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Ximam Kodeiicci. JTliBaHcbKMii ;KU TJI0BMIi iHTEep’€p: Tpaauii,
cydacHa IPaKTHKA, epcnekTuBu. Ha mincrasi ananisy ¢axosoi
JiTepaTypH Ta HoTped CyuacHoi AN3aiHEPChKOi TPAKTHUKH 00TPyH-
TOBAHO JOLJIbHICTh BUBUCHHS JIIBAHCHKOTO TOCBI LY TPOCKTYBaH-
Hs JKUTIIOBOTO cepenosuia. [TogaHo omisy penpe3eHTaTHBHUX
3pa3KiB JIIBAHCHKOI TPaJHIIIHHOI XKUTIOBOI apXiTeKTypH, BU3HA-
YeHi XapaKTepHi eJIeMEHTH Ta NPUHOMH iforo opranizaii. Busis-
JICHO, 110 OCOOIMBOCTI IJIaHYBaIBHHX PillleHb, B3a€MOBITHOCHH
BHYTPILIHBOTO i 30BHIIIHBOTO IIPOCTOPIB, OCBITIICHH, €IECMEHTIB
JICKOPY BH3HAYAIOTHCS CHHTE30M €BPOIMCHCHKUX 1 CXiTHMX Tpa-
JMLii. 3a3Ha4a€eThCs, 0 y Cy4aCHOMY MPOCKTYBAaHHI TeHACHIIis
CHiBICHYBAaHHS Ta CTIOJIy4€HHS PI3SHOMAHITHUX TPaAMLIiil HE TUIBKA
30epira€eThbes, a i MOCUITIOETHCS Yepe3 CBITOBI MPoLecH I1o0ati-
3auii y npodeciiiHiii OCBITI Ta HA PUHKY AU3aHHEPCHKUX MOCIYT.
KurouoBi cioBa: nmiBaHCEKHMIT iHTep €p, TpaauLii oprauizaril
JKUTIIOBOTO CEPEIOBHILA, CydacHa AN3aifHepChKa MPaKTHKa.
Xumam Kooeiiccn. JIuBanckuii ;KkM10i MHTepbep: Tpa MMM,
coBpeMeHHasi IPaKTHKA, nepcneKTHBbl. Ha ocHOBe aHanmmsa
CHELHUATIbHON JIUTEPATYPhl U MOTPEOHOCTEN COBPEMEHHOM 1H-
3aifHepCKOM MPaKTHKK 060CHOBAHA LIEIECO0OPa3HOCTD H3YUCHHUS
JIMBAHCKOTO OTBITa HPOCKTUPOBAHUS XKHIOH cpenbl. ITonan 00-
30p PENpPEe3CHTATUBHBIX NMPHMEPOB JIMBAHCKON TpaIULMOHHOI
JKUJIOH apXUTEKTYPBI, ONPE/EICHBl XapaKTePHBIC IEMEHTHI 1
MPHEMBI OPTaHU3aLMK BHYTPEHHETO IPOCTPAHCTBA. BrIsiBieHO,
YTO 0COOCHHOCTH IJIAHUPOBOYHBIX PEIIECHUH, B3aHMOOTHOLICHHI
BHYTPCHHETO M BHEUIHETO IPOCTPAHCTB, OCBEIICHHS, JIEMEHTOB
JIeKOpa OMPEJICIAIOTCS CHHTE30M EBPONEHCKHX M BOCTOYHBIX
Tpaauuuid. OTMEYaeTcsi, YTO B COBPEMCHHOM IPOCKTHPOBAHHU
TEHJICHI[HS COCYIIECTBOBAHNUS M COYETAHHS PA3HBIX TPaIHIINIA HE
TOJIBKO COXPAHSICTCSI, HO M ITOMy4aeT AajIbHEHIIee pa3BUTHE O1aro-
JIapsi MEPOBBIM TIpolieccaM II00aTH3aliH B Ipo(eCCHOHATEHOM
00pa30BaHUH U HA PHIHKE AN3afHEPCKUX YCIIYT.

KutroueBble cJ10Ba: TMBAaHCKUI MHTEPbEp, TPAJUIINN OPraHN3a-
LMH XKIJION CPEIbI, COBPEMEHHAsI U3aiiHePCKas IPAKTHKA.
Hicham Kobeissi. Lebanese housing interior: traditions,
modern practice, perspectives.

Background. The growth of housing construction both in the
Lebanon and all over the world, a positive dynamic demand for
project decisions “in the Eastern style”, Lebanese designers active
participation in realizing projects far beyond the Lebanon, the
eventual integration of Lebanese designers into the global design
practice are making the research of the Lebanese experience in the
domain considered increasingly actual and important.
Objectives. The objective of the present article is revealing the
traditional and modern approaches to organizing the housing
environment, substantiating the status of the corresponding
mainstreams and perspectives.

Methods. The degree to which the subject has been researched
has been analyzed by means of the methods of systematizing and
content-analysis. Studying the project-artistic decisions in terms
of the housing environment in traditional and modermn Lebanon has
determined using the methods of taxonomization, image-stylistic,
formal and comparative analyses.

Results. The analysis of specialized professional literature has
shown focusing of the majority of scientific research works on
both relics of the past and modern history and the politics of the
Lebanon. The current designing process, particularly, in the field
of housing interior, turns out to have been left beyond the scope
of the corresponding specialized research.

The results of the research conducted prove the idea about
the long-term experience of the Lebanese in synthesizing
various architectural and artistic traditions, which even today is
determining the peculiarities of planning decisions, relationships
between the interior and the exterior spaces, light, décor
elements. Having studied representative samples of Lebanese
traditional housing architecture enables us to conclude as for
the gradual mastering and implementing the best achievements

of the neighbouring countries into the Lebanese construction
domain: first, Ancient Egyptian, Persian, and Assyrian inventions,
eventually Greek and Roman, Byzantine, later — Arabic and Italian
ones. By the 19t century in Lebanese palaces and gardens there
were Roman staircases, order system elements, Arabic windows,
arcades and arches, stained-glass and carving elements, Venetian
marble walls combined. Craftsmen of the past paid a special
attention to the colour and the texture of natural stones, to versatile
ways of ornamenting certain elements, to the saturation of space
with light and air.

The overall situation in terms of designing and design planning
in modern Lebanon has been formed by the former graduates of
Lebanese higher educational establishments, designers, educated
abroad and foreign experts who have chosen the Lebanon as their
country of residence and professional activities. This creative
cooperation of representatives of different design schools within
the framework of one and the same space domain enhances
exchanging experience, intensifying the interaction between the
Eastern and the Western approaches to arranging the housing
environment. It has been pointed out that in the modern designing
practice the trend of the integrative co-existence of various
traditions is not only kept but pro-actively developed through
the processes of globalization in the relevant professional field
and on the market of designing services. Among the mainstream
approaches to planning the housing environment there has been
a special emphasis placed on the so-called “Eastern interior”,
whose image is characterized by elements and architectural-artistic
components of Muslim peoples, the “classical” one, oriented at
Mediterranean architectural-artistic traditions, and the “modern”
framework, implementing modernism housing concepts.
Characterizing the modern designing practice in general, we
would like to point out that today among its participants there are
individual designers and designing agencies, as well as designing
companies. If the latter produce more universal project design
solutions, the former, aspiring at author unique designs, try to
achieve high recognizability of their approaches. A lot of them
function both in the field of the interior and the object design,
which enables saturating the environment designed with exclusive
elements (for instance, Bachir Nader, Carla Munzer and others).
The most successful designing agencies work under brands of
prominent Lebanese architects and designers who for already a
long time have been working all over the world, having acquired
the status fame of modern design mega-stars. Among them there
are artist designers of different majors: architects, designers, set
designers and others.

Conclusions. The author supports the accepted in the filed
specialized literature statement concerning the openness of
the culture of Ancient Lebanon and the long-term tendency to
borrowing and replicating achievements of its neighbouring states.
At the same time, the research conducted, focusing on objects of
the late 19t — early 21 centuries lets us make a conclusion as for
the originality of Lebanese architectural-artistic solutions that
do not copy but synthesize heterogeneous and heterochronous
approaches, components ways, elements. Lebanese designers’
being vastly represented in the world designing practice, their
participation in developing designs of prestigious objects,
functioning of Lebanese design brands prove their being successful
and recognized all over the world. The nearest perspective is
that the polystylism of Lebanese designers, this seamlessness in
integratively combining Eastern and Western artistic traditions
is going to make their impact influence Western design practice
trends.

The results presented can be applied while developing lecture
courses in the field of Design History, being beneficial for
practitioners to design objects of the housing environment.
Keywords: Lebanese interior, traditions of organizing the housing
environment, modern design practice.
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ITocTanoBka npoo6saemu. HaBkonuiiHe cepen-
OBHIIIC JTFOJIMHHY € OTHUM i3 HAaBXKJIMBINIHX 00 €KTIB
IUSUTBHOCTI u3aiiHepa. [HTep’ ep )KuTiIoBoro OynuH-
Ky CIIOBIII[A€ HE TUIBKH PO XapakTep, 3BUUKH, CII0-
Ci0 KUTTS Ta €CTETUYHI yHOoJ00aHHS JIOMWHY, KA
B HHOMY KHBE, a i IMBLTi3aMii B JTOMY. 3pOCTaHHS
JKUTIIOBOTO OymiBHUITBA B JliBaHi i B CBITi, MOTIUT
Ha MPOEKTHI PILICHHS Y «CX1THOMY CTHJII», aKTHBHA
y4acThb JIIBAHCHKUX U3aiHEPiB y IPOEKTYBaHHI aa-
JeKo 3a Mexamu JliBaHy, IX MOCTyIOBa iHTETparis y
CBITOBY IM3aiH-TIPAKTUKY aKTYyaJ1i3yl0Th BUBYCHHS
JIIBAHCHKOTO JIOCBiAY Y 3a3HaueHill mapuHi.

3B’f30K i3 BaKJIMBUMHM HAYKOBUMH YH
NMPAKTUYHAMH 3aBIaHHAMH. CTaTTsd BUKOHAHA
3TiTHO 3 TUTAHOM HAyKOBO-JOCHTIJHHUX podiT y Xap-
KIBCBKI JiepKaBHIN akaaeMii Iu3aiiHy i MUCTEIITB.
[IpencraBneni pe3yabTaTH MOXYTh BHKOPHCTOBY-
BaTHUCS MPH PO3POOII JISKIIIHHUX KypCiB 3 icTOpii
JM3aiiHy Ta CTAaTH Y HATOJi JJIs PAKTHKIB MIPH TIPO-
eKTyBaHHI 00’ €KTiB )KHTJIIOBOTO CEPEAOBHIIA.

AHaJni3 ocTaHHIX J0CTiI:KeHb i myOmikaniii.
JliBaH HaNICHKUTH 0 HAWTABHIIINX IIUBLUTI3AIIIH CBITY,
10 TMIEBHOIO MipOFO 3yMOBHUJIO HAYKOBi IPIOPUTETH Y
BHBYCHHI foro criaamuHu. 30epeXeHHs Ha TepUTOPil
KpaiHu TaKUX IMaM’SITOK CBITOBOTO 3HAYEHHS, K ba-
anpOeK, NpuBepTace yBary (paxiBLiB 10 MUHYBIIMHU
Ta 30CEPeIDKY€ yBary Ha MUTAHHSIX MiCTOOYTyBaHHS,
pecraBpalliii, pPeKOHCTPYKIIIT iICTOPUYHOT CIIa/IIIHH.
Jlo Ha#OiBIT BarOMUX CIIijl BiTHECTH Tpalli TaKUX
HayKkoBIIiB, ik CuMoH AHTyaH Tanpoc [3], Manat
Xsawm [8], 3iman Kdopi [7], e BUCBITICHO iCTOPiIO
Ta apXiTEeKTYpHO-IUIaHYyBaJIbHI PilICHHS BiZOMHX
nam’sITOK apXiTeKTypH. BoxHouac ciin 3a3HaumTy:
y myOJikamisx 3rajlaHuxX aBTOPIB yBara 30cepe-
KYEThCSA Ha KYIBTOBUX Ta TPOMAICHKHUX CIOPYIaXx,
10 I[IIKOM TIPHPOJTHO, aJKe IeH THIT OyTiBHUIITBA
30epiraeThCs 3HAYHO Kpallle, Hidk )KHTIIOBI CTIOPY/IH.

Crapiii 3a0ynoBi beiipyra npucssiueni po3Bi-
K JiBaHChKOT BYeHOi Xynu Kacartni [5; 6]. ETHo-
JIOTiYHA CHPSIMOBAHICTH ii HAYKOBHUX MOINYKiB
CHIPUYMHIIIA C1a0Ky po3podJieHicTh MUCTeEIb-
KHMX acMeKTiB IOCITiKyBaHOTO MaTepiany. [Tomit-
HUI BHECOK y PO3BHTOK JOCHTI/KEHB, IPHCBIICHUX
npoOJieMaTHIi cydacHOro OyIiBHHLTBA 1 JU3aiiHY,
HAJIC)KUTH JTIBAHCHKUM acIlipaHTaM, SKi HABYatOThCS
3a KOpPZOHOM. 30KpeMa CJIiJl Ha3BaTu poOOTH TaKHX
aBTOpiB, sk Habine Kaiteq I'atrac [1], Xyceln
Pame3 Mexmi [2], Ani Xacan Illexani [4]. Onxnak
iHTep €p y IXHIX MpaIxX Mocijgae BTOPHHHE MicIie,
MOCTYIAIOYUCh aHAI3y 3arallbHUX apXIiTEKTYPHO-
IUTAHYBAJBHUX T4 CPTOHOMIYHUX PIlICHB.

1o crocyeTbest JTIBAaHCHKUX CTYIiH 3apyOix-
HUX y4YeHHX, IIe 3a3BUYail (iloiorivHi, iCTOpUIHI
Ta TOJITOJIOTIYHI Tpari. MucTenbke HamgOaHHS
JIBAHIIIB PO3MISAAETHCSA 3a3BUYall Y KOMILIEKCI 3
ICTOpI€IO KYJIBTYPH 1HIIMX HapOAiB, i3 sikumu JliBaH
3HAXO/IMBCS y TICHUX TOPrOBHX Ta IMOJIITHYHUX CTO-
cyHKax. /o IIboro KopIrycCy JIiTepaTypH CiijJ 101aTh
1 TaHH1 apXE0JIOTIYHUX PO3KOIIOK, SKi pO3KPUBAIOTH
PO3MAITTS apXiTEKTYPHO-OYIIBHIIHMX Ta MACTEIIEKUX
TpaJUIIii perioHy, o aKyMYJTIOBaB HaJA0aHHS Pi3HIX

#

muBiTizaniil. OcTaHHE YacTO TPAKTYETHCS IO CITi THA-
KaMU SIK 03HAKa KYJIBTYPH «KOHTCHHEPHOTOY» THILY,
110 HE BUHAXOUTh BJIACHUX PIllICHB, POTE YCIIIITHO
3aII03UYYy€ Ta THPAXKYE 3aII03MYEHE B 1HIL PETIOHH.
IcHye i mpoTHIeKHA MO3HINS 3 IHOTO MPUBOAY:
JIUIIIe HA TaBHHOMY eTarn (QiHiKilIl aKTHBHO 3aro0-
3UYyBaJIH MaTepiajbHy KYIBTYPY BiJl CYCiIHIX KpaiH
naBHbOro Cxopmy, ajie 3roJIoM BHSBHIIM 3IaTHICTH
JI0O CAaMOCTIHOTO PO3BUTKY, II0 MPUMAIAE HA YaCU
aHTHYHOCTI. He ynaro4ucs 10 MojeMiKy 3 I[bOro MpH-
BOJY, BiJ3HAYUMO MPHUHIIUIIOBO Ba)KJIMBHU aCHEKT
PO3BHUTKY JiBaHCHKOI KYNbTYpH, IIO IMOJATAE B ii
IHTETPOBAHOCTI Y OLTBII MTUPOKUH — 3aXiTHO-a31#i-
CBKHH, CEPe3eMHOMOPCHKUMN 1 3r0JJOM 3arajibHO-
€BPOTEUCHKUI KOHTEKCT. BifiTak, METOI0I0TiYHOTO
3HaYCHHsI HA0yBa€ MPAKTHYHO BCS (PyHIaMEHTAIbHA
JmiTepaTypa, IpHUCBIYEHA BiMOBIIHAM pETiOHAM,
YHOOPSAKYBAaHHS SIKOI MOXE CTAaHOBUTH OKpPEMHIl
HaIPSIM IO CJTi THUITHKOT TTPalli.

BingHocHO po3BUTKY u3aiiHy B cyuacHomy Jli-
BaHi Ta 0e310cepeIHbO PillleHb BHYTPILIHBOT'O JKHT-
JIOBOTO CEPEIOBUINA, OKPEMI OIS TN U3 HEPCHKOT
TUSUTBHOCT1 MICTATHCS B MEPIOAMYHUX BUIAAHHSX,
IIOTpaBaa KOMEPIIMHUN XapaKTep TaKWX BHJIaHb
YHEMOJJIMBITIOE Oyib-sIKy CepHO3HY KPHTHKY, ajie
MOXke OyTH CBigYeHHSIM NpodeciiiHOi aKTHBHOCTI
Ta 3HalOMUTH 3 ii pe3ynbratamu. JIONOBHIOIOTH Liei
iHpopManiiHUI CErMEeHT YHCIIEHHI IEPCOHANIBHI Ta
KOpIIOpaTUBHI TU3aHEPChKI CalTH.

3aBaaHHs 3aNPONOHOBAHOI CTATTI TOJIsATaE
Yy BHCBITJICHHI TPAIULIHHAX Ta Cy9acCHUX IiIXOIiB
JIO OpraHi3allii >KHTJIOBOTO CEPEIOBHUIIA, BU3HAYCHHI]
MPOBIHUX TPEHIIB Ta TICPCICKTHB.

Bukisiaxg ocHOBHOIO Martepiany H0CJiIKeH-
Hs1. BU3HAYMMO pO3MUTICTD MOHATTS «TPATUIIHHUI
JMiBaHCHKUH 1HTEp €p». Jlo TpamumiiiHUX THIIIB
JIIBaHCHKOTO JKHUTJIA 9acTO BIIHOCATH 1 OymiBIi, Xa-
pakTepHi A MyCYIbMaHCHKHX KpaiH, 1 mam’sTKU
CUHKPETUYHOTO MaBPUTAHCHKOTO CTHIIIO, 1 B3ipIi
eBporeiicekoi apxitektypu XIX cT., 1 crosydeHHs
€BPOIEHCHKHUX Ta CXIJIHUX TPHAOMIB Ta ITiIXOIB.
Cxoxa pobiemMa BUHUKAE 1 B Iporieci GopMyBaHHI
JOKEpeNbHOI 0a3u, OCKITBKA MOTPIOHO BU3HAUWTH,
SIKi caMe TIaM’ITKU MOJKHA BB)KATH PETIPE3CHTAHTA-
MH JIiBAaHCHKOI TpaauIlii. € IIEBHUH CEHC Y TOMY, 00
He 3aHyproBaTHcs B 0i0MiiiHI Ta 1HIII AaBHI TEKCTH,
JIe MICTATBCS 3rafku Mpo (GiHIKIHCBKUX MaWCTpiB,
0 3BOJUJIM OYMiBIIi, BUTOTOBIISIIN Pi3HOMaHITHI
MIPUKPACH Y Pi3HUX PETiOHAX TOMIIITHBOT OMKYMEHH.
[Mo-nepure, Taki cBimonTBa BKpail ¢parmeHTapHi i
37€0OUIBIIOTO CTOCYIOTHCS KYJIBTOBHX CHOPY/. 3 Me-
TOK0 BHUCBITJICHHS MPOTOTHIIB, KOTPI CTaJId OCHO-
BOIO JIJIsI MiCIIEBOi KOHIIETIIi1 )KHTIIOBOTO iHTED €PY,
BapTO 30CEPEIUTHUCS Ha TIaM’ATKaX, 10 30epiraiucs
MPOTATOM OCTaHHIX KUJIBKOX CTOJITH 1 BITUBAJIN
Ha TPAKTUKY OpraHi3amii )XUTIOBOTO CEepPEIOBHIINA
Ti€l CIIIBHOTH, KA CHOTOJHI BBaXKae cebe HOCISIMHU
JBaHCHKOI KynbTypu. Jl0 TaKUX MOXHA BiIHECTH
oynismi y beitr exn [lin, baaxmin Ta iH, K1 CKIagamncs
MIPOTATOM CTOJIITh TiJI BIUIMBOM 0aratbox (hakTopiB
(icmam, 0COOIHBOCTI CITBCHKOTO TOCIONAPCTBA,
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MIiCIIeBi MaTepianu, KiriMar). XapakTepru3yroTh TaKHi
THII )KUTJIA OJIUBKOBUI T'ali HABKOJIO IOMY, BUKOPHC-
TaHHs y OyAiBHHUILTBI XOBTOi Ta Oi10i ey, mo B
YMOBaX CICKH CIIPHSI€E MCHIIIOMY HATPIiBY XKHTIIA Ta
KparioMy BH3PiBaHHIO IIJIOIB.

VY 1winomy Takui TUIT OyayBaHHSI BiI3HAYAETHCS
3aMKHEHICTIO Ta BUCOKUM piBHEM INITBHOCTI (Yac-
TO MK CyCiTHIMHM OyIWHKAMH BiJCYTHIH BUIbHUI
IpOCTip), BUKOPUCTAHHSIM Pi3HOMaHITHUX apoK
Ta 3BoAiB. [ocnogapchki NpUMIIIEHHS, Pa3oM i3
KOHIOIIHEIO Ta KOJIOAS3eM, PO3TALIOBYIOTHCS y BHY-
TPINIHIN YaCTHHI OMY.

Jlo TUIIOBHX 3pa3KiB JiBAaHCHKOTO XKHUTIIA MOXK-
Ha BijiHecTH ¥ Oynuuku B bekaa, 1e 00pa3 intep ’epy
BU3HAYAETHCS BUKOPHCTAHHIM apoK, 3BOJIB, ILJIs-
CTpIB 1 HiIlI, PI3HOKOJIBOPOBOI'O Ta PI3HO(PAKTYPHOTO
KaMEHIO, TTIEBHOIO «IIPO30PICTION, MEePETiKAHHSIM
PI3HHX 30H MPOCTOPY, CIOBHEHOTO CBITJIOM Ta TO-
BiTpsIM. Pi3HOMaHITHI TeKCTHIIbHI BUPOOH JOJAI0TH
iHTep’epaM Bi4yTTS TEIUIOTH Ta JIOACHKOI MpH-
CYTHOCT!I.

BruBoM icTaMCBKOTO MECTEITBA Bil3HAYa-
FOThCsI criopyau y Tpirmouti, mo Ha miBHOYI JliBaHy.
T'eomeTpuyHi Bi3epyHKH, BUpi3aHi B TTIICOBUX OJTOKax
KBaJIpaTHOT a00 MPSMOKYTHO1 POpMH, Kamirpadivai
HAIUCH, CIOJYYCHHS MOpix OUI0ro, YOPHOTO Ta
POXEBOTO KaