opranizailisi Takoro KoJeKTuBy
JI03BOJIMJIA 30PIEHTYBATH BUILYCKHUKIB My3UYHUX
HaBYATbHIX 3aKIa/IiB, sIKi HEPIZKO POOMIIH Y CBOTI
MIITOTOBIII aKIEHT Ha MailOyTHill cosbHiil Kap'epi,
Ha MOJKJIMBOCTSX caMopeastisallii B aHcaMO1eBoMy
(OpKecTpoBOMY) My3UKYBaHHI.

Inero HeoOXiHOCTI 3amoYaTKyBaHHS MOJIO/IIAK-
HUX OPKECTPIB SIK IMJIAIIAPMY /IS PO3BUTKY Maii-
OyTHBOTO TIPO(ECITHOrO MIIAXY BHKOHABI[IB-1I0-
YaTKiBIiB OyJ0 B TOAAIBIIOMY PeaTi3oBaHO Y
ctBoperHi CUM(bOHIYHOTO MOJIO/IIXKHOTO OPKECTPY
[yanwkoy (3acHoBanmii y 2011 p.) ta Hartionasis-
HOTO MOJIOJTIZKHOTO opkecTpy Kutaio (mpartioe 3
2015 p.). B ocrannboMy 3 Ha3BaHUX KOJEKTHBIB
IPECTaBIeHI MOJIOI MYy3UKaHTH-TIpodecioHamn
3 ycix perioHiB Kurato, sKi micas TPOXOKEHHS
CKJIQJIHOTO KOHKYPCY Ta IBOTHKHEBOTO CTAKyBaH-
HsI OTPUMYIOTH IIPaBO OpaTH y4acThb y TBOpPYiil /i-
AIBHOCTI OpKkecTpy. Tak BOHUM 3100yBatOTh 0CBi]
KOJIEKTUBHOTO MY3HKYBaHHSI, POOOTH OPKECTPOBO-
r0 My3WKaHTa, HeOOXIIHIMI /s MOAAIBIIOL TITi/-
HOI IIAJIBHOCTI B PI3HUX KyTOYKaX KpaiHu.

BuchoBku. Sk mokaszaB HaBejieHUil y J0CJIi-
JUKEeHHI aHaJI3 Pi3HUX CTOPIH MiSIBHOCTI cuMdo-
HIYHUX OPKecTpiB y cydacHomy Kwutai, 11i TBOpUi
KOJIEKTUBY aKTUBHO BKJIIOUEHI He JIUIIe /10 My314-
HO-KYJITYPHOTO IIpOIecy, a il 10 COIL[iOKYJIBTYP-
HOTO IIPOLIECY 3ara/loM. IX BHECOK [0 OHOBJIEHHS
it 3baraueHHst KyJabrypHoro Jjanpmadry Kuraio
3/1CHIOETHCS SIK HA MO/[IEBOMY, TaK Ha 3MiCTOBHO-
MY PiBHI.

Perniepryapra mosiTuka OpKecTpiB, 1O peasi-
3YETHCS Y JIBOX HANPSIMKaX — JIOJNYYEHHS CIyXa-
YiB JI0 LIEIEBPIB CBITOBOI MY3MKH i TPOCYBaHHS
TBOPYOCTI HAMWOLIBII TAJaHOBUTHX BiTUM3HSIHHUX
KOMIIO3UTOPIB — 3abe3rnedye OaraTorpaHHiCTh
HANOBHEHHSI 3BYKOBOTO CEPEIOBUINA KpaiHW i
CTUMYJIIOE Pi3Hi (HOPMU MIKKYJIBTYPHOI KOMYHi-
kattii. OxpimM cBoel npupoaHoi mpodeciitoi i-
SUIBHOCTI, 1[0 MA€ HOTYKHUI BIUIMB HA COLIYM,
KUTaiChKI OPKECTPH HEPIIKO BAAIOTHCS 10 JI€BUX
MUCTEIbKUX aKI[ilf, BUCTYNAIOYM 3i CBOEPIIHU-
MU TIOCJIAHHSIMM CYCIIJIBCTBY 3 aKTYaJbHUX IS
HBOTO TIHTaHb: 30epeKeHHs TOBKIJIIA, ICTOPUYHOT
maM’sITi, MIHHOCTI HAIIOHATBHUX TPaIHUINN TOTIO.
[lepeBenenHs peakilii Ha CyCIIJIBHO 3HAYYII TTO/I1
B IUIOIIMHY TBOPYOTO IIEPEOCMICIEHHS, 1[0 Haby-
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JIO HOIIMPEHHS B Cy4acHIll KNTANUChKIN KyJBTYPI,
CKPIILTIOE €IHICTD PI3HUX €JIEMEHTIB COIIOKYJIb-
TYPHOTO IIPOCTOPY.
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npocgimuuybki 3axo0u 8 Lllanxai 3 icmopii napmii).
Otpumano bepesus 15, 2022 3 http://www.hunanso.
cn/ltdt/l1txw/53 1. html.

BEEIARNEF fh-AIRAR  (Croit Csomin.  (2018).
Cumeponiuna yeepmiopa «llwun eenuxoi piku Ha
cxioy). HapoyHe My3udyHe BUABHUIITBO.
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KPUTEPIT AHANI3Y KYNIbTYPU NOCEPEAHOCTI

B. B. Ilempenxo. Kpurepii anamidy KyJIsTypH 110-
cepeHoCTi

PosryistHyTo 1po6ieMn aHATITHKI KYJIBTYPH T10-
CEPEeTHOCTI B KOHTEKCTI TeOPETUKO-METO/I0IOTTUHIX
MIJIXO/IIB /10 BUBUEHHS 1[bOTO (peHOMeHY. BusHaueno
crieniuiky BUSABJIEHHS KPUTEPIiB 70 aHAI3Y mMOCe-
penHocti. Busgsieno kpurepii, ki HeoOXigHO 3acTo-
COBYBATH B KOHTEKCTI JIOCTI/IZKEHb MOCEPETHOCTI SIK
COTIOKYJIBTYpHOTO (heHoMeHY. Takok 03HAueHO He-
JIOCTATHIO BUCBITJIEHICTh MOMIOHOT POGIEMATHKH Y
BITUM3HSIHI{T JliTepaTypi Ta HeOOXiIHICTh BHECEHHS Ti
B 3araJIbHOEBPOTIEIiCbKIT KoHTeKCT. OKpecieHo pis-
Hi peTicTp JOCHIUKEHHST KYJIBTYPU MOCEPETHOCTI,
CTIUPAIOYNCh HA AaHTPOIOJOTIYHUIN TPUHITUII, & CAMe:
MOBJIEHHEBUH, THOCEOJIOTIYHUI, OHTOJIOTIUHMIA, (e-
HOMEHOJIOTIYHUH Ta KOMYHIKallitHUu# PiBHI TPOSIB-
JIEHHSI 1ocepeiHOCTi B iH(opMaIiiiHoMy CyCIIifib-
CTBi TIOCT™MO/IEpHOI enoxu. [IpoanasrizoBani muTaHHs
CTIBBI/[HOIIEHHS BV i OCEPEIHOCTI, IUCKYPCUB-
HUX [TPaKTUK T i/1e0JIOTIYHNX HAPATUBIB Y KOHTEKCTI
(hopMyBaHHS MOCEPESHOCTI Ta MeXaHi3M1 (PYyHKITIO-
HYBaHHS TI0CEPEAHOCTI B iH(OPMAIiHHIN NIONUHNA.

Kimouosi ciioBa: momanimapusm, cuia, éraoa, Kpu-
mepii, oninii, cankyii, i0e0n02ist, MOHOJIOZIM.

V. V. Petrenko. Criteria for the analysis of the
mediocrity culture

The problemsof analyzing the culture of mediocrity
in the context of theoretical and methodological
approaches to the study of this phenomenon are
considered. The specificity of determining the
criteria for the analysis of mediocrity is determined.
The criteria that should be used in the context of
studying mediocrity as a sociocultural phenomenon
are determined. It also determines the insufficient
coverage of suchissuesin domestic literature, the need
to bring it into a common European context.Various
registers of research based on the anthropological
principle are outlined, namely: linguistic,
epistemological, ontological, phenomenological
and communicative cultural manifestations of the
manifestation of the anthropological principle in the
information society of the postmodern era. The issues
of the relationship between power and closeness,
discursive practices and ideological narratives in
the field of the formation of personal sensitivity and
mechanisms of direct manipulation in circulation are
analyzed.

The relevance of the article. Thanks to the
work of J. Ortega y Gasset at the beginning of the

XX century, the phenomenon of mass man was
discovered, revealed against the background of mass
ideologies and widespread industrialization that took
place in Europe. At the same time, M. Heidegger as
a result of phenomenological experiments discovered
the impersonal man Dasein. This coincidence was not
accidental, but historically determined, one might
even say affective in the context of the First and then
the Second World Wars, after which a new world
order was established on the basis of what emerged
in the XX century — anthropological reality. In the
case of the study of mediocrity, it is necessary to talk
about anew round of anthropology, which occurred as
a result of a new technological revolution in the field
of communication and informatization of societies in
the late XX — early XXI century. The relevance of
the research topic is to choose new criteria by which
to recognize the mediocre person, and to point out
new fundamental features that indicate its presence
not only as something fragile but also as real, i. e.
that is fully manifested in society, and creates a new
type of culture. This article began with a discussion
of those markers that can be identified analytically
to clarify the question: what are the characteristics
of the phenomenon of mediocrity, and what do they
indicate?

The methodology of substantiation on the
systematic analysis of the phenomenon of mediocrity,
which makes it possible to see this phenomenon as
a set of features that manifests itself through formal
definition in different planes of language, ways of
communication, ways of thinking and more. This
requires a hermeneutic approach. A significant place
in the study is occupied by phenomenology as an
approach to the study of phenomena as such.

The scientific novelty of the article is to highlight
the criteria that must be applied in the context of
studying the phenomenon of mediocrity. Since the
concept of mediocrity is not sufficiently clarified in
domestic science, based on European experience,
it became necessary to substantiate the criteria for
the analysis of this phenomenon and its derivatives
in the field of culture. The culture of mediocrity is a
new anthropological form, the criteria for which are
still not fully understood, as the subject of research
is constructive and logically follows from the study
and systematization of qualities and values that are
inherent in the phenomenon but do not clarify its
positionin thesocial sphere. In thisregard, identifying
the criteria for analyzing and showing the presence

* This work is licensed under a Creative Commons Attribution-NonCommercial-ShareAlike 4.0 International License.
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of mediocrity as a given is a necessary element to
pave the way for the development of research on
this issue and is the first step towards the reception
of mediocrity in the context of informatization and
technology of modern societies.

The practical significance of the article is to
prepare the ground for further analysis of mediocrity
in the context of modern research of mass culture, in
terms of culturological, philosophical, sociological
research.

The results. The mass man underwent a
transformation in the 1990s. Thanks to scientific
progress, it has gradually become a conglomeration
of mediocrities that permeates society and has
ample opportunity to influence the real situation,
articulating the already established ideological
system that exists in cyberspace. Thus, a new social
unit is formed, which is determined by the territorial
nature, the constitution in social networks, skills of
fast communication, ideological commitment and so
on. Mediocrity as a speech effect is manifested on the
Internet as a grey area of commentators who comment
on information, and those who create an information
product, based on the end user. In this context, the
mediocre person consumes the information that
is created for him: bloggers, opinion leaders, the
media, and so on. on the basis of those substantially
present features which contain mediocrity. Defining
the mechanisms of functioning of mediocrity in the
information space, we can conclude that mediocrity
is not just an object of ideology, but also a new
political subject of monologue format, which defines
the new information totalitarianism.

Keywords: totalitarianism, power, government,
criteria, opinion, sanctions, ideology, monologism.

AkryanbHicTb crarti. 3aBagku mpaigam X. Op-
tern-i-Tacera, Ha mouy. XX cT. HaOyB MOIIMPEHHS
(beHOMeH MacoBOI JIFOIMHH, SIKUH OYJI0 BUSIBJIEHO
Ha TJIi MaCOBUX ifI€0JIOTIH Ta MUPOKOI iHIyCTpia-
Jrisartii, 1o BixOyBanach B €Bpori. Y Toii came yac
M. Xaiinerrep y pesysbrati (eHOMEHONOTIYHUX
pocigiB Bigkpus GesocoboBy moxuny das Man.
[eii 36ir 6yB HEBUIIAAKOBKM Ta iCTOPUYHO 3yMOB-
JIEHUM, MOKHA HaBITh 3a3HAUNTH, aeKTUBHUM Y
KOHTeKCTI criovaTky [lepmoi, a morim 1 [[pyroi cBi-
TOBOI BIliHH, TiCJIs K0T OYB BCTAHOBJICHMI HOBHIA
CBITOBHUII IOPS/IOK, SIKWIi IPYHTYBaBCS Ha chopMO-
BaHiil y XX CT. aHTPONOJIOTIYHIif AIHCHOCTIL. Y BU-
MAJIKy JOCJI/UKeHb, MPUCBIYEHUX TTOCEPEIHOCTI,
HeoOXi/IHO 3a3HAYMTH TIPO HOBUIT BUTOK aHTPOIIO-
JIOTII, IKUI CTABCsI BHACJIIIOK HOBOI TEXHOJIOTIYHOI
peBOJIIONIT B TaIy3i KOMYyHiKallii Ta iHpopMaTi3a-
1ii cycmizberB Hanpukinii XX — nouy. XXI cr. Ak-
TYaJbHICTh TeMHU JOC/IIKEHHS MOJISATae y Bigdopi
HOBMX KPUTEPIiB, 32 AKUMU MU MOKEMO BIII3HATH
HOCEPeTHIO JIIOJUHY 1 BiI3BHAYUTH HOBI (DyHIAMEH-
TaJIbHI O3HAKH, SKi BKa3yIOTb Ha il MPUCYTHICTH He

TUIBKU B SIKOCTI 4OTOCH Jie/lb BJIOBUMOTO, aJie i pe-
QJIBHOTO, TOOTO TOTO, IO MPOSIBIISIE ceOe TTIOBHOIO
MipOIO B COIIa/IbHIi MJIONMHI i BUTBOPIOE HOBUI
AN KyJAsTypu. L5 cTarTs posrasmae Ti MapkepH,
AKI MOKHQ BHUOKPEMUTH AHATITUYHUM MITISIXOM
JUIS TOTO, 00 TMPOSICHUTH TaKe MATAHHS: sIKi Xa-
pakTepucTuKn Ma€e (heHOMEH TTOCePeTHOCTI 1 Ha 110
BOHM BKa3yIOTh?

MeTono0rist IPyHTYETHCS HA CUCTEMHOMY aHa-
Ji3i eHOMEHY MOCEPeHOCTI, IKUI HA/la€ 3MOTY
po3risiiati 1eil heHoMeH SK CYKYITHICTh O3HAK,
110 TIPOSIBJISIOTHCS Uepe3 (popMasibHe O3HAUYBAH-
HS B PI3HUX IUIONIMHAX: MOBI, CrOCO6aX KOMYHi-
Kaltil, crmocobax MHUCIEHHs TOI0. Ycio 3700yTy
iH(OpMAITiO CJTiT KOHIENTYa i3yBaTh (/71 1[bOTO
HeOOXITHO BUKOPHCTOBYBATH TePMEHEBTHYHHUIA
miaxig). A Takox 3HaYHE Micile B AOCTIIKEHHI
nocizae GeHoMeHoJIOTis SK MiAXiA 10 BUBYEHHS
SIBUII SIK TAaKUX.

HaykoBa HOBHM3HA CTATTi TI0JISITA€ Y BUCBIT-
JIeHHI KpuTepiiB, ki HeoOXiZHO 3aCTOCOBYBATU B
KOHTEKCTI I0C/I/KeHHS (heHOMEHY TT0CepPeIHOCTI.
OCKIJIbKY TIOHSATTS TIOCEPEJTHOCTI He € O0CTaTHIM
YHHOM MPOSICHEHNM Y BITYM3HSHIN Haylli, TO, Oa-
3YI0UMCh HA €BPOINEIICbKOMY MOCBIIi, CJIiJI 3/iic-
HUTH OOIPYHTYBAHHS KPUTEPIiB 10 aHATIZY 1[HOTO
(benomeny 1 OXizHUX eeKTiB y Tamysi KyJIbTypu.
Kyssrypa nocepefHocTi — 1ie HOBa aHTPOIIOJIO-
riuna (popma, KpuTepii TOCTIZKEHHS SIKOI 70C1 He
€ 3'COBAaHUMH JI0 KiHIISg, OCKITbKKA caM ITpPeMeT
JOCTIJIKEHHST SIBJISIETBCS KOHCTPYKTUBHUM 1 JIO-
TYHO BUIUIUBAE 13 JOCTIKEHHS 1 CUCTeMaTn3aIlil
SKOCTel Ta IIHHOCTeI, IKi TpUTaMaHHi (heHOMeHY,
aJjie He MPOSICHIOIOTD 10T0 TI0JIOKEHHS B COIia/Ib-
Hiii IOMMHI. Y 11bOMY CITiBBiIHOIIEHH] BUSBJIEH-
Hsl KpUTepiiB, 3a AIKMMU HEOOXiJIHO aHAIi3yBaTH i
BUSBJIATH TPUCYTHICTH MOCEPETHOCTI K MEBHOI
JIAHOCTI, € HEOOXIIHIM €JIeMEeHTOM IPOTOPIOBAHHS
NIJIAXIB 17T PO3BUTKY JOCIIUKEHD 13 Tti€i mpobue-
MAaTHUKH i € TIEPITIM KPOKOM JI0 PETIeTIil mocepe-
HOCTI B KOHTEKCTI iHpOopMaTH3allii Ta TeXHOJIOTi3a-
11ii Cy4aCHUX CYCIILIbCTB.

IIpakTiyHe 3HaYeHHS CTATTi T0JISITAE B TOMY,
1100 MArOTYBaTH IPYHT IS MOJANBIIOT0 aHAJIi3y
MOCEPETHOCTI B KOHTEKCTI CYYaCHUX JIOCTI/IZKEHb
MacoBOi KyJBTYPH B PO3Pi3i KYJBTYPOJIOTIUHUX,
(binocohchKUX, COIIONOTTYHIX TOCITI/[KEHD.

IlocranoBka mnpooOaemu. Kpurepii anazisy
KYJIBTYPU TIOCEPETHOCTI JIOTIYHO BUILIMBAIOTL 3
TEOPETUKO-METO/IOJIOTTIHOT 0a3H, sIKy HeoOXiTHO
3aCTOCOBYBATH TIPU JIOCIKEHH]I CAMOTO MOHSATTS
MOCEPETHICTD, BUBOASYH HOTO 3 TOJIS OI[IHOYHOTO
CYJUKEHHSI 1 BBOJSTYM B HAYKOBHUIT K0J1000ir. Takoro
TEOPETUKO-METO/I0JIONTYHOI (a30[0 € Hampallo-
BaHHS B TaJIy3sX COILIOJIOTII, KyJIbTYpOJIOTii Ta (i-
socoii. ¥ Bumaaxy 3 ¢heHoMeHOM MOCEPEeTHOCTI



HeOOXiHO OpaTy 10 yBary Ti IJIONMKHH, B SKHX
HOEMHYIOTBCA BCI TPU JUCIUILIIHU, 1 PO3TJIAAATH
1po6IeMy OCEPEAHOCTI 3 TOUKK 30PY TeOpii KyJib-
TYpH, 1 Teopii izeosorii, i disocodebkol perentiii
mepinx BoX. ToOTO BKe Ha I[OMY €Talli MOKHA
3actocyBaTy KjacuuHuii Metop lerens (Te3a-aH-
TUTE3a-CUHTE3) caMe 3 TOYKH 30pY JAlaJeKTUKH,
HEOOXIZIHO CTABUTH IHTAHHS PO IIOCEPEIHICTH
SK MPO Pe3yJIbTaT iCTOPUYHOI TEPCIIeKTUBH, X04a
i cJIij 3ayBaKWTH, IO B acleKTi icTopuaMy Tpebda
3pOOUTH KPOK BIIEPe/I, BUXOSUM 32 MEKI iCTOPII.

Pesyabratun. JlioguHa MacoBa, TPOUIIOBIIN
tpancdopmartiio B 90-x pp. XX cT. 3aBagKN Hay-
KOBOMY IIpOTpecy, IIOCTYIIOBO T1epeTBOPUJIACh Ha
KOHIJIOMepaT TI0cepe/iHoCTel, KU TPOHU3YE
yce CYCIIJIBCTBO 1 MA€ I[IKOM IMMPOKUH CHEKTP
MOJKJIMBOCTEH [IJIsT TOTO, 100 BILTHBATH HA Peasib-
He MOJIOKeHHS peyeil, apTUKYJIIOI0UN BKe 3a/laHy
imeosoriumy cucremy, sika moOyTYe B MPOCTOPI
BipTyasbHoro. Takum 4mHOM (OpPMYy€EThCS HOBA
colliaJibHa HAJIOAMHUIIA, KA BU3HAUAETHCS [IeTe-
PUTOPIATIBHOIO TIPUPOJIOI0, KOHCTUTYHOBAHICTIO B
COIlIaJIbHUX Mepeskax, IBU/IKOI0 KOMYHIKaI[iITHOI0
3/IaTHICTIO, 1/1€0JIOTIYHOI0 aHTAKOBAHICTIO TOIIO.
[Tocepenticth B SKOCTI MOBJIEHHEBOTO e(heKTy
IPOSBJISIETbCS B Mepesxi InTepner B gAKoCTi cipoi
30HU KOMEHTATOPiB, dKi KOMEHTYIOTh iHbopMa-
1110, 1 TUX, XTO CTBOPIOE iH(OPMAIIHWII TIPOYKT
Y PO3PaxyHKY Ha KiHI[EBOTO CIIOKMBAYa. Y IIbOMY
KOHTEKCTI IMOCepe/iHs JIIOANHA CIOKUBAE Ty iH-
(bopmattifo, sIKy iii CTBOPIOIOTB: OI0TEPH, Jixepn
cycrinpiux aymok, 3MI Ha ocHosi THX cyGeran-
MIfTHO TMPHUCYTHIX O3HaK, SIKi MiCTHTD B €00l TT0Ce-
peznHicTp. BusHavyaiounm MmexaHizmMu (DyHKITIOHY-
BaHHS MOCEPEHOCTI B iIHPOPMAITIITHOMY TIPOCTOPI,
MO’KHA JIIATH BUCHOBKY, 1110 OCEPEAHICTD HE MPO-
CTO € 00’€KTOM is1e010ril, aste i HOBUM O TUYHIM
cy0'€KTOM MOHOJIOTIYHOTO (hOPMATY, IO BU3HAYAE
HOBuUil iHopMaIiitHUil TOTATI TAPU3M.

AHaji3 OCTaHHIX JOCTKeHb i MyOJiKamiii.
Jlo Temu 1ocepeiHOCTI B KOHTEKCTI aka/ileMIuHNX
IHCTUTYIIIN Ta COIIATbHUX TIPOIECiB MapriHasi3a-
1ii okpemux rpyn 3Beprascs [x. K. [epmanosin y
npaiti «Kyzasrypa nocepentocti» (2013), 3 ictopu-
K0-(i10cO(CHKOTO MOTISITY 110 TPOOJIEMY BUCBIT-
mosas B. /[. [lnaxos «Iepoi Ta repoiam. [{ocsiz cy-
YaCHOTO OCMUCJIEHHsT BikoBoi mpobiemir» (2008),
3 TOUKU 30pY MUCTEITBA B KOHTEKCTI KYJIbTYPHU Ha
10 POOJIEMY 3BEPHYB CBOKO YBary KUTaiiChKuii
nrcbMeHHK Ban Men y cratti «Ilocepennicts He
3JI0YMH, ajie KOJM 3aJIMIIAETCS TIIbKK TT0Cepe]-
HICTh, TO cTa€ ayxke Hebesmeunoo» (2014), xyxe
n00pe 3B'I30K MiK TOTATITAPU3MOM i MacoBOKO
moaunoio nokaszas M. A. Xesemn B crarTi «Ma-
coBe cycnisbeTBO B XX cT.» (2001), 1ikasi sikocTi
MOCEPENHOCTI B KOHTEKCTI aKTOPCHKOI IPH BUILIISIE
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B. Ilonco «IlIpang i TajaHT B TBOPYOCTI aKTOpa»
(2013). Ty cJtijg mosicHUTHE: 1151 PoOOTA cCaMIM (hak-
TOM CBOTO iCHYBaHH: BKa3ye Ha Te, [0 JOCTIIHUKN
B MeXkaX CBOIX rajyseii HaMaraioThbCsi 103HAYNTH
AKOCTI MOCEPEAHOCTI, BAOKPEMUTH JIeTalll, TPUTa-
MaHHi came TT0CePeTHOCTI, OKPECTNTH 03HAKH, SIKi
MPOSIBJSAIOTh MOCEPETHICTD B Till uM 1HIMIN Mipi. 3
MOJIHTHYHOI TOYKK 30py MPOOJTEMYy TOCEPEeTHOCTI
posrisae B. leabaman y cratti «Cunapom moce-
peznHocTi B Pocii: BHYTPINIHBOIOIITUYHI 1 30BHIIII-
HbOTOTiTHYHI TepcrekTuBny (2013), Takox cy-
vacHi ykpainceki gocmignuky T. [ynmoposa: «Kitu
ta Jiteparypa. Tpasectii» (2008), «Crizamn
AzopHo: MacoBa KyJisrypa i kitus (2005); ocobiu-
BO I1iKaBOI0 POOOTOIO B YKPAIHCHKOMY KOHTEKCTI €
crartst JI. IlleBuyka <«IupuBigyamsro-ocobuctic-
tie OyTTSI JIOANHY TIePe]l BUKJIMKAMHI CY9acHOCTI»
(2019), sixuil TpyHTOBHO TiIHIMAE TeMy HeBU3HA-
YeHOCTI Cy4acHOI JIIOJNHHU K eK3UCTeHIIIHOI 3a-
rpo3u B yMOoBax MacoBisallii Kysasrypu. [l nesu-
3HAYEHICTh 3YMOBJIEHA HEMOKIHUBICTIO 3POOUTH
BuOIp B ymMoBax mmporu Bubopy. CraTTs, Ha HaIy
JLYMKY, 3aCJIyTOBY€E OKPEMOI YBarH.

Mera ctaTTi — 3iliCHUTH aHAJTi3 TTOCEPETHOCTI,
OCHOBYIOUHCH Ha 1i (hOpMATbHUX 03HAKAX, BUXO/IS-
41 i3 KOMILIEKCHOI IPOOJIeMaTHKK JTOC/TiIKEHHS,
gdKa MICTUTh €JIEMEHTH COIIOTIOMITUYHOI (ioco-
Gbii, KyJIBTYpOJIOTii, COIIANbHOI MCUXOOTIT Ta KO-
MYHIKaTUBHOI TeOpil; BUSBUTH KPUTEPIl, 32 SAKU-
MU MOKHAQ BU3HAUUTHU MOCEPEHICTD K (heHOMeH
KYJIBTYPH; TIPOAHai3yBaTH CIOCOON TPOSIBIEHHS
MOCEePeTHOCTI HA KOHKPETHUX MPUKJIAIAX.

Bukaan ocHOBHOTO Matepiany AOCTi/ZKEHHS.
[ITo MaeTbes Ha yBasi, KOJU WETHCS PO MOCEPe-
HicTp? Ile He Juite puTopuYHe O3HAYEHHS, 32 JI0-
TIOMOTOIO STKOTO MOKHA OTMCATH TIeBHUI (heHOMEH,
aJie i BUXiJ 3a MeXKi 1boro (hOPMaTBLHOTO TIAXO]TY,
TIO3HAYEHHSI CTaHYy 1 MOJIOKEHHsI, B IKOMY Tiepely-
Bae inuBiA. Kputepii anamisy B 1[bOMYy BUTIQJKY
TIePeCTaioTh OyTH YHIBEPCATBHUMIE, i MOKE CKJIAC-
THCS BPasKeHHsI, 110 BOHM T MAZai0Th i/ cy0 ek-
TUBICTCHKUIN PEYKI[IOHI3M 1 BUTAAl0Th 3 HAYKO-
BOi MapajurMu, sika TsLKi€ 10 00’€KTHBHOCTI SIK
o0’ektHOCTI, ce6TO — omeprd Ha 00’eKT. AJie CJIi
3ayBAKUTHU, 10 HAIIUM 3aBJAHHIM € YHUKHEHHS
I0LIOHOTO CIPOIIEHHS. Y HAIIOMY BHIIAAKY 00 €KT
€ LLIKOM KOHCTPYKTUBHUM, TOMY (5K 1 Oy/ib-AKHIi
KOHCTPYKT) #OT0 MOXKHA JI€KOHCTPYIOBATH IILJIS-
XOM BU3HAUEHHs KJII040BUX (YHiBEpCAIbHUX) Jla-
HOK, $IKi MOKYTb BKa3aT! HAM Ha XapaKTePUCTUKY
camoro (heHOMeHy MOCEPEeTHOCTI 3 OHOTO OOKY, a
3 IHIIOTO — PEKOHCTPYIOBATH TaK CaMO, SIK PEKOH-
crpyfoetbest o0yt i kst moauan XIX cr. Ta-
KM YMHOM, JIEKOHCTPYIOIOYM COIIiaJIbHi MPOIeCH,
PO3KJIA/IAf0uN X Ha OKPEMi eJIEMEHTH BEJTUKOI CUC-
Temu (TPUKJIAL 171€0JI0TisA) 1 Hajlaloud XapakTe-
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PUCTHUKY 1IUM eJIeMEeHTaM, M1 MOKeMO, 3HaX0/41
CYTHICHO BaKJIMBl YNHHUKY, BI/IHAUTH T CTPYKTY-
pH, SIKi 03BOJIAIOTH MiPKYBaTH TIPO PEKOHCTPYK-
1[I0 TIOCEPETHOCTI Ha OCHOBI TUX MATPUILb, 110 3a-
KJIQJIeH] B 1/1e0JI0T 1.

Binmosifatoun Ha TIMTaHHA TIPO Te, HA SIKY
CTPYKTYPY OIIMPAETBCS 1I€0JOTIS, MU MOXKEMO
BIZIKpUTU KPUTEPil /7 XapaKTePUCTUKU TI0Ce-
pentocti. Kondopwmism, Ha sskomy Ga3yeTbes ife-
0JIOTiS1, € OJTHIEIO 3 XapaKTEPUCTUK TTOCEPETHOCTI.
Y cBoI0 uepry, came MOHATTS ieonorii Mu GepeMo
3 COMIAIbHO-TOJITUYHOTO a00 K IUPIIOTO COIIio-
JIOTIYHOTO CJIOBHUKA 1 TEPEHOCUMO Ha TPYHT KYJIb-
TYpOJIOTii, a caMe TUX KYJBTYPHUX 0COOJIMBOC-
Tell, gK1 HaJIAl0Tb 3MOTY Peasi3yBaTh Ty 4M IHIIY
ifleosIoTiuHy Tporpamy 1 HaBHaku (HATIPUKJIA;
XPUCTUSAHCbKA KYJBTYPA 1 PAsAHCBKUI IIPOEKT,
TEXHOKpATIst 1 HeosribepasrisM, paanKaJIbHII parri-
OHAJII3M 1 TeXHoJIoTi3alis To1o). Tyt Mu Berymna-
€MO Ha TIJISX MOPIBHAJIBHOI aHAITUKY 1 TepMeHe-
BTUKHU, KA CUHTE3Y€ HasiBHUII icTopiorpadiunuit
matepian (Hanpukiax daxtu icnyBanus CPCP,
11€0JIOTTYHIX KOH IOHKTYP COIIaJIiCTUIHOTO 1 Heo-
nibepasbroro tuiy, 3MI B SKoCTi MalmH 1pora-
TaH/IU TOIIO ).

Hactymie murtanHs, ke MOKHA 3aKOHOMiPHO
IIOCTABUTH: Ha SIKOMY PiBHI KOH(OPMI3M € KpuTe-
pieM, a Ha gKoMy pe3yJbraToM? Koudopmism sk
TEPMiH € pe3yJbTaToM Bifdopy i3 Garathox Tep-
MiHiB, 5IKi TIPOMOHYIOTHCS COIIONOTIYHUMU JIOCJTi-
mxernsMu 2, Kpurepismu 115010 Bigbopy MoxkHa
Ha3BaTH JIOLIIbHICTD Ta €PeKTUBHICTD Y KOHTEKCTI
nocaimpkents. Camuit ke GpeHOMeH KOH(DOPMiZMy
MOKHA BUKOPUCTATHU B SIKOCTI KPUTEPIIO B TOI MO-
MEHT, KOJIH BiZ0YBA€ThCS MOJBIHE 3iTKHEHHS. 3
OJTHOTO OOKY, 11€ 3iTKHEHHS B KOHTEKCTI COI[ia/IbHO-
IO JIOCJII/IKEHHS, a 3 IHIIOTO — Y KOHTEKCTI ICUXO-
aHaJITHYHOI Teopil, Ky HeoOXiJIHO 3aCTOCOBYBa-
TH Ha MiKpPOpiBHi, ce6TO Ha PiBHI IHANBIAA, SKMUIT,
mepeGyBaoYn B CTaHi CTpaxy i TPUBOTH, 0OUPAE
KOH(OPMI3M SIK €ANHIIT MOKIUBUN MIJISX /10 BITO-
koenns. Ileil Bubip Takox MOKHA PO3IJISJATH B
eK3UCTEHIIINHOMY KJIIo4i (3TOPTaHHS €K3UCTEeH-
il B pesysbrati Bubopy). [logibHa amamitika, 3
OJIHOTO OOKY, Ja€ HaM MOKJIHMBOCTI chOpMyBaTH
aHaMHe3 CYYaCHUX €BPOTEHCHKUX CYCIJIBCTB i
BiIHAMTH KaTeropiaJbHWii armapar /il OCMUCJIEH-
Hs1 3as1BJIEHOT TTPOOJIEMATHKH, a 3 1HIIOTO, MIYKaTH
MOKJIMBHIA BUXI[ 13 HASIBHOTO TIOJIOKEHHS peveit.

Y 1IbOMY KOHTEKCTI CJIijl 3ayBaKUTH, 1110 JAOCJi-
JPKEHHS Ma€ ITPOBOIUTHCH Y IBOX pericTpax: 1) co-
IabHO-TIOMITUYHOMY Ta 2) iHAMBILyaJbHOMY.
Came Ha Ipyromy erarri HeoOXiIHO CKOHIIEHTPYBa-

TH CBOIO YBary B KOHTEKCTi KOHKPETHO 03HAUEHOTO
(dbenomeny nocepennocti. BogHouac iHauBITyash-
He 3aBXK/IU IHOMilleHe B COIaJbHe 1 MapKy€eThCs
KYJIBTYPOIO SIK Te, 110 BOJIOJIE TIeBHOIO (hOPMOIO, 2
3HAYUTD, BOJIOJII€ IEBHUMHU O3HAKAMH, SIKi CKJIajla-
I0TbCSl Y BHYTPIIIHBOJIOTIYHIN OC/II0BHOCTI TaK
camo, 5K (3rifiHo 3 Teopieto K. Mapkea) koxkHa piu
€ €TaIoM 1 YacTUHOMO iHIIo0i peyi. Tak MokHa cka-
3aTH 1 PO MposiBIeHHS (hOPMHU, SIKa BU3HAYAETHCS
i CYTHICHO OHTOJIOTIYHUMHU YMHHUKAMU (HaIpH-
KJIa; iHCTHHKT caM030epeKeHHs), i KyJIBTYPHO
JleTepMiHOBAaHUMU  (HATIPUKJIAA: 32 JIOHOMOTOI0
4Or0 MU HaMaraeMocst BOepertucs Bij Hebesmeku:
3aJIy4aioun cuctemMy Taby, mpaBu, 3aKOHIB TOIIO),
i icTOpUYHO BUBHAYEHUMU (HAIPUKJIAL MacoBe
CYCIIJIBCTBO € Pe3yJIbTaToM i sibepastisartii 3axis-
HUX CYCHIJIBCTB, 1 Pe3yJIbTaTOM 4acoBOi MiHJINBO-
CTi TOITIO).

B ycbomy 1boMy KibKicHOMY i BapiabesbHOMY
TIPOCTOPI OCHOBHE 3aBIAHHSI TIOJIATAE B TOMY, 11100
3HANTU eTanu HiBesdii S gk Takoro, 3Bajkaroun
Ha yCci MOKJIMBI YMHHUKH, SKI TIPU3BEJIU 10 MTPO-
ABJIEHHS (DeHOMEHY MOCEepPeTHOCTI SK MEeBHOI CY-
KYIIHOCTI iCTOPUYHO BU3HAUEHUX €TaIliB PO3BUT-
Ky Mac. Y 11bOMYy KOHTEKCTi CJIiJi 3a3HAYMTH, 1110
Maca — I1e 3aBX/I1 CYKYTIHICTb, ajie He 3aBK/1 PiB-
HO o3HaueHa. [ToscHuTH 11€ MOKHA aprPMETHIHO:
2 Bximouae B ceOe 1+1,ane 2neel,aluec2,ilne
nopiBHIOE 1, OCKITBKY iX ABI oxuaMIl. Taka mo3u-
11i BKa3y€e Ha KOHMJIIKT OJMHUIID, 1[0 CKIAAI0Th
CyMy, ajle caMa CyMa 3aBXKIN 3aTUIIAETLCS Bifl-
MiHHOIO Bijt oHuIb. [le MokHa npoiocTpyBaTn
OaHATIBHUM TIPUKJIAIOM: KO MU PO3MIPKOBYEMO
PO «CYCITIBCTBOY, MU 3aB3K/I1 MAEMO Ha YBa3i Cy-
KYIHICTb OJIMHUILb, aJle 11i OJMHUII MOKYTh MaTh
pisHi TIOIJIAAKM Ha caMe CYCIIIbCTBO, BUOYIOBYIO-
4y BHYTpilIHIO JIOTIKY B3aemozil. [Tocepennicts y
IIbOMY KJIIOYi BUCTYTIAE TOIO CYKYITHICTIO, SIKa Ma€
peasbHUN BIUTMB Ha TOJOKEHHS pedeii (xoda 6
eeKTOPATBHIM TIJITXOM TPU BHOOPUIll 1eMOKpa-
Til), aje Ma€ abCOMOTHO JETEPUTOPiATbHY TIPH-
poxy. Ce6TO MI MOKEMO PEKOHCTpYIoBaTH 00pas3
MIOCEPETHOCTI, aJie He MOKeMO BCTAHOBUTH 11 MicIie
3HaXO/KeHHs (16 Moxe OYTH 1 BiinoK moJiil,
i Kaca B cymepMmapKeTi, i OCBITHI 3aKJajiy TOIIO);
CTaBUTH B I[bOMY BUIIAJKY MUTaHHS HEOOXiTHO
He B (hopMmarti «/1e?», a y hopMmari «dIKk?», «sIK came
MPOSIBJISIETHCS TTOCEPENHICTD? .

[leit nmuiax He o3HA4Ya€ yCYBaHHS KYyJBTYpU
K TaKOl, a JIIIe BKa3y€e Ha IHAKIIICTD 11 CYyTHOC-
Ti. KysnbTypHa aHamiTUKa 3aBXKIN CHMPAETHCS HA
neBHMiT Habip apTeakTiB, sKi BUCTYMAOTh Y PO
CBiTueHHs 1po- (ermoxy, Kpaiy, 00CTaBIHH TOIIO).

1. Aposcos, 9. (1998). ObiiecTBeHHOE KUBOTHOE. BBejIeHHE B COMATBHYIO TICHXOIOTHIO.

2. @pomm, Ipux. (2011). Mexanusmbi «Oercrsar. bererso ot cBobozst = Escape from Freedom. ACT.



Y Hamomy BUIaIKy TAKUMU apTedakTaMi MOKYTh
OyTH IITKOM Pi3HOMAHITHI pedi, sIKi BKa3yloTh Ha
MPUCYTHICTD TocepeaHocTi. /lst Toro mob mpo-
BaAUTU NMOAIOHWIT aHasli3, HEOOXIZHO ITO3HAYUTU
OKpeMi CKJIAZIOBI TOTO (heHOMEHY, SIKHIT MU Oy 1eMO
Ha3UBaTU MOCEPEIHICTIO, @ CaMe: MOBHUH PiBeHb —
O3HAYEHUHT CII0COO0M (DYHKITIOHYBAHHS MOBH Ta
ii koHcTpykTiB. Hanpukmnan: ysaranbHeHHsT («Bci
VKPAiHIli TOTOBI /I0..» ); BUKOPUCTAHHST MaHIITyJIsI-
TUBHUX, 1/10JIOTIYHO MapKOBaHUX (DIryp «I1poTes,
«3ate» («rak, mu noOyaysama T'YJIAT, sate 1po-
BeJIM iHAyCTpiasisaiiio», «rak, s OGpaB y4acTb y
IIbOMY 3JI0YKHI, TTPOTE Y MeHe He GYJI0 iHIIoro Bu-
XOJIy», «TaK, MU BBOIUMO I1I€H3YPY, ajie B Pocii...»).
[ogi6Hi KOHCTPYKIIIT HPOTHCTABIEHHS MAalOTh Ha
MeTi 3HATTS i3 cebe BiAMOBIAATBHOCTI, VXU Bi
IPSIMOI Peakilii Ha ToCTaBJeHe TIMTaHHS; TYT CJIijl
3ayBaxKUTH, 1110 GOPMYJIIOBAHHS «TaK, ajle» BKa3ye
Ha OTOCEPEIKOBAHICTh iHAMBIMA, TOOTO CyO'€KT
aresiioe /10 4Y0roch 1HIINOTO, HiBEJIIOIYN 3HAUYCHHS
nepioro. [eit yxu Bij mpsMoro MuTaHHs BTLIIO-
€TbCS B PIBHOMAHITHUX KOHCTPYKITiSIX, SIKI TJ1aBa-
10Th B iH(OPMAITITHIX MJIOMUHAX 1 MOKYTh CTATH
JUISL HAC BaXKJIMBUMM «CBIZIOLTBAaMMU» B KOHTEKCTI
JIOCJTIKEHHS TI0CEPeTHOCTI.

Hactymuwii Thnm MoskHa MNOKazaTH B SKOCTI
crporternst («ILyTirn — BOMBIST», «KpH3a 3aXiTHIX
NIEMOKpaTiit», «KpalHu TPEThOTO CBiTY» ToImo). [1i
(dbpas3u € MOPOKHIMHU, OCKITLKU BOHUM (PIKCYIOTh
juiie (aHTa3M MOBIIS, HE MiIBAKYIOUUCH SKU-
MOCh peajJibHUM CeHCOM. SIKINO y3arajgbHIOBAaTU
TUIIA MOBJIEHHS 1 PO3MOMAITATH iX Ha JIBI KaTero-
pii, TO CJIijl 3ayBasKUTH, 1110 BOHU PO3JIIIIOTHCS HA
1) Ti, MO MPOANKTOBAHI 1/1€0JIOTIYHO-TIOMITUYHIM
MIJISIXOM 1 2) Ti, SIKi MOPOKYIOThCS 13 Mido-Tioe-
TUYHOTO (paHTa3My, SIKUH € 32 CBOEIO MTPUPOJIOI0
yHiBepcasi€eo (HampukaaL Mid mpo 3070THiT Bik
abo mpo 3arpobHe JKUTTS) i MUPKYJIOTH B iH-
(bopmariifHoMy TPoCcTOpi («MH XOUYEMO KUTHU 5K
y €Bportti», «EBPOTENCHKI IIIHHOCTI», «aMepUKaH-
cbka nemokparisi»). [locepennicts onepye, 3 oj-
HOTO OOKY, THMHU CJIOBECHUMH KOHCTPYKTaMH, sIKi
ill BKyaaroTh /10 pota igeosorn (3MI, momitukn,
iHTepHeT-0J0TepH, JTiIEPH TPOMAICHKOI TYMKH),
a 3 IHIOTO, BOHA peasidye OakaHHsI, sSiKe BUILIH-
Ba€ 13 KOJIEKTUBHOTO ITi/[CBIZIOMOTIO, IO BMillly€e
B cebe Mido-moeTrynmii aHTasM. ApTUKYIALIS
MOIOHKX CJIOBECHUX KOHCTPYKTIB € «3Pi3aHHAM»>
TOI IyMKH, KA MOTJIA TiJIbKM TMO3HAYNTH BJIACHY
IPUCYTHICTh, ajie He 00'€KTUBYBaTH cebe TTOBHOIO
MipOT0, OCKIJIbKH TIOCEPEAHICTh HIKOJIN HEe POOUTh
HISX BIIepejl, BOHA JIMIe IPOJYKYE 1 CIIOKUBAE:
HPOAIYKY€E cJ0BeCcHY (OpMY 1 CHOKUBAE BIACHUI

3. dximo Mu roBoprmo 3a M. Mamapammsii

4. 1la rema npucytus y [Iaruropebkoro
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danrtasm. Ileit 1BOCTOpOHHIN 3B'S30K BKa3ye Ha
nepeMilieHHs 1 apTUKyJsiiio iHpopmaltii 1BoKa-
HAJTBHUM TIJISIXOM, 1 11e Ha/la€ HaM 3MOTYy MipKy-
BaTU TIPO YHIKaJbHUN MOBHWI TIPOCTIP, Y SKOMY
niepedyBae MOCEPEe/THICTb i TKMM BOHA aHTaKOBaHa.
MoBHuii piBeHb AT OCMUCIEHHS TIOCEPETHOCTI
€ HaA3BMYANHO BaKIMBUM, OCKLIIBKM HAJA€ HaM
MOKJIUBICTh IS OIKCY MOCEPEIHOCTI 3 TOUKU
30py (opMasibHOi 06’ €KTHBAI]I.

HacrymHa ck/1aoBa, Ky MU PO3IJISTHEMO B KOH-
TEKCTI TOCEPEIHOCTI, € MUCJIEHHST a00 HEMOJKJIN-
BicTh MuCaeHHsL. SIKio Mu GepeMo ycranere hop-
MYJIIOBAaHHSI MUCJEHHS SK TI€BHOTO TIPOIECY, TO
CJIiJL HATOJIOCKTH Ha TOMY, IO Oyb-sIke MUCJIECH-
HS TI03HAYAE apPTUKYJIAIII0 9K (hiHATbHWI eTat; y
HAIIOMY BHIAJKY BiOYBa€ThCS «3Pi3» y MOBI, i
11e BKa3ye Ha «3pi3» B MucJjenHi. Mucienns — 1e
poliec POCcyBaHHs AyMKY Bl A 10 B, 1110 nosHa-
4a€eThC PO3TOpTaHHAM. HeoOXigHO BKazaT Ha
Te, MO Mk A i B € npucytHiM 3B’I30K CTOCYHKIB
Misk cyG'€KTOM 1 THM, TIPO 1[0 camMe MU MHUCJIHMO.
Y cBoio uepry?®, akT MucieHHs (caMe aKT, IeBHA
T0/1is1) MIiCTUTB y cOOi CYKYIHICTh BiTHOCHH Mixk
cy0’€KTOM, OTO MUCJIEHHSM TIPO Te, SIK sl MUCJTO*
1 QpiHaIBHIM eTaroM MUCJIEHHS, a caMe BUPasKeH-
HIM. Asle i came BUPaKeHHS € TPOJOBKEHHIM
MUCJIEHHS, BKe OTOPHYTOTO B MOBHHUII TPOIIEC.
Moga TyT BUCTYITa€ B POJIi TexHe; TOOTO MOBA —
11e 3HAPS/I/I MUCJIEHHS, STKe TaK CaMo TIPOJIOBKYE
MUCJIEHHS, K TS JIOACHKY PYKY. | B cepenuHi
B)K€ MOBJIEHHSI MUCJIEHHST MA€ PO3TOPTATHUCS 1 BU-
paxkaTucs B yciil cBoiil moBHOTI. [Tutanus npo e,
K MACTUTH (1 91 11eii aKT MOKHA Ha3BaTh MUCJIEH-
HAM) HEOOXiIHO CTaBUTH BIZHOCHO TOTO, 1[0 CaMe
BUPaKAIOTh a00 HEe BUPAKAIOTh MOBHI KOHCTPYK-
Iii, SKi MOXHa CIIOCTepiraTu Ha Pi3HOMaHITHUX
IJIONIA/IKaX (HAPUKJIA/: KOMEHTAPI B COI[iaIbHUX
mepeskax VK, Facebook, Twitter, OxroknacHuKH
TOI110, KoMeHTapi 11 Bigeo Ha YouTube, abo Ha pis-
HOMaHITHUX TeMaTUYHUX CaliTax).

Y koHTeKCTI (hOPM Brpasy HeOOXiTHO 3ayBaKi-
TH, 0 Taki opmu € aboproBaHnMu. AGOPTOBaHA
JIyMKa — 11e [yMKa, IKa He 3MOorJia chopMyBaTUCS,
aJie BKe BUKMHYTa B iH(opmMattiitauit mpocrip. Ilo-
HiOHIMHI «abOPTOBAHUMHE JIyMKaMI» PSICHIE Mepe-
’Ka [HTepHeT 1 BKa3ye He TiJIbKK Ha MOBHY HEKOM-
MEeTeHTHICTh TOTO, XTO MHIIe, aje U i71e0JOTiuHY
aHraKOBaHICTh JIETEPUTOPIANLHOrO 00pasy, KMl
IPOMOBJISIE 1I0Ch. TOM, XTO muIle, 3a3BUYail XOBa-
€TbCS TMiJl HiIKHEHMOM, Y HbOTO HeMae (ortorpadii,
BiH He € BIIi3HABaHUM. Y NPUHIIUII Mepexa [HTep-
HeT — Ie [IPOCTIP HEBII3HABAHOTO 1 JIeTepUTOPI-
QJIBHOTO, a/Ke KOPHUCTYBAY (103ep) 3HAXOIUTHCS B
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miomuHi [HTepHeTY, a He B reorpadiuHOMY Micli,
BiH TPaHCJIIOE TIEBHUIT MeCe/)K, ajie He MOjKe BKa-
3aTH Ha 110TO CeHC.

Posrisiemo mpuksa: mig mybsikamieio TCH
B YouTube Bix 31 ciung 2022 p. npo KaHaACbKOrO
npem’epa, SKAN 3aJWITNB PE3UEHINI0 pa3oM 3i
CBOEI0 CIM'€I0 4Yepe3 aHTUBAKIIMHATOPCHKUIT Mi-
TUHT, 132 KOMeHTapi i JKOJHOI PO3TOPHYTOI, TUM
mave apryMeHTOBAHOI TyMKU HeMae; 1ie CKopilie
3aKJIMKM, KOHCTaTallis GakTy uu ipoHiyHe mepec-
MUKYBaHHS TOIIO, ajie KOJHOI TYMKU BHPAKEHO
e Gyo. ITogiGHi popMyJTIOBaHHS € HaA3BUYANHO
KOPOTKUMM 1 He MiJJIAraloTh Hi JUCKYCii, Hi pPO3-
rOPTaHHIO; BOHM € abOPTOBAHMMMU JyMKaMH, SIKi
«BUTAIJIN 13 CBIIOMOCTI PEIMITIEHTA TI0 IIMATKaX».
[HCTPYMEHTOM TaKOTO BUTSATYBAHHS € CIOKETH, SIKi
€ BITI3HABAHUMM JIJIS PEINiiEHTa, OCKITBKU BXKe
epeyBai MoOaueHOMY i «roTyBasm cy0’eKTa 10
abopTy».

Orke, yMKa 3pisana (4n gymMKa abopToBaHa) €
03HAKOI0 MAaCOBOI JIOJIMHH, JIIOJMHN MOCEPEIHBOI.
HatomicTb crizi 3ayBasKuTH, IO HOCEPEAHICTH
MO’Ke BUKOPUCTOBYBATH He TiJIbKU eJeMeHTapHi
CJIOBECHI KOHCTPYKIIil; BOHA MOKe KOPUCTYBATHCS
I[JIKOM JIOBIUM PSJIOM Pi3HOMAHITHO CILIETEHUX
peyeHb, [dKi y CBOIi CYKyITHOCTI BUCMUKYIOTD I1€B-
Hi (haKTH i TIOJAI0ThCS B HAPATUBHOMY KJIIOUi SIK
neBHa anicTh. [Tpukmazom Mosxe cayryBatu cTaT-
1 O. Boituerka Ha caiiti 36py4® «30Ha PyccKOro
Mipa». ABTOp He BIAETHCS 0 TOAPOOUII, UM €
«PYCCKIll Mip», Yl MOKHA B3arajli BAKOPUCTOBY-
BaTH MOZi0He (OPMYIIIOBAHHS, UMM «PYChKiil Mip»
Bi/IPi3HAETHCS Bl iTATIHCHKOTO Yl (DPAHITY3BKOTO,
i, BpemTi-pemrt, un yutaB Bin B. CoJsoBiioBa un
[1. @opencokoro. [Tocumaounch Ha KiJibKa IIJTKOM
Bi/IOMHX TOJILCHKUX iIMEH, aBTOP TOPIBHIOE HaI[io-
HaJI-coiamictuyni Tabopu emepri i3 TYJIATom, Ge-
3aIeJIAIINHO 1 3 1IJIKOBUTOIO BIIEBHEHICTIO Y CBOIX
cnoBax. I1g BmeBHEeHICTh, HABITH CAMOBIIEBHEHICTD,
MOKA3Y€E TOCEPETHE YSBIEHHS PO 3a5BJIEHY TEMY.
Y 11bOMy BHUMAAKy AyMKa TaKOX € abOpPTOBAHOIO,
OCKIJIbKM He € aHAJITUYHOI; CTaH MOCePeIHOCTI
B 1IbOMY BUIIAJIKy — II€ JIIaTHO3 1HTeJEeKTYaJbHOI
HECTIPOMOKHOCTI cPOPMYJTIOBATU TEBHY CHCTEM-
HY, PO3TOPHYTY 1 MOCJI/IOBHY JYMKY, BUPAKEHY B
CJIOBAX.

Y 11boMy BCBOMY TIPUCYTHS CUTYAIlis <HEI0-»:
HE/IOMUCJIEHHS, HeJ0NPOTOBOPEHHSI, HeJ0BU3HA-
yeHHs. Llg cuTyanig ckIagaeTbes 3 JeKiIbKOX
3’a3kiB. | — Komm pymka e we oopmuacs, a
Bke Oyna Buciosiena. 11 — Bucsosnene 6yio
i1e010ri4HO MapKoBaHUM 1 MoB’s3aHe 3 Benukum
[HIIUM — JMCKYPCOM 11€0JIOTi1, SIKUU TPOHU3YE
IHIMBIZIA 1 COIiyM 3arajioM, a, 3HAYUTb, BiICUIAE

5. https://zbruc.eu/node/110261

JI0 TPETHOTro, ajle HIKOJIU He KPUCTAII3YETHCS /10
KIiHIISA 1 Y CBOIO Yepry BifMPanboBye (GyHKIIIO Ma-
i 3 BupoOHmITBa mepecyis. 111 — «ITopoxms
OyJbbatiKa» PUETHYETHCS J0 JiHil iHbopMartiii-
HOTO TOTOKY, 1 111 CTPYKTypa CX0Ka Ha MOJIEKY-
JIIpHE YTBOPEHHS JIOBKOJIA €IMHOTO TUCKYPCUB-
Horo ctpuskHs. Lleft MosekymspHuil ceBI000 €M
BUTBOPIOE Macy ab0PTOBAHMX IYMOK, sTKi BCTAHOB-
JIOIOTH 3aXMCHY 000JIOHKY JIOBKOJIA IUCKYPCY 1 He
JIAI0Th TIPOHUKHYTH B HBOTO UY;KMM €JIeMEHTaM,
TOOTO iHIINM, aJbTePHATHBHUM JYMKaM, IOTJIsI-
nam Tomto. g dyHKIis moaibHoro poay 38'sI3KiB
MiK TIOPOKHIM 3HAYEHHSM 1 IMCKYPCOM € BayKJIM-
BOIO JIJIs1 caM030epeKeHHsI CHCTEMH, SIKY HaMara-
I0TBCS aTaKyBaTH Pi3HI €JIeMEHTU IHIIUX CUCTEM.
IV — 330k «HamiB-». PeanmisyeTbess B AKOCTI
HAITBIPaBAU B CUTYaIlil, IPU AKi TEKCT 3 OIHOL
TOYKM 30PY BKa3ye Ha MeBHI icTOPUYHI GakTH, aje
IHTEpIpeTYE IX B KOHTEKCTI TOTO AUCKYPCY, KU
HeOOXITHO aBTOPY, KOAHUM YHHOM He BJIAOUYHCH
J10 OOTPYHTYBAHHSI Y1 apryMeHTalil.

Taki dopmu i 3B'13KH 1T0Ka3yi0Th HaM abOPTO-
BaHICTh AYMKH 0Oe3BiIHOCHO 0 KiJIBKOCTI Halm-
CaHOT0\CKa3aHOTO TEKCTY. ¥ 11bOMY KOHTeKCTi [H-
TepHeT (5K i 3arajom mybJiuHa cepa) BUCTYIIAE B
POJIi IJIONIMHY, B 5IK1ii PEECTPYETHCS CKa3aHe; Pee-
cTpyeThes 1 3HMKaE. [TocepeHicTs TyT BUCTYIIAE B
poJti MOBHOTO €y6€KTY, SIKHIi He € TIOBHOIIHHO BH-
paskenum. Kpurepil, siki HeoOXiiHO 3acTOCOBYBATH
B MeXaX JOCJI/UKeHHS MUCJIEHHS I0CePeIHOCTI,
MOBUHHI BIIMOBIIATH BUMOTaM Cy4acHoi iHpopma-
IIAHOT eTI0XH 1 iX OCHOBHUM 3aBJaHHAM € (hopMy-
BaHHS CUCTEMU aHAJTITUKY MUCJTEHHSI B KOHTEKCTI
undposizanii cycminbers. Iloxibra mpakTka €
HEOOXIIHOIO JIJIs1 TOTO, 1100 BUSBUTH MOKJIMBOCTI
mucieHHs (a0 He MUCJIEHHS) B KOHTEKCTI BUTBO-
Py HOBOTO iH(OPMAITIITHOTO CYCIIiIbCTBA, SKE PY-
Xa€ThCS B IUCKYPCUBHUX IIOTOKAX HEO TiGepanbHOl
11e0J10TTi1.

Hacrymauii kpuTepiil, sKuii HeoOXiZHO BUSBH-
TH, JIEKUTH Y TJIOIIUHI €MOIiif, a caMe — eMOITi¥i-
Ha CKJIaJloBa MOBIIOMJIEHB, TIPO SIKi imeThest. Bei
O/iOHI TOBIOMIIEHHS € eMOTIHUMI i BHCTYTIa-
I0Th Y POJIi Peakilii Ha mojio, Ky nepeaano 3MIL
Taxi emortii, IK cTpax, arpecisi, 3J1icTb, TPUBOTA €
He TiJIbKM PeakIliero Ha TeBHY iHdopMaliio, aje i
cyOCTAHIIIHO 3HAYYIMMHU eJIeMEHTaMHU JII0AChKOI
TICUXIKH, 1[0 BUCTYNAIOTh B POJI CIIOCOOY 3aXUCTY,
3 0f1HOTO GOKY, ajie i y BUIAJKy O3HAYEHHUX MOB-
JIEHHEBUX aKTiB TIPOSBJIAIOTh CYTHICHY XapakTe-
PUCTHUKY MOCEPEAHOCTI: 3aJEKHICTh BiJl eMOILiii-
Hux edekTiB Tiei uu iHmoi indopmartii. Emortiiina
3aJIEKHICTD TIOCEPeTHOCTI TIPOSBIISIETCS B Timep-
CTIOKMBAHHI MACKyJIBTa 1 MepeHeceHHl 1boro Ma-



cKysbry B oOmap (Hampukian) HosuH. [locepes-
HICTDb CIIOKMBA€ HOBUHU TaK CaMo, SIK CIIOKUBAE
’KaHpPOBe KiHO. 3a/I7IT HAOYHOCTI Bi3bMEMO HasgBHI
kinemarorpadiyni sxanpu (Xopop, (aHTacTHKa,
MeJiofipaMa, OOFOBKK), i MPOBEIEMO Tapasesni i3
cropinkoto B TCH. Tak, HOBUHY 1TPO CTPITISHUHY B
Juinpi Bix 28.03.2022° moskHa OKpecnTH B sKaHpi
0OHOBHK, Jie € eIEeMEHTH IIUTYHCTBA 1 IIPUCYTHE
SCKPaBO BUPakeHe eMolliiiHe 3abapsieHns. Hou-
1y «SIK 30epertu KOXaHHs: iCTopis HoApyKKs 3i-
Oposux» Bij 16.03.20207 xapakTepusyeMo SIK KaHp
MeJIofpaMu, [ie TIPUCYTHS POMaHTHYHA ICTOPis;
HoBuHy «Pakera Macka BuBeJia Ha opOiTy yKpaiH-
cokuii cynytauk Ciu-2-30» Bz 13.01.20228 moxma
IHTEpTIPETYBATH SIK HACWYEHY eJleMeHTaM1 HayKo-
BOI (haHTacTHKU. «B KMiBCbKill KBapTHPI 3HAIIILIM
PO3UJIEHOBaHI JIIOJICHKI TiJIa 1 MOKJIMBOTO MOPaHe-
Horo BOMBITO» Bij 12.12.2016° — MokHa mpoBecTn
QHAJIOriIo i3 skaHpoM xopop Toro. [Toi6HI HOBUHN
mo0y/I0BaHi TaKMM YMHOM, 1100 BUKJINKATH €MO-
11if0; Y HAIOMY BHIIJIKy MU He POOMMO aKI[eHT Ha
ictuHHOCTI iH(OpMAIlii, HaM BaXKJIMBO 3aPEECTPY-
BaTU TOW CHEKTP <«BUOOPIB», A0 AKKMX IIi/IITOB-
XyIOTh perumienta. JliognHa, mpocyBaoyuuch 110
caiitty TCH, BuGupae BKe 3HAHOMI CIOKETH, SIKi
NpUCYTHI y (isbMax MacoBoi KyJabTypH (Harpu-
kaam «Inentudikanis bopha» pex. [l. Jlaiiman,
2002; cepian «CripaBxHiit retektuBy pesk. K. Dy-
kynara, 2014-2019 Tomto). Haii6inbm moMiTHIM
€ Te, 110 «HOBUHU» MAIOTh CEPiiiHy CTPYKTYpy i
JKaHPOBY MH(epeHIfiaIiio: KoKeH MOoKe 3HaUTU
TOI CerMeHT, sIKuil oMy Oyjie IikaBuii, ame BiH
Mae OyTu emorriitHo 3abapsienuil. Takox cepiii-
HiCTb HOBUH ToMillieHa B Katasorax («Ilomitukas,
«Exckimosusy, «Koponasipycy, «Imamyp» Tormo).
[Tonibna KaTasorisaiis HeoOXijHa A1 TOTo, 100
3pobuTH KocTy 10 Gazkanoi iHpopMallil 3pyuHIM
i mBuakuM. IlocepenHicTh, y CBOIO uepry, peaJi-
3ye Te GakaHHsI, sSIKe ByKe MPUCYTHE B 1i pericTpax:
BCI 111 JKaHPH aresioloTh 10 BKe 03HAYeHUX HaMU
eMOIIIll CTpaxy, IOKY, HAPYKeHHS, SdKI peai3y-
I0ThCS 1 B HOBUHAX, 1 B KiHO. [IpoBecTn rpanb mix
PeaJIbHICTIO 1 BUTAJIKOIO Mailke HEMOKJINBO, TOMY
Hocepe/IHst JII0IMHA JIOBIPsi€ TOMY, IO BifIIOBia€
il saruty. TakuM YnHOM MU GavuMo, 1o hopMmyJia
JIx. KeitHca «3amuT NopojiKye MpONo3uiiiiny Bijl-
MOBiIa€ AIHCHOCTI B KOHTEKCTI TOTO, 110 MU PO3YMi-
€MO ITiJ1 321U TOM OaskaHe, sike MPOLYKYE OaKaHHsL.
Buxonsuwm i3 1iei ¢hopmysm, MOKHA CTBEPKYBa-
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TH, 110 JIIOJMHA OaKa€ CIOKUTH Ty iH(pOpPMAITio,
gKa BKe B €eMOTUBHOMY IIPOCTOPI € B IKOCTI €MOIlii
3 01HOTO OOKY, a 3 iHIIOTO0, B iH(OPMAIIIFTHOMY 10T
B)Ke ICHY€E TOTOBUI CTaHAApT (KaHP) eMOIlil, IKY
MPOJIAIOTH HA 1[bOMY PUHKY 3a/10BOJIEHD (BCS 115
iH(opMallig € HiYUM HIINUM, K TOBAPOM €MOITii,
AKUN BAATHYTUH y cioBa). 15 o3Haka mocepemHo-
CTi KpUCTATI3Y€EThCs 13 KpuTepiiB aHamiTik 3MI,
a caMe — BIJANOBIHOCTI e(heKTUBHOCTI, EMOTHB-
HOCTI Ta BiAnoBizHOCTI AcKypey. Toap Mae B cobi
JI0IaHy BapTICTh, STKA PeaTi3yEThCs MIISTXOM MOHe-
tuzaii (6ora, 3MI To10): unM Oijiblie neperis-
fiB, TUM OimbIT TPUBAGIMBOIO CTAE ILIONIA/IKA
PO3IOBCIOKEHHs iHpopMaliil 3 oxHOro GoKy, a 3
iHIIOTO, PaBUJILHO BUOYAyBaHA MOMITHKA KaHALY
Hajla€ oM THYHI Tpedepentrii, IKi TaK0K MOHETH-
3YI0TbCSl BJJACHUKAMU. 3aBEpPIIYIOUN TeMY eMOllii,
CJIT 3ayBAKUTHU, 1O KPUTEPii aHATITUKU MAlOTh
OCHOBYBATUCSI Ha CTPYKTYPHOMY TI/IXO/Ii, SIKUI
nepeibayae MOKJIMBICTD TTOOAUMTH CUCTEMY Ta il
BHYTPIIIHI CTPYKTYPH, 1[0 BKA3YIOTh Ha TIPUPOLY
caMol cucTeMu. Y TaKOMY BUIIAJIKY, aHJI3yI0un
cropinky TCH, mocrana HeoOXifHicTh MOKa3aTh
B3AaEMO3AJIEKHICTD JKaHPIiB KiHemartorpady i3 py-
OpHKaMK 3aJIe)KHO BiJl eMOTHBHOCTI iH(opMaliil,
T0OTO TiET eMOITii, sika TOB'sI3y€ KAaHPU HOBUH 13
JKaHpaMU MHUCTENTBA. Y I[bOMY CITIBBIJIHOIIEHHI
CJIJI BKa3aTH Ha Te, 110 HOBMHA IlepecTae CIpUii-
MaTHCsI PEIUITIEHTOM B SIKOCTI MpaBau abo iCTHHH,
aJKe BIH IEPEKMBAE TOCTIIHY HecTauy egexry.
s 3aexxHicTD Bi epekTy BKazye Ha Te, 110 Toce-
PE/IHICTD 3HAXOUTHCS B 3aMKHEHOMY MOJIOKEHHI,
npu sikoMy S He Moxke BUITH 32 Mexi edekTy, a
3HAYUTD, He MOKE TIPOSIBUTUCS TIOBHOIO MipOIO.
Hacrynuuit kputepii, IKoro HeoOXiHO TOPK-
HYTHCS B KOHTEKCTI ITPOSIBJIEHHST TOCEPETHOCTI,
crocyerbest moHstTrst e, Crita Mae B cobi pis-
HOBEKTOPHUII HampsiM i cTocyeTbesl (3a AHak-
caropoM i Emmigoksom) nBox mionuH (@wdo ta
0OP0g): «cua IK peryJoynil hakTop y Iprupoi
3'SIBJIAETHCS, MOKJINBO, BIEPIE Y TPEIbKill TyM-
1, y BuerHi EmMmenokma mpo o608 i uapu'® ta B
Teopil posymy Anakcaropas!!. Tooto, cura — Toii
peryJorunii hakTop, SKii BIIOPSIIKOBYE MPOCTIP
y HPaBUJIBHOMY TOPSIKY. Bpemrri-pernr Jo6oB
i cmepth — 11e Epoc i TanaToc, gK1o MucauTu B
ncuxoananiTnyHoMy kioui. Cuia € IiaBarounM
TIOHATTSM, eheKT SIKOro OYB BUPAKEHUIT B TPETHO-
My 3akoni Hpiotona, ge F12 = -F21, To610 3aKO0H

6. https://tsn.ua/ru/ato/v-dnepre-ustroili-strelbu-vozle-supermarketa-chto-proizoshlo-foto-2022454.html

7. https://tsn.ua/ru/video/video-novini/kak-uberech-lyubov-istoriya-suprugov-zibrovyh.html

8. https://tsn.ua/ru/exclusive/raketa-maska-vyvela-na-orbitu-ukrainskiy-sputnik-sich-2-30-kakoe-znachenie-imeet-etot-zapusk-1952929.html

9. https://kyiv.tsn.ua/ru/kyiv/v-kievskoy-kvartire-obnaruzhili-raschlenennye-chelovecheskie-tela-i-veroyatnogo-ranenogo-ubiycu-766615.html

10. louinbHitie 6yJio 6 ckazaru «cTpax»

11. Iutyernest 3a M. Jammer «Concepts of Force: A Study in the Foundations of Dynamics» p 25 «Force as a regulative agent in nature appears,
perhaps for the first time in Greek thought, in Empedocles doctrine of love and strife, and in Anaxagoras theory of mind»
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il Ta mpoTril. Y cyciiibeTBi 1eil 3akoH GyB 1mo-
kazanuii K. Mapkcom y BUTJIAA Teopii KaacoBoi
60poThOH, sIKa 1O CYTi CBOIll 3BOAUTHCS 0 MPHH-
IUITy: YUM OiJIbIIe BJIaja YMHUTH THCK HAa HAPO[I,
TUM OlJbIIa IMOBIPHICTH MOBCTAaHHS, 1 HABIAKM:
ypM O1/IbIIA PeaKIlis BAaU, THM OLIbIINI CIIPOTUB
Hapo[y. Y CBOIO uepry, OCHOBHE 3aBaHHS HeOJi-
OepasiiaMy T0JIIra€ B TOMY, 1100 YCYHYTH TTOAI0HY
MOSKJTUBICTD 3a PaxyHOK (habpuKarrii Mac Josei i
YBeJIeHHS 1X B 10JIe 1/1e0JI0Tii, gKa BKe TPoIcaHa
Y BJIJIHUX cTPyKTypax. Cujia mocepesHocTi mois-
ra€ B il IIJIKOBUTIII aHOHIMHOCTI, BipTYaJbHOCTI
Ta MHOKMHHOCTI KaHAJiB Mepe/iantst iHpopmartii,
aKTUBHOCTI 1 pyx/IMBOCTI B iH(opMaIiiiHOMy 1O,
YeyBaroun miepcoHasIbHY BiJITIOBIIAJIbHICTD, CHCTE-
Ma BUKOPHCTOBY€E CUIIY O€3BIMOBIMATBHOCTI TSt
TOTO, 100 MPOCYBATH TOTPIOHI €MOIIii: HEHABUCTB,
crpax, arpeciio tomo. To6To came THX eMOLiii,
AKX T0TPeOYIOTh Mack JJisi TOro, 100 KUBUTH
BacHe icnyBanusa. Cuia, akyMyJboBaHa B COLi-
QIBHUX MepekaX, BUIIMBAE B COIIAJIbHY TLJIOIIH-
HY B SIKOCTI TaKMX SIBUII, SIK TPABJIS 32 MOJITUYHI,
eTUYHI i1 1HIII TOTJIs/IN.

Coria/ibHy CHJIy HOCEPEAHOCTI HeOOXiAHO aHa-
JIi3yBaTH 3 TOYKM criBBigHomeHHs Maca — Buia-
na. Y 11bOMY KOHTEKCTI CJIi/l MiPKYBaTH TIPO B
Mac SIK PO MeBHY iIe0JIOTIYHO 3YMOBJIEHY «€Hep-
rio», SKa peai3yeTbCs B MeXKax 1e0JI0rT4HOTO
HapaTuBy. Biiajia NposBISETBCS B 1[bOMY BUIIA/IKY
yepe3 yci MOKJIMBI KaHAIM KOJIEKTUBHOI Tlepe/IaH-
He iH(DopMaIlrii, a came 4depe3 cOIliaJbHI Mepexi,
AKI aKyMYJIIOIOTD 1[I0 eHepriio, HalalouH, 3 OJIHOTO
00Ky, mpocTip (ILIOUAAKY) /IS MOKJIUBOCTI IPO-
SBJIEHHS IyMOK (0pinija, 110J1.), a 3 IHIIOT0 — Ha/la€
TeMaTUyHe PeryJaioBaHHS IUX OIMiHIN KiJbKoMa
mgxamu. 1) Ile rpynoBe perymoBanHs (TeMma-
TUYHE PETyJIOBaHHSA uepe3 TPYIH 110 iHTepecam.
Hanpukaaza: rpyma, npucBsyeHa poMaHCbKiii i-
JIOJIOTT, Y TpyIa JI0OUTEIB TOMAIIHIX TBAPHH ).
2) putopuuHe pPeryaioBaHHS (PeTyJIioBaHHS, sSKe
BiOYBAEThCS 3a MPUHITMIIOM PUTOPHYHUX (Diryp
izeosoriuHoro MOpsAKY. Harpukiaz: mpo 1o11isib-
HicTb ab0 He JIOIIJbHICTD Jieraisalii oJHocTaTe-
BUX ILI00IB, YK JIETKUX HAPKOTHKIB B YKpaiHi;
izeosoriunHo 3apsiKeHa OLIBIICTh BUKOPHCTOBYE
TYT COLiaIbHI Mepeki /s Toro, 1ob BUTHCHYTH
i1eo0TiyHOTO OTOHEHTa Ha MapriHecu, abo iH-
hopMariiiino 3HUIIUTH HOTO). 3) peryJioBaHHs 32
3aMoBueHHAM (iHdopMmallis, SKka He CIiBIAja€ 3
JKOJTHUM 1/I€0JIOTIYHUM JICKYPCOM 1 He BiJIIOBI/Ia€
TUM HapaTHBaM, SIKi KOHCTPYIOIOThCS Y BIPTyasTh-
HUX CIIIBHOTAX, IME3a€E, epecTae OyTH BUANMOIO
i He Mae 1maHciB OyTH MOYYTOI, OCKIIBKH TOBKO-

JIa Hel BUTBOPIOETHCS TITIBKA TJIYXOTH). 4) aaMi-
HICTpaTUBHE peryJIoBaHHS (PETyJIOBaHHS, SKe
3IIIICHIOETHCSA AIMIHICTPATOPOM TPYIIU; KOKHA
rpylia Ma€ CBOI MpaBWUJIA, SIKI PETYJIOITh BiHO-
neHHst BeepemuHi rpymi. Hampukian: 3abopora
KceHO(OOChKUX ab0 TMIOBIHICTHYHNX BHCJIOBIB.
TobGro anminictpaTop BUOYIOBYE IEBHY CHCTEMY
NPUHIIMIIB eTUYHUX, eCTeTUYHUX, 1 HaBiTh €KO-
HOMIYHHUX). 5) MakKpOperyiioBaHHs (CTOCYETHCS
COIliaIbHOI Mepexi SIK IiI0T0; i1 KOHTPOJIIOITH Me-
HeJKepU KOMIIaHil, SKi MOJEpYyIoTh iH(opmartiio,
110 TOTPAIJISIE B MEPEKY, 1 BUAAIAIOTH Ty iHbOP-
Mallilo, SIKa, Ha IXHIO IYMKY, CyIIepednuTh [TPaBUIaM
KOPUCTYBaHHSI coliaibHOl0 Mepesxketo. Harmpu-
kaaz: Facebook).

ST M1 GaumMo, BJIajia TYT Peasti3yeThCst B Pi3HUX
CErMeHTax, ajie Mpocouye cob0I0 YCI0 BEPTUKATD
B3a€EMOIi1. Y 1[bOMY BUIIQ/JIKY TTOCTA€E TIUTAHHS PO
cankiii. [TopyrienHst HOpM TPU3BOAUTD J10: BUTIC-
HeHHs1, OJIOKYBAaHHS, 3aMOBYYBAHHS, BUJIAJIEHHS,
i3outsitil. i caHKIIiT HAKTAAIOTLCS B IKOCTI peak-
I1ii Ha TOPYIIEeHHS, 1 € BifiZI3epKaTCHHIM CYCIIiJIb-
HUX CTPYKTYP, /ie € aAMiHicTpailis (Baajga: cyau,
HOJIIS, TPOKYPaTypa), SIKa Ma€ MPaBo Ha perpe-
cii, i € xKopucryBaui (30kpema i Besmkwmii GisHec,
SKMI 1/1€0JIOTIYHO CIIBIPALIOE 3 aJMIHICTpaLLi-
€10, HAIIPUKJIAJl, CTIJIAYYI0OYM KOIITH 32 PeKJIaMy B
Facebook). Kopucrysaui, siki, mepedyBatoun y Bip-
TYaJIbHIN TUIONWHY, MOALISIOThC Ha: 1) Tux, sKi
MOJTITUYHO Ta i7Ie0T0TIYHO aHTaXKOBaHi; 2) iHande-
PEHTHO HAJAIITOBAHI; 3) € Mpe/ICTAaBHUKAMU BHY-
TPilHBOI emirpattii (Ti, ki MIIBTPYIOTH APY3iB Y
Mepe:i 3a TUMU Ui iHIMU o3Hakami ). [TepeBak-
HO Ile IHTEJIreHIis, gKa 3a3B1u4Yail 3HaXOUThCS B
no3uilii Ha1'%, He BCTyIae B Oe3npeMeTHi AUCKYCil
IPO-, aJle 3AJIUIIAETHCS B MO3MUIIiI criocTepiraya 3a
TUMH BiliHaMU, SIKi BiI0YBaIOThCS TOBKOJIA THX YN
IHIIMX TTPO6JIEM.

Ot:xe, MOHATTS CUJIN B KOHTEKCTI TIOCEPETHOCTI
KOPEJIIOETDCS 3 TIOHATTSM BJIa/ . Baxk/mBo nosna-
YUTH, IO CUJIA 1 BJIaJia TIOCEPEHOCTI 3aBK/IM KO-
JIEKTUBHA, 1 HIKOJIM He € IHAUBIyaabHO0. [HI1MBIz
TYT PO3UNHSETHCS B TIOTOI HAPATUBIB.

BucuoBku. OTxe, PO3IJISHYTO HAWOIIBIN 3Ha-
gy (hopMaTbHI 03HAKHU MOCEPETHOCTI B KOHTEKCTi
MacoBOI KYJIBTYPHU, a caMe: MOHATTS CUJIN 1 BaIu,
MOBJIEHHS, eMOTUBHOCTI Ta MUCJEHHS TI0Cepe]-
HOCTI 1 Te, sIK BOHU BUPQXAIOThCsT ab0 He BUPaKa-
I0ThCSI B Cy4acHOMY iH(MOPMAaIiTHOMY MTPOCTOPI.
Busnaueni xkputepil IpOSCHIOOTD /71 HAC KYJIb-
TYpHY crieliigHiCTh TOCEPeTHOCTI 1 TPOSIBIIAIOTH
i1 MOJKJIMBOCTI. QJIMIIAI0YNCH Y MEKaX aHATI THKY
iH(OPMATTITHOTO TTPOCTOPY, MOKHA TiCYMYBaTH:

12. Tyt caip npuragary npaimo O. Cvmynsucebkoro «/cyesatomas Teopusty, B sKiii aBTOP ITPYHTOBHO aHAIi3y€ TIOBEAIHKY iHTETITCHII] B COITiaTb-

HUX MePEKax 3 TOUKU 30pY MCHXOAHATI3Y.



nocepeziHicts Ha mo4. XXI cT. crama cepito3Ho
CUJIOI0, SIKA BILJIMBAE 32 J0MOMOTOI0 iHbOpMalliii-
HMX IHCTPYMEHTIB HA IOTOYHUII CTaH peyeil, BUKO-
Hy10ul DYHKIiO IMITIUTHO TPUCYTHBOI BN 1
3aJIe’KUTD BiJl 1[I€0JIOTTYHOI TMCKYPCUBHOCTI, SIKa
3HaXOMUThCs TYT 1 3apa3. Ilpupoma mocepemnto-
CTi € JIETePUTOPIaNbHOI0, a O3HAKU TOCEPETHOCTI
HPOSIBJSAIOTHCS MAaKCUMAJIbHO MOBHO B KOHTEKCTI
MOTOKIB iH(opMarlii Ta peakilii Ha Hei (peakIiis B
IIbOMY BUTIQJIKY BUCTYTIAE TAKOIO K iH(hOpPMAIII€O,
gK 1 cam notik). [TpoanasizyBaBIim MOBY 1ocepe/i-
HOCTI, MOKHA 3POOUTH BUCHOBOK PO TIPHMITHB-
HUWIT CTaH MOBJIEHHS, 0e3BiHOCHO 0 KiJBKOCTI
TEKCTY CKa3aHOTO ab0 HAMCAHOTO. TeKCT, y CBOIO
4epry, BUSBJSE OCOOMMBOCTI €MOTHBHOTO CTaHy
MOCEPEeTHOCTI, a caMe eMOTHBHOI aHTa)KOBAHOCTI.
IIpocaifikyBaBIIM CYKYIHICTh YCiX BHUIlEe Ha3Ba-
HUX CTPYKTYPHUX €JIEeMEHTIB, MOXKHA BU3HAUUTU
noHATTS nocepearocti. [locepennicts — 11e meB-
HUI CTaH, TIPU IKOMY S IepexoinTb B KOJIeKTUBHE
Mu i po34nHSETBCA B i1€0TOTTYHOMY TIOTOIL, SIKUH
HiBeJIIOE TIOTEHINI0 1HIMBI/Ia HA PIBHI MOBJIEHHS
1 MUCJIeHHS, ajle aKTUBI3Y€E 11 MOXKJIUBICTD /10 ap-
TUKYJISIT OMIHIl caMoro pisHoro mruby B SKO-
cTi peakirii Ha Ty iH(opMmariio, ska GyJia mojaHa 3
Opi€HTAIlI€I0 HA CaMOro CIoKKBava. ToOTO, KOH-
CTpyKTOp iH(opMaIlii, iHopmartisd i mocepegHicTb
€ HEBIJJIVIbHUMU 1 BUABJIAIOTHCA SIK €IUHE IIiIeE.
HeoOxinHO 3ayBaKUTH CYTHICHY i (hYHKITIOHAITD-
HY PELYKIIiI0 TI0CePeHOCTI, HIBEJIAIIIIO ii /10 PiBHS
MOPOKHBOTO 3HAYEHHS.

3a JI0NOMOro10 aHami3y TOCepepHOCTi K Cy-
KYIIHOCTI PUC, BIIKPUBAIOTBCS MUISAXU, JIS TI0-
JAJIBITNX JIOC/IIKEHb B 00IIMPaXx: TEOPIl KyAbTypr
CYYaCHOCTi, MAaCOBOT'O CYCHIJIbCTBA, i/I€0JIOTTUHUX 1
MOJIITUYHUX KOH'TOHKTYP TOIIIO.
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0. B. JlamounoBa

IHCTUTYT MUCTELTBO3HABCTBA, POILKIOPUCTUKM Ta eTHoNOrii iM. M. T. Punbcbkoro HAH Ykpainu, m. Knig, YkpaiHa

0. B. Jlamonosa. Hosi intanio Auzpis JleBuip-
KOTO

PosrasinyTto  pistibHicTs  AHfpis  JleBuipkoro.
[le — mixkaBuii cydacHui yKpaiHChbKU rpadik, 1m-
POKOBiIOMUH K B YKpaiHi, TaK i 32 KOPAOHOM, BO-
JIO[ap HU3KM MPECTIKHNX MisKHAPOHUX Bi/I3HAK 3a
HallKpallli TBOpU B rajysi rpadivHOro MucTenTsa.
Murtenp Tpaioe B pisHUX TpadiyHUX TeXHIKax —
oopT, aKBaTWHTA, MEIO-THHTO, CyXa TOJKa, aje
CYTO TEPMIHOJIOTIYHO HAJIa€ TIepeBary 3axifIHOMY
BU3HAYEHHIO «iHTAMIO0», SIKE TaK M iHaK1Ie 00 €IHy€E
ix yci. Hosi inTamio Axppis JleBuiibkoro, 30kpeMa
BukoHaHi 1potsarom 2019-2022 pp., 1eMOHCTPYIOTH
MIMPOKUI Po3Mail MoITyKiB MUTI. Bin 3BepTaeTbes
o Gesnpenmerroro mucrentsa («Temperate test of
Nature», «Archers sweet surrender» (06. — 2001),
«Dukedom Day», «Dukedom Night» (06. — 2020)),
eKCIepUMEHTYE i3 (HOPMOI0, KOMIIO3UITIEI Ta KOJIO-
PUCTUYHUM PillleHHSIM CBOIX TBOPIB («/lepeBo kyka.
Cam» (2019), «On the Bridge» (2021)). OcobmuBo
K TIpUBEpPTa€ yBary 1osgBa B rpadilli XyaoxKHUKA
MepPCOHAXKIB K JIENO CUMBOJIYHUX, TakK i JOCTat-
Hbo ToBHOIIHHNX («Toros Bravoss, «Motus Animi
Continuus», «Iloema mpo xinue gepeso (JKan Jla-
donten)», «Urpoxb. [locroeschkuii vs TomcToit»
(yci — 2021)). Ile Moske CBiunTH PO TIOYATOK 30B-
ciM HOBOTO Tepiojty B HOro rpadirii.
Kmiouosi cnosa: Andpii Jesuypruil, ykpaincoka zpa-
pixa 2000-2020-x pp., inmaio.

0. V. Lamonova. New intalios of Andrii
Levytskyi

The purpose of this study is to analyze in detail
the most characteristic and expressive intalios of
Kyiv graphic artist A. Levytskyi, created in recent
years, in particular “Beetle’s tree. Garden” (2019),
“Dukedom Day”, “Dukedom Night” (both — 2020),
“Toros Bravos”, “On the Bridge”, “Motus Animi
Continuus”, “Poem about the cinchona tree (Jean de
lala Fontaine)”, “The player. Dostoevsky vs Tolstoy”
(all —2021).

The methodology. A. Levytskyi is an interesting
modern Ukrainian graphic artist. The vast majority

HOBI IHTAJTIO AHAPIA NEBNLIbKOIO

of publications about the artist’s creativity are just for
reference or popular science (Katerynenko (2011),
Lamonova (2003, 2022)). This is especially true for
foreign editions (d’Arcy Hughes, Vernon-Morris
(2008)). Several articles in the periodicals are devoted
to the artist’s personal exhibitions (Lamonova
(2004, 2004, 2004, 2009)) and his participation in
group projects (Lamonova (2010)). Publications in
professional editions, with one exception (Kvitka
(2013)), also relate to the exhibition activities of the
artist (Lahutenko (2001), Lamonova (2010)).

The results. In the new intalios, in particular
those created during 2019-2022, A. Levytskyi
resorted to various innovations and experiments.
He turns to non-figurative art, experiments with
the form, composition and color scheme of his
works. Particularly noteworthy is the emergence in
the artist’s graphics of characters, both somewhat
symbolic and quite full-fledged.

The scientific topicality. This material is the
first scientific publication about the creativity of
A. Levytskyi.

The practical significance. The research is a
part of the individual planned theme of the author
“Ukrainian graphics of 2000-2020 as a variety of
author’s formal and stylistic interpretations” and
the general planned theme of the Department of
Fine and Decorative-applied Arts of M. T. Rylskyi
Institute of Art History, Folklore and Ethnology of
National Academy of Sciences of Ukraine “Domestic
artistic and art history experience in the dimension
of modern interpretive and historical and cultural
strategies”.

Conclusions. A. Levytskyi’s new intalios, in
particular created during 2019-2022, demonstrate a
wide range of artist’s searches. Particular attention
is drawn to the emergence on the artist’s intalios of
characters, both somewhat symbolic and quite full-
fledged. This may indicate the beginning of a very
new period in his creativity.

Keywords: Andrii Levytskyi, Ukrainian graphics of
the 2000-2020s, intalio.

* This work is licensed under a Creative Commons Attribution-NonCommercial-ShareAlike 4.0 International License.



IocranoBka npoGaemu. Anspiit JIeBUIbKIiT —
IiKaBUil cydacHU yKpaiHCbKUil Tpadik, MIPOKo-
BijloMuil gK B YKpaiHi, Tak i 32 KOPAOHOM, BOJIO-
JIap HU3KY TIPECTUKHUX MiKHAPOJHUX Bi/I3HAK 32
HalfKpallli TBOPU B rajy3i rpadiyHOro MUCTEITBA.
Maiixe Bci ¢BOi pOOOTH XYIOKHUK CTBOPHB YiKe
micas 1991 p., ane HaykoBe BHUBYEHHSI HOPOOKY
MUTIS (PaKTUYHO Juiiie po3nouynHaeTbest. et
Marepiaj € Mepuiol0 HayKoBOIO MyOIIiKallieio mpo
TBOpUicTh AH/pis JIeBUIIbKOro.

3B’30K i3 HAYKOBUMH YH MPAKTHYHUMH 3a-
BAAHHAMU. /[OCTiUKeHHSI € YaCcTHHOW 1HIUBINY-
QJIBHOI TIJIAaHOBOI TeMU aBTOPA « YKpaiHchKa rpadi-
ka 2000-2020-x pp. IK pi3HOMaHITTS aBTOPCbKUX
(hopMaTbHO-CTUIIICTHYHIX iHTEpIpeTaniii> i 3a-
rajbHOI IJIAHOBOI TeMM Biiny 0OpPa3oTBOPYOrO
Ta JIEKOPATUBHO-TIPUKJIAZHOTO MUCTeNTBa [HCTH-
TYTy MUCTEITBO3HABCTBA, (DOJBKIOPUCTUKU Ta
erHosiorii iMm. M. T. Pusmbcbkoro HAH Vkpainu
«BiTunsHaHMii XyM0:KHIH Ta MUCTEITBO3HABUMI
JIOCBiJl Y BUMIPi CyyacHUX iHTepIpeTalifiHuX Ta
1CTOPUKO-KYJIBTYPHUX CTPATETiii».

AHani3 OCTaHHIX JOCJT/KeHb i MyOJiKamii.
Bimbimicts my6otikariii mpo TBopuicts Anzpist Jle-
BHIIBKOTO Ma€ JOBIAHUKOBHIA 200 TIOMYJISPHHUIT Xa-
pakrep (Karepunenko (2011), Jlamonosa (2003,
2022)). Ile crocyerbest 30KkpeMa i 3aKOPIOHHUX
suzanb (d’Arcy Hughes, Vernon-Morris (2008)).
Kinpka crareii y nepiofinuHiii mpeci mpucssye-
HO TlepCOHAJIbHUM BucTaBkaM MuTi (Jlamonosa
(2004, 2004, 2004, 2009)) Ta iioro yyacti B rpy-
noux npoekrax (Jlamonosa (2010)). ITyGrikarii
y (dhaxoBux BUAAHHSX, 32 €IMHUM BUKJIIOUEHHIM
(Ksitka (2013)), Tako:k CTOCYIOTbCSI BUCTABKOBOI
nistibHOCTI Xypoxkuuka (Jlaryrenko (2001), Jla-
monoBa (2010)). DakTUdHO 11T CTATTS € MEPIIOI0
HAYKOBOIO MyOJIiKaI[i€lo mpo TBOPYICTh AHIpis
JleBuirpkoro.

Merta crarTi — 0KJIaIHO TIPOaHAIi3yBaTH Hali-
Oi/bII XapakTepHi Ta BUPasHi iHTa/Iio KMiBCHKOTO
rpadika Auapis JleBuirbkoro, CTBOpeHi MPOTATOM
OCTaHHIX poOKiB, 30kpemMa <«/lepeBo skyka. Can»
(2019), «Dukedom Day», «Dukedom Night»
(06. — 2020), «Toros Bravos», «On the Bridge»,
«Motus Animi Continuus», «[Toema 1ipo xinte ne-
peBo (Kan Jladonren), «rpoks. [locToeBchKmit
vs Toacroit» (yci — 2021).
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Bukiaq ocHOBHOTO Matepiany AOCTi/IZKEHHS.
Anpipiit JleBupkuit' — IikaBUil CydacHWI yKpa-
iHCBKUE TpadiK, MUPOKOBIIOMUI K B YKpaiHi,
TaK i 3a KOpZIOHOM. MuTellb TPaIOe B Pi3HUX Ipa-
(biuHMX TexXHIKaX — O0OPT, aKBaTUHTA, MEIO-THH-
TO, CyXa TOJIKa, ajie CYyTO TePMIHOJOTIUHO BifIJIaE,
0coOJIMBO 3apas, IepeBary 3axXiHOMY BU3HAYEHHIO
«iHTaJIi0», IKE TaK YK iHaKIe 00’ €aHye IX yci.

Ha mesxi 1980—-1990-x pp. Xy[I0KHUK BUKOHAB
cepito, mpucBsiueHy Kuesy, e moeiHaB 3araabHO-
Bi/IOMi apXiTeKTYPHi ITaM’sITKH i3 CHMBOJIIYHUMMU Ta
areropuarnmn obpazamu («bymurok Topomers-
Koro», «KuiBcoka JlaBpay, « AH/PIIBCbKA LIEPKBaY,
«boropomusy (yei — 1987-1990 pp.)). Temy
0yJ10 POJIOBIKEHO B cepistx «Miit Kuis-1» Ta «Mii
Kuis-2» (06. — 1996). HaiiBupasHinmimu TBopamu
Anjpig JIeBUIIBKOTO CTaMN «ITaHOpaM#» — JOBTI
ropusonTanbhi Gpusu («Road to Towny, «Love
Comes in The Town» (06. — 2002), «Talking to
myself> (2004), «Pine Spirit», «Dreamscape»
(2005)); pi3HOBHIOM «ITaHOPaMU» MOKHA BBasKa-
TH TaKOXK BEPTHUKAJIbHMIT «cyBiil» («Geografica
Nova» (2007)). «[Tanopamu» € CBOEPiIIHUMU ySIB-
HUMU Teii3akaMy, y AKX QeHTesiifHa apXiTeKTy-
pa TapMOHIMHO TMOEAHYETHCSA 3 TIPEKPACHUMU TIPH-
POHUME MOTHBAMH, 0COOJIMBE MiCIle cepej] SIKUX
HaJIEKUTH yobJieHnM rpadikom epeBam. Takox
«ITaHOPaMU» MICTSTh UNCJEHHI MY3UYHI acollialii,
HATSIKK Ha OCOOKCTI CIIOTajii Ta BpasKeHHs aBTOPA,
110 HA/IA€ iM BiIBEPTOCTI Ta iHTUMHOCTI. TemaTuy-
HO JI0 «TTaHOpaM» MpHMHUKaE i pobora «Miit oc-
Tpi» (2010). Tema TexHiku, sKa MiKOPIOE Pi3Hi
CTUXil — 3eMJII0, BOLLY, TIOBITPS — ajie PU TOMY
He TICYE Ta He 3HUIIYE HABKOJMIITHE CEePEeIOBUIILE,
a pajiie cTa€ Horo MpOAOBKEHHIM Ta OpraHid-
HOI0O YaCTUHOI, BUHMKAE B iHTamio «Railroads,
«ABIA», «Komern», «Ilombotuy (yci — 2009),
«Aerostation» (2013), cepiax «Bitpunbuukus
(2017) i «Birpunpnuku-2» (2018). Yumamno TBO-
piB Anzipis JIeBUIIbKOTO MPUCBSIUEHO TAKOXK Jie-
peBam («/lepeBox (2013), «My Trees», «My Life»
(06. — 2014), «My Greece» (2018)). Coepiamuii
IIJICYMOK CBOEMY PO3YMIHHIO FaPMOHIl XYZ0KHUK
MiIBOANTH B apkymax «limomoram i pomarikas
(2012) i «PaBmuk» (2013), me Bci Ge3 BUHATKY
JKMBI METTKaHI 3eMJI, a TaKOK BITPUJIBHUKU Ta
PETPO-JIiTaKH, CHIiBICHYIOTD Y TIIIBHOMY, ajie MUp-
HOMY Ta JIpy>KHbOMY CYCI/ICTBI.

1. Xynoxunk Hapouses y Kuesi, y 1961 p. ¥ 1992 p. saxinuns Ykpaitcbky akagemio mucrerrs (Hnni — HarionanbHa akajieMist 06pasoTBopuo-
TO MUCTEITBA | apxiTekTyph), jie iforo Bukmagadamu 6y M. [leperyc, M. Kommaners, A. Yebuxkin, I. STkyToBmy. YyacHuk BceyKpaiHChKIX i
3apyGisKHIX MUCTEIbKIX BrCTaBOK Bizt 1987 p. Ilepiia nepconasibHa BUCTaBKa Xy0xkHIKa BiOy.1acs B 1992 p. y Mioxeni, apyra — B Tokio
(1995-1996 pp.), perst — 3uoBy B Mionxeni (1996). Takos nepcomanbni Bucrasku Anjipist Jlesuipkoro neognopasoso (2002, 2005-2006,
2008-2009, 2011-2012 pp.) npoxomunu B Kuesi. Oxpemi poboru rpadika sbepirarorbest B Mysel icropii Kuesa, YepHiriBcbkoMy Xyz0kK-
HbOMY My3el, a Takoxk y Ipomajicbkomy mysei m. Kpemona (Itais), Mysei rpadiunoro mucrerrrsa y Cram6yai (Typitist), MyHinumaapHoMy
Gymunky M. Tnigine (ITompma). Ynen HCXY (1992). Jlaypear Muctenpkoi npemii im. O. Jlanenka Kuisebkoi opramizamii HCXY (2007),
BOJIOZIAP HU3KM MIKHAPOJHUX BiJI3HAK 32 HAMKpAIIli TBOPH B ray3i rpadhivHOro MUCTEITBA.
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Yei pobotu, 1po gKi iuwiocs Aoci, €, Tak 4u
iHaKIIe, «IpeMeTHUMI». AJjle TBOPYiCTb AHJIpis
JleBuibkoro HUMM He BUYEpHyeThCs. Boke Ha 10-
YaTKy <«HYJIBOBUX», TOOTO OIPa3y MiCJs «KHIB-
CBKHX» 0(OPTIB Ta e J0 MEPIINX «TaHOPaM», BiH
CTBOPIOE JBI CyTO abCcTpakTHi poGOTH, e JOCHTh
eMOITiITHO Ta BIIEBHEHHO (CaMOBIIEBHEHHO?) €KC-
IIEPUMEHTYE O/[pasy 3 yCiM apceHasoM Oesrpes-
METHOTO MucTel[TBa — (hopMoro, GaKTyporo, Ko-
JIBOPOM, TJISIMOIO, JTiHIE0, Ma3KOM... TexHika 1ux
TBOPIB BU3HAYAETHCS SIK «aBTOPCHKUN MOHO-/IPYK,
KOJIaX», ajie, Ha BiAMIHY Bif OLIBIIOCTI TBOPIB
XY/I0;KHUKA (30KpeMa yciX THX, Mpo SKi Hitocs
Buiie!), AKi JeMOHCTPYBAJIM CaMe MOKJIUBOCTI
rpadiky, iHTaIi0, 0POPTY Ta MaCTEPHICTD MUTILS
B OBOJIOIHHI IMMK MOKJIUBOCTSIMH, abCTPaKTHI
POOOTH MOKYTh 3aTUC... TLIBKH IO HE JKIBOIIH-
com! Ile noBouti HecoaiBaHoO, TUM O1JIbIIIE, IO €KC-
MEePUMEHT BUSBUBCS YHIKAJIBHUM, a 3 KOJIbOPAMI
Angipiii JIeBUIbKHUIA IPOTSTOM JOBIOro 4acy Oys,
Tak O MOBHTH, KOPEKTHHM, 100 He CKasaTh —
ysKe 00epeKHIM.

[lepmuit 3 apxymiB 2001 p. mae Ha3By
«Temperate test of Nature» (to6rTo <«IlomipHe
BUIIPOOYBaHHs PUPOAK» ), Apyruit — «Archers
sweet surrender» (10610 «CTpisbIli cOMOAKOI MO~
paski» a60 « CTpiIbILi COMOKOTO MOIOHY> ). 3a 3i-
sHanuam Angpis Jlesuupkoro, o6uasi — «IIpocto
MOI Ha3BU», OTKe, HIOMTO HE MAIOTh HIAKOTO 3Mic-
TOBOTO HaBaHTa)KEHHS OKPIM TOTO, TIIO MiCTUTHCS
B CAMIX HasBaxX — i Ge3rocepesHbo B caMux pobo-
tax. Tak uu inakiue, y «I[TomipHoMy BUIpoOyBaHHi
HPUPO/IN» BiTYYBAETHCS MEBHUN €KOJOTTIYHUI Me-
cek (TuM Oiiblie, 110 10 IPO0IEM €KOJIOTiT aBTOp
«[imonoTtama Ta pomamkuy i «PaBmika» odeBu-
1o Hebaitmyxuii). [1o 5 10 apyroi Ha3BHm, 1O ii 110~
nibHicTh i3 HasBoro micHi [xona Jernsepa «Sweet
surrender»? Bce 5K TaKM HaBPSIJL YK € BUIAKOBIM
CITIBITQ/IIHHSIM.

Orxe, «Temperate test of Nature» — moropou-
HyBaTa, HecTajsa, MOKHA HaBITh CKa3aTH — €MO-
1ifiHa, a rojoBHe — Hebe3nedyHa KOHCTPYKINA i3
rOCTPUX BilTaMKiB 200, Kpallle CKasaTu, OCKOJIKIB.
Axum came YMHOM BOHU TIO€/THAH] O/IIH 3 OTHUM —
He 30BCIM SICHO, aJie HaWJIOTIYHIIINM 31a€ThCs Ba-
piaHT i3 MEBHOIO 3aTaJbHOI0 «OCHOBOIOY, 10 SKOI
yei i CKI0moiGHi «TOCTpi KyTH» MPOCTO YCTPOM-
JIOIOTBCSI, TPUYOMY YEPBOHI JIiHII TOAI CripuiiMa-
I0TbCs K OOJIiCHI Ta TMOOKI <IIOpi3hy», OAUH 3
SKUX HaBiTh KPOBOTOUUTD... YUIO «IIPUPOY»> BU-

IPOOYIOTh Ha Millb TaK )KOPCTOKO — OJXHO3HAYHO
He 3PO3YMLJI0, ajie — MOKe, CaMe JIO/IChKY ?

«Archers sweet surrender», HaBmaku, cTBOPIOE
BpaKeHHS IJIKOM MO3UTHUBHE — YU TO AUTIUNN
MAJIOHOK, Y TO BUTBIpP (HANPUKJIAM, TEKCTUIb-
HUIT) SKOTOCh HEBM3HAUEHO-HAPOAHOTO (iHiaH-
CbKOTr0?) MUCTEITBA, YU TO, BPEIITi-PelT, OesHe-
BUHHA, HAaBITh JIOCUTh BeceJeHbKa ICUXOJesiKa.
Sckpasi, aie HearpecuBHI KOJIbOPH, TOPU3OHTAIb-
Hi «CMYyTH», IOTIOBHEHI PI3HOMaHITHUMHU I[iKaBU-
MU eJIeMEHTaMU, cepejl SKUX, /0 Pedi, MOBHICTIO
ryOJIATHCS KiJTbKA CYMHIBHUX «TPHKYTHUKIBY, Ta-
KHX HeOe3MevYHNX Y ToNepeIHbOMY TBOPI — yce Iie
nacuuye «Archers sweet surrenders putvamu Ta
eHepreTHKoI0, I0CTaTHbO HECTIOIBAHUMU /171 Paji-
11e MeIMTaTUBHOI 3a HACTPOEM TBOPUYOCTI AHJIPist
JleBuipKoro.

Ante, Tak UM iHaKIIe, HACTYTIHI «HETIPEAMETHI»
pobotu 3’ saBumiics B rpadilli Xy10KHIKa HabaraTo
nizninre, ax y 2020 p. Ie Gymau inranio «Dukedom
Day» (to6to «Ieprorcrso [lenb») i «Dukedom
Night» («IepmorctBo Hiuy). Anzpiit JleBuin-
KUl BUKOHAB iX SIK YACTHHY Cepil Mmijl iHTpUryto-
Y010, CXOKOI0 Ha CTAPOBUHHUI TaHEIlb, Ha3BOIO
«Quranta», 6ykBaJIbHMIT TIepeKIa Ko (3 itaiii-
cbkoi) — «Copok»®. o x 6esnocepe/ibo 10 ABOX
«Iep1orcTB», TO BOHM YTBOPIOKOTH OE3CYMHIBHMIA
JIMITUX — aJIKe, 10 CYTi, Maii;Ke TOBTOPIOIOTD OfIHE
OJIHOTO, BIJIPI3HAIOUUCH JIUIIE KOJOPUCTUYHUAM Pi-
meHHAM. Y «/[Hi» pillleHHs 1l BUABJIAETHCA J10-
CUTb HEIIPOCTUM 1 HaBITb JIel0 3yXBaJUM: BEJIUK]
IUIONIUHY YOPHOTO i3 3ara/IKOBUM, (hochopraHmM,
«PEHTTeHOBUM» MEPEXTIHHIAM 1 OJIHOYAacHO — 3e-
JIEHKYBaTO-OpYHATHHUH, KOPAIOBO-Y€PBOHMIA, Ha-
BITb KLJIbKA ICKOP KOBTOTO, SIKWW CHPUIMAETHCS
AK YuCTe 30J10TO (SIKINO 11, 3BUYAITHO, HE CTIOTajl
PO CycaJbHe 30JI0TO, 10 HOTO XyJ0KHUK BUKO-
PUCTOBYBAB JIJISI CBOIX «ITaHOpam»...). «Hiuy, 3B1-
YaifHO X, 3HAUHO CKPOMHIIIIA T OTAEMHIIIA — TYT
BIIEBHEHO MAHYIOTh YOPHUI 1 Cipo-3esieHuii, xoua
Kpi3b HUX, HEMOB KPi3b MOTILT, i MEPEXTUTH TIOChH
XOJIOJIHO-POKEBE.

Mu BigHecn obuasa «Dukedom» 1o 6esmpern-
MeTHUX TBOpPiB Anzpid JleBuibkoro, aje MaeMo
3a3HAYMTH, 110 GE3MPEAMETHICTD 111 — OMaHJIMBA.
Ha Bigminy Bizm Oe3koMIIpoMicHOI abCcTpakTHO-
cti «Temperate test of Nature» i «Archers sweet
surrenders, ckajiHa (hakTypa 11X iHTaIi0 BIEBHEHO
MIMIKpY€ Mi/{ OCh He TPOCTO peasbHe, aje ...
JKuBe. 3BUYAiHO, MOKHA cripriiMati o6uzBa «lep-

2. Jlo peui, aBroperso [lxkona [ensepa (1943—-1997) He Moke He «yBIMKHYTH» TIEBHI IOJIATKOBI aIf03ii — €KOJIOTIYHY CIIPSIMOBAHICTh TBOPYOCTI
aMepUKaHChbKOro osK-My3nKanTa, fioro peakiiio Ha YopHoGuibebky Tparesiio, Buctyn y Kuesi 1987 p. («4 xouy, mo6 yci suasu, mo s Bii-
4yBaIO BeJMYesHy nosary 110 Meikaniis Kuesa i memikaniis YopHoOUIIst — s MOBAKAIO IXHIO CMUIMBICTD, XHIO MY/KHICTD» ), BPEIIITi-PEIIIT,

Tpariumy 3aru6enb B aBiakatacTpodi.

3. Hacripaszti «yci poGotn OyJin BUKOHaHI B [EPIIOMY KOBIIHOMY KapaHTiHi, “Quranta” — copok — 40 aHiB»> (nosicHenHst A. JIEBUI[BKOTO).



IIOTCTBA» SIK BIPTYO3HE Ta JIell0 HaJIMipHE Harpo-
Ma/UKeHHSI CYTO TEOMETPUYHUX eJIEMEHTIB, 10Be-
JIPHO PO3B’si3aHe «3aBIaHHs 3 OE3MIPEIMETHOCTI.
Aste HabaraTo TWIHIIMME 37210ThC acoriai i3,
HAIPUKJIA/], KPUCTATIYHUMHU CTPYKTYPAMH, TIT0 TI0-
CTYIIOBO «PO3POCTAIOTHCSI», 3AMOBHIOIOUM TIeBHUI
IPOCTip, i HaBiTh GisbIle — i3 BOZOPOCTAMU (HABITH
He 000B’I3K0BO MIKPOCKOIIYHUMU!) UM TpaBaMiu,
SIKi yTBOPIOIOTH Taki coli «xaiii» abo, B KpailHbo-
My BUIQ/IKY, ieteHHs (K Tam y Ceil-CboHaron —
«TpaBa «ITMHOBKA /1151 T’ IBOK»» ), MITOPSIIKOBAHI
CBOIM BilacHUM 3akoHaM. CkiagHa KOMIO3UILis
000X 1HTAJIi0, JIe TTOEMHAHO YOTUPHKYTHI, TPHKYT-
Hi, KPYIJIi eJIeMeHTH, a TAKOK CKJIa/HI 32 GOpMOI0
«OCKOJIKH», TMOCHIIOE MOAIOHICTh 000X TBOPIB
10 Takoi cobi HayKOBO-MOMYJISIPHOT 1TIOCTpaItii,
me Ti uu iHmi (parMeHTH <«301TBIIYIOTBCSI> IS
3pYYHOCTI yMTaya. [3 Takoi mosutii «lepriorcreas
MOYMHAIOTh CIPUIIMATUCS $IK Bapiallii Ha TeMmy
«pykonucy Boiinnua»®: wiGuto i migicts Mmaiixe
Oe3jioraima, i moYepk abCcoMOTHO «4NTabe IbHIIY,
Ii ifocTparii yncIeHHi it getasibHi, a — 3aragka 6e3
JKOJTHOI X0 01 «3a9immKu» !

Hacrynnuii, 2021 p. Bussuscs ais Augpis Jle-
BUI[KOTO JIOCUTH IJITHUM (MOKJINBO, 3 TPUYNHU
TOTO JK CAMOTO KapaHTUHY ), i «Oe3peIMETHUM >
TBOpaMU #0ro HaitHOBiIma rpadika He 0OMEKY-
€THCSI.

ITepemycim Ma€ CeHC BII3HAUUTHU YEPTOBY IIOSBY
Cepell «THUX, XT0 Moske mpolOyauTH hanrasios (Ka-
TepuHeHKo, 2011) apxiTeKTypHUX MOTHBIB — X0Ua,
3BUYAITHO K, «Cy0'€KTHBHO CTpiHATIX>. VzieTbes,
30KpeMa, TIpo HoBe iHTaio Anzipis JIeBuirbkoro —
«On the Bridge» («Ha mocty», 2021).

HecnoniBanuit hopmMaT — TOHIO — 3yCTpidaBcs
B rpacini MuTIs it pamiie, Xoua it He Tak Ge3ro-
cepenbo. 3okpema, « My Greece» («Mos Iperttist»,
2018, inTamio, aBTOPCHKWI APYK, KOJAXK) — IIe
(bakTUYHO TaKOXK TOHJIO, 00'€HAHE B ENHY KOM-
MO3UIIIIO 13 «PaMOI0», SIKY YTBOPIOIOTH YOTUPH JI0B-
ruX BY3bKUX «(pusu». A ocb y 2021 p. Xyn0oKHUK
crBopuB ax Tpu o0 — «On the Bridge», «Motus
Animi Continuus» («besnepepsuutii pyx posymy» ),
atakox «Toros Bravos» («boiiosi ukm» ). /1o peui,
MOKe CKJIACTHCS BpasKeHH, 110 «Bukuy yTBOpIO-
10Th i3 «MocToM» TM0Ch TOMIOHE [0 <«IUITHXY>
(takmii cobi «Icmanchkuii gumTux» ). Ha kopucth
TAKOTO IIPUITYIIIEHHST HIOUTO CBiYaTh OHAKOBICTH

83

(hopmariB, CHHXPOHHICTh YaCy CTBOPEHH:, a Ta-
KO, 3BUYANHO K, CTUJIICTUYHA OJIM3BKICTD 000X
iHTasio. AJie caM XyIOKHUK Oy/ib-SIKY CIJIbHICTH
IIUX CBOIX TBOPIB 3all€peuye.

Tax un inakme, «On the Bridge» 6escymuiBHO
«BKOpiHeHay B rpadiky Anzpis JleBuibkoro nore-
PE/IHIX POKIB, Ilepe/1yciM, 3BUYaiiHO X, Y HOro «Ia-
Hopamu». CKakiMo Oisbiie: POCTOPH, Yepes siKi
MPAMYIOTh TPU <«BIayK1» i3 MOHYMEHTAJIbHUMU
HiIIopaMu Ta pPisHoi (OpMHU ¥ TOBKMHU apKaMHu,
3aII0BHEHI ) KyPHUMU apXiTeKTYPHUMU KOHCTPYK-
HiSIMM Ta XallaMu jiepeB. [Hakiie Kaxkyun — Ie
<«bridges», mpokmazieni kpisp «maHopamu»! A och
KOMEHTap-TIoSICHeHHsT camoro XyzaoxHuka («Ile
MOI MOCTH — He KOHKPETHUH MiCT — MiCT MiK Hapo-
JIaMU, MICTaM¥ Ta 1HIIIe» ) 103BOJITIOTh TEMaTUIHO
30mmsutn «On the Bridge» takosx 3 inmvn inrta-
o — «Railroad» i, mesroro miporo, «Aerostation»
(amke TOMOPOXK, SIKA JIO3BOJISE JIOJIATH ITPOCTIP
i 10 TOro % 00’€/IHY€E PIBHUX «IIACAKHUPIB», — II€
TaKOK CBOEPIIHUI «MICT Mi’K HapoJaMu, MicTaMu
Ta IHIIE» ).

Briwm, € i1 meBHi aBTOpChKi HOBaitil. Ilo-mepire,
1e mpudToBa cKJIa10Ba (Ha3Ba TBOPY, 3alPOIIOHO-
BaHa B IPSIMOMY Ta JI3€PKAIbHOMY Bi0OpaKeHHi ).
Pi3ni iHTpurytoui Hamucu 3yctpidanaucsd i y ma-
Hopamax (3ragaemo «Every day I have a Blues» y
<«Talking to Myselfs!), aie Bepie texcr Bimirpae
TaKy MOMITHY (X04a Il CyTO /IeKOPaTUBHY) POJb
y 3araybHiit komnosutii TBopy. Kpim toro, B «On
the Bridge» Anppiit JleBuIbKuii T0CUTh aKTUBHO
il 1iKaBO BUKOPUCTOBYE KOJip. 3BUYAITHO, Cepej
fioro TBOpIB 1 paHilie 3ycTpidamucs OiIbII-MeHII
«k0JbopoBi» (s1k o1 «Golden Fishes» (2001), Te
& came <«Temperate test of Nature», a ocobim-
Bo — «Archers sweet surrender»). I Bce % Taku
3a3BMyail MUTelb BIJIA€ IepeBary 30JI0TABOMY,
30JI0TaBO-3€JIEHKYBATOMY, OYPIITHHOBOMY Ta Ce-
1iHO-OpyHATHOMY, BTIM, YCiX MOXJIMBUX BijTiH-
KiB 1 moexHanb. Ase komoput «On the Bridge»
no0y/I0BaHO iHAKIIE i JOCHTH eJIETaHTHO: TeM-
HO-Cipa, i3 JIeT0 3eJeHKYBaTUM BiZICBITOM, (haKTy-
Pa «MOCTIB» Ta «Xalll» JOTIOBHIOETHCS «KPAILISIMU»
TeMHO-4epPBOHOTO, 30JI0TABOTO Ta Boxpuctoro. /lo
pedi, Take KoJopucTHYHe pilteHHsT 30mmKye «On
the Bridge» e 3 ogauM inTamio — «/lepeso Kyka.
Cam» (2019)°, exosoriunmii (3HOB-TaKK) 3aAyM
SKOTO XYJIOKHUK MOsICHUB Tak: «Ile Besnke fepe-

4. CnasetHuii kpuntorpadiunmii pykoruce (Kojekc), creopennit npubimsto y 1404—1438 pp. (iioro mokyMeHTOBaHa iCTOPist IPOCTEKYETHCS 3
XVI cr.). Harmcanmnit HeBizoMo10 (MOJKJINBO, IITYYHOIO) MOBOIO i3 BUKOPUCTAHHAM YHIKaIbHOTO andasiTy. MicTHTb Kinbka poszimiB (ixHi
YMOBHI BUBHAYEHHS — «GOTaHIYHUIT>, «aCTPOHOMIUHUIT», «Gl0I0TTUHUITY, «KOCMOIOTTYHIITY, «(hapMAlleBTUYHUIT», «PELENTYPHUIl» ) Ta dric-
JIeHHi ioctpaii (mepeBakuo 300pakeHHs pocuuH, OLIbIICTD SKUX HeMOKIMBO ifenTngikysarn ). HazBy oTpuMaB yepes aMepiKaHChKOro
KHUTOTOPTOBILSI TTOJIbCHKOTO moxo/pkenns Mixama Bindpina Boitaiua (1865—-1930; no pedi, 4010BiK BioMol aHIJTiiiCbKOI MICHMEHHUIT], aB-
Topku pomany «Ooji» Eresb Jliian Boitany (1864—1960)), sikuit npubas pykorue y 1912 p. 3a giestkuMu IPUITy eHHAMH, € MicTrdiKarti-
€0 (MoxmBO, camoro Boitrnua). [[xon (Isan) Croiiko (1916-2007) BBaskas, 110 Teker pyKomnicy BoitHinya Hamiucano yKpaiHChKOI0 MOBOIO.
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BO — NIPUTYJIOK BeTUKUX KyKiB. O60€ moTpebyioTh
Halol MATPUMKY Ta 3axucty. /[ MeHe, Xym10XK-
HUKQ, €IMHOI0 MOXKJIMBOCTIO 3aXUCTUTH iX € [HTa-
JIi0, TeXHIKa, B IKiH 5 TPy,

[Ipo inme cBoe inTamo-Touno 2021 p. Anapiit
Jlenmkuii mmme: «“Toros Bravos” — yobiena
tema “TaBpomaxis”, 6iii 3 Bukowm, me mepemora,
3puyaiino x, Buxkal». IToxibHo 10 Temu aepes,
«TaBpomaxist» ocsisTHA CIaBeTHUMH, O1JTbIIIE TOTO —
KJIAQCHYHUMHU IMEHaMH, X0ua i MEHII iHTepHaIlio-
HAJIBHUMU: a/[)Ke, 3BBUIAITHO, 10 Hel 3BePTaJIHCS Tie-
pemycim icmanceki muti, sk o1 Dpancicko Toiis,
[Ta6uo Tlikacco (i 3Beprajucs, HaragaeMo, TaKOK
gk rpadiku-odoptrcTn). Brim, yKpaiHChbKUIT MU-
Tellb «areyioey Mepl 3a Bee He 10 HUX, a pajie
JIO TIEPBICHOr0 MUCTEITBA, IOIGHOT0 10 PO3INUCIB
y nedepi Asibramipa (10 peui, TaKoXK Ha TePUTOPIi
[cmanii).

Ax wminimym 3a paBoma nosumigmu - <«Toros
Bravos» y I0poOKy Xy/I0KHIKA — BKe HaBiTh He
HOBAIlisl, @ eKcrepuMeHT. KosopucTuute pirieH-
HS 1[bOTO 1HTAJIO € B3araji yHikaabHuM. Ile Bxke
He eJleraHTHA <«iHKPYCTallis» OKPeMHMH KOJIbO-
POBUMH «pyGiHAMU» UM «ToMasaMi», gk «On the
Bridge» uun «/lepeso xyka. Can». Ile edexrne,
«COKOBHTO-0apBUCTE» 3ICTABJIEHHS YOPHOTO, KOB-
TOTO Ta YEPBOHOTO, i3 OPYHATHUMMU Ta POKEBUMH
«JIOTIOBHEHHSIMI», TPUYOMY He <«KHUBOINCHE>
(um Kparme cka3aTy Bee K TaKhU — <IICEeBI0KUBO-
nicHe» ), iK'y «Archers sweet surrender», a cyto
rpadivyne. A me «Toros Bravos» crioBHeHi enep-
rifl Ta IUHAMI3MY, 1 11e BKe TTOBHA HecrojliBaHKa!
Amxe yoro Bxe Tam: rpadika Auzapis JleBuibko-
0 3a3BUYail — MeANTAllisl, CIOMUH, CIIOTajl, Mpid,
01103, TIOBLIBHMIIT PyX, po3MoBa i3 coboro. HaiTh
MIKOPEHHST POCTOPY BiAOYBaIOCS TYT abCOTIOT-
HO HearpecuBHO (i, 0 pedi, SKOCH GE3IIYMHO).
Aune TaBpomaxis — 1e 6ursal Hexaii — 6utBa-rpa,
OMTBA-BHCTaBa, ajie i3 CIPABKHBOI HEOE3MEKOIO,
a SIKITO BKe 32 MPaBUJIAMU — TO 31 CIIPaBKHBOIO
KPOB'10 Ta HaBiTh CIIpaBkHBbOWO cMepTio! [lo peui,
3 Takol Touku 30py «Toros Bravos» cripuiiMaeTh-
¢s1 SIK TIapaJiesib JI0 Te OjiHiel HoBol poboTn AH-
npig Jlesuibroro — «Motus Animi Continuusy,
dKa — TaKOX eHeprid Ta IMHAMIKa, a Y TIeBHOMY
3HaYeHHI — TaKOXk OMTBa, X0Ya Terep — He «I10CTa-
HOBHa», a pajiilie BipTyasibHa, MOAIOHO [0 IIaxo-
Boi mapTii.’ /logamo, 1o KOJOPUCTHYHE PillleHHST
«Motus Animi Continuus» — I0CUTb... arpecrBHe
JIONIOBHEHHS  TPAJMIIIHOI  «4OPHO-CPIBIACTOI»

rpadiuHoi TaMU KOBTUMH, TeMHO-YEPBOHUMH Ta
(yBara — ajixe 11e Briepire y TBopuocti Anpist Jle-
BUIIBKOTO!) cUHiMU «aKIIeHTaM1», a 32 (hOPMOIO T1e
IHTaJIi0 — TAKOX TOH/IO.

Brim, HaiiBaskausima HoBailist «Toros Bravoss»
i «Motus Animi Continuus» — HaBiTb He B WHA-
Milli Ta KoslopuTi. Bona — nepenyciMm B OKpeMux,
ajie 6e3CyMHIBHUX PyXax y HampsiMi, sikuii (3a aHa-
Jiorielo 3 BizomuM Tepminom Xoce Oprteri-i-laceta
«JleryMaHi3allis MUCTeITBa» ) MOKHa (3i3HaeEMoc,
JIETIO JIETKOBAKHO) BUSHAYUTH SIK JIe-/leTyMaHi3a-
1[I0 — HY, HeXall He MUCTeIITBA 3arajoM, ajie rpa-
dikn Aunpis Jlesuirbkoro neBHoro («104. 20-X pp.
XXI c1.») niepiogy — 6e3yMOBHO. A BUSIBJISETHCS
1e SBUIINE B TOMY, 1[0 HA 1HTAJTi0 KHUIBCHKOTO XYy-
TOKHYKA 3 IBUJINCS 100U

bynemo vecHuMu Ta TpaHUYHO BiABEPTUMU —
e CcTajocs SKOCh... pantom! Tomy mo (SKIToO...
O3UPHYTHCS) B ocTaHHiil (i mepmuii?) pa3 mnoan
SIK nepconadci BiBiamm ocoOUCTHIA TIPOCTIP MUT-
11 ak Ha Mexki 80-90-x pp. Muny.nozo cTomrrs — y
«bynunky Topozetbkoro» Ta «Ominti». A gam —
fasti OyJI KPUXIiTHI «TYPHCTH» CEPeJl IYX MePexo-
mwooynx nam'atok «Moro Kuesar, Taki  cami
KPUXITHI «BO3JyXOIUIaBLi» — HY 1, 3i3HaeMoOc,
TPOXH OLIBII TTACAKUPH YOTUPHOX 3araIKOBUX 110~
Taris «Railroad». Ockinbku npasus 6e3 BUHATKIB
He iCHYE, 3rajjaeMo Takox «ABIA» — xoua Tyreri-
Hi OpaBi peTpo-aBiaTOPH Ta POMAHTHUYHI PETPO-aBi-
aTopIIi y MEBHOMY CEHCI — JIUIIIe CIIOTai Ta Mpii,
a MOJKJIBO — i CIMBOJIH... A TOJIOBHE — Xiba Mo-
JKYTb BCI 111 «BEPIIMHY €BOJIIOIi1», HABITh OZIHOYAC-
HO, KiJIbKICHO KOHKYPYBATH 31 CTBOPEHUMHU 32 Ti 5K
POKH KOMaxaMu-pruOaMu-TITaXaMi-TBapHHAMH, He
kakyuu Bxke po JJEPEBA?!

A ocb Topepo B «Toros Bravos» — mepconax
KO I He <«IIOBHOKPOBHUIT», TO I[IIKOM peaJib-
uuii. JIo peui, Topepo Ha iHTasio HiOU-TO /Ba, aje
HACITPaB/Ii 11e BCe JK TaKW — OJ[MH TIePCOHAX, TPO-
CTO BIJITBOPEHUIl «y AWHAMIIli», JBOMA <«Kajpa-
Mu»-pyxami (10 K 10 OWKa, TO KiIBbKICTh #0ro
KazipiB-pyxiB Tpeba Oy/ie Ie mopaxyBaTh — SIKIIO
BUHMKHE Take Oaxanns!). I Hexaii, 3riiHo i3 3a1y-
MOM XY/I0KHUKA, TIEPEMOJKE BPEIITi-PerT O1K, ajie
niepemora Iist Oyjie HeJlerkolo, OTKe — YeCHOI0 Ta
rigHomo!

JlocuTs 1ikaBuMH € ii iepconaxi «Motus Animi
Continuus» — YMOBHO KaydH, <TpaBIli». Ixmi
06maus, 300paxkeHi KPYMHUM TLTaHOM (00/1uu-
Ys, 110 TOTO K KPYNHUM NIAHOM — BU TIPUTAJYETE

5. Inramio orpumaino Apyry mpemiio B kateropii «IpasipyBanng» ma Mixkuapognomy Bienane apyky 2019/2020 (Kitchen Print Biennale

2019/2020) y m. Ilapm (Charmes), @paitis

6. [lo peui, ogibHe 3icTaB/IeHHs BUHKKAJIO B JKUBOIMCHOMY TPUNITHXY KHiBCbKOI XyaoskHui Ipurn Toxynosoi «/[BoGiit» (1997-1998 pp., ckio,
0JIisT), CTUJTIB0BAHOMY TIij[ CepelHbOBiuHe (POMAHCHKE) MUCTENTBO. YacTHHI TPUIITHXY 300paKyBaIH JUIAPCHKUN TYPHIp, AUIIOMATHYHI
1epeMOBH Ta 1IaXOBY NAPTilo, SIKi TPAKTYBAIUCS SIK PIBHOILIHHI CHTYAILi]..
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Puc. 1. Temperate test of Nature (ITomipHe BunpoGyBaH-
H4 ipupon ), 2001 p., aBTOPCbKIIT MOHO-/IPYK/KOJIaK

Puc. 2. Archers sweet surrender (CrpiJibili cotoAKoI 110-
paskn,/mosony), 2001 p., aBTOpChKUIT MOHO-IIPYK,/KOJIXK

Puc. 3. lepeso xyxa. Caz, 2019 p., intamnio

© KITCHEN PRINT RIENNALE 3019 / 1928

Amtoww LEVITINE

Artiare,
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Puc. 4. Dukedom Day (Tepuorctso Jens), cepis Quranta Puc. 5. Dukedom Night (Tepuorerso Hiu), cepis Quranta
(Copox), 2020 p., inTamio (Copok), 2020 p., inTamio

Pric. 6. Toros Bravos (Boiiosi 6uku), 2021 p., inTasio
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Puc. 8. Motus Animi Continuus (besnepepsuuii pyx posymy), 2021 p., intasio
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1och 1ozibne B rpadii Auzpis JIeBUIbKOTO 1M0-
HepeIHiX POKiB?!), ajie YaCTKOBO «3pi3aHi» KpaeM
«TOHJI0», «(hIAHKYIOTh> MUHAMIYHY IIEHTPAIbHY
TPyIy JEN0 3ara/[KOBUX <«BEPITHUKIB» Y JIUIAp-
cbKuX ObmamyHKax. «[paBifi» BHHILIH JI€MIO...
MOTOPOIIHYBATHMH, aje BUPA3HUMH, TUM Oijib-
1Ire, 10 JIeBOBa YacTka «eekTy» — 0cobJIMBO i
yac MepIIoTo MOy — 1 Ma€ HajleKaTu He iM, a
IEHTPAJIbHUM «BepITHUKaM». [ jiitiie moTiM, Kosin
3aXOTLIEHHsT OIICKOM I TYPKITOM 00Ty HKIB yiKe
JIEIIO... MUHETCST, BOAYAENT PANITOM TUX BILYMJIH-
BUX 1 Ge3KATHHIX «JISLTBKOBOJIIBY...

A me munysoro poxy Anzipiit JIeBuiibkuii B3sB
yyacTh y Oapcesioncbkomy mpoekti «Homage
a trois» («/laHnHa TPHOM» ), TPUCBSIIEHOMY [OBi-
sstpam 2021 p. — Kamny Jlaonreny (1621-1695),
@. M. [locroeBcbkomy (1821-1881) ta Ilarpumii
Xaitemit (1921-1995). 13 TppoX 1UX HEpcoHATIT
yYaCHUKM Maju oOpar MiHIMyM ABOX. YKpaiH-
cbKuii rpadik o6pas, 3BUYAIHO, MeperyciM aBTopa
«IToemu mipo xiHHe epeBox»®. JIpyruii itoro ectam
IS 1[BOTO 3K TPOEKTY, «MTrpoks. [JocToeBckuii vs
TourcToit», MPHUCBSYEHO IHIOMY IOBIISIPY Ta 00Y-
JIOBAHO HA IHIIOMY acoIiaTUBHOMY psifi. AJe, Tak
4y iHaKIe, MUTEIlb 3HOB-TAKU 3BEPHYBCS HE 10
aJIeropiii, a 10 «IepcoHaxiB», Oijiblie TOro — 0
MOPTPETIB cJaaBeTHUX (OTKe, 3aTaIbHOBIIOMUX —
30KpeMa I CyTO 30BHINIHBO) ICTOPUYHUX OCiO,
OiJIbIITe TOTO — JI0 TIOPTPETIB «KPYIHIM TLTAHOM>.
Came ToMy 6apCETOHCHKI eCTAMITH CIIPUIAMAIOTHCS
B I0poOKy AH/Ipist JIEBUIIBKOTO SIK JIETIO MOKYI0Ye
Hecto/iBaHe. AJie 1ie — JIuliie Ha Mepuinil HOTJIsL.
B ycaxomy pasi, i3 JIeAKUMM IHIIUMU TBOPaMU
«/Kan Jladonten» i «rpoxb» MoB’si3aHi Ha PiBHI
Maii’Ke FeHeTUYHOMY.

Tak, «Kan Jlaponten», aBrop «[loemn 1po
XiHHE JIepeBO», HECIOAiBaHO, ajie 0e3CyMHIBHO
MPOJIOBIKYE cepilo... «/lepeB»! Ajke, SIK 11e He UB-
Ho, Gaiikap «enoxu Jlogosika Besmkoros, y tpa-
NUTIHI TUITHIA Tepyili Ta He MEHIT Tpajuiliii-
Hill KpaBaTIili-CTETHKEPK, CTAHOBUTH HA €CTaMIIl
Anppist JleBUIbKOTO Opramivme Iijie i3 00'€KTOM
cBoel moemu! A och «Mrpokb» KOMIO3UILIHO, a
nte GisIble — TEMATHYHO TIEPEryKY€EThCS i3 TOH/0
«Motus Animi Continuus»: ajzke B 060X TBOpax
BIUHUKAE MOTHB CYNEPHUI[TBA, TPOTUCTOSHHS Ta
O/IHOYACHO — I'PU.

3a JKUTTS MUCbMEHHUKHU-cydacHUKH JlocToeB-
cbkuii 1 JIes TosicToil He crisikyBasiucs Hisik — aHi
ocobucTo, ani 3204H0. BoHu oguH ogHOrO JIMIIeE. ..
YUTANU Ta OAWH TIPO OAHOTO BUCJIOBIIOBATUCS
(loctoeebkuit — B «IllogeHnKy mucbMeHHIKAY,
Tosncroit — sumie B TPUBATHOMY JIMCTYBAHHI).
AJte mounHaOuM, 9K MiHIMYM, i3 BiZIOMOI MOHOTpa-
¢ii JI. Mepesxkosebkoro «JI. Toscroit i /locToes-
cbkuity (1900—-1902), BUHUKIIO ySIBIEHHS TIPO HAX
K TIPO — HY, MOKe He CYTIePHUKIB, ajie — JIBi TIPO-
THJIEKHOCTI 200, Kpallle CKasaTH, [Ba <IIOJIOCHY,
CBOTO POy «JI€HHUI» Ta <«HIYHUIl» OOKH pociii-
CbKOi Jiiteparypu. Anzpiit JIeBUIIbKUI TOBOAUTH
el 06pa3 0 MaKCUMaJIbHOI BHpasHOCT, 00'€/-
HaBIIM BEJTMKUX POMaHICTiB 32 KAPTKOBUM CTOJIOM
i mofaBm B Ha3By «vs» (TOOTO «Versus», «OuH
IPOTHU 1HIIOT0»). AJie 1iKaBo, 1O CJIaBETHI repoi
XyJIOKHUKA, Ha BIAMIHY Bifl «rpaBiiB» «Motus
Animi Continuus», pakTU4HO... He IPAIOTb: BOHN
JIATIIE YEKAIOTD, SIK «JIsKe KapTay, a caMyil Ipoliec
«TpU» BiJl HUX HiSIK He 3aJeKUTh. Yu 3aeKUTh
BiH BiJl KOroch B3arajii? SKmio rpa iize yecHO —
Hi. Aje — uu iijie BoHa 4ecHO? Ajuke MU 6a4mMO
JIMIE PYKH 3aTajIKOBOTO «OAHKIBHUKA, i PYKH IIi,
BI/IBEPTO KQ)KY4H, I0BIPU He 3aCJYTOBYIOTb — YOTO
BapTi X04 O1 IXHi 70Bri HIirTi 200, Kpaie cKasaTy,
KirTi.. A Moxe, 11e mpocTo XiHoui pyku? OTike,
OaHKiBHUK — iHKa: Yraua, loss, Cveprs? o x
1o Toxcroro 1 JlocTOEBCHKOrO, TO BOHU JIUIIIE 3a-
BOPOKEHO CIIOCTEPITaioTh... I, BpemTi-pemt, — 4n
HACTIJIBKU BKe BaKJIMBO, KOMY 3 HUX HAPEIITI T10-
IACTUTH (X04a, HAralaeEMo, I0BiJIeil Bce K Taku y
JlocTOEBCHKOTO)?..

OTsKe, Kiibka OCTaHHIX POKiB i 0c00/mB0 2021 p.
MO’KHA BBA)KaTU He TIPOCTO YacOM ILTiTHOI TIpaiti,
aJte i, JIKOM MOZKJIMBO, TIOYaTKOM a0COJTIOTHO iH-
w020 Tiepioy B rpadiiti KHTBCbKOTO MUTILA AH/IPIst
JleBuibkoro.

BucnoBku. Hosi intamio Anzpis JleBuiibko-
ro, 30kpeMa BuKOHaHi npotsrom 2019-2022 pp.,
JIEMOHCTPYIOTb THUPOKHUIA PO3Mail TOIIYKiB MUT-
. Bin 3Bepraerbess 10 Ge3MpeMETHOTO MUIC-
terrrBa («Temperate test of Nature», «Archers
sweet surrender» (06. — 2001), «Dukedom Day»,
«Dukedom Night» (06. — 2020)), excnepumen-
Ty€ i3 (hOPMOIO, KOMITO3UIIIEIO Ta KOJTOPUCTUUHUM
pimenHsam cBoix TBopiB («/lepeBo skyka. Can»

7. Ilarpumia XaiicMit — aMepUKaHChKa MICOMEHHNUIL, aBTOPKA IICUXOJIOTTYHIX JeTeKTHBIB, 30KpeMa cepil poMaHiB mpo 3ounnit Tomaca Piruri
(«TananoBuruii micrep Piruti» (1955), «Micrep Pirui mix 3emueio» (1970), «Ipa micrepa Pinti» (1974), «Toit, XT0 mpsiMyBaB 3a MicTepoM
Pirri» (1980), «Micrep Piruri miz Booto» (1991)), posib sikoro B ekpaHisalisix pisHIX POKIB BIKOHYBAJIM 30KpeMa Taki 3ipki, sk Asex [{eson

i /lxkon MasnkoBuu.

8. Cam Anzpiii JleBuibkuit ciil Bubip mosicuioe Ta kKomenrye rak: «leniamsnicts Kana Jladonrena (Jean La Fontaine, 1621-1695) st Mene
TOJISITAE B aKTYaIbHOCTI HOrO TBOPIB 1 ChOTO/IHI, B yMOBaX ABOPIYHOTO JoKAayHy «covid-19». Binomuil ¢pariysbruii Gaitkap B inm XVII
crojiitra ony6uikysas «IToemy 1po Xinne nepeBo». IToema npucssyena wiii auBoBikHii pocmuni (Quinquina Tree). V wiil Bum 1ucas, 1o
Hibu cam connesmkuii Meb (Arnosion, 6or cBitia, 38iacu iforo npissucbko Meb — «IIPOMEHUCTHIL>, «CAI0UNIT») TTOCHAB JIOIAM JIKH Bijl
CMepTesbHO HeGesmedHoi 60TOTHOT INXOMAaHKH, HaIlyIeHoi Ha ize cBiTuio micTymHOW [Tanaopoo («BeiM o6apoBatas — mepiia JKiHka)».



Puc. 9. lloema mpo xinne aepeso (FKau Jladonren),
2021 p. inTasio

(2019), «On the Bridge» (2021)). OcobmmBo x
npuBepTae ypary 1osBa B Tpadilli XyT0KHUKA
MEPCOHAKIB SIK JIEN0 CUMBOJIIYHUX, TaK 1 Jl0CTaT-
Hb0 noBHOIIHHUX («Toros Bravos», «Motus Animi
Continuus», «IToema mpo xinne gepeso (Kan Jla-
donten)», «rpoks. [loctoechkuii vs Tosctoi»
(yci — 2021)). [le moxe CBIYUTH TIPO TTOYATOK
30BCIM HOBOTO TIePioy B 10T0 TBOPYOCTI.

IlepcnexTBH MOAANbIMMX AOCTIKeHb. [pa-
(dika Anppis JleBuIbKOro, aBTOpa YUCIECHHUX i
Ha/I3BUYAIHO PI3HOMAHITHUX 32 TeMaMu, KaHpa-
MU Ta MaHEepol BUKOHAHHS TBOPIB, 3aCTyTOBYE
Ha peTesibHe JOCJIKEHHS Ta JIeTaJbHUN aHaIi3.
OcobBO 1€ CTOCYETHCST YHIKAIbHOI cepii «Ima-
Hopam» («Road to Town», «Love Comes in The
Town» (06. — 2002), «Talking to myself> (2004),
«Pine Spirit», «Dreamscape> (2005), a Takox
«Geografica Nova» (2007) i «Railroad» (2009)),
AKi € YK He HaiixapaKTepHimMMH poboTamMu Xy-
TIOKHUKA.
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I0. B. Bocko0oiinikoBa

XapkiBCbka fep>aBHa akafemisa Kynetypu, M. Xapkis, YkpaiHa

®IHAJT OMEPU X. BIBE «<KAPMEH»: KOMMNO3UTOPCbKA PEXNCYPA AK
OCHOBA BUKOHABCbBKOT IHTEPMPETALIIMHOI MOAESI

I0. B. Bockoooiinixosa. Minan onepu K. Bize
«Kapmen»: KOMIO3HTOPCHKA PEIRUCYPA STK OCHOBA
BHKOHABCbKOI iHTepIpeTaniiiHoi Moer

Po3rassHyTo KOMIOHEHTH aBTOPCBKOTO TEKCTY
¢binamproro myery onepu K. Bize «Kapmens» Ta ix-
Hilf BIUIMB Ha BUKOHABCHKY iHTEPIpeTaIlio. 3a J0-
MIOMOTOIO JIIEBOTO aHaJIisy JIiTepaTypHoro TEKCTY Ta
CTPYKTYPHOTO aHami3y My3udHoi (opmu o6paHoro
(dbparmenTa, BUSBICHHS BaKOHOMlpHOCTeI/I TOHAJTb-
HOTO TIJIAHY Ta KOMIIAPATHBHOTO aHAMI3y pI3HUX
MIOCTAHOBOK 3aIPOTIOHOBAHA BMKOHABCbKA KOHIIE-
Iig, KA TOBHICTIO CIIMPAETHCS HA PO3NMHUMPYBAHHS
aBTOPCHKOTO TEKCTY, BKIIOYHO 3 OO KOHCTPYKTUB-
HUMH, TICUXOJIOTIYHNMU Ta Bi3yaJlbHO-TIITACTHIHUMU
CKIaI0BUMU. Takox BUSIBJIEHO XapakTep iHTOHaIli-
itHoro mucienns sK. Bize, mpuramanHoro ginamy
omepn «Kapmen», Ta HOTO CIPSIMOBAHICTD B MY3UYHY
€CTETUKY €KCIIPECIOHI3MY.

Kmouosi cnoBa: /Kopac bise, ¢pinan onepu «Kap-
MeH», KOMNOUMOPChKA Pexcucypa, Oi€uil ananis,
MOHANOHUL NIAH, 6EPUSM, EKCHPECIOHIZM.

Yu. V. Voskoboinikova. The final of G. Bizet’s
opera “Carmen”: composer’s direction as the basis
of the performer’s interpretation model

The scientific topicality. The opera “Carmen” by
French composer J. Bizet is a part of the repertoire
of leading opera theatres and has recently undergone
many impressive interpretations, more aimed at
something shocking than the disclosure of musical
material. Nowadays when directors that are not
musicians are involved in opera production, it is extre-
mely important to return to the in-depth study of
musical material in order to reveal the compositional
direction of G. Bizet, hidden in the score.

The purpose of the study is to reveal the
compositional intentions of the musical direction of
the final duet and choir from Bizet’s opera “Carmen”
by deciphering the author’s text, in particular
the constructive, psychological and visual-plastic
components of the stage action encoded in it.

The methodology. The research was carried out
by using an integrated approach involving effective
analysis of literary text, structural analysis of musical
form, identification of patterns of tonal plan, analysis
of psychological and visual-plastic components of
the selected fragment of the opera, as well as using
comparative analysis of its various productions.

The results. The article identifies the main
components of the author’'s musical text that
affect the quality of director’s and performer’s
interpretation. A detailed description of the author’s
work on the formation and tonal plan of the final of
the opera “Carmen” was made, which determine its
psychological and visual-plastic essence.

The scientific novelty. For the first time in the
study of the final of the opera “Carmen” music-
theoretical analysis was combined with visual-
plastic and effective one, which directly opens new
perspectives for effective deciphering by performers
of the author’s intentions laid down in the musical
text.

The practical significance. The materials of the
article can be used in the practical activities of opera
directors and performers, as well as in the educational
process of training of vocal and conducting art
masters.

Conclusions. It was determined that Georges
Bizet’s compositional skills are based on three main
components — a deep psychological sense of the
material, specific shaping and innovative tonal plan
for the music art of his time.

The psychological completeness of the images
of the heroes of the final of the opera “Carmen” is
ensured not only by the use of leitmotifs, but also by
the parallel presentation of images in the stage and
off-stage (behind-the-scenes) space of the play.

The main shaping principle the final is the
destruction, which coincides with the psychological
state of the heroes who suffer from internal disorders.

G. Bizet’s specific approach to the tonal plan
together with extremely sharpened intonation brings
the vocal parts of recitatives closer to expressionist
aesthetics, the development of which will take
place in French music of the XIX-XX centuries, in
particular in the works of E. Poulenc.

Keywords Georges Bizet, final of the opera “Carmen”,

composer’s dzrectmg, effective analysis, tonal plan
verism, expressionism.

AkrtyanpHicts Temu jgociimkenHs. Onepa
«Kapmen» dpaniryspkoro kommosutopa sK. bise
€ OJ(Hi€I0 3 HAlOLIbII BUKOHYBAaHUX Y cBiTi. BoHa
JIaBHO 1 BIIEBHEHO YTPUMYE CBOI TT03UIIi1, BXO/ISTYM B
perepTyap IPOBiTHUX ONEPHUX TeaTpiB. BogHouac
maptutypa «Kapmen» € mpekpacHUM MatepiaioMm

* This work is licensed under a Creative Commons Attribution-NonCommercial-ShareAlike 4.0 International License.
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JUIs1 HaBYQHHSI IMPUTEHTCHKIN MaiiCTEPHOCTI, ajiKe
xapakrep ii Gy10BU BUMArae BijJi BAKOHABI(B I [JI-
OOKOTO PO3YMIHHS My3HYHHX 3aC00IB BHPa3HOCTI,
1 TIPOJIyMaHOCTI PeKUCEPCHKOTO TMiIXO/TY, 1 TOHKOTO
BiTUyTTS crieluiky iIHTOHYBAHHS TEKCTY.

Yucnenni inteprpetariii onepu «Kapmen» Bpa-
JKalOTh CBOIM po3MaiTTsAM. Ha kasb, ocTaHHIM
4acoM BOHO 3/€0ijibllie 3yMOBJICHO HE TOMIyKa-
MU HOBUX CMUCJIOBHX TJIHOWH I[OTO TIEEBPY, a
CYCIJIbHAM THONUTOM Ha eraTa’kHi MOCTAaHOBKH,
MaJIo TOB’sI3aHi 3 aBTOPCHKUM 33/[yMOM 1II0/I0 CIO-
JKeTy Ta XapakTepy AifioBux ocib, i 1me Mexine — 3
ABTOPCHKUM 33[yMOM IIO/I0 TICHXOJOTIYHOi 06-
IPYHTOBaHOCTI My3n4HuX 06pasis. ITpore sammim-
MO «MEPTBUM XOBaTH cBOIX MepIiB» (Md. 8:22).
[Taprutypa JK. bize € Hacrinbku npopymaHoro,
BUBIPEHOIO Ta JIETA/I30BaHOI0, 110 3 Hel MOKJINBO
«34NTATU» He JINIIE XapaKTePUCTUKU IepPOIB, asle i
BigyasnbHuil paj onepu. [llonpasaa, 114 omis € He-
JOCTYIIHOIO JIJISI PEKUCEPIiB, SKI He MalOTh My3U1Y-
HOI OCBITH (@ Take sIBUIIE B OTIEPHOMY MUCTEITBI
3apas € J{y’Ke IOUMPEHIM ) Ta [IeBHOI My3H4HOI 06~
JAPOBAHOCTI, s1Ka 0 I03BOJISIA iM IHTEPIIPETYBATH
BCi KOMIIOHEHTU (haKTypu, a He JIUIIe TeMIT i Me-
TPOPUTM, SIKi «JIeXKaTh Ha MOBEPXHi». Y 1Iiil cTaT-
Ti Ha TPUKJIAl (HiHATBHOTO ZYETY Ta XOPY OIepu
«KapMmeH» po3risaeThesi KOMIO3UTOPCHKA PEKMU-
cypa JK. bise, mpuxoBana aBTopoM y My3UYHOMY
Martepiai.

IocraHoBka npoOaemu. CHHTETHYHMI XapaK-
Tep ONEPHOTO MUCTEITBA CTABUTD SIK TEPe]l BUKO-
HAaBISIMHU, TaK 1 lepe/i HAyKOBISIMU HU3KY 3aB/IaHb,
SIKI MOKHA BUPIIIUTHU, JIMIIE MAaKCUMAJIbHO 3aJTy-
YUBIIN apceHasl JTOCTIHUIBKUX METO/iB My3H1y-
HOTO 1 TeaTpaJbHOTO MUCTENTBA. KoMmiekcHuit
aHasIi3, 10 OJ[HOYACHO TOEHYE 11l /IBa MOIJISH,
KW € CITPOMOKHUM HaJaTH HOBUH TOIMITOBX JI0
PO3KpPUTTS aBTOpchbKoro 3aaymy JK. bise Ta fomo-
MOI'TH CTBOPEHHIO O1/IbII PeaNiCTUYHNX BUKOHAB-
CHKUX iHTepIIpeTalliii, Ha ChOTO/HI 1Ile He 37ilic-
HEeHUI.

Ananiz ocTaHHiX A0CTiIKeHb i myOmiKamin. 3
noyatky 2000-x pokiB yBara MOCJTiIHUKIB Omepn
«Kapmen» mepeBaskHO choKycoBaHA Ha MOCTMO-
JIEPHUX TIOCTAHOBKAX, SIKi 3/[IICHIOBAJIUCS Y PI3HUX
KyToukax cBity. CrarTi, SIK IPaBUJIO, MAIOTh KPU-
THYHE CIPSIMYBaHHS, TIPEIMETOM OOTOBOPEHHSI €
peskucypa, crenudika Ta SKiCTb BUKOHABCHKOTO
pillleHHs, ajie He aBTOPChbKa KOHIIEIIIIis Ollepu.

3arajbHi NMUTaHHS iHTEpHpeTalii omepu pos-
ragfanaucs B JIeKiIbKoX auceptaitisax. [Iparsa
A. Cokouabebkoi (2004) ckoHIleHTpOBaHA HABKOJIO
TOHATTS «OTEPHUN TeKCT». ABTOpKa PO3TJsIae
1i0ro CTPYKTYPY, i€papxito cyOTEKCTIB, TIPH IHOMY
ONEpYIOUN MEePEeBAKHO TEOPETHYHUMU KOHIIETITi-

smu, 6e3 3arymbJenHsT 6e3nocepesHbo y My3ud-
Huit Marepian. I[Ipote yaBASIOTBCS BaKJIUBUMU
BHU3HAYEHI HEIO BJACTHUBOCTI OMEPHOTO TEKCTY, 30-
KpeMa CTPYKTypHa GaraTopiBHEBICTh Ta 3aTHICT
penykyBaTucst 0 Midy, sKki 3abe3meuyorh oMy
PYXJIUBICTb, 1O JI0O3BOJISIE NOMY aalTyBaTHUCS /10
KYJIBTYPHOTO KOHTEKCTY Ta <«30epiraTu IMeBHHIL
map MOTEHI[IHOI, CeMaHTUKK Y MOCTaHOBOYHIN
TpaJIlii Ta TISaIbKOMY CITPUHMaHHI, 3aKPITLIIO-
BaTH 32 00010 i/1€0JIOrTUHI Ta CTUIILOBI KOPEJIAIii»
(Cokoabebka, 2004, c. 121).

besnocepenrabo  mUTaHHS  AMPUTEHTCHKO-Pe-
JKUCEPCHKOI B3AaEMOJIIT PO3IVIAHYTI y AucepTalil
H. Mapxkap’siu (2006). OGpanuii Hero nepiof KiH-
11 XX — novarky XXI €T. MaJIo€ 10CUTD TIeCH-
MICTUYHY KapTHHY caMe 4epe3 MacoBUil PUXij B
OIepy CYTO TeaTpaJbHUX PEKUCEPiB, HE My3UKaH-
TiB, JIJI IKUX BJACHO MY3WYHUH TEKCT € iHpopMa-
IIIHO «3aKpUTUM». []e IpU3BOUTD 10 BAHUKHEH-
HsI IeBHUX IIEBUX «ITyCTOT», SIKI B TAKUX BUITAJKaX
KOMIIEHCYIOTBCSI ITYYHO BUOYIOBAHUMHU CIIEHiY-
HUMU eheKTaMu Ta TTO/TISIMU.

Cnopinnenux izmeit crmoBuena cratts M. Yep-
kammHoi (2011), y skiil mopymeHo nuTaHHS MexX
iHTeprperariitnol Boi (ab0 CBaBi/Is) BUKOHAB-
IiB Ta PO3IJISTHYTO JIesiKi apaloKCaIbHi pillleHHs
«PERUCEPCHKOI OTIEPU».

JlocuTp 1ikaBO BUIJISJAE 3a04YHa IOJIEMIKa
JI. Kymens (2013) ta k. @aitona (2016) mozmo
camoi ocobucrocti JK. Bise. [Tepira Baxae o6pa3
KOMTIO3UTOPA Pe3yJbTaTOM TEBHOI MUCTEITBO3-
HaBuoi Midosorii (Kymenp, 2013), BunyBatuth
pisHux aBropis Oiorpadiii B yepesKeHocTi, crpo-
0ax izeosoriuHol «IpoKpacki» ocobuctocti (Biz
cebe 3ayBaKIMO, 110 He (e3 1[bOT0), aJie, 3TA€ThCS,
JI. Kymerp Basocst BUTLJIECHYTH Pa3oM i3 BOJOIO
JIITHHY: TOCTABHBIIN Il CYMHIB i My3u4Hy 00-
naposanicTb K. Bie, i fioro Haroposu, i MiHHICTH
1Ior0 aBTOPCHKOTO CTA/IKY, BOHA CYMJIIHHO HU3BEJA
KOMIIO3UTOPA JI0 CTaTycy TocepesiHboi MicoJiore-
mu. Bognouac /Ixx. Duaiton, HaBnaky, BBaKae, 110
bize «OyB ofHuM 3 HEOAraThOX OMEPHUX KOMIIO-
3UTOPIB B enoxy nanyBanusa Bepai 1 Barnepa, mo
CTBOPWJIN CIIPaB/i iHAUBIya bHUI CTUIb; [yHO 1
Jleni6, MoxauBo, Oyiu HOro My3MYHUME Opi€H-
Tupamu, ajne 3 “‘Kapmen” BiH BUBIB (DpaHIly3bKY
onepy B He3BifaHi Boau; Macche (3 “Manon” Ta
“Beprepom”) x0poOPO TPOAOBKHUB Te, MO 3aJIH-
B bize. YallkOBCHKMIA My0JIiYHO BU3HAB BILIHB
bize na itoro onepu “€Esreniit Onerin” Ta “IlikoBa
nama”s (Dmiton, 2016).

OpnuM 3 HebaraTbox, SK He ANBHO, OCJI/IKEHD,
SIKi O€310CcepeIHhO OCHOBYIOTHCS Ha HOTHOMY TeK-
ci, € crartst E. Makkonnesn (McConnell, 2012),



dKa MICTUTh KOHIEMIi0 (GopMu Ta OIMCKy4mii
aHaJIi3 TOHAJILHOTO IJTaHy (hiHAIBHOI CIIEHN OTIEPH.

Crarrs JL. Ilen (2015) Mae ze1mo «10KagbHUiT»
XapakTep i MpucBsYeHa BUSBJICHHIO [paMaTypriv-
1ol izel 06pasy Xoce ta crerudiri ii BOKaIbHOTO
BrizienHd. [laptito Xoce pO3MJSHYTO B acHeKTi
CIIiBBiJIHECEHHS 11 My3UUHOI BUPA3HOCTI 3 JIOTIKOIO
JpaMaTyprivHOTO PO3BUTKY 00pasy.

Merta crarti — BUSBJIEHHS KOMIIO3UTOPCHKUX
iHTeHNIl My3nuHOI pexucypu (iHaJIbHOTO Jye-
Ty Ta Xopy 3 onepu K. bise «Kapmen» mursxom
po3mudpyBaHHs aBTOPCHKOTO TEKCTY, 30KpeMa
3aKO/IOBAaHUX Y HBOMY KOHCTPYKTHUBHUX, MCHXO-
JIOTIYHUX Ta Bi3yaJbHO-IJIACTUYHUX KOMIIOHEHTIB
cieniunol gii. ¥ gocaigkenti 3po6ieHo cipoby
3HaliTi 00’€KTHBHI 3acajy /ISl CTBOPEHHS iHTEP-
TpeTariiinol BUKOHABCHKOI MOJes, 0a3younch
Ha 3aCTOCOBaHI KOMIIO3UTOPOM MPUHIUTHN (hop-
MOYTBOPEHHsI Ta 3aCO0M MY3MYHOI BHPa3HOCTI, a
TaKOXK J€BUI aHasmi3 (iHaay orepu i Kommapa-
TUBHUN aHAJII3 BI/JOMUX CIIEHIYHUX IHTepIpeTantii
00OpaHoro (hparMeHTa.

Buknag ocHOBHOro Mmarepiany JOCTiIKEHHS.
Omnepuuii My3MYHMH TEKCT PO3TOPTAETHCS Mi-
HIMYM Ha JBOX piBHAX. llepmmii — ymMoBHO T10-
3HAYMMO HOTO K (aKTOJOTIYHUN — BUILIUBAE 3
Jibpero. BiH MicTHTD JiTepaTypHUI TeKCT, KMt
0e310CePesHbO € HOCIEM MEBHOI KOHKPETUKH I10-
il Ta CTOCYHKIB MEPCOHAXKIB, a TAKOK aBTOPCHKI
BKa3IBKU 1IOJI0 MicIid Ta 00CTaBYH, HA TJII AKUX I1i
HOJ1 Ta CTOCYHKH PO3ropTaloThesl. /Ipyruit piBeHb
MY3UYIHOTO TEKCTY — MCUXOJOTTUHUI — 3acobamu
MY3UKU [T03HAYa€ BHYTPIIIHII CTaH IepoiB y CHH-
XPOHHOMY 3 TEKCTOM, a00 ¥ caMocTiitHOMY (OpKe-
CTPOBOMY ) BUKJIQ/ICHHI.

3BiCHO, CTBOpIOBaHA 32 MY3UYHUM TEKCTOM
OTlepHA BHUCTaBa SIK CHHTETUYHUIT 00’€KT MOYNHAE
«IIPUPOIIYBaTH» HOBI CMUCJOBI PiBHI 3aBASKH
MOJIATIBLIIOMY <«IIePeKJIaly» MOBAaMU IHIIUX MIC-
TEITB, a caMe aKTOPChKiil TPi, Mi3aHCIIEHYBaHHIO,
CBITJIOBOMY O(OPMJIEHHIO, JIEKOPYBAHHIO TOIIIO.
Aute y oMy pasi Hac mepeycim mikaBuTh H6a3oBa
IHTepIIpeTalis caMe Nnepunx JBOX PiBHIB My3H4-
HOTO TEKCTY.

Anayi3z GaraTboX BHKOHaHb (inamy «Kapmen»
HABOJUThH HA JYMKY, IO TEKCT IbOTO (hparMeHTy
omepn HiOW HaJa€ PEKUCEPOBI HETOCTATHHO pe-
CypciB i inTepuperyBanns. Ha nepimii norsan,
JiTepaTypHUii TEKCT BUTJIS/IAE€ IOCUTD TIOBTOPHUM,
«KPYTHUTBCS» HABKOJO GaxkaHHs Xoce yTpuMaTi
Oing cebe Kapmen Ta ii Bigmosu. JIieBuii psij Takoxk
BUTJISIIAE IOCUTD Mi3epHUM. [epoi 3ycTpiuaioTbes,
CTIEPEYar0ThCs, He 3HAXOAATH CITIIBHOTO PillleHHS,
110 IPU3BOAUTH [0 Tparezii. I Bee 1e BigOyBaeThes
MPOTATOM JIOCUTh TPUBAJIOTO Yacy — ClieHa Mpo-
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NOBKy€eThCs moHaz 10 XBuUMH, MO A1 Bi3yasib-
HO-TIJIACTUYHOTO MUCTENTBA HE Tak i Mano. A 3
OIJIAY Ha Te, 10 B ClleHI Maii’ke HeMae TUIIOBUX
(hopM 3BUYHOI CTPYKTYPH, 110 BCSI BOHA PO3TOPTa-
€TbCS Y HACKPI3HOMY PO3BUTKY, BUHUKAE TIEBHUI
IIAPa/IOKC: MY3WYHUIT MaTepial 3MIHIOETbCS JIyKe
IIBU/IKO, ajie PeXkucep i BUKOHABIT He 3HAXOIATh
y HbOMY iHTEeHIIIl /11 YPi3HOMAHITHEHHS ClIeHIY-
HOI fii. ¥V zleskux nmocraHoBKax (HaBiTh, 3a0esiie-
YeHUX TIePIIOKIACHUMU BOKajicTamu!) CTBOPIO-
€ThCST BPAKEHHsI, M0 CliBaKaM HeMa€e 4nM cebe
3aiiHATH: I0H XO0Ce BEHITAETHCS T10 CIIeH], 3 YCiX
CUJI IEMOHCTPYIOUM CTpakaanusd, Kapmen notpu-
MYETbCSI MAKCUMAJIbHOI eMOITHOI X0JIOHOCTI, 32
BUHATKOM OKPEMMX eKCIIPecHMBHUX (hparMeHTiB
BOKaJIbHOI T1apTil y BUCOKIIl Tecutypi. Taka cuty-
aIlisl BUHUKAE BHACIIIOK TOOTKHOTO 34MTYBAHHS
inopmartii, IKy MiCTUTb HapPTUTYPA.

Jist TOro 1mo6 YHUKHYTH CTaTUYHOCTI Y JOCII-
JUKyBaHiil ciieHi, HeoOXigHO 3poduTH AieBuil aHa-
JIi3 JITepaTypHO-MY3UYHOTO TEKCTY, BU3HAUMBIIN
BJiacto mozii. 3a K. CranicsiaBebkuM Ta 1oro mo-
CJIIZIOBHUKAMM, TIOisT — Tie (DaKT, KU BUSBJISE
KOH(MJIKTHI BIIHOCHHY KiJIBKOX iiioBUX 0ci0 i
CTIOHYKAE X JI0 1ii, BHACIIOK YOTO BiIOyBaOTHCS
11eBHI 3MIHM Y HOBEIHII Aiii0BUX 0Ci6: y HUX 3'sIB-
JITIOTBCS 3aBJIaHHS, 5K, BJIACHE, 1 € PYITIIHOIO CH-
JIOIO TIOZIAJIBITION /Tii, B TIEHTPI SIKOi — MEeBHUH KOH-
¢baixt. OTKe, PO3IJITHEMO JIIE€BY CKJIAOBY CIIEHH,
CTIUPAIOYNCh HA MY3UIHUH TEKCT.

llon Xoce 3'IBISETBCA NOCUTH PAITOBO JIJIS
Kapwmen, norpu monepekeHHst ii MOAPYT Ta pe-
3yJIBTaTH BOPOXKIHHS, IKOMY BOHA, IIUTaHKa, Ma€e
BIPUTH B CHUJTY CBOEI MEHTATHLHOCTI. 31aBanocst 0,
yomy nosiBa [lona Xoce nusye Kapmen? [ domy,
BJIACHE, MU POOMMO Takuil BUCHOBOK? Hecmopi-
BaHICTh HOTO TOSIBU JIyXe SCKPaBO BUPaKeHA B
my3uili. /locutb KopoTka (25 TakTiB) i PyXJiu-
BOTO TEMITy OPKeCTPOBa 3B’d3Ka, 110 TIOEHYE TO-
Tepe/IHio CIieHy 3 (hiHATIOM, MiCTUTh KBIHTECEHIIIT0
OCHOBHMX I1HTOHAIINHUX XapaKTEPUCTUK TepOIB.
[Tepmoro 3Byunth Tema Eckamisibiio, B IKy BTOP-
TaEThCS IPAMATH30BAHUI XPOMATUYHUN MOTHUB 3
xabanepu Kapmen (mpukmaz 1).

3Byuanns temu EckaMmizibiio € mosidyHKIio-
HasabHUM. [lo-niepiie, BoHA cUMBOJI3y€ 3HAUEHHS
camoro 00pasy Eckamiznbiio y 1iit cremi mpu Tomy,
110 BiH B Hill BicyTHiil. Came Eckaminbiio mocinae
IIeHTPaJibHe Miclle B ysBi [BOX TOJIOBHUX Te€pOIB:
K KoXaHuil — 11 KapMmeH, Sk cynepHUK — st
nona Xoce. [To-zpyre, TemMa cTBOPIOE KOHTEKCT JIii,
1[0 PO3TOPTAETHCS: MOUMHAETHCS KOPUJA, Y SAKIN
Oepe ydyacTh Eckaminbiio, HATOBI CXOAUTHCS 0
amitearpy. HaBiTh 3HMKEHHS TMHAMIKU 3 KOX-

Hoto dpazoro Temu Topepo (f — mf — p — ppp),
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Ipuxnan 1. Tema Eckaminsiio (1) Ta MmoTus xabanepu Kapmen (2)

i RAPEE digs L : IE % s

> Le rbrﬁt

R

a TIOTIM ii HecTofliBaHe 3aKiHYeHHS MaJioTh 1
(bisnyne Bijanenus 3BykiB amdirtearpy (i 3aun-
HEHHS BOPIT /10 HBOTO), i IepeBo/IsATH (DOKYC yBaru
cJryxaya Ha [apy roJIOBHUX IepoiB.

SK TIIBKM 3HUKAE TeMa TOPepo, 3'SBJSETHCS
TaK 3BaHa <«TeMa POKOBOI Impucrpacti» (3), 110
XapaKkTepu3ye BHYTpiliHi# ctan noHa Xoce. 3 ii
MOsIBOIO TeMa EckaMinbiio 3HWKAE, a MOTHB, IKUI
xapakrepusye KapmeH, HabyBae OCTHHATHOTO BH-
KJIaJIeHHs, HiIOM MEeTYLIINBO 00epTacThes Ha MicIi
y nomrykax Buxojy. MakTuuHo BCi 3BYKOIIACTHY-
Hi IHTEHI[i1 BUKOHABIISM 1 PeKUCepy HalaHO JIyKe
TOYHO (JIUB. IPUKJTIAT 2).

[Ipu 1bOMYy BiIOYBAETHCS IIOTAKTOBA 3MiHa
PUTMIYHOI TyJIbCallil 3 OXHOYACHUM MOAPIOHEH-
HSIM TPUBAJIOCTEN Ta CTPIMKUM JAMHAMIUHUM PO3-
BUTKOM, KU PalTOBO 3aKiHYYETHCS KOPOTKUM,
Maif:ke TYTTIHHUM yaapoM B opkectpi. PamroBe
BKJIIOYEHHS JIMIIE HAa OJMH 3BYK OPKECTPOBUX
Ty, SKi He OyaM 3ajisHi TakTOM pamiire, Oe3-
MepPeyHo, MOKJINKAaHe CTBOPUTH BiUYTTS PamTo-
BOrO X 3iTkHeHHS Kapmen 3 joHom Xoce. ¥ 110B-
Hill THUII 3BYYUTH JIOCUTh HEJOPEUYHE MUTAHHS
Kapmen: «Ile tu?» 3BicHO, BoHa GauynTh, XTO IIE.
«Ile s1», — Tak camMo HeJIOPeUHO 1 KOPOTKO BI/ITYKY-
eTbeA 10H Xoce.

3ycTpiu — 11e nepiia Ho/is J0CTiIKyBaHOI clie-
HM, BHACJI/IOK SIKOI IIPOTATOM HACTYITHOTO elli30-
1y repoi OyayTh peasi3oByBaTH CBOI 3aBIaHHS:
mon Xoce — crpobyBatu moBepHyTH Kapmew, a
Kapmen — Hamaratucs 3akiHUUTH PO3MOBY SIKO-
MOTa MIBHIINE, a/pKe BOHA 3aI3HIOEThCA Ha Oiff
Eckamisbito. CtapToBi 1103ullii repoiB Ha MOYATKY
JIYeTy PO3KPUBAIOTLCS B TIOABIIOMY My3UYHOMY
matepiazi. Kapmen 3asBise, 1o ii monepeansm

PO BipOTiTHNH Bi3uT oHa XO0cCe, a TAKOXK TIPO Te,
1o ii KuTTIO 3arpoxye Hebesneka. [lapris moby-
JIOBaHAa B XapaKTepi MOBJIEHHEBOTO IOCHINIHOTO
pEunTaTUBY, BOHA Maii’ke He MICTUTb JKOJHUX 1H-
ToHaIliit — KapMeH HamaraeThest TKOMOTa BU/TITE
OOMUHYTH KOJIMITHBOTO KOXaHII, He BCTYTAKYM 3
HUM Y JIOBT1 PO3MOBH (IPUKJIAT 3).

Jon Xoce mepemyciM aekmapye: BiH He 301pa-
eTbest TOrpokyBary (i Ha 1eil MOMeHT 1e abco-
JIOTHA TIPaBjia), 1O MiATBEPAXKYIOTh JIiPHKO-Ja-
MEHTO3Hi TIPOXaJibHi iHTOHAIlii OT0 MeJOAIITHOTO
peuntaTuBy. CHHKOIOBAHUI PUTM OPKECTPY BUpa-
JKa€ He JIMIIe XBUTIOBAHHS, aje i Hafio. Maxop-
He 3a0apBJIeHHsT KyJIbMiHAIlli YMOBJISIHb TIOKA3YE,
110 /100 Xoce He JIUIIe caM 3HAXOAUTbCS Y MOJIOH]
MPpil TIPO IacJauBe KUTTS 3 KOXaHOIO0, ajie ii mepe-
KOHAHUH, 110 3MOzke BMOBUTH KapmeH movaTu Bce
criouaTky. ExsamsroBana maprisi Xoce csrae rpa-
HUYHUX HOT Jliana3ony (Tpukaz 4).

Kapmen posywmie, 110 gianor 3aTaryeTbes, i mo-
ynHae HepByBatu. [Ipo 1e cBiunTh 1 3MiHA MeJIO-
auKy ii maptii (BUKOPUCTAHHS IIUPIIOTO Jliara-
30HY, MYHKTUPHUI PUTM, XPOMATU3MH, SAKi HiOU
<«BIUI3ePKAJTIOIOTh> CIOKYCJINBY TeMy XabaHepn),
1 3MiHH OPKECTPOBOTO CYIPOBOLY, B SKOMY 3a-
MICTb CYXWX aKOP/IiB 3'SIBJISETHCS EPEPUBUACTUIN
PUTMIYHUI PUCYHOK Y KOMOIHAIii 3i mITpuxom
staccato. Akmo mam’ataTu po 1i 3aBAAHHS Y TMill
CIIeHI, TO CTa€ 3PO3YMLINM, 1110 My3UKa BiZITBOPIOE
il BHYTPIIIHIiA cTaH: BOHA TocTimae 10 Eckamiib-
110, TIEpe;KMBAE 32 HHOTO, PO3MOBA 3 IOHOM Xoce il
JIMIIE IPaTyeE, M0 KOMIIO3UTOP 1 BigOuBae My3nd-
HIMHE 3acobaMut (IPHUKJIAL 5).

[TixaBo, 1110 HaNPUKIiHIII 11bOTO eni3ony bise Bu-
KOPUCTOBYE B aKOMIIAaHEMEHTI 3aJIiTOBaHi aKOp/Iu,
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Mpuknan 2. Temu Eckamizbiio (1), xabanepu Kapmen (2)
Ta POKOBOI nmpucTpacri (3)
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Ipuknan 4. KyabmiHanisi nepuioro pe4yuTaTuBy 7ioHa Xoce
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Ipuknan 5. 3minu y naprii Kapmen, akTusisanisi put™Miku
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AK1 IBHO 1IIOCTPYIOTbH SKICh JIil: Y1 TO Pi3KUIL TOBO-
pot KapmeH, sika HaMara€TbCs MiTH, Y4 TO PEAKIII0
noHa Xoce Ha ii TBepy 1 pilllyuy BiJITIOBi/Ib.

SK110 3BepHYTH yBary Ha ITiO JIeTajlb, 3iCTaBUB-
1 1i 31 3MICTOM TEKCTY, CTaHe ICHO, 10 Bia0yaacs
HACTYyIMHA Nojis ciilehn — Kapmen Bupimmia 3a-
KIHYUTH po3MOBY 3 X0ce, 1 11070 3aBlaHHs Ma€ 3Mi-
HUTHCS — Terep HOMY He IIPOCTO MOTPiOHO BMO-
BUTH ii HA/IaTH HOMY JIPYTUT aHC, aje i Hi3uaHo
yrpuMati KapmeH, ajzke cayXaTu oro BOHa Bike
He Mae Hamipy. CJIijt 10TpuMyBaTUCS Y [IbOMY elli-
30/li KOMIIO3UTOPCHKOI PEKUCYPH, ajlKe B IHIIOMY
pasi [IPO/IOBKEHHS CLIeHU BUIJISAZAE IITYYHUM Ta
Oesmincrasaum: KapMer, sika TUTbKU-HO pinmyde
MOCTAaBUJIA KPAIKY Y CTOCYHKAX 3 IOHOM Xoce, sIKa
3aIi3HIOETbCS HA CMEPTeIbHO HeOe3neunuil Oiit
Eckamisibiio 1 sgKa CTpairHo po3apaToBaHa IEI0
3aTPUMKOIO, 3AJUIIAETBCS CIyXaTH YEProBi Iaca-
JKi KOJIUITHBOTO KOXAHILS TIPO H0T0 JII0O0BHI HaMi-
pu. Bee 1ie TsrHe 3a c06010 HU3KY MPOTHPIUb, SKi
He BIJIIOBIIAIOTH MCUXOJOTTYHUM PeasisiM OTepu.
Azie € ToOSICHeHHS, dKe MO)Ke TIOBEPHYTH JIOTIKY
creniyHii il — Xoce Tpumae ii cuioro. Bin He 3a-
JIMIIAE Ha/lil BMOBUTH KapMeH, 1po 1110 TOBOPUTH

30epexerts (HakTypu i TeMaTH3My HOTo Tofie-
penHboro apio3Horo ¢parmenty. Bopxoyac oue-
BU/IHO, 1110 X0ce TIOKM 1[0 HAJAIITOBAaHUI 3aCTO-
cyBatu Jimtie JrboBHY 36poo. KapMeH Bxke He Ha
JKapT Po3JIoueHa — KOMIIO3UTOP BUSBIISIE 11€ Yepe3
IIBU/IKE YePTyBaHHS 3BUYANTHUX Ta TPIOJIbHUX Bi-
CIMOK, ITPUCKOPEHHS TEMITY, MO/LYJIIOI0Y1 CeKBEHII
YBOJATD 11 MapTiio BiJl TOHAJIBHOCTI apio3o Jl0Ha
Xoce (mpukiaz 6).

Xoce TPOIOBKYE CBOIO JIiHI0, 10 SKOI KOHTpPa-
IyHKTOM BMOHTOBaHi 3anepeuentst Kapmen. Dax-
TUYHO JIKTIe Teii )parMeHT BifMOBINA€ KJIacud-
HUM VSIBJIEHHSIM TIPO OTEPHUI JTIOOOBHUI [TyeT.
Aune iforo rapMoHilo, HOTIPH TIEBHY 371ar0/PKEHICTh
BOKAJIbHUX TapTiii, pO3pUBAE CIOKETHE MTPOTUPIY-
4, JKe BUCTYIIA€ Ha MepIInil TIJ1aH BiZipa3y 1o 3a-
KiHYEHH] JIyeTy.

«Posio6uma MeHe?» — panToM muTae J0H Xoce.
[ Bapyre Bike BreBHEHO CTBepIKyE: «Posmoduma
30BCiM!> YBakKHUII peXUCEPCBKUN TIOTJIS Ma€e
«3auenuTUCh» 3a 11i ABi perutiku. Ilo came cro-
Hykano Xoce 10 1[bOr0 MUTaHHA? | 1[0 MUTTEBO
PO3BIisI0 CyMHIBU? KOMIIO3UTOD SIBHO HATSIKA€E HA
SKyCh TIPUXOBAHY TIOIiI0, aji’Ke, MepIl HixK Tepoii



IIpuknan 6. Moaymoloui cexBeniii B peuntatusi Kapmen
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03BYYY€ CBOE IUTAHHsI, B OPKECTPi BiOyBatOTh-
¢S KOJIOPUCTUYHI 3MIHI: 3'BJISETHCS 3arPO3JNBE
octuHato (1) i gazi 3a OMOMOTOIO JIUIIE OJJHOTO
AKOPLy — MOJLYJISAIIIS Y OTHOTEPIIOBY TOHAJIBHICTB,
gKa CTBOPIOE BPaXEHHS CTPIMKOrO 3cyBYy (2).
[Iepma perutika Xoce mosHaueHa peMapKoIo «Tpu-
BOXKHO», Ipyra — <y poamnadi». /lo Toro :x opkectp
3HOBY MiJTBEP/UKYE 3arajJbHUM yaapoM (3), Imo
BizOyJ10Cs 10ch 3HauHe (puKaaz 7).

CnpaBa pexucepa — BUPIIINTH, SIK caMe Bi3y-
amizysatn 1eii MomeHT. MoskmuBo, Xoce mobauns
1[0Ch, 3a3UPHYBIIN B 04l KOXaHill. A MOXKJIMBO, K
11e BUPIIIEHO Y IesIKUX MOCTAHOBKAX, BiH HaMara-
€TBCS Y IKOCTi OCTAaHHBOTO apTYMEHTY TOIiTyBaTH
KapwmeH, i Gaunthb ii HeBTIIIHY /7151 cebe PeaKIiiio.
A6o BoHa B3arai He CJIyXa€ HOTO, TTOBHICTIO 3aX0-
1ieHa nepexuBaniaMu 3a Eckaminbito. 1o 6 Tam
He GyJI0 Y MATEKCTI — OPKECTPOBa MaPTis SICHO Ha-
TKa€, 10 1 oAl (peakiiis, pyx, abo, HaBIaKH,
BIICYTHICTb peakilii) MOBepTaE Iit0 y paMaTHyHe
pycio. [lo toro xx KapmeH npsiMo mifATBepIIKYE,
110 Gistbiire He T06uTH XOCe.

OpxkectpoBa (axTypa 3pYIIYETHCS Y TEMIIO-
BOMY BIJIHOLICHHI, TPIOJIbHA IyJIbCAIS Iepetae
IPaHUYHYy CTYIiHb XBUJIOBaHHS Xoce. BiH roto-
Buii ipobaurtu Kapmen i npucssatutu iif Bee cBOE
JKUTTS, TPOTE KOJUIITHIM KOXaHii BiH He I[iKaBHH.

Y xyabMmiHamii 1[bOTO COJBHOTO (hparMeHTy
(mpuksaz 8) oprecTpoBa MmapTist LyOII0E BOKAIbHY
B YHICOH, JIONIOBHEHUI TIyJIbCAII€I0 HA JOMIHAHTI

(1). Hanmpukinti ¢dhpasu B oprecTpi 3'IBJISETHCS
MOTHB 3 TeMU POKOBOI MTPUCTPACTI, IKUI iHTETPY-
€THCS 1 B BOKAJIBHY JiHi0 (2).

Y OGarathox TMOCTaHOBKax Iieii emizon moly-
JIOBaHUI HA MOCTYNOBOMY PO3TOPTaHHI HACHUJIb-
crBa. Xoce (I1. Jlominro) rpybo yrpumye Kapmen
(T. bepranma) y nocranosii [lapusbkoi Haiio-
HasIbHOI onepi, repoil V. Kaybmata, okpium toro,
3pHMBAE MAHTWUJIBIO 3 TOJIOBU Tepoini A. AHTOHAuYi
y @. 3ambemno B «Kosent-Tapnen». Ile Burisiae
Habarato MpUPOJIHiIIe, Hixk, HAPUKJIA/, CIleHIuHe
pimrennst [naitHAO0PHCHKOTO (hecTUBAIIO, Y IKOMY
bappi Makxkoi criiBae 1eil pparMeHT Ha TMeBHii
Bijcrani Big Mapii [Oiur, skiit 10BoANTHCS HEMIMO-
BipHUMU (aJie BCe OHO Oe3pe3y IbTaTHUME Y CeH-
Ci TIePeKOHJIMBOCTI) 3YCUJIJIIMU BUIIPAB/IOBYBATH
CBOE TepedyBaHHsT 3a MeKaMu amdiTeaTpy, 10pora
J10 SIKOTO B I1eil MOMEHT abCOIIOTHO BiJbHa.

Ha nmeknapaitito  TOTalbHOI —CaMOIOKEPTBU
Xoce Kapmen BizmoBijza€e, 1o TroToBa MOMEpPTH,
aJie BiIbHOMO. Bifl 1IbOT0 MOMEHTY 1 /10 CaMOro KiH-
11 onepu JK. bize BuKopucroBye «iapasienbHuit
MOHTaX» JIBOX cloxkeTiB. Ha mepennbomy miani
posropraeTbest Tparefisi Mixk Xoce Ta Kapwmew,
Ha JIPyTOMY — BiZOYBa€ThCSI KOPU/IA, 3BYKU KO
HepioMyHo JOHOCATBCI 10 cJlyXaya i 0 TepoiB
IEPIIOTO IIJIaHY, CTBOPIOIOYN OJIHOYACHO 1 TEKCT, 1
KOHTEKCT, 1 aHTUTe3y OCHOBHUX TIO/Iiil. X0p, KU
yocobutioe risiiadis 6010 Eckamisibiio, € kepenom
nyske BakaMBOi indopmarii s Kapmen. Amxe,
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Mpuknan 7. parment «Pozmoduia mene?»
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o Tu ne mai-mes done plus?
Then you love meé no more?

Tu ne

Then you love me no

! L4
m'ai-mes done  plus!

je ne tai-me

el I love you no

ko 3 amditeaTpy noHocutbes <«lIlepemorals,
BOHA, BI/ITIOBI/THO /10 OJTHIET 3 peMapoK MapTUTYPH,
«pobuTH KecT 3axorieHHs». 1leit JkecT MUTTEBO
«3untye» Xoce, i fioro 6axaHHs BifaTH OCTaHHE
CcBOII OOpaHuIll MiHAEThCS Ha aeKTUBHUIL THIB.
Kpim BTpaTy KOXaHOi, BiH TIepeKMBAE TOCTPE 10~
YyTTS MPUHIKEHOCTI. X0ce parnToM PO3yMi€, YOMY
came Kapmen Tak X0JI0/[HO CTaBUTbCS /10 HBOTO. B
IHTepIIpeTalil IeaKNX PeKucepiB came B I1ieil Mo-
MEHT BiKe 3'SBJISIETbCS HIK B pyKax Xoce, 110, 10
peui, 1yske 00TSIKYE BUKOHABIIA. AJIKe CIIepedaTi-
csI Ha CIIeHi MOKHA JIOCUTD JIOBTO, aJie CTiepevaTcst
31 30po€io B pykax Habarato CKJIafHiie — Heob-
XiIHO BUTIPAB/IOBYBATH ii HE3aCTOCYBAHHS.

Xoce 3uoB mmrae Kapmen: «Tak sobumr tu
fi0ro?», ajie, 37a€ThCs, BKE He JJIST TOTO, 00 y3Ha-
TH [PABILY, a JIIIIE JJIsk TOTO, 1100 3MYCHTH i CKa3a-

TH IO TIPABJLy BrOJIOC 1, TUM CaMUM, OTPUMATH «3a-
KOHHe» 1IpaBo Ha noMmcty. Kapmen, y cBoio uepry,
He TIPOCTO Bi/INIOBIZIA€,  IBHO 3HYIIAETLCS — PO
1e CBiYNTh BUKOpUCTaHa bi3e amMmaHa iHTOHAITiS
il BokaJsibHOI JiiHii. I, aparyioun Xoce, BoHa JieKJa-
pye cBoto 0608 10 Eckaminbo. 3HauHe posiiu-
pennst Temmy (molto moderato) Hamae OibITOl
cmucioBoi Barm ii cioBam («Iamemno! 1 xou Gu
CMepTh MeHi 3arposkyBasia — st JI00JII0 HOTo, 000K-
HIOIO», TPUKJIa 9).

3aB/ISIKM BUKOPHCTAHUM 3aC00aM BUPA3HOCTI —
TePEeX0JIOM JIeKJIaMaIliitHOCTI T1i€i hpasu B BUCOKY
(epMaToBaHy HOTY Ha CJIOBI «000KHIO0», BIACYT-
HOCTI MiATPUMKH OPKECTPOBOIO TapTieto — ¢op-
MYETBCST 00pa3 HeCTPUMHOTO TTParHeHHsI BOJI, sIKe
it mpuramante o6pasy Kapmen. Pasom 3 Mysud-
HOIO TIAPTi€I0 BOHA MAKCUMAJbHO PO3KPUBAETH-



Ipuknan 8. Jlipuuna kyabmiHamis Qinary onepu
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Biporizinuii dinas, i miIXOIIII0E X0p, IKUil pajie
nepemo3i topeagopa. MakTuyHO 1€l MOMEHT i
€ JpaMaTUYHOIO KyJIbMiHAI€EI (DiHATBHOI Cle-
HH, OCKIJIBKK TYT Jiisl POOUTH OCTAaHHIil TOBOPOT, i
Briepiiie y Xoce BUHUKAE 3aB/aHHS HE BiITYCTUTH
zio inrmoro Kapmes, xoua 6 i 1iHoIO ii KUTTSL.

[lomanpui  mopil  peskucepu  3MajlbOBYIOTbH
no-pisHoMy. Y OLIBImIOCTI TOCTAaHOBOK  06pa3
Kapmen € mocuth IiJIbHUM — came 1i Ha Movar-
Ky orepu OyJI0 3aaperToBato 3i OIfiKy 3 HOXKeM,
OT’Ke, HaBpSJ[ UM BOHA JIy’Ke Mepessikana. ¥ jies-
KUX IHTEpIIpeTalisx BOHA HACTIJIbKU He BIPUTH Y
crpoMoskHicTh Xoce Ha Oyab-sKUil MyKHIN Bum-
HOK, 1[0 PO3KPUBAE PYKH HA3YCTPiu 030POEHOMY
40JI0BiKOBI. [, 710 peui, 11eil pyx Haf3BUYAIHO BJIyY-
HO CITiBIAJIa€ 3 MY3UKOIO, MTiIKPECTIOI0YM KYJIbMi-
Hartito pertiku Kapmen (npukmaz 10).

s

[ BUABJSIETBCS, IO BiH [IIICHO Ha 11€ HECIHpo-
MOKHUIl. Bin BTpere Bxke IicJs 3'4CyBaHHS TOTO
(axry, 1o oMy 3HaiM 3aminy, mutae: «Ckaxn
B OCTAaHHIN pas, JeMOHe, Horo Ti Jobum?» 3a-
micTh Bigmosigi Kapmen xOypise oMy Kisblie,
gKe BiH KOJIMCh II0/IapyBaB iil. BiacHe, 1eit MOMeHT
JIy’Ke TOUHO «BIiITPAI[bOBaHUI» B OPKECTPi, KUl
MY3UYHO LIFOCTPYE MOJIT 1 TMaAiHHs Kbl (TIpu-
kaan 11).

[le ocrannsa kpammna. Xoce pearye MUTTEBO. |
Ha/l CIIEHOI0 BOMBCTBA 3HOBY 3BYYHUTH TPiyMalib-
HUI1 XOP, CUMBOJII3YI0UYM YK TO TIeEpeMOoTy Xoce HaJl
CYNepPHUKOM, Ui HaBIaky, ajke Kapmen Bubpana
CMepTb, a He 3pa/ly CBOEMY HOBOMY KOXaHIIIO.

Axmo npuausuTucsa no dhopmu dinany, 1pu
BCiii HEPO3PUBHOCTI Ta CTPIMKOCTI MY3UYHOTO PO3-
BUTKY, BOHA Y CMUCJIOBOMY IJIaHI MOJISETHCS HA
IBa enizonu. [IpuHIMIIOBOIO IXHBOIO BiIMIHHICTIO
€ TI051Ba XOPY 3 TEMOIO TOPeajiopa y APYTiil MoJI0-
BUHI (piHATY.
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Ipuknan 9. Jlpamatuyna KysibMiHaiis ¢inaay onepu
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[lepia yacTuHa CKJIAIAETHCA 3 MaTepiaLy 1BOX
TUIIB: PEYUTATUBHOTO Ta apio3Horo. PeunTarii-
Huii 108’ s13anmii 3 00pasom Kapmen, sika nocrimae,
TOBOPHUTD HA X0/, He Ma€ OaskaHHsT 3aHYPIOBATHCS
y PO3MOBY, apio3Huii — 3 o6pasom Xoce, SIKHIT Ha-
MaraeThbcs BITMHYTH Ha KapmeH, 3axomuTi ii yBa-
Iy i «1moKkasaTu cebe y BCiil Kpaci», Ipo SIKy BOHA,
MOKJINBO, 3a0yJIa.

[HInsgxoM MOCTYTIOBOTO PO3NTMPEHHS apio3HUX
ciied sKopsky bise BHaeTbest poieMOHCTPYBATH,
K TIOCUITIOETHCS THCK Xoce Ha KapmeH, xoua BiH
3IUIACHIOETbCS BUKJIIOYHO JIPHYHUMEI 3ac00aMM.
[Tepmme apiozo Xoce 3a ¢opmMo0 Haraaye KyIjieT
IIiCHI: BOHO Ma€ IIMPOKMUIl JiarasoH, 1o0yoBaHe
Ha XBUJIETIOAIOHMX Ta JIAMEHTO3HUX 1HTOHAILIMX,
pyxax i3 3aJyyeHHSIM JIOCUTb BMCOKOI TECUTYpH,
10 THAKPECIIOE JIPUUHWIA XapaKkTep 1IbOro eri30-
ny (cxema 1).

JIpyre apio3o mobya0BaHO Ha TOMY CaMOMY Ma-
TepiaJi, ajie MiCTUTh KOHTPAIYHKTUYHE BKJIIOUEH-
Hs Kapmes, 1110 zietiio posmupioe GopMy 3aBAsSKn
NYETHOMY eTTi30/1Y.

Tpete apio3o Bxke Ma€ UiTKy TpuuacTUHHY (Hop-
MYy 3 €Mi30JIMYHOI0 TIeperapMOHi3allie€l0 OCHOBHOI
TeMU B Ma)Kopi. PeuntaTnBy, HaBMaku, CTalOTh KO-
pormmmu. Ko nepumii 3 Hux GyB I0CUTh PO3-
JIOTUM, TO Y IPYrOMY, micJis apio3o, Kapmen crae
nakoniunimoo (bise mcuxomoriuHo TOUHO BUOY-
MIOBYE TaKTUKY TOBEIIHKH JKIiHKH y pasi Hebaxa-
HUX 3aJUIIHD). 3aKiHUYETHCS €Mi30/] PErTiKoo
KapwmeHn, sika IepexoinThb y BCTYTI XOPY.

Cnig 3asHaumtd, 1o E. MaxkkoHHemwI
(McConnell, 2012) cTpykrypy ycboro ditany Bu-
3HAYaE JIENo 1HaKIe, HisK 3allPOTIOHOBAHO Y ITbO-
My ZOCJIi/KeHH] (BOHA MOJLJISE Horo Ha 4 crieHn).
Ha ii xymKy, nepiia ciieHa 3aBepIIyeTbCs TiCTd
JyeTy, a TPeTiil peuynuTaTUB PO3IMOYMHAE APYTHil
erizon Ginany. Ha namr morsisiz, y 1boMy € TeBHa
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JIOTiKa, OCKI/IbKY, TT0YMHA0un 31 caiB «Posmotu-
Ja MeHe?», Xoce BCTyMAa€ B iHIIMN MCHXOJIOTIY-
HUI CTaH, TOH PO3MOBHU TePOiB 3MIiHIOEThCS. Alle,
3 iHII0T0 OOKY, My3HYHO-paMaTidHa (hopma mpo-
JIOBJKYE PO3TOpPTaTUCS, YTBOPIOIOYM JUHAMIYHO
PO3BHMHYTY, aJI¢ BCE K TaKH IIJIICHY My3U4YHY I10-
OynoBy. Came TOMY y IbOMY JAOCJIIKEHHI MeKy
IbOTO €Mi30/Ty BU3HAYEHO 32 (DAaKTOM MOSIBU HOBOI
iiioBoi ocobu — Eckamisbito. Mu He 0OMOBUJIN-
cs1. JlinicHo, cam Eckaminbitio He 3'SBJISIETHCS Ha
cIieHi, ajie fioro oOpas, TPaHCIbOBAHMUI Yepes pe-
aKuii risggavdis Kopuau, GakTUYHO BPUBAETHCS Y
CIIeHIYHY /0, 10 3MiHIOE eMoIliiiHe 3a0apBIeHHS
yCi€l ClieHH.

Jk Bxe Oyso 3asHavyeHo Buile, KapmeH ayske
Bi/[BEPTO pearye Ha CXBaJibHI BUKPHUKHU XOpY, Y
4OMy MUTTEBO OIMHSETbCS BUKPUTOIO Xoce. Y
MOAJIbIIOMY  OyI0Ba JPYroro emisomny Haci-
JIyE€ TIPUHIIUTIN, BUKOPHCTAaHI KOMIIO3UTOPOM Y
[epIIOMY: YepryBaHHS PEYUTATHBIB Ta XOPOBUX
(bparMeHTiB BiOYBAETHCS TaK CaMo, ajie Temep He
3 «IPUPOILYBaHHIM» 00CATY OCTaHHIX, a iXHIM
«CTHCKaHHSIM» @K JI0 CAMOTO KiHIlS BUCTaBH, 10
3aBEPITYETHCS TIOBHUM TIPOBEICHHSAM TEMU TOpea-
Jiopa y OPKeCTPOBO-XOPOBOMY {uiti Ta 3aKJIIOUHUM
peuntatiBoM Xoce. «CTHCKaHHS» CIIEHIYHOTO
yacy BizOyBA€ThCsI, 30KPEMA, TIJIXOM HAKIaJICHHST
BCTYIIB XOPY Ha OCTaHHI — 4K, IIPaBUJIO, Haiijpa-
MaTUYHIII — PETUIIKI PeYrTaTUBIB.

E. Maxxkonnemn (McConnell, 2012) 3Beprae
0cOOMIMBY yBary Ha poJib TOHAIBHOCTI y op-
MoyTBopeHHi (inany omepu «Kapmens. Ckianno
BU3HAYMTH, 4i OyJia TOHAIbHA JPaMaTypris pe-
3yJIBTATOM IIJIAHOMIPHOTO MOJIETIOBaHHS, YU BOHA
cTasa pe3yJisTaToM TBopuoro HatxHeHHs K. bise,
are 1i haktuna Oym0Ba BpakKae.

ToHa/sbHUI TIJTaH TIOBHICTIO MO3HAYAE TICUXOe-
MollifiHe pyiiHyBaHHs K 06pasy Xoce, Bijl XBOPo-

Peuwnr. 3 FuACTHHHE Peywr. 4
«P03m06una| Apioso | «-.BinbHOIO ¥
meHe?» Xoce nompy!»

Cxema 1. CtpyKkTypa 11epioro emizoy hinaay

6pasgo...» Mponycti...» Tema

T™...»

Peumr. 1 ‘ Peywur. 2
«letm? | Apioso «MNPOCKHLL TH
Xoce npo
- Lle a..»
HeMOoKnnee»
Peunr. 2
Xop Peuur. 1 Xop
! «Tak ocb
«Bpaso, «Tu kyan? — I ckopou. I

ANA 4Oro

Peuwur. 3
«CKaxKn B Xop, Peuwur. 4,
" Tema .
OCTaHHIN ¢iHan
TOpepo
pas...»

Cxema 2. CTpyKTypa Apyroro emizoy dinauy
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611BOI J1I000BI 10 HEHABUCTI, TaK i HOTO CTOCYH-
kiB 3 Kapmen. BizgHocHa cTabinbHiCTh TOHAIBHOTO
TJTAaHY B TIEPIIOMY po3jiiji (irasry, 1o6iraloun KiH-
111, BTPA4Ya€ KOHKPETHI 3aKOHOMIPHOCTI, 3aJIUIIIAI0-
Y1 JIWIIE TIePMaHeHTHE T1ABUIIEHHS TOHATBLHOCTI.
HeMoxuBicTD [MiiiTH 3rOM BUPaKeHa B TOHAJb-
HOMY IIJIaHi yepe3 XpOMaTH4Hi Ta Me/[iaHTHI MOJLY-
JISIIL, TIeperapMoHi3allilo KajaHciB (Ko, Hallpy-
kiaz, KapmeH HiOW TpO0BKY€E TOHAMBHMI TIIaH
apiozo Xoce, ajie B KyJIbMiHallii Ta KaJlaHCI 3aMiCTh
TOHAJILHOCTI, IKA CTBEP/UKYETHCS, BUHIKAE 30BCIM
iHmuit akopa). KonkpetHi npukIaan HeMOXKIUBO
onmcaTH Kpaiie, Hix 1e 3pobserHo E. MakkoHHe L
«BerynHuii peyrtaTUB 3PeNTo0 3aKPIIIIOETHCS Y
JI0 MKOPi, aje, Xoya KapmeH 1epeMokHO TOTye
Ka/IEHITII0 B 11ill TOHATBLHOCTI, Kakyun: “Mix HamMu
BCe 3aKiHYeHO”, OCTaHHS HOTA i1 (hpas3u rapMOHizy-
€TbCS HE TOHIKOIO, &, CKOpillle, TOHANbHICTIO VI CT.
(n51-6eMoJIb MasKOPOM) /.../ OCKIJIbKM 1S 3ipBaHa
KaJleHIlisl TaKO3K iHiIlito€ TiepIny micHio Xoce, Horo
irHopyBaHHs1 1i cJ1iB MOke OyTu OLTBIN SICHUM»>
(McConnell, 2012, c. 2).

lomo myetHoro (hparmenta 3 1 emizony, 10Ci-
HUIS 3ayBakye: «Kapmen npuennyerbes 10 Xoce
B XPOMaTUYHOMY, TPOTHUJIEKHOMY PYCi KOHTpa-
HYHKTY IS 1€l cTpodu, MOKH 10 KaIi Ty TI0I04n
nepe/i 10ro TOHAJIBHICTIO (MOKJIMBO TOMY, 110 BiH
BCE OJIHO HE CJIyXa€), MPOTe TOHKO TPOTIOHYIOYHN 1
MY3UYHO, i TEKCTOBO, IO BOHA Jieb Ti/TAETHCS»
(McConnell, 2012, c. 3).

Barato peuntatusiB Kapmen, skumu BoHa Ie-
pepuBac JIipuyHi BMOBJIsHHS Xoce, o0y10BaHi Ha
XPOMATUYHKX IHTOHAI[SX, CIOPiAHEHNX 10 Xaba-
nepu. [Ipu bomy y apyriii monosui hinamty Kox-
HUil Bumaz KapMeH MiATPUMYETHCS HACTYITHOWO
MasKOPHOIO XOPOBOIO TOHAJIBHICTIO, HibK 06pasHo
BKa3yloull Ha 4epropy IepeMory Eckamiibiio y
6opoTs0i 3a cepiie Kapmen. I, Bmacke, mepemory
Kapmen waj 3azixanusgmu i morpozamu Xoce Cu-
JIOTO i TOYYTTS JI0 TOPeajiopa.

BucnoBku. /lemonctpoBana y (inani onepu
«Kapmen» xommo3utopcbka MaiictepHicTb sRop-
ka Bise 6aszyeTbcs Ha TPHOX KMTAX — TIHOOKOMY
MCUXOJIOTIYHOMY BiUYyTTi MaTepiany, crerudiv-
HOMY (hOpPMOYTBOpPEHHI Ta HOBAIIiTHOMY TOHAJIb-
HOMY ITaHi. B ycix Tpbox cepax BiH BUKOPUCTO-
BY€ HE3BUYHI /IS CBOTO Yacy 3ac00M BUPA3HOCTI.

[Icuxosoriuni  mapasesi, BUKOPUCTAHI KOM-
II03UTOPOM, CTBOPIOIOTH Jyske 00'eéMHi 00pasu
3 OJIHOYACHO MOJAHUM TEKCTOM 1 MiJITEKCTOM.
[Ipuyomy 11e 3aBaHHST BUPIIIYETHCS HeE JIMIIE 3a
JIOTIOMOTOI0 JIEUTMOTUBIB (3 OISy HAa BUCOKHIA
CTYIIHb JIOCJI/KEHOCT] 11bOTO acTeKTy MU Maifxke
He TOPKAJINCS MOT0 y CTaTTi), ajie i MJIIXOM Ofi-

HOYACHOTO 3iCTaBJIeHHS 00Pa3iB y CIEHIYHOMY Ta
M03aclleHIYHOMY (3aKyJIICHOMY ) TIJIaHaX BUCTABU.

Bubyposanuii bise «posna» Gopmu, 1o BUsIB-
JISIE Ta CYTIPOBOJIKYE TICUXOJIOTIYHUIN PO3JIaJl BHY-
TPINIHBOTO CBITY TepoiB (1ie cTocyeThes i Xoce, i
Kapmen), nokasye, Mo HaBiTh JECTPYKILSI MOKe
BUCTYTIATH (POPMOYTBOPIOIOUNM TIPUHITUIIOM MY-
3UYHOI JpaMaTyprii. BiactuBe x bisze craBien-
HS JI0 TOHAJIHOCTI € JIy’Ke PIAKICHUM IS OTlepu
XIX cr. IHomi fioro po3miHIOITH 5K MepeBiICHUK
IMITPECIOHICTUYHOTO KOMIIO3UTOPCHKOTO  TIOTJIs-
ny Ha (opMyBaHHS MY3WMYHOTO MaTepiaiy, ae,
3BaKaloyM Ha TeKcT onepu «Kapmen», MoxHa
KOHCTaTyBaTH, CKOPIll, eKCITPEeCIOHICTUYHUI TTi/I-
Xi/l 10 BUpakeHHs aheKTUBHUX CTaHIB TOJOBHUX
repoiB, PO3BUTOK SIKOTO 0Oe3MocepesiHbo y (hpaH-
Iy3bKiil My3uiii Gyzie CriocTepiraTicst y TBOPYOCTI
@. Tlynenka. Takum umHOM, peasizaiist 3acobiB
xynoxuboi Bupastocti JK. Bise mae BinOysarucs
He CTLIbKY 3 03U POMaHTHYHOI orepy abo Tpa-
JMITIT BepU3MYy, CKUJIbKU 3 TIO3UITiii eKcIpecioHic-
TUYHOI eCTeTUKH, 1[0, BIAIIOBIIHO, MA€ TI03HAYATU-
cs 1 Ha pexkucepebKiii iHTepIperartii.

PesymbraTt 1b0T0 MOCTI/PKEHHST MOKYTh OyTH
BUKOPUCTaHI B IIPAKTUYHIN JAIATBHOCTI pexKuce-
PiB, BOKAJICTIB Ta JAWPUTEHTIB, 5K MPAIOIOTh 3
OIIePHUM MaTepiajioM, Y NeJaroriytiil AisabHOCTi,
a TaKOXK CJIYTYBATU TATPYHTSAM JJIST TIOMATBIINAX
JIOCJIPKEHb ONIePHOI MY3HUKH.
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BAJIbHA XOPEOIPA®IA XX CTONITTA B MPUBANTINCbKNX KPATHAX

T. C. Ilasmox. BanbHa xopeorpadis XX cromit-
TSI B IPUOANTICHKAX KpaiHax

[TpoanasnizoBaHo iCTOPUYHI TPOIECH PO3BUTKY
GanbHOi xopeorpadii B mpubanTiiichKux KpaiHax
y XX cr. 3asHauyeno, mo pecnybumikn ITpubantu-
K CTaJlii IIEHTPOM PO3BHUTKY PATHCHKOI OaibHOI
xopeorpadii, ajke GajbHa MPaKTHKA iCHyBaJIa TYT
e 710 J[pyroi cBiTOBOI BiliHM SIK YacTHHA MiCIIEBUX
Tpaguiii. Y micassoennuit nepiog B Ecromnii, JIaTsii
ta JIUTBI Ha BUCOKOMY PiBHI NPOBOAWIN JIOKAJbHI
i MiKHApOAHI TYpHIpH 3 GaTbHOTO TaHI. BusiBie-
HO, 10 B TIPHOAITIHCHKUX pecrybIIiKax «pajisHCbKa
nporpamMas OAIBHUX TaHIB He CTaJIa TOMYJISIPHOI0 Y
3B’SI3KY 3 BIICYTHICTIO JKOPCTKOI NAPTIIHOI 1IeH3yPH,
HAgBHOI B IHIIUX PAJITHCHKUX PETIOHAX, MiCIIEBI TaH-
IIBHUKY PO3BUBAJIMCS K BUKOHABI €BPOTEHCHKOI
Ta JIATHHOAMEPUKAHCHKOI ITPOTPAM.

Busnaueno, mo posnag CPCP npusis 0 3HaUHIX
COTLIOKYJIBTYPHUX TPaHCQOPMAIliil Ta TTOYATKY PyXy
J10 €BPOTIEICHKOT iHTerpartil, mpuOAITIChKI KpaiHH,
SIK 1 1HIT KOJIMIIHI PafistHCbKI pectyOuTiky, movasm
AKTUBHO JIOJYYaTHCS 10 CBITOBUX TPAJUIIIH 1 TPEH-
n1iB GasbHOI X0peorpadil.

Kimouosi ciioBa: 6anvna xopeozpagis, b6arvnuii ma-
Helb, KOHKYPCHULL MAHeUp.

T. S. Pavliuk. Ballroom choreography of the XX
century in the Baltic countries

The purpose of this article. The purpose of the
article is to analyze the historical processes of the
development of ballroom choreography in the Baltic
countries in the XX century.

The methodology. The following methods
were applied in the work: historical and historical-
genetic — in order to understand the genesis,
the specifics of the processes of development of
ballroom dance; source study — for the selection and
processing of sources related to the art of ballroom
dancing; comparative — to compare the historical
periods of the evolution of ballroom culture; included
observation — to view individual choreographic
works and their preliminary comprehension.

The scientific novelty. For the first time, an
attempt was made to study topical issues of the
development of ballroom choreography in the Baltic
countries in the XX century.

The results. The Baltic republics became the
center of the development of Soviet ballroom
choreography, because ballroom practice existed here
even before World War 1T as part of local traditions.
The first choreographic organizations arose here,
in particular, the Estonian Dance Union (1930).

In the post-war period, local and international
ballroom dance tournaments were held at a high
level in Estonia, Latvia and Lithuania. A generation
of outstanding ballroom dancers has formed in Riga,
Tallinn, Vilnius, Klaipeda and other cities.

In the Baltic republics, the “Soviet program” of
ballroom dancing did not become popular: due to
the lack of strict party censorship that exists in other
Soviet regions, local dancers developed as performers
of the European and Latin American programs.
Conducting seminars and master classes in different
republics of the USSR, they served as conductors of
high standards of world ballroom choreography in
the Soviet Union.

The collapse of the USSR led to significant socio-
cultural transformations and the beginning of a
movement towards European integration, the Baltic
countries, like other former Soviet republics, began
to actively join the world traditions and trends of
ballroom choreography.

Keywords: ballroom choreography, ballroom dance,
competition dance.

IocranoBKka npodaemMu. Bak/mBo posrisiHy TH
basbHy xopeorpadiio y KpaiHax MoCTpaasiHChKOTO
IIPOCTOPY 4K KYJBTYPHUIT KOHTEKCT il PO3BUTKY B
Ykpaini. Paggncbka crnagmmia 3yMOBHJIa HasiB-
HICTB PI3HOTO CTAPTOBOTO MOTEHIATY GATBHOT X0-
peorpadii Biz yaciB 3100yTTs HesajexkHOCTI (Ha-
caMIiepesi HeOIHOPIIHICTh MaTepiabHO-TeXHIUHOI
0a3u il KaIPOBHUX PECYPCIB, OCKIIBKH B IESIKUX MicC-
1s1x Oyamu Bike chopMOBaHi OTYKHI Xopeorpadiy-
Hi mikosmn). PecryGriku [Ipubantukur cramiu meH-
TPOM PO3BHUTKY PaJSHCHKOI GasibHol Xopeorpadil,
ajike GaJibHa PaKTHKa iCHyBaia TyT 1ie 10 Jpyroi
CBITOBOI BIfHM SIK YacTWHA MiCIIEBUX TPaUIliil.
Tomy pocimiaKeHHsT IPOTECIB PO3BUTKY OATbHOI
xopeorpadii XX cr. B mpubanTiiichkux KpaiHax €
JIOCUTH aKTyaJbHUM /711 PO3BUTKY Xopeorpadiy-
HOI HAyKH 1 TPAaKTHKH.

MeTtonosorisi JocuiKeHHd. Y Tpaii BUKO-
PUCTaHO TaKi METOIM: ICMOPUUHULL Ma ICMOPU-
KO-2eHemuunull — Ui 3'SICYBaHHS TEHE3MUCY, CTie-
nQIikK  TPOIECiB  PO3BUTKY OAJTBHOTO TAHITIO;
Oxcepenosnaguuti — J1Jist Bibopy Ta OMpaIioBaHHs
JUKEPEJI, TO CTOCYIOThCST MECTENTBA OaIbHOTO TaH-
110; KOMNAPAMUGHUI — OJ1sL 3iCTaBJIEHHST iCTOPUY-
HUX HEPIOIB €BOJIONIT GalbHOI KYJIBTYPH; BKII0-
YeH020 cnocmepexcens — IS TePerJisily OKpeMux



xopeorpadiuHUX TBOPIB i TTOMEPEAHBOTO IX OCMUC-
JIEHHSI.

HaykoBa HOBHM3Ha. Yriepiie 3/ificHeH0 crpody
HAyKOBOTO JIOCJI/KEHHS aKTYaJIbHUX TIUTaHb T1PO-
OeMaTHKN PO3BUTKY OanbHOI Xopeorpadii B mpu-
basrificbkux kpainax y XX cr.

Merta crarTi — BUKOHATH aHaJIi3 iCTOPUYHUX
POIIECiB PO3BUTKY OajibHOi Xopeorpadii B 1mpu-
basrTificbkux kpaiHax y XX cr.

3HayHA KiTbKICTh HAYKOBUX MpaIlb 3apyOik-
HUX Ta BITYM3HSHUX JIOCJITHUKIB IPUCBIUYEHI
BUBYEHHIO iCTOPHYHUX TIPOIECIB PO3BUTKY Oasib-
Hoi xopeorpadii (/I. /I. bazena, M. B. Bornanosa,
O. M. Bakyuenko, P. E. Bopownin, H. O. Topbaro-
Ba, O. B. Kacpanosa, M. €. Keb6a, C. B. Kocrerp-
kuit, A. I. Kpucs, T.I1. Ocaamis, 1O. 10. Caxnenuy,
JI. B. Hlectoman Ta iH.), aje 03HaYeHe TIUTAHH, A
came — TeHJIeHIli Po3BUTKY GaabHOi Xopeorpadii
B IpubasITiiichkix Kpainax XX CT., He po3rJisija-
JIOCSL.

Jl:kepenbHa 6a3a JOCIIIKEHHS CKJIamacs 3 Ha-
CTYITHUX JUKEpeT: gideomamepiaru (Bimeosamicn
KOHIIePTiB, KOHKYPCHUX BUCTYIIIB, JOKYMEeHTAJIbHI
(bibMH TIPO BUKOHABI[B GaJbHOTO TAHIIO 3 TIPH-
OanTiiChKNX KpaiH Tomo); 36ykosi (iHTepB'I0 3
Yecaosacom Hopgaiimem, Anom Cinakom, Ipenoro
Bycs, Afirapc CBapcoM Ta iH.); mexcmosi (MaTepia-
JI TIEPIOINYHKX BUaHb ipyKoBaHux 3MI, intep-
HeT-JIKepesia TOIIO).

Bukiag ocHOBHOro Marepiany JOCTiIKEHHS.
Y 3Bs13Ky 3 0C0OIMBOI0 XOpEOrpadhiaHO KYIbTy-
POIO Ta TPAIHIIAME MOOYTOBOTO GaTLHOTO BHKO-
HaHHS, SKi 30epirancs IpOTIroM TPUBAIOTO Yacy,
CIIPaBKHIM 1IEHTPOM PO3BUTKY OANbHUX TAHIIIB Y
Pazsrcbkomy Corosi crai npubaTiiichki pecy-
omikn. BambHo-xopeorpadiuna mpakrnka B IIpu-
OasrTuIli icHyBaJa Ik OpraHiuyHa YaCTHHA MiCI[EBUX
TPaJMILiii 1ie 10 NPUEAHAHHS HesanexkHux Ecto-
uii, Jlarsii ta JInuteu 1o CPCP y 1939 p. Tyt Bin-
OyBaJIvcs JIOKaJIbHI 1 HaBiTh MIKHAPOHI TYPHIpH
3 baspHOT XOpeorpadii. Oxpasy micsst Ipyroi cBi-
TOBOI BilfHU PO3BUTOK GasibHOi X0peorpadii B peri-
OHi 3arazibMyBaBcs, ajie 3 nepiuoi nojsosunu 1960-
X Pp. 3HOB BIIKPUIIKCS IKOJIM OaIbHIUX TAHI[B, SIKI
3r0/IOM MOPO/IMJIN HOBI BUKOHABCHKI TPa/IHILii.

Y neil nepiog MOYMHAIOTH TIPOBOAUTHUCS TYP-
HIpH, SIKi CIIOYaTKy Majn He3HaYHWil MaciTad: y
Hux Opanu yyacts mapu 3 Jlutsu, Ecronii, JIatsii
it moziekouu 3 Jleninrpany. [Ipore 3 1965 p., 3 10-
3BOJIy KepPiBHUKIB MiCIleBUX Bi/IIJTiB KOMIIAPTii, B
[pubantuky moyany NPUIKIKATH TAHIIOPUCTH
3 [lompmii, Yropmmnu, Yexocmosauunnu, /IPH.
HaiiznaynimuM TypHipoMm ctaB MixHapoanHuii
KOHKYpC «bypumunosa napa» (3 1968 p.), mo pe-
TYJISIPHO HPOBOJIUTHCS B JIMTOBCbKOMY MicTi Ka-
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yuac (y 2020 p. meit TypHip Biepiie 3a 56 pokis
OyJ10 BiZMiHEHO Yepes MaHAeMiI ).

[niriatropamu HaiiBiominoro MixkHapoaHOTO
KOHKYPCY BHMKOHABCBKMX TaHIiB «bypuitunosa
mapa» (1965 p.) 6y Yecmosac i IOpare Hopsaii-
mi (Ceslovas Norvaisa. ).

OpranizaTopyt 3anpoInyBaju MPOBIAHUX TaH-
IIIOPUCTIB He TIJIbKK COLIaNICTUYHUX, aJie 1 KarliTa-
JicTnaHux Kpain. Came Ha IIbOMY KOHKYPCI MOXK-
Ha 0yJI0 T0OaYNTH MiKHAPOAHMUIT PiBeHb OATHHOI
xopeorpadii: OI[IHUTH BUCTYH YEMITIOHIB CBITY,
O3HAMOMUTHUCS 3 TEXHIYHUMU U XopeorpadiuHu-
MM HOBUHKAMH, BIIYYTH TeHEHIIIl TaHIIOBAJIbHOL
moau. HaifsickpaBimmmy TaHIIOBAJIbHUMU T1apa-
MU TOTO Tiepiogy OyJmm BukoHasiii 3 IIpubantuku:
[Opare i YecaoBac Hopsaiimii (JIutsa), [ans i
Bitac Kamaiitic (JIursa), ITist i Aape Op6 (Ecto-
Hig), [larpac Anyngsiuyc i Jlaitna banbiesiuyTe
(JIutga).

Bararo npubasiTiiichkux (hecTuBamiB 3roI0M
31100yJI1 MisKHAPOIHMIT cTaTyc Ta BU3HaHHS: « bas-
TilicbKa ociHby», «Pusbka ociuby», «Crapuit Tas-
JiHHy, «TanminHCcbKa peratay, « TanmiHHCHKA Bec-
Hay, «BimpHiocy, «Tuxaenb banrificbkoro Mopsi»
TOMIO. Yei BOHW i JIOHWHI 30MPAlOTh YIaCHUKIB 3
PI3HMX KPaiH CBITY Ta MiClleBUX TaHI[iBHUKIB.

Haiigasuimolo y Ilpubantuii € 6GaibHO-XO-
peorpadiuna mkosa Ecrowii. Ille nampukinii
1920-x pp. y Tamninui BigOyBaiuch TaHIIOBAIbHI
TYPHIPH i IPOBOAMJINCH YPOKU OATBHOTO TAHITHO.
Y 1930 p. Gyzno crBopero Ecmoncoxuii mamnupo-
ganvHull cot03. Bin ckIazaBcs 3 4OTUPBHOX IIpel-
CTaBHUKIB I/l KePIBHUIITBOM Xopeorpaca Apce-
uig [Tooaraca. A. IToosrac — BU3HAHUIT BUKJIAa4
€CTOHCBHKOTO COIIIAJIBHOTO Ta KOHKYPCHOTO TAHIIO
(21 tpasusa 1908 p., Tanninn — 23 rpyausg 1972 p.
Tasmiam) (Arseni Poolgas.).

Co103 poOUB CTaBKY Ha KOHKYPCHHIT PO3BUTOK
basbHOl xopeorpadii. OxpiM TOro, KepMmaHuyi
ETC Bumaramu migBuiienHs mpodeciifHoro pis-
HsT iHCTPYKTOPIB 3 GabHOI Xopeorpadii: ayist Toro
100 BuKagatu GaabHi TaHmi it OyTH cymameio Ha
TypHipax, HeoOXiHO OYJI0 OTPUMATH MOBHOIIHHY
CIIOPTUBHY CHEIiaJbHICTh 1 CKJIACTU ICTIUTH.

Y 1931 p. cranacs 3HamMeHHa OIS 7SI €CTOH-
CbKOI TaHI[IOBAJIIbHOI HMIKOJIU: Ha MiIKHAPOJHOMY
TypHipi B [IBeiinapii cepes amaTopiB ojiHa 3 Haii-
Kparnux map cBity Asexc i Aic Myp mocinu gpyre
MicIie, BiJIIaBIITH MEePIIiCTh HIKOMY He BioMiii mapi
3 Ecronii — Apceniio ITooaracy Ta Mapti bickor.
Ieii GesrpeneneHTHNH BUIAZOK IIiAIITOBXHYB
posBuTOK GasibHoi xopeorpadii B Ecrowil. o Jpy-
roi CBITOBOI BilfHM B KpaiHi MpalioBaIi He JIUIIe
Apceniii [Tooarac Ta Mapta bickom, a i inima Bu-
narra mapa — Xep6Gepr Kapman i [[xkyana Kyrriwm,
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gKi TI0TiM, Ha XKajb, emirpyBaiau B IlIBerrito. Ha-
TXHEHHUI 1epeMoroi0 B MPEeCTUKHOMY €BpOIIeli-
cbkoMmy koHKypci, A. Iloosrac posnouas inTeH-
CHBHY TIpomaratay OanabHOI Xopeorpadii: BiH He
TIIbKM HABYA€E TAHIIOPUCTIB MOBIJIBHOMY BaJbCY,
TAHIIIOBAJBHUM CEKBEHITISIM 1 TOBITbHOMY (hOKC-
TPOTY, a i1 OpraHi3oBy€ HalliOHAJbHI KOHKYPCH Ta
TYpHIpH.

Ecronceki memarorm TOYMHAIOTH AKTHUBHO
CTIBIIPAIIOBATHU 3 €BPOIIEHCHKUMU KpalHAMU 1, Ha-
OyBarouu JOCBI/Ty Ta 3HaHb, TPOBOAATH y TammiHHI
BEJIMKI YeMITIOHATH, Ha AKi 3'TKKAIOThCS Maph 3
Pi3HHUX PeTioHiB CBiTY. 3MaraHHs BiIOyBarOThCs
y TPbOX Kareropisix: mpodecionau, moduren, a
Takox 3Mmimani mapu Pro-Am (mpodecionann Ta
aMartopu).

I[lix wac [{pyroi cBitoBoi Bitinu Apceniii [lo-
oJrac 3ajuiiae ECTOHIO 1 HeJIOBTUIl Yac KuUBe B
Bepuini, mpamoroun taniBuukom y teatpi. He-
3abapom BiH nepeixkae y Dpaniiio, e 0TpuMye
aumioM mpodeciitHoro xopeorpada B IIKOJI TIPH
[Tapusbkiil HaiioHasbHil omepi. Ilicas mosep-
wenns Ha GarbkiBumuy Biaaga CPCP orosomrye
A. IToosraca Boporom Hapopy, oro Ha 1ecsiTh po-
KiB BIZIIPaBJIAiOTh B €EKaTepUHOYP3bKII [IEHTPAJL.
Tinbku B cepeauni 1950-x pp. A. Tloosrac mosep-
TacTbess B Tamning 6e3 103BOJIy Ha I11€aroriyny
Ta BUKOHABCHKY MisIbHICTB. /[0 TaHIIB iioro He
JIOTYCKAIOTh, K i 6aratbox y Pagsrcbromy Corosi,
XTO Ha TOW Yac IparHe 0 PO3BUTKY OaJbHOI XO-
peorpadii 3a HOBUMU €BPOTIEHCHKIMU TTPABUIAMH,
cTaHzapTU30BaHNMK y BemkoOpuranii.

Crasienns 1o A. Iloosraca 3smiHIOETBCS 32 4a-
ciB «Biguru». Y 1956 p. mpo HBOTO 3rajyioTh,
ajpke B Mocksi iize miaroroska 10 VI BeecBiTHBO-
ro )ecTUBAIIIO MOJIO/ 1 CTY/IEHTIB, i OpraHizaTo-
pam 1oTpibHi BICOKOKIacHi (haxisiii-xopeorpadu.
[Temarorm 3 Mocksu ta Jleninrpaga Ousexcanmup
Azapos i /Imutpo besnbcbkuil iHiIiO0OTH OpraHi-
3alli0 TYpHIpY 3 GaJbHKX TaHIlB y Mekax (ecTu-
Baio. A. [loosrac oOBepTAa€ETbCS HA TAPKET, BiH
rorye Tpu mapu Bix Ecrtomcbkoi pecryOsiky Ha
TYPHIp 1 HaBITh BXOAUTDH 10 CKJALY CYIJIBCHKOI
kowmicii koukypey. Ilicas decrusamo A. Iloo-
rac 3HOB OTPUMYE MOJKJIMBICTh HABYATH GaJIbHIM
TaHIAM, TpoBoauTu TypHipu B Tasriuni, Tapry,
Hapsi, Bimbsiuai ta iHmmx wictax pecrmyOikm.
[TounHaeTbest epa mpubasTiiichkux TypHipiB «Ec-
ToHist — JlaTBis». [li3Hinne 10 HUX TPUETHYIOTHCS
i o, [Ticast 1957 p. eCTOHCHKUX, TUTOBCHKUX
Ta JIATBICHKUX TE/[aroTiB CTajln 3alPOITyBaTH /10
pisanx mict peciy6irik CPCP.

Ha roii yac mpumazae mik TaHIIOBAIbHOI Kap'epr
inmroi mapu — ITii i Aape Op6. ¥ yemmiona Ecto-
Hil 3 GambHux TaHIiB Ape Opba Oy HamaroaKeHi

APYsKHi i poboui 3B'A3KH 3 Bi/II1I0M MiZKHAPOIHUX
BigHocun Pajpguceroro Corosy. Tomy 3 1960 p. Ec-
TOHISI CITIBIIPAIIIOE 3 KpaiHaMu €BPOIIH 1 3a1TpoInye
Te/1aroriB Jist 0OMiHY J0CBiIOM.

[ITe oxmi€io MPOBIHOIO TAPOIO MiCAIBOEHHOTO
vacy ctaioth AHTC Taess i Manne Ilac (Taens). Y
1959 p. BoHU 3aBepIIYIOTH Kap'€py TaHI[IOPKCTIB
Ha TypHipi «/Jleninrpag — TasriHu» 1 TPOIOBKY-
I0Th PO3BUBATH TAHIIOBATBHUI CTIOPT BIKE 3 MO-
3ullii mezaroriB-opradizaropis. Ha ixHpomy pa-
XYHKY TMPOBEIEHHsT HAHOLIBIINX MpubaNTiiichKux
TypHipiB Tux vacis. ¥ 1960-x pp. MinictepcTBo
KyasTypr JIuTBu 3amnpounrye Aurca i Masie Taenb
y Kaynac — mpoBoanTn maiictep-kjaacu sl TaH-
IIIBHUKIB, SIKi 3aiiMatoThcsd B ByauHKy KyJasTypn
npodeniziok. Oxaum 3 Kpanmx yuHiB Taensd crae
Tomac Ilerpeiikic (Tomas Petreikis), sxuit y mo-
manbiiomy BigkpuBae kiayd «Cykypic» i crae 3a-
CHOBHUKOM JINTOBCHKOI IIKOJIM GaJIbHOTO TaHIIIO.

[Ile oxHUM BUATHUM JIi4eM eCTOHCHKOI Oaib-
Hoi xopeorpadii 6ys Au Cinak, sacHoBHuK Pau
taHIiB Ecronil, mouecHuit 4ien Acomiamii TaHIO-
BasIbHOTO ciopTy. CBO€ HaBYaHHA Xopeorpadii BiH
nouas y rypTky Taniis [lima Pigani. ¥ 1963 p. Bin
CTaB y Iapy 3i CBOEI0 MaiGy THHOI0 IPyKIHOIO EHe-
keH. HeB/oB3i 11eil TaHIIOBaJIbHWIA JyeT TOCATHYB
OJMCKYYMX Pe3yJIbTaTiB y JaTHHOAMEPHKAHCHKIiT
nporpami. [Ticss crinkyBaHHS 3 HOJBCLKUMU TaH-
IIOpUCTaMU Ha TYPHIipi «AHTapHa mapa» fu i Exe-
ke Cimax nepmumu B CPCP 3acBoinu TexHiky
KyOMHCBKOI pyMOH, sIka Ha TOI MOMEHT Bike OyJia
cranapTus3oBata y BeankobpuTanii.

Y cepenuni 1960-x pp., Ko pajissHCbKe KepiB-
HUITBO PO3TOYNHAE PO3POOKY TaK 3BAHOI PajsiH-
CbKOI TIPOTpaMy 3a JIOMOMOTOI0 KOMaHJIU XOpeo-
rpacdis mig kepisauiTsoMm Jleonina [IkospHikoBa,
Ani Enexen Ciak roTyioTh HOKCY-TIOJIBKY, TPOTO-
TUIIOM $SIKOI € €CTOHCbKMI1 HAPOAHWIA TaHellb.

Y 1972 p. (M. Mocksa) BinOyses I Beecotosmuii
KOHKYPC OQTbHUX TAHINB i3 TOJyYeHHSIM TaHIIB
MIKHAPOJIHOI TIPOrpaMu. «3 TIPEACTABICHUX Ha
KOHKYPCI HOBHX TaHI[B PaJIHCbKOI MPOrpaMu
HalKpamumn OyJii BU3HAHI: YKPAiHCHKUIl TaHeIlb
“drpanouka”, urtoBchkuit “Pinbo”, tanui PPO-
CP “/losBoasre 3anpocutn”, “TysiHa”, matsificbka
“Bapy-Bapy” Ta eCTOHCHKHiI TareIb “Mokcy-moub-
ka”» (lecromai, 2015, c. 130).

[Ipore cain 3a3HaunTH, 1110 B ECTOHII paJisTHCbKA
I[porpama Tak 1 He MPUKNJIACA: BCl XOTLIN TaHI[I0-
BaTH OJIM3bKI 10 €BPOIEICHKOI KyJIBTYPU «OypIKY-
a3Hi» TaHIll, SKi Hara/yBajn JIOBOEHHI Yacu He3a-
JIEKHOCTI TpHbaITiichKIX KpaiH. Uepes uncieHHi
JUTIIOMATUYHI XUTPOII Ta BIJICYTHICTD 5KOPCTKOI
MapTiiHOI 1eH3yPH, sika OyJ1a B iHITHX paAsTHCHKUX
pecrmybuIiKax, eCTOHChKI TaHIIOPHCTH MPOIOBIKY-



BaJIM 3alIMaTHCS €BPOIEICHKOIO Ta JIATMHOAMEPH-
KaHCBKOIO TIPOTPaMaMU.

Y 1965 p. Ha KoHrpeci MpUOATTIHCHKIX BUHTE-
JIiB MeIaTOTU JIOMOBJISIIOTHCST Pa3 Ha PiK IPOBON-
TH OJMH CeMiHap i OuH MPUOAITIHCHKUIT TYPHIP
IS KPaIUX Map yCix pajsgHCbKuX pecryOiik. Y
KOHKYpCi GepyTh y4acTh ISITHAIISATh-IBAISTH
nap, sKi 36upaThes 3 yeboro Pausrceskoro Co-
fo3y. lle mAmITOBXyE CTPIMKMIT PO3BUTOK Oajib-
HUX TaHIIiB 10 BCill KpaiHi, i came JIuTBa, JlaTBis
1 EcTonig ckmazaoTh TON «TpiyMBipaT», IKUN BU-
3Haya€ CTPYKTYPY i hopmy basbroi Xopeorpadii B
CPCP. Y 1966 p. 3'4BIg10TbCS CTAPTOBI KHIKKH,
Kyl 3alUCYI0ThCSI Ha3BU TYPHIPiB, MICTO TPOBe-
JIeHHSI, 3aiiHATe Ha KOHKYPCI MicIle, a TOJIOBHI Cy/I-
Jli 3MaraHb CTaBAATh miamicy. e Hagae TaHITIOPH-
CTaM MOKJIBOCTI TIOKpaItyBaTh Kiacugikaiiio ta
(bikcyBaTu piBeHb 1i/ITOTOBKN.

Y 1965 p. An Cinaxk otrpumye IUIIIOM y4uTe-
Jist criopTUBHUX TaHiiB. Y 1967 p. 3acHOBY€E Ki1yO
Uit GalbHUX TAHIB TiJ Ha3Bol <«KBik—KBik—
Croy». ¥ 1974 p. B EctoHii po3nounHaoThes 3a-
HATTS GabHOI Xopeorpadil cepes crapiiol Biko-
BOI Karteropii (ceHbiiopu), 10 € HETUIIOBUM [IJIst
Paygrcokoro Corosy. 3 1974 p. na 6asi Taprych-
Koro yHiBepcurery 0yJi0 3amodatkoBano I opiu-
HUII MIKHAPOAHWII TYPHIp, KUl IPOBOJIMBCS /10
1991 p. ¥ HbOMY Opajint y4acTh MepeBaKHO TaHIIiB-
uuky 3 [pubanrukn, Mocksu, Jleninrpaza, MiH-
CbKY, [esbCinKi Ta IHIMX COMIaIICTUYHUX KPalH.

Y 1975 p. 3a inimiatusn f. Cinaka BigkpuBcst
kiy6 «CTuib», e 3rofom (Y10 BUXOBAaHO OJIM3b-
KO MIBCOTHI TaHI[IOPUCTIB MI’KHAPOJHOTO Kiacy. Y
1980-ti pp. TyT Brepme B CPCP nouanu TaHio-
Batu opmeiima. [leit Hampsam Takox po3BUBATA
inma Gsmckyva mapa — Aaso Jlocman i Tamapa
Jlocman. Y Tanminbi 3a pajisiHCbKUX YaciB TIpa-
IIoBAJIM U Taki BifioMi TpeHepH, gk Xesbra i Jleo
MirtTyc, 1110 BHECIU 3HAUYHIUN BHECOK Y PO3BUTOK
€CTOHCHKOI GarbHOI Xopeorpadil.

Heabuskux ycmixiB 3a passHChKUX YaciB J10-
carm BUKOHaBLI OasnbHoro Taumio 3 Jlureu. Ille
N0 BIMHU TYT TPaIiOBAIN TaHIIOBATbHI TITKOJIN
Ta MPOBOAWIM TYPHIPH, HEPIINii 3 AKUX BifOyB-
et y Kaynaci (JIutBa) B 1935 p. (opramizarop
Binmac Minroyuic). Ha nouarky 1960-x pp. To-
mac [lerpeiikic i Bigac Kamaiitic (Tanmopuctu 3
aHcamM0JII0 HAPOAHKUX TaHIB KayHachkoro moJi-
TEXHIYHOTO IHCTUTYTY) 3allPOCHJIM Ha TaHIKJAC
ecToHCbKY Tapy — Antca Taema Ta iioro apy:xKu-
ny Maje Taen. 3romom s Beix oxounx y Kay-
HAChKOMY Tiastarti mpoderisior BigOy mes i iHmi
ceminapu 3 GampHOi Xopeorpadii. ITpoBoammn ix
€CTOHCBKI 1HCTPYKTOPH, a Takoxk Tomac Ilerpeii-
kic i Bizac Kamaiitic, Ski miBUIIIIN CBOIO KBa-
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Jidikartio BuiKpKaoun B ECTOHII0 Ha HaBUaHHS.
HesabGapom ceper JioOuTelIiB, SIKi TaHIIOBAJIN TIPU
[Mamari mpoderinok, yrBopuBcs KiayO I Has-
BoI0 — «CyKypicy» (y nepexJiajii «BUX0Op» ).

Binoma ma Bech cBiT mapa — Yecaosac i IOpa-
te HopBaiinri — 3po0uia BeJqndye3Huil BHECOK Y
po3BUTOK OambHOi xopeorpadii JIuTBu Ta Kpaiu
3i ckaazy pecry6itik kosmnraboro CPCP.

YecnoBac Hopsaiiima napoauscs B M. Illay-
astit (JIuta). ¥ 1935 p. Bit 3aKiHYUB CHOPTUBHY
IKOJTy (CHOPTHBHA TIMHACTHKA), @ TOTiM Meany-
Hy akajemio B Kaynaci. 3 1960 mo 1961 pp. Hop-
Baiilla — Xipypr B KayHaCbKOMY OHKOJIOTIYHOMY
nucnancepi, 3 1960 o 1980 pp. — rosoBHuiI JTiKap
Kapziosoriynoro canaropiio B Kaynaci. IOpate
Hopgaiiimene napopunacs B Kaynaci 19 ceprus
1935 p. 3akinumsia copTUBHY MIKOMY (CHOPTHB-
Ha riMHACTHKA), My3UYHY IIKOJY 3 KJacy ¢opre-
iaHO, My3UYHUII TEXHIKYM 3 KJacy Bokasy. Ak i
Y0JIOBIK, 3aKiHUMIa MeITYHY akajieMito B KayHnaci,
e Bukaanaia 3 1960 mo 1992 pp. ¥ 1972 p. zaxu-
CTHJIA KAHUIATCHKY UCEPTAIIII0 3 METUIIHI, Ha-
micasa noHas 100 HayKoBUX mpairb.

Yecaosac i IOpare Hopsaiimni movanm 3aiima-
THCS GaJbHUMM TaHIFIME 1€ B IOHOCTI, B mapi
Tanosaan 3 1963 p., B Kaynaci. Ix nezaroravu
oymu Tomac Ilerpeiikic, Aurc i Mase Taexn, a Ta-
KO’ aHTITiichKi Tperepu Asexe Myp, bisr i bo66i
Ipsin, boo Bepmxec, Coni binnk, beni Tommeep,
Hina Xant, Cingi @pencic, Maiika Crimianoc,
Jlopna Jli. Hopaiinni — nepiia paggHcbKa mapa,
Ky odimiitno Hazicaagu Ha ctaxkyBanus y Jlon-
noHcbKy mkosy Asexca Mypa Big MinictepctBa
kyJasTypu CPCP. Takox Yecnosac i IOpare naBua-
smcst B Himewuwni B M. XapOypr (6ist TamGypry),
y mkoJi lenpixa Omira.

Yecnosac i [Opare Hopsaiimi otpumysanu
KOHCYJIBTAIII1 1 Bijl BIJOMOTO Ha TOI Yac IepHIoro
npodecopa GasibHOro TaHIo M. JIbeopa — Map's-
Ha Beuncru (1902 p. 1., M. JIbBiB). Hecnosac Hop-
Baiiima HarosonryBaB: «Koncyubraiii, siki HajiaB
npod. Map'sH Beunctn mig yac MiKHApOIHOTO
KoHKypcy B Tasminni, B 1965 porti, Maiu Besndes-
HUI BIIUB HA PO3BUTOK KOHKYPCHOTO TaHIio B Pa-
nsucbkomy Coroziy (i, 2018, c. 14).

Map’ssn Beunct MaB 3MOry OIiHUTH BUCOKUI
piBeHb 11i€i mapu B Jlonzoni, 28 TpaBus 1971 p., na
YeMITIOHATI CBITY 3 €BPONEHCHKUX TaHI[IB. Yecs0-
Bac i [Opare Oy €MHOIO TTAPOIO 3 COIiaicTHY-
Horo 610Ky, siki npoiinuim 1o miBdinany (Kynmuc,
Mopymixo, IIIit, 2019).

Y 1pasni 1969 p. Uecnosac i IOpare Hopgaii-
1 BizBizanu Ascrpito (M. [pairi), B3su yyacts y
[ Ky6ky cBity 3 10 Tauiiis ta mocism jes’site Miciie
cepen 38 map, 3 23 kpain cBity. 3rogom, y 1970 p.,
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BHUCTYIaloYM Ha yemitionati €sponu B Jlanii (Ko-
IIeHrareH), MociJii BOChbMe Miclle B JIaTHHOaMepH-
KaHCbKiil porpami. Toro sk poky BOHU T0OKa3ain
rapHUil pe3yJIbTaT Ha YeMITIOHATI CBITY 31 CTaH/ap-
Ty B Jlongoni — 12 micue. ¥ 1972 p. cramm say-
pearamu [ BcecoosHoro KOHKypcy BHKOHaBIIIB
GampHux TaHiiB y Mocksi. 3 1968 p. mo 1974 p. —
MePeMOZKIli Ta TIPU3epy MiXKHAPOTHUX 3MaraHb y
Tanninni, Tapry, Pusi, Kaynaci, Binbnioci, Bap-
maBi, MiHceky, Jleitnury Tomo. Yecaosac i
IOpare Gy mocriiiaumu yemmionamu JInTeu 3i
CTaHJIAPTHOI Ta JIATHHOAMEPUKAHCHKOI IIPOrpam i3
1964 no 1974 pp. ¥ 1974 p. nepeiitoButu 10 TIpo-
(becionaiB, po3noyas KepyBaHHS KayHACHKUM
kaybom GambHoro tamio «Cykypicy («Buxops),
710 TIHOTO Yacy KepMaHudeM OyB HOTO 3aCHOBHUK
Tomac [lerpeiixic. ¥ 1974 p. na yemnionari cBity
3i craumapry B Hiopubepsi (OPH) norpamisiors
1o miBinamy Ta craoTh opuHaAIATIMU. Y 1978 p.
B Hiopubepsi (DPH), Ha xonkypci «Grand Prix»
3 10 ramiB cepes mpodecionais, MOCiAl0Th BOCH-
Me MicIie.

axinuuBimu y 1982 p. tanmoBasbHy Kap'epy,
Hopsgaiiii mpogoB:KyBaju MOKa30Bi BUCTYIU 10
1988 p. Yecsosac i IOpate Bigomi cyti MiskHapoI-
Hoi kareropii IDSF, IOpare — npodeciiinuii cyu-
15t WD&DSC. ITicoist 3aBepiieHHsT TaHITIOBaJIbHOI
Kap'epy BOHU 3aJMIINAINCS KEPIBHUKAMU Ta Tpe-
Hepamu crioptuBHOro Kiyoy «Cykypic» mpu Ilen-
Tpi KysIsTypH Kaynaca. Bysm kamitanamu 36ipHoi
CPCP 3 GaJibHUX TaHIIiB, SIKa TIEPEMOLJIa Ha Mep-
il KOMaH/HI# 3yCTpiul COIiaNiCTUYHUX KpaiH Y
1979 p. B Mocksi i B 1980 p. y bypraci (Boarapis).
Tpenysamu 36ipHi JIntsu, bosrapii, Tamkukncra-
Hy, Kasaxcrany.

Hopsaiinn gocuTh MIIiHO TIPAIIOBAIN B KIHO,
3HiMamics B (isbMax JIMTOBCBKOTO, JATBINCHKO-
TO i €CTOHCHKOTO BHPOOHHIITBA, OpasiMl y4acTh y
KOHIepTHUX Tiporpamax IleHTpasibHoro Temeba-
gerns B Mocksi. 3 1973 o 2003 pp. Oymu baset-
MeficTepaMu-TIOCTAaHOBHUKAMU CeMH  CIIEKTaKJiB
apamaTtnyHux teatpiB Kaynaca, Binmbhioca i lsy-
gsast. Jlng momynstpusantii GasbHOT xopeorpadii
migrorysamm 1w'sth TV-moy mpo kiayb «Cykypics.
IOpare Ta Yecnosac Hopgaiiuii B 1985 p. 3100y1u
3BaHHA 3acayxkeHux aptuctis JIntoscbkoi PCP, a
B 1996 p. cranu 3acnyxkeHumu Tperepamu JIMTBI.
bpanu yyactp y BUIycKy creriajaizoBaHux ILJiati-
BOK 3 MEJIOJIAAMH J1Jist OaIbHUX TAHIIIB ITijl HA3BOIO
«bypmrtunoBa mnapas. Hopsaiiii HaropojkeHi
MenansiMu JlemapraMeHTy CIOPTY 1 KyJbTYPU Bijl
ypsany JIutBu «3a BUCOKI CIIOPTUBHI JOCSITHEH-
Ha» (1992-2003 pp.), Opaenamu Besmkoro KHs351
Jlureu Teximinaca (8 1996 p.). Y 2003 p. Opare
BU3HAHA <3acayxeHolo skinkoio» Kaynaca (Ilo-

noB, Kosases, Aumna, 2013, c. 36). bararo y4niB
HopsgaiimiiB 3acHyBaju CBOI TaHIIOBAJIbHI KJIy-
61 Ta mkoau GanbHOi Xopeorpadii. Oxpim Hop-
BilIlliB, YMMaJINii BHECOK y PO3BUTOK MUCTEITBA
basbHOT Xopeorpadil TUTOBCHKOT pectryOITiKi 3po-
onmu Jlang i Birac Kamaiiric.

Cuip 3a3naunty, 1o JIutea opHieo 3 mepumx
y Pamgrcpkomy Cotosi movama po3BuBati 6aiib-
Hy Xopeorpadiio B KOHKypcHoMy Hampsmi. Ile
MPU3BEJIO JI0 TOTO, MO TAHI[IBHUKH KOJEKTUBY
«/KyBenpa» (mepekyafia€Tbcs SIK «yaiikar) cTaau
baraToOKpaTHUMI YeMITIOHAMH CBITY 3 (hOpMEHTITH,
yuepiie 3aBotoBasiiu 1ieii Tuty. me B 1999 p. Ko-
Manza «sRyBespar, 3 Knaiineacskoro yHiBepeute-
Ty, OyJa 3acHOBaHa 32 paJsgHCHKUX yacis (1965
1967 pp.) sx ryprok Kraiineacbkoro OyaumHKy
KYJIBTYPH. 3aBISIKU 3yCUJLIIM eHTY31acTiB, INTOB-
CbKi TAHIIOPUCTH HAJ3BUYAIHO IBUAKO TOCATIN
Bucokoro piBus. ¥Y 1989 p. komanma «Kyseapa»
110Ka3aJia rapHuii pesyJIbrar Ha BiOipKoBOMY Typ-
Hipi 3Maranb 3 GOPMENTITH i TTOTpanmiIa Ha YeMIri-
oHar cgity B UItyrrapri (Himeuunna). Yxe toxi
JIMTOBCHKI BUKOHABIII BUCTYIIUJIN 111/l HAIIOHATb-
HUM TPUKOJIOPOM.

Y 1989 p. Gyna 3acroBana JIutoBchKa (eaepa-
ig cnoprunoro Taumio (LSDF), ska possuBae
KOHKYPCHUII HarpsIMOK GasibHoI xopeorpadii. /1o ii
CKJIa/ly BXOAATD podeciiiHi CTIOPTCMEHH, a TAKOK
mobuteri Gampuux Taniuis. Menepartis 00'emmye
86 cropTHBHUX TaHIIOBATbHUX KiayOiB JIuTBH Ta
rpoma/icbki crioptuBHi opranisaiiii. LSDF € uie-
HoM BcecBitHboi (hesiepaitii ciopTMBHOTO TaHITIO
(WDSF), €sponeiicbkoi acortiariii criopTuBHOro
tau1iio (DSE), JIutoBchbKkoro HallioHAIBHOTO OJTiM-
niiicbkoro komitety, Cotosy JIutoBchkux emepa-
miit copry ta Acoriatii «Cropt s Beix». De-
Jiepallisi OpraHi3oBye HaI[lOHAJIbHI YeMITIOHATH, a
TaKO’K 3Marants cBitoBoro piBHg (pazom 3 WDSF)
Ta 3MaraHHg €BpOIECbKOro PiBHIO (pa3oM 3
DSE). 3aii yuacri BinOyBaerbcst [lopiunuii cBito-
BUI1 YeMITIOHAT 31 CIIOPTUBHUX TaHIIIB Y BisbHIoC
(Lithuanian Open Championships Vilnius Dance
Festival) (Lithuanian Open Championships).

JlaTsilicbka mKoJia 6aabHoi xopeorpadii roza-
pyBajia TaHIIOBAJILHOMY MUCTEITBY UMMAJIO Map
CBITOBOTO PiBHIO. SICKPaBUM ITPUKJIAIOM € BUIATHI
BUKOHaBII GambHux Taniis [Opic i Bipyre bayma-
HiCH.

[Opic baymanic napoauscst B Pusi, 8 1955 p. 3
JIUTHHCTBA 3aiiMaBcst croptoM, 3 15 pokiB 1moyan
TaHIloBaTH B negiarora Irops bessinebkoro. Yepes
piK iforo maprHepkoio crana bipyre (1956 p.H. y
M. Pusi). [Opic i bipyte, yrBopuBIm rapMoHiii-
HY I1apy, 3TOJI0M CTau yemmnionamu JIaTsil cepez
amaropiB 3 10 TaH1iB, a TakoXK y cTaHIApTHIN Ta



JaTuHOaMepuKaHChKii 1porpami. [lepeiimoBim
1o nipocecionaniB y 1986 p., B3 y4acTb y yeM-
mionari €sponu 3 10 Taniis, ae mociau 11 micie
(y 1987 p.) Ha I Bcecoiosnomy KOHKypci mpo-
GeciitHux BUKOHaBIB OanbHuUX TaHIiB y 1988 p.
CTATM TEePeMOXKISMU B JIATUHOAMEPUKAHCHKIN
nporpami. (Bosxonckas, Oxynesa, 2015, c. 27). ¥
1989 p. Opic i bipyte cramu yemmionamu CPCP.
Y 1992 p. nocinu 4 miciie Ha yemIioHaTi CBITY B
Mionxeni, ay 1993 p. — 5 micie Ha yeMIioHaTi CBi-
Ty B AmmadenOypsi. ¥ 1994 p. ysifimiu 1o dinany
CynepkyOky csity (Himeuunna) y crangapTHiii
nporpami. Buctynanm na MixkHapOAHUX TypHIpax
B ABcrpauii, Actpii, Himeuunni, Tonkonry, ToJ-
nanpii, TaiiBani, fAnonii. TanioBasbHy Kap'epy
IOpic i Bipyre baymanicu 3akinuwm B 1995 p.
[Opic baymanic ctaB iepiiM 04iTbHUKOM TTPO-
deciitHoro mixposiay 3 GaabHUX TaHI[IB B Aco-
niarii G6amproro Tanmio (ABT CPCP). Y 1989 p.
BiH BUCTYIIUB OPraHi3aTOPOM i MePIIOo0 rOJ0BOI0
JlaTBiiicbkol acortiailii BUUTENIB Ta MpodeciiiHux
BUKOHABIIB OaibHUX TaHIiB. Ilic/isa 3aBepireHHs
TaHIIOBAJIBbHOI Kap'epu mapa baymawicis mos’s3a-
Jia cBo€ KuTTS 3 Miorxenom. O6ujBa € CysamMu
mizkHaposHoi kateropii WD&DSC i IDSF (World
DanceSport federation). IOpic Bege akTuHy Ie-
jarorigny po6oTy B 6araTbox KpaiHax CBITY, BiH Ta-
KOX € TIPOJIIOCEPOM TPYTIH aPTeHTUHCHKOTO TaHTO
«Tango Seduccion», xopeorpadoM-mocTaHOBHHU-
KOM PI3HUX IIOY-IIPOrpaM 1 CeKBeiB, OpraHizaTo-
POM KOHKYPCIiB y kpainax IIpubantukm.
Bucuosku. OTixe, 10BeieHO, MO0 peciyOriky
[TpubanTHKu CTaji 1EHTPOM PO3BHUTKY pajistH-
cbkoi GambHOI xopeorpadii, amke OanbHa Ipak-
THUKA iCHyBaJa TyT 1e 1o J[pyroi cBiTOBOI BiliHU
JK YacTHHA MicleBUX Tpaauuiil. TyT BUHUKIM i
nepiri xopeorpacdiuni opranisaiti, 3okpema Ec-
TOHCHKMI TaHIIoBaNbHUN coto3 (1930 p.). ¥V mic-
asBoeHHuit nepioz B Ecrowii, Jlatsii Ta JIuTsi Ha
BUCOKOMY PiBHI IPOBOJINJIN JIOKQJIbHI 1 MisKHAPOJI-
Hi TypHipH 3 6abHOTO TaHIo. ChopmyBasocs mo-
KOJIIHHST BUIATHUX BUKOHABIIB GaJbHOTO TAHIIIO 3
Puru, Tanninny, Binpuiocy, Knaitnenu ta inmmx
MicT. YV npubaiTifichkux pecrnyOikax <«pajsH-
cbKa mporpaMa» OaJbHUX TAHI[B He CTasa MOIy-
JISIPHOIO: Yepe3 BiJICYTHICTb JKOPCTKOI MapTiiiHOl
IIeH3YPHU, HASBHOI B 1HIINX Pa/ITHCHKUX PETioHaX,
MiCI[eBI TaHIIBHUKUA PO3BUBATMCS SIK BUKOHABII
€BPOIEICHKOI Ta JJATMHOAMEPUKAHCHKOI TIPOTPaM.
[TpoBojisiun cemMiHapu Ta MailcTep-KJIacH y PisHUX
pecnybaikax CPCP, Bouu BukonyBamu (pyHKIO
IPOBIHNKIB BHCOKHMX CTaHJAPTiB CBITOBOI Oajib-
HOI Xopeorpadii Ha TepeHax Pagsgucbroro Coroay.
Beranosneno, mo posnag CPCP mnpussis 10
3HAYHMX COI[IOKYJIBTYPHUX TpaHcdopmaliii Ta
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MOYaTKy pPyXy /10 €BPOIEHCHKOI iHTerpaiii, Ipu-
OanTiiichKi Kpainu, SK 1 iHII KOJWMIIHI pafsgHChKI
pecityGTiKky, TTOYaI aKTUBHO J0JTyYaTHCS JI0 CBi-
TOBHX TPAMILiT i TpEH/IB GambHOI XOpeorpadii.

IlepcnexkTBH MOJAMBIIMX JOCHIKeHb. Pec-
nyOmiku [IpubanTuku cTami MeHTPOM PO3BHUTKY
pajsgHChKOI 6anbHOi Xopeorpadii, OcKinbkn 6aib-
Ha [PAKTHKa icHyBa/ia B IpHOaATiichK1X KpaiHax
e 710 /Ipyroi cBiTOBOI BiliHM SIK YacTHHA Miclle-
BUX Tpajuiliii. Yepe3 Bak/JIMBICTb aHAII3yBaHHS
po3BUTKY OasbHOI X0peorpadii B kpaiHax mocTpa-
JSTHCBKOTO TIPOCTOPY K KYJBTYPHOTO KOHTEKCTY
il pO3BUTKY B YKpaiHi, 0O3HayeHa TeMa, a came —
JIOCJI/DKEHHS  ICTOPUYHKUX TIPOIIECIB  PO3BUTKY
OasbHOI xopeorpadii B mpubaiTiiichknx KpaiHax
y XX ct., morpedye IpyHTOBHINIOTO Ta TIHOIIOr0
BUBYEHHS, TOMY MA€ 3HAUHI TIEPCIIEKTUBH JIJISI T10-
JJIBIIOTO JTOCTIIKEHHS.

Cnucok nocunaHb

Bomxonckas, I. I1., Oxynesa, A. I (2015). Tanesans-
Hbli ciopt Poccuu: HCTopust CTaHOBIICHHS U pa3BH-
tist. Omckuil Hayunwlii gecmuuk, 1 (135), 25-26.

Kynmue, P. 10., Mopymko, O. O., llit, T. P. (2019).
[cTopist po3BUTKY amaTopchkoro Ta mpodeciiHo-
T0 apTUCTUYHOTO PyXy B OalbHOMY TaHIi (KiHEIb
XIX — 70-7i pp. XX cromitts). Monoouii guenuii,
7(71), 200-204.

[Tomog, C. I'., KoBanes, C. I1., Slumwa, E. P. (2013). Tan-
yytime u Oyovme cuacmiauenvl! Tanyytime u 6ydvme
300posubi!

[ecromamn, JI. B. (2015). KoukypcHuii 6aipHUI TaHEIb
B CPCP y 1957-1991 poxax. Bichux KHYKiM. Ce-
pia «Mucmeymesosnascmeoy, (32), 126-132.

[ir, T. P. (2018). Map’su Beuncti — meprmuit npode-
cop GampHOTO TaHIro Micta JIbBoBa. Monoouii gue-
nui, 9 (61), 12-15.

Arseni Poolgas. Vikipeedia. Otpumano bepesns 3, 2021
3 https://et.wikipedia.org/wiki/Arseni_Poolgas

Ceslovas  Norvaisa. Vikipedija. Otpumano bBe-
pesus 3, 2021 3 https:/It.wikipedia.org/
wiki/%C4%8Ceslovas_Norvai%C5%Ala

Lithuanian Open Championships. Vilnius Dance
Festival: official site. Otpumano bepesns 3, 2021 3
http://www.vilniusdancefestival.com/

World DanceSport federation. Otpumano bepesns 3,
2021 3 https://www.worlddancesport.org/Official/
Detail/Juris_Baumanis-1fc9b627-e165-4c85-9060-
9e14011f18e7

References

Arseni Poolgas. Vikipeedia. Retrieved from March 3,
2021 3 https://et.wikipedia.org/wiki/Arseni_Poolgas
[In Estonian].

Ceslovas  Norvaisa. Vikipedija. Retrieved from
March 3, 2021 3 https:/It.wikipedia.org/
wiki/%C4%8Ceslovas Norvai%C5%Ala [In
Lithuanian].

2202 ‘9. oAung ‘nHredi L edA1guky|




110

KynbTypa Ykpainu, sunyck 76, 2022

Kundys, R. Yu., Morushko, O. O., Shit, T. R. (2019).
History of the development of amateur and
professional artistic movement in ballroom dancing
(late XIX — 70’s of the XX century). Molodyi
vchenyi, 7 (71), 200-204. [In Ukrainian].

Lithuanian Open Championships. Vilnius Dance
Festival: official site. Retrieved from March 3, 2021
3 http://www.vilniusdancefestival.com/ [In English].

Popov, S. G., Kovalev, S. P., Jashina, E. R. (2013). Dance
and be happy! Dance and be healthy! [In Russian].

Shestopal, L. V. (2015). Competitive ballroom dance
in the USSR in 1957-1991. Visnyk KNUKiIM.
Seriia «Mystetstvoznavstvoy, (32), 126-132. [In
Ukrainian].

Shit, T. R. (2018). Marian Vechistyi is the first professor
of ballroom dancing in Lviv. Molodyi vchenyi,
9(61), 12-15. [In Ukrainian].

Volhonskaja, G. P., Okuneva, A. G. (2015). Dance sport
in Russia: history of formation and development.
Omskij nauchnyj vestnik, 1 (135), 25-26. [In
Russian].

World DanceSport federation. Retrieved from March 3,
2021 3 https://www.worlddancesport.org/Official/
Detail/Juris_Baumanis-1{c9b627-e165-4¢85-9060-
9¢14011f18¢7 [In English].

Hapniitna 1o peakouerii 15.12.2021



https://doi.org/10.31516/2410-5325.076.12*
YIIK 78.07:141.132(043.5)

111

10. M. 3yo6aii

HMAY im. M. . Hankoscbkoro, Kuiscbka MyHiuvnaneHa akagemis my3unkm im. P. M. Miepa, m. Knis, YkpaiHa

®EHOMEH MIAHICTA-KOMMO3UTOPA B YKPAIHCBHKIN MY3UNYHIW

10. M. 3y6aii. Denomen miaHicTa-KOMIIO3UTOPA
B YKPAIHCHKiil My3HYHiil KYJIbTYpi.

Hocmijzkyerbesi (heHOMEH TriaHicTa-KOMIIO3UTO-
pa B YKPAiHCBKil MY3WUHIN KyJBTYpPi, TIPOAHAII30-
BaHUU y PETPOCIEKTUBHOMY pakypci. Posrisy tiei
TEMU JI03BOJISIE TOBHOIIHHO 3PO3YMITH MICIIE i POJIb
TBOPYOTO  iHCTPYMEHTAIbHO-BUKOHABCHKOTO [I0-
POOKY YKpaiHCbKMX MUTIIB SIK B icTOpii My3W4HOI
KYJIBTYpH YKpaiHW, TaKk i 3 TOUYKU 30pPy PO3BUTKY
My3u4HOi Kyabsrypu €Bporm. Mema cmammi —
3MIMCHUTH  CUCTEMATU30BAHUN OTJIsifl  (heHOMEeHY
MiaHiCTa-KOMIO3UTOPA B YKPATHCBKIH My3WUHiH
KyJIbTypi B XIX-XXI c1, 3 TOukM 30py BHECKY
VKPaiHCbKHUX MYBITYHIX NisTaiB y POSBHTOK SIK MIIC-
TEITBA KOMITO3MUIIii, TaK i BUKOHABCHKOI MisSJTbHOCTI
(incTpyment — dopreriato). Memodoaoeis doci-
0vicenns. 3aCTOCOBAHO MIKINCIUILITHAPHIN T IXizL,
Y MeKax SIKOTO MA€ MicIle 3BepHEHHS JI0 KyJIbTypO-
JIOTTYHUX, MUCTEITBO3HABYMX, ICUXOJIOTIYHUX, iCTO-
PUYHUX TOIIO, HAYKOBUX MPUHITUITIB; BUKOPHCTAHO
NiSIbHICHO-CTPYKTYPHUI METOJ TTiJ1 4ac J0CJi/KeH-
Hs TBOPYOi ocobmcrocTi (IMiaHicTa-KOMIIO3UTOPa),
METO/] KYJIBTYPHO-ICTOPUYHOTO aHAJI3y (JIiSIIIbHOCTI
Ta ICTOPUYHOTO 3HAYEHHSI TBOp'{OCTi miaHicTa-KoM-
TO3UTOPA B pralHCbKH/I MY3UYHINl KyJbTypi); pe-
aIi30BaHO IHTOHAIINHUI, JKAaHPOBO-CTHJIBOBHII i
TEKCTOBO-IHTEPIPETAIIHIIT METO/IHU, SIKi CTIPUSIOTH
Q/ICKBATHIN OIIHIT Pe3yJIBTaTiB TBOPUOTO MPOIIECY
chepi KOMIIO3HILT Ta BUKOHABCTBA; MeTOAM Oiorpa-
dicTukM W IKepeso3HABCTBA BMKOPUCTAHI B icTo-
PUYHOMY JIOCJIiTHUIIBKOMY aCTIeKTi OIliHKY 3HAYEHHS
0COOMCTOCT YKPAIHCHKUX IMTaHiCTiB-KOMITO3UTOPIB.
Pezynvmamu docnioxcenns. 3iCHEHO PETPOCTIEK-
TUBHUII OTJISIJ| TBOPYOCTI Ta 1HCTPYMEHTATbHO-BU-
KOHABCBKOI listiibHOCTI (hopTerniano) YKpaiHChKUX
MiaHICTiB-KOMIIO3UTOPIB 3 TOYKU 30Py IXHBOTO 3HA-
YeHHS K JIJIT YKPATHCHKOI MY3UUHOI KYJIBTYPH, TaK
1 JUIs1 CBITOBOI, EBPOTIEHCHKOT MY3UUHOI [TISIBHOCTI.
Hayxosa nosusna. Yuepiie 3jiiicieHo cripody cuc-
TEMATU30BAHOTO JIIaXPOHHOTO aHaJi3y 3HAYEHHS
KOMITO3UTOPCKOI Ta iHCTPYMEHTAIbHO-BUKOHAB-
CBKOI [isbHOCTI (popTeTiaHo) YKPAIHCHKUX MUTITIB
XIX-XXIT cT. B actiexTi cTaHOBJIEHHS Ta TIOJIAJIBIIOTO
PO3BUTKY BITUM3HSIHOI (hOPTEIaHHOI MIKOJIH 3 OJIHO-
YACHUM BILIMBOM KOMIIO3UTOPCHKOI JIiSIIBHOCTI 1THX
ocobucToCTell Ha My3UYHY KyJIBTYPY YKpaiHu i CBi-
Ty. IIpaxmuune 3nauenns. CvicteMaTU30BaHUN BU-
KJIaJl iCTOPUKO-KYJIBTYPHUX, MY3UKO3HABYMX TOIIO,
XapakTepUCTUK (DeHOMEHY TiaHicTa-KOMIO3UTOPA B

KYJIbTYPI

VKPaiHCLKill My3UYHIll KyJBTYPi /103BOJISIE 3aCTOCY-
BaTU HOTO Pe3yJIBTAaTH Y BUKJIAIAIBKIN MisTbHOCTI B
MeKaxX Clieliayli3oBaHNX MY3UYHUX 3aKJIa/liB, B Cer-
MEHTI PO3POOKH HaBYATbHO-METOAMYHIX MaTepiasiB
3 03HAYEHOI TEMATHKH, /IS TIOMYJIpH3aIii 3100yT-
KiB YKpaiHCBKOI (hOpTEmiaHHOI KON Ta KOMIIO3H-
TOPCHKOI TBOPUOCTI BUAATHUX BITUUIHIHUX MUTIIIB,
TaKOXK 3 METOI0 BU3HAYEHHS MTPOEKTUBHUX TEH/ICH-
Iiil PO3BUTKY BITYM3HSHOI KOMIO3UIIITHO-BUKOHAB-
cbKoi (popTeriano) My3UIHOI iSITBHOCTI.

KmouoBi cnoBa: genomen, mysuxa, myauuna xyiv-
mypa, icmopis kyavmypu Ykpainu, ocobucmicmn nia-
HICMA-KOMNO3Umopa.

Yu. M. Zubai. The phenomenon of pianist-
composer in Ukrainian musical culture

The phenomenon of pianist-composerin Ukrainian
musical culture, considered in retrospect, is studied.
Its consideration allows to fully understand the place
and role of creative and instrumental performance
of Ukrainian artists both in the history of musical
culture of Ukraine and in terms of the development
of musical culture in Europe.

The purpose of the article. To make a systematic
review of the phenomenon of pianist-composer in
Ukrainian musical culture, in the XIX-XXI centuries,
in terms of the contribution of Ukrainian musicians
into the development of both the art of composition
and performance (instrument — piano).

The methodology. Interdisciplinary approach
has been applied, within which there is an appeal to
cultural, art, psychological, historical, etc., scientific
principles; we used activity-structural method in
the direction of research of creative personality
(pianist-composer), method of cultural-historical
analysis (activity and historical significance of
creativity of pianist-composer in Ukrainian musical
culture); applied intonation, genre-style and text-
interpretation methods that contribute to the
adequate assessment of the results of the creative
process in the field of composition and performance;
methods of biography and source studies used in the
historical research aspect of assessing the importance
of the personality of Ukrainian pianists-composers.

The results. A retrospective review of the work
and instrumental and performance activities (piano)
of Ukrainian pianists-composers in terms of their
importance for Ukrainian musical culture and for
world, European musical activity.

* This work is licensed under a Creative Commons Attribution-NonCommercial-ShareAlike 4.0 International License.
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The scientific novelty. For the first time we made
an attempt of a systematic diachronic analysis of
the meaning of compositional and instrumental-
performance activities (piano) of Ukrainian artists
of the XIX—XXTI centuries in terms of formation and
further development of the domestic piano school
with the simultaneous influence of the compositional
activities of these individuals on the musical culture
of Ukraine and the world.

The practical significance.  Systematized
presentation of historical and cultural, musicological,
etc., characteristics of the phenomenon of pianist-
composer in Ukrainian musical culture, allows to
apply its results in teaching at the level of specialized
music institutions, in the segment of development
of educational materials on this topic, to promote
Ukrainian piano schools and compositional works of
outstanding domestic artists, also in the direction of
determining the projective trends in the development
of domestic compositional and performing (piano)
musical activities.

Keywords: phenomenon, music, musical culture,
history of Ukrainian culture, personality of pianist-
composer.

IocranoBka npobaemu. B ymoBax cydacHoi
KYJIBTYPH, TTPOIECIB Y cepi My3UUHOI Ais/IbHOCTI
(KOMIIO3UTOPChKA TBOPYICTH Ta IHCTPYMEHTAJIb-
He BUKOHABCTBO ((opTeriaHo)), Ma€e aKTyajibHe
3HAYEHHS AK HAIOHAIbHO IIEHTUYHUUI KYJBTYp-
HUIbKWI (PeHOMEH — BHECOK YKPAIHCOKUX NiaHiC-
mig-komnozumopie (3 kinys XIX — no nouamox
XXI ¢m.) y po3sumox My3uuHoi Kyivmypu sk 6
Yipaini, max i 6 ceimosuii (30xpema, e8poneticokuil)
0yxoeHo-KyibmypHuii ond. IxHs TBOpUA Ta BUKO-
HABChKA MisJIbHICTD ((hopTerniano) po3rysacThes
B paKypci BigoOpaxkeHns crenudiky yKpaiHChKOI
MY3UYHOI JIJIbHOCTI, B3SITOI SIK Y PETPOCIIEKTHB-
HOMY actiekTi (chOKycOBaHOMY Kpi3b TIPUBMY
IPOIIECiB B YKPATHCHKIil KyJIbTYpi Ta 1i AKICHUX Xa-
PaKTEPUCTHUK), TAK 13 T. 3. IPOEKTUBHUX TEH/IEHITI
il PO3BUTKY.

JisbHICTD YKPAIHCHKUX ITIAHICTIB-KOMIIO3UTO-
piB OyJia BKOpiHEHA B iCTOPUYHI YMOBU PO3BHUTKY
YKPaiHCbKOI KyJIbTYPH, Ha TepeHaX Pi3HUX TePUTO-
piit Ykpainu (o 1991 p.). Y yac ykpaincbkoi Hesa-
JIESKHOCTI TIPOBI/THI JisT4i MY3UYHOI KyJIBTYPH BiJl-
KPUJIM HOBY CTOPIHKY $IK Y MY3UYHIll AiATbHOCTI
Ykpainu, Tak iy cBiToBiil Ky1bTypi. Cucremarnso-
BaHUIl PeTPOCIEKTUBHUI JIaXPOHHUI MOTJIS/ Ha
IXHIO TBOPYY MaHCTEpPHIO /I03BOJIIE BUOKPEMUTH
crieniniky YKpaiHChbKOI My3UYHOI KYJIBTYPH 3 Me-
TOIO TIOBHOI[IHHOI KOMIJIEKCHOI OIIHKN 3HAYEHHIT
TBOPUOI Ta IHCTPYMEHTAIbHO-/IISTIBHOCTI YKpaiH-
CHKMX MUTIIIB, PO3IJIAHYTOI B 1CTOPUKO-KYJIBTYP-
nomy acrekti. Ha nymky I FO. Hikonai, gpopme-
nianna meopuicmev YKPATHCHKUX KOMIIO3UTOPIB

€ OPTaHiYHOIO JIAHKOIO KYJIBTYPHOI CIA/IIMHU SIK
Ykpainu, Tak i TBOpuOi (My3u4HOi) napunu EBpo-
mi (Hikomai, 2010, ¢.121).

AHani3 ocTaHHIX AOCHiIXKeHb 1 IMyOJiKaiii.
Papsincbkuil nepiog 1i€i TBOPYOI AiSIIBHOCTI 3710-
oy ominky B mparsgx M. B. Ipemmorn (1917-
1998), ykpaiHCbKOrO KOMIO3UTOPA, Ieaarora,
My3uyHO-TpoMmazicbkoro fistua B. [I. /loBskenka
(1905-1995), My3nKO3HABISI, KOMIIO3UTOPA, MY-
3UYHO-TPOMAJICBKOTO Jlisl4a, aBTOpa KOMIIO3UILiii
st hopremiano, unii GaratomMaHiTHII HoHA (ak-
TUYHUX JIAHUX, TPYHTOBHE 3HAHHS MY3UYHO-iCTO-
PUYHOTO TIpoIlecy, — BUSIBJIEH] B HOTO Mparsax, —
3YMOBUJIN 1XHE 3HAYEHHS B PIuMINl HAYKOBUX 1
HaBYAJIbHO-MY3UKO3HABYMX TIPOIIECIB B YKpaiHi, y
1950-60-x pp.; M. M. Topaiituyka (1919-1995),
YKPAIHCBKOTO MY3UKO3HABIS PA/ITHCBKUX 4YaciB,
aktuBHOrO Aisvya CIizku KOMIIO3UTOPiB YKpaiHu
(mam HCKY), 10. ®. Baxpaubosa, I. B. Ilyp-
KaHEeHKO, /iolleHTa Kadeapyu iHTepIpeToJiorii Ta
ananizy mysukn XHYM imeni 1. II. Kormspes-
cbkoro, B. JI. Kmana (1936-2006), ykpaincbkoro
MY3HKO3HABIS i KOMIIO3UTOpPA, aBTOpa Oararhox
MY3UKO3HABYMX IIPallb, IPUCBAYCHUX YKPAIHCHKIN
pazsncebkiit mysuti (Kmun, 1980), JI. B. JlanmyTy,
0. B. ®paiir, JI. M. Csipigoscbkoi ta II. O. Ko-
sunpkoro (1893-1960), yxpaincbkoro pajsiH-
CbKOTO KOMIIO3UTOPA, MY3MKO3HABIIS, Iejiarora i
TPOMAJICHKOTO JIisT9a, iH. IOCiTHUKIB.

JocmimkyBanuii  (peHOMEH aHaM3y€eTbCS Ha
OCHOBI Tpalb BITYM3HAHUX YUEHHUX, 30KpeMa,
y Tajnysi meopii Ta iCmMopii MY3uuHOl KyJIomypu:
JL. B. ApximoBuu (1916-1990), ykpaincbkoi muc-
terrrBo3HaBurHi (ApximoBuy, 1964), H. O. I'epa-
cumoBoi-Ilepcuncokoi (1927-2020), ykpaincbkoi
MY3UKO3HaBYMHI, TOKTOPKU MUCTEIITBO3HABCTBA;
AKa JocTijkyBaia (HeHOMEH MYy3uunoz0 meopy;
M. O. Ipinvenko (1888-1942), yxpaincbroro
MY3MKO3HaBI[S, aBTOPA OCHOBOIOJIOKHUX JIOCJIi-
JUKeHb 3 icTopil yKkpaiHchKkol My3uku (IpiHueHko,
1961), B. b. Kapkosoi (1969-), ykpaincpkoi
MY3HUKO3HABYMHI, TleJIarora, mpodecopku, 3aB. Ka-
denpu icropii citoBoi mysuku HMAY im. Ilerpa
Yaiikoscbkoro, M. II. 3araiikesuy (1926-2014),
YKPaiHCBbKOl MY3MKO3HABUMHI, JOKTOPKU MHUC-
tenrrBo3HaBcTBa, JI. O. KusHoBcbkoi (1955-),
VKPaiHCbKOI MY3WKO3HABUMHI, JTOKTOPKU MHUC-
TEUTBO3HABCTBA, Jaypearku mpemil im. M. Jlu-
cenka (Kusgnoscoka, 2000), M. . Kommmi
(1947-), yxpaiHCbhKOI My3UKO3HABYKHI, TOKTOPKH
MUCTENTBO3HABCTBA, TTpodecopkn HMAY im. Ile-
tpa Yaitkoscbkoro, JI. II. KopHiii (1942-), ykpa-
THCBKOI MY3WKO3HABUUHI, iCMOpUKa Yykpaincokol
MY3UUHOT KYJAbMypuy, JOKTOPKM MUCTEITBO3HAB-
cTBa, podecopku Kadeapu icTopii Ta Teopil KyJb-
typu HMAY im. Ilerpa YaiikoBcbkoro, aBTOpKN



YUCJIEHHUX TIpallb 3 PI3HUX TEPIOJIiB icMOopil YyKpa-
incoxoi mysuunoi kyavmypu (Kopniii, 2011; 2018),
M. O. HoBakoBuy, JOKTOPKM MUCTEITBO3HAB-
ctBa, M. 0. P:xeBcbkoi, aBTopku MoHorpadii «Ha
anami uacie. Mysuxa Hadowinpsucvkoi Ykpainu
nepwoi mpemunu XX cmonimms y coyiokyivmyp-
Homy konmexcmi enoxu, 2005, y gxiii [OCTIKEHO
0COOJIMBOCTI MY3MYHO-KYJIBTYPHOTO TIPOIECY Ha
Happuinpsauumni B nepini gecatunittss XX cr,;
0cO0JIMBO 3MICTOBHIM, Ha HAIITY YMKY, € MATePIiaJ,
NPUCBSYEHUI POJIT Ta MICIIIO YKPAIHCHKUX MY3HY-
HUX JIig4iB Y HbOMY; TaKOXK, Ha HaIly TYMKY, Ma€
MEeTO/I0JIOTIYHEe 3HAYEHHS PO3BiJIKA, /Ie PO3KPUTI
OCHOBHI (haKTH 3 icTOPii yKPaiHCbKOI KOMITO3UTOP-
cbkoi mmkosu (y 1bomy vaco-tipoctopi); A. Pya-
nuipkoro (1902-1975), ykpaiHCbKOTO KOMIIO-
3WTOPA, TiaHicTa i AupurenTa, roxoBu CBITOBOTO
O6'emnanng Ykpaincokux [Ipodeciitnunx Mysuk
(Pyauuipkuii, 1980), O. 1. Camoiinenko (1953-),
YKpPaiHCbKOI MY3MKO3HABUMHI, JOKTOPKUA MUCTe-
1TBO3HaBCTBa, Tpodecopkn, M. B. Uepenannna
(Yepemawnin, 1997), K. 1. IllamaeBoi, O. f. Illpe-
ep-Tkauenko (1905-1985), ykpaincbkoi My3u-
ko3HaBunHi (Apximosuy, Kapumesa, [leddep,
[MIpeep-Trauenko, 1964), Ta in.; meopii Ta memo-
donozii mysuxosnascmea (ue npaii H. O. Topioxi-
Hoi (1918-1998), ykpaincbkoi My3MKO3HABYMHI,
TIOKTOPKU MUCTEI[TBO3HABCTBA; HA HAIl MOTJIS, €
aKTyaJbHIM TIOTJISI] OCJTIHMUII Ha TPOOIEMH Te-
OPeTUYHOTO MY3MKO3HABCTBA, My3UuHOI (hopmu it
CTUITIO, CUM(OHI3MY, TBOPYOTO METOLY Ta MY3MIHOI
ectetuku Toio); H. C. JloBrajieHko, aBTOpKY BU-
nanus «Yxpaincoka mysuxa XX cmonimms, 2009,
Y SKOMY 3[ICHEHO OIJIs]] IedKUX CTUIbOBUX Ta
’KAaHPOBUX TIPOSIBIB B YKPaiHCBKiN mpodeciiiHiii
Mysuii XX CTOMITTS, CXapaKTepu3oBaHi: a) sBU-
e KoMno3umopcvkoi cmunicmuxy (Ha TIPUKIAIL
TBOpYOocCTi b. JIsaromuncbkoro, M. JleontoBuya Ta
B. CuzbBecTpoBa), 6) reHepajibHi HAIPSMHU B MY-
3uyHiii TBopuocTi y XX cT. (MeTO/ CotliaNicTHYHO-
ro peanizmy, moctMmoziepHiam); O. M. HemkoBuy,
NOKTOpKKM Mucrento3nascrsa, I. b. Ildckos-
cpkoro (1946-2012), ykpaiHchbKOTO My3UKO3HAB-
114, I0KTOpa MuctenTBozHaBcTBa, M. M. Cropuka
(1938-2020), BumaTHOrO KOMIIO3UTOpPA, MY3H-
ko3HaBIld, lepos Ykpainu, Hapomnoro aprucra
Ykpainn, naypeata mpemii im. Tapaca IlleBuenka;
IS CYYaCcHUKa € Oe3IiHHUM JTOCBil MUTIA IOJI0
MPOJIOBKEHHS MY3UYHOI CTUJIICTUKYU B TPAAUILISAX
JIbBIBCHKOL KOMNO3UMOPCHKOL WKOIU, peai3allil cy-
YacHOI MOJIEPHOI aBTOPCHKOI Bi3il YKPaiHCHKOTO,
30KpeMa KapiarcbKoro, GoIbKIOPY 1 JIbBIBCHKOTO
MiCBKOTO Ta casionHoro mysukysants, b. 0. Ciotu
(1960-), ykpalHChKOTO MY3MKO3HABIIM, IMiaHICTa,
nejlarora i KOMIO3UTOPA, JOKTOPA MUCTEITBO3-
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HaBCTBa, Jaypeara [Ipemii im. M. B. Jlucenka, as-
Top nonaz 650 my6ikariii (Crora, 2011) ta in.);
my3uunozo acanpy i cmuao (e npaii H. B. Pe-
BEHKO, JIOIEHTKU Kadheapy My3UIHOTO MUCTEITBA
MHY im. Bacuna Cyxommuneskoro (Pesenko,
2004), C. O. Cangan, KaHAUIATKA MHUCTEITBO3-
nascrBa (JIHY imeni IBana ®panko), I. T. Tyko-
Boi (HMAY) Ta in.); inmonauiinocmi my3uunozo
MUCMeYymMea, My3uuH0Z0 MUCTIEHHS. TA CNPULHAMMS]
(e mpami A. I. Myxu (1928-2008), kommosuro-
pa, my3ukoaHasig (Myxa, 2004) Ta in.); mysuuroi
MOBU | MOBNEHHS, MY3UUHOZ0 MeKCmy ma inmep-
npemay;ii (1ie paiti O. B. Tapmens (Kuischka my-
HillunasbHa akajgemigd Mysuku im. P. M. Tmiepa),
0. O. Ipidinenko (Onecbka HalliOHATbHA My3UY-
Ha akazemidg im. A. B. Hexxnanosoi), O. C. 3inbke-
BuY (1940-), My3nKko3HaBYMHI, yUeHOTO, 1Ie/Iarora,
JaBpeaTku npemii iMm. M. B. Jlucenka, aBTopku 10-
CJIJKEHD 3 MATAHb Memo0002ii My3uKo3Hascmed,
BUBUEHHS 3aKOHOMIPHOCTE MY3UYHO-1CTOPUYHO-
o TIPOIECy, YKPAIHCHKOTO MY3MYHOTO aBaHTApPLY
1960-x pp., yKpaiHCbKOTO MY3MYHOTO MOCTMO/IEP-
HY, T€HETUKO-TUMOJOTTYHUX AaCIEKTiB PO3BUTKY
ykpaincbkoro cumdonizmy totio; O. B. Kozapen-
Ka (1963-), ykpaiHCHKOTO KOMIIO3UTOPA, TTiaHiCTa,
mysukosHaBis (Kosapenko, 2011), C. B. Ilum,
JIOKTOpa MUCTEITBO3HABCTBA, Tpodecopa Ta iH.);
MY3UUHO20 BUKOHABCMBA TA MY3UUHOT Nedazozixu
(11e mparti O. T. Karpuy, podecopkn (JIbBiBcbKa
HalioHalIbHa My3n4Ha akajemisa iM. M. B. Jlucen-
ka), H. b. KamkagamoBoi (1946-), mianicTkwy,
MY3UKO3HABYMHI, 3HABYMHI 3 icTopii (opremian-
HO-BIKOHABCHKOTO MMUCTEITBA, TEOPETHUKA i3 CY-
4yacHol My3UKH /1 QopTerniaHo, 3 YKPaiHCbKOTO
(hopTemianHOTO0 MUCTENTBA B KOHTEKCTI €BPOTIEH-
CbKUX HAITIOHATBHUX IIKIT Ta iH.); icmopii yxpa-
incoxoi mysuxu (beperosa, 2013; Ictopisg ykpa-
iHcbKOi My3uku B 6-tu Tomax, 1989, 1990, 1992,
2004; OnpxoBebkuii, 2003; [emnakin, 2017).

Ha wmam morman, cucreMarn3oBaHUN aHai3
(beHoMeHy TaHiCTa-KOMIIO3UTOPA B YKPAiHCHKIi
MY3UYHIi KyJbTypi (AISTbHOCTI) Ma€ TeH/eHIIiii-
He MPOJIOBKEHHS B acleKTi 3 SICyBaHHs CITiBBi/-
HOTITEHHS CIIeIU(IKK KOMIIO3UTOPCHKOI TBOPUOCTI
Ta 1HCTPYMEHTaJIbHO-BUKOHABCHKOI IislIBHOCTI
(cbopTemiaHo) BITYM3HIHUX MUTIIIB i3 TEHAEHITiS-
MU B PO3BUTKOBI CBITOBOI, 30KpeMa, EBPOIEHCHKOI
MY3UYHOI Jis/IBHOCTI Y 3B 13Ky 3 HOBAIlisIMH B
IIMX T[apUHAX, 13 BioOpaKeHHIM Y Il AisIbHOCTI
0cobMMBOCTEN HAL[IOHAIBHOI My3UYHOI KYJIBTYPH,
TBOPUYOTO CUHTE3Y TPAJIUILiii Ta HOBAIIIiA.

Merta crarri — 30IHCHATA CUCTEMATU30BAHUI
PETPOCIIEKTUBHUT OTJIsAT (PeHOMEHY ITiaHicTa-KOM-
[I03UTOP2 B YKPAIHCBKIN MY3WUHINd KYJBTYpI, B
XIX-XXI cr., 3 TOUuKH 30py BHECKY YKPaiHCbKUX

2202 ‘9. oAung ‘nHredi L edA1guky|




114

KynbTypa Ykpainu, sunyck 76, 2022

MY3UYHUX [Ii4iB Y PO3BUTOK SK MUCTEIITBA KOM-
MO3UIIii, TaK i BAKOHABCHKOI [isbHOCTI (1HCTPY-
MeHT — opTerniano), B acleKTi PO3IJALy Ili€l
JIANBHOCTI B MeKaX KyJbTYPOTBOPYOTO CHUHTE3Y
TPl 1 HOBaIlii (TpajinIliii y HAlllOHATbHIN MY-
3UYHII KyJIBTYPi Ta HOBaILiil y CBITOBOMY, 30KpeMa,
€BPOTIEHICHKOMY MY3UYHOMY MUCTEIITBI ).

Buknag ocHoBHOro Mmarepiaxy OCHiTKeH-
HA. Y Haml yac 1eit ¢peHOMEH — Miciie 1 poJib Ti-
aHICTA-KOMIIO3UTOPA B YKPAIHCBKIN MYy3W4HIN
KYJIBTYpl, — BUMAarae cucmemamu3o6anozo Jo-
CJIJKEeHHS (Y CeHCl Cy4acHOTo Oy Teopii i
MPAKTUKU KOMIIO3UTOPCHKO-BUKOHABCHKOI JIis1oIb-
HOCTi), 0COOMMBO B YMOBAaX Cy4aCHHUX e€0-TIOJIi-
TUYHUX 1 CONIOKYJIBTYPHUX TpaHchopMmalriii, 3 T.
3. 30epeKeHHsT i TTPOIOBKEHHS [IyXOBHOTO CITA/IKY
YKpaiHCTBA, KpalUX KYJBTYPHUIIBKUX TPauIliit
YKPaiHCbKOTO HAPOJLY.

Y mpomy pakypci tpeba BusHaTH — (HOpMyBaH-
Hs opTenianHoi My3UKU B YKpaiHi BKYTI 3 KOM-
MO3UTOPCHKOI0 TBOPYICTIO BiIOYJIOCST BHACIIZOK
BIUIUBY Ha Ili HaNpPsSIMU MY3UYHOTO MUCTEITBA
(mmpiie — KyJbTYpU) POCIHCbKOI Ta 3aXiHOEB-
poreiicbkoi KyasTyp. Ha moyarky XX ct. y Mexax
1€l TBOPYOI CHiB/il OCHOBHUM KYyJBTYPHHUI[bKUM
TpeH oM OyB pomanmuzm. 115 My3aHO-KyJIBTYp-
Ha TEHJIEHIIisl TIEBHUM YNHOM TI03HAUNJIACS Ha T10-
JJIBIIOMY YCKJIQJIHEHH1 JipaMatTyprii TBOPIB, My-
3UYHO-CEMAHTUYHIN MTPOTPAMHOCTI, 1110 3PENITO0
BU3HAUMJIO HOBUU SKICHWI CTaH €KCIPECUBHOCTI
eMOIIHO-TICHXOJIOTYHIX ~ MY3UYHUX  00pasiB.
[leit HampsiM MaB OCHOBHWII BIVIUB HAa MY3UYHY
KYJIBTYPY B YKpaiHi ax 710 TOTAJbHOTO IMiJIKOPEH-
HSl TBOPYOCTI BUJIATHUX MY3UYHKMX MUTIB YKpa-
iHM HOpMaM 1 CcTaHjapTaM coiipeanizmy. Jlure 3
00OpaHHsIM YKpaiHOW0 BiJIBHOTO PO3BUTKY IS Jii-
STBHICTh HaOyJla Cy4acHOTO BUTJISILYy — Ha 0asi
TBOPYOT'O CUHTE3Y YKPAiHCHKUX HaIlIOHAIbHUX MY~
3WYHUX €CTETUYHUX TP 31 CBITOBUMH (TIEpe-
BaKHO €BPOIEHCHKUMU) JIOCATHEHHSMM B rasysi
MY3UYHOI KYJIBTYPH.

[lepios po3KBITY Qopmenianio-Komnoumop-
CbKOl meopuocmi B pocil Ta B YKpalHi IIpUIaB Ha
pybixkHy 100y, y XIX-XX cr., ko y doprermi-
AQHHOTO-KOMITO3UTOPCBKIN TBOPYOCTI Majia Mic-
e <«eapmouitina exaexmuxas (MomapeHko,
2021). Ilozaibie OHOBJIEHHS 1IbOTO CTHJIIO OYJI0
HOB'sI3aHe 3 PO3BUTKOM €CTETUKH LMNPECiOHi3MY
Ta eKCNPEeCiOHi3MY, 0 AKOTO TOCUTh aKTUBHO J10-
JYUUJUCh YKPAITHCBKI KOMIIO3UTOPU-IHCTPYMEH-
TAMCTH; HUMU OYB OCBOEHWII OPUTIHAIBHUI BUJ
ni3HbOpoOManmuunol cmunicmuxy. BogHovac, ye-
pe3 IMCTaHII0OBAaHH Bijl TPAUIIITHOTO MiCEHHOTO
hosbKIOpU3MY, IXHII KyJBTYPHO-MYy3UYHUI BHe-
COK CTaB HEBI/EMHUM CETMEHTOM 3arajlbHOEBPO-
NeiChKOI KyJIbTYPH.

Y gac rorazitapHoi 1061 — B cpcp Ta B YKpai-
Hi, BigiOy.1acst i30J1s111is1 yKpaiHChKoI (hopreriaHHo]
MY3UKHA Ta KOMIO3UTOPCHKOI TBOPUOCTI Bifl CBi-
TOBUX MUCTEIbKUX IpolleciB. B 1ux ymoBax oc-
HOBHMM TPEH/IOM YKPAiHCbKOI KYJBTYPH CTaJIO i
camMo30epeKeHHs Yepe3 MPOTOHTOBAHY MiATPIUMKY
KoHcepBaTUBHUX Tpajuuiil. Yac «XpyuoBcbkol
Bi/MTH> B YKpaiHi OyB MapKOBaHMiL, y TOMY Y¥KC-
JIi, aKTUBHOIO TBOPYOIO JISIBHICTIO YKPAIHCHKUX
IHTeJIeKTyasiB, 30KpeMa, KOMIIO3UTOPIB, TaKUX
sk. B. B. Cumbectpos, JI. O. IpaGoBchkui,
B. O. logzsupkuit, M. M. Cxopuk, B. C. Bi6ik-
Ta iH. Y «3acTiiiHi POKU» MaB Miclle MOAAJIbIINI
Ipollec CTHJIbOBOTO OHOBJIEHHSI (hopTeriaHHOl
MY3UKH, TBOpPUYE €KCIePUMEHTATOPCTBO Y cdepi
KOMIIO3UTOPCHKUX TeXHIK (cepitinicmv, nyawmu-
JU3M, aneamopuka, COHOPUCmuKd, 000eKagonis)
tomo (Hikonai, 2010, c. 121). ¥ mexkax 3araspbHux
TOTAJIITAPHUX CBITOIVIANHUX 1/I€0JI0OTEM B YKpalH-
CbKill KyJIBTYPi IPOBITHUMM TeMaM# TBOPUOCTi (Y
Pi3HMX BHUJIAX Ta jKaHpPaX) CTalOThb HACTYIIHI: MPO-
Omemu OyTTS JIIOAMHM, Hallil, Iep/KaBU, TPAIUIIi]
Ta IXHE OHOBJICHHS], KYJIBTYPHUI T1OJIIJIOT Ha MiK-
HAIIOHATLHOMY, MiJKIEpPKaBHOMY PiBHSX, MPOOY-
JUKEHHSI HaI[lOHAJBHOI JYXOBHOCTI YKPalHCBKOTO
Hapo/y, HOro MUCTENTBA i JiTepaTypu. SHAUHUI
BIUIMB Ha YKPAlHCbKY MY3WUHY KYyJBTYpYy B Ieil
yac Mamm: jpojexadonna texuika A. IllenGep-
ra, HOBITHE BimuyTTsi daco-mpoctopy A. Bebep-
Ha, ctpykrypaniam II. bynesa, K. [lItokraysena,
M. Betbita. Y 90-x pp. XX — na mouyarky XX cr.,
110 He3aJIeKHOI YKpaiHu MPUUNIILIM HOBITHI I[UBI-
JI3a1ifHO-KYJIBTYPHI BiSIHHS, SIKi CTaJIM BUPAKeH-
HSM PI3HOBEKTOPHUX, HABITh JiaMeTPaJbHO IPO-
TUJIEKHUX TBOPYMX I BUKOHABCHKUX CIPSIMYBaHb,
MUTILB, Y TOMY YHUCJI, y (hOPMI III0PATiCTHYHOTO
MOJIIKYJIBTYPHOTO CITiBICHYBAaHHS B3a€EMOBUKJIIOY-
HUX KaTeropiii i IBMUIIL, SIK CTUIBOBKX, TaK i o0pas-
Ho-3microBuux (JlaBpunosny, 2001, c. 39-46).

VHiKanbHICTD  enomeny incmpymenmanicma
(niamnicma)-xomno3umopa 8 Ykpaincokiti My3uunill
KyJlomypl BU3HAYEHA 1CTOPUYIHO-KYJIBTYDHUME YMO-
BaMHU B YKpaiHi, OKpeMi TepUTOPii KOl BXOAW/IN JI0
CKJIAJy iHIINX JiepsKaB, 30KpeMa, ABCTPO- YTOPCHKOI
Ta pociiicbkoi immepiit. Ileit MoMeHT HakiaB BigOu-
TOK Ha YKPaiHCBKY KyJIBTYPY, OCOOJMBO B CEHCI
CJIIyBaHHS KYJBTYPHUM TPEHIAM IUX HOJITHY-
HUX YTBOPEHb Ta iMIIEPCHKOTO BIIMBY Ha KYJBTY-
Py HAIIOHATBHUX CIIILHOT (MeHIIH). Y Haii6irb-
X Mictax Ykpainu — y Kuesi, JIboBi, Xapkosi,
Karepunocnasi, [Tontasi it Ozeci, My3uuHe KUTTS
Ha0yJI0 PISHOMAHITHUX HOBAIiH, BKIIOYAIOYH MY-
3UYHY OCBITY; HAyKOBI[ TOYMHAIOTH 3aluCyBaTh
MYy3UYHUHN (OTBKIOP, IKUH BITYN3HIHI KOMIIO3U-
TOPU-BUKOHABIII BAKOPUCTOBYBAJIM Y CBOIX TBOPaX.



Y wmictax Ykpainu opraHizoByloThcsl cUM(OHIUHI
KOHIIEPTH, YTBOPIOIOTBCS MY3WYHI TOBApPUCTBA
(30kpema, «bosm», cioyatky y JIbBOBi Ta B iH. Mi-
crax 3axijgHoi Ykpaiuu, 3rogom y Kuesi) (3araii-
keBuy, 1960, c. 46—-47).

OcHoBHMiT BIUIMB Ha My3nuuHy cdepy B YKpaiHi,
SgKa BXOJIMJIA JI0 CKJIQy POCIHCHKOI iMIiepii, Masio
IPMT; itoro Bimminenus Oysm Bigkpuri B 11 Mmi-
crax; y 9 Mictax mpu IUX BiUIIKax OyJIM BiAKpHUTI
My3W4HI yunanina; 3okpema, Mukosxa Biramiiio-
BuY JluceHko OyB 4ieHOM JMPEKINi KHiBCHKOTO
Biginy (Imnepamopcvke Pociticvke mysuune mo-
sapucmeo. Ykpaincvka Mysuuna enuuxionedis.
(T. 2),2008, c. 199-203). Came Muxkoua JIucenko
MPOTATOM TPUBAJIOTO TBOPYOTO KUTTSI HAIMCAB
it 03BYYHMB COTHI TBOPiB; MUTEIIb TPOSIBUB cebe B
SIKOCTI THamicTa 1 IupurenTa; HUM OyJIM 3aI0YaT-
KOBaHi/PO3BMHEH] MY3UYH1 KaHPU: ONepHUll, CUM-
oniunul, KaHmamuo-opamopiaivHull, Xoposuil,
KamepHo-80KaIbHUL, KAMEPHO-IHCMPYMEHMats-
nuu. Y Kuesi Mukosa JInceHKo BECTYIIaB B SIKO-
cti mpoeciitnoro mianicta; 1 mororo 1870 poky B
sasi JIBOpsiHCHKOTO 3i0paHHs BiH BUKOHAB 4 11'€-
cu PobGepra, danrasito «Mandpienux» Dpaniia
[Ty6epra, m'ecu i3 BracHoi cioitn Tomo. Y 1904 p.
BUJIATHUI YKPAlHCbKUU MUTEIb BiJIKDUB BJIACHY
Mysuuno-gpamaruuny mkoxay (Kopeniok, 1982,
c.14). Y xommosutopchbkiit crmaanuHi Mukomn
JIncenka BakIMBe MicIie 3aiiMaiOTh TBOPH Ha TeK-
cru Tapaca I1leBuenKa; BiH € aBTOpOM oriep: «Piz0-
eana nivy (1874), «Ymonnenas (1885), «Haman-
ka Ionmaexa» (1889), «Tapac Bymvba» (1890),
«Eneida» (1910), mursunx omep: «Kosa-depesa»
(1880), «llan Kouypxuii» (1891), «3uma i Becna»
(1892), onepetn «Yopromopyis; 1i TBOPU CTaIU
OCHOBOIO YKPAIHCHK020 HAYIOHAILHOZ0 ONEPHOZ0
mucmeymea. Bipryosuuit ctuib (hopTemiaHHIX
TBOpiB M. JIucenka, sskuii GyB JOMOBHEHMI HAILiO-
HAJTbHUM (DOJBKIOPHUM MEJIOCOM, BEJITYHO TIO€]]-
HYBaB 00U/[BI EBPOIEHCHKI TEHIEHITI], eJIETTiHICTb,
BUTOHYEHICTB, NIJIIXETHICTD Ta IOBIPJAUBICTD IHTO-
HAI[IIIHOTO BUCJIOBJIIOBAHHS CIIIBICHYBAJIU 3 TEXHi-
IIM3MOM HAWBUIIIOTO TaTYHKY.

Hampukinmi  XIX c1. 3'dBasioTbes  TBOpU
0. M. HikaHKiBCHKOTO, SKHMIl YyT/IHBO CIIPHUil-
MaB HOBITHI 3aXi/[HOEBPOIENCHKI XYIOKHI BisH-
Hsl, aKTHBHO TIPOTAryBaB HOBWI st GimbImOCTi
yKpaintiB [anmnuwnn inctpyment — popmeniano;
HaIcaB JIJis HbOTO JIeKiJIbKa MiHiaTiop Ta haHTa-
3it0 «Bimpozon» (Hwxkankisebkuit, 2016, c. 243);
B. 1. CokanbchKoro, sikmii JisiB y SIKOCTi BUKJIA-
nava-tianicra, 6paB yyactb y Konieprax IMPT B
SKOCTI JIMPUTEHTA BJIACHUX TBOPiB, OYB aBTOPOM
cumdoHniuyHuX TBOPIB: «/[pamamuuna anmasis»,
«Cxionuil mapurs, <3nim COKONIG C106 SIHCHKUX>,
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nutsayol onepu «Pinkay, cumdoHil comb MiHOD,
m00yI0BaHOT 32 MOTHBAMHU YKPAITHCHKUX HAPOJI-
HUX TiCEHb, TBOPIB /IS OPKECTPY, (hOpTeniaHOBUX
tBOpiB (IOdepona, 1963, c. 22-28); B. I. Matio-
ka (Dpaiit, 1997, c. 12-13); [. B. CiuuHcbKoro,
AKWI CTaB TEPIIUM KOMIIO3UTOpoM Y lammunhi;
30KpeMa, JIbBIBCbKOMY <«DOSHOBI» KOMIIO3UTOD
MPUCBITUB TBOPHU: B'S3aHKY HAPOIHUX TTiCEHD
«Byno ne pybamu senenozo dyba», kanrary «/[ui-
npo peses;y 1902 p. 3acuysas y Cranicsiasi nepiny
MY3UYHY TIKOIY, OYB aBTopoM omepu «Poxcous-
na» ta poprenianunx miniatiop (ba6’sx, Tososum,
[Tunmyc, 2008, c. 266).

Ha moyarky XX ct. Mukosa JluceHko mupo Bi-
Ta€ M0SIBY HOBOI KOTOPTHU YKPATHCHKUX KOMITO3UTO-
pis, y Tomy unci, K. I. Crenenka, gxuii Hanucas
MY3UKY JI0 CTIeKTaKiB: «bysanvuunas, «Ceaman-
s Ha lonuapisyi» Ta im., OyB aBTOPOM KaHTaTH «Y
HeOLIenbKY césmyio», My3UKH 110 Tioemu «laiidama-
Kus; BiH HajlaBaB MepeBary XOpoBUM, BOKaJIbHO-1H-
CTPYMEHTAJbHUM, ONEPHUM >KaHpaM, MY3HUIL /10
TeaTpabHUX BUCTAB i 00POOKaM HAPOIHMUX MiCEHD
(Komenpa, 2020, c. 7-26), 4. C. CrenoBoro, skuit
OyB TPEJICTABHUKOM YKPaiHChKOI My3WMUHOI iHTe-
Jirentii nepmroi yBepti XX CT., OHUM i3 (yH/Ia-
TOPIB HAUIOHATLHOI KOMNO3UMOPCHKOL WKOIU, aB-
TOpoM TBOPIB iuist hopremniano (Jlasanceka, 2012,
c. 849-944); M. [I. JleouroBuya, sKuii € aBTOPOM
XOPOBHX 06POOOK YKPATHCHKMX HAPOAHKX TTCEHB:
«llledpuk», «Aydapuk», «Kosaxa necymos, <Ol
3-3a 20pU KaM 'SHOI» Ta 1H.; B OCTAHHI MIiCSIIl JKUTTS
Muxkona JleontoBuu 3akiHuyBaB orepy «Ha py-
canuun Benuxdenv» (Enmukionenis icropii Ykpa-
i, 2009), C. II. JIiogkesuya, axuii 6yB OfHUM 3
Opramisatopis Buiioro My3su4Horo incTUTyTy imMe-
Hi Mukosn Jlucenka (m. JIbBiB); 10 #ioro HaiiBe-
JIMYHITITX TBOPIB BiTHOCUTHCS KaHTaTa-cUM(OHIs
«Kaexas»; Bitr OyB TaKOXK aBTOPOM (hopmenianux
konyepmis (Tanaitaax, 2009, c. 389).

JHauHuil BIUIMB HAa TBOPYICTb KOMIIO3UTO-
piB-MY3UKaHTIB YKpaiHM B PaJsSHCbKMUII yac
masiu nieBHi enement ectetuku C. B. Paxmani-
HOBa (BOHH, 30KpeMa, BioOpakeHi B CIajIIliHi
JI. M. Peyupkoro (IIpemonis Esdur, op. 7 Net,
[pemonisi cis-moll, op. 4 Ne3), B. C. Kocen-
ka (Etionu op. 8), M. ®@. Koaeccu (ITacakanis.
Crkepro. Dyra). Takox y m0poOKy yKpaiHCHKUX
KOMIIO3UTOPIB-TNAHICTIB Ma€ Micile  BiITOMiH
topyocti 0. M. Ckpsbina (1e Mo3HAYMIOCS Ha
[Toemax op. 11 Ta op. 12 B. Kocenxa, [Ipemomisgx
op. 4 NeNe1, 2, op. 11 JI. PeBymbkoro Toro). Im-
MPECIOHICTUYHI Ta €KCIPEeCiOHICTUYHI TeHeHTIii
BKYII 3 OAHOYACHUMHU TeMOpPaIbHO-PEricTpoBu-
MU TIONIyKaMu HaOymu BTiieHHs B KoHiepTHux
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eriofax op. 9 I. @. bensu. TBopuicTs iHMNX yKpa-
THCbKUX MY3UYHUX MUTIIiB-BUKOHABIIIB, TAKUX SIK
B. O. Bapsiucobkui, I. A. Binencokwuii ta iv., Gyna
30aravyeHa eKCIPeCHBHO-TICHXOIOTTYHUME 3ac00a-
MU BUPa3HOCTI.

Y noctBoeHHMI Yac B YKPAIHCBKIM My3W4HIN
JISANBbHOCTI MAHYBAIM <«CHOIMHICMbY» 1 <npozpam-
nicmv» (M. B. lpemmora, M. 1. CunbBanchkuii,
A. II. Koomienp, 1. H. Illamo). B. JI. Knun pos-
TJISTHYB 1 0COOJTMBOCTI  YKPATHCHKOT My3UUYHOI
KYyJBTYPH B KOHTEKCTI 3a2aibHOPo00sUx (opm
MUCTMEYHKOZ0 MUCTEHHS — €TIOCY, JIPUKH, J[paMH,
Kl HaOyi 6araToacIeKTHOTO BTINICHHST 3aBIISKH
CIIPSIMOBAHIN  KaHPOBOCTI, 3BEPHEHHIO 10 (HOJIb-
KJIOPHUX JIKEPEJI, SICKpaBiil 3ByK0300paskaibHOCTI
Ta neBHill kKapTunHOCTI (Kun, 1980, c. 313).

AxicHo HOBI 3B'13KM My3M4HOI TBOPYOCTi Bi-
TYUSHAHUX KOMIIO3UTOPIB-IHCTPYMEHTAJIICTIB
i3 HaIliOHATbHUM HAPOAHUM (OJBKIOPOM TPO-
SIBUJIMCSL Y T. 3B. <«HEOQOAbKA0pU3M06i»> (ii0T0
npukaagamu € tBopuicts JI. O. IpaGoscbkoro,
JI. B. Tuuko, M. M. Cxopuka, €. ®@. CrankoBu-
ya, [. H. Illamo Ta in.). HoBoro 3Byuanus i Kom-
mo3uIlil HaOy/ia KJIacuYHa My3MYHA CHajIiHA
y BUIJISAI «Heokaacuyuamys> (1ie TPOSBUIOCS Y
tBopuiit AismbHocti T. C. MamokoBoi-Cumopen-
ko, B. B. Cunpeectposa, M. /I. Tina).

¥ 1ieit yac mae Mmictie pakT OHOBJIEHHS MEJOIN-
Ko-TIoJTihoHIgHOTO THITY (opTermianHoi HakTypH,
CIIPSIMYBAHHSI Ha 3MICTOBHUII JIaKOHI3M, «rpaciy-
HY» TIPO30PICTh BUKJIAJLY, 1O BiI0YJIOCS BHACIIOK
3BEPHEHHS 10 KOMIIO3UILiil if TeXHIKKM MUTIIB Oa-
POKO, 10 MOHOJIUYHOTO CKJIA/y, SIKUIT BOJHOYAC 3a-
MO3UYEHO BITYM3HIHOW (HOPTENiaHHOI MY3UKOI0
3 TPAAUIIITHUX HAPOJHUX TiCEHHUX U iHCTPyMeH-
TAJIbHUX CTUJIIB. TakoX y 1eii icTopuyHuii mepioj
BITYM3HSHI KOMIIO3UTOPU-IHCTPYMEHTANICTU 3a-
CTOCOBYIOTB e(heKT 3ar0CTPEHHS PEricTPOBO-TeMG-
POBUX KOHTPACTiB, HAIPYKEHOCTI TPU COHOPHUX
OTIO3UITITHUX TIJTaHiB; IiJIbHICTh — PO3PiIKEHICTh,
00’€MHICTh — JIHIFHICTD; TPOJOHTYETHCS BITbHMUIT
tin gopmeniannoi croimu (B. B. CuibBecTpoB);
Ma€ Miclie BIIPO/UKEHHS iHTepecy [0 y3arajib-
HeHo-miporpamuoro tuny (A. . Illrorapenko,
M. b. CrenaneHko).

Ha ocHOBI 3acTOCYBaHHSI HEOKJIACUYHUX i1 Oa-
POYHUX MY3UUHUX <«MOjieJiei», Heo(OIbKIOPHUX
IPUHIAIIB POOOTH 3 My3HYHIM MaTePiaioM, 3Bep-
HEeHHS /10 HEOPOMAHTUYHUMX Ta HEOIMIIPECIOHICT-
CHKMX MY3UYHO-TBOPUMX TEHJEHI[H, YKpaiHChKi
KOMIIO3UTOPUA TBOPYO BIIPOBA/UKYIOTH MIMPOKUI
CIIEKTP TIPOIIECY 3BYKOA00YBAHHS Ha POsiii, aKTHB-
HO BUKOPUCTOBYIOTH MIMPOKi TeMOPOBO-KOIOPHUC-
THYHI MOKJIMBOCTI HOTO PEriCTPiB Ta PI3HOMaHITHI
3aCO0M apTUKYJISAIII.

i pakTu 3 My3UUHOTO KUTTS B YKpaiHi HOBHO-
IIHHO XapaKTepHu3yI0Th HOBITHE eCTETUYHE SBUIIE
B MY3UUHIH KyJIBTYPi YKpaiHU — YKPAIHCOKUU KOM-
no3UMopCoKo-hopmeniannuil asanzapod, y Mexax
SKOTO MaJIi Micie TOCTMO/IePHI HOBallil 3i cepu
doodexagponii, i3 Pi3HOMAHITHUX MY3HUYHHX CHC-
T€M — COHOPUCTUKHU, TYaHTUJICTUKH, aJ1eaTOPUKH.
3okpema, B. B. CusbBecTpoB TBOPUO 3acTOCYBaB
inei Ap. lllenGepra, A. bepra, mpuiioMu KOMITO3H-
topebkoi TexHiku K. [Itokraysena ta K. Ilenue-
perpKoro. [leit aBanrap3M MaB Ha MeTi TBOpYe
NPUJTYYEHHS BITYU3HAHOI MY3UYHOI KYJBTYPHU 10
HOBAIliil y MOCTMOJIEPHIN My3Hlli, 1110, B CBOIO Yep-
Ty, CHPUSJIO TOAAJNBIIOMY PO3BUTKOBI HOBITHIX
MPUHIIATIB I METOIUK iIHCTPYMEHTAIbHOTO MUCTE-
IITBA, BIPOBA/KEHHIO B KOMIIO3UTOPCHKY TEOPit0
Ta TPAKTHKY «MEINTaTHBHUX» 00pasiB Ta T€XHO-
JIOTiHi, 1103a4acoBUX 00pasiB, CHMBOJIB, ijeil 3a-
raJIbHOIO/ICBKOTO 3BYYaHHS I ClIpUAHATTS (11pU-
KJIaJIoM 116070 HarpsMy € TBopuicth M. A. Illyxa,
0. C. Illeruncwkoro, I. M. Cacska, O. M. Ta-
ranoBa, K. C. Ilenkoaenko, C. I. 3axurbpKa,
b. 10. Ctponbka, 10. I. Imenxka, B. II. Pynuyaka,
JL. €. IOpiHoi).

Takosk Tpeba BiiZHAUUTH 0COOIMBO BILINBOBHIA
(heHoMeH y My3UUHiii KyJIBTYPi — CUHTE3, Y 3a2aib-
Hill KOMNO3uYii, Pi3HUX BUIIB MUCTEINTB (Y TOMY
yuceai, 31 cepu BiJieo- MUCTEITBA, apXiTeKTYpH),
3a10314eHb 3 JiiTepatypu pisHux skaupis. Lleil de-
HoMeH mposiBuBcs y TBopuocti C. B. benycenka,
JI. B. Tnuko, O. M. Taranosa, K. C. Ilenkosenxo,
0. 1. Hekpacona, C. 1. 3axxutbka, [. M. Cacbka
Ta iHmmMX MuUTIiB. Takox HaOyI0 IOIYJISPHOCTI
3BEPHEHHS JI0 JUKa3y, eJeKTPOHHOI MY3UKH, €T-
HOBHUTOKIB HAPOJHOI TBOPYOCTi B Pi3HMX (hopMax
Ta KaHpax (MpUKJIaJaMu Ii€l Tedii € TBOPUICTh
B. B. IlonwoBoi, O. A. Iyrens).

3arajioM BiIBHAYNMO — 0COOAUBOCTL eMHONCU-
X002 YKpainuie (MenmanvHocmi, Hapooozo dyxy )
HaOyJIi BioOpaKeHHS B AiSIBHOCTI SIK KOpH(ETB
KOMIIO3UTOPCHKO-(DOPTETiaHHOT TBOPUOCTI — Y
M. Jlucenka, JI. PeBynbkoro, b. JIstomuncbkoro,
Tak i y cygacHux kommosutopis — y b. M. @iubI,
JI. B. lnuko, O. C. Mletuncbkoro, I. M. Cacbko,
K. C. Henkonenko, B. II. Pynuaka ta C. B. beny-
cenko (Yepkammmua, 2001, c. 48-53). 3okpema,
mist JI. M. Pesyiibkoro, popmeniano 6yno maiixe
EIMHUM 3ac000M CITIKYBaHHSI Ta IepeJaBaHHs
IIPOTO, 0COOUCTOTO | YIIEBHOTO TIOYYTTS, OCHO-
BaHOTO HAa CUHTE30Bi IMIIPECIOHICTUYHOTO CTUJIIO
BHCJIOBY 3 HAI[lOHAJbHUM MEJOCOBUM IHTOHYBaH-
Hsam. HoBaTopebki 3aco6u BUPA3HOCTI, MPOSIBIIEH]
y @opmeniannux miniamopax b. M. Jlarommn-
CbKOT0, 0asyBajnch Ha BUKOPKMCTAHHI nOCMPO-
MAHMUYHOT MO Heanpy Yepes <...eperieTiHHs



JIBOX HauaJl — IMIIPECIOHI3MY Ta eKCITPECIOHI3MY...»
(Kymnipyx, 1997, c. 88). Ha gymxy H. O. Pabyxu,
scanp popmeniannoi miniamiopu (3aCTOCOBAHMIA
y MeKax KOMIIO3MILI i BUKOHAHHS) MOBHOLIHHO
BUPaKa€ MEHTAIbHI O3HAKN YKPAlHCHKOI JyIII; BIH
OCHOBAaHMI Ha IHTPOBEPTHOMY THIIOBI MY3UUHOL
excnpecii, Ha HACTPOI, KW T1epebayac HassBHICTh
«pallio» KOMIIOHEHTa, 1110 B CBOIO YEPry MTPOsIBJIS-
€THCST Yepe3 Po30yMu, B3SATI B JeKTaMAIli THO-MOB-
HOMY acCIIeKTi, 3aHypeHi Yy BHYTPIIIHIN TyXOBHUIA
CBIT emomueni 0bpasu, sKi pearisyoTbes y hopmi
0COOUCTICHUX TePeKUBAHb 1 BUSIBIB IPOMAJISTH-
cokux mouyTTis (Pstbyxa, 2002; 2013).

HaykoBa HOBU3Ha JOCH’KeHHS BUSBJIEHA HA
OCHOBI PeTPOCHEKTUBHOTO JIlaXPOHHOTO CHCTeMa-
TH30BAHOTO TIOTJISILY Ha Miclle i 3HaYeHHS TBOPUYOC-
Ti YKPaiHCBKUX I1aHiCTiB-KOMIIO3UTOPIB fK JIs
YKPaiHCbKOI KYJIBTYPH, TaK 1 UL CBITOBOI My3UY-
HOI JistibHOCTI. BiH ocHOBaHMil Ha Garatoacrek-
THOMY TJIYMaueHHI HaIlpsMiB, CTWUJIB, eCTeTUKH,
’KaHpiB, MOBYM MY3UKH TOIIIO, 110 iX TIEBHUM YMHOM
PO3BUHYJIU BITYM3HSIHI KOMIIO3UTOPU-BUKOHABII,
3pOOUBINM HEOIIHUMUIT BHECOK Y PO3BUTOK CBi-
TOBOI MY3MUHOI KYJIBTYPH Ta Y CIIPaBY A0JyYEHHS
VKPAIHChKOI MY3UKHU /IO iHTEPHAIIOHATIbHUX TeH-
JIeHIIii1, HalPSIMiB.

BucHoBku. YkpaiHCcbkiil My3uuHiil TBOpuYOC-
Ti, 30KpeMa il KOMIIO3UTOPCbKOMY Ta (hopTeriaH-
HO-BUKOHABCHKOMY ~CETMEHTOBI, TIPUTAMAHHWI
TBOPYMII CHTE3 HAIlIOHATBHOTO XapaKTepy pa3oM
i3 3araJIbHOJIONICBKIM OCMUCJICHHSIM TLTIOPaIic-
THYHOTO KYJIBTYPHO-yXOBHOTO Oaratobaps’si, fiia-
JIOTIUHICTIO Y CHIJIKYBaHHI 3 XYI0KHIM COIIyMOM,
MpifismBicTio Ta AyxoM Timepbosizarii. Ha Harmy
NYMKY, 1Iefi CUHTEe3 € TIOBHOIIIHHUM TeOPETUYHUM
BiZIOOpasKEeHHSAM (DEHOMEHY ITaHiCTa-KOMIIO3UTO-
pa B YKPalHCbKIiil My3WuHiil KyJBTYPi, AKUI MOXKe
OyTH PO3IISHYTHII B IIJIOMY B KOHTEKCTI SIKICHUX
XapaKTepuCTUK YKPaiHCHKOTO MEHTAJITeTy, Ha-
POJTHOI TICUXOJIOTI1 I TBOPUOCTI; MOKE BBAsKATUCS
SKICHO MOBHOIIIHHUM $IK 3 TOUKH 30pY peTpoCHeK-
THBHOTO CHCTEMATU30BAHOTO OIJISIY MICILs, POJI
il 3HaueHHS 11bOTO (DeHOMEHY B J[yXOBHO-KYJIb-
TYPHOMY KUTTI JIIO/ICTBA, TaK i JOTUYHUM JI0 PO3-
pOOKM 1 CTAHOBJIEHHSI CBITOIVISIAHUX HACTaHOB
ecTeTHKU mocTMo/iepHiaMy. Cboro/IHi Ha yaci € Ha-
MAKTyaJIHbHIM 3aBIAHHSIM 30epeKeHHsT HAlliOHAb-
HOI KYJIBTYPHO-ZIyXOBHOI CHQJIINHK B HANpsMi i1
MPONaryBaHHs YKPaiHCbKUX HAPOAHUX TYXOBHUX
KyJbTYpHUX IiHHOCTEN. [le nocikents € npoek-
TUBHHM i IPO/IOBKYBAHUM Y HAIIPSIMi BPaXyBaHHS
Ta JIOCJI/UKEHHSI Cy4acHUX peasiii yKpalHChbKOTO
OyTTS B CEHCi 3aXMCTy YKPAIHCHKOTO KYJIBTYPHO-
10 HajOAHHs I aKTHMBHOTO MPOCYBAHHS KPAIINX

17

BITYMBHSIHUX KYJIBTYPHUX 3700yTKIiB Ha CBITOBY
apeny. CraBa Ykpaii!
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JIro Benpmy
XapkiBCbka fiep>aBHa akagemis Kynstypu, M. Xapkis, YkpaiHa

«HYMAUBKA NICHA>» ANA BAPUTOHA | ®OPTEMNIAHO BON1OAVMMUPA
PYHYAKA: KOMMO3ULINHI N XXAHPOBO-CTU/IbOBI OCOBJINBOCTI

Jho Benvuy. «Uymanpka micHs» 11t 6apuToHa i
¢dopreniano Boroaumupa Pynyaka: koMnosuiriiii
i 5KaHPOBO-CTHIIbOBI 0COOIMBOCTI

3ailicHeHO MY3WKO3HABUMII aHAJI3 MY3UYHOTO
TBOpY «UyMmaiibka mmicHs» st GapuToHa i (opre-
MiaHo BiJIOMOTO YKPAiHCHKOTO KOMIIO3UTOpa BoJio-
numupa PyHuaka. AHasisyeTbes ineitHO-0OpasHa
JipaMatyprist TBOpy y ii MPOEKIIii Ha crienudiky pe-
asizallil OCHOBHMX KOMIIOHEHTIB CHCTEMU BHpa-
JKAJIBHUX 3aC001B, 3a[iSTHUX aBTOPOM Yy IIbOMY TBOPI.
OcHoBHa yBara QoKycyeTbcsl Ha JIOCTiKeHHI KOM-
no3utliitinx ((hopMOyTBOPIOUMX) Ta KAaHPOBO-CTH-
JIbOBHX aCIEKTIB I[bOro omycy. KoHcraTyeTnes, 1o
B. Pynuak y cBoiit «Hymartibkiii micHi» Bano peani-
3y€ i1efiHo-00pasHi JOMiHAHTH, BIACTUBI TPAAMIIIAM
IIbOTO IABHBOTO (DOJILKJIOPHO-ITICEHHOTO JKaHPY, BMi-
JIO 1 BUCOKOXY/I0’KHBO TPaHC(HOPMYIOUH 1X B YMOBaX
Cy4acHOi My3UYHO-MOBHOI TapaJIuTMH.

Kmouosi ciosa: Borodumup Pynuax, xomnosumop-
CbKA MBOPUICY, KAMEPHO-B0KAILHA MY3UKA, YYMAUb-
Ka NiCHSL, HCAHPOBO-CMULLOBT OCOONUBOCNI.

Liu Wenshu. “Chumak song” for baritone and
piano by Volodymyr Runchak: compositional and
genre-stylistic features

The topicality. Musical works of the famous
Ukrainian composer, conductor, public activist,
the passionate propagandist of modern music of
Volodymyr Runchak today are in the area of special
attention of music critics and musicologists. After all,
his works today represent the advanced position of the
Ukrainian contemporary art music. A confirmation
of this thought is the widespread recognition of the
creative works of the artist both in Ukraine and in
many countries of the world; his works are at the
most famous festivals of contemporary music and
in prestigious concert halls in many countries are
performed by the most famous musicians and bands.

The purpose of this article is the implementation
of historiographical analysis of the composer’s
creative work of the famous Ukrainian composer
Volodymyr Runchak. Tasks, which are subordinated
to the main aim, is to identify areas and aspects of
musicological research, the musical composer, as well
as a statement of their basic ideas. The ultimate goal
of the analysis is the identification of the unexplored
and untouched aspects and genre of the areas of
musical creativity of the author.

The methodology of the work is centered on
the principles of historicism, source studies, and
documentary, which provides an analysis of the
researches of the composer’s musical creativity in
connection with cultural, historical and artistic
phenomena and in their interaction. In addition,
methods of retrospective, structural-system analysis,
interpretation of musicological considerations,
isolation and generalization are involved.

The results obtained in the course of achieving
the aims in this paper concentrates on the analytical
interpretations of the major musicological
publications on the music of V. Runchak and
demonstrate the range of problems and issues are
already involved in scientific development.

The scientific novelty of the work lies in the
implementation of historiographical analysis of the
composer’s creative work of the famous Ukrainian
composer Volodymyr Runchak, identifying areas
and aspects of existing musicological studies of the
musical creativity of the composer and highlighting
the unexplored areas of musical creativity of the
author, that are seen promising for further scientific
practices.

The practical importance of historiographical
analysis conducted in this work lies in the possibility
of using it for future studies of musical creativity V.
Runchak, systematization of scientific information
in the field of art regarding the research on musical
creativity by contemporary Ukrainian composers.

Conclusions. The composer in his works
successfully realizes the ideological and figurative
dominants inherent in the traditions of the ancient
folk-song genre, which is the Chumak song, in the
modern musical-linguistic paradigm. The author
vividly stylizes the melodic-thematic component
of his work in the folk spirit, using typical frets,
intonation, and other structural elements inherent
in the Ukrainian epic melody, which includes this
genre variety of Ukrainian folklore. On the other
hand, the author organically invests this melodic-
thematic construct in the bright “facet” of modern
musical style, which is fully saturated primarily with
the piano part, which in general forms the unique
and interesting effect of «new folklores. Identified
and analyzed in this work compositional and
technological factors and elements of the system of
means of expression involved in this work, not only
contribute to the significant freshness of its musical-

* This work is licensed under a Creative Commons Attribution-NonCommercial-ShareAlike 4.0 International License.



linguistic and genre-style features, but are directed
by the author, primarily obtaining the necessary
image and emotional characteristics and experiences
inaccordance with the chosen genre archetype and its
conceptual meanings. And in this sense, “The Milky
Way” by Volodymyr Runchak is quite an illustrative
work in a rich and diverse array of modern Ukrainian
chamber and vocal music.

Keywords: Volodymyr Runchak, composer’s work,
chamber-vocal music, Chumak song, genre and style
features.

IocranoBka npobaemu. MysiuHa TBOPYICTH
BiJloMOr0 KoMIIO3UTOpa YKpainu Bosoaumupa
PyHuaka, 110 sBJIS€ 0000 3HAUHWMI MacuB pis-
HOMaHITHUX 3a KaHpaMu U opmMamMu XyI0KHIX
TBOPIB Ta Bif0OpaKae ICKPaBy CTOPIHKY CyYacHO-
T0 YKPAiHCHKOTO MY3MYHOTO MUCTEIITBA, 10 TIPABY
nepebyBa€ CbOTOIHI Y 30HI HAYKOBO-OC/IiAHUIIb-
KOI yBary 6araTb0X My3MKO3HABIIIB Pi3HUX KPalH.
AJke My3uUdHHMIA 10pOGOK 11BOTO ABTOPA JEMOH-
CTPYE, 3 OAHOTO OOKY, BUCOKY XYAOKHIO JOBEp-
IIEHICTD, IUPY eMOIIAHICTD i TIMOMHY 00pa3HOTo
3MICTY, a 3 IHIIIOTO — BiJIBEPTY HOBU3HY Y cdepi
KOMIIO3MIITHUX TEXHOJIOTIH, CMUJIWBI eKCIepH-
MEHTU 10JI0 TeHepallil i BUKOPUCTaHHS HOBUX
BUpaKaIbHUX 3ac00iB 1 npuilomis. Pasom 3 Tum,
MW Tap SCKPaBUX MY3UYHUX TBOPIB B. PyHua-
Ka, M0 MPEICTABISIOTH COO0I0 KAMEPHO-BOKAIBHY
TUIKYy TBOPYOCTI KOMIO3UTOpA Ta 37100yJIi CTa-
JIy TIOMYJIIPHICTb HA KOHIIEPTHIii CIleHl, TIOKH 110
3QJIUIIAETHCS 1032 HAJIEKHOIO JIOCJIIHUIIBKOO
yBaroio My3nko3HaBIliB. OJIHUM 3 TaKUX OITYCiB Y
TBOpUOMY HOpTdesi aBTopa i € «Hymaribka micHs»
It 6apuTOHa 1 hopTerniaHo, B AKOMY BMIJIO il BH-
COKOXY/I0/KHBO MEPETHHAIOTHCS TIMOMHHI MOTHBI
YKPAIHCHKOTO MY3UYHOTO (DOJIBKIOPY 31 CTUITICTH-
KOIO CY4aCHOTO MY3UYHOTO BUCJIOBY.

AHaji3 oCTaHHIX AOCTIKeHb 1 IMyOJiKamiii.
KommnosuTopcebka TBopuicth Bosmognmupa Pynua-
Ka B OCTaHHI POKM 37100yBa€ yce OITbIIOro HayKo-
BOTO OCMUCJIEHHSI MY3UKO3HABYOI CIijibHOTH. Ha
CHOTOJIHI MY3UIlI KOMIIO3UTOPA MPUCBSIYEHO BKe
1iJIy HU3KY HAYKOBUX PoGOT pisHOTO (hopmary, a
1le — HAayKOBi CTaTTi, po3BiAKH, (hparMeHTH PyH-
NIAMEHTATbHUX HAYKOBHX JIOCJi/KEHb, MOHOTPA-
ii Tomo. Aze Bei 11i poGOTH CTOCYIOTHCST OKPEMHX
’KQHPOBMX HAIPSAMIB 1 TBOPIB, 10 HE TOPKAIOTHCS
KaMepPHO-BOKAJIbHOI T'1JIKM TBOPYOCTI KOMIIO3UTO-
pa. Cepen HaWBIIOMINIMX TaKWX HAYKOBUX PO3-
Bijlok cJriyi Buokpemuty mpaii A. CraieBchbKoro
(2004), O. Mambuesoi (2012), npucssueni 6a-
auHiit Mmysuili B. Pynuyaka; M. Mumpuka (2014),
JI. Makcumenko (2013), 1o BUCBITIIOIOTH TBOP-
vicTpb 115t cakcoona; O. 3aBepyxu (2014), B sxiit
BUBYAIOTHCS XOPOBI TBOPU KOMIIO3UTOPA.
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Merta cTaTTi — BUSBUTH KOMITO3MITiiiHi 1 JKaHpPO-
BO-CTUIIbOBI 0co0IMBOCTI KOMIO3HIlii «dymaribka
micHst» 171 GapuTona i opreniano Bomoaumupa
Pynuaka, yepes 3/1ilicHeHHSI My3UKO3HABUOTO aHa-
JI3Y I[bOTO TBOPY.

Bukian ocHOBHOTO Matepiany AOCTi/ZKEHHS.
Teip «Uymaribka micHs» st Gapurona i hoprerri-
aHO € OJIHMM i3 HAMOLIbII PaHHIX OIMYCiB KOMIIO-
3utopa, akuii 6yzio cropeno num y 1981 p., ro6To
1e Ha MOYaTKy CBOTO CTY/IIOBAHHS HA KOMIIO3U-
TOPCbKOMY BijiliieHHi KoncepsaTopii. [liznirme,
y 1988 p., aBTOp 371iliCHUB TIle /B pefaKIlii 1boro
TBOPY /LIS PI3HUX TOJIOCIB — JIJIs cOTIpaHo i dop-
Teriano Ta s Gaca i opremiano. Takosx ciig Ha-
rojiocuty, mo y 1987 p. mysuunuii MmaTepias 1bo-
ro TBOpY OyB mokJazenuii B. Pymuakom B ocHOBY
PYTOi YaCTHHH HOr0 HOBOTO TBOPY — MacImTabHOi
TpuyactiuHHOl DombK-KanTaTH <«UyMarpki mic-
Hi» Ha HAPOJIHI TEKCTH JUIst OAPUTOHA i OPKECTPY
HApPOJHUX IHCTPYMEHTIB. Y KOHIIEPTHIll MpaKTH-
i BUKOHAHHS TIbOTO TBOPY TAaKOX OMYCKAETh-
s @BTOPOM 1 JIJIs CKOPOUEHOTO CKJIALY OPKECTPY,
T00TO UIst aHCaMOJTI0 YKPATHCHKUX HAPOJIHKX iH-
cTpyMeHTiB. [l peasizaliii 1bOTO XYA0KHBOTO
3a/lyMy KOMIIO3UTOP 3YMUHUBCS y BUOOPI HApOI-
HOTO OpKecTpy (aHcaMbJ110) He Ha TUIIOBOMY 40-
THPUCTPYHHO-IIOMPOBOMY 3 IPYIIOI0 Gajaiaiflok y
ckytafi (OITBIN TTONMPEHOMY B CyYacHiil Ykpaii),
a Ha HaIliOHAJIBbHO-TPAAUIIIHOMY — OCHOBAaHOMY
Ha CTPYHHO-CMUYKOBIiT Ta K0O30Biil rpymax 3 J0-
JAHHSIM OastHIB, IyXOBUX i yIAPHUX IHCTPYMEHTIB,
VKPAiHCHKMX €THIYHUX iHCTPyMeHTiB (GaHuypw,
Hail, ipumOa i iH.) ToIIo.

[Ipote cboroHI HaltUACTIIIMM BapiaHTOM BUKO-
HaHHS B KAMEPHO-BOKaJIbHII KOHIIEPTHIN TPaKTH-
11l BUABJISIETHCA CaMe MePBiCHA BEPCis I[bOTO OIYCY,
10670 «yMarbka micHst» it bapuToHa i hoprerri-
aHo, 1110 1 3yMOBJIIOE TI€BHUIA I0CJII THUIIbKUH 1HTe-
pec /10 1IbOTO TBOPY, @ 3 HUM 1 TEMaTUKY I1i€1 CTATTi.
[Teprme BukoHaHHS «YyMarbKoi mmicHi» Bigdymocs
MaiiKe Bijipasy K MicJis f0ro mosiBr, TOOTO B TPY/I-
Hi 1982 p. B mporpami aBTOPCHKOTO KOHIIEPTY KOM-
nosutopa (Masa konnepTHa 3ana Kuiscbkoi sep-
’&aBHoi KoHcepBatopii imMeni I1. 1. HaitkoBchkoro)
(CrameBcokuii, 2004).

Tematuka TBOpPY BIJNOBIAHUM YUHOM KOpe-
JIOEThCS 13 KOJIOM ijeit i 06pasiB oOpaHoro Ha-
POJIHO-TTICEHHOTO KaHPOBOTO PI3HOBHLY, TOOTO
JKaHPY YyMaI[bKUX HAPOJIHUX MiceHb. SIK BiOMO,
B YKPAIHCbKII HApOHiii KyJIbTYpi YyMallbKi MicHi
CTAHOBJISATbH OKPEMUIT TIap MiceHHOTo (POIBKIIOPY,
IPUCBSAYEHOTO TSKKIN 10J11 UyMaKiB — Jitojieid, 1o
3aiiMaJuCcs  TOProBeJNbHO-BI3HUI[BKUM  IIPOMHUC-
JIOM Ha BOJIaxX (TEePEBAKHO COMBOBUM i PHOHIM),
noctasystioun toBap 3 [lony, Kpumy, yzoepesxsks
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Yopuoro it A3oBcbkoro MopiB. YUyMaribKi TricHi Bi-
noMi e 3 kitng XV CT., a HailbiIbIIOro Po3noBCio-
JsKeHHs BoHU oTpuMaiu B HacTynHi — XV, XVII,
XVIII ct. (Isanutpkwuii, 2004, c. 165). Cyyactumu
YKpaiHCbKUMU (POJTBKIOPUCTAMU POIIMUPPOBAHO
il 3adikcoBaHO MOHAJ TUCAYY YYMAIIbKHX TTiCEHB,
CTBOPEHUX y Pi3Hi Yack Ta 3allMCaHKX Y PI3HUX pe-
rioHax YKpaiHu.

Tematnyna 1Kasa YyManbkux MiceHb € T0CUTD
IIUPOKOIO Ta PO3KPUBAE HANPI3HOMAHITHIIII TPaHi
JKUTTS 1 TOOYTY 4yMaKkiB, sIK-0T: «...Bii371 4ymMaka
y Zopory, OixyBaHHs dyMarbkoi cim'i micst Big'i-
Ty TOCTIOZIaps, TyTa YyMaKa 3a IOMiBKOIO, 3/TUTO/Hi
MaHJIPiBHOTO JKUTTsI, BTpaTa Xya100u, Halan Ta-
Tap 1 rpabiKHUKIB HA YyMallbKi BAJIKH, XBOPOOH i
CMepTh YyMaKa, Tyra 3a JioOow [iBYMHOIO, TipKa
N0JIsl YyMaKa-HallMUTa, XBUJIMHHI PO3PaJin, TOBep-
HEeHHS YyMaKa JI0/IOMY, KOXaHHS 1 OJ[PY:KeHHS dy-
Maka, Tyra ’KiHK{ B JIOBTOMY YeKaHHi. 3iITKHEHHS
POIMHHKX TTOYYTTIB 31 CTAHOBUM 000B'SIBKOM — i€
OJIHA 3 YACTHX JIPaMaTHYHUX KOJI31i UyMaIibKoi Jii-
PHKH, TIepeitHaATol Tyroto 3a 106poto posens> (Ex-
HUKJIONe/ist yKpainodHaBcTBa, 1955-95, ¢. 3780).
Tox, uymaibka crpaBa Oyma ayKe He MPOCTOIO,
aJie «...BOJIHOYAC OBisIHA POMAHTHUKOIO JIAJIEKOI /10~
poru, GeamesxHoro cremy, Mopsi» (Jlanosuk, Jlamo-
BuK, 20006).

S 3a3HAYAIOTH MY3WKO3HABIM, OiMBITICTD Uy-
MaIbKUX TMiCeHb € HAA3BUYANHO JIPUYHUMU I
pomantynumu (Jlanosuk, Jlanosux, 2006). Ase
YacTHHA 3 HUX 32 PIBHEM CBOEI emvHOCTI Heabu-
K HaOJIMKEHa JI0 YKPaiHCBKUX JIYM, JI0 KO3AI[bKOI
micui (Ennumkionenis ykpainosnaBctBa, 1955—
95). Yymaribki micHi y cBii yac 3/ilicHUIN BeJn-
KUl BIUIVB 1 HA YKPATHCBKY JiTepaTypy (TBOPYiCTh
T. Illepyenka, M. Bosuka, I. Heuys-JleBuiibkoro,
II. MupHoro), i Ha TeaTpajibHy ApamMaTyprii (I'ecu
i Hosesm 1. Kapnenko-Kaporo, M. Korio6urcbko-
ro, S1. Il{orosesa ii in.). 3BMyAiiHoO, IO 1eil KaHP
YKPaiHChKOTO HaPOJHOTO €M0CY He 3aJMIINB Oaii-
Y>KUMU 1T 1Ty Tiesdy npodeciiiHnX KOMIO31-
TOPIB, sIKi 30Kpamn Ta 06POOISII YyMaIlbKi MmicHi
(3oxpema M. Makcumosud, M. Jlucenko, K. Cre-
nerko, . Crenosuit, O. Komuruis, M. Jleonrosuy,
@. Koutecca, JI. PeBy1bkuii if iH.), a TAKOXK CTBO-
pIOBAJIM CTHJII3AIlT Ta OKpeMi MacinTabHi TBOPH Ha
OCHOBI TIepIIO/KePesT i3 IbOTO JKaHpy. Bigomum
IPUKJIAJIOM TaKOi TBOPYOCTi € KaHTaTa-CUMQOHis
«YymarrpKi TicHi» [ COMCTIB, X0py U cuMdo-
HiuHOrO OpKecTpy B. 3ybuirbkoro Ta iforo x omepa
«Yymarpkuii misix», mcenna cumbonis 0. Amxk-
HEBA «3a YyMAllbKUM IJISIXOM» JIJISI COJICTIB, Mi-
MIAHOTO XOPY, CUM(OHIYHOTO OPKECTPY TOTIIO.

«YymartibKa micHs» st Gaputona i opreniaHo
Bosnopanmupa Pynuaka nanncana na ocHOBI HapoJ(-

HUX TEKCTiB Ta MpeACTaB/si€ cOO0I0 HEBEJIMKHIA
TBip 3 JIOBOJI iHTeHCHMBHOIO apamarypriero. Da-
OyJia TBOpY OY/IyEThCS Ha iaio3i YMOBHOTO OTO-
Bi/laya Ta mepcoHaxka (Yymaka), B SKOMY MepIiuit
(y JsitepaTypHO-XyM0KHIN (HOpMi), 3BEPTAIOUNCDH
710 OCTAHHBOTO, CTABUTh WOMY 3aMUTAHHS MO0
fioro 1011 i /1iff, a ocTaHHii oMy BizinoBizae. 3 or-
JISITYy Ha CJIOBECHUU TEKCT, SIKUU CTPYKTYPYETBCS
i3 GJIOKIB 3aIUTaHb 1 Bi/IIIOBI/EH, JJOTIYHUM YHHOM
HAIPOIIYETLCS U BIANOBIIHA MY3UYHA KOHCTPYK-
1isl y BUIVIS/ TTICEHHO-KYTIJIETHOI CTPYKTYpH (3a-
CHIB-TIPUCITIB), ajie KOMIIO3UTOP BHOYIOBYE MYy-
3UYHKIT MaTepia/l TBOPY Ha OCHOBI GLIIBII CKIaIHOI
dbopmu, a came — TPUYACTUHHOI CKJIQJIHOI 3i CKO-
POYEHOI0 PENPU3010. 3PO3YMIJIO, IO TAKMI TTiIXi]T
Ha/Ia€ MHUPII MOKIUBOCTI MO0 TTOOY0BHU OiJIbIi
PI3HOIIAHOBOI 1 OPUTTHAIBHOI IPaMaTyprii.

[Tepmwii po3iii TBOPY YTBOPIOE CKJIAHY CTPYK-
TYPY: 1i€ IBa eKCIO3UIiHNX hparMeHTn (IPHCIIiB
«Oit, yymaye, uymaye... JKUTTS TBOE Jielave...» 1 3a-
criB «A 4 cito i opio, / Haitpanbie 3 Kpumy fiy...»,
Takt 1-27), iHcTpyMeHTa/IbHa 3B'13Ka (TakTH 28-
39), ymoBHa pospodka («S Haiipanbiie 3 Kprumy
iy, ycix uymakiB Bepy...», Taktu 40-46) Ta kBa-
3i-pernpusa 3i cjoBaMu HpucHiBy (Taktu 47-58).
Hpyruii poszin (taktn 59-90) moYMHAIOTHCS €10~
BaMU «SIK 3a11BiTe 0Becellb, TO 3a1l1aye Miii OTeIb».
[ rpetiit poazin (taktu 91-102) stBisie coboto TH-
IIOBY CKOPOYEHY PEIPHU3Y B YMOBAX TPUYACTUHHOL
dbopm.

AKi K apryMeHTH MOCTal0Th Ha KOPUCTh TaKOl
TPaKTOBKM (hOPMOIOOYI0BH TBOPY # 0COOMMBO
IIeBHOI CTPOKATOCTI CTPYKTYPHOI OpraHisaitii mep-
moro poaziny? Hlogo HassBHOCTI 1BOX €KCIO3MILIH,
TO TYT MU OQUMMO: TO-TIEpIIe, EKCIIOHYBAaHHS IBOX
pisHux 00pasHuX cdep: OMOBiTay — rOJTOBHUN Te-
poil (4yMaK); 3aIUT — BI/ITIOBi/b; IPHUCIIIB — 3a-
CIIiB; I10-/IpyTe, IX 1I09acTU PI3HUIT XapaKTep €Hae
nyxe OJIM3bKUI IHTOHAIINHO-TeMATUYHUI YKH-
nuk. 11log0 yMOBHOI po3poOKH, TO B Hili, MO-TIep-
1€, PO3POOJISIETHCS APYTHIT eKCIIO3UIIHMIT (par-
MeHT (BIIMOBIIb YyMaKa), TOOTO CIOBECHUIT TEKCT
OTPUMYE 1HIIIE MeJOAINHO-IHTOHALINHE TTepesIoM-
JICHHS; 110-1pyTe, My3UYHUII Matepial il OTpUMY€
OLIBIIT pUXJIOTo, po3ocepekeHoro Bursiy. oo
KBa3i-perpusy — TO 1 MOBEPHEHHs 00pasHO-Te-
MaTUYHOTO MaTepiajly MepIIoro eKCIO3UIiHHOTO
eJIEMEHTY, aJle BKe B IHIIOMY TOHAJIbHOMY 3pi3l.

3 apyroro 60Ky, apxiTeKTOHIiKy «YyMmaribkoi
micHi» B. PyHuaka Mo)KHa TpaKkTyBaTH TaKOX i
K TaKy, 10 OYAYETbCA HAa CTPYKTYPHIN OCHOBI
POHI0. Y IbOMY BHUINAQJKY yCi TPU HPUCHIBHU, 1110
noynHaThes ciaoBamu: «Oif, yymaye, yymaye...»,
BUKOHYIOTh posib pedpeny. OKpiM €IMHOTO CJI0-
BECHOTO TEKCTY 1X 00'€IHYE TaKOK I OJHAKOBHIA



(ame, pa3oM 3 TUM, KOHTPACTHUH [0 eIi30/iB)
TEeMIIOBUI YNHHUK 1, HAIITOJIOBHIIIE, MailKe iJeH-
TUYHUI MEJOANKO-TeMaTUYHUI prucyHOK. /lo Toro
K, TIepInid 1 TpeTiii (ocTaHHiil) pedpeHu 3By4aTh
B O/IHIif TOHA/IBHOCTI (Mi MiHOP), (hOpPMYyIOUM TUM
caMuM TIeBHY TOHAJIbHY apKy, a Apyruil pegpen —
B JIS MIHODI.

Enizonu, gki 4B1410Th c00010 3aCIiBU-BIANOBI,
BUSIBJISTIOTCS OLJTBII IMHAMIYHIMU i PYXJTHBUMHE i
B TEMIIOBOMY aCIeKTi, i B Apamarypriunomy. [lep-
IIMH — BMIIILY€ /[Bi CTPYKTYPU 31 CJI0BAMU: «A 4 CI0
i opio...» Ta « Haiipanbie 3 Kpumy iiny...» (Taktu
19-46), 3’enqHaHUX THCTPYMEHTAIBHOIO 3B’S3KOI0.
Jpyruii (Takti 59-90) — HaiiGinbin gpamaTypriy-
HO PO3TOPHYTHI, BMIIIY€ TOJOBHY KyJbMiHAI[iIO
TBODY.

PosnounHaeTbess TBIp TUXUM, CHOKIMHUM 1
iemo Biguyskennm criBom (pp, Largo rapsodico,
soto voce) Ha TJIi MaJo YYTHOTO OHOTOJIOCOTO
Oypaony (kBasi apumba), 3BepHEHHSIM Bifl OIIOBi-
Jlaya J10 TOJIOBHOTO repost, ToOTO uyMaka. Memoist
€ HabJIMKEHOI0 10 HAPOAHOIO MEJOCY, 3 SICHOIO
CTPYKTYPOIO, IIPOCTEXKYETHCS MIPO30Pa TOHAJIbHA
OpraHisaiis: Mi MiHOp 3 OKPEMUMH HETPUBATUMU
BIIXUJIEHHSIMY Y TOHAQJIbHOCTI TIEPIIOTO PiBHS CII0-
piznenocti. Ii xapakrep sabappienuii 6e3Typ6oT-
HMM CYMOM 3 TIPOSIBOM HEBEJMYKOI eKcipecil Ha
PO3CIIBaHUX CKJIAJIaX HATIPUKIHII CTPYKTYPH.

JpyTHii eKCTIo3uIliiiHIIT eJIEMEHT € BiKe Bi/IO-
BIJIII0 YyMaKa — JI0BOJI BIIEBHEHOIO, HabOPOIO it
pyxaBoio (f, Doppo piu mosso, giocoso), ane He
OCTaTOYHOIO... PyX MOCTYNOBO YIIOBIJIBHIOETHCS,
3'IBJISIOTBCS PO3CIIBaHI CKJIQIM TEKCTY, 3racae
JIWHAMiKa I XxapakTep, yce 3aCTUTA€ HAa BUTPUMa-
HiiT pepmari. 31a€ThCs, YyMaK 3a/[yMaBcs 1 pura-
JIaB 1OCh iHTHMHE i OoJticHe... [HCTpyMeHTaIbHA
BCTaBKa, MyJIbCYI0Ya B HECUMETPUYHOMY PO3Mipi
(5/8) ta BOMpao¥a HABKOJIO MYJbCYIOUOTO TOHY
(E) HammapyBaHHS IIIJIBHOTO KJIACTEPHOTO 3ByUYaH-
H$l, IOHOBJIIOE aKTUBHICTb PYXYy 1 TOTY€E MPOJIOB-
’KEHHSI PO3MOBI/I TOJOBHOTO Tepost. [HTeHCUBHE
3ByKOBe KpemieHio (Biz p /10 fff) kopotkoro ii Mo-
HOTOHHOTO (opTernianHoro ¢hparMenTa CTaHOBUTD
1103110 MBKUAKOTO, Mailke (HisMyHOro HabJIMKeH-
H$1 4OTOCh.

AKTHBHUIT BCTYN 4YyMaka HPOJIOBXKYE OIOBi-
nauHs: <51 Haitpanbine 3 Kpumy iy, yeix uymakis
Be/y. TiJbKM HeMa OIHOTO TOBApUIA MOTO BipHO-
ro, Gpara MOro pigHOro...». Ilepir apTHKyJIAIiiiHO
CTPYHKI My3W4Hi ()pa3u OTPUMYIOTH Y HOJATBIIO-
MY BUKJIAJIi ZI0BOJII PO30CEPe/KEHMIA 1 HECTINKUI
PO3BUTOK, HACHUEHUN PO3CIiBAMU I aKTUBHUM
JMHAMIYHUM PYXOM, NOCUJIEHOIO eKCIIPECIiEro, 1110
nepeziae Gintb i Tyry 3a BTpaToio Opata. PamroBium
[OBEPHEHHAM Y II€PBOPIAHUIT TEeMIT 1 XapakTep
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BCTYIIA€ OTOBI/Ia4 3 yce THM ke 3armuTanHam: «Ofi,
yymMaye, yymaue, XTO 110 HbOMY 3aIljaye...».

Cepenmnnuii  posmin  tBopy  (Andante
cantabile) — nailemorriiiHiia posIoBigb TOJIOBHO-
TO Tepost PO GiJTh i CTHO3M WIEHIB POANHI YyMaKa,
AKUH 3aruHyB Ha 4yskKuHI. CXBUIbOBAHICTD MOCH-
JTIOE TPUJIOJHHUIN XBUJIETOMIOHUIT PyX aKoMITaHe-
MEHTY 3a aprekio. 3arajoM maptist ¢poprerniaHo
HabyBa€ TocuieHoi (pakTypHOI MIIIbHOCTI I Op-
kecTpasibHocTi. [Toctynosuii i noTy:xHuil po3Bu-
TOK My3M4YHOTO MaTepialy OTPUMY€E 3HAUHOI T1aTe-
TUKU, TPAHUYHOTO TICUXOJIOTIYHOTO HAIPYKEHHS 1
MO/IAJIBLIIOTO eMOIIHOTO 3PUBY HA CJIOBAX <...I1O
Jlech My>Ka roJIoBa, B UY:KiM Kpai 1oJsraay. ABTop
rinepbosiizye apamatusM (pparMeHTa IMTYYHHM
IIJIBUIIEHHSM JIMHAMIYHOTO TIJIaHYy, BUMararoun
Bi/l BUKOHABIIB TPAHUYHOI TYUHOCTI y I’ SITh hopTe
D

Perrpusuuil posziz TBOpYy (HOYMHAETLCS Bifl
91 rakty) moBepTa€ My3MYHUI MaTepia MOYaTKy
TBOPY, aJie MOJAEThCS BiH BKe 31 3HAUHUM €eMO-
ITHIM TIepesKuTKOM 0607110 i Tpariutocti. Komiro-
3UTOP 3aJIy4a€ TYT ILiKaBUN KOMIIO3UI[IIIHO-TeX-
HOJIOTIYHUE TPUIOM: TOpyY 3i criBoM OGapuTOHA
MOYMHAE CIiBaTU 1 BUKOHABeIb MapTil doprerria-
HO. TakuM 4nHOM, y 1IbOMY TBOPI iHCTPYMEHTAJIICT
Oepe Ha cebe i 111e OJIHY JI0ATKOBY (DYHKIIifO, CTa-
HOBJISTYUCH APYTUM BokagictoM. Ileil BokanbHMit
iyeT, 1Mo BUOYIOBYETHCS XAaOTHYHUM KaHOHOM,
3BYYUTb JIOBOJII TPUPOJHO, HAraJyl0ud HAPOJHI
0araToroJIOCHi IIayi, HACHYEHI T'YCTUME PO3CITi-
BaM. 3aBEpIIYETbCS TBIP OAMHOKUM 3BYYaHHIM
KBa3i-puMOH, 10 TOCTYIOBO PO3YMHIOETHCS B
THIIII.

OKpeMo CJIiJT 3yMTUHATHCS Ha 0COOJMBOCTSIX aB-
TOPCHKOTO CTUJIIO KOMIIO3UTOPA, IO MPOSBJISIOTh-
csd B I[bOMY TBOpI. fAK 3a3Hauvanocs, «Hymaibka
MiCHS1» HAJIEKUTD /10 HEO(DOIbKIOPHOTO HATIPSIMY
CY4YacHOi KOMITO3UTOPCHKOI TBOPUOCTI, a 1i hoJib-
KJIOPUCTUYHA CKJIA/[0BA 30Cepe/l’KeHa B TeMaTU3Mi
BOKaJIbHOI aptii. KoMosurop Baaso cTusmisye i B
HAPOIHOMY J1yCl, BAKOPUCTOBYIOYM TUIIOBI JIA/IOBI,
IHTOHAI}H], CTPYKTYPHI KOMIIOHEHTH, BJIACTUBI
caMe YKpalHCbKOMY elliYHOMY MeJIocy, /10 SIKOTo i
HAJIEKUTh TaKUH HOr0 PisHOBUJ, TOOTO YyMallbKi
micHi. Pagom 3 THM, TBIp SICKpaBO BiJ/I3epKaIIOE
IIUPOKUIL CIIEKTP MOBHO-CTUIbOBUX O3HAK, TIPUTA-
MaHHIX caMe Cy4YaCHOMY MY3MYHOMY MUCJIEHHIO,
coxycoBaHUX, HacamIiepe, y mapTii (hopTermiano.

Ort:xe, To0-TIepIiie, Iie J0BOJI BHUCOKA Hacuye-
HICTh IHCTPYMEHTAJILHOI MapTii COHOPUCTUYHUMU
ejeMeHTaMU. Tak, INH eKCIO3UITIHUI PO3ILI
(a TakoX pernpusa) TBOPY BiAOYBAETHCS M MO-
HOTOHHUU OJIHO3BYYHUII aKOMIIAHEMEHT, 110 1Mi-
TY€E 3BY4YaHHS YKPAlHCBKOTO €THIYHOTO 1HCTPY-
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MeHTY — ApUMOU (BUKOHYETBCS TPEMOJTIOBAHHSIM
naJbiieM abo MJIEKTPOM BiZIKPUTOI CTPYHH B cepe-
JIUHI POsiyisl, 3MIHIOIOYM IyJbCAIil0 TPEMOJIO, /-
HaMiKy, ogacti TeMOp). ABTOp HaBiTh He BKa3YE,
SIKY KOHKPETHO CTPYHY (3BYK) HEOOXIZHO 3a/IisATH,
JIO3BOJISIIOUN 1€l Ta 1HINI 3BYKOBI ITapaMeTpu BU-
3HAYaTH CaMOMY BUKOHABIIIO (CIIPIMOBYIOUM HOTO
pemapkoio improvisato ad libitum).

[To-mpyre, mupoke BUKOPUCTAHHS KOJOPUCTHY-
HOI TapMOHii, OCHOBaHOI 3/1€0LJIbIIOr0 Ha JiaTo-
HIYHO-KJIACTEPHUX TPyTax Ta MOEJHAHHI aKOP/IiB,
a Tako)X 30arayeHoi aKOPAMKH TEPIOBOI CTPYK-
TYPH 3 JIOlaBaHHSIM OKPEMUX XPOMATHYHUX 3BY-
KiB Ta CeKyH/OBUX CIIiB3BY4b, il HapewTi, Ges/iyi
XPOMAaTUYHUX KJIACTEPIB, KOPOTKUX 1 TPUBAINX, Y
po30IKHUX  (MOYACTH TPAHHIHO-TIPOTHIIEKHIX )
TECUTYpaX, B PI3HUX JUHAMIYHUX TPaJaIlisax i ap-
TUKYJISALIAHUX PIlIEHHAX.

[To-TpeTe, crocTepiraéMo BUKOPUCTaHHS aJie-
aTOPHUX MPUIOMIB i HOBITHIX opM (ikcairii HOT-
HOTO TeKCTy. 30KpeMa, Y pelpusi TBOPY KOKHA
BOKAJIbHA MApTis [yeTy Ha JIMIIe MA€ CBOIO BIACHY
METPUYHY OpTaHi3ailito (MOPSI0K TAKTOBUX PO3Mi-
piB), a il € MOBHICTIO ABTOHOMHOIO, TOOTO IX TaK-
TOBI CHCTeME He KOPEJIOITh Mixk co60i0. Taknm
YHOM, BiZIOYBAEThCS CHUTYallisi METPUYHOI ajiea-
TOPUKH, 1O BI/ICUJIA€ HAC 0 TPAAUILIN CTAPOBUH-
HOTO ayTEHTUYHOTO HAPOJTHOTO CIIiBAHHS, y IKOMY
METPUKA YaCTO HAJEKUTH /10 MOOLTbHUX CKITATHU-
KiB Ta KO’KHe HOBe BUKOHAHHS B IIbOMY aClleKTi He
000B'SI3KOBO Ma€ JyOIOBATH MOTEPETHE.

BucHoBku. Kommo3uTtop y cBoeMy TBOpi Bla-
JI0 peaisye ijeiino-o0pasHi AOMiHAHTH, BJIACTH-
Bl TpajauIlisM AaBHBOTO (HOJBKIOPHO-TIICEHHOTO
JKaHPY, AKUM € YyMallbKa ITiCHsI, B YMOBaX CyyacHOi
MY3UYHO-MOBHOI apaurMu. ABTOP SICKPaBO CTH-
JIi3y€e MeJIOMINHO-TeMaTUYHUI KOMIIOHEHT CBOTO
TBOPY caMe B HapPOJHOMY /1yCi, BAKOPUCTOBYIOUN
TUIIOBI JIaI0BI, IHTOHAILiITHI, IHIIT CTPYKTYPHI eJie-
MEHTH, BJIACTHBI caMe YKPAiHCbKOMY emiyHOMY
MeJIOCY, /10 SIKOTO U HAJIE)KUTD caM 1[eil ’KaHPOBUI
pi3HOBUZ YKpaiHCbKOTO (OJIBKIOPY. 3 iHIIOTO
OOKY, aBTOP OPTaHiYHO BKJIAJIA€ TIell METONKO-Te-
MaTHYHUI KOHCTPYKT B SICKpPaBe «OrPaHIOBAHHS»
CYYaCHOI MY3UYHOI CTUJIICTUKH, SIKOIO CIIOBHA Ha-
crvyeHa HacaMmIepes mapTist (hopTeriaHo, 1o 3ara-
JoM 1 hopmye TOI CBOEPIZHMIA Ta TiKaBUA eexT
«HOBOI (DOJIbKJIOPUCTUKI». BusBieHi it mpoanai-
30BaHi B Iiil POOOTI KOMIOBHIIIIHO-TEXHOJIOTYHI
YUHHUKN i eJIeMEHTH CHCTeMU BUPAKAJIbHUX 3a-
c0o0iB, 10 € 3aIIHUME Y 1(bOMY TBOPI, He JIHIIe
CIIPUSIIOTh 3HAYHIN CBiXKOCTI HOTO0 My3MYHO-MOB-
HUX Ta ’KaHPOBO-CTUJILOBUX O3HAK, a i CIIPSIMO-
BYIOTbCSI aBTOPOM, HacamIiepel, Ha JOCATHEHHS
KOHKPETHUX XYAOKHIX 3aBlaHb, OTPUMAHHS He-

00XiIHIX 00Pa3HO-eMOIIHNX XapaKTePUCTHK i
TnepekKMBaHb BiAMOBIAHO 10 0OPaHOTO JKaHPOBO-
r0 apXeTHIy Ta HOro KOHIENTyaJlbHUX ceHCiB. [ B
1IbOMY KOHTeKCTi « Uymatibka mmicHs» Bosoaumupa
Pyruaka € 10B0JIi TOKa30BUM TBOPOM y HaraTomy i
PI3HOMAHITHOMY MACHBI Cy4aCHOI YKPalHCBKOI Ka-
MEePHO-BOKAJIbHOI MY3UKH.

Cnucok nocunaHb

Enyuxnonedia yxpainosnagcmea: CroeHuxosa uacmuna
(1955-95). Haykose ToBapuctBo imeni LlleBuenka.
Mornone xwurts, 3605-4015.

3asepyxa, E. JI. (2014). B. Pynuak. Kouuepr-kaut
«BocneBas Poxnectso ['ocromue»: noroc B KoM-
HIO3UTOPCKOM TIpoLiecce. Becmuuk eymanumaprozo
Hayunozo obpazoeanus, Ne 1, 16-19. Mockaa.

I[Bannubkuii, A. 1. (2004). Ykpaincoxuii mysuynuii gpono-
kaop: Iliopyunux Ona uwux yuboeux 3akiadis.
(c. 320). HoBa xHura.

Jlanoeuk, M. b., JlanoBuk, 3. b. (2006). Vkpaincexa
yeHa napoona meopuicmy. HasuanvHutl nocioHux.
(c. 591). 3uanms-llpec. http://www.info-library.
com.ua/books-text-4149.html

Maxkcumenxo, JI. (2013). Crneuudika cydacHuX npu-
HoMmiB rpu Ha cakcooHi (Ha TpPHKIAL CaKCO-
(oHHOT TBOpYOCTI KoMmoO3uTOpa B. PyHuaka).
Kuiscvke mysuxosnascmeo. (c. 217-223). HMAY
im. I1. 1. YaiikoBchkoro; KuiBchkuii iHCTUTYT MY3H-
ki im. P. M. Tmiepa.

Maneuesa, E. C. (2012). K ananmusy conarsl «Passione»
(1985/89) B. Pynuaxa. Becmuux Tomcrozo 2ocyoap-
cmeeHHo2o yHugepcumema, Ne364, 54-56. Tomck.

Mumpuk, M. P. (2014). XapakrepucThka BHKOHAaB-
ChKO-BHP&)XaJbHOIO MOTEHILiany cakcodoHa y Ka-
MEpHO-IHCTpYMEHTaIbHUX TBOpax B. PyHuaka.
Axmyaneui npobnemu icmopii, meopii ma npakmuxu
Xy002cHb0i Kynomypu. (c. 315-324). Mineniym.

Cramescokuii, A. f1. (2004). basuue mucmeymeo Yxpa-
iHU: MmeHOeHYIT po36UMKY OPURTHATLHOT MY3UKU Mma
IHOUBIOYabHe BMILEHHS JHCAHPOBO-CMULLOBOSO AC-
nexmy y meopyocmi Bonooumupa Pynuaxa. [ucep-
mayis. Kuis. HMAY iwm. I1. 1. YaiikoBcbKoro.

Crawescokuii, A. 5. (2004). Borooumup Pynuax. «My-
3uKa npo orcumms...». Ananimuyni ece 6asHHOT
meopyocmi. Monozcpagis. (c. 199). Jlynpk.

References

Encyclopedia of Ukrainian Studies: Dictionary part
(1955-95). Shevchenko Scientific Society. Young
Life, 3605-4015. [In Ukrainian)].

Ivanytskyi, A. 1. (2004). Ukrainian musical folklore: A
textbook for higher education institutions. (p. 320).
Nova knyha. [In Ukrainian].

Lanovik, M. B., Lanovik, Z. B. (2006). Ukrainian oral
folk art. Tutorial. (p. 591). Znannia-Press. http://
www.info-library.com.ua/books-text-4149.html [In
Ukrainian].

Maksimenko, L. (2013). The specifics of the modern
techniques of playing the saxophone (the saxophone
example of the composer V. Runchak). Kyivske



muzykoznavstvo. (pp. 217-223). P. 1. Tchaikovsky
NMAU; M. Glier Kyiv Institute of music. [In
Ukrainian].

Maltseva, E. S. (2012). To the analysis of the sonata
“Passione” (1985/89) by V. Runchak. Vestnik
Tomskogo gosudarstvennogo universiteta, No. 364,
54-56. Tomsk. [In Russian].

Mymryk, M. G. (2014). Feature the performing and
expressive potential of the saxophone in chamber
and instrumental works Vladimir Runchak. Aktualni
problemy istorii, teorii ta praktyky khudozhnoi
kultury. (pp. 315-324). Millenium. [In Ukrainian].

125

Stashevsky, A. (2004). Viadimir Runchak. *“Music about
life...” Analytical essays of accordion creativity.
Monograph. (p. 199). Lutsk. [In Ukrainian].

Stashevsky, A. J. (2004). Accordion art of Ukraine:
tendencies of development of original music and
individual realization of the genre-stylistic aspects
in the work of Volodymyr Runchak. Dissertation.
P. I. Tchaikovsky NMAU. [In Ukrainian].

Zaverukha, E. L. (2014). V. Runchak. Concert “Singing
the Nativity of the Lord”: the logo in the composer
process.  Vestnik  gumanitarnogo  nauchnogo
obrazovanija, No. 1, 16-19. Moscow. [In Russian].

Haniitmna mo pexkoserii 18.02.2022

2202 ‘9. oAung ‘nHredi L edA1guky|




126

KynbTypa Ykpainu, sunyck 76, 2022

https://doi.org/10.31516/2410-5325.076.14*
YK 371.2:78 (477)

T. B. boabpmakoBa
XapkiBCbka fiep>aBHa akagemis Kynstypu, M. Xapkis, YkpaiHa

CTAHOBJIEHHA BUKOHABCTBA HA CTPYHHO-WNMKOBUX IHCTPYMEHTAX
Y XAPKOBI (3A MATEPIAJTAMIU MEPIOAVNYHNX BUOAHb CEPEOVHN XIX —

T. B. boavwaxoga. CTaHOB/IEHHSI BAKOHABCTBA
Ha CTPYHHO-IIUMKOBUX iHCTPyMeHTaX y XapKoBi
(3a MaTepiaJaMy TepiOAMYHHX BUJAHb CEPEIUHU
XIX — noyatky XX croiTb)

HIxstxoM BUBUEHHS MaTepiaJIiB i3 IepiOANIHUX Ta-
3eTHUX XapKiBcbkuX Bujlaib XIX — mouarky XX cT.
MPOCTEKEHO €BOJIOINII0 PO3BUTKY aMaTOPCHKOTO BH-
KOHABCTBA Ha CTPYHHO-MIUTIKOBUX iHCTPYMEHTaX Y
HaiibibIoMy KyasryproMy TieHTpi Ciro6osKaHIIm-
HI. YBeJIleHa B HAYKOBHUIl 00IT HU3Ka iMEH My3HKaH-
TiB — TacTPOJIEPIB i MiCIIEBUX BUKOHABIIIB, IEJIaTOTiB,
KEPIiBHUKIB MPUIKIKIX TPOPeCiTHNX 1 XapKiBChKIX
AMaTOPCHKUX KOJIeKTUBIB KiHIg XIX — mouarky
XX cr1. HaroJiomeno Ha moeiHaHHi 3aXiHOEBPOIIEH-
CBKUX 1 MiclleBUX (PaKTOPIB y PO3MOBCIO/PKEHHI 1 1TO-
nyJIspu3alii Ha TepeHax XapKkoBa aHcaMOJIiB Ta Op-
KECTPiB riTaprCTiB-MaHA0MHICTIB-0a/IalacUHIKIB.

KmouoBi cnoBa: cmpynno-wunkosi incmpymenmu
(uumpa, zimapa, mandonina, baraiaixa, dompa), npo-
eciiine ma amamopcvke 8UKOHABCMB0, MBOPUI KOJIEK-
MuUBU BUKOHABYUIE HA CIPYHHO-UUNKOBUX THCIPYMEH -
max, mysuuno-nedazoziuna disioricmo, Xapxis.

T. V. Bolshakova. Formation of performance on
string-plucked instruments in Kharkiv (based on
periodicals of the mid-XIX — early XX centuries).

The purpose of this article is to learn the
chronology of introduction in the musical-cultural
way of life of Kharkiv of Western European and
the Eastern European stringed instruments (zither,
guitar, mandolin, balalaika, domra). The study of
chronology is aimed at a more active introduction
of the facts of use of string-plucked instruments in
Kharkiv into the scientific circulation.

The methodology for writing this article is the
combination of comparative, cultural and historical,
musicological approaches and methods.

The result of scientific research of this article is
demonstration of chronology of activities in Kharkiv
of musicians-tourers, who were performers and
teachers of play on the string-plucked instruments.
The concert activity of amateur Kharkiv bands was
analyzed. The mass implementation of ensembles and
orchestras of guitarists — mandolinists — balalaika
players in the early XX century is noted. Affinity
of formation of such ensembles and orchestras in
Kharkiv with Western European ensembles and

MOYATKY XX CTOJ1ITb)

orchestras is emphasized. The evolution of the
development of amateur performance on string-
plucked instruments in the largest cultural center of
Slobozhanshchyna is traced. The number of names of
musicians — tourers and local performers, teachers,
heads of visiting professional and Kharkiv amateur
groups of the late XIX and early XX centuries is
entered into scientific circulation. The combination
of Western European and local factors in the
distribution and popularization of ensembles and
orchestras of guitarists — mandolinists — balalaika
players on the territory of Kharkiv was emphasized.
Influence of Western European bands and tourers —
performers on zither, guitar, mandolin on instillation
and consolidation of local amateurs and, subsequently,
the first professionals” interest to the national folk
string-plucked instruments is revealed. The increase
in the popularity of string-plucked ensembles and
orchestras among various social strata of Kharkiv
society — apprenticeships, students, workers of
various industries, Kharkiv intelligent environment
is indicated. The mainly charitable activities of such
string-plucked is emphasized. The repertoire of such
groups is highlighted.

The scientific novelty. For the first time, a
chronology of the activities of touring musicians —
performers on zither, guitar, mandolin and teachers
playing these and similar instruments is traced.
The concert activity of amateur Kharkiv bands was
highlighted and analyzed according to chronology,
the mass implementation of ensembles and orchestras
of guitarists — mandolinists — balalaika players in the
early XX century is noted. The affinity of principles
in the compositions of such collectives in Kharkiv
with Western European ones is defined.

The practical significance of the article. The
results of the study can be used in lecture courses
on the history of folk instrumental performance,
the history of the development of folk instruments
in Slobozhanshchyna, the history of intercultural
relations in the field of musical art.

Keywords: string-plucked instruments (zither, guitar,
mandolin, balalaika, domra), professional and amateur
performance, creative groups of performers on string-
plucked instruments, musical and pedagogical activity,
Kharkiv.

* This work is licensed under a Creative Commons Attribution-NonCommercial-ShareAlike 4.0 International License.



AKTyaJIbHICTh TeMH JOCHKeHHs. KyJbTyp-
HO-MHCTEIbKe sickpase MuHyJie C000KaHIMHY 1
XapKkoBa SK BEJIUKOTO KYJBTYPHOTO, HAYKOBOTO 1
MPOMUCJIOBOTO IEHTPY YKPAiHU HUHI MaiiKe 3pyii-
HOBaHe CbOTOJHINIHIMY TPATriYHUMU PeATisiMUA PO-
CiliCbKO-YKPAIHChKOI BIlHM, K HIKOJM paHilie
noTpeGy€e PeTeIbHOTO BUBYEHHSI il HAYKOBOTO y3a-
rajibHeHHs. 30KpeMa Iie CTOCYEThCS TaKOi SICKpa-
BOI 110T0 KOMIIOHEHTH SIK aMaTOPChKe BUKOHABCTBO
Ha HapOJIHUX CTPYHHO-TUITKOBUX IHCTPYMEHTAX,
AKe 3a3HAJN0 OYPXJIMBOTO PO3BUTKY HAMPUKIHII
XIX — mouarky XX cT., 0lHaK 1 10C1 HE OTPUMAIIO
MIOBHOTO BUCBITJIEHHSI 1 TPYHTOBHOTO HAyKOBOTO
OCMHCJIEHHSI, aJKe yBara 6araTbOX JOCJIiHUKIB
Oyza 30cepeizKkena OLIbIIOK MIpOI0 HAa OCATaHHI
TIPOIIECiB, SKi BiIOYBaMMCS B akajieMivHiii My3nd-
Hiii cdepi, Tpe3eHTOBaHIN Y Mepiof, MO PO3TJs-
JIAETHCS, BEJMKOIO KITbKICTIO MYy3MKAHTIB 3 €BPO-
neiicbkuMu abo cBiToBuME iMeHamu. KyJbrypHe
&uTTa XapkoBa XIX — mouarky XX cT., 30Kpema
y chepi akagemiurol MysukH, Oysi0 Habarato je-
TaJIbHIIIE 1 SCKpaBillie BUCBITIEHE Ha TIMTATbTax
MICIIE€BOI Ta EHTPAIbHOI (POCICHKOT ) TIEPIOANKH,
a TakoX y 3BiTax XapKiBCbKOTrO BijiieHHs [M-
MepaTopCbKOro POCiiCbKOTO MY3MYHOTO TOBApH-
crBa (nam — XB IPMT), inmux goKyMeHTax Tux
YaciB, Hi’K MapOCTKM aMaTOPCBKOTO MY3WYHOTO
pyXy, KUl (hopMyBaBcs cepel PI3HUX MTPOIIApPKiB
HaceJeHHS XapKoBa I OXOMWB, OKPIM aKaJeMid-
HUX cep, HOBY — aHcamOJieBe i OpKecTpoBe BH-
KOHABCTBO Ha HAPOIHUX MY3WMYHUX iHCTPYMEHTAX.
Ha sxasb, 1ieil BUL TBOPYOTO TIPOSIBY HACeJeHH
Xapkosa nepe0yBas y TiHi akaJeMi4HUX TPaguIIiii
i, IO CBOIO JIEMOKPATHYHICTh, Habarato pije
3akapOOBYBaBCS B KYJIBTYPHHX XPOHIKax i JiTo-
nucax: Jidiie ekl ypuBaHi CBiJYEHHS, IPAKTHY-
HO 0e3 Oyb-sIKOr0 aHaJIi3y PiBHS 1 SIKOCTI TaKMX
MUCTETbKUX TIOMii, Jy’Ke CKyTo (iKCyBagucs B
JIOKYMEHTaX Ti€i eMoXu: y BUIJIsIIl aHOHCIB a0o, 1ie
piIlITe, CTUCJNX PETOPTAKIB JIUIIIE 3 IESTKUX TaKNX
MO

IocranoBka mpoGiemu. MacoBe 3ajydeHts
aMaTopiB — BUKOHABIIIB Ha HAPOJHUX 1HCTPYMEH-
Tax JI0 My3UYHOI TBOPYOCTI, 5IKa, 3aBISKU CBOI
JIEMOKPaTUYHOCTI, EBHOIO Mipoio (hopMyBasa Xy-
JO’KHI CMaK¥W Pi3HUX IMPOITApPKiB XapKiB'sSH, Ma€e
OyTH peTesibHe BUBUYEHE, ajl/Ke CaMe TaKi MUCTEIlb-
Ki [TPOSIBU € KPAIIUM [IOKa3HIKOM 3arajibHOTO My-
3UYHO-KYJIBTYPHOTO PiBHS XapKiB'gH 1 CBiTYEHHIM
BEJIMKOTO TBOPYOTO MOTEHI[ALy He JHUIIe Cepej
MUCTEIbKOI 1HTeJITe I, a 1 B Hallpi3HOMaHITHi-
X BEPCTBAX HACEJEHHSI 1[bOTO YHIBEPCUTETCHKO-
ro micra. Otxe, rnbOKe BUBUEHHS I OCATHEHHS
noziiii, siki BigOyBamucst y cdepi HapogHO-IHCTPY-
MEHTAJIbHOTO MUCTEITBA KYJIBTYPHOTO IEHTPY
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Cio60KaHIINHK, € BaKJIMBUM KPOKOM Yy KOH-
TEKCTI aHami3y (OpMyBaHHS BHCOKOI JyXOBHOCTI
MEIKaHIB I[bOTO PETiOHY, KUl BiJ/I3epKaIIOBaB
TOJtii, CXOKi 3 THMH, 10 BiAOYBAJIMCS HA TepeHax
yciei Ykpainu.

AHai3 oCTaHHIX AOCHIIKeHb 1 IMyOJiKamiii.
Pi3ni acriexT cTaHOBJIEHHSI Ta PO3BUTKY HApOJ-
HO-IHCTPYMEHTAJIbHOTO BUKOHABCTBA B YKpaiHi i,
30kpeMa, Ha Cio60KaHIINHI, HEOHOPA30BO CTa-
BaJIM TIPEJIMETOM HAYKOBUX PO3BIJIOK BITYM3HS-
HUX MY3WYHMX Aocaianukis Bif kinmg XIX ct. i
BIPoI0BK ycboro XX — novatky XXI cr. /locrat-
HbO Ha3BaTH iMEHA JIWIIE JESKUX BIIOMUX MY3H-
KO3HaBIlIB 1 My3uKaHTiB: M. Jlucenka (JIuceHko,
1955), /1. Pesy1bkoro (Peyibkuii, 1919), I Xor-
kesnya (Xorkesuy, 2012) @. Koseccu (Kosecca,
1970), M. Ipinuenxa (Ipirngenko, 1959), A. Tyme-
niok (Iymeniok, 1967), €. boprauka (Boprhuk,
1992), 1O. Jlomkosa (Jlomkos, 2000), T. Cin-
serbkoi (Cimnernpka, 2009), B. [umupesa (Ilu-
mpes, 2006), C. Kocrorpusa (Kocrorpus, 2017),
B. Mlenaxina (Ilenaxin, 2017) Ta iH., AKi y ¢BOIX
myOJTiKaIlisgax 3 PisHUX PaKypciB — OHTOJIOTIST Ha-
pomuux inctpymentiB (M. Jlucenxo, I XoTkeBuy,
€. boprhuk), ictopis HapopHO-IHCTPYMEHTaJIb-
Horo BukoHaBcTBa (M. [pinvenko, /I. PeByiubkuii,
®. Kosecca, T. Cinnenbka, B. [urmmpes), perio-
HasbHi ocobmBocTi B mpomy Tiporieci (C. Kocro-
rpus, [O. Jlomxkos, B. Illenakin), MizkHaIioHATbHI
kontakty (B. Illemakin) Tomo — BUCBITIIOBAIN
TIeBHI ACTIEKTH 3asIBJIEHOT TPOOJIEMH.

MerTo10 cTaTTi € BUBYEHHS XPOHOJIOTIi BIIPOBa-
JUKEHHST B MY3UYHO-KYJIBTYPHUI 1100yT XapKoBa
BUKOHABCTBA Ha 3aXifIHO- 1 CXiJIHOEBPOIEHCHKUX
HApOJHUX IHCTPYMEHTaX — MaH/O0JIiHi, ritapi, Oa-
JIAJIAAIL, JOMPI 32 JOIOMOTOI0 SIKOMOTa O1JIbIII [I0B-
HITIIOTO BITPOBAJKEHHSI 10 HAYKOBOTO 06iry (hakTiB
BUKOPMCTAHHS Y IIbOMY MiCTi CTPYHHO-TIUIIKOBUX
IHCTPYMEHTIB.

Metononorisa. /[locmifzkeHHS OCHOBYBAIOCS
Ha MOEIHAHHI KOMIIAPATUBHOTO, KYJBTYPHO-ic-
TOPUYHOTO, MY3UKO3HABYOTO MiXO/IB 1 METO/IB,
SKi B CYKYITHOCTI Ha/la/ih MOKJIMBICTh 00 €EKTHBHO
PO3TJISTHYTH €BOJIIOIIIIO0 BIIPOBA/PKEHHST 1 PO3BUTKY
OPKECTPOBOTO i aHCaMOJIEBOTO aMaTOPCHKOTO BH-
KOHABCTBA HAa HApOAHUX (3aXifiHO- 1 CXiZIHOEBPO-
MefCbKNX) CTPYHHO-NMUIKOBUX THCTPYMEHTAX Ta
MOEHAHHSI B TTOAIOHUX aMaTOPChKUX KOJEKTHBAX
3aXi/IHO- 1 CXiZIHOCJIOB STHCHKUX HAPOJHUX 1HCTPY-
MEHTIB, 1[0 CTaJIO SICKPABOIO BIIMIHHOIO 03HAKOIO,
sika Oysia XapaKTepHOIO HacaMIepesl Uist YNCIeH-
HUX MOAIOHNX KOJIEKTHUBIB 3 YKpaiHuL.

Bukaan ocHOBHOTO Matepiany AOCTi/IZKEHHS.
OcCKiIbKY 5KO0/IeH 13 HAPOAHUX CTPYHHO-IIUTIKOBUX
{HCTpPYMEHTIB He OYB MPE3EHTOBAHUI SIK iHCTpY-
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MEHT JIJIS HaBYaHHS aHi B €nHiN odimiiiniil aka-
JIeMiuHiii HaBYaJ/IbHiii ycTaHOBI XapKoBa — My31Y-
Hux kjacax (1871), 3 1883 p. MysuuHoMy yumsiuii
XB IPMT, ani B HeBesnKiil KiJIbKOCTI TIPUBATHUX
MY3UYHUX HABYAJTBHUX 3aKJIa/IiB, EANHOI0 MOKJIIN-
BICTIO HABYMTHCS IPU HA IMX IHCTPYMEHTax 0yJI0
abo camocriiiHe X onaHyBaHHs, HABYAHHS B IIPH-
BaTHNX BUKJa/auiB, ab0 B aMaTOPCHKUX TyPTKax
(HapOJHO-THCTPYMEHTAJIBHUX KOJEKTHBAX), SKi
MOCTYTIOBO TI0YAJN 3'IBJAATUCS B XapKOBI HAIpH-
kinni XIX — movarky XX CT. Ipy 1€AKMX OCBITHIX
HaBYQJIbHIX 3aK/Iagax abo MpH AESKUX MiCI[eBUX
HiIIPUEMCTBAX.

Boarouac, perejibHe BUBYEHHS myOmiKaiiil y
XapKiBcbkiil nepioanii kinng XIX — movarky
XX c1. — Tmepiofy, KoJ BUKOHABCTBO Ha HAPOJI-
HUX IHCTPYMEHTaX CTaJo Jelasi Bce Macosille
BIIPOBA/KYBATUCS B MOBCAKIEHHUN KyJBTYPHUI
1100yT MEIIKAHI[B 1[bOT0 MicTa i IIYKaTH HLISXHI
IPOHUKHEHHSI Ha PI3HOMaHITHI KOHIIEPTHI ecTpa-
111, HAJIa€ 3MOTY JIONIOBHUTHU ICTOPit0 HAPOJHO-1H-
CTPYMEHTaIbHOTO BUKOHaBcTBA Ha CioboxkaH-
IIMHI KOHKPeTHUM (HaKTOJOTIYHUM MaTepiasioM:
BHCBiTINTH 3a0yTi a00 HamiB3abyTi iMeHa it mpis-
BUII[A BUKOHABI[IB 1 My3UYHUX TI€/IaroriB, HA/aTh
nepesiik aMaTOPCbKUX KOJIEKTUBIB, HABECTH KOH-
KPeTHI ()aKTh BUCTYIIIB TaKMX My3UKaHTIB y Xap-
KOBI, ITPOCJIIKYBAaTH, HACKITBKU Il€ MOKJIUBO Y
3B’43KY 3 /ly’Ke CKYIIOI0 HasIBHICTIO TAaKUX MaTepia-
JIiB Y TIpeci, peakIiiio MiciieBoi myO/iKu i My3uaHOI
KPUTUKHU Ha JIESIKI 3 IIUX TBOPYUX aKILiil.

Cepel BUKOHABIIIB Ha 3axiJIHOEBPOIEHCHKUX
HApPOJHUX IHCTPYMEHTAX, CBIJIOITBA PO TacTPoO-
i sikux y XapKoBi 3akapOyBajncs Ha CTOPIHKAX
MicrieBoi mepioanku, Oyam rpaBii Ha muTpi. Tak,
me y 1855 p. mix wac Tpoinbkoro sspMapky Xapkis
Bi/IBi/IaB 1 J1aB HU3KY KOHIIEPTIB «...Ha TPbOX Pi3-
HUX IHCTPYMEHTaX: MaH/I0JTiH1, MyH/I-TaPMOHiIli Ta
mutpi apruct @pann Bayep, manposinict Imire-
paToOpChKOi TIPUABOPHOI Karesnn y BigHi» (Xapb-
KOBCKHe TyOepHCKHe BegomocTH. Yacth Heodu-
nmanbHas, 1855, Uions, 4). Y 1858 p. y Xapkosi
3 BEJIMKUM IHCTPYMEHTAJIBHUM i BOKQJBHUM KOH-
neproM Buctymnaau cectpu [lonta (rpacdui ne-na-
Pose). «I'pa Tepesu IlonTu Ha mutpi mogodamiacs,
JIEKOTO MTPUBO/INJIA Y 3aXBaT, IEKOTO (1IIaCIUBIIIB)
yenmisiia. [Ipuemuo, migHeceHo i 61ar0TBOPHO»
(IT. M-uu, 1858, Mapr, 22). Hacrymnoro, 1839 p.,
rasera CIOBICTHJIA YMTAYIB PO MPHisz 3 THCOPY-
Ka TipOJIbCbKUX MY3UKAHTIB, SKi MaJI1 Ha METI <...
JIOCTABUTH TYTeII i my0Jiiii 3a10BOJIEHHS CBOIM
CITIBOM Ta TPOT0 Ha ITUTPi Ta ritapi» (XapbKoBCKUe
rybeprckne Begomocti. [Ipubasienus, 1859, As-
ryct, 21). Tppoma pokamu misHimie 115 K rasera
3HOBY iH(oOpMyBasa XapKiB'siH TPO KOHIEPTU B

MICTI TIPOJILCBKOTO KBapTeTy y ckaaji mm. [Lnat-
nepa it Hizeprammaxepa i cectep Bikropii ta IOmii
Bpanaib. Oxpim aHcam6/1eBoro ciBy my6riii oco-
611BO crogobacs solo Ha UTPI i Ha COTOM STHO-
My iHcTpyMenTi [kensodoni — T. B.] y Bukonanui
1. [Tmatuepa: «Bpaxenns, cipasiene ix criBom Ta
rpoio Ha my6JiiKy, Oy/10 Kpamum moHag Oyab-sike
OUiKYBaHHS: OTLJIECKU 3YCTPIUaJIH 1 IPOBOJIZKYBAJIN
criBakiB. [IpekpacHuii, mpueMHUN CITiB KOHIIEP-
TaHTIB, YiTKa i IiIKoM aptuctuyHa rpa [[natnepa
Ha IUTPI 1 JiepeB’sIHO-COIOM THOMY 1HCTPYMEHTI,
HapeIITi, OPUTIHATBHICTD KOHIIEPTY, — BCE 1e BU-
KJIMKAJIO 33/10BOJIEHHsT yOJIiKy 1 3acIyroByBaJio
na noxsany» (H. /l., 1862, Ausaps, 19).

Yac Biz yacy Ha CTOpiHKaX XapKiBCbKOI Tepio-
KN 3'IBJISLIACS 1 00'SIBM TIPUBATHUX YUUTEJIB
(naituacrirme 6e3 3rajiku iMeHi i MPi3BHIIA BUKIA-
Jlaya) TPU Ha IUTPI, B SKUX 3aMPOITyBaIUCS HA
HaBuaHHs yuHi. OHIM 3 HalBiOMINX y XapKo-
Bi KiHIs1 XIX — nmovyatky XX CT. My3UKaHTiB, SIKUI
TPOTIOHYBAB CBOIO TOCJYTY SIK BUKJAAau Tpu Ha
utpi, OyB BasmTopHicT 3a ocsitor [0piit I0p’an —
cTapuinii OpAMHAPHUI BUKJIalay My3UYHOTO YUH-
uiia XB IPMT, BitbHUI XyOKHUK, MOJOIITHIA
OpaT BiJIOMOTO JIATHCHKOTO KOMIO3UTOPA i (hOJTb-
KJI0pHrCcTa, GaraTopiyHOr0 BUKJIA/aya I(boro K Ha-
BuasibHOro 3akiany Amzapig IOp’ama (HOxwubiit
kpaii, 1898, CentsOps, 6).

Y 1899 p., Habuparour Ha CE30H i3 PI3HUX MiCT
Pociiicbkol immepii i €BpoONeichbKUX KpaiH op-
KECTPAHTIB 1 COJICTIB /7 JITHHOTO CUM(pOHIYHO-
ro OpKecTpy, BifoMuil y XapKoBi ¢aroTucr, ajb-
TUCT, UPUTEHT, BUKJIAJAy MY3UYHOTO YUUJIUIIA
XB IPMT @panuimek Kywepa 3amnpocus, cepej
inmmx, 3 Kuesa «11. 3iresis, aptucra, o Mae 11o-
JIBifiHE amIIIya: Tpa€ Ha ajbTi i Ha TuTpiy ([loH-
Jua3 [Coxambckuii B.], 1899, Maii, 1). BoueBujp,
3aIpoIIyI0ur 1bOr0 My3nkanTa, Kydepa mepebda-
YaB MOKJIMBICTH OTO y4acTi y BUKOHAHHI CIIEIH-
(bIYHUX OPKECTPOBUX IT'EC 3 IIUTPOIO K COMOIOUUM
1HCTPYMEHTOM.

Boxe na mouarky XX ct. y XapKoBi Ha pi3HUX
MaiilaHynKax 10 JIeKiJbKa MICAIliB BUCTYMaJa
HU3Ka iHO3EMHUX THCTPYMEHTAIbHIX 200 BOKaJIb-
HO-IHCTPYMEHTAIIbHUX KOJIEKTUBIB, 10 CKJ/iB
AKUX BXOAWN UTpu: TiposbebKa sKiHOua Karesa
(1901) (YOsxwbrii kpait, 1901, OxTstOpsb, 4), Tiposs-
cbka Karresia Tzt kepiauirBom A. bayepa (1907)
(IOsxwnwrit kpait, 1907, Mait, 11), Tiposbcbka kare-
Ja Ha voyti 3 Opigpixom Gon DpaHkeHIITEHHOM
(1909) (¥Osxwuwrit kpaii, 1909, Anusaps, 17), a mpo-
TATOM JIBOX JIiTHIX ce30HiB Y 1905 (FO:xHbiit Kpai,
1905, Centstopn, 28) i 1906 pp. (IOXxHBI Kpaii,
1906, Uionn, 11) as xapkiB'sH rpaB Ha MaHIOJIiHI,
Oasaraittt, ritapi it TiposbebKiil uTpi A. Doreds.



Opnak, morpu Te, mo 1uTpu Harpukinii XIX —
Ha novyatky XX CT. TIOCTIIHO MTPoIaBaIics B Xap-
KIBCbKMX MY3MYHUX MarasiMHaX i IPUBAaTHUMU
ocobaMit, TIPO [0 CBIfYaTh YKCJAECHHI 00'IBH B
MiCI[EeBIil TPeCi TOTO Yacy, OKPIM aMaTOPCHKOTO J10-
MaITHbOTO BUKOPUCTAHHS TI€Hl iIHCTPYMEHT He Ha-
OyB BEJIMKOI MOMYISAPHOCTI.

Yy He €AMHUM TIOBIIOMJIEHHSIM Y TIpeci Mpo
BHCTYI Ha IUTPI MiCIEBUX aMaTopiB y 30ipHOMY
0e3KOITOBHOMY JIOMANIIHEOMY KOHIIEPTI /IS YCix
Oaxkarourx craja Kopecrongeriis six 1897 p. 3
AprmbyrmiBebkoi gadi mobmmsy c. Jepraui (I0x-
Hblil kpait, 1897, Asrycr, 3). ¥ 1bomy imMIpoBizo-
BAHOMY 3aXO/li CJIyXayi MOTJIN TIOYYTH Pi3HOMAHIT-
Hi BOKaJIbHI HOMEPH, a TAaKOX TPY Ha (opTerniaHo,
BiosoHuesi Ta muTpi. Ha xasmb, KoxHOTO 3 iMEH
BUKOHABIIIB Y KOPECIIOH/IEHIIIT He OyJI0 3a3Ha4Y€EHO.

HaBenenumy iMeHaMu 1 KOJIEKTUBaMU BJIACHE 1
0OMEKYEThCSI TePeik My3UKaHTIB — BUKOHABIIIB
Ha LTI, gKi 3akapOOBaHi Ha IIAJBTaX XapKiB-
CHKOI Ia3eTHOI TIE€PIOJIUKH.

Ha BigMiny Big mmrpu, OaTbKiBIMHOW SKOi
Oymu Ascrpist, IBefiapist ta Yexist, aBa iHmmmx
CTPYHHO-IIMIIKOBI 1HCTPYMEHTH 3 TiBAHS €B-
porm — TiTapa Ta MaH/O0JiHA, a 3TOJOM 1 CXijl-
HOCJIOB'STHCBKI — Oastazaiika ta gjomMpa — HalyJiu
B YKpaini, 30kpema B XapKkoBi, Habarato 6i/1b11oro
PO3TIOBCIO/IZKEHHS.

JlyMKy 1110710 BIJIUBY MaH/IOJIIHOBUX OPKECTPIiB
i aHcaMO01iB Ha ITI0YaTOK BUTOTOBJIEHHS TeMOPOBHX
Pi3HOBHIIB Oasaiailkul i JOMPH BUCJIOBHUB TIe HA
nouaTky XX CT. Bi/[OMUIi XapKiBCbKHi1 KOMIIO3UTOP
i mysmunnii Kputuk B. CokanbCchbKuii, CTBEPIKYIO-
Y, 1110 3aXOIUICHHS MAH/I0JTIHOIO, K 1 Oasaaiikoo
3 JIOMPOIO — BHIIE TUMYACOBE, 1 € JAHMHOIO MO/,
OCKIJIbKM HEMOKJIUBO CEPUO3HO CTABUTUCS JI0 BU-
Pa3HUX MOXJMBOCTEH 1MX IHCTPYMEHTIB 1 Hama-
TaHHS YI0CKOHAJIUTH 1X HIJISIXOM KOHCTPYIOBaHHS
IXHIX TECUTYPHUX PI3HOBUIB, 0COOINBO IIOPIBHIO-
I04YM 1X 13 I0BEPIIEHUMH 3aXiTHOEBPONENCHKIMI
3paskaMi — CKPHUIIKOIO, BioJOHUENT0, apdoio,
dopreniano ([lon-/luas [Cokambekuii B.], 1902,
OKT1s16pb, 4).

[Tonpu Takuii cKkenTUIM3M KPUTHKA, HacaMIle-
peJl MaHIOJHOBI ¥ TiTapHi, i, €10 MEHIIOI Mi-
poro, GamasacyHO-I0MPOBI OpKecTpr i aHcamOuI
Ha TepeHax YKpaiHu TPOTATOM TEPIToi MOJIOBUHA
XX cT. mpoj1oBKyBaM HAOYBATH TOTMYJISIPHOCTI —
nepeyciM came 3aBJISIKU CBOIN JIeMOKPATUYHOCTI
I TOpIBHSAHIN 3 aKaJeMiYHUMU iHCTPYMEHTaMu
JIETKOCTI OTIaHyBaHHS TPOIO HA HUX.

Jlumie B apyriit nonoBuHi XX €T. MaHJIOJIIHOBI
aHcamOJTi i OPKECTPH TOCTYIHJINCS TOMYJISIp-
HICTIO OPKECTpPaM YKPAIHCBKMX 1 POCIHCBKUX Ha-
POJIHUX IHCTPYMEHTIB, MPUYOMY BUOKPEMJIEHHS
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HAI[IOHAJIHOTO YKPAIHCHKOTO 1HCTPYMEHTApilo Y
IMX KOJIEKTHBAX BifbyBasocss Ha Ciro60KaHIIIHI
BeJIbMU IOBLJILHO i OCTATOYHO He 3aKiHueHe I 3a-
pas, ajKe it Terep y AeaKUX YKPaiHCbKUX HapO[-
HO-IHCTPYMEHTAIbHUX KOJIEKTUBAX i3 JOMPOIO Cy-
cimuth Gamamaiika.

[TomibHMIT 3aXiHOEBPOIIEACHKIUII IITECTHCTPYH-
Hiil TiTapi CXiIHOCJIOB SHCHKUI CEMUCTPYHHUH 1H-
crpymentT y XIX ct. 6yB BeIbMU PO3MOBCIOIKEHHI
cepe/l Pi3HUX CYCHUIBHUX HPOIIAPKIB XapKiB'siH
HacamIepe/| SIK Takuii, 110 CyIPOBO/UKYBaB y 10-
OyTi BUKOHAHHST aMaToOpaM¥ CTapOBMHHKX POCifi-
CBHKMX 1 IUTAHCHKUX POMAHCIB.

3ragyioun o6yt xapkis'sH cepeaunn XIX cr.,
norcysau razetu «lOsxwubrii kpait» B. II. K-oB,
cepeq iHIIoro, 3a3Hauan: «Hepizko Tpamsiocs,
AKUNACH MOJIOZIelb (CTapIIuil XJIOMYUK TIPU JIaB-
11i) ab0 MPUKAKINK, MAIOYN TIPETEH3I0 Ha JTI000B
0 My3uKH, 003aBOAMBCS TiTapoio i B JOBIi 3u-
MOBI BeYOpHU 3aTiBaB IPy Ha Hiii, TO Taka TiTapa
0JIarOYEeCTHBUM TOCIIO/IaPEM HerailHo po3buBasa-
¢ B TPICKM HA TOJIOBI MPUKAKYMKA-MY3UKAHTa»
(B.II. K-o8, 1896, Asrycr, 15).

Haituactime B XIX cT. 3axigHOEBpOTIENCHKA
riTapa 3Bydaa Ha TepeHax YKpaiHu K aHcamoiie-
BUIl IHCTPYMEHT Pa3oM i3 MaHJ0JiHOI0. AKIIO Ha
nouatky japyroi Tpeturn XIX cT. ritapa BUCTyIa-
Jla K JTOTMOMUKHUIT My3WdHHil atpudyT, Halpu-
KJIaJl, JIUIe CyTIPOBO/KYBAJa TaK 3BaHI «MariyHi
BHCTaBM» y «Marika i yepeBoMoBIis» bocxo (Ilam-
koB, 1881), To Bke B octanHi gecaTmmitrsa XIX cr.
yce yactiliie cTasa 3’ IBASTHCS Ha KOHIIEPTHUX eC-
Tpajiax gk aHcamOieBuil (pijie coIbHMUIA) iHCTPY-
meHT. [TpoTe ancamOJ1i MaHOJTiHICTIB-TacTpOIEPiB
CTaJIM TIOTPAIIsAA 10 XapKoBa YK He paHilie i
gacrime, Hisk arcam01i TitaprcTiB abo 3a y4acTio
ritap. Tax, yznitky 1881 p. y micTi B cany «TiBosi»
3 PIBHOMAHITHUM perepTyapoM, KUl crogobas-
csa ny6uini, BucTynaam Maxgosinicr Ileprysio
i Dapoiepi (IOsxwubril kpaii, 1881, Anpens, 23). ¥
1894 p. y XapkoBi HpPOTATOM YCbOTO JIMIHS Ta-
CTpOJIIOBAIA «3HaMeHUTa Tpymna (paHIly3bKo-ic-
MAHCBKUX CTY/EHTIB, MaHJOJIHICTIB, TiTapUCTIB,
CIIiBaKiB, CMiBavyoK i TanmiBHuIby> (FOsxHbIT Kpaii,
1894, Uionp, 1) mix xepiBuunrBoM Tana Jlacri-
Hac, gxa ckiaaganaca 3 10 oci6. Jekinbka BeabMu
CyNepeusIuBUX BITYKIB PelleH3eHTiB Ha BUCTYIIN
IIMX KBa3i-CTYIEHTIB He 3aBafii/in myOJIilli MacoBo
Bi/IBilyBaTH iXHi KoHIepTu. /lo penepryapy nux
MY3UKaHTIB, cepell 1HIINX IT'ec, BXO/IIA, 30Kpe-
Ma, «Mapcesnbesa». Hactynuoro jita B Xapkosi
racTpOJIIOBAaB KBapTeT iCMaHChKUX MaHIOJIHICTIB,
criBakis i tanniBuukis (FOxmbiit kpaii, 1895, As-
ryct, 6). A 11e 4epes pik y MiCTi racTpoJIIOBaB BiKe
OPKECTp XOPBaTiB — CTYJEHTIB BiJleHCbKOTO YHi-
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BEPCHUTETY, 1[0 CKJIAAaBCs 3 MHCTHAAUATH 0cib, sIKi
Tpasii Ha HAPOJHUX XOPBATCHKUX IHCTPYMEHTAX —
TaMOYPHIIAX PI3HOI BEJIMYMHU — XOPBATCHKUX
Ta YTOPCbKUX HAIllOHAJIbHUX PIZHOBUIAX MaHJIO-
Jiie abo riTap, MO HalyacTilie BUTOTOBJISJINCS 3
MaHIIUPIB Yeperax, 3 MeTaJeBUMu ctpyHamu. [lo
periepTyapy KOJEKTUBY BXoAun TBOpu [BaHa
3aiira, iHMUX XOPBATCHKUX KOMIIO3UTOPIB TOTO
yacy, 3pasku HapoaHoi TBopuocTi (FO:kHBIN Kpaid,
Cenrsi6pn, 8). ¥ 1897 p. y Xapkosi Buctymnas Be-
JIMKW uraHchkuit xop 3 [lerepOypra i Kepis-
HUIITBOM BifioMoro TiTapucra i aupurenta OJiek-
cig Macanbebkoro. /lo ckmaay 1boro KoJeKTUBY
BXOJIWJIM TAaKOXK 4 TiTapuCTH-aKOMIIaHIaTOPH, SKi
cynpoBo/pkyBanu Buctyn xopy (IOxHbiil kpaii,
1897, Oxrs6pp, 9). 3 oceni 1899 p. y 3umoBomy
cafy i pecropati «4ukaro» BUCTYIIaB TaPMOHICT 1
ritapuct Onexcanap Ilepmsik-Abpamos (FOsxkmHbII
kpaii, 1899, Centsatps, 14). Ha 11iii came ciieni Tieio
K ocinmio rpamu Bananaeuna kamnena . Byibn6u ta
BipTyo03 Ha ManjoJiHi 1. Tromkin (FOsxHbBII Kpaii,
1899, Ok1s16pb, 8), a IMi /T Yac MacJIsIHOI, Ha MOYATKY
1901 p. BigBiAyBaYi 3aMiCbKOTO KOHIIEPTHOTO 3Ty
«HuKaro» Masy 3MOTY CJIyXaTH 3aIpolleHy Kaie-
JIy MaHJIOJIHICTIB, riTapucTiB i GaanacuHuKIB I
opynoio 1. Caap (IO:xubrii kpait, 1901, @eBpaib,
4). 3raaka mpo BXOJKEHHS JI0 CKJIAMy Tli€i Karesn
rpaBIfiB Ha OamasaiikaX, HOMPK 1HO3eMHE MPi3BHU-
me 11 KepiBHUKA, CBIIYNTH TIPO Te, 10, HIMOBIPHO,
el KOJIeKTUB CKJIQJIaBCs CaMe 3 POCIHCHKUX My-
3UKaHTiB. Toro :k Micslils B Till caMe JIOKallii Tpajia
TAKO:XK ITe OJTHA 3aIPOIITeHa KarleJa MaH/[0JiHiCTOK
ta ritapuctiB (IOsxubii kpaii, 1901, @eBpaib, 9).
YniTky TOro %) poKy 710 BUCTyIiB y cany «TiBoui»
Oysa 3amporieHa «3HAMEHHTA iCTAHChKA TPyTa
MaH/0JIiHiCTiB 3a y4yacTio KpacyHi La bella Lucia»
(IOsxnprit kpait, 1901, Mions, 6). Hasecni 1902 p.
y XapKoBi B KOHIIEPTi BI/IOMOI eCTPa{HOI CIIiBAaYKN
i BUKOHABMIII ITUTAaHChKUX poMaHciB A. BsbiieBoi
BUCTYIIAB sK ii aKOMIIAaHIaToOp 1 «BIPTYy03 Ha riTa-
pi-stipi» Ha TOM yac ii mpojocep, BiIOMUI pociii-
ChKUIT MY3UKAHT 1 KOMIIO3UTOP TYPEIbKOTO MOX0-
mxenns [Imutpo Caparuncwkuii-beit (FOsxmbrit
kpai, 1902, Mapr, 3). A Bocenu Toro x 1902 p. y
XapkiBcbkoMy 1upky HikiTiHMX BUCTyTanu Taia-
HOBHTI MY3WYHI KJIOYHU-TIMHACTH TPeKH Opatn
Kocranpi. Cepen 6arathox iHCTPYMEHTIB, SIKHMI
JIOBEPIIIEHO BOJIOALIK OpaTH, Oyiu ritapa i MaH10-
mina (IOsmbii kpaii, 1902, Hos6ps, 14). Viitky
1903 p. y miTHROMY 3aKpUTOMY Teatpi caxy Komep-
HIIHOTO K/1y0y TacTPOII0BAB XOP MOCKOBCHKHX I~
TaH IMi/] KEPIBHUIITBOM BiZIOMOTO TiTaprcTa, apaH-
’KyBaJbHUKA, KOMIIO3UTOPA, ANPUTEHTA 1 CIiBaka
Muxkosn IBanosuya IIwmikina, Axuil BUCTYyNaB
TaKOXK 1 SIK TITapUCT-COJICT, 30KpeMa BUKOHYIOUN

w'ecy «¥Yropebka parncosisy (YO:xubiii xpait, 1903,
Uronb, 15). Toro x sita B caxy «TiBoi» «...BuTO-
HYeHa CITiBayka NaHi EHresb BUCTYIMIIA SIK MaH-
JIOJIIHICTKA, BUSBUBIIN BEJIUKY MY3UKAJIbHICTD.
Hero Gysm uy0BO TepeaHi HACTPOi Ta BiATIHKM
intermezzo 3 “Cinbebkoi yecti”, Mackanbi, apio3o
3 “Ilagmuis”, Jleonkosasuio, Ta in.» (HO:xHbI Kpaii,
1903, Uions, 23).

3 Bepects 1904 p. y roreni «Bizenb» rpaB man-
JOJIIHHO-0a/TaTa€uHIIT OPKECTP T1ij{ KePiBHUIITBOM
apructiB I[Tomosa i [{y6erproro (IOsxHbIil Kpaid,
1904, Centsi6psn, 14), a Bxke HaBecui 1905 p. y
xapkiBcbkoMy Teatpi-Bap’ete By Ta B pecropa-
Hi roresio «Pocist» Buctynana «eauna B Pocii, 1110
He Ma€ KOHKYpEHIIl, JKiHOYa MaH{oJIiHHO-0asa-
JIa€uHa TPYIIQ, 32 BUKIIOYEHHIM 1. AHJIPEEBA, T1ijl
kepiBauiteoM A. B. Kpacuosoi» (IO:xHbIH Kpaii,
1905, Mapr, 16) «3a y4acTio BipTy03a Ha MaH/I0JTi-
ui-ipi O. T. BepasiBebkoros (YOsxmbrii kpaii, 1905,
Maprt, 15). Onekcannp TepenriiioBnu bepisis-
cbkuii OyB BioMuM y Pociiichkiil imMmepii Takox
i 1K BipTYO03-0aaa€uHuK, TIPOIATaHINCT HaPO/I-
HO-IHCTPYMEHTAJIbHOTO BUKOHABCTBA, OJHUM i3
MepIX BUKOHABIIB HA HAPOJIHUX 1HCTPYMEHTAX
3aIMCyBABCS Ha TVIATIBKY SIK OATaTA€UHIIK, 2 BXKe
3a PAJSHCHKHUX YaciB — K KepiBHUK aHcaMOJIio
JIOMPHUCTIB.

Bocenu Ttoro x poky B pecrtopaHi <«Binenb»
I[O/IEHHO TPaB CAJIOHHUU SKIHOYMI OPKeCcTp IIij
kepiBHMIITBOM B. B. AHuunosuy 3a yyacTio BxkKe
BipTyo3a Ha ManoiHi A. Doresnd, mpo SKOTO BKe
iimtocst Bume (IOsxwubiit kpait, 1905, CentsiOpb,
29). ¥ 1906 p. micTo BiiBi1aB 3 JITHIMU KOHIIED-
TaMu B cany «baBapisi» BeJMKOPYChbKUil KiHOYMI
OastaacuHuil OpKecTp 1 KepiBHUITBOM II. Kame-
Bebkoro (IOxnbrii kpait, 1906, Ampess, 13), 1 11b0T0
K POKY B pectopati «MeTpornoJib» 1o/IeHHO IpaB
Oajia/la€uHuiT OPKECTP T1i/ KePIBHUIITBOM BipTy03a
A. @oresa (IO:xwusbrii kpaii, 1906, Cenrsops, 12), a
B 1909 p. amomcyBsascst 1e6I0T y MictieBoMy Tearpi
«Yapu» «BCECBITHBO BIJOMUX MY3UKAHTIB-KJIOY-
HiB, eKCIeHTPHKIB i KamamOypucti Jlemom Ta
Exen, sixi 3irpatoTs [...| Ha MaH/OiHI 1 TiTapi Haii-
yao6ienin Moty M. Xapkosay (FOskHbIil Kpaii,
1909, Mai, 24).

[Tounnatoun 3 xinng XIX cT. i 10 TpariyHUX
noziii [leprmoi cBiTOBOI BifiHM Ta MOAAJBIINX BH-
3BOJIBHUX 3MaraHb B YKpaiHi, B XapKoBi jeaasi
BCe aKTUBHilIe CTala 3aCTOCOBYBATUCS PUBATHA
MPAKTHKA BUKJIAJAHHS TPH HA CTPYHHO-TIUIKO-
BUX iHCTpyMeHTaX. XapKiBCbKi ra3eTy TUX POKiB
36eperym yuMao 00'sIB, y SKUX TIPOTIOHYBAJINCS
MOCJTYTH BYUTEJIIB IPY HA TiTapi, MaH/0iHi, IOMPI,
Oamamaiiii. Cepest Takux mearoris OyJiu it Miciies,
I IPUIK/PKI My3UKaHTH. [[eXTo 3 HUX Maju cepeji-



HIO CreliaibHy ab0 KOHCEPBATOPCHKY OCBITY sIK
BUKOHABIIl Ha aKaJIeMiYHUX MY3UYHUX iIHCTPYMEH-
Tax, JIesKi ApyKyBasiu 00’ aBu inkorHito. [TpusarHa
JiSTIbHICTD OLIBIIOCTI 3 TAKUX BUKJIAJIAuiB TPUBA-
JIa TIPOTSIroM OaraThoX POKIiB, PO [0 CBiYaTh IXHi
qrCJIeH ] myOTiKalii-3anponmeHHs Ha HaBYAHHSL.
Hagsezemo ziekinbka pukaaziis mogioHux 06'sas Ta
iMeHa BUSIBJIeHUX (axiBIIiB.

OpHi 3 HaliepIIMX BUSBJIEHUX 3aIIPOIIEHb THX,
XTO Oakae 3afiMaTicst Ha ritapi, csraioth 1894 p.:
«I'pu Ha TiTapi cnemiagbHo 3 HOT, 32 HAUKPAIUMU
MEeTO/IaMH, HaBYalo 3a JIOCTYIHY I[iHY; YUHIM TI0-
crynka. [pynamu HaBuato zemesiue. [...| Yuurennb
Ha ritapi M. Tomnescoknity (FOsxwubriit kpait, 1894,
Anpesb, 22). Uepes ciM poKiB TpUBaTHOI BUKJIa/[a-
IIBKOI TIPAaKTUKK B XapKOBI TIell JKe Mmeiaror 10/1aB
0 TPAAUI[IHOTO TeKcTy 0o0’sBu e (pasy Ipo
Te, 10 BiH «... YIOCTOIBCS GararhMa MHChMOBHMMI
it 0COOMCTUMHE BITYKaMU BiJl MiCI[eBUX Ta iHOTO-
poanix yunis» (FOsxusrii kpait, 1901, AuBaps, 6). 3
1902 p. cram 1pyKyBaTUCS OTOJIOIIEHHS TIPO YPO-
KU TPY Ha TiTapi, SKUi a€ «riTapucT-KOHIEPTaHT,
yuntesnp mysuku [I. C. Pynoscbkuily (IOxnbrii
kpaii, 1902, Nions, 9).

Y 1897 p. 3'aBusocss i mepire OTOJNOIMIEHHS
110710 HAaBYaHHS HA MaH/IOJIHI: « YUeHUIls PUMCBK.
[oro] mpod.[ecopa] G. B. Maldura, nae ypoku Ha
Mauzoini [...]» (IOsxwubI kpait, 1897, CentsOpb,
7). A TpboMa pokamu Tii3Hile BYUTUCS TpaTh HA
MaHJIOJIiHI BKe 3alpOIIyBaIi 3 METOI0 T0/IaJIb-
IIOTO JIOJYYEHHS /10 BUKOHABCHKOTO KOJIEKTUBY:
«3arpouryoThes 10 ciMelicTBa MaHIOJHICTOK JIi-
BuaTa He MoJiofiire 14 pokiB Ha HaBYaHHS Ha TiTapi
Ta MaHJIOJIHI, THX, XT0 Oaxka€e mpocsaTh Big 12 10
3 mug, Tropemna momia, AiMm Ne 12, mangosiicT-
iy (IOxnbrit kpait, 1900, Uioss, 30). 3 moyatky
1902 p. moyaB npomoHyBaTH CBOI TTOCJAYTH B HAB-
YaHHI TPU Ha TiTapi i MaHAOMIHI <«IOCBiIYeHMI
y4YuTeNb, YJIeH Mepuioro TYpPTKa MaHJOJIHICTIB
[ H. Poitarepr> (IO:xubrit kpaii, 1902, Adnsaps,
11), axuii BUCTYTAB y 1IbOMY TYPTKY SK COJICT-Ti-
TapUCT.

[nomi sApykyBamucs NPONO3UILT HaBYaTH He
JIIITe TPU Ha Pi3HUX iHCTPYMEHTAX, a i iHIIKUM Ha-
yKaM: «/lato ypoku cTapoBUHHMX MOB, Ha TiTapi,
MaHJI01iHi, BiooHYesi, posiii 5 py6. Ha Micsib.
[...] Ctyn. |[ent] Tuxomiposs (FOsxubril kpait, 1899,
Uioan, 3).

3a XPOHOJIOTI€IO0 TI0SBU OTOJIOIIEeHb Y XapKiB-
ChKiil mpeci, BUKJIaJa4aMy Py Ha CTPYHHO-IIUII-
KOBUX iHCTpyMeHTax Ha nodatrky XX cr. Oyim
takos: ritapuct Cokosio (3 1901 p.) (IOsxubrit
kpaii, 1901, AuBaps, 6); cryaent-renxuosor [las-
no Ceprees (Ganasaiika, MaHIOJIHA, TEOPis My-
sukn, 3 1903 p.) (IOxuwiit kpait, 1903, Asrycr,
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31); sckpaBuil yKpaiHCbKUII TiTapuCT-BipTyO3
3axapiii Kimmuenko, sskuii kus i Buctynas 31e6inb-
moro B fri Ta Ogeci # HeHAIOBTO 3aTPUMAaBCS
Xapkosi (11ectu-, ceMu- Ta OJAUHAALATIUCTPYHHA
ritapa) (IOxnbiit kpaii, 1904, AuBaps, 4); [puro-
piii YepHoxykoB (crpaB:xHe mpisBuile [Hcapos,
ritapa, Gananaiika, 3 1904 p.) — KepiBHUK /€Kijib-
KOX XapKIiBCHKUX riTapHKUX aHcaMOJIiB i opKecTpis
OIMH 13 HaWIepImuX TriTapucTiB-mpodecioHamis,
SKWI JKUB 1 IPAIIOBAB y MICTi @ 10 CBOEL CMepTi
B 1943 p.; llerpo [anon (kopHert, Teopis My3uKH,
combeskio, banamaiika i Margomina, 3 1904 p.)
(YO:xwbrit kpaii, 1904, TexaGpsb, 30) — BUXOBaHEIlb
mysuuHoro yunauiia XB IMPT, y maiiGyTHbOMY
KepiBHUK aMaTOPCHKUX OPKECTPiB, aBTOP BaJIbCy
nist ritapu «O6ipsani crpynuy» (1913 p.), sxuii i
JIOC1 Yac Biji 4acy 3ByYUThb Ha KOHIIEPTHIN ecTpai;
M. /. TensioB — «KOHIEPTAHT, IiTaPUCT-MaHI0i-
wict> (IOsxkmbiii kpaii, 1905, Maii, 18); 6esimenta
«JIOCBi/[ueHa BUNTesbKA (KOJNMIIHS YYEHUI[ST MY-
suunoro yuuauia [XB IPMT — T. B.] no knacy
P. B. lenika» (posizib i Mmanpostina) (IO:xubiil kpaif,
1906, Cenrsabpb, 29); BuxoBaHelb BigeHCHKOI
koucepBatopii O. Din (ckpumnka i MaHAOTIHA, 3
1906 p.) (FOxHusiii kpaii, 1906, HosGps, 29); yun-
tesib Mmy3uku P. M. Jliticon (BizeHchka rapMoHiKa,
MaH/I0JI1iHa), AK1i1 IPOMOHYBaB CBOI MOCIYTH B 3a-
OYHOMY HaBUYaHHI i TapaHTyBaB, IO «KOkKeH Oe3
BUKJIOYEHHS Oyie 4y/[0BO TPaTH YOTUPH IT'ECH 32
neximpka ropuny (FOsxubIil kpait, 1908, Oenpals,
10); Osexcanzp Jlenenp (Gamamaiika, MaHZOJIHA,
3 1909 p.) (YOxuwpiit kpait, 1909, Mapr, 6), axwii
Mi3Hillle cTaB OJJHUM 13 XY/I0KHIX KepiBHUKIB aH-
IIpiiBChbKOTO Besmmkopociiicbkoro opkecTpy Ha-
poruux incrpymentis; [ Biank (ckpunka, maH-
noaina, 3 1910 p.) (10xuwrit kpaii, 1910, Mapr, 7);
. b. Bonnapenko (manmosina, ritapa) (IO:xHbIit
kpaii, 1912, AuBapp, 23); A. MuxanboB (ckpurka
i mangomina) (FOsxwuerii kpait, 1912, Anpens, 8);
C. baep (manponina, 3 1914 p.) (IOxubIit Kpaii,
1914, Ox146ps, 7); GesimenHuil itamierp (MaHI0-
mira) (IO:xwubrit kpaii, 1916, Centsiops, 12).

CIMHIM BUSBJIEHUM Y TIPECi CBITYEHHSM PO
BUKJIQJIaHHS TPU HA MaHOJiHI B XapKiBCbKOMY
MPUBATHOMY MY3MYHOMY HABYQIBHOMY 3aKJajli
novyaTky XX CT. € HACTYIIHE OTOJIOMIeHH: «Yuu-
matie H. B. Kuciuncpkoro. CrerianbHuii Kiac 1o
My3HuIli (CKpUTIKa, (hopTeriano, MaHI0JIiHA, KOPHET
Ta iHIII IHCTPYMEHTH) 1 CITiBY (pereHTChKUii Kiac)
[...]> (YO:xmubrii kpait, 1905, Uions, 17).

3aBISgKY TTOMYJISIpU3allii TiTapHO-MaHI0JiHOBO-
ro aHcaM0JIEBOTO i OPKECTPOBOTO MUCTEITBA KO-
JIEKTUBAMU TaCTPOJIEPIB i TPULKKIMU COTICTAMU,
a TaKOXK IIeJJarOriYHOl AISJIBHOCTI Ha3BaHUX BUIIE
MY3UKaHTIB B OCTaHHE JecaTniTTs XIX — Ha 1mo-
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yatky XX CT. Yy MICTi CTaJli BUHUKATH aMaTOPChKi
aHcaM0bJ1i Ta OPKeCTpH MaH/IOJIHICTIB, TiTapuCTiB,
3MillIaHi 32 CKJIQJIOM, 0 SKUX BXOAUJIU TOPYY i3
3aXiTHOEBPOIEHICHKUME TiTapaMu 1 MaH/0JiHA-
MU Oajtanailky, pijiie JOMPH, CTBOPIOBAIUCS Ii
KOJIEKTHBY BUKOHABIIB Ha Oamajiaiikax i JoMpax
Ha KIITAJIT OPKECTPY Gaiala€yHuKiB i JOMPUCTIB
Ha 40JIi 3 BUXOBaHIleM MY3W4HOro yumiuiia XB
[PMT 1o xnacy knapuera I. Teka Bosogumupom
Komapenkom 1ipu ToBapuctsi «IIpocBiTHUIIbKE
nosBims» (1909-1915 pp.), ne BUKIagancs rpa
Ha (oprermiano, MaHIOiH], ritTapi Ta Gamamaimi
(TOsmbrit kpaii, 1912, Cenrst6ps, 8), Aemio misHi-
1e — JIOMPOBO-OANATAEYHOTO OPKECTPY HA 3aBO-
ni «lenpdepix-Came», Oamata€yHOTO OPKECTPY
npyroro Butoro nouarkosoro yuwmsumia (1914—
1915 pp.) (JIomkos, 2000).

IIpo nocsarnenns opkectpy B. Komapenka mnpu
toBapucTsi «IIpocBiTHuibke 103BiIsA> ¥ 1912 p.
MicIleBa Ipeca TOBIIOMJIsLIA, 110 HA TOW Yac KO-
JekTuB ckaagasest 3 30 ocil i Bike BUCTYIIAB y 3a1i
JBopstHcbkoro 3i6patHsi, [TobchbkoMy OYIMHKY,
k1y6i ToBapricTBa mpuKaxumKiB i B caxy Komep-
niiioro kiy6Gy. «Opkectp 3Beprae Ha cebe yBary
XOPOIIUM BUKOHAHHSAM Pi3HUX MY3WYHUX ITE€C 1
nocTaTHiM po3MaitTam pernepryapy»  (FOsxmbrii
kpaii, 1912, CentsiOps, 8).

Ane me o movatky missibHocTi B, Komapenka,
B 1900 p. razera «fO:xHBII Kpaiiy cHoBimama Ipo
copmoBanmii y XapKiBCbKOMY HOBITOBOMY Y4H-
s, fimoBipHo Hanpukinii 1890-x pp., kpim 1y-
XOBOTO OPKECTPY, «X0p OataacuHuKiB 3 17-TH Jiio-
Jiell, IKuX HaByae KareabMeiicrep Tam60BCHKOro
nosiky B. I. Karancekuit. Y xopi € 6amamaiiki Kisb-
KOX PO3MIpIB, 1110 HAJIa€ OMY HAJIE;KHOI TOBHOTH.
Jliti myxe crapaHHO 3 JI000B’I0 3aiiMAIOTHCS MY-
3MKOI0 1 X0p 3irpaBcs 4y0B0. {o peniepryapy iforo
BXOJIATH TIiCHI, TaHIli, MOTYpPi Ta pi3Hi MWecH. YiT-
Ky X0p OaJiana€uHuKiB i341B y Bajkul i, 1K KaxKyTb,
CBOEIO TPOIO MTPUBIB BaJIKIBIIIB y 3axBaT» (fO:KHbII
kpaii, 1900, Hos6ps, 28). Toro x 1900 p. rasera
«fOsxwuprii kpait» inbopMmyBasa Mpo KOHIEPT Y
YyryiBcbKOMY I0HKEPCHKOMY YUWJIUI, B SKOMY
Ti[HO BUCTYIUB HEIOaBHO cPOPMOBAHUII 3 10H-
KepiB Xop Oa/lalaCUHUKIB, IKUI «[IPU CTPYHKIIL Ipi
i BMiloMy BHOOpI '€ BiH BUKJIMKAB 3araibHe 3a-
xomyieHHs. KepyBaB KoJieKTUBOM KartiTad B., axuit
APTUCTUYHO BHMKOHAB TAaKOX JIEKIJIbKA HOMEpIB
Ha JBaHAAUATUCTPYHHIN Titapi» (IOxublil kpaii,
1900, /lexaGps, 13). Opkectp MaHIOJIIHICTOK OYB
OpTraHi30BaHUIl HABITh Y MiCbKOMY YUMJIUII JJIST
cainux. [Ipo BUKOHAHHS 1M KOJIEKTUBOM JI€KiJIb-
KOX T'EC i/l Yac My3UYHOTO PAHKY XapKiBCHKOTO
BIUIIJIEHHST TOBAPUCTBA IMIKJIYBAHHA PO CJIINX

npeca npoindopmysana yntauis B 1911 p. (Yu-
koBckwmit, 1911, Maii, 26).

Y nepmomy gecatuiitti XX €T. aMaTOpPChKi KO-
JIEKTHBY CTPYHHO-IUIIKOBHUX IHCTPYMEHTIB OyJI0
OPraHi30BaHO i CTyJIEHTaMU TPUHANMHI IBOX Xap-
KIBCbKUX BUIIUX HABYAJbHUX 3aKJIa/liB: YHIBEp-
curery (opkecTp Gaala€uHKKIB I MaHIOJIHICTIB)
(IOxmnbrit xpait, 1906, Oxs16pb, 14) i BerepuHap-
HOTO iHCTHTYTY (OpKecTp OalasacuHKKIB, MaHI0-
ginictis i ritapuctiB) (O:xubiit kpaii, 1907, Oes-
paip, 11).

XPOHOJIOTIYHO 32 BUSIBIEHUMHU ITyO iKAIisIMU
Ha IIIJIBTaX XapKIBChKOI Mpeck HallepuiM T10-
BiJIOMJIEHHSAM ITPO MiCIleBHiT aMaTOPCbKUI KOJIeK-
TUB GaTaTa€IHIKIB | MAH/I0JIHICTIB, IKUIT IPaB 11/
yac Oamy-mMackapany B J[BopsHCbKOMY 3i0paHHi,
natyerbest motum 1898 p. (I0xubril kpaii, 1898,
@espaspb, 13). HactymHoro micsns ragera «lOx-
HbIIl Kpail» CIOBICTHJIA TIPO OYIKYBaHMl BUCTYII
OPKecTpy MaHJOoJiHICTIB XapKiBCbKOTO MY3U4-
HOTO TYpPTKa B IpaMaTMYHOMY TeaTpi IiJl yac Tak
3BaHOTO «HApPOJAHOTO KOHIEepTY» (FOsKHbIN Kpaii,
1898, Mapr, 23). ¥ TpaBHi TOTO X POKY amMaTo-
PU-MaHJIOJMIHICT! BUCTYNIAIN B YHIBEPCUTETCHKO-
My CajIy IIiJ 4ac «BEJUKOTO 3arajibHOAOCTYITHOTO
naposanoro ryasuasgy (FOsxusrii kpait, 1898, Matii,
16). HanpukinIii Jimcromnaza Toro s poKy y Apyro-
My <«HapOJHOMY KOHIIEPTi» 3HOBY BHUCTYyIIaB Mic-
IIeBUII aMaTOPCbKUN OPKeCTp MaHOJIH 1 riTap,
AKWH «JJOCTaBUB ICTUHHO €CTeTUYHE 33/[0BOJICHHS
CBOEIO TIPEKPACHOIO TPOIO». A 3 COIICTIB «0CO0IH-
BO crogo6asacs mybuini rpa Ha Gamasaiui m. ITu-
JKOBa, KW € AIHCHO apTHCTOM CBOEI CITPaBU»
(IOsxwubrit kpait, 1898, Hostops, 30). A e uepes
MICSIITb Y KOHIIEPTI Ha KOPUCTD Oe3IIATHOT ovar-
KOBOI IITKOJIM TIPH MApOBO300YAiBHOMY 3aBOJIi ce-
pel iHITMX MY3MKAHTIB BULIUINCS aMaTOPH MaHi
[lyspr i . Paguenko, ski rpamm Ha Oaamaiii i
riTapi, a Tako;k HOMepH, BUKOHAHI TYPTKOM MaH/10-
JIHICTIB, OpraHizoBaHoMYy 1pu 11bomy 3aBoi (I0x-
bl kpait, 1898, [exabps, 29).

Hactynnoro poky rasera «IlOxnblii kpail» He-
O0/IHOPA30BO CIIOBIIAJIA IIPO YYacThb y PI3HOMAHIT-
HUX aMaTOPChbKUX OJIarofiiiHuX KOHIEPTax TypT-
Ka MaHJIOJiHICTiB: Ha KopucTb ToBapucTBa s
JIOTIOMOTH HY3K/IEHHUM CTyJleHTaM XapKiBCbKOTO
yuiBepcurery (IO:xubiit kpait, 1899, Ausaps, 30),
TosapucTBa mikayBaHHS PO OiHUX YUHIB Baj-
KiBcbkux Micbkux yunsuig (fOxunbrit kpaii, 1899,
Despaiib, 12), Ha KOPUCTh HE3AMOKHUX YUEHUIIh
noBuBasibHoro iHctutyty (IOskmbrii kpait, 1899,
Despaib, 14), a TAKOXK TIPO KOHIEPT 1IOTO I'yPT-
Ka B 3aji /IBOpstHCHKOTO 3iOpaHHs, B aHOHCI J0
sIKOTO GYJ10 3a3HAYEHO, IO 32 HEJIOBTUIT 4ac CBOTO
iCHYBaHHS KOJIEKTUB B3SIB Y4aCTh y TPUIISTH OJia-



TOJIHUX aKIligX i, HApelITi, yrepiie rpaTume Ha
saacuy kopuctb (Hom unculus, 1899, Mespaib,
24). TIpo akTHBHY y4acTh Y MPOCBITHUIbKO-6J1a-
TOJIINHIN  JIISJTBHOCTI  XapKiBCbKOTO MY3UYHOTO
TYpPTKa TYPTKIB MAHIOMIHICTIB 1 OanasaeynHuKiB,
110 OyJIM HOTO CKIAJIOBUMU YaCTHHAMH, CIIOBIIIa-
na npeca B 1901 p., sasHaumBmm, 1o GraroiiiHi
KOHIIEPTH IIMX aMaTOPChKUX KOJIEKTUBIB Bif0y 11~
csa Takoxk y Kypebky ta bearopoai (IO:kHbrit kpaii,
1901, @eBpais, 18).

Toro s poky nonucysau «fOsxHoro kpasi» Hajas
PO3TOPHYTY PpelleH3il0 Ha aMaTOPChKUil CIIeKTa-
KJIb-KOHIIEPT, yJIallTOBaHWii B 3a1i /J[BOPSAHCHKOTO
3i0paHHsl, y SIKOMY B3sIB yYacTh HEPIIN TYPTOK
MaH/I0JIiHICTiB, BAKOHABIIY TIOMYPi HA TEMHU 3 Olle-
pu «Tpasiatas /I:x. Bepai i mecy 7K. Maccue. Ce-
pez 6araThOX CXBaJbHUX EMITETIB MO0 TPH I[HOTO
KOJIEKTUBY, Oy il Taki: «SIKuii 1e MU, Kt
1e IpHEMHH incTpyMenT — Mamoninal Foro me-
JIOZIINHI, HI’KHI 3BYKH TakK 1 JIIOTbCS B AYIILY, TaK i
MaJTIOI0Th Tepesl Bamu TiacnBe Hebo Itaii.. [...]
Bu 30BciM 3a0yBacTe, 10 CHINTE B 3aji XapKiB-
cbKOro J{BOPAHCHKOro 3i0paHHs i 10 mepej; BaMu
IPAOTh He TOHOJBEPH, A Ballll 3eMJISIKM — XapKiB-
CbKi obOuBares, sIKi OO Tiell TpeKpacHuil
IHCTPYMEHT, 4y0BO MiK c0o00I0 3irpaHi i 3a4apo-
BYIOTb Balll CTYX TUBHUMU MOETUYHUME 3BYKAMU»
(B. U-8., 1901, Mapr, 15).

Toro  poxy mpeca movana iHbOpMyBaTH uu-
Ta4iB PO BJAJLY KOHLEPTY MIAJIBHICTD JPYTOro
TypTKa MaH/IOJIHICTIB, 10 CKJIA/y SIKOTO YBIAILIN
TPUHALSAT 0Ci0, cepes AKUX OyJIH I micThb KiHOK
(IOxmubiit kpaii, 1901, @eppanb, 28). [Iporsrom
HACTYITHUX POKIB, cyasdun 3 iHpopmairii B «IO:x-
HOM Kpae», TisTbHICTh 000X X KOJIEKTHBIB OyJ1a
YCHINIHOIO.

¥ 1902 p. xapkiBcbka mpeca cHoBIMIAIa MPO
aMaTOPCHKUI OPKeCTp i/ KepiBHUIITBOM M. Yyh-
MUPOBA, IKUI CKJIa/IaBCs 3 TiTap, CKPUIIOK 1 MaHI0-
JIiH 1 4y/I0BO BUKOHYBAB HU3KY TBOPIB, BUKJIMKAIO-
4 Ty4Hi omsecku cayxauiB (FOsxubiit kpaii, 1902,
Degpaib, 23). Ase indopmarliio Mpo AiATbHICTh
I[bOTO KOJIEKTHUBY B TIO/IQJIbIII POKM 3HAUTH He BJla-
J0CSL.

Toro x, 1902 p., B ipeci 3’aBUI0CS OroJIONIEH-
HJ TIPO 3aIMpOIIeHHS 0 aMaTOPCHKOTO TYPTKA
MaHJIOJIIHICTIB 1 TITAPHUCTIB BiKe 3TaJlaHOTO BHIIE
[ B. YepHoxykoBa. 3roJioM i/l KepiBHUIITBOM
IIbOTO TAJAHOBUTOTO MY3WMKAHTAa TYPTOK Iepe-
TBOPUBCSI Ha <«I00pe CKOMITAHOBAHWIT» OPKECTp
TiITapUCTIB MY3UYHOTO TYPTKA, [I0 SKOTO, Cy[sS4n
3 OTrOJIOIIEeHb 1 JIONHUCIB Y TIpeci, BXOIUIM TaKOX
Manzgosian i Gamamaiiku (IOxwubiii kpait, 1907,
Degpaib, 18). [leil ke KONEKTHB HA IITIAIBTAX Ie-
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PIOIMKY 1HO/II HA3MBABCS IIPOCTO OPKECTPOM MaH-
nosinictiB (YO:xmbrii kpaii, 1908, @eppaib, 21).

SAckpaBuUM TpUKJIAIOM OpraHisaiiii  amarop-
CHKHMX OPKECTPIB Ha TANPUEMCTBAX CTajA JisIb-
HICTb OPKECTPY MAH/IOJIHICTIB IPU 3aTI3HUYHOMY
kay6i. Copmosanuii 3i ciyx6oiiB IliBaeHHOI
3aJI3HMIIN Ta ITAPOBO300OYIIBHOTO 3aBO/LY, Lell KO-
JIEKTUB PO3TM0YaB AisibHicTh Hanpukinii 1890-
xx pp. (FOxubiii kpaii, 1898, /lexaGps, 29) it Ges-
IIepepBHO Ta IUIIHO ICHYBaB IPOTSATOM Maiixke
JBAISITH POKiB, 0AaraTopazoBO BHCTYIAB 3 Be-
JUKUM YCITIXOM Tl opyzoio Mmysukanta Ciporo
HaBiTh y poku [lepoi csitoBoi Bitinu (IO:xHbIi
kpait, 1915, Mapr, 27).

CaMe B Takmx i MOMIOHMX aMaTOPCHKUX KOH-
IlepTax XapKiB'sdHU MaJu 3MOTY MOYYTH 3i ClleH!
3pa3Ky YKPaiHCbKOiI HAPOIHOI MY3UKH, HeXail 1 B
00pobKax JIJIsT MaHIOJIHOBO-TiTapHUX ab0 MaH-
no1iHOBO-0anaacuHnx opkectpis. Tak, y Kopec-
nonziennii 3 Cabyposoi gaudi, ge OyB BIalITOBaHMIA
KOHIIEPT [/II XBOPUX, BiZI3HAYATIOCH, IO <IIOMY-
pi 3 MaJOpPYyCbKUX IiCeHb, BUKOHAHE OPKECTPOM
MaH/IOJIHICTIB, /I TYKJIUBI MOTHBU YKpaiHW,
3MiHIOI0ThCS “romakom”. OcTaHHIll Tak BIIMHYB
Ha XBOPHX, IO JIesIKi, GiIbII BECEJIOro XapaKTepy,
nycruucs B TantioBaibHy> (FO:xxubIi kpait, 1904,
Ansapp, 9). ¥ nosigomienHi Ipo HACTYTTHWIT KOH-
IePTHUI Bevip y 1iil Jke JTikapHi, TKuii BifOyBest Ha
nouatky 1905 p., 3a3Havazocs, 1o «B SIKOCTi BU-
KOHABIIiB BUCTYIIMJIM 1 caMi MallieHTH JikapHi (Y
Ipl HA POSLI, CKPHIIL, MaH/OJIHI, CIIIBl i JieKJIa-
Martii)», a caM Bevip «/[0CTaBUB XBOPUM BeJINUE3HE
sajgoBosientsty (FOsxwubIit kpait, 1905, AnBaps, 8).

XapkiBcbka mpeca [Bivi 3adikcyBaia HaBIiTh
(akTu y4acTi aMaTOPCbKUX MAaHJOJIHOBUX Op-
KeCTPIB B ONEPHUX 1 TeaTpaJbHUX BHUCTaBax. Tak,
Ha nouatky 1910 p. opkecTp MaHIOMIHICTIB i Ti-
tapucTiB mij kepiBuuinteoM B. T. ITonomapenka
OpaB y4yacTb y IOCTAHOBI Ha XapKiBChKiil onepHiii
clleHi KoMiyHOi oriepu «Kamoppar itamiiicbkoro
aupurenTa i komnosuropa Eymkenio Ecmosito,
BIJIOMOTO B MiCTi i€ 3 4aciB KePIBHUI[TBA HUM
opKecTpoM xapkiBchbkoi onepu B 1890-x pp. 3By-
YaHHS [[bOT0 aMaTOPCHKOTO OPKECTPY MaH/0JTiHiC-
TiB-TiTapucTiB, 3a caoBamMu B. CokambCbKoTO, ...
BHOCHJIO OpHTiHA/IbHE 3a0apBJIECHHS B 3arajIbHMUIT
kosiopur. [Ipore akoMmanement, Ha Kb, OyB He-
piBHMIi i He 3aBsku BipHuit» ([lon-/[na3 [ Coxanb-
cokuii B. B.], 1910, AnBaps, 24).

[Hie MOBIZIOMJIEHHSI CTOCYBAJIOCS Y4acTi Op-
KeCTpPy «MaHJOJIHICTIB 1 CTPYHHUX BUKOHABIIIB»
IPUHAMMHI Y J[BOX CIEKTAKJIAX JpaMaTHuyHOTO
TeaTpy, Ha CIleHi sIKoro OyJa TocTaBleHa ITeca
B. [llexcmipa «Ieitmok». Mysuka 714 bOT0 CIIeK-
TaKJIIO0 OyJia CremiaibHO apAHKOBAHA BHUITYCKHHU-
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KOM MOCKOBCbKOI KOHCEPBATOPil, BIIOMUM Y MiCTi
MiaHICTOM, CTapIIuM OPAMHAPHUM BUKJIAIa4eM
mysuuHoro yuyusuia XB IPMT Ousekcanapom
TopoBinem 3 ypaxyBauHHSIM TeMOPOBO-TEXHIYHIX
MOKJIMBOCTel KOHKpeTHOro opkectpy (IO:Hblit
kpait, 1912, Centsibps, 1).

[li nBa daxtu 3amydeHHS [0 aKaIeMidYHUX
OIIEpHOI 1 TeaTpajbHOI MOCTAHOB aMaTOPCHKUX
OPKeCTpPiB BUKOHABI[IB HA CTPYHHO-TIMITKOBUX 1H-
CTPYMEHTaX CBifYaTh MPo GE3yMOBHY 3aIliKaBJre-
HICTb MICI[EBUX MY3UKAHTIB-aMaTOPIB 1 MICII€BOI
nyOIiKY TAaKUMU KOJIEKTHBAMU 1 IX 3BY4YaHHsIM,
sika OyJ1a OJIHOIO 3 TepelyMOB (DIHAHCOBOTO YCITiXy
IIUX BUCTAB.

Oxpim cBifueHb y TIpeci PO iCHYBaHHS Ta BU-
CTYIM B MICTi MOAIOHNX aMaTOPCHKUX OPKECTPIB
BUABJIEHO 1 JIeKiJIbKa T10BiJOMJIEHD TIPO y4acTb y
PI3HUX TBOPYUX AKI[SAX 1 HU3KM MICIEBHX MaJINX
aHcaMOJIiB Ta, HaBiTh, COJICTIB, 371€01IBIIIOTO ama-
topis. Tak, y Gepesui 1898 p. y npamaruunomy
TeaTpi CUJIaMU MICLEBKMX aMaTopiB BigOyBcs Tak
3BaHUN <«HAPOJHUI KOHIEPT», cepell MY3WKaH-
TiB-BUKOHABI[B y sikoMy Oy ritapuct [Lrerme-
€B 1 bamamaeynnk BoOkiH, a TakoX MicIleBUI He-
0/IaBHO cPOPMOBAHUI OPKECTP MaHOJIHICTIB
(IOsxmprit kpait, 1898, Mapt, 21). ¥ nactynnomy
«HAPOJTHOMY KOHIIEPTi», sIKMil BiOYBCS MIBPOKY
0 TOMY, ajie BKe B 3aJli MiCbKOI [yMH, 3 YCiX HO-
MepiB mporpaMu «0co0MBO crogodamacst Tpa H
Gasamaiiri . [TnskoBa, AKuil € AificHO apTHCT CBOET
crpasu» (FOxwubrit kpaii, 1898, Host6ps, 30).

Y KOHIEpTi Ha KOPUCTh GE3KOIITOBHOI MIKOJIM
ISt fiiTelt 1 poGITHUKIB apoBO300YAIBHOIO 3aBO-
J1y cepe/l iHINX BUKOHABIIIB Bi/I3HAUUIUCS TYPTOK
MaHJIOJIIHICTIB, a TAKOK HOMEPH, «BUKOHAHI MaHi
[Tysbir i marnom Pajuenkom Ha Oamamaifii i ritapis
(TO:xubrit kpaii, 1898, /lexaGps, 28).

[Ipo BUKOHAHHS JEKIJIBKOX TPIO /TSI MaHIOJIH
i ritapu ciyk60BLUAMY 1apOBO300YIIBHOIO 3aBO-
1ty B KoHuepti B Oyzis/i HapogHoro oMy xapkis-
cbkoro ToBapucTBa rpaMOTHOCTI CIIOBITITaJIa TTpeca
B 1903 p. (IO:xwuwrit kpaii, 1903, Mapr, 1).

Y 1910 p. y «Coxobebkiil Bevipiii», BJIAIITO-
BaHiii y [losbcbkoMy sroMi, cepesl THITMX aMaTo-
PiB BUCTYTIAJIO TPiO — MAHAOJIHICTH 1 TiTapuUCT —
A. Kpasios, b. Kpasuos i 1. bense (IO:xubiit
kpaii, 1910, Hos6ps, 2).

Y moromy 1914 p. y npumimenni Teatpy XX
cromiTtss Ha CyMcbKill ByJuIli BUCTYNANO <KOH-
IepTHe TPio Ha JOMpax MiJl KEPIBHUIITBOM YJIIO-
Onenig xapkiBebkoi my6uiku B. SIkoserkas (F0:x-
upiil kpaii, 1914, @eBpaib, 4). Toro x Mmicsig B
JTepaTyPHO-XYI0KHBOMY TYPTKY BiZOyJ/mcs BH-
crynu apructa A. M. Kypranosa, sikuil BUKOHaB
JIeKLIbKA HearoiTaHChbKUX MiCeHb 13 CyIPOBOOM

manzouin i ritap (FKOxnbrii kpaii, 1914, @eppais,
13).

OcranHi 3Hali/ieHi Ha MIMaJsTax MicIieBOi Mpecn
CBIJIYEHHSI IIPO BUCTYIIM TacTpoJiepa — COJiCTa Ha
MaHJIOJIiHI aToBaHi Takox JjiotuM 1914 p., komn
XapKiB BIJIBIIaB 3 TACTPOJIIMU BUITYCKHUK [1pasp-
KOI KOHCEPBATOPil BIIOMUIT PyMYHCHKHI MaH/[0JTi-
wict Cimiues, SKkuii, 3a inhopMallieio B ra3eTi, Maii-
e He MaB y €Bpori koukypenTis (FO:xubIil Kpaid,
1914, ®espain, 21). A 3 GepesHst TOTO K POKY B
pectopadi «MUHBOH» TPaso0 KOHIIEPTHE TPi0 HA
noMpax i kopHetax mix opynowo Axosenka (IOx-
HbIii kpait, 1914, Mapr, 22).

Boke 3a yacis Ilepioi cBiTOBOI BiliHU B KOpec-
MOH/IEHITIT 3 XapKiBCHKOTO BiiiCbKOBOTO IMITTUTAJIO
CIIOBINAJIOCS PO KOHIEPT, YJAIITOBAHUI /st
nopaHennx BoiHiB. Cepes yyacHukiB OyB Ha3Ba-
HII BUKOHaBeI[b Ha OaHmypi DoHmapeHko, sKuii
BUKOHAB HU3KY MaJOPYCbKUX ITiCEHb i MaB Tyd-
HUIT yCITiX, @ TAKOK — 3 YucJIa TIOpaHeHuX — Biii-
cbkoBUi [opebkuit, IKUi yske HeroraHo BUKOHAB
fekinbka HoMepiB Ha MaHjodqiHi (FOsxHbIil Kpai,
1914, [lexalps, 29).

BucHoBku. Anasmi3 myOuikaiiii y XapKiBChKiii
nepioanui cepeaunn XIX — noyarky XX cr. 1ae
MiJICTaBX CTBEP/UKYBATH, 10 B MICTI IIPOTSTOM
1bOTO TIepioAy OYPXJIMBO PO3BHHYJIOCS aMaTop-
CbKe BUKOHABCTBO HA CTPYHHO-IIIMITKOBUX IHCTPY-
MEHTaX, Cepell SKUX HaHOLIBIIOl TOMYJISIPHOCTI
HaOy/IM MaHAOJMIHU SIK OPKECTPOBi 1 arHcamOIieBi
incTpymentu. [lompu Te, 110 Tpy HA CTPYHHO-IITUTI-
KOBUX IHCTPYMeHTaX HaBYaJuU MepeBakHO Tpocde-
ciiiHi My3MKaHTH, HABYAHHS HAa HUX BigOyBasocs
1o3a oMiliiHIX My3UYHUX HaBYAJIbHUX 3aKJIa/iB
i BUKOHABCTBO Ha IUX IHCTPYMEHTAX, 32 PiIKIM
BUKJTIOUEHHSIM, TIepeOyBasio B IIepiof, o aHai3y-
€THCS, HAa PIBHI amaropcTBa. YacTUHA 3 MaH/0JIi-
HOBUX (MaHIOJIiHOBO-TiITAPHUX, MaH/I0JiHOBO-0a-
JIJIAEYHUX TOIIO) OPKECTPiB iCHYBaja MPOTATOM
0araThoX POKiB, POBO/ISIYN AKTUBHY PETETHIIITHY
1 KOHIIEPTHY JISTbHICTD, iH(MOPMAIlis PO JesIKi 3
HUX JIFITE BUMAZKOBO a00 TIJIbKH 10 OHOMY pasy
3'dBJsNacs Ha MITANbTaX MEepiOfnKH, MO MOXKe
CBIJIYUTHU 1 TIPO HEJIOBTUI TEPMiH IXHBOI JAiSJIBHO-
CTi, 1 PO 1X He Jy’Ke BUCOKUI MYy3UUYHO-BUKOHAB-
CbKWIi PiBeHb, SIKWIT He HajlaBaB iM MOXKJUBICTh
aKTUBHO KOHIIEPTYBATH.

BisbumicTs BUCTYTIB TaKuX KOJEKTUBIB BigOy-
Baslacst 3 OJMATOMIHNME HaMipamu, 10 CBiAYNTH
PO CIPaBKHIO I OE3KOPHCHY 3aKOXaHIiCTh aMa-
TOPIB y MY3UKY 1y CIIpaBy, SKiil IPUCBIUYBaIacs
3HaYHa YaCTHHA BIJILHOTO Yacy YieHiB TAKUX TBOP-
qix 00 €THAHb.

[Topyy i3 TakumM# KOJIEKTMBAMU B PI3HOMAHIT-
HIX KOHIIEPTaX MePiofnYHO Opajii yyacTh i aMa-



Topebki ancam6iii (Tpio abo xyern), gKi He icHy-
BaJIM TIOCTIIIHO, @ CTBOPIOBAJINCS JIJIs1 BUKOHAHHS
MEeBHUX I'EC Y KOHKpeTHOMY KoHIepti. [lompu
NeBHE HeTaTHUBHE CTABJICHHS YaCTUHU XapKiBCbKOI
MY3UYHOI €JITH JI0 HAapOAHOTO0 MY3WYHOIO 1H-
CTPYMEHTApIIO K TAaKOTO i MOJM HAa HU3KY TaKUX
IHCTPYMEHTIB (TaKy MO3UILIO BiZICTOIOBAB, 30Kpe-
Ma, BIIOMUI XapKiBCbKUU MY3MKAHT 1 My3UYHUI
kputuk B. Cokanbebkuii), 1eMOKPaTHUHICTD 1INX
IHCTPYMEHTIB, BifiHOCHA (MOPIBHAHO 3 aKajeMi-
HUMH CKPUITKOIO, BIOJIOHYEJLTIO, (opTetmiano, iH-
IIMMU 1HCTPYMEHTaMH) JIETKICTb B ONAHyBaHHI
TPOI0 Ha HUX 3pO0OUIA MAHIOMiHY, TiTapy, JOMpY
i Gayanaiiky BeJIbMM PO3HOBCIOKEHUMHU Y MICTi,
IO TATBEPKYBATIOCS TOCTIHUM MOTMTUTOM 3HAY-
HOI YaCTHUHU MICIIEBOTO CYCIiIbCTBA HA BUUTEJIB
rpu Ha 1uX iHCTpyMeHTax. [loennanHs ycix nmx
(bakTOPIB CIIPUAIO CTIHKIH TOMYISPHOCTI B MiCTi
MaHOJIiHH, TiTapH, JOMPH Ta Gaianaiiku K opKe-
cTpoBuX i aHcaMOJ1eBUX (HEPiIKO aKOMITAHYIOUKX )
IHCTPYMEHTIB Ha TepeHaxX YKpaiHu, Ha BiIMiHY Bijl
POCIHICHKIX OPKECTPiB HAPOJHUX IHCTPYMEHTIB Ha
KIITAIT OpKecTpy B. AHApEEBa, MO CKIAIAINCS
TIepeBaKHO 3 Hasamaiiok, IOMp i rycJiiB, i B HACTYTI-
Hi yach — ypooB:K Oibinoi yacturm XX CT.
IlepcnekTBH mOAAMBIIUX JOCTIKEHb. L[5
CTaTTSl, B Kiil Ha/laHa MINPOKA TaHOpaMa 3aJIy4eH-
Hs xapkiB'sH Hanpukinii XIX — movyatky XX cr.
710 MAcOBOTO HAPOJHO-IHCTPYMEHTAJIBHOTO aMa-
TOPCHKOTO BUKOHABCTBA MA€ PO3IMKHEHUN XapaK-
Tep, ajiKe MPOAHAMI30BaHI MaTepiain TepeBasKHO
3 MicbKoi Tazetn «lO:KHBIN Kpail» € MOKJIUBICTD
y MaiiyTHHOMY JOTIOBHUTH, 30CEPENBIIICD, 30-
Kpema, Ha GBI feTalbHOMY BUBUYEHHI MyOJTiKa-
I 32 TEMOIO, IO PO3KPUBAETHCS B IIill PO3BIIL,
y razerax «XapbKOBCKHe TyOepHCKIE BeIOMOCTH,
«¥YTpO», IHINX MiCIIEBUX BUJAHHAX He Mepiogny-
HOTo XapakTepy Tux yacis. Ile, itMoBipHO, HaflacTh
3MOTY JIOJIYYUTH 10 HaJaHWX MPi3BUIL i (GakTiB
HOBI. [HITMM HAIPSIMOM MailOyTHBOTO TOCJTIIKEH-
HsT MOYKE CTATH TTOPIBHSHHS TEMTIiB Ta 0COOIMBOC-
Teil BIPOBA/IKEHHSI aMaTOPChbKUX TPAJIUIIii BUKO-
HABCTBA HAa HAPOJHWMX IHCTPYMEHTAaX Ha TepeHax
PI3HUX PETIOHIB | KOHKPETHUX MiCT YKpaiHM.
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TPEHIHT Y NPOUECI 3AHATL 31 CLUEHIYHOTIO PYXY

H. M. Ienamveea. Tpeninr y npoueci 3aHATh 3i
CIIEHIYHOTO PYXY

Y cTpykTypi meparoriyHoro mporecy TeaTpaib-
nux 3BO mgaBHo cchopMOBaHi AUCIMILTIHY, 1O CKJIa-
JAI0Th 000B’A3KOBUII mepeik mpodeciiinoi migro-
TOBKM aKTOpA. 3aKOHOMIDHO BUHUKAE MHUTAHHS:
AKUiT MeToj poboTH 3i CTy/leHTaMH eeKTUBHITITHI
Y POSBHTKY HeoOXiIHUX BMiHb Ta HaBUYOK. Y MPO-
1eci OCi/IKEHHST PO3TIITHYTO HaBYAIbHII mporiec
i3 TMCIIUILTTIH, 10 BXOJASATH 0 CUCTEMU CIIEHIYHOTO
pyxy. [IpoananizoBato nBa MeToan PoOOTH HaJl BU-
XOBaHHSIM OCHOB TIJIACTHYHOI KYJBTYPH MaiOyTHIX
aKTopiB — TpeHiHr i ipecypa. OCcHOBHA BiJIMiHHICTb
TpeH1Hry BilI JIpecypit — mporiec YCBiJIOMJIEHHST CBO-
iX M'SI30BUX BiI4yTTiB Ta OCMHUCJIEHHS MaiiGyTHBOI
nii. Oxapakrepus3oBaHo epeKTHBHIIINIT METOJ, 110
BUKOPHMCTOBYETHCS TMijl YaC IMiJTOTOBKH <TiJIECHOTO
anapary BTIJIEHHST» aKTOpa i SKWil I03BOJISIE, y pasi
yCBlI[OMJIeHHH CTYZICHTOM CcBOIX (hismyHMX Bl/:[qu-
TiB, PO3BUHYTH i HATPEHyBaTU MPOQeCiitHi BMIHHS
it HaBuuKK. BusHaueno Ta 06rpyHTOBAHO HEOOXiIHI
YMOBH JIJIST YCTIIIHOTO HABYAHHS 32 3BMYAHKUX 00-
CTaBUH KUTTSI.

Kmouogi ciosa: axmop, dpecypa, mpenine, cyeniu-
HULL PYX, BMIHHSA MA HABUYKU, NIACMUYHA KYIbMypa,
yesidomnenns.

N. M. Ihnatieva. Training in the process of stage
movement classes

Disciplines, which constitute a mandatory list
of the actor’s professional training have long been
formed within the structure of the pedagogical
process in theatrical higher educational institutions.
Naturally, the question concerning the effectiveness of
the method used to work with students in developing
their necessary skills and abilities becomes urgent.

The purpose of the article is to analyse and
compare the educational process concerning the
disciplines included in the stage movement system,
to reveal more effective method for students’ training
in educating the basics of plastic culture for future
actors, toidentify and justify the necessary conditions
to make the learning process more successful under
normal life circumstances.

The methodology. The research was carried out
using the analysis of the conditions for giving classes
and the effectiveness of using two different teaching
methods — dressage and training.

The results. The main difference between
training and dressage is the process of awareness of

one’s muscle sensations and understanding of the
upcoming action. The article confirmed that the
method of physical and psychophysical training is
the most suitable for working with students during
stage movement classes. In case of understanding
one’s physical sensations, which to a greater extent
depends on the desire of a person himself, the method
of training allows to develop and train professional
skills and abilities. The student learns to control the
body consciously, and the body gradually begins to
obey responding to the thoughts of a person that
allows to reflect the character’s interior life through
external manifestations (gestures, postures, body
movements) more accurately, and create in each
new image own special plastic expression, inherent
only in the particular role. The actor’s technique is
just a means of expressing the personage’s character
in accordance with the author’s idea and keeping
the meaning of the composition itself. As the author
notes, more effective training of students in special
movement disciplines requires certain conditions —
namely, the availability of space, special equipment
and physical presence of a partner.

The scientific novelty of the article lies in the
generalization of the experience of applying training
in practice during the process of teaching them the
basics of plastic culture. The article is an attempt to
substantiate the use of physical and psychophysical
training for the development of future actors’
necessary skills and abilities.

The practical significance lies in the fact that
certain conditions and the use of a more effective
method of work — psychophysical training — are
required to teach students the basics of stage
movement. The materials of the article can be used
for practical activities of stage movement teachers
and for further research in this area.

Keywords: actor, training, dressage, stage movement,
skills and abilities, plastic culture, consciousness.

AkryanpHicTh TeMH dociifzkeHHs. Teatp 3
Hall/IaBHIIINX YaciB KOPUCTYBABCS OJIHUM i3 BIpa-
JKaJIbHIX 3ac001B — IIACTHKOIO akTopa. IIpoTe ak-
TUBHO TI0YAJI BUBYATH T PO3BUBATH II€Hl HATIPSIM
3 kinng XIX cr. Ha mouatky XX cr. K. C. Cranic-
JIABCHKUI CTBOPIOE CBOIO CUCTEMY, BiIOMY Y BChO-
My TeaTpajbHOMY CBiTi. To/i Xk BUHMKAIOTH Pi3Hi
IITKOJTH, Jle aKTOPU HABYAIOTHCS Ta TPAIOTh Y BU-
crasax. [loctymoBo (hopMyIOThCS AUCIUTLIIHY, IO

* This work is licensed under a Creative Commons Attribution-NonCommercial-ShareAlike 4.0 International License.
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BXOZISATD /10 000B’I3KOBOTO TepesiiKy mpodeciitioi
Hi/ITOTOBKK aKTOpa — MalCTepHICTh aKTOPa, Clie-
HIYHA MOBA, BOKAJI, TAHOK Ta CHCTEMA CIIEHIYHOTO
PYXY, 10 CKJIaJly SIKOI HaJlesKaTh 1 pUTMiKa, 1 akpo-
0aTHKa, i TAHTOMIMA, 1 CTUJIbOBA MOBE/IIHKA 1 €TH-
KeT, i OCHOBH CI[EHIYHOTO 6010 Ta creHiuHe (hexTy-
BaHHS.

Y cyuyacHomy CBiTI TeaTp BUMara€ BiJ[ aKTopa
Oyt GararorpaHHUM y 3aco0ax BHPA3HOCTI Ha
CLieHl, a Y 3B'13Ky 3 PO3IOBCIO/UKEHHAM >KaHpy
IJTACTUYHKX BUCTAB BaKJTUBUM CTa€ BMIiHHS OyTH
IJIACTUYHUM, BHYTPILNIHBO BIAYYBAaTH PYXOBI Jil,
BMiTH (hiswuHO TIepeOyIoByBaTHCS 1 3MiHIOBATH
BEKTOP PyXy. BUKOpHCTaHHS MIacTHYHUX 3ac00iB
JI03BOJISIE AKTOPOBI, BiZ0OPaKaloun BHYTPILIHI I1e-
PEKUBAHHS CBOIX MEPCOHAKIB, CTBOPIOBATH Pi3HO-
XapaKTepHi PoJii y BUCTaBaXx.

IocranoBka npoOaemu. OCKITBbKU JIST aKTO-
pa iHCTpyMeHTOM y poboTi € BiH caM, ToOTO #0ro
TiJIO, TOJIOC, MOYYTTS, AYMKH, TO JAy:Ke BaKJIUBO
JIOCKOHAJIO BUBYMTH 11€{l IHCTPYMEHT Ta HABUUTH-
cs1 BoJlofliTh i kepyBaty HUM. [le 3aBnanHs Jsrae
Ha I17IeYi cyvacHol cucteMu ocBiT. Came y cTiHax
BUIIMX HAaBYAJTbHUX 3aKJIaliB BiI0YBa€ThCS 3aKJIa-
JIaHHST OCHOB TPOQeciiHNX 3HAHD, YMiHb Ta HABU-
qoK. OCcOOIMBO 1€ CTOCYETHCS TIPAKTHYHOI CTOPO-
HU aKTOPCHKOI 1podecii 3 mepestiky 0008’ I3K0BUX
JUCIIUIUTH — Ti€el 6asu un (hyHIaMEHTY, Ha TKOMY
Hagazm OyayBaTUMeThCst pobOTa aKTopa B TeaTpi.
3aKOHOMIPHO BWHUKA€E TMHTAHHS: KU BHOpaTH
Memod pobOTH 31 CTYAeHTaMK Y BUXOBaHHI I1J1ac-
TUYHOI KYJIBTYpPH MaiiOyTHIX aKTOPiB.

AHaJti3 oCTaHHIX JOCHIKeHb i myOiKamin. Y
XX ct. apyKyBajocst 6arato pisHOMaHITHOI JiTe-
paTypH, TPHUCBSYEHOI TeaTPATbHOMY MHUCTEITBY,
cepell SIKOI MOKHA BMOKPEMUTU KHHIH, 10 PO3-
[JISIAI0Th OJTHY 3 HAMBAKJIUBIIINX CTOPIH aKTOP-
CbKOTO MUCTEI[TBA — IJIACTUYHY BUPa3HicTb. JliTe-
paTypa TOro 4acy € KJIACUYHOIO 3 TIbOTO TIPE/IMETY i
He BTpaya€ CBOEI aKTyaJIbHOCTI Y Cy4aCHOMY CBITi,
TOMY 3HOBY II€PEBU/IAIOTH ITPalli TAKNX aBTOPIB, K
C. Bosnxoncwkuii, I. Kox, A. /posHin i, 3Bu4aiino,
K. Cranicnascpkuii, M. Yexos.

CyuvacHi gociipkennss i myOmikaiii y cdepi
CIIEHIYHOTO PYXY HiJITBEP/IKYIOTh Ta YTOUHIOIOThH
panimie 3pobuseni Bixkpurts. Taxk, 10. Crapocrin
y HayKOBill CTaTTi «AKTOPCHKUI TPEHIHT: HOTO
3MICT Ta OCHOBa» TIPHJILISIE YBATY OCOOIMBOCTSIM i
3MICTYy TPEHIHTY aKTOPa, TOBOPUTD TIPO CTABJIEHHS
710 HBOTO Jis4iB TearpasbHoro MuctenTsa K. Cra-
HicimaBebkoro, Be. Meiiepxonbaa i JI. Omiiinuka
(Crapocrin, 2016); O. A6pamosuy i A. Kyapenko
B cTaTTi «CIlleHIuHa MIaCTUKA B KOHTEKCTI cydac-
HOTO aKTOPCHKOTO MUCTELTBA» JIOCTIKYIOTh TeH-
JIeHIlii PO3BUTKY aKTOPCHKOI MJIACTUKH, Bi/3HAUa-

I0Tb 3QJIEKHICTD IJIACTUKK 1 BHYTPIIIHBOTO CTAHy
aKTOPa, Bi/[3HAYAIOTD 11 3HAUEHHS Y CYYaCHOMY Te-
atpi (Abpamosuy, Kyapenko, 2019).

Meta crarri — mpoaHami3yBaTH HaBYATILHUIL
mpollec i3 AUCIMILIH, 10 BXOAATH /10 CUCTEMU
ciieHiuHOTO pyxy. OxapakrepusyBaTu eheKTUBHi-
U METOJ MiZATOTOBKY CTY/IeHTiB. BUsHaunTu He-
00XiHi YMOBH [IJIsI YCIIIIHOTO MPOLECy HABYAHHS
3a 3BMYANHIX 0OCTABKMH KUTTS.

Bukiaaq ocHOBHOTO Matepiany AOCTi/ZKeHHS.
1106 cratu daxisiiem, HeOOXiZHO MATH MEBHI IS
1iel mpocecii 3HAHHS, BMiHHS 1 HaBuuku. MaeTs-
Cs1 Ha yBa3i He 3/[aTHICTh ab0 CXWIBHICTD 10 TIPO-
decii, mo cama 110 cobi Ma€ BeJIMKe 3HAYEHHS ISt
aKTOpa, a, AKIIO TaK MOKHA CKa3aTH, TeXHOJIOTIYHA
CTOPOHA, SIKA I03BOJISIE PO3BUHYTHU, YIOCKOHAIUTI
i HaifKpaie MPOSBUTH Tii 3[{0HOCTI Ha CIIeHi.

Buknanatoun monan 16 pokiB puTMiKy, OCHOBI
CIIEHIYHOTO PYXY, 6010 Ta (heXTYBaHHS, MU 3'5ICY-
BAJI, 10 16 — €0UHA CHCTEeMa, CIPSIMOBAHA Ha
PO3BUTOK HCHXO(I3UYHUX SKOCTEH MailOyTHIX
aKTOpiB. AJie SIK JIOIOMOITH CTY/IEHTOBI PO3BUHY-
TH 1 HamparoBaTy HeoOXiHI YMIiHHS | HABUYKH?
JlaBaiiTe po3rJIsIHEMO, IKIUM Memo0oM Kpallle Ipo-
BOJIUTH 3aHATTS 31 CLEEHIYHOTO PYXY 1 Ky KOPUCTD
BiH IIPUHOCHUTb.

Criouatky 3'siCyeMO 3HAUEHHS CJIIB «YMiHHS» Ta
«HABUYKA».

YMiHHST — OCBOEHHI JIOAMHOI CIOCIO BHKO-
HaHHS OY/Ib-AKOI [Iil Y1 3aTHICTH POOUTH I[O-He-
Oy/1b HaOy THM 3HAHHSIM Ta 10cBioM. DopmyeThest
IIJISIXOM BIIPaB 1 CTBOPIOE MOKJIMBICTh BUKOHAHHS
7Iil He TUIBKU Y 3BUYHMX, a i Y 3MiHEHUX 00CTaBH-
Hax. SIKIO po3risiati TeaTpajbHe MUCTEITBO,
aKTOp TOCTIiHO mepeOyBae y 3MiHEHNX 00CTaBH-
Hax — II€ 1 CIleHa, 1 MPUCYTHICTD IJISAIa4a, 1 YMOB-
HICTH iCHYBaHHS, 1 4yKe JKHUTTS, siKe HEOOXiTHO
IIPOKKUTH Ta Garato iHIIOTO, IO BiJpisHsE Tearp
BiJl IHIIMX BU/IIB MUCTEILITBA — 1 BOJHOYAC aKTOPO-
Bi HEOOXIiZIHO OYTH IIPHUPOIHKM, BIJIbHUM Ta BUPa3-
HUM Y CBOEMY iCHYBaHHI Ha CIIeHi.

Hasuuka — mid, y ckmIaji K01 oKpeMi onepaiii
CTaJM aBTOMATUYHUMU B Pe3yJibTaTi Bipas. /[
aKTopa — I, B OCHOBHOMY, IJIACTUYHA TeXHiKa B
TaHIl, creHiyHnx 60X Ta exryBanHi. Aje akTop
MO3Ke BIIPOJIOBK BCI€l BUCTaBU JKOJHOTO Pa3y He
TAHIIOBATH, ajie TIPH 1[bOMY OYTH IIACTHYHO BH-
Pa3HUM 32 PaXyHOK JKECTiB, PYXiB, MOJOKEHHS
Tia. Texnika aktopa — 1ie 3aci6 pO3KPUTTS Xapak-
Tepy ITepCOHaXKa BiMOBITHO 10 aBTOPCHKOI ifiel
3i 30epeskeHHsIM ceHcy camoro TBopy. Came Tomy
BOHa Ma€ OyTH 4iTKO BiIpaiiboBaHa, J0BeeHa /0
HaliBaBTOMATU3MYy Ta He NMOBHHHA 3aBa)KaTh BU-
KOHAHHIO aKTOPCHKUX 3aB/IaHb.



3Bakaloun Ha BU3HAUEHHS, MOJKHA 3 YIIeBHEHi-
CTIO CKAa3aTH, [0 BMIHHS Ta HAaBMYKM MOKHA Ha-
MPAITIOBATH Y TIPOIIECi TPEHYBAHb.

Y c¢BiTi — TpeHyBaHHsI, TOOTO METOJ AKTHBHO-
r0 HaBYAHHS, CIPSIMOBAHUN HA PO3BUTOK 3HAHB,
YMiHb Ta HaBUYOK, HA3MBA€ETHCSA TPEHIHTOM. Y
BUXOBAHHI IJIACTUYHOI KYJBTYPH MailOyTHIX aK-
TOPiB MOXKHQ BMKOPHMCTOBYBATH BIIPABH Pi3HUX
TeaTpasibHUX cucteM — CraHiciaBcbkoro, Yexosa,
Meiiepxombaa i T.21. Ajie He3anesKHO Bijl 3aCTOCOBA-
HOI CHCTeMH, HEe3aJIeSKHO Bijl TIPEIMETY BUKJIA/IaH-
Hs1 (41 TO PUTMIKA, PYX, Giif uit hexTyBaHHs ), came
TPEHIHT Ma€ BUKOPUCTOBYBATUCh HA 3aHATTAX Y
CHCTeMi CIIEHIYHOTO PYXY.

Bigpasy HeoOXiHO 3a3HAYMTH TIPO J(Ba Pi3Hi
MeTOIN POOOTH 3 «TiJIECHUM arapaTtoM BTiJEHHS»
(tepmin K. C. CraniciaBcbKOro) — TPEHIHTOM
Ta apecypoio. /lpecypa — MeToj| «HaTATYBaHHS
Ha pesyJbraT»> ab0 HECKIHYEeHHOTO MOBTOPEHHS
JIOTH, JIOKU He Buiije. Y mporeci 6araToroqnHHIX
Ta (araropasoBMX MOBTOPEHb W€ BHPOOJIEHHS
«TOYKOBOTO peduiekcy», HeoOXiTHOTO st Bifl-
TOYEHOTO, OJIMCKYYOro, TEXHIYHOTO BUKOHAHHS,
K Yy CHOPTI YK IIMPKOBOMY MUCTelTBi. [le Hero-
TaHo, SIKIO BPAKATH IJisijlada came OJMCKYdoio
TeXHIKO0I0. Ajle akTOpOBi HEOOXiJHO, BUKOHYIOUN
aKTOPCBKI 3aB/laHH, HAITIOBHIOBATU TEXHIKY BHY-
TPIIIHIM JKUTTSIM. «be3 mepesxuBaHHS TLIACTH-
Ka BTpaua€ CBOE TIPU3HAYEHHS TapHOI BUPA3HMU-
I JKUTTS yXYy; BOHA TIOYMHAE ICHYBATH cama 110
¢00i...» (CranicmaBebkuii, T. 6, . 49). «Ilo Mosxke
OyTH HailHEIPUEMHIIINM, HiK TeXHiKa 6e3 MouyT-
Ts1, — HIHHICTB, 1[0 3HEIHIOE cebe; 1 1110 MosKe Oy TH
00pa3IMBININM, Hi%K TTOUYTTs 0€3 TEXHIKH, — €JIeit
0e3 mocyuany (Boakomckmii, 2012, c. 143). Tomy
JUISL AKTOPIB METOJL IPECYPU 30BCIM He TIXOAUTD
TOTIPK Te, M0 TeXHIYHe BUKOHAHHS B CIIEHIYHUX
0osx 1 pextyBanHi (K i B TaHIAX) Ma€ OyTH LyKe
TOYHKM i 000B'I3K0BO Ge3nedHnM st 000X mapT-
HepiB.

Y TpeHiHTY MOBHHEH TOCTIIHO BifOyBaTHCSI
TIPOIIEC OCMUCITIEHHS a00 YCBITOMJIEHHS TOTO, W0
BUBYAETBCS, HABIWO 1 3apadu 4020 BUKOHYETHCS
BIIPaBa, w0 B I1iil BIIPaBi PO3BUBAETHCS, TPEHYETh-
Cs1 1 BIOCKOHAMIOETDCS, 1 SKi TIPY 1IbOMY OIaHOBY-
I0TBCS BMIHHS 1 HABUYKM — MOJKHA CKa3aTH, IO
BUKOPUCTOBYETHCSI TIPUHIIUT «4€Pe3 CBIIOMICTb
1o mijcsizomoros. «Henapma x ofHi€o 3 rojos-
HUX OCHOB HAIIIOTO MUCTEITBA IMePEKUBAHHS €
npunnum: “ITizcBizoma TBOPYICTh TPUPOAN Ue-
pe3 cBijioMy TicuxoTexHiky akropa”’s (Cranicias-
CBKHIA, T. 2, C. 24).

¥ 3B's3Ky 3 TuM, 1110 TIepe]] CTyIeHTaMy 1ocTa-
0T 3aBJaHHsI, 3 OJHOI0 OOKY, HAIPAIIIOBAHHS 1H-
NMBiTyalbHUX HABUYOK, TTOB’ I3aHUX 3 BOJIOIHHIM
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TLJIOM, a 3 IHIIOTO, BUXOBAHHS 3araJibHUX Tpode-
CiiiHUX yMiHb, HEOOXiJHUX B aKTOPChKIil mpodhecil,
TPEHIHT MOBUHEH MPOBOAUTHUCS Y IBOX HAIPSMAX:
(biznuHOMY Ta CUX0(hi3NUHOMY.

@iznynuii TpeHiHT mependatae poboOTy Haj Ti-
JIOM Ta HATPAIIOBAHHS TAaKUX TLJIACTUYHUX SIKO-
CTel, SIK:

— THYYKICTB;

—  PYXJHBICTb CYI100iB;
— KOOp/MHAIliSl PyXiB;
— cuJa M's31B;

— M's130Ba cBOOO/I;

— HIBUJKICTh PeaKilii.

@DizgnyHuii TPEHIHT BaXKJIMBHUII TOMY, IO TiJiO
aKTopa Mae OyTH TIiJATOTOBJEHe 10 BUKOHAHHS
OyIb-SIKNX TJIACTUYHKX 3aBJ[aHb, CKJIAJHUX TPIO-
KiB, MaTH BUTPUBAIICTD i OyTH [ysKe MOAATIHBIM
[0 TJIACTUYHMX 3MiH. A /71 11b0TO (Di3MYHOMY
TPEeHiHTY HeOOXiTHMUIT TTPOTeC YCBiOMIIEHHS, 100
BUBYNTU MOKJIMBOCTI BJIACHOTO TiJia TA HABUMTHCS
BOJIOZIITH U KepyBaTu HuM. [leit po3ymoBwMii mporiec
JIOTIOMAra€e CKOOPAWHYBATU TIEHTPATIbHY HEPBOBY
CUCTEMY 3 MOTIEPEYHO-CMYTACTOI0 MYCKYJIATyPOIO.
Y takoMmy pasi TpeHiHT cTae menxodismaHmM, T00-
TO KOJIM JIIOJIMHA TIPUBYAETHCS CBIZIOMO KepyBaTh
TLJIOM, @ TLJIO MOCTYIIOBO MOYMHAE MiIIOPSIKOBY-
BATHCS 1 BIITYKYBATUCS HA TyMKU JIIOJIUHMU.

[Tonax 100 poxiB ToMy BueHHii-disiomnor
[. M. CeyeHoB cTBep/KyBaB, 110 KiHIIEBUM pe-
3yJIBTATOM AYMKH € pyX. Ile 00'€KTUBHUI 3aKOH
IPUPO/IH, TKUI TOBOPUTH IIPO Te€, IO HATITI JKECTH,
1103H, PYXH TiJa, TOOTO 30BHIIIHI IPOSIBY € Bijo-
OpaKeHHAM BHYTPINIHBOTO KUTTS Jioannu. Ileit
3aKOH iCHY€E B TIPUPO/Ii 11032 HAIIOI0 CBIIOMICTIO,
He3aJIe;KHO Bifl TOTO, BiIKpHJIa JIOAWHA HOTO JIJIS
cebe un Hi. Hampukiaj, sK 3aKOH BCECBITHBOIO
TSUKIHHS — BiH 1CHYBaB 3aBK/IM, X0Ua JIIOMHA Hi-
4oro 1po HbOTO He 3HaJA /10 MOMEHTY BiJIKDUTTSI
[. HoioToHOM.

Cawme 11eii B3a€EMO3B’I30K KOPU T'OJIOBHOTO MO3-
Ky 3 MYCKYJaTypoio HeoOXiTHO HAHOBO HaJaro-
IUTH, BiTHOBUTU. Ha 3aHATTAX BUKJIAZAueBl CJIIL
nobuBatucst, mMob CTYAEHT He TPOCTO BUKOHYBAB
BIIPaBH, a i1 YCBIZIOMJTIOBAB Te, 1110 pobuTh. Harpu-
KJIaJl, B OfHii1 BIpasi 110TpibHO OYJI0 IIpHUCicTH, He
BifpuBatoun 1w'atu Bij mignorn. CTyJIeHTKa HisdK
He Morya 1ie 3pobuti. IIpucizaoun, BoHa yBeCh
Yac MigHiMaIa IIITKU 1 Ha MOI BUMOTH 1 TIOSCHEH-
H¢, 1[0 BOHU IIOBUHHI CTOSTHU HA IIi/1J1031, BATIOBI-
nana: <A He Moxy». Tak IPoJIOBKYBANIOCH XBUITUH
10, micJist 900 BrKe 3 BiUAAYIIHUM «sI HEe MOXKY!»
partoM 3pobwTa Te, 1o 6yn0 oTpidHO. Y 1eit Mo-
MEHT BOHA 3pO3yMiJa — SIK MOKHA MPUCICTH, HE
migriMaloun stk [IpobaeM 3 1i€l0 BIpaBoio
oizbre He 6yJI0.

2202 ‘9. oAung ‘nHredi L edA1guky|
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3BUYaiiHo, mporec YcBioMIeHHs (Di3MIHUX
BiUYTTIB GaraTo B YoMy 3aJ€KKUTh 1 Bij camoro
CTyleHTa — Bifl #0r0 OaKaHHs HABYUTHCS, PO-
sibpatucst y cBoiit mpodecii, 3posymiti ii CyTb,
BRJIIOYHUTHCH Y PoOOTY Ta HalparfioBaHHs mpode-
cifiHux sikocTeit. SIKIo Take GaskaHHS BiJICYTHE, TO
HISIKHI TPEHIHT He TIprHece OTPIOHOTo pesyJibTa-
1y. Buknagay ajis crygenra — Oijibiie sIK moMiy-
HIUK, 1[0 JI0TIOMarae, 3BepTae yBary Ha TIOMUJIKN 1
miJKa3ye, SK ix Bunpasutu. HaBuanus — e mpo-
11eC B3aEMOJI1 CTy/IeHTa i BUKJIagada, TOK 6e3 po-
OOTH CAMOTO CTY/IEHTA TYT He 00iATHCD.

HaBesemo mpukJazi: Ha OIHOMY Kypci HaBYaJIH-
cs JIBl JIIBYMHH, SIKi 10 BCTYIy TPUBAJIMUN 4ac 3a-
fiMasmicst B XopeorpaiyHux rypriax i 6yJm go6pe
(bi3UYHO MIJITOTOBJIEH] — MaJI XOPOIILY PO3TSIKKY,
THYYKICTB, KOOp/MHAIIiIO To10. O/[HA 3 IUX /IiBUaT
111 Jac 3aHATH OyJIa JyKe YBAKHOIO 10 BCHOTO, IO
BUKOHYBaJIa, HAMarajacs 3pO3yMiTH caM PyX, YNM
BiH BIIPI3HSETHCS BiJl iHIIMX, SK BUKOHYETBCS,
YCBIJIOMUTHU CBOI M’$130B1 BIIYYTTSI IIPY BUKOHAHHI.
Jlpyra He Tak yBasKHO CTaBUJIACS JI0 3aHSATh, BBa-
’Kalo4M, M0 BOHA 1 Tak JOCTaTHbO IIITOTOBJIEHA.
Bperrri-pernt, mepima AiBYMHA 3MOTJIa 3pOoOHTH
i cueniunmit 6iff, i exryBanHs, a apyra — Hi. Jlo
peui, zipyra JiBYMHA, Ha MPOXaHHS CTaTU PiBHO,
of[pa3y cTaBaja, Tak OM MOBUTH, XOpeorpadiuHo
HiATATHYTOI0, HAaBITh He MOMIYAI0uU I1[bOTO, ajle K
He B KOXKHill BUCTaBI il 10BE/IEThCS TPATH TaHITiB-
Huio. Ote 1 € pe3yJsTaT Apecypu, KO TiJIo po3-
BUHEHe, ajle He KOHTPOJIbOBAHe.

Otxe, y pasi ycBiIOMJIEHHS CBOiX (Di3MIHUX
B4y TTIB, 11iJ YaC TPEHIHIY HOYHYTh BUPOOIATHCS
npodeciiiii BMiHHS Ta HABUYKH, 1 TOJI:

— cmma M'sI3iB He Oy/ie 3aTHCHEHHSIM i CKYTIiCTIO
yepe3 TepeHarnpyskeHHs, a cTaHe TOTOBHICTIO /10
Al

— M'g30Ba cBoboma He Oyze posxisbaHicTio, a
crare cBoOO0I0 Bifl 3ailBOI0 HAIIPY/KEHHS,

— KOOpJMHAIIisT PyXiB Oy/Ie MOKIMBA OJHOYACHO
y PI3HUX YAaCTHHAX Tijia 3 PI3HOIO MBUIKICTIO Y
PI3HUX aMILTITyIax;

— 3'IBUTHCA 3/IaTHICTh KOHTPOJIIOBATH 1 HalaBaTH
HeoOXiiHe, TOUHE, PABUJIbHE /711 KOHKPETHO-
IO MOMEHTY M’s30Be HallPy>KeHH:I.

Takosx 111 yac 3aHATD 31 CIIEHIYHOTO PYXY Y TIPO-
1eci nenxoQisMyHOTO TPEHIHTY HAPAI[bOBYIOTHCS
iHITi IKOCTI, HEOOXIIHI B MallCTEPHOCTI aKTOpA:

— (araToIraHoBa yBara;

— 00pasHe MUCJICHHST,

— BMiHHS (iKCyBaTH PyXH, 3 OAHOrO OOKY, 3 iH-
I10T0, — TJIACTUYHO T1epeOyI0BYBATHCSI, CTBO-
PIOIOYH SICKpaBuUii 00pas;

— TOUYTTS TIApTHEPa;

— [OYYTTS IUCTAHIIIL;

—  BMiHHSI pO3MOJLIATH cebe y IPOCTOpi CIEHN.
Aute 11tst GBI €(hEKTHBHOTO HABYAJLHOTO TTPO-

1ecy 3 AUCIUILIIH, 110 BXOJATD Y CUCTEMY ClleHid-

HOTO PYyXY, 3a 3BUYAHUX 00CTaBUH KHUTTS (TOOTO

He MM/l Yac KapaHTHHY abo BiiiHI) TOTPiGHE CTBO-

PEHHSI TIEBHUX YMOB:

— TpocTip (crerfianizoBaHuil 3al Ha KIITAJIT
CIIOPTUBHOTO0) — JIJISl TPYIIOBUX BIIPAB 3 PUTMi-
K T CIIEHIYHOTO PYXY, 1711 POOOTH Hal CIieHiy-
HIME O0SIME Ta (DEXTYBAHHSIM;

— cHeriaJpHAN iHBeHTap: (popTemiano — A7 3a-
HATH 3 PUTMIKM Ta CIEHIYHOTO PyXYy; riMHAC-
TUYHI MaTH, TaTaMi, CTUI, CTUIBII — JJIS aKpO-
0aTMYHMX eJIEeMEeHTIB Ta CIeHIYHUX OO0IB; XO-
JojtHa 36post (1mar, Meui, mabi Tomo) — s
CILIEHIYHOTO (heXTyBaHHS;

— (hi3uvHA TPUCYTHICTH MAPTHEPIB — 7 TPYTIO-
BUX BIIPaB Ta POOOTH HaJ OOSIMH.

BuchoBku. IlizcymoByioun, 3a3Hauumo, 110
BUKODUCTAHHS BUKJ3/A4eM Ha 3aHATTSAX METOLY
(biznuHOTO Ta MCMX0(hi3NIHOTO TPEHIHTY 3a MPUH-
ITUTIOM  «4epe3 CBIIOMICTh 10 MiICBIIOMOTO» TiJ|
yac [JIaCTUYHOI Mi/[ITOTOBKY /103BOJISIE, Y Pa3i yCBi-
JIOMJIEHHST CTYZIEHTOM CBOIX (Di3MYHUX BiUYTTIB,
PO3BUHYTH 1 HaTpeHyBaTH mpodeciiini BMiHHSA Ta
HaBUYKH, HeOOXi/HI 6e3mocepeiHbo B MaiicTepHO-
CTi aKTOpPa, HABYMTHUCS BI[UyBaTH PyX 1 IpaIioBaTu
3 TJIACTUYHUMU CXEMaMHU.
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CLEHIYHE MOBJIEHHA 9K BAXJTMBA CKJTALOBA NMPODECINHUX
HABMYOK Y MPOLECI ONAHYBAHHSA MPO®ECIT AKTOPA

B. JI. Mizax. Cueniune MOBJIEHHS SIK BasKJINBa
CKJIa/1oBa MpoQeciitHuX HABUYOK Y MPOIIECi ONaHy-
BaHHS npodecii akTopa

BusgsieHo, 1110 BaXKJIMBOIO CKJII0BOIO B mpoecii
aKTOpa € BTLJICHHS HABUYOK CLEHIYHOIO MOBJICH-
He. Po3risiHyTo IUTaHHS BaXKJIMBOCTI OMAHYyBaHHS
1i€i CKJIa10Boi, 10 TPAKTUYHO J0BEJEHO OaraTbMa
MOKOJITHHSIMU aKTOPIiB, Yepe3 MeXaHi3M 3alydeHHd
eMoIIiiiHO-00pa3HuX 3ac0o0iB (cepel SIKUX € i CIeHiy-
Ha MOBQ) /ISl BUSIBJICHHS 3aTaJIbHOTO TeaTpaibHOTO
3aJlyMy CIleHIuyHOro JiiicTBa. Takoxk y Mekax aHasi-
TUYHOTO JIOCJI/KEHHS TPOAaHaIi30BaHO MeXaHi3M
dopmyBatHs 6a30BKX MPOMECIHHIX HABUYOK Y 3710~
OyBauiB BHIIOI OCBiTH Tepuioro (6akasaBpChKOTO)
PiBHSI OCBITHBOI TIPOTPaMU «AKTOPCbKE MHUCTEITBO
JIPAMaTUYHOTO TeaTpy i KiHO».

KimouoBi cioBa: meampanvie mucmeymso, cyeHiu-
He MOBNeHHS, NPOQeCilini HasUuKY, aKkmop, CUeHIUHA
nPaKmuxa, 20J10¢, AKMOPCHKULL MINECHUT MPeHadxC.

V. D. Miziak. Stage speech as a important
component of professional skills in mastering the
profession of actor

The purpose of the study. To analyze essential
characteristics of stage speech in actor’s profession
and to distinguish the aspects relevant in forming
of future actors’ professional skills. An additional
purpose of the research lies in exploration of
significance of all stage speech skills acquired in the
course of training and practical activities in young
actor’s professional career.

The methodology. The methodology of the
paper is determined by the specifics of the article’s
subject and purpose. The basis of the research is
determined by historical-chronological, typological,
analytical and complex methods along with the
use of own methodological materials and generally
accepted theatrical literature, archival materials
and periodicals on the subject. To solve the set tasks,
analytical-synthetic methods of source processing
and art analysis (particularly in the part of
practical review of using the exercises for breathing
posture, development and correction of diction and
pronunciation) have also been used, as well as the
comparative-historical approach (to outline the state
of stage speech development in Ukraine and across
the world).

Conclusions. We revealed the pedagogical
conditions for formation of performing skills and

professional speech potential in those who master
the art of acting through professional training at
higher educational institutions. It is appropriate
to introduce special courses in practical areas of
“Verbal interaction training” and “Training of actor’s
acting skills”. Such conditions are fully justified
theoretically and proven experimentally in the
course of educational process in higher educational
institutions and by practical experience in theatrical
realities of state and private creative teams. The
semantic component of working with words and
speech practice in students’ training in the acting field
has been defined, structural components, criteria and
indicators have been outlined, with performing skills’
levels having also been described to further assess
the mastery of acting in the course of professional
training. Having analyzed various sources on the
subject of the article, we can summarize that perfect
mastery of stage speech is one of the future actor’s
most significant indicators emphasizing his/her
skills.

The scientific novelty. In the framework of
analytical research, the mechanisms for development
of basic professional skills of stage speech in students
of higher educational institutions applying for the
first (bachelor’s) level of “dramatic theater and
cinema” acting art educational curriculum were
analyzed.

The practical significance of results obtained.
The research results may be used to improve
educational curricula that need to be implemented
for the purposes of developing better and more
productive skills of professional stage speech. They
may also be used in preparation for individual
practical lessons, lecture courses on “Stage speech”
subject to train future professional actors of theater
and cinema.

Keywords: theatrical art, stage speech, professional
skills, actor, stage practice, voice, actor’s body training.

IocranoBka mpo0aemu. [lutanns Bu3HAYEH-
HJ Ta ONAHyBaHHS OPraHI4HOI CJIOBECHOI [il Y
TBOPUOMY IPOIECI aKTOPCHKOI MaliCTEPHOCTI Ma€e
IIEBHY METOMYHY Bary B HayKOBOMY AOCJI/KEH-
Hi  BUKJIQJaviB-TIPAKTUKIB. AKTOPU-TIOYATKIiBIII
4acTO HEXTYIOTb Ta iTHOPYIOTh 3HAUEHHS CIIEHIY-
HOTO MOBJIEHHSI ¥ CBOEMY TIPOQECIiHOMY KHUTTI,
He PO3YMIiIOYM TOTO, 1110 3[IaTHICTb JIOHECTH CJI0BO
I IYMKY JI0 TJIs/[a4a 3aJ1esKUTh He JIMIIe Bijl IX aK-

* This work is licensed under a Creative Commons Attribution-NonCommercial-ShareAlike 4.0 International License.



TOPCHKOTO 00/1apyBaHHS, a il Bijl TAKMX CKJIQIOBHX,
AK pobOTa Hajl YiTKICTIO BUMOBH, CHJIa TOJIOCOBOI
IHTOHAITIIHOI TTo/[ayi Ta MeJOIIHOI BUPA3HOCTI.
Takosx clieHiYHe MOBJICHHS € BasKIMBUM [TOKA3HM-
KOM DPIBHS KYJIBTYPHU Ta BasKJINBUM KPUTEPIEM IS
BiOOPY i 3aTBEPKEHHST aKTOPiB Ha PoJib. OKpiM
TOTO, CIIeHIUHe MOBJIEHHS — 1€ MUCTEITBO, CTUJIb
i CyTHICTb SIKOTO TiCHO TOB’SI3aHi 3 iCTOPI€I0 PO3-
BUTKY TeaTpy.

AHani3 OCTaHHIX [OCTKeHb 1 MyOJiKaiiii.
OsHaueny TeMy TPaKTYBaJW SK TEOPETHUKHU Tea-
TPAJIbHOTO MUCTEITBA, TaK 1 BiZIOMI MUTIIi-TIPaK-
tkn (cepen skux: nocuizosunk Jlecs Kypbaca,
VKPaiHChKUI aKTOp, PesKUcep 1 Meaaror, ojuH i3
Haiikpamux aBropi-untiiB P. Yepkamn (1995;
1989), 1oKTOp MUCTEITBO3HABCTBA Ta UJIEH-KOpeC-
HOHJEHT AKajieMil MUCTEITB YKpaiHu, TeaTpo3Ha-
Bettb H. Kopnienko (2018)). Cyvacna ykpaincbka
TeopeTUYHa IITKOJIa CI[eHIYHOI MOBM TaKOX Mae
JIOCTOWHI TPUKJIaM HayKOBUX NOCJi/KeHb. Tak,
Y 3araJibHOMY KOHTEKCTi TeH/IeHIliil JiiTepaTypHoi
MOBU CIleHIYHEe MOBJIEHHS JIOCJI/KyBajia Ipo-
(ecopka Kadeapn creHivHOi MOBU KHIBCHKOTO
HAIlIOHAJILHOTO YHIBEPCHUTETY TeaTpy, KiHO 1 TeJie-
bauenns im. 1. Kapmenka-Kaporo A. TmajummieBa
(2007). Bona 3a3Hnauae, 1Mo ClleHiYHA MOBa Ma€E
CBOi 0COOJIMBOCTI, TIOB’AI3aHi 3 TIepefaHHsIM YCHOI
TpauIiii, it ToBMHHA GyTH MiACBIIOMOIO, I0BEIE-
HOIO JI0 aBTOMATH3MY.

3HaHHA 3ac00iB 1 MPABUI JIOTIKK CIIEHIYHOTO
MOBJIEHHS IOCHIIKYIOTD Y CBOIX TPallgX TaKi aBTO-
pu, gk T. 3amopoxerrp (1974) (nocibuuk «Jorika
CIIeHIYHOTO MOBJeHHS»), A. €roposa Ta A. Pax-
genko (2001) (merommana pospobka «Jlorika cire-
HiYHOTO MOBJIeHHS» ), H. Kaninina (mpars «J/Ioriu-
HO MUCJHUTH — JIOTIYHO roBoputHy ), [. Omiitnuk
(2007) omucye 3HaYeHHS TEMITY, PUTMY Ta MeJO-
JIIKH /7151 CIIEHIYHOTO MOBJICHH.

Takox MUTaHHS MOBJIEHHEBOI KOMIIETEHTHOCTI
aKToOpa MpUBEPTAIN yBary HAayKOBIIIB iHIINX Ha-
NpsIMiB, a came: TICUXOJOTiB, (i3ioJoriB, MOBO3-
HaBIiB. Cepesi BUBHAYHUX iMEH TAaKUX JIOCJITHUKIB
cain sragary pissuia L. [Tasmosa (1952), B. Cy-
xomsmacebKoro (1988), K. Ymuncskoro, JI. Xopo-
Jetp, JI. Marsko, O. JleonTseBa Ta im.

Mera cratTi — TpoaHATi3yBaTH BAaXKJIMBI Xa-
PaKTEPUCTUKHU CI[EHIYHOTO MOBJIEHHS B mpodecii
aKTOpa Ta BUOKPEMUTHU 3HAYMMI aCTeKTU B IPO-
eci opmyBanHsl (HaXOBMX HAaBMYOK MailOyTHIX
akTopiB. Takox 10aTKOBOIO METOIO JIOCJII/[KEeHHS
€ PO3KPUTTS 3HAUEHHS B TIPOQeciiitiil AisIbHOCTI
MOJIOJIOTO aKTOPa BCiX HaOyTHX 3a Yac HaBYaHHs
Ta MPAKTUYHOI JiSITTBHOCTI HABIMYOK 31 CIIEHIYHOTO
MOBJICHHSI.
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Meromu nociizkenns. Merozosoris po6oTu
3yMOBJIEHA CTIEI(IKOI0 TeMH i TIOCTABIEHOI0 Me-
To10 cTarTi. OCHOBY ZIOCIIKEHHST BU3HAYAIOTD ic-
TOPUKO-XPOHOJIOTIYHUIN Ta KOMILJIEKCHWI METON
3 BUKOPHCTAHHAM BJIACHUX METOIMYHUX MaTepia-
JIiB, 3aTaJIbHOBU3HAHOI TeaTPO3HABYOI JIITepaTypHu,
apXiBHUX MarepiaJiB 1 HepioAMYHUX BUJAHb 32
03HayeHo10 TeMoto. /[ BUPIIIeHHS TOCTaBIEHNX
3aBJlaHb TAKOXK 3aCTOCOBYIOTHCS METO/IM aHATITHY-
HO-CHHTETUYHOI 0GPOOKH JIKEPEIT Ta MUCTEITBO3-
HABYOTO aHAJi3y (30KpeMa B YaCTHHI MPAKTUYHOTO
OTJISITy BUKOPUCTAHHS BIIPaB HA ANXaJbHY MOCTa-
BY, (hOpMyBaHHs i1 KOPEKIIii AMKIIii Ta BUMOBN).

Buknag ocHOBHOTO Martepiaiy OCTiIKEHHS.
OpHi€ro 3 HaBaKJIMBITITHMX CKJIAI0OBUX aKTOPCHKOI
MaiiCTEPHOCTI € KOMILJIEKCHE OBOJIOIIHHS eJleMeH-
TaMU CJIOBECHOI fTii. bes boro mpodeciiiie cranoB-
JIEHHS aKTOpa HEMOKJINBE. SHAYMMUMH acIieKTa-
MU 1 BKJIMBUMU XapaKTEPUCTUKAMU CIIEHIYHOTO
MOBJIEHHST 0COOMCTOCTI akTopa GY/b-sIKOTO BiKY €
BiJIbHE BOJIO/IIHHS TIPAaBUJIBHOIO JIITEPATYPHOIO BU-
MOBOIO, YiTKOIO UKITi€10, (DOHAIIHHIM TUXaHHSIM,
3BYYHUM 1 CHJIBHUM TOJIOCOM, OCKIJIbBKU aKTOPH,
Oesrepedno, HeCyTh €THYHY BiAMOBiZaIbHICTD 32
piBeHb TEXHIYHO-MOBJICHHEBOI KOMIETEHTHOCTI,
1110 JIYHAE 31 CIleHU Ta Meianpoctopy. be3cymHiB-
HO, KOKHA TBOPYA IHAMBIAYaIbHICTH 0COOMCTOCTI
Ma€ CBOI Bi3yaJIbHO-3BYKOBi 0COOJIMBOCTI, ajie po3-
KPUBAETHCS TIOBHOIO MiPOIO caMe 4epe3 roJioc.

[lig vac MOKIAMHOTO iCTOPUYHOTO HAYKOBOTO
OIJISIZly TeMHU CI[eHIYHOTO MOBJIEHHS CJIiJ 3ayBa-
JKUTH, TII0 METOJI0JIOTIYHOIO OCHOBOIO /17151 (hOpMYy-
BaHHS HaBUYOK CI[EHIYHOI MOBH Ta BCI€ET METOUKI
BUKJIQJAHHS HaBYAJIbHOI AucHuILTiau «CieHiuyHa
MOBa» B MekaX YKPalHCbKUX OCBITHIX IPOrpaM €
pe3yJbTaTi JOCTIKeHb OCHOBHUX 3aKOHIB CJIO-
BecHoi ziil TearpanbHux nocrarteil K. Cranicias-
cbkoro Ta B. Hemuposuua-/lanuenka. Xova cydac-
Ha TeaTpajibHa [elarorika BKe MPOIOHYE IUPIIUI
HepesiK PisHUX METOJMK BUXOBAHHS 3i CIIeHIUHOI
MOBH, ajie BCI BOHU BCe K MAlOTh CIIJIbHY MeTO-
JINYHY TIEPIIOOCHOBY /I BIOCKOHAJIEHHS MOB-
JIEHHEBOI TATOTOBKU. [li€10 epIIoocHOBOIO cTajIa
cucrema K. CraHic/aBCbKOTo sIk HayKoBe 00IPyH-
TYBaHHs BUXOBAHHS aKTOPA.

Baxmuse sHauennsi K. CraHiciaBebkuil 1pu-
JIJISIB caMe TIPUPOJTHOMY 3BYUAHHIO I0JIOCY, BUPO-
OJIEHHIO FI0TO I3BIHKOCTI Ta THYYKOCTI, I0BEIEHHIO
JI0 JIOCKOHAJIOCTI IIISIXOM M030aBJIeHHST TeMOPO-
BUX BaJl. BiH 3a3HayaB y CBOIX IpalsixX: «YMiTH
IPOCTO 1 KpaCUBO TOBOPUTH — IliJIa HAYKa, Y SKii
noBuHHi OyTu CBOi 3aKoHH... CJI0BO € HaibimbT
KOHKPETHUM BUPA3HUKOM JIFOJICHKOI IYMKH... [lo-
TPIOHO KYJIBTHBYBATH TiJIO i TOIOC AKTOPA HA OCHO-
Bi camoi ipupozny (Crannciasekuii, 1955).
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He meHI1 BaXJIMBOIO CKJIAJIOBOIO € TAKOX 1 JIUK-
IiT — OCHOBA BMPA3HOTO MOBJIeHHS akTopa. Ciie-
HiYHE CJIOBO MOBMHHE OyTH He JIMIIe TPAMOTHIM
Ta MPAaBUJIBHUM I1[0/I0 HOPM BUMOBHU YCHOI JIiTepa-
TYPHOI MOBH, a i JAUKIIINHO-HOPMATUBHUM. [Ipa-
BUJIA Ta 3ayBa)KE€HHS B MOBHOMY TIMTaHHI 3a3Ha-
I0Tb ICTOPUYHUX 3MiH 1 IIEBHOTO CIPOIIEHHS, ajie
ClieHIYHA MOBA IPYHTYEThCS HA DyHIAMEHTATbHUX
HepIIojiKepesiaX Ta Ma€ Ha MeTi He CITPOIIeHHS, a
3HAHHS MIUPIIOTO BUBYEHHS HOPMATUBIB JIIsI T10-
NAJIBIIOTO BUKOPUCTAHHA B MPOdeciitHiil miomm-
Hi. Tomy sAKicHe OBOJIOJIHHA MalCTEPHICTIO B Ta-
JIy3i CleHiYHOro c1oBa motpedye Bix akTopa abo
YUTIS CePHO3HOI TEXHIYHOI MiAATOTOBKK Y TPEHY-
BaHHI AMKIIIIHOI BUpa3HoCTi. OKpeciooun 03Ha-
K1, IpUTaMaHHi MOBHOITIHHO c(hOpMOBaHill rapHiit
CIIEHIYHIN JWKITii, MOKHA BUOKPEMUTHU: YiTKIiCTh,
PO30ipJIMBICTh, BUPA3HICTh, 3pO3YMIIICTh, TOOTO Ti
aCIeKTH MOBJIEHHEBOI MPAKTUKH, 1110 Oesrocepe-
HbO 3a/1eKaTh BiJl PiIBHS PO3BUTKY Ta SKOCTI po6o-
T aPTUKYJIAIIIHOTO arapary akTopa.

3a/17is1 OMaHyBaHHS 1Ii€l CKIA/I0BOI ][ Yac HaB-
YaHHA Ta CAMOCTIHHOI TOZAJIBIIOI PoOOTH Hal
POJLITIO aKTOPaM TIPONOHYETLCS KibKa JUKITIHHUX
BIIPAB /71T PO3BUTKY [ialla30HY TOJIOCY, TUXaHHS 3
BUKOPUCTAHHSAM TeK3aMeTpy, IIBUIKOMOBOK Ta ITi-
CEHHUX TEKCTIB y pyci To1o. [[opeuHe onaHyBaHHs
APTUKYJIAIIIHOI TIMHACTUKH, TITI€EHIYHOTO Maca-
JKY, BIIPAB JIJIs1 131K, 3y0iB i HU/KHBOI IIEJEITH.

Bukiamaudi ta cami 3700yBaui BUIIOI OCBiTH
nepioro (6akaaaBpChKOTo) PiBHS TaKOK MOBMHHI
aKIIeHTYBAT! Ha BasKJINBOCTI 3HAYCHHS IPABUIBHO
MOCTaBJIEHOTO JNXaHHS Ta TOJIOCY JIJIS CIIeHIYHOl
MOBH aktopa. HalyTTst HaBMYOK (HOHAIHHOTO
[MXaHHS BIIMBAE Ha TMOAAJIbBITY PoOOTY aKTOpa,
TOJIETIIYE icCHYBaHHS B npodecii. [uxanus Bak-
JIVIBE, OCKIJTbKY BILJIMBAE Ha BiJIbHE 3By4aHHS (1110,
Y CBOIO YepTy, € 0CHOBOIO JIJII TOCTAHOBKH F0JIOCY ).

bBazoBum nuTaHHsAM, 3 SKUM 1 BAHUKAIOTH 1TPO-
OsieMu B 31100yBaviB BHILOI OCBITH Iepiioro (baka-
JIaBPCHKOTO) PiBHA B MPOIIECi OMaHyBaHH: mpode-
Cil akTOpa Ta aKTOPiB-NIOYATKIBIIIB, € TOCTAHOBKA
MOBHOTO AuXaHH4. J[OCTipKyIoun, y YoMy came
HOJIATAE  BI/IMIHHICTD PO3MOBHOTO JAWXaHHS Bijl
3BUYAHOTO, MOKHA OKPECJIUTH KiJbKa acIeKTiB.
YMoBHA npupoHA MOCJIIOBHICTD (hi3ioJ0TivHO-
o INXaHHS — BAUX, BUAUX, TTay3a. /[ ciieHivnol
MOBHU JInIlle 3BUYaitHOTO (i3ioIOrigHOrO AMXaHHS
HegocTaTHbo. HaBiTh Takuii 3BUUHMIL 117151 6araTbox
TIPOIIEC YMTAHHSI BrOJIOC OTPeOYE B/l HAIOTO Op-
raHi3My Bike OLIbIIOI KiJIBKOCTI TIOBITpSI, @ OKPiM
TOTO TIOCTIHHOTO IMXATbHOTO 3a1acy, eKOHOMHOTO
BUTPAYAHHS MOBITPSI Ta CBOEYACHOTO BiJIHOBIECHHS
(TobOTO TIPOIIECiB, PEryIbOBAHUX AUXATbHUM I€H-
TPOM TOJIOBHOTO MO3KY). [losicHennst Toro, 1mo B

[I0YATKOBI# cTail OBOJIOAIHHSI MOBHOIO JUXaHHS
OepyTh yyacTh BOJS i CBIJIOMICTb, CIIPAMOBAHI Ha
BUKOHAHHS TTOTPIOHOTO JMXAJIbHOTO 3aBJIAHHS, €
HAJIBUKJIUBUM MOMEHTOM. bBe3 po3yMmiHHS 1[bOTO
CKJIAQJIHO 3aCBOITH, 1[0 TaKe MOBHE [UXaHHS J[0CsI-
Ta€ThCS TUIBKY IMIJISIXOM TPEHYBAHHS, MOCTYIOBO
CTA€ MUMOBIJIBHUM 1 OPTaHi30BaHUM.

[Ile oxHUM BakKJIMBUM MOMEHTOM, IKUI TaKOK
BUKJIMKAE CKJIAAHOMI B 3100yBadiB BUIOI OCBITH
nepiroro (GakaTaBpChKOro) PiBHS Ta MOYATKIBIIIB,
€ Te, 1[0 AUXaTU MOTPIOHO 000B’SIBKOBO Yepes Hic.
Ko Bamx 1 BUAMX 3IIMICHIOIOTHCS CaMe TaKUM
YUHOM, BOHU 32 YaCOM € KOPOTKUMH 1 piBHUMHU. A
IpaBUJibHe BUKOPUCTAHHS IMXaHHS Ta TPEHYBaH-
Hsl [Ipoliecy 100K paHHs, BYACHOTO BiIHOBJIEHHS 32
noTpebu — BILUIMBAE HA CUILY, TEMOP Ta JOBKUHY
3BYyKa.

HuHi icHye 6arato MeTOAMK Ta PisHOMAaHITHUX
TPEHIHTIB, CHPSMOBAHMX HA OCBOEHHS IIiJI 4ac
CIIEHIUHO] JIii BCIX acreKTiB, MOB’S3aHUX 3 MpPOoIle-
COM nMuxaHHdg. Ta ofHi€Io i3 HANAIEBINIUX 1 HAH-
HOTYJISIPHINIKUX TIMHACTUK, SIKi BUKOPUCTOBYIOTD
B OCBITHBOMY ITPOIIECi /IS TJATOTOBKU aKTOPIB, €
IuxajbHa TiMHacTHKa 3a MeToaukoio O. Ctpesb-
HIKOBOI. OCKIJIBKM camMa aBTOPKa METOAMKHU OyJia
CIIIBAUKOIO, TO il METOINKA OCHOBYETHCS HA TTPAK-
THYHOMY J0CBi/Ii. BoHa BupoOyBaia meit MeToz Ha
001, OCKIJIbKH TIle Ha T0YaTKY CIiBAIbKOi Kap'epu
ovYajia BTpavyaTé HaliHHIImMi pobouwii iHCTpYy-
MeHT — rosioc. Ta O. CTpebHUKOBII BAAIOCS BifI-
HOBUTHUCH 3aBIAKY i1l AUXAJbHIN MIMHACTAL. 3a-
pas 11eil aGCOJIOTHO YHIKAJIbHIN KOMILIEKC PYXiB i
JIMXaJbHUX BIIPAB MPONOHYIOTh BUKOPUCTOBYBATU
He TUIbKY [IJIs1 BIIHOBJIEHHS T0JIOCY, @ i JIJ1sT HOTO
PO3BUTKY, BiH BXOIUTD JI0 TIEPEJIKY METOJUK Maii-
JK€ BCIX HABYAJIBHUX ILIAHIB 3 pucruininm «Cie-
HiYHa MOBa».

Tosoc st akTOpa Mae Ha/3BUYANHO BasKJIMBE
3HAueHHsI, TOMy 0araTo MeTOAMYHUX PO3POGOK
IPYHTYIOTbCS caMe Ha MTPAaKTUYHOMY aKTOPCbKOMY
nocsifi. Tosoc — 1e iHAMBIAYaTbHA XapaKTepuc-
THKA KOKHOI JIIOAUHU. JII0IChK1IT TOJI0C Ma€ Pi3Hi
aKyCTHYHI XapaKTepuCTUKU Ta HioaHcu. [Ipode-
ClifHUII aKTOp K TeaTpy, TaK i KiHO-, TeJeMucTe-
IITBA TIOBMHEH yMIiTH BOJIOAITH HUM. Ilepeik Ta-
KUX YMiHb HPOCTHUIL: aKTOP TOBUHEH TOBOPUTU
JIOCUTD TYYHO JISE TOTO, 1100 100 OyJ10 100pe 4y T-
HO; YMITH 3MiHIOBATH CUJIY 3ByKa (Iy4HO — THUXO)
U CTBOPEHHSI 0COOJIMBOTO CIEHIYHOTO eeKTy
CBOEI BUMOBH; aKTOP Ma€ A0ATH TIPO Te, 100 TOJI0C
OyB IIPUEMHIM JIJIs1 CIIPUIAHSITTS ay AU TOPIEIO.

Bukirazaui akTopchbKol MaliCTEPHOCTI Ta CIleHIY-
HOI MOBM HUHI aKI[EHTYIOTh Ha HEOOXITHOCTI CTBO-
peHHst HOBOI (himocodii miAroToBkN Maitby THOTO
aKTOpa, KA MICTUTbh CHCTEMY TapMOHINHHOTO Ta,



HAiir0JIOBHiIIE, CHHXPOHHOTO TPEHIHTY CEHCOPHUX
MeXaHi3MiB IJIACTUKH, TOJIOCY I MOBJIEHHS.

BianosigHo 10 ocobnuBocTel 3aBIaHb MOBJICH-
HEBOTO CIEKTPa KJAACU(PIKYIOThCS 1 BIIPABU: CIIPSI-
MOBaHI Ha MOCTAHOBY 1 PO3BUTOK CUJIU TOJIOCY, BU-
3HAYEHHS Ta PO3IIMPEHHS Iialasony, 3011bIIeHHS
p06040r0 06’EMY, PO3BUTOK TIOCKLTY TOJIOCY, OCH-
JIEHHSI PYXJIMBOCTI, THYYKOCTI Ta PO3BUTOK TeMO-
POBOTO 3MiCTOBHOTO 3a0apBJIEHHSI.

OcCKiIbKI MOBJIEHHS Ha CIeHi Iepegbadac pe-
aJTi3alliio IBOX B3a€MOTIOB sI3aHUX (DYHKINNH — KO-
MyHiKaTHBHOI I mcuXodi3nyHoi, TO BaXKJIMBOTO
3HaYeHHs HabyBalOTh came BHPasHicTh Ta posbip-
JIUBICTH MOBJIEHHS.

Cepen 3araibHOBKMBAHUX BIIPaB € I Ti, 1110 BKe
GaraTo pokiB cebe 3apeKOMeH Iy B K eheKTHBHI
Ta KOPHCHI, 3py4Hi /10 3aTy4eHHs B HABYATbHOMY
nporieci abo perneruiiiinomy TpeHaxi. Haiisickpa-
BIIITVIM MTPUKJIAJIOM € 3aBIaHHS 3 OTIAHYBAHHS TeK-
CTiB-CKOPOMOBOK.

Ak 3aBepiianbHy 4aCTHHY B IPOIIECi OTIaHYBaH-
Hs Tpodecii akTopa B KOMILTIEKCHIl CHCTeMI BITPaB
3 TIOCTAaHOBKY TIPABUJIBHOTO JUXAHHS, PO3BUTKY 1
(bopMyBaHHS TOJI0CY, IUKILi € poOOTa 3 UNTAI[BKIM
MaTepiaioM, SIKUI CKIA/IA€ThCS 3 TIPO30BUX YPHB-
KiB 260 BipiIiB 3 HEBHUMMU 3aBAAHHIMK Ta CTYIIe-
HIAMU CKJIQHOCTI.

CrnoBecHa fis akTopa Ta JIEBICTh MOBH € He
MEHIIT 3HAYY UM, Hi’K yBara Ta eMOIliiiHa TaM STh,
npas/Ja i Bipa B peasil Xy/l0XKHbOl BUTQJKU. Yce
116 MOKJIMBO TIepe/laTi Yepe3 BUpaxkalbHi 3aco0u
’KUBOI MOBHM Ta CJIOBECHO] Iii. AJle MOTUBU Ta METY
CJIOBECHOI [Iil, MOBHI IPUCTOCYBAaHHS HEMOKJINBO
omaHyBaTH 6e3 BUBYEHHS 3aKOHIB i TEXHIK CJI0BeC-
HOI 1i1, 3a;Ty9eHHs TAKOTO iHCTPYMEHTapi0, SIK 00-
pasHi GaueHHst IPOCTOPY, Yacy, pyxy.

JocmpKy0un NpaKTUYHUIA OCBIJl PI3HUX Tea-
TPATbHUX TITKILJI Ta aKTOPCHKUX MaiicTepeHb, MOK-
Ha 3aYBKUTHU Te, 10 KOKHA TITKOJIA Y1 MAliCTePHS
MPULISIOT YBary MOBJIEHHEBOMY BUXOBAHHIO
yepes CIPUIHATTS POOOTH 31 CJIOBOM SIK BaKJIH-
BOI CKJIaJI0BOI 1podeciiiHix HaBUYOK Y Ipolieci
onanyBanHs Tpodecii akropa. Hampukiaz, Bizo-
Ma BCbOMY CBITY aKTOPCbKa MallCTEepHICTh TeaTpy
Kabyxki (SInomis), mo mae Biachy crenudiky (ak-
TOPHU, OKPIM BOJIOJIIHHS TaHIEM, TAHTOMIMOIO, TT0-
BUHHI OBOJIOITH OCOOJMBUM CTHJIEM CIIEHIYHOTO
PyXY), IPHUIiIs€ 3HAYHY yBary poOOTi 3 OlaHyBaH-
HS CIIeHIYHOT MOBH (TIOTIM 11€ BUSIBJISIETBCS B TOMY,
K (OPMYEThCS cUCTeMa aKTOPCHKOI IPU TeaTpy
Kabyki B MOHOJIOraX i iasiorax).

Opiero 3 TeaTpalbHUX aKCIOM € Te3a TIpo Te,
o mpodeciiiHa cieHiuHa MOBa — 3aBXKIU 100pe
MiIrOTOBJIEHA, TOMY BOHA He MOKe OyTH MOBHICTIO
criontanHoo. Ile crocyerbes K BepOaibHOI MOBH,

147

TaK i HeBepOaIbHIX MOBJIEHHEBUX TIPOSIBIB. AKTOP
MO’Ke TOBOPHUTH TIOTJISIIIOM, Yepe3 KecTu abo mpo-
CTO MOBYATH — 1 I1e Takox Oyze hopMa PO3MOBH
Ta MOBJIEHHEBOI mpakThKU. Came 3a J0MOMOTOI0
CIIEHIYHOTO MOBJIEHHS aKTOP IPHCTOCOBYETHCS
710 06Pa3HOTO MATIOHKY CBOTO MEPCOHAKA, TIYKAE
XapaKTepHi IPOsIBH, BUPOOJISE TEMIIOPUTM TOJIOCY.
Humi, 3Bakatoun Ha HEBUCOKUU PiBeHb KYJIBTYPU
MOBJIEHHS B PeaIbHOMY SKUTTI, (PIKCYETHCS TAKOK
MOCTYTIOBE 3HUKEHHS SKOCTI MOBJIEHHEBOI TIPAK-
TUKH 1 Ha CIIeHI.

HayxoBoto HOBU3HOIO 171 TIUTAHHS CIIEHIYHOTO
MOBJIEHHS MOKHA BBaKaTU (JOPMYBaHHS MeXaHi3-
My Tpajialliil 32 piBHSMY BU3HAUEHHS BMiHb aKTOPa
(came 32 HaMPSIMOM MOBJIEHHST) ¥ alITOPUTMY BJIO-
CKOHAJIEHHS MTPAKTUYHUX HABUYOK MIJISXOM I103-
OaByieHHsT TeMOPOBHUX Bajl. Tak, PermpoayKTHBHHUIL
piBeHb BHM3HAYa€ BMiHHS BifITBOPIOBATH 3HAHHS,
niependadeti OCBITHBOIO MPOrPaMor0. AJITOPHTMiY-
HUi1 piBeHb MPOSIBJISE BMIHHS BUKOPUCTOBYBATH
3100yTi 3HAHHS Y CBOIil MPaKTHUYHIN JisSIbHOCTI
IMi/1 Yac BUPINIEHHS TUIIOBUX CUTYalliil. A Tak 3Ba-
HUii TBOpUMil piBeHb 3abe3redye TIMOMHHE Ofla-
HyBaHHS (DaXOBUX HABUYOK, TPOSIBISE BMIHHS
3/IJICHIOBATH €BPUCTUYHUI IOINIYK, & TAKOK BU-
KOPUCTOBYBATH 3HAHHS BiKe /I BUPILIEHHS He-
CTaHaPTHUX 3aBJaHb Ta OYb-AKHX MPOOJEMHIX
CUTYaIiil.

AKTYaIbHOIO € TaKOXK MpoOJIeMa OBOJIOIIHHS
OCHOBHUMH OP(OENmyHUMI TPaBUJIAMU YKpaiH-
CbKOi MOBHU Ta HaBITh BUBYEHHS JiajiekTiB. € Ha-
BYaJIbHI TEOPETHYHI II0CIOHUKH, 1110 JOTIOMOKYTh B
omnaHyBanHi 1(poro (Hanpukiaz, pobora H. Babuuy
(1990) «OcHoBu KyJBTYpU MOBJEHHS»). Bukia-
Jladi TaKOK CTHKAIOTHCS 3 MPOOIEMOI0: OLIBIIICTD
13 HUX 3BHKJIA 10 aBTOPUTAPHOTO M/IXO/LY B OCBIT-
HbOMY TIpotieci. O3HaueHe MPU3BOAUTH 0 TOTO,
1[0 TIeJIarOTH MOKYTh OYyTH 100pe HaMyIITpPOBa-
Hi Ta AMUCIMILTIHOBAHI, ajie TP I[bOMY 30BCIM He
BMIIOTD ITpalioBaT camocTiitHo. Came ToMy 3710-
OyBaui BUIIOI OCBiTH Mepuroro (6akagaBpCchbKOro)
PIiBHSI OCBITHBOI TpOTrpaMu «AKTOPCbKE MHUCTe-
IITBO /[PAMATUYHOIO TEATPy 1 KIHO» MEePEeBAKHO HE
(hOpMYIOTh IHAMBIIyaIbHY TEOPETUYHY CKJIAJIOBY i
CIIPUIIMAIOTh CBOI MOBJIEHHEBI Bajll SK 1HAMBIY-
aJIbHI MOBHI 0COGJIMBOCTI Ta HAaBiTh HAMArarThCs
MO/IaBaTH 11€ SIK CBiil CTHIb.

BucnoBku. [Ipodeciitna mucTerbka ocBiTa 3a
HAMPSAMOM CI[EHIYHOTO MUCTEI[TBA Ma€ 3abe3meuy-
BaTH HeOOXiZHMII piBeHb c(HOPMOBAHOCTI BMIHb 3i
CI[EHIYHOTO MOBJIEHHS. AJie BA)KJIMBUM YNHHIUKOM
y (opmyBaHHI TpodeciitHnX HaBUYOK y TIpoIieci
omnaHyBaHH Tpodecii akTopa (1 He Jiuie CTOCOBHO
CIIEHIYHOI MOBH, a BCIX CKJIA/I0BUX ) CTAE CAMOOCBI-
Ta Ta CAMOBJIOCKOHAJIEHHS aKTOPA-TIOYaTKIBII.
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[lig yac gocaifikeHs MUTAHHS CIIEHIYHOTO MOB-
JIEHHSI PO3IJISIHYTO Pi3Hi M03UIliT HAYKOBIIIB, SKi
JOCTiKYBam BKasaHy mpobmemaruky. Haiirmo-
Ka3oBilM € anamituka mpaipb K. CtaHiciaBebko-
ro, KOTPHIii Y CBOIX NpalgX MPUILISAB YBary IpH-
POIHOMY 3BYYaHHIO TOJIOCY, BHPOOJEHHIO 10ro
J3BIHKOCTI Ta THYYKOCTI. PO3IJIAHYTO HpakThy-
MPAKTUYHOTO JIOCBI/lY, BUKJIQJIEHOTO B KOMILIEKC]
JMXaJTbHOI TIMHACTHKH ).

Bugsneno mezparoriudi ymMmoBU (OpMyBaHHS
npodeciifHoro MOBJIEHHEBOTO MOTEHIATy BUKO-
HABCBHKOI MaiiCTEPHOCTI B THX, XTO OIAHOBYE aK-
TOpPCbKE MUCTEINTBO 32 J0MOMOTroio (haxoBoi mij-
FOTOBKM B 3aKJjajiax BUIIOI OCBITH. AKTHMBIi3allis
HaBYaIbHO-TI3HABAILHOI [iSTBHOCTI B MAOyTHIX
CIIEI[IATICTIB 3 AKTOPCHKOTO MUCTEITBA BimOyBa-
€TbCS He JIUIIE B Pe3YJIBTaTi BIPOBA/KEHHS 1HHO-
Bal[ilHUX OCBITHIX TEXHOJIOTII.

AxTOp 32 Yac HaBUaHHS PO3KPHBAE CBOI IPUPOJI-
Hi MOKJIMBOCTI, TIPAIIOE HAJ[ iX YAOCKOHAJIEHHAM
Ta ycyBae Henostiku. [le MOXIMBO 3aBSKM BUKO-
HAHHIO CUCTEMU MeBHUX TPEHYBAJIbHUX BIIPaB: Op-
(hoemiuHIX, ANKIITHIX, ANXaJIbHIX Ta TOJTOCOBHX.

BusHaueHO 3MIiCTOBY CKJIaJIOBY MUTaHHS PO-
00TH 31 CJIOBOM Ta MOBJIEHHEBOIO MPAKTHKOIO ITi/T
yac HaBYaHHS 37100yBayiB BUINOI OCBITH TIEPIIO-
ro (6GakaJaBpPChKOro) PiBHs OCBITHBOI IIPOrpaMu
«AKTOpPCbKE MUCTENTBO JPAMAaTUYHOTO TeaTpy i
KiHO», OKPECJIEHO CTPYKTYPHI KOMIIOHEHTH, KPH-
Tepil, MOKa3HUKHU, TAKOK 0XapPaKTePU30BaHO PiBHI
copMOBaHOCTI BMKOHABCbKOI MalCTEPHOCTI /IS
MO/IAJIBITOI OIIHKY OITaHYBaHHS aKTOPCHKOTO MUC-
TeITBA TIijT Yac axoBol MiITOTOBKH.

[lutanHs TPOTUCTABJIEHHS 3HUKEHHIO PiB-
HS SIKOCTI MOBJIEHHEBOI CKJIQJIOBOI TeaTpasibHO-
TO TpoIiecy moTpedye MoCTiiHOTO MpodeciiiHoro
HAyKOBOTO OOTOBOPEHHSI Ta 3aCTEPEKEHHS JUIst
MOJIOJIUX aKTOPiB, 1O Pi3HOMAHITHICTb (POPM CY-
YACHOTO TeaTpy i PO3BUTOK JIPaMaTyprii MOKJIa/a€e
0COOJIMBY BiMOBIZATBHICTD caMe Ha aKTOPCHKHI
CKJIaJ. 3BaXKaiouu Ha 1€, CJijl HATOJOCHUTH, IO
BIJIOBIIATIBHICTD TIOKJIAQJAEThCS TAKOXK 1 HA Iie-
JIaroriB, gKi 3AiCHIOITh MiATOTOBKY 3100yBauiB
OCBITH 10 TIpOdeciitHol AisibHOCTI (BUKJIaIauiB
BY3bKOCIPSIMOBAHUX JUCIUILIIH: CIIEHIYHOI MOBH,
aKTOPCHKOI MaiicTepHOCTi, 0COOIMBO MailcTpiB
KypciB). OnHuM 3 HAMBAKJIMBIIINX MOKA3HUKIB
It MaiiyTHHOTO aKTOpa, IO IAKPECTIOE HOro
MalCTepHICTb, € JOCKOHAJIE BOJIOJIIHHA CIIeHIYHIM
moBJsienHsaM. Came eMo1liiiHa BUPa3HiCTh, KA PO3-
KPHBAE IIIMOWHY JYMOK i TTOYYTTiB, GE3MOCEPENTHBO
MOB'sI3aHa 3 HaBUYKAMM OBOJIOJIHHS MaiiCTepHi-
cTio cyoBa. OCHOBHOIO METOIO 3aHSTH CIIEHIYHOIO
MOBOIO € Te, IO caMe Tieii TPesIMeT JI0TIOMarae ak-

TOpY B iioro npodeciiiniii AisbHOCTI — y mpoIieci
BUKOHAHHS poJii. Pe3yibraToM 11 1HOT CUCTEeMHOT
pobOTH HaJl CJIOBOM CTaHe MPUPOIHICTH TOJIOCY,
BUMOBH, MPOCTOTA, IIIJIKOBUTA JOCTOBIPHICTH Ta
Oe3/IOTaHHA IUKILiS.

Ha ocHOBiI BHKJIaJeHOTO B CTaTTi MaTepiaiay
MOKHA JIIATM BHUCHOBKY, 110 Cy4YacHUI CTaH Ie-
J@AroTiyHOl METOJMKM POOOTH Hajl CIEHIYHOIO
MOBOIO Ta MOBJIEHHSIM TIOTPEOYE BIOCKOHAJICHHST
Ta METOJI0JIOTTYHOTO OHOBJIEHHSI 3 YITPOBA/IKEH-
HIM HaWKpaIuX JOCATHEHb CBITOBOTO JIOCBILY B
HABYAJIBHUI ITPOIlEC TBOPUUX 3aKJI/iB YKpaiHu,
AK1 BUXOBYIOTb aKTOPiB. Take TOKpallleHHs OCBIT-
HiX mporpam HeoOXiHO BIIPOBA/KYBATH 3 METOIO
3MiMICHEHHS SKiCHIIIOTO 1 MPOAYKTUBHIIIOTO (hop-
MYyBaHHS HaBUYOK TIPOQeciitHOro ClieHiuHOTO MOB-
JIEHHSL.

IlepcnexTuBu MOgANBIINX AOCTIAKeHb, O3Ha-
YeHa TeMa MoTpeGye MoAabIioi po3poOKy it aHa-
Jigy, Aki 6 HajAIM UIMPIIMX CYYACHUX METOJ0-
goriuanx 3acaja. CreHiude MOBJIEHHS ITOCTIITHO
IIOTIOBHIOETHCSI HAYKOBUMHU TPALSIMHU, [Ie PO3TJIsi-
JIAI0THCS PIBHOMAHITHI aCIIeKTH BILIUBY HA aKTOP-
CbKY TIpodeciro.

[TepcreKTMBHUM HATIPSIMOM TOJAJBIIIOTO HAy-
KOBOTO JIOCJII/IKEHHSI O3HAUEHOI TeMU € BUBYEHHS
3apy0i’KHOTO JI0CBiZy OJM3BKUX [0 YKPaTHCHKOI
IIKIJT aKTOPCHKOI MaliCTEPHOCTI Ta MOPIBHSAJIBHUIN
aHaJIi3 MOBJIEHHEBUX METOAUK HAUBIOMIIINX
cBiTOBUX TearpaibHuX KM [logiGHi HaykoBi
JIOCTIUKEHHST CJTi/I pOOUTH 3 METOI0 OOTPYHTYBaH-
HS 3MICTOBHOI CKJIQIOBOI IeJaroriyHol CYyTHOCTI
i cTpykTypu Bukiasanus mnpeamera «Ciieniuna
MOBa» JIJIsl aKTOPIiB TeaTpy, KiHO Ta TeTebaueHHs.
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PO3BUTOK METOAMKW | KOHLENLIT CNOPTUBHWX BANTbHUX TAHLLIB B
YMOBAX ANCTAHLIMHOIO HABYAHHSA B YKPAIHI Y 2010 — HA MOYATKY

K. I. Illxypees. Po3BUTOK METOMKY i KOHIIEN-
11ii CIOPTHBHUX OAJTHHUX TAHIIB B YMOBaX [HCTaH-
1iiiHOro HaBYaHHs B Ykpaiui y 2010 — Ha movaTKy
2020-x pokiB

CrarTs npucBsyeHa mnonepesHboMy aHali3y I1po-
€KTY 3 IIPOJIOBXKEHHS TPEHYBAJIbHOIO TIporecy 3i
CIIOPTUBHKX OaJbHUX TaHI[B y (OpMi AMCTaHILi-
HOTO iHTEPaKTHBHOrO HaBYaHHS. BusiBieHo Bu3Ha-
YaJIbHY POJIb COIiasi3youoi QyHKIIT 6aibHOI XOpe-
orpacdil Takox y 1l CIOPTUBHOMY B[, Bukiazneno
OCHOBM aBTOPCHKOI METOANKK B/IOCKOHAJIEHHS TaH-
I[iBHUKIB-CIIOPTCMEHIB 32 MPUHIIUIIAMYU CaMOaHai3y
PYXiB i CBI/IOMOTO iX BUKOHAHHS.

KomouoBi cioBa: cnopmuenuii 6anvnuii mateyp, couji-
anizauis, MOMuUBauis, Kiyo cnopmusnozo manyio.

K. Shkurieiev. Development of methods
and concepts of sports ballroom dances in the
conditions of distance learning in Ukraine during
2010s — early 2020s

The purpose of the study is to comprehend the
experience of interactive distance learning with
sports ballroom dance through the prism of the
culturological approach through the development of
the tournament-training process and finding out the
place and role of this type of choreography in modern
Ukrainian culture.

The metodology. The research methodology
is based on a culturological approach. Traditional
methods of art history are used — description,
observation, systematization of facts, statistical
method is also used.

The results. Modern information technologies in
combination with coaching experience allow to save
students’, club, local choreographic culture even in
martial law, if you practice meaningful dancing. New
realities even expand the possibilities of technical self-
improvement and development of creative potential,
shifting attention to the theoretical foundations of
dance and tournament practice. At the same time,
in the conditions of suspension of the usual dance
life, the dominance of socializing and hedonistic
functions of sports ballroom choreography at the
expense of others — cognitive, aesthetic, regulatory,
semiotic, communicative — was revealed.

The scientific novelty. The author’s system
experience of interactive distance learning in sports
ballroom dancing was highlighted and analyzed, the

2020-X POKIB

functions of sports ballroom dancing are specified, in
particular club-tournament activity in the formation
of personality. Motivation to dance depending on
the age of students is determined. Prospects for the
development of the training process are outlined,
taking into account the experience of distance
learning.

The practical significance. The experience of
distance learning in the new conditions of 2010s —
early 2020s in Ukraine opens the way to improve
the concept of this sport, the practice of both group
and individual classes by fundamentalizing and
understanding this activity in the broader dimensions
of the cultural process. Some provisions of the article
can be used in educational and special courses in
ballroom choreography, theory and methods of dance
sports, pedagogy, history of Ukrainian culture.
Keywords: sports ballroom dancing, socialization,
motivation, sports ballroom dance club.

AkTyanbHICTh TeMH AocTiKeHHd. [cTopu-
ko-nositnyni obcraBurn 2010-x 2020-x pp. cTBO-
PIOIOTH TTPUHIIUTIOBO HOBI YMOBU JIJIST PO3BUTKY
KJIyOHOTO TYPHIPHO-TPEHYBAJIBLHOTO TIPOIECY B
CIIOPTUBHUX GAJbHUX TaHIIX, BUMaraioum mepe-
Ty 1X METOAMKY 1 TpakTUKU. BogHouac po3Bu-
TOK iH(hOPMAIIHHIX TEXHOJIOTIH HAla€ HOBI MOXK-
JIMBOCTI BIOCKOHAJIEHHST TPEHYBAJIBHOTO MPOIECY
i mepeBe/ieHHS OTO YaCTKOBO UM MOBHICTIO B JINC-
TaHIiiHy Gopmy. 24 mororo 2022 p. TOBHOMACIIT-
TabHe BTOPrHEHHs Pociiicbkoi (eepaliii Ha Tepu-
TOPiI0 YKpaiHW KapJIMHAIbHO 3MIHUJIO JKUTTS BCiX
yKkpaiuiis. He oMuny/m 1i 3MiHU il TaHI[IOBaJIbHE
CYCITTBCTBO. YKPAiHCHKHI CBIT GaJbHOTO TaHITIO
3MIHMBCS HEOZHOPIHO, 1 3apa3, HAITPUKIHII KBIT-
st 2022 p., e HeMOXKJINBO T0OAYNTH YCi MPOSIBU
IIbOTO «HOBOTO» KUTTSA. OfHAK BXKe MOKHA TTPOa-
HaJTi3yBaTH MeBHI (akT Ta TeHzeHilil i chopmy-
JIIOBATH JeSIKi BUCHOBKH TIPO Te, SIKi caMe HaCJIiIK1
Ma€ MPU3YIMUHEHHS 3BUYHOTO TPEHYBAJIbHO-TYP-
HIPHOTO MTPOIIECY /IS PO3BUTKY KOHIIEIIIIIT TaHI[I0-
BaJILHOTO CIIOPTY B YKpaiHi.

AHani3 oCTaHHIX AOCTIKeHb i myOiKaii.
Ocranni jpocaipkenns (heHoMeHy CHOPTHBHUX
OaJTbHUX TaHI[B PO3BUBAINCH Y JEKITHKOX Ha-
npsamax. [lepumit 1onsirae y  BAOCKOHATEHHI

* This work is licensed under a Creative Commons Attribution-NonCommercial-ShareAlike 4.0 International License.



CIIOPTUBHO-TEXHIYHOI Mi/ITOTOBKKU TaHIlIBHUKIB
(Tpunmmmn, 2007; Mumko, 2021). Ipyruii Ha-
npsM  IOCTI/PKeHb TPUCBSIUEHUN  BUCBITJIEHHIO
COIIOKYJIBTYPHOI POJI CIIOPTUBHIX GaJbHUX TaH-
miB (bazema, 2019; [lerrspesa, 2012; IlaBmiok,
2008; [Tammoxk, 2012). 3okpema B ctatTi /[. bazenn
(2019) BusgBIEHO 1 BUCBIT/IEHO (heHOMEH JIOKAJTh-
HOI xopeorpaciuHol KyJbTypH, sdKa (HOPMYETHCS
B Kay6i CIIOPTUBHOTO GAbHOTO TaHINO 1 Bipis-
HsI€ o0 Bij iHmux mogibHuX yrBopeHb (Dbasera,
2019, c. 82). K. [lerrspboBa y cBoiii my6mikarrii
CTBEPIIXKYE, 110 OaJIbHI TaHII 11e «MUCTEITBO, SKe
BUMAara€ TBOPYOTO MOTJISAY Ha CBIT, PO3BUHEHOI
ySIBU, 10 J0TIOMarae ocoductocti chopmysaT
HOBe OaueHHs HaueOTo 3BUYHKX pedeii» ([lerrspe-
Ba, 2012, c. 119). Tperiit HanpsiM nosisATaEe y pos-
IJIS11 CIOPTHBHOTO GaJTbHOTO TAHINO SIK HAPATHBY
(Keba, 2020). M. Keba, 30kpema, IililioB BICHOB-
Ky, 10 CIIOPTUBHUI OaJbHUI TaHelb € KiHecTe-
TUYHOIO (OPMOI0 MUCTEITBA, V SKill «ifel, ysBa
Ta CEHC BTLTIOIOTHCS Y PyXax: cepisi 00paHnXx pyxiB
cTBOPIOE (hpasu, a cepist (hpa3 — CTBOPIOE TaHEITb.
BukoHaBIi po3noBifaioTh icTopito abo MparHyTh
repeIaTh MOBIIOMJIEHHS, 110 € OCOOUCTUM Ta YHi-
BepcalibHUM. TaHIIOBaJIbHI PyXU CTBOPIOIOTH 3a-
Bepieni cemiotnui hopmus» (Keba, 2020, c. 139).
Takum urHOM, OYAb-AKUA BUCTYII 31 CIIOPTHBHOIO
0aJIbHOTO TAHI[IO — I1€ 3aBIK/IN [IEBHE TTOBIIOMIIEH-
H{, @ He HU3Ka CIOPTUBHUX BripaB. OTke, MOCTan0
[IUTaHHS PO3MIMPEHHS 1 MOrINOMEHHS KOHIIETIIi
TaHIIIOBAJIBHOTO CIIOPTY, HOBOTO OCMUCJIEHHS HOTO
3MICTY ¥ KYJBTYPHOI PO, KA 3HAUHO IIUPIIA 32
TPEHYBaHHS B 3aJ1i i TIePeMOTH Ha TypHipax.

Mera craTTi — OCMUCJIUTH aBTOPCHKHIA TOCBIJL
IHTEPaKTUBHOTO AUCTAHITINHOTO HaBYaHHS CIIOP-
TUBHUM OAJbHUM TAHISIM KpPi3h MPU3MY KYJIBTY-
POJIOTIYHOTO MIJXOAY 3apajidi PO3BUTKY TYPHIp-
HO-TPEHYBAJILHOTO TIPOTIeCY il 3’sICyBaHHS MicCIld i
poJIi 11bOT0 BULy Xopeorpadii B cydacHiil yKpaiH-
CbKIIl KyJIBTYP.

Metonosorito 1oCiKeHHST OCHOBAHO HA KYJTh-
TYPOJIOTIYHOMY TI/IXO/I. 3aIyyaioThes TPaAnIiiHi
METO/I MUCTEITBO3HABCTBA: OITHC, CIIOCTEPEKEH-
Hd, cUCTeMaTu3ailis (akTiB, TaKoK 3aCTOCOBAHO
CTATUCTUYHUI METO]L.

Buknag ocHOBHOTO Matepiaiy IOCTiTKeHHS.
OCHOBOIO JIOCTI/KEHHS CTaB JIOCBiJ TaHIIOBAJIb-
HOTO MapadoHy, SKUU PO3MOYaTo 3 iHII[aTHBU
npesusienta ['C «BceykpaiHcbkoro TaHIioBasIb-
HOTO COI03Y», 3aCTyKEHOTO TpeHepa YKpaiHu
K. I. IlTkypeesa B apyriii mososuni Gepesms 2022 p.
Ie mownaz 200 roauH JieKIiii, ski OyJm moiieHi 3a
BIKOBMMM 0COOJIMBOCTSIMU Ta 3a piBHEM MPOheCiii-
HOI MaiiCTEPHOCTI.
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CrioptuBHuUil OalbHUIT TaHElb HANEKUTH [0
TexHiko-ecternunnx BuiiB cropry (Keba, 2020,
c. 137). Pesysbrar y HbOMY BU3HAYAIOTh CY/II TTiJ|
9ac TYpHIPiB Ha OCHOBI Cy0'€KTHBHOTO OIiHIOBAH-
HS TOYHOCTI, CKJIAJHOCTI, KPacu Ta apTUCTU3MY
BUKOHAHHS CIIOPTUBHUX BITpaB. TaHITIOBAJIbHI eJie-
MEHTH I Girypu XapaKkTepr3yIoThCs CrennhiuHIM
CTHJIeM BUKOHAHHS, OCHOBAHMM Ha PO3BUHEHil
KOOPAMHOBAHOCTI TaHIIOpPUCTA Ta BMIiHHI Y3TO[I-
JKyBaTH PyXU B yCIX JIaHKaxX Tija. TexHiuHa miaro-
TOBKA Y CIOPTHBHUX TaHI[SIX YCKJIa[HEHa HeoOXi/-
HICTIO 3aCBOEHH BEJMKOI KIJTBKOCTI CKJIQJHUX 32
CTPYKTYPOIO PYXOBUX [Iiif, 10 BUKOHYIOTbCS B Ta-
pax 3 MmysuyHuM cynpoBogom (Ipurmmun, 2007,
c. 3). TakuMm ymHOM, TeXHIYHA IMi[TOTOBKA TaHIIiB-
HMKA B 3aJ1i 1 y4acTh Y 3MaraHHsX € OCHOBOIO TIPaK-
THKH CIIOPTUBHUX OATBHUX TaHIIB.

JlocBij 3aHATDH Y HEPIOAN JIOKAAYHIB HMaHAeMil
KOPOHABIPYCY 3aCBiI4MB, 10 BUKIagadi OaibHO-
TO TaHI0 HEe 3MOTJIH PO3POOUTH JIIEBY METOIUKY
BUKJIQJIAHHS Ta TPOBEJICHHS 3aHATH OH-JIAMH. Y
1epiojl KOPOHABIPYCY YacTHHA TPEHEPIB Ta TAHIIiB-
HUKIB KOPUCTAJIUCDH MOHANMEHIIIOI0 MOKJIUBICTIO
MPOBOINTHU 3aHATTS Y mpuMinieHHsaX. CborofHi
cuTyalis aeno inma. € yactuna Ykpaiuu, y gxiit
TPEeHYBAJIbHUI MPOIleC He 3a3HAB CYTTEBUX 3MiH:
YaCTHHA [[EHTPATbHIX Ta 3aXijiHi 061acTi YKpaiHiL.
BoHu TakoX BULKIKAIOTH HAa 3MaraHHsI 32 KOP/IOH,
TOOTO BIOBOJILHSIIOTH CBOIO MOTPEOY Y 3MATAHHSIX,
SIK KJIFOYOBOTO PYIIist CBITY OalbHOTO TaHII0. AJe
TaKa CUTYAIlist JOCUTh KPUXKa, SIKIIO TIpoiize GoM-
OapiyBaHHs 1 1i€l TepuTOpii, BCi 3aHATTS IPUIIH-
HATBCS Ta HABPSIZL YU 3MOKYTh MOHOBUTHUCS. Tomy
MUTaHHS METOANKU AUCTAHIIHUX 3aHATH CIIOP-
TUBHUMHU OAIbHUMU TAHI[SIME aKTYaJIbHO TaKOX i
JUISL HUX.

Mapadon «Pasom 10 mepemorn» MaB Ha MeTi
IPOJIOBKUTH HABYAHHS TAHIEAM Y IUCTAHIIHHIN
dhopmi ziiTell 3 THX TepUTOPill YKpainu, je 3Bnyaii-
HUI TPeHYBAJIbHUI MTPOIEC CTaB HEMOKJIUBUM Ye-
pes aktuBHi 60i0Bi [ii. DakTHIHO TaM OyJIH iTH
3 yciei Ykpainm: Xapkis ta obmacth — BiusHio-
ku, Jlozosa, Oneca, Ymans, JIsBis, Kuis, /[Himpo,
Xmenpuuiibkuil, TepHomiab Ta iH. [loayuanucs
nepecenienti 10 Himewunnu, [Iseitnapii, Kana-
ma, CIIA, Iranii, Ioabmi, Moagosu, Icnanii Ta
Dpatiiii, 110 TPUBEPHYJIO yBary YKpaiHCbKOI jiia-
CIIOPH, SIKA JIy’Ke JI0NIOMOIJIA He TIIbKK KOIITaMH,
a 1l JTiKaMu, pe4aMy Ta HIINM.

[est OyJra TakoK y TOMY, a1t BTPEMATH PUHOK
TaHIliB: HaJIAT MOKJIMBICTD JITSAM He MOJIMIIATH
3aHATTH, 1 Ti TPEHEPH, XTO 3ATUIINBCS O€3 TaHIlI0-
BAJILHOTO 3aJTY, MOTJI 3BEPHYTHCS 32 THMYACOBOIO
0E3KOIITOBHOIO OPEH/IOI0 10 MPAIIOI0YHX Ta BIILIi-
JIIX TIpUMillieHb. Takoxk CTaBUJIOC 32 METY JI0TI0-
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MOITH THM, XTO BTPATUB 4yepe3 BilfHY CBOE Miclle
pobotu, uu mimos 10 JgaB 3CY un TPO, uu cras
BOJIOHTEPOM, 1 MIT TI0 3aKiHYeHHi BiliHU TIOBep-
HYTHCS HEe Ha TIOPOKHE MICIIE, a 0 XOU SIKUXOCh
KJieHTiB. BopHovac 3anmyyeHHs1 TpeHepiB Pi3HUX
Ky0iB crpusiio 6 PO3MUPEHHIO TAHIIOBAIBHOTO
CBITOIJISIY YUHIB, YPI3HOMAHITHEHHIO CBIiTOTJISI/I-
HUX 1 METO0JOTTYHKX MiAXOMAIB /IS BUPOOIEHHS
BJIACHOTO TAHIIOBAIBHOTO CTHJIIO i OibImoi iH-
NUBiyanpHOl camopeadnisaiii. OcHOBa PO3BUTKY
TAHI[IBHAKA — CAMOCTiiiHa poOOTa, TOMY MOBHi-
CTIO BIIMOBJISITHICh BiJl 3aHSATh OaIbHIMMU TAHIISIMU
JIIIE Yyepe3 HEMOXKJIMBICTb PeryJisipHO Bi/IBiyBa-
TH 3aJ1 1 CBOTO TpeHepa He BapTo. bisbiricTs Tpe-
HepiB B YMOBaX, 1[0 CKJIAJIMCS, TPUXUIBHO CTaB-
JISITBCS /10 TUMYACOBOI TI0SIBU HOBUX YYHIB 3 THIINX
K1y0iB, 10 B MUPHUI Yac, 3a3BUYail, He BiTa€Th-
cst. Y KOKHOMY KOHKPETHOMY KayOi CIIOPTHBHO-
ro 6aJbHOTO TaHIO (OPMYETHCS BJACHA TBOPYA
armocdepa Ta crernudiuyHa JOKalIbHA XOpeorpa-
(biuHa KynbTYpa, M0 SKOI JOTYYAETHCS JIOANHA,
gKa BiiBizye oro. g xopeorpadiyna KyJasTypa
€ 0COOJIMBUM TIOJIEM JIUISE CITLIKYBaHHS, BTLIIOI0YN
aKIeHTH i crienniky BeleHHS 3aHTb, TIPe3eHTa-
Ii1 iHTepeciB, MOTJISAAIB 1 MiIXO/IB, Ky TI0AAETHCS
(bakTop 06’eTHAHHS HABKOJIO TIPE3EHTOBAHNX Tpe-
HepaM il opranizaTopamu KiayOy izeli Ta METOJINK,
PeryJioBaHHs TMOBEIHKA B 3aji BIATOBIHO /10
BU3HAYEHUX 3aKJIAJIOM TIPaBUJ I OTPUMAHHS Bijl
3aHATh 3aioBoJsienHs. [leit henomeH Bijomuii Tij
Ha3BOI0 «CIIOPTUBHO-TAHIIOBATIbHE CEPEIOBUIITE
KiyOy» abo K «KIyGHE CMOPTHBHO-TAHI[IOBAJIbHE
cepenosuie» (basena, 2019, c. 82). B o6crasunax
BecHu 2022 p. i 1UX JIOKAIbHUX Xopeorpadiy-
HUX KYJBTYP 3'SIBIJIICH MOKJMBOCTI IOIAaTKOBUX
KOMYHIKaITiii.

3anyunTy 10 IUCTAHIIIHHOTO HABYAHHS BJIAJIO-
Cs1 JIUIIe JIiTel cepesiHbOoro i CTapIioro MmKiJIbHOTO
Biky. Haiimacosima BikoBa kateropis — 3—7 po-
KiB, Ha CHOTOJHI JIUIIAETHCS 1032 KOMIIETEHIIIEIO
TpeHepiB 1y Takoi (opmu HayaHHsA. [osoBHA
(YHKITIS IUTAYNX 3aHATh — BUXOBHA: MPUBYUTU
MpaIioBaTy B TPYTIi, CIyXaTH TPpeHepa i BUKOHYBa-
TH 110T0 3aB/IAHHS.

JlucTaHIiiiHI 3aHATTS TaHIIOBAJIBHOTO Mapa-
oty crovarky Oyiu HOIEH] HA YOTHPH TPYIIH:
nepina rpyma il THX, XTO B3arajii He BMi€ TaHITIo-
BaTH, 10YaTKOBUII piBeHb (Tlepuiuil pik HaBYaHHS
ta H xmnac), cepenniit (E ta /I kimacw) ta Bunmit
piBenb maiicteprocTi (C Ta Bigkputnii kimac). Ha
CTapTi Tepiia, Jpyra Ta TPeTd IPyNu HadidyBa-
s Big 30 o 40 xgitelt BiAIIOBIAHO, OCTAHHSI — [0
25 TaHIBHUKIB. 3a Micdlb y Tepiiiit rpymi 3a-
smmunoch 10 gitedt, y apyriit Ta Tpetiit — 10 25,
i B ocrauHiit — npubmusHo 15-20 yuHiB 3a1eKHO

Biz AHs. 3a miBTOpa Micsii mepiry rpyiy o0’eHa-
JIM 3 IPYTOI0, TOMY 1110 B HIll 3aJIMIINJIOCS BCHOTO
JIBa-TPH Y4HI. Y pe3yJbrarti 1epiia Ta jpyra rpymna
cranoBmiaa 10 15 mirei, tperss — mo 20 i yeTBep-
Ta — 10 15. TToTiM 0Kpemo OyJia cTBOpeHa Tpyra 3
GbisuynOi MArOTOBKHM, KA HaivyBaia 10 15 yuHiB
3 YCIX I'pyII, 1 rpyIa akTOPCbKOI MaiiCTEPHOCTI, sIKa
Hamivysaia 10 30 yunis. To6TO KijbKicTh yYHIB i
TPYI 3MEHIYBaJIach. AHAJI3 TIPUUNH 3MEHIIEHHS
HOTIYJIIPHOCTI 3aHATH OH-JIAH MTPU3BIB 10 Tiepe-
OCMUCJIEHHS MOTHUBAIIi1 10 3aHSATH TAaHIISIMU B Pi3-
HUX BIKOBUX KaTErOPisX.

Skuto Gparu xiteir Bix 8 mo 15 pokis, TO ocC-
HOBHMM JIZKepeJioM IXHbOI MOTHBAIlil /10 3aHATh
TAHISIME € BILUIMB 0aTbKiB. BigcyTHICTD coriasib-
HUX B3aEMOIIN MIK OJHOJITKAMU HISK He BILIA-
Ba€ Ha IX iHTepec /10 3aHATh. A SKIIO IUTHHA Tie-
pebyBaia Gisbire Micsis y 30Hi 6oMbap/yBaHHS,
BOHA 3aMUKAETHCS B 001 Ta 3aiiMa€ThCS JIHIIE TIPH
HastBHOCTI 6aThKiB mopstt. OTke, GaThK — TOJIOB-
HUIi PYIIN AUTSIOTO TAHITIOBAJIBHOTO CTIOPTY.

3ansaTTst OH-JIaiiH y BiKoBiil kaTeropii 16—25 po-
KiB BUSIBUJIU TIeBHE 3POCTaHHS IHTEPECY /10 Teope-
TUYHOI CKJIaJ0BOI CIOPTUBHUX OAJbHUX TaHIIIB,
IX T13HaBAJIbHOI, KOMYHIKaTHBHOI Ta €CTETUYHOI
(byHKITIIT, 30KpeMa aHasIi3y B3aEMOJIii MixK apTHe-
paMu, TOMY IO KOeH OaJbHUIl TaHellb HaBiTh y
CTIOPTUBHI TIporpami — 1€ TOI UM HIIUN Tepios
y CTOCYHKaX 40JIOBiKa Ta KiHKU. BajbHWil TaHellb,
1 CTIOPTUBHUI 30KpeMa, BT1JIOE KMUBUI KOJEKC MO-
paJii, OCMUICIIIOE JIIOCHKI CTOCYHKH B iX HaiiOiIbIn
CTAINX TIPOSIBAX, TTAPTHEP MA€ 3aBAKJH Oy TH MYK-
HiM, a TIapTHepKa — :KiHOo4yHOW. Koy 3aHATTS
IPOXO/ATH Y 3aJli 1 TpeHep 3MYIIYe 3aluCcyBaTH,
aHaJIi3yBaTH Ta MPAIIOBATU 3 KOHCIIEKTOM, I[e CTH-
Ka€ThCS 3 BEJIMKUM CITPOTUBOM HE TiIbKU TaHIIiB-
HUKA, a i 1I0T0 OATbKiB, SKi BBAKAIOTH, IO AKIIO
JUTHHA HEe PYXA€TbCS, TO 3aHATTS HE MAE CEHCY.
Ko 32iiHATTS TPOBOUTHCS OHJIAIH, TO HABIAKN
BUHUKAE JIy’Ke BEJINKA 3alliKaBJIeHICTh SIK TaHIIiB-
HUKIB, Tak 1 6aTbKiB caMe B TeOpeTHYHiil indopma-
111, TIPO 10 ¢BiaYaTh GaraTo BASYHUX BIATYKIB Ta
PO3IIUPEHHS ayIUTOPil TAKKX 3aHSTh.

BogHouac BusiBIEHO, 10 6arato IepCHeKTHB-
HUX Y4HiB 18—25 POKiB BiZIMOBJISIOTHCS Bifl JHC-
TaHIiiiHOI (pOpMU HABYAHHS TIepelyCciM yepes3 He-
MOJKJTUBICTD Oe3IocepeIHb0 KOHTAKTYBATH OH
3 OfIHUM Yy TPeHyBaJbHOMY TMporeci. Bonu ne
BJIOBOJIBHSIOTH CBOIO MOTPe0Y B yBasi Ta TOpKaH-
HAX, V B3a€MOJIi1 3 TPOTUJIEKHOIO CTATTIO, 1[0 €
HEBIJIIJIBHOIO CKJIAI0BOIO 3aHATD Y 3aJi. [le Moxk-
JIMBO BIJICTEKUTH TIO Peakilii OfIMH Ha OHOTO Ha
TPYNOBUX JIEKISAX Ta 1HAMBIAYATbHUX 3aHATTAX,
3aBIAKY MyOJTIKAIiSIM Y COIATbHIX Mepekax, Bif-
CYTHICTIO 1X Ha IHIIUX CIIbHUX 3aHATTAX. MoKHa



BUCHOBYBATH, 1110 3HAYHIll YaCTUHI TaHI[IBHUKIB Y
I[bOMY Billi TIPUHIIMIIOBO BaKJIMBa yBara /0 CBO€I
0COOMCTOCTI Biji TPOTHIIEKHOI CTati, 3aiiMaTHCs
OLIIBII HIX MBTOPK MiCSIi OH-JIAiiH 3HAYHA YACTH-
Ha TaHIIOBAIBHOI MOJIO/II He Oakae, 30CePeKyIo-
YICh Ha OCOOMCTHX B3aEMUHAX YK BTPAvyaloum iH-
Tepec 110 TaHIliB. [[puyomy 11e cTOCYEThCS HABITH
THX CIIOPTCMEHIB, XTO PUCBSITUB TAHIAM OlJIbIIe
10—15 pokiB, BUNTHCSI Ha TpeHepa yi Xxopeorpada,
OJIHAK, 3B)KAIOUM HAa CUTYAIlil0 HABKOJIO TaHIIB,
BIIMOBJISIIOTBCS TIPOJIOBKYBATU CBOIO Kap'epy Ta
nykaoth cebe B iHmmMX cdepax. Ak BUABUIOCH,
HaoYHa, Ge3rmocepeiHs KOHKYPEHI[iss Ha MapKeTi
OyJia OJTHUM 3 BasKJIMBUX YHMHHUKIB 3TYPTOBYBaH-
HS1 TTApPTHEPIB 3a/171s IOCSITHEHHST TaHI[I0BAJIbHOTO
pesymbraty. Ti HaBuukn Tta mepesaru, mo Oymiu
BOKJIMBIUMHU Y 3MarajibHOMY Ta TaHIIOBATbHOMY
JKUTTI — JIOCATHEHHS TYPHIPHUX Pe3yJIBTaTiB, pe-
aKIlisg Ha BUKKJL aipeHAIHY Ha 3MaraHHAX, HOIIYK
0cOOJIMBOCTEH KOCTIOMY, BUTPAII Yl MPOTPAIIL, yce
I1le He Ma€ B OH-JaiiH 3HavyeHHs. lle 3pyiiHyBasio
GaraTo mpodeciiiHux map y 1epioj KapaHTHHY Ta
MPOJIOBKYE PYHHYBATU Mapu y 1epios; BOEHHOTO
crany. Takum 4nHOM, B3a€MOJII y T1api Ta MiX 1H-
ITUMU TaHI[I BHUKAMU MAIOTh JTy>Ke BEJTMKUI BILJIUB
Ha 0COOKCTICTh TAHIIBHUKA 1 HOTO MOTHBAIIIIO /10
caMoBJIOCKOHANeH s, Momy moTpi6Hi BH3HAHHS
Horo K 0cOOMCTOCTI Ta TAHIIOBAJbHA COLliaJi3a-
T

Ha nipaxTuiii cBiT 6aJbHOTO TaHIiO (BYHKIIOHYE
Ha OCHOBI KOMEPIITHUX TYpHIPIB Pi3HUX PiBHIB.
JlocBilueHOMY TpeHepoOBi He CKJAIHO 32 KOPOT-
KU 4Yac MiArOTYBaTH yYacHUKA TiHO BUCTYIIH-
T Ha TypHipi. [llupokuit 3aran crocrepirae Taki
TEXHOJIOTI1 Ha TeJeBi3iiHUX MPOEKTAX Ha KIITAJT
«Tanuis 3 3ipkamMu». Y TypHIPHII IPAKTHULLL € CBOI
O/LiOHI TeXHOJIOTIi, 110 J03BOJISAIOTh ONTUMI3yBa-
TH TPEHYBaJIbHUII ITPOIEC 3apajin JOCATHEHHS BU-
COKHX pe3yJIbTaTiB Ha KOHKypcax. TosoBHa yHK-
I1is1 TAHIIOBAJILHUX TYPHIPIB — 30epertu craHgapt
OaJbHUX TAHILIB, a0 11l BU MUCTEITBA MaB CBOIO
crieninhiky MacOBOTO TAHIIIO 1 He TIEPETBOPIOBABCS
B IIUPK, aKPOOATUKY U IEMOHCTPAIIIIO YHIKATbHUX
GbisuuHnx MoxkIMBOCTEH. JK BuA cropry 6ajib-
Hi TaHIll AOCTYIHI MPAKTUYHO KOKHOMY 1 MalOTh
BEJIMKUAN  peKpearfiiiHo-03M0pPOBYMI  MTOTEHITial.
OGpas y 6ambHHUX TaHIAX CTBOPIOETHCS TMEPELY-
CIM JIJI1 CAaMOTO BUKOHABIIS, HAZIAI0YM MOKJIUBICTD
PONYCTUTH MY3UKY Kpi3b cebe, BiuyTH i mepe-
fary pyxamu ii Haitram6mi ocobmsocti (Crpura-
HOBa, Ypaibckad, 1978, c. 12). Came Tozi Tanenb
BUTJIsIIa€ 1ocKoHAIUM. «CriopTuBHUMil GambHUIT
TaHeIb — Iie JKuBa (hopMa MUCTEI[TBA, 110 BU3HAYA-
€THCS 1OTO KOHTEKCTOM Ta HAPATHBOM, TIPHBHECE-
HIM TaHIIOBAJILHOIO TIAPOI0 Ta IJIslaueM Y KOKeH
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suctym» (Keba, 2020, c. 139). Ognak B ycrasieHiii
OCTaHHIMU POKaMU TYPHIPHO-TPEHYBAJIbHIN T0-
HUTBI TaHIIBHUKE HEPIIKO PO3BUBAINCH OAHOOO-
KO, HE 3aMUCJIOIYNCh HAJT MOXKJIUBOCTSIMU Allb-
TePHATHBHUX Mi/IXO/IiB 10 CAMOPO3BHUTKY i OibIr
ITTPOKOTO TIOTJISIZy HA TAHITIOBaJbHE MUCTEITBO
K (hOpMY TBOPYOTO TTi3HAHHS CBITY.

[Ticist 1BOX MicAIiB 3aHATDh MPOMIILIA CeJeKIlis
He TIJIBKU cepell TaHIIBHUKIB, aje W cepel JieK-
TOPiB-TPeHepiB. 3aKOP/OHHI JIEKTOPU-TPEHEPU
MIJTOTYBAJIM OHY YW [IBi JIEKIIi, TIPOBEU iX Y
3BUYHOMY PYCJI <«JIEKIiil KOPOHaBIpyCy» Ta IIO-
BEPHYJINCS /10 CBOIX YYHIB y 3aJH, TIOMPU MOTpe-
O TUX YKPaiHCBKMX TaHI[iBHUKIB, sIKi BTPaTHJIN
MOJKJIMBICTD TIPOIOBKYBATHU 3aHATTS Y CBOIX Tpe-
HepiB. YKPAlHCbKi JIeKTOPHU-TPEHEePU MPOBEJIH /10
YOTUPHOX-TI'ATH JIEKITH, cepel sIkux Oymno ayske
6arato MOBTOPIB, UM MPAKTHK (TAHIIOBAHHS CBOIX
BJIACHUX XOpeorpadiil mix My3uKy), mo y Oiibio-
CTi BUMAJIKIB OYJI0 HEMOKJIMBO Yepe3 BifICyTHICTH
MapTHepa 4Yu TPOCTOPY HABKOJIO Ta HEMiJTOTOB-
JIEHOCTI TMOKPUTTS JIJisi MPABUILHOTO BUKOHAHHS
pyxy.

[TocTiitHUMU JIeKTOpAMU 3aJTMIIAJIUCH 3ACHO-
BHUKU TaHIIOBAJIbHOTO MapadoHy, SKi TPUCTO-
CyBaJIU JI0 YMOB JIUCTAHI[IIHUX TPEeHYBaHb MPUH-
IIUTIN 1 THAXOMM CBOET CTY/IT TaHI0, OPIEHTOBaHI
Ha OCMICJIeHe BUKOHAHHS TaHIIOBATbLHUX PYXiB,
ajuke OaTbHUIT TAHEINb €, 0 CYTi, TAHIEM Y YH-
cromy, HezoOpaskambHoMy Bursimi (Kapm, 1980,
c. 8), ockizpKM #ioro ¢irypu — TO mpsiMe BTiJIeH-
Hs1 TIEPBUHHUX MOPYXiB, 0OMEKEHIX MOPATbHUMH,
eTHYHIMH Ta €CTeTUYHUMU YSBICHHSAMU BUIIUX
kit micbkoro cycrminbera (baok, 1987, c. 254).
3a ;Ba Micsmi Oyno ycrajseHo JABi Tpymu: Tep-
1ra — GBI PYXJINBA, e 3aHATTS MiCTHJIO Y c00i
(bisnynmMii po3irpiB BCHOTO Tisa, /10 SIKOTO yKe
YacTo JOJIyJaIncs it 6aTbKu iTell, Ta BUKOHAHHS
HeBeJIMKUX Bapialliii 3 BUKOPUCTAHHAM Pi3HOMa-
HITHUX PUTMIYHUX MAJTIOHKIB, SIKi 6 MOTJIH yMiTITy-
BaTUCS HA OTHOMY KBaJIPATHOMY METpi TIPOCTOPY
Ta HiBEeJOBAJIM SIKICTh HAIJIBHOTO TIOKPUTTS, TiJl
KOHTpOJIeM TpeHepa. /Ipyra rpyma, Oiibin Teope-
TUYHA, i€ JIEKI[li OXOILIIOBAIN Po30ip PUTMIYHUX
PUCYHKIB, B3AEMOJIi10 PI3HOMAHITHUX YaCTUH TiJa
MisK c00010, caMOaHall3 PyXy, CIIJIKYBAHHS MiK
VUYHSIMU Ta JIeKTOpoM. TaHIliBHUKU 30cepe/KyBa-
JICh HA BIACHUX BITUYTTSX Ta MIPUHIIUTIAX TAHITIO-
BaJIbHUX PYXiB, yCBimoMIo00OUN cebe it CBOE TiJIO,
KOHTPOJIIOIOUN HOTO, OTPUMYIOUM 3aJI0BOJIEHHS
Bijl PO3yMiHHA Ta caMOKOHTpoJo. Ile cTaHOBUTDH
HOBUI PiBeHDb 3aHATh OH-JIAilH, IKUN MOKe YTpU-
MyBaTH I1IKaBiCTb cepejl TAHIIIBHUKIB Ta BI/IKPUBAE
HOBUII IHTEpeC 10 PyXy CBOTO TiJia il CaMOAHAi3Y.
3a yMOBH PO3YMiHHS CBOTO TiJla TAHI[IBHUK TTOYH-
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Ha€e OTPUMYBATH 3a/I0BOJIEHHS BiJ[ CAMOTO [TPOLECY
TaHIIIO, a He JIUIIe Bijl pe3yJibTaTy Ha 3MaraHHi Ta
KOHKYPEHIIil cepeji CBOEL TPYIH, 110 Y TIepioj BO-
€HHOTO CTaHy HEMOSKJIUBO.

JlekTOp cTaBUB cOOi 32 METY MPOBOJUTH TaH-
I[IBHUKIB TIOCJIJIOBHO Bi/l OHOTO PYXY /IO 1HIIOTO
TAaKAM YHHOM, 1100 BOHHM MOTJIM TIPOQHAJIi3yBaTH
CBiii pyX Ti€I0 YM IHIIOIO YACTHHOIO Tinia, IPoby-
104 PI3HOMAHITHI BapiaHTH BUKOHAHHS PYXiB,
BUOUPAIOYN BiJTIOBI/Ib HA IINTAHHS «TaK» YU <Hi»,
Ta TAKUM YMHOM PYXalOuucCh JI0 PEAKIl 1HIIOI ya-
CTHHU TiJia yepe3 oOpaHuii mormepeanbo pyx. Box-
HOYAC 3aBJIaHHsI JIeKTopa GYJI0 Pa3oM 3 HUMU Tie-
PEBIPUTH TIPABUJIBHICTH 0OPAHOTO TILISAXY, HAOYHO
T0Ka3youyn 06paHmii BapiaHt, abu 10 IPABUIBHOTO
BUKOHAHHS YUHI [IIIUM cami, aHami3yioun moba-
JeHe Ta BiguyTe. Takuil METO/ EPETBOPIOBAB 3a-
HATTS Ha LIKaBy TPy 3 CaMOAHaIi30M CBOTO TiJja,
YCBIZIOMJIEHHSM MPUHIIUIIB 10T0 PyXy Ta B3aEMO-
i y TOH 4M IHIIW TPOMIKOK Yacy, yCBIZOMJIIOI0-
YU CIIBBIZIHOIIEHHS Yacy il pyXiB._

OCHOBHOI0 METOIO 3aHSAThH CTAPIIOI IPYNU CTaB
(byHIaMeHTabHII PO30ip TAHIFOBATBHIX MOHSTH,
IPUHIMIIB PyXYy Ta B3a€EMO/11 PI3HUX YACTHH TiJa,
B Y3TO/IKEHHI 1X 3 KOHKYPCHUMH BUMOTaMH 1 KpH-
TepisaMU CyIIBCTBA. PO3IJITHYTO MOHATTS TaHIIIO,
BiIUyTTSI, BHPAKEHHS OCOOKMCTOTO CIPUHHSITTS
3a JIONOMOTo10 My3ukH Ta Tifia. O3HayeHo, 10 B
MPUHIAII MOKHA TIOPIBHIOBATU Y TAHIIAX, PO3’sic-
HEHO KJII0YOB1 KpUTEPil OLIHIOBaHHS, 10 OLIHIO-
IOTb, a 1[0 MICTUTBCS Y CIIPUIHSTTI «I011002€ThCs/
He moxobaeThest>. OKpeMy yBary HpUIiIeHO T10-
HATTIO BUPA3HOCTI PYXY, K 3MIilllyBaTh aKIeHT Y
KpaIILy /IJIs1 TAHIIIBHUKA [JIOMUHY. YYaCHUKU MaJn
MOJKJIMBICTD TTPOAHANII3YBATH CBOI CHJIbHI CTOPO-
HU, HAMITUTH NJISIXH, SK 1X PO3BUHYTH, 3aCBOITU
IIPUHITAITN CaMOAHATTI3y cebe Ta CBOTO PyXy; Ha-
BUUTHUCH JIABATHU OIIHKY CAMOKOHTPOJIIO CBOTO TiJIa
Ta pyxy. OKpeMo PO3IJISTHYTO TPOBOKAILii y TaHI[AX
Ta eTajJoHHe TaHIoBaHHA. [loBTOpEeHO OCHOBHI
PUTMIYHI PUCYHKH B TaHIIX camba, pymba Ta va-
Ya-4a; XapaKTepPHi PUTMHU Ta aKIEHTH Y TAHIIIX Jla-
THUHOAMEPUKAHCHKOI TPOTPAMI; B3AEMOJIIIO Y TIapi,
1100y /10BY TIapH, sika Oyjie BUTPaBaTH, JOMOBHIO-
Y1 OJIHE OJIHOTO; OCHOBU XOpeorpadiuHoi KOMIIO-
3UILi1 il HATIOBHEHHS PyXY 3MiCTOM.

JlocBin TIpoBe/ieHHST IHTEPAKTUBHUX OH-JIAiTH
3aHSTh MOKa3aB, MO 3 45 XBUJIMH JIEKII] JIEKTOP
Mae Jiviire 110 20 XBUJINH Ha BUKJIA] 3aT/IaHOBAHO-
0 MaTepiauy, 1[0 /7151 HAIIOol TTIOTOJMHHOI CUCTEeMNI
BUKJIAIAaHHS BUTJIS/IAE 3aMaslo. AJie SIKIIO 1i TTopiB-
HATHU 3 SAMOHCHKOIO, Jie TIPUBATHI 3aHATTS TAHISIMU
CTAHOBJISITH JIUTITE 25 XBUJIMH YePe3 JIyKe BETUKY
KIJIBKICTD YYHIB, Ta CTYALIHY CUCTEMY BUKJIA/IaH-
Hsl, 1l HaJIa€ HaM MOXKJIMBOCTI T1iCJIs 3aBepIIeHHS

OOMOBUX il 3a1103M4nTH Lied 1ocBig. TuMm Oinbi,
1[0 MiJ] Yac MPUBATHUX 3aHATH OCHOBHA i/les] BMi-
LIYETHCS Y 1 4aCOBi MesKi. A ISl BeJIMKKX K1yOiB
i mpodeciitHuX TpeHepiB Iie Harojia MPUILIUTH Yac
OLTBITIH KiJTBKOCTI Map Ta 3MEHIINTH BapTiCTh 3a-
HAATb, 1[0 B MEPCIEKTHBI 3p0OKUTh KIyOM Macosi-
MM, a poboTy TpeHepa Iikasimoo. OaHak Bke
3PO3YMLJIO, 110 3 TOYATKOBUM PiBHEM UM CEPeIHIM
(o 16 pokiB) cucTeMa TaKMX KOPOTKHUX 3aHSTh He
CIIpallioe, ajiKe 11l Y4HI Ile He BMOTHUBOBAHI 1 He
MOKYTb caMi aHasi3yBaty iHdopmartio. [lns Hux
OLIBIIT BasKJIMBUM € TOIT Yac, 10 BOHHU MPOBOAATH
y 3aJ1i 3 TpeHepoM. | 4nuM BiH IOBIINH, TO KpaluM
OyJie pe3yJIbTar y mapu.

HaykoBa HoBHM3Ha. BucBiTieHo i mpoaHali-
30BaHO aBTOPCHKUI CHUCTEMHWH JOCBIiJl iHTEepaK-
TUBHOTO JWCTAHIIMHOTO HABYaHHS CHOPTUBHUM
OaJIbHIM TAHI[SIM, YTOYHEHO (QYHKIIT CIOPTHBHOTO
0aJIbHOTO TAHIIO, 30KpeMa KiIyOHO-TYpHIPHOI [i-
SIBHOCTI B CTAHOBJIEHHI ocobucTocTi. BusnaueHo
MOTHUBAILIO 10 3aHATH TAHISIMU 3aJI€KHO BiJl BIKY
yuHiB. OKpecJIeHO TIepCreKTUBU PO3BUTKY TPEHY-
BaJILHOTO TPOIIECY 3 YPaxyBaHHSIM HaOyTOTO J0C-
Bi/ly IMCTAHI[IITHOTO HABYaHHSI.

BucHosku. CyyacHi inpopmartiiiti TexHosorii B
IIO€IHAHHI 3 TPEHEPCHKUM JIOCBIIOM J03BOJISIIOTh
30eperti yuHiB, Kiy0, JOKaibHy XopeorpadiuHy
KYJIBTYPY HaBiTb B YMOBaX BOEHHOTO CTaHY, SKIIO
IPaKTUKyBaTU ocMucJleHe TaHioBanns. Hosi pe-
aJTii HaBiTh PO3MIUPIOIOTH MOKJIMBOCTI TEXHITHOTO
CaMOBJIOCKOHAJIEHHS 1 PO3BUTKY TBOPUYOTO TOTEH-
1iajty, 3Mill[yI0uM yBary Ha TeOPeTUYHi T1iiBaIMHU
TaHIIOBAJIbHO-TYPHIPHOI TIpakTUkuU. BopHoyac B
YMOBax MPU3YIMHEHHS 3BUYHOTO TaHI[IOBATLHO-
IO JKUTTS BUSIBJIEHO JIOMiHYBaHHS COIiaIi3yI0uoi
i remonicTHYHOI (YHKI[H CMOPTHBHOI OGaTbHOI
xopeorpadil 3a paXyHOK IHIIUX — Ti3HABAJIBHOI,
€CTeTUYHOI, PeryJII0I0u0i, CeMiIOTUYHOI, KOMYHiKa-
TuBHOI. /loCBi AUCTAHIITHOTO HABYaHHS B HOBUX
YMOBax BiJIKPUBAE MIJIAX /10 BIOCKOHAJIEHHS KOH-
IeMIIil IbOTO BULY CIIOPTY, NPAKTUKU TTPOBE/IEHHS
K IPYNOBUX, TaK 1 IHINBIYaJbHUX 3aHATD 3aB/Is-
Kn yHIaMeHTaTi3alli i OCMUCTEHHS 1€l isiTh-
HOCTI y HIMPIIMX BUMIPaxX KyJBTYPHOTO IPOILECY.
Oxpemi 1MONOKEHHS CTATTI MOXYTb BHUKOPHCTO-
BYBAaTUCS B HABYAJLHUX Ta CIelliaIbHUX Kypcax
3 basibHOT XOpeorpadii, Teopil i METOAMKH TaHITO-
BAJILHOTO CIIOPTY, TEJArOriKK, 1CTOPIl YKPAiHCHKOL
KYJIBTYPH.
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YOOCKOHANTEHHA BUKOHABCbKOI MAMCTEPHOCTI
B HAPOAHO-CLUEHIYHOMY TAHLI SACOBAMU MIODACLIIAJTIBHOTO PENI3Y

A A. Nanadiuuyx, H. B. Iluzanoscvra. Ymo-
CKOHAJIeHHS BUKOHABCHKOI MaliCTEPHOCTi B HAPOI-
HO-CIIEHIYHOMY TaHIi 3aco0amu MiodacuiajabHOro
peizy

Posrasiaetbest MeTosr MiodacIlialbHOTO peJtizy
(M®P) B xopeorpadii, 30kpeMa B HApOJHO-CIIEH Y-
HOMY TaHIIi, K OJ[FH i3 3aC00iB YIOCKOHAJIECHHS BH-
KOHABCHKOI MaiicTepHocTi 3700yBadiB-xopeorpadin
Ha BCix eramax mpodeciitnoi ocitu. Crocrepekeno
Ta TIPOAHANI30BAHO, 10 CUCTEeMAaTHYHe BUKOPUCTAH-
st BipaB MDP Ha 3aHATTAX 3 HAPOAHO-CIIEHIYHOTO
TaHIIO MO3UTUBHO BIUIMBAE HA 3B'sI3KOBO-CYTI000-
BUIl amapaT TaHIiBHUKIB, TMOJIIIIYE €TaCTUYHICTh
CIIOJIyYEHOl TKAHUHH, 301/IbIIYE PYXOMICTh CYTI00iB,
JIOTIOMara€e MIBU/IIIE BiTHOBIIOBATHCS Ticys (iznd-
HUX HaBaHTaKeHb, THM CAMUM MOKPAILYI0Yn PiBeHb
TaHITIOBAIbHOI MACTEPHOCTI Ta TEXHIUHOI Mi/[ITOTOB-
KU TIiJ] Yac BUKOHAHHS YCKIAJHEHUX PYXiB Y HAPOJI-
HO-CIIEHIYHOMY TaHI[i. 3almpPOMOHOBAHO KOMILIEKC
BripaB i3 MDP, 3a 1010MOT010 SIKOTO YI0CKOHAJTIO-
€THCS YOJIOBIYA CTPUOKOBA BIPTYO3HA TEXHiKa, Y0JI0-
Biua cTpUOKOBA TEXHIKa, 10 BUKOHYETBCS 110 KOJY,
JKIHOYA T YOJI0BiYa TexHiKa 06epTiB.

Kmouosi cnoBa: miopacyianvnuii penis, napoo-
HO-CUeHiunull maneyy, 3acobu 6ionosrenHs, 3000y-
8aui-xopeozpagu, 6UKOHABCHKA MALICMEPHICMb, BIp-
myo3ui pyxu.

A. A. Paladiichuk, N. V. Tsyhanovska.
Improvement of performance skills in folk stage
dance by the means of myofascial release

The purpose is to highlight the issues of
improving the performance skills of higher education
applicants — choreographers at all stages of
professional education in folk stage dance using the
method of myofascial release.

The methodology. To achieve this goal, a number
of general scientific methods were used, in particular:
the method of pedagogical observation, the method
of analysis and synthesis, methods of generalization
and systematization, historical and genetic method,
method of questionnaire and polling.

The results. Myofascial release training is an
integral part of maintaining the health of applicants-
choreographers. Purposeful use of MFR techniques
throughout the the whole period of study at stage

folk dance classes has a compensatory function,
helps dancers to recover faster after high loads,
improves the elasticity of muscle and connective
tissue, increases the amplitude of movement in the
joints, which, in its turn, leads to better results of
performance skills.

The scientific topicality lies in the consideration
of the issues of higher education applicants’
performance skills improvement when making
complex movements at all stages of training in stage
folk dance by the method of myofascial release.
The influence of MFR on the performance skills of
applicants-choreographers in stage folk dance is
considered. Series of exercises on myofascial release
with the help of various techniques are suggested:
rolling, rocking, resting, raking and releasing.

The practical significance lies in the use of MFR
exercises by higher education applicants at folk dance
classes, which improves the quality of performance
skills. Systematic use of the MFR method by higher
education applicants at all stages of training not
only helps to avoid future occupational injuries of
articular-ligamentous apparatus, but also improves
the quality of functional and aesthetic movement
when performing complex virtuoso movements.

Keywords: myofascial release, stage folk dance,

means of recovering, applicants-choreographers,
performance skills, virtuoso movements.

IocranoBka mpo6iemu. Cyuachi cBiTOBI Ta
BITYM3HSIHI TEHIEHITI B XopeorpadiuHOMy MUCTe-
ITBi 3yMOBJTIOIOTH BHCOKI BUMOTH /10 TIpocheciitno-
r0 PiBHS TEXHIYHOI MiJATOTOBKU Ta BUKOHABCHKOI
MaiCTEePHOCTI TaHI[IBHUKIB. 3aCO00M XYI0KHBOI
BUPA3HOCTI B HAPOIHO-CIIEHIYHOMY TaHIli, SIK 1 B
xopeorpahiuHOMY MHUCTEITBI 3arajioM, € TaHIIIO-
BaJIbHA JIEKCHKa, TOOTO PYX, KM BHKOHYETHCS
besrocepeiHbO TaHIIBHUKOM. Bix skocti Takoro
PYXY, Bijl 100 (DYHKI[IOHATLHOCTI 3aJIE3KUTh BUKO-
HaBCbKa MaiicTepHicTh 3700yBaya ocBitH. M’s130-
BUII amapaT TaHI[iBHUKA MOBUHEH OYTH BOIHOYAC
AK CUJIbHUM, BUTPUBAJIMM, TakK 1 THyuykuM. [lis
BUPINIEHHS TaKWX MUTaHb B HAPOJHO-CIIEHIYHO-
MY TaHIli € 6e3J1i4 METONK Ta 3ac00iB BUXOBAHHSI
xopeorpadis: eksepcuc OiJiss CTaHKa, TPEHYBaJb-

* This work is licensed under a Creative Commons Attribution-NonCommercial-ShareAlike 4.0 International License.



Hi BIIpaBM Ha CepejinHi, BIIPaBU Ha PO3TSTYBaH-

HdI M'g3iB Tomio. Bee 11e 3yMoBIIOE OmaHyBaHHS

3100yBayaMil OCBITH, SIKi € OIHOYACHO 00 €KTaMK

i cy0'ekTaMu MeIArorivHOrO BIUIMBY, 3HAHHSIMHE 3

Giomexaniki pyxy, aHatoMii Ta (isiosorii Joau-

HU. AJie TpaJiITiiiHa aHATOMIS JIIOJIMHU 3ar0CTPIOE

yBary Jiiie Ha 6y0Bi it poboTi cyro6iB Ta M'3iB,

a biomMexaHiKa PO3IJISIIaE PYX K CYKYIHICTh OKpe-

MuX (YHKIIOHYIOUNX BaKETiB, IO He SBISIOTHCS

€/IMHOI0 KOMIIJIEKCHOIO CHCTEMOIO OPTaHi3My.

Pasom 3 1M I[ojieHHa perneTuiiiiina poboTa 3
HAPOJIHO-CIIEHIYHOTO TAHIII0, 6araTopasoBi MOBTO-
PEHHS BIIPaB ek3epcucy Ol cTanka, KoMOiHAII
Ha Cepe/InHi 3aly, eTIo/iB, a 0COOIMBO BIPTyO3HA
VCKJIQ[HEHA TEXHiKa, MPUBOMATH 0 TIEPEBTOMHU
31100yBaviB-xopeorpadis, M0 MOKE CTaTH TMPHIH-
HOIO TPOeCiiTHNX TPaBM, iX MOCTIHHIX PEINANBIB
Ta B3arasi npodHenpuaarHocti (Ilanamiituyk, Hn-
raHoBcbKa, 2021, c. 145).

JlerasibHilne 03HAHOMIIEHHS 3 TIPOOJIEMOIO TTPO-
(eciiiHIX TpaBM OIOPHO-PYXOBOTO amapary Ta
3HAYHOI0 (DI3UIHOI0 CTOMIIEHICTIO cepent 31100yBa-
4iB-xopeorpadin XapKiBChKOI iepsKaBHOI akaieMii
kyasTypr (X/IAK) Hasano craTucTHIHUMU JTaHW-
M, 110 OYJTH OTIPAIlbOBaHi B PE3YJIBTATI OIUTYBAHHS.

B onurysanni 6pano yyacrts 152 crygentu I-
IV kypcis 6akamaspary ta I-II kypcy marictpa-
Typu (akysasTeTy XopeorpadiuHOTO MUCTEITBA
kadbenpu HapoziHoi xopeorpadil it kKadenpu cydac-
HOI Ta 6asbHOI X0peorpadii, 1Mo BUBYAIOTE HCITH-
miinn «HapoaHo-clieHiuHnil TaHelh Ta MeTOIMKA
ioro BukJaganHs» Ta «HapopHo-ciieHiuHuil Ta-
Hellb» BifnoBiaHO (/liarpama 1).

Y pesyabrati onpaiioBaHHsl OTPUMAHUX JJAaHUX
3'5COBaHO, II10:

— 19,1% — MatoTh MOTipIIeHHS M'sI30B0i KOOP/IN-
HaIlii;

— 24,4% — BinuyBaioTh 3HaUHY (DIZUUHY CTOMJIE-
HICTB;

— 10,2% — MaioTh MiJBUINEHUI TOHYC M'sI3iB Ta
HaJIMipHe TICHXivHe 30y/KeHHST,

— 32,9% — nouyBaioTh cebe 3a0BITBHO i He Ma-
I0Th CKapT;

— 7,3% — MaloTb XPOHiYHi TPaBMHU Ta 3ar0CTPeH-
HS TICJIS HaBaHTaKeHHs (3aHSATTS, pPeneTHIlii,
KOHIIEPTH Ta BUCTYIIH, CAMOCTiiiHa po60Ta);

— 6,1% — BKe MalOTh POdeCiiiHi 3aXBOPIOBAHHS
OIIOPHO-PYXO0BOTO arapary Ta Xipypriyte BTpy-
YaHHA (3B'S3KH, KICTKU, M'5131, CYXOKUJLIS, Me-
HIiCKH TOTIO).

Cuip 3ayBakuTH, MO BUKOHAHHS YCKJIAJHEHUX
PyXiB, TOOTO TPIOKIB Ta 00epTiB, MOTPeOYE OKPEMOI
yBaru Tij gac mpodeciiiHoi marotoBkn 3100yBa-
yiB-xopeorpadis. [loctiiini HaBaHTaxkeHHs Ha Op-
TaHi3M TaHI[IBHUKIB IPU BUKOHAHHI CTPHOKOBOI Ta
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00epTaIbHOI TeXHIKM IPUBOAATD 0 IIepeHaIpy-
JKEHHS X M'S130BOT0 arlapary, o BOHOYAC BUKJIH-
Ka€ TI0SIBY TPUTEPIiB B OKPEMUX M’sI3aX, 3MEHIIIY€E
aMIUTTYy pyXy cyrao0iB, HETATUBHO BILIMBAE Ha
METO/IMKY BUKOHAHHS TPIOKIB Y HAPOAHO-CIIEHIU-
HOMY TaHII.

Y 3B’s3Ky 3 MM BHHHKa€ morpeba y TOMIy-
Ky IHCTPYMEHTIB i 3ac00iB BIUIMBY Ha OpraHism
3100yBaviB-xopeorpadiB st YIOCKOHATEHHS Ta
MiIBUIIEHHST PiBHS BMKOHABCHKOI MalCTEPHOCTI
B HapOJHO-CIleHiyHOMY TaHIli. Ha namry mymKky,
BukoprcTanHsd MOP Ha 3aHATTSIX 3 HAPOHO-CIIE-
HIYHOTO TaHII0 MOKe CTATU HEBIIIbHOIO CKJIa-
JIOBOIO B Tasly3i MMTaHb KOMILTIEKCHOI TpoeciitHoi
1iAroToBKM 3700yBayiB Xopeorpadiunoi ocBiTH He
TiJIBKHM 3 OOKY YI0CKOHAIEHHST BAKOHABCHKOT Maii-
CTEPHOCTI, ajie it € BUPIMAIbHUM 3ac000M Y Bif-
HOBJICHHI M'sI30BOTO allapaTy TaHIliBHUKA.

AHani3 ocCTaHHIX AOCHIIXKeHb 1 IMyOJiKamii.
MeTtopoJ10TiuHi aclieKTH yA0CKOHAJIEHHS BipTy03-
HUX PYXiB, 30KpeMa B HAPOIHO-CIIEHIYHOMY TaHIIi,
PO3IIsHYTI OaraTbMa BITYM3HSHUME (haxiBIsIMU
xopeorpacdiunoro mucrentsa. IIpo 1e cBiguuTH
0e3tiu OCBITHIX MPOTPaM 3 METOAMKH BUKOHAHHS
BipTyo3Hoi Texuiku ([lyxud-Hikomnaituyk, 2013;
Hyxwa-Hikomaituyk, 2018; KomieBcbkuii, €da-
HoB, 2019 ). A. Mopo3oB BBaka€ BipTyO3Hi Pyxn
(benomeHnom HapoaHoi Xopeorpadii (2017). 3axiz-
ui Haykosii /. Epas ta JK. Xaac posristnaors 6i-
OMEXaHIKy PyXy B KOHTEKCTi (DYHKITIOHATBHOTO Ta
ecreriaroro dopmary (Earls, 2020; Haas, 2018).
[IpobiemMu  BiHOBJIEHHSI OPraHi3My BHCBITJIEHi
B mpansgx /l. Jleconmaka (2018), T. Maiiepca Ta
. Epaza (2019). O. Mapruniok Ta K. KpaBuenko
TOBOPSITH 1IP0 MiodaciiabHuil peJiis gk 3acil Bij-
HOBJIOBAILHOTO BIUBY (2020).

Ha ajb, mpobieMa MOMIYKY HOBHX METOAHMK
Ta 3ac00iB YIOCKOHAJEHHSI BHKOHABCHKOI Maii-
CTEPHOCTI B XopeorpaiuHoMy MHUCTEITBI 3aJIH-
IIAETHCS 1103a YBarolo BiTYM3HAHKX (axiBlis. Ha
Hanr norJisi, Bukopuctants MOP wHa 3ansTTsIX 3
HapOJIHO-CIIEHITHOTO TaHIIO Hece B coOi BeTmyes-
HUIi MOTEHI[iaJl He TIIbKUA y MUTAHHSIX PO3BUTKY
YKPalHChKOI TaHI[I0BAJIbHO-BUKOHABCHKOI KYJIBTY-
PH, aJie il € HEBI'€EMHOIO CKJIAJI0BOIO 30ePeKeHHs
3710poB’s 31100yBaviB-xopeorpagis.

Mera crarti — BUCBITJI€HHsS HPOOJEM YI0-
CKOHAJIEHHsI BUKOHABCHKOI MaiicTepHOCTI 37100y-
BaviB-xopeorpadiB Ha BCiX eramax TpodeciiiHol
OCBITH B HApOJHO-CLIEHIYHOMY TaHIIi 32 J0HOMO-
ToI0 MeTO/Ty Mio(aciiabHOTO PeJIi3y.

Bukaan ocHOBHOTO Matepiany AOCTiZKeHHS.
HapopHo-crieniunuii TaHeib B cucteMi mpodeciii-
HOI OCBITH — 1€ BU/l XOPeorpaiuHOTO MICTEITBA,
B SIKOMY OIIaHYBaHHSI METOMKOI0 BUKOHAHHS Py-
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XiB MailOyTHIME BUKJIAayaMi Ta BHKOHABISIMH
HaPO/IHO-CIIEHIYHOTO TaHIIO cKIaaaeThest Ha 90%
3 TIPaKTUYHUX METOJIB HaBuaHHs. /[ mocarHen-
HS BUCOKOTO PiBHA XopeorpadiuHoi MaiicTepHOCTI
3100yBayi MOAEHHO TPEHYIOTH CBill 3B’ I3KOBO-CYT-
JI000BUIT amapar 3 MeTOI0 TOKPAIIEHHS SKOCTI
(dbyHKIiOHATBLHOTO Ta ecTeTyHOTO PyXYy. e dop-
MYE TOIUT Ha MOITYK HOBKX 3HaHb y cepi Hiome-
XaHiK{ PyXy i YCBIIOMJIEHHS iX 3100yBayaMu-Xo0-
peorpacdamu. Ha Hamry gymKy, TakMM YHHHUKOM
JUIST TIOKpaIIeHHs SKOCTi mpodeciiiHoi Xxopeorpa-
(biunoi ocBiTn Moxe ctatn Bukopucranus MOP
B HAPOJHO-CI[EHIYHOMY TaHIl i3 3aCTOCYBaHHSIM
KOHIIEII] «aHATOMIYHUX [TOTSTIB».

Ha nymky amepukaHCbKOro MaHyaJIbHOTO Tepa-
neBTa Ta Macaskucta T. Maiiepca, cTaH onopHo-py-
XOBOTO anapary Ta SKicTbh (DyHKIIIOHATbHOTO PYXY
BIINBAE Ha JyKe 0arato acrekTiB KUTTEIisb-
HOCTI JIIOZIMHY — Bijl Gi3UYHOTO 3/10POB’S 710 TICH-
XiuHoro Osaromosyydst. ¥ cBoiil mpaiti «Anatomy
trains. Myofascial meridians for manual and sports
medicine» (2001) T. Maiiepc 3armpomnoHyBas B sIKO-
CTi TEOPETMYHOI OCHOBM JIJIST PIBHOMAHITHUX TeX-
HIK BIUIMBY Ha TLIO JIIOAMHKM KOHIIEIIIO «aHaTo-
MIiYHUX TOTATiB». CyTHICTD I[i€l Teopil MoJsrae B
HOBOMY TOTJISI/I HA CYKYITHICTh M SI31B, (hacitiif, cy-
XOKHUJIb Ta 3B'S130K SIK Ha €IMHY «MiodaciliaibHy»
CUCTEMY, [KY TiATBEPKYIOTh OCTAaHHI MeIM4HI
TOCTIKEHHS: PyX KOKHOI OKPeMOi YaCTUHM TiJia
3aBXK/IM € YaCTMHOI KOMILJIEKCHOI peakilil opra-
nismy. T. Maiiepc poariisiiae M's130B1it anapar Jio-
JIMHU SIK CTPYKTYPY, 1O CKJIafaeThes 3 12 xomil-
JIEKCIB B3aEMOIIOB’I3aHNX €JEMEHTIB. Y3I0BK
KOJKHOTO KOMILIEKCY TPOJISITAIOTh JIiHil TsTH, a00
TaK 3BaHi «MiodacIfiaibHi MepuiiaHu» — «aHaTo-
MiyHI TIOTATH». SIKIIO eHeprisi HATATy — CTUCKY
PO3IOAIISAETBCA 110 JIiHil HEepiBHOMIPHO, BUHUKA-
10Th GoJticHi BiguyTTs, nedopmallii Ta 3aTucKayi B
i ISTHIT Ti1a. ABTODP KOHIIETIii BUKOPUCTOBYE
«3aJli3HNYHI» MeTahopy 71 TO3HAYEHHS 1HIITIX
KOMTIOHEHTIB M’sI30BOi CHCTEMU: MiCIlS KpillJieH-
HS M'SI31B CTalOTh «KICTKOBUMHM CTaHIISIMUY, caMi
M’S131, 3aJIE5KHO BiJ KIBKOCTI BUKOHYBAaHUX HUMUI
(byHKIIIH, T1epeTBOPIOIOTHCS HA «EKCIIPecHs, JI0B-
Tl CIIOJyUeHHS M'SI3iB Ta 3B'SI30K — <«3aJli3HMYHI
HIJISX W,

T. Maiiepc mponoHy€e po3aiINTI M I30BHii aria-
par JIOIMHY Ha Taki MiodaciiaibHi Mepuianu:

— IloBepxuesa 3amus jiuig (113J1); Hepos-
PUBHA, NOEHYE YCIO 33JIHIO MOBEPXHIO Tija Bijl
THIBHOI (actii crornu 10 dactii rososu. M g3u,
o BxozAth 10 [I3JI, ckopouyioTbes MOBITBHO,
BUTPHBAJIi, MAlOTh OaraTo mapis aciril.

— @ponranpHa nosepxuesa Jiniss (DILNT)
00’e/IHy€E TIepe/IHio MOBEPXHIO TijMa. BpiBHOBakKyeE

[13J1 y caritaibHiil MIOMKHI, M€ MBUAKI M SI30Bi
BOJIOKHA, KOHTPOJIOE HAXUJT HAa3a/l.

— @ponranpaa rmbunna Jgimis (DIJI) e
CKJIQJIHOIO TIPOCTOPOBOIO JIHIEIO, 10 OXOILIIOE
BHYTPIIIHI OPraHH; 11e TaK 3BAHUI «IIEHTP», <KOP»
ab0 «sIIpo» HAMoro TiTa. BifmoBizae 3a yrpiman-
H4 11031 Y BePTUKATLHOMY MOJIOKEHH] Ta CTaTHYHE
OJIOKEHHS Tia.

— Jlatepampua ainig (JIJI) € mocepennu-
koM Mix IITIJT i TI3JI i TakoK 4acTKOBO BXOIUTD
no nux. [Ipossirae BepTUKaIbHO Ta 1O JAiaroHaI,
CTBOPIOE Ta CcTabiTi3ye JaTepanbHi PyXH, Biirpae
BaKJIUBY POJIb Y MOJIOKEHHI CTOSUM.

— Coipampra minig (CJI) mominsgerses Ha
BEPXHIO Ta HUKHIO CITipasibHi JIiHii. € mocepeiu-
KOM Y POTaIliiHUX PyXaX HABKOJIO MO3/I0BKHOI OC1
Ti1a. CTBOPIOE apouHe CKJIETIiHHS, 10 33/Ia€ MOJI0-
JKEHHS Ta3a, PO3TANIOBYEThCS OLIBIIT TPUBUMIPHO,
wix TIILJT, TI3JT ta JIJI. Qucbanasnc y CJI Bukiu-
Ka€ JlaTepasibHi 3MillleHHS IPYAHOI KJIITHHY Ta Io-
JIOBU

— Jlinig pyku (JIP) mozinserses Ha 4otnpu
Mio(aciiiasbHi Mepu/iaHi, IKi BIIXOAATD Bifl CKe-
JIeTy U MPOJIATAI0Th 10 YOTHPHOX CTOPIH PYKH Ta
JIOJIOHI, @ caMe: BEJIMKOTO MaJIbIs, Mi3HHIIS, 10J10-
Hi Ta ii TUJIbHOI MOBepXHi. Ma€e BeJMKY KiJIbKICTh
cXpeTieHnx MiodaciiabHIX TTIOETHAHD O/THE 3 Of-
HIM, Hi’K aHaJIoriuHi JiHii Hir. Bigmosizae 3a api6-
HY MOTOPUKY, TOUHICTb PyXy BEPXHIX KiHIIIBOK Ta
MoObibHiCTD. JIP HemomimbHO OB’ sI3aHi 3 iHITME
niniamy, a came JIJI, CJI, DJI.

— DyuknionaabHa Jgidig (DJI). M'szu OJI
MepeTUHAIOTh CcariTaJibHy CEPEeIHIO JIHII0 Tija Ta
MOEIHYIOTD TITeue 3 MPOTUJIEKHO Horowo. [Ipu-
CKOPIOIOTD i TATbMYIOTH TYJIy0 Y POTAI[iHEX PY-
Xax, lepe/1aoTh 00epTaTbHIIT MOMEHT Ta CUITY KiH-
I[IBKaM.

B inmiii cBoiit npatti «@aciiaabHuit pesi3 s
cTpykrypHoro OGanmarcy» (Maiiepe, Epas, 2020)
y cmiBaBTopetBi i3 /Ixeiimcom Epazom, Maiiepc
IIPOIIOHYE ClIelliaJibHy TeXHIKY BILUIMBY Ha CIIOJIY-
YeHy TKAHWHY OPraHi3aMy JIOAWHW IS 3MIHM 11
CTPYKTYPH Ta TATPUMKHU 37I0POB’S OTIOPHO-PYXO-
Boro amnapary. Miodacuiaabuuit peniz (MDOP) —
cucTeMa BIIPaB M'SIKOTO BILIUBY, CIIPSMOBAHUX Ha
M’SI30BY Ta CTIOJTy4YeHY TKAHWHY [T KOPETyBaHHS
pyxauBoi aucdynkiuii (Mapruniok, Kpasuenko,
2020, c. 176). Meton MOP, 3aBisxu pisHOMaHIT-
HIM TeXHiKaM MPOKaTyBaHHS, MEXaHIYHO BILINBAE
Ha HATIPY/KEHHS B M'513aX Ta CHPUSE IX TIHOMOMY
BUTSTHEHHIO, I0TIOMAra€e iM MOBHOI[IHHO CKOPOYY-
BATHCS, POIIUPIOE [IANa30H PyXiB y cyraobax.

Y MOP BukopuctoByeThest 001aaHaHHst (po-
Jepu, M'stdi, myabosin) pisHOMaHITHOI opmu Ta
’KOPCTKOCTI, 110 3 JIETKICTIO MOKHA 3aCTOCOBYBATH
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@ nouysaiotk cebe
3a[0BiNbHO | HE MAOTb
cKapr,

@ wmaiotb noripweHHs
M'A30B0I KoopanHauil;
BiAYyBalOTb 3HAYHY
(hi3nyHY CTOMNEHICTD;

@ wmaioth nigsvweHV
TOHYC M'A3IB Ta
HagMipHe ncuxiyHe
30y AKEeHHRA,;

@ MaloTh XpOoHIYHI TpasMK
Ta 3aroCTpeHHs nicns
HaBaHTaXeHHA;

@ maotb npodpecinHi
3aXBOPIOBAHHS OMNOPHO-
pYX0BOro anaparty Ta
XipypridHe BTpy4aHHA.

Jiarpama 1. OmuryBanns 3100yBaviB-xopeorpadis XapKiBChKoi Jep/KaBHOI akajieMii KyJIbTypu

m'-l
Mau. 1. «Obeprac» — BisuTHa KapTKa KiHOYO]
obeprasibHoOi TexHiku IlenTpaibHol Yrpaitu

Maur. 2. «Posuixka»

Mau. 4. «Kinpie»
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Tabnuys 1.
Bipryosnuii pyx ykpaiHChKOTO Miodacmianbamii Mmepuian Texuika MOP
HAPOJIHO-CIIEHIYHOT0 TAHIIIO
YosioBiua cTpuOKOBa TEXHIKa
«Poznixka» 3I1J1, DILT PoJutinr, pokinr
«Kimpie» 3IJI, @I POJUIIHT, POKIHT, PaKiHT, PECTiHT
«lymnaky 3I1J1, DILJT Pouutinr, pokinr
YosoBiva crpubKoBa TEXHIKa, 10 BU-
KOHYETBCS IO KOJIY
«Kosa» 3ILJ1, OILI, JIJI, ®JI, CJI, JIP Pouutinr, pokinr, pestizinr
«benyincbkuii» 3ILJI, OILI, JIJI, ®JI, CJI, JIP Pouutinr, pokinr, pestizinr
«ITicroner» 1o Koy 3ILJ1, OILI, JIJI, ©JI, CJI, JIP Pouutinr, pokinr, pestizinr
YosoBiyi Ta xKiHoui 06epTi
«Obeprac» JIPB, JLJI, ®JI, CJI Paxir, pesii3inr, posutiHr
Typu JIP, JIJI, ®JI, CJI Paxinr, pestisinr, posuTiHT

B YMOBaX TaHIIOBAJIbHOTO Kiacy. PosrisiHemo fe-

Kizbka Texuik MOP:

— Pouninr (rolling) — Texwika mpokaTku Ha po-
Jiepi a6o Ha M's14i B37I0BK M'sI30BOTO BOJIOKHA 3
HaJIaHHSAM THCKY.

— Poxinr (rocking) — TexHika npokatku abo 1e-
pPEHOC MacH Tijla Ha poJiepi MOIepeK po3Tanry-
BaHHS M'130BUX BOJIOKOH.

— Pecrinr (resting) — cratuuHe po3TailyBaHHS
Ha poJsrepi abo Ha M'stdi Ta iHaKTHBAIls Miodac-
HIQJIBPHOI TOUKU NIJIIXOM HATUCKAHHS HA Hel.

— Pakinr (raking) — npokaTyBaHHS B3IOBK M s-
30BOTO BOJIOKHA 3 PO3TATYBAHHSM Ta 3MIlLy-
BaHHSM [OBEPXHEBUX IIAPIB CIOJIYYEHOI TKa-
HUHY (IIKipK) BiTHOCHO M’s13a. Moxke 3acToCo-
BYBATHCS MaHyaJIbHa TeXHiKa (MaJIbIallis).

— Peuisinr (releasing) — HaTHCKAHHST Ha poJiep Ta
CKOPOYEHHST M'SI31B — aHTaroOHICTIB 32 PaXyHOK
PYXY Y BiAIOBiAHOMY CyTI00i.

Ha namn norsisii, BAKOPUCTaHHS TaKUX TEXHIK
MiodacIiaabHOro pesidy cTano Ou JOPeYHNM 3a-
c000OM YIOCKOHAJIEHHST METOJMKN BUKOHAHHS Bip-
TYO3HUX PYXiB y HAapOJHO-CIIEHIYHOTO TaHIIO Ta
BiJIHOBJIEHHST OpraHi3My 37100yBadiB OCBITH.

Posristnemo Brime MDP Ha BUKOHABChKY Maii-
cTepHicTh 3100yBauiB-xopeorpadiB Ha MPUKIALI
NEKITbKOX YCKJIQHEHUX PYXiB HAPOJHO-CIeHiY-
Horo TaHIo [{enTpaabHOro periony Ykpainu.

Yexmanneny sexcuky HapogHux TasiiB Ilen-
TPaJIbHOT YKpaiHU YMOBHO MOKHA TTOJIIUTH HA Ki-
HOUY Ta 40s10Bivy. /[0 ’KiHOUMX BIPTYO3HUX PYXiB
HaJIE)KaTh B OCHOBHOMY 00€PTH, IO BUKOHYIOTHCS
Ha MiCITi, 3 TPOCYBAHHAM 110 JiHii Ta 10 Kouy. Bi-
3UTHOI0 KapTKOK SKiHOYOI 00epTaibHOI TEXHIKM
Henrpasibroi Ykpaitu € «obepracy (MamoHOK 1).
[leii pyx BUKOHY€EThCst Ha Mictii. [liBunHa poOUTh
Kpyr pobO0Y0I0 HOTOM Ha TOBITPi, ZOBOAMTH ii 710
MOJIOKEHHST B CTOPOHY, 3TUHAE KOJIIHO, TIPUHOMOM

«retire» OMyCKae B J-TY TO3UILIO Ta, MEPECTYIIa-
our, poduTh 00epT HaBkoJIO cebe. biomexamika
«obepracy» BKJII0Ya€ B cebe MiodaciiaabHi MepH-
mianu, mo npossraiots yepes MJI, CJI ta JIJI. Cain
3ayBKHTH, 10 Y BCIX 00epTax, SK B KIHOUMX, TaK
1 B YOJIOBIYMX, 3a/liTHI PYKH, 32 IOTIOMOTOI0 SIKUX
3a/Ia€ThCsT 00EPTATBHUIT HAMPSIMOK PYXY Ta YTPH-
Myerbest Oamatic. To6To mpu KoKHOMY 00€pTi BU-
KOHABIIS BKJIIOYa€eThes JIP.

YousoBiua BIpTyO3HA JIEKCHKA TOALISAETBCA Ha
cTpubKOBY, 0bOepTambHy Ta 0OepTaIbHO-CTPUO-
koBy. /lo mepmioi rpynu Hajmexath «Po3HizKkay
(mammonok 2), «Ilynmak» (mamonok 3), «Kimbies
(MasmoHoK 4). Y 4osoBiviii cTpuOKOBiil TexHi
000B’13K0BO OY/IyTh 3alistHi M'SI3U Hir, yepes siKi
nposisraioTs PIIJI ta 3ILJL. 3amesxno Bix HapsMy
3TMHAHHA Y cariTaJbHii TUIOMINHI, CJIi/l TPUILIUTH
OlJIbIIEe YBATK M'si3aM CITMHU TP BUKOHAHHI «PO3-
HIZKKI» T «IIIyTaKay Ta M's3aM IPYHOI KT THHU I
YepeBHOI MOPOKHUHU TIPH BUKOHAHHI «KIJIBIISI».
Jlo 4omoBivoi o6epTaibHOI TEXHIKM HAIEKUTH
Oe3Jtiy OMHAPHUX 1 MOABIHUX TYPIB Ta MpPyeTiB,
110 6araToKpaTHO MOBTOPIOIOTHCS. [Ipn BUKOHAH-
Hi TaKKX BIPTYO3HMX PyXiB OyayTh 3aiisHi M’a3u
@JI, JIP, CJI ta JIJI. [lo TpeThoi TpyIu BXOASATh
cTpUOKOBI YCKJIAHEH] PYXH, 10 BUKOHYIOTHCS 10
KoJIy 200 Ha MICIIi B TOBOPOTI, HATPUKJIA/; «K03a»,
«OeyiHChKHIT», «pO3HIKKa» B TOBOPOTI Ta «ITiCTO-
JeT» 1o KoJry. Lle Halickianima rpyna BipTyo3HuX
PYXiB, y gKiil 3a/1igHi Bci MiodaciianbHi Mepujiia-
wn 3111, OILJT, JIJI,CJT, DJI, JIJT Ta DI

Y dopmari npukIagHOrO 3HAUEHHS HAMU 3a-
IIPOIIOHOBAHO METO/IM BIOCKOHAJICHHST BUKOHAHHS
BIPTYO3HOI TeXHiKU (Ha MPUKJIaJi PyXiB yKpaiH-
CbKOTO HAapOJHO-CIleHiyHOoro TaHiio IenTpaabHo-
ro periony Ykpainu) 3a gornomoroio texuik MOP.
Posrastnemo tabuimo 1.



BucHoBku. 3aHATTS MiodaciialbHUM PeizoM
€ HeBi'eMHIM 3ac0060M 36epesKeHHs 3/I0POB’S 3110~
OyBauiB-xopeorpadis. IliecpsaMoBane BUKOPH-
crants TexHik MMP Ha 3aHATTSAX 3 HAPOIHO-CIIE-
HIYHOTO TaHII0 Hece KOMIEHCATOPHY (DYHKITIO,
JIOTIOMAra€ CKOopilie BiJIHOBJIIOBATH TaHIlIBHUKAM
CBIil OpraHi3M IIiCJII BUCOKMX HaBaHTaXKeHb, I10-
JUTITITYE eJJACTUYHICTD M'S130BO1 Ta CIOJTY4€HOT TKa-
HUHH, 301IBIITYE aMILIITYAy PyXy B cyraobax, Imo
BOJIHOYAC MPUBOAUTD JI0 KPAIIUX TOKA3HUKIB Y
BUKOHABCHKI# MaiiCTEPHOCTI.
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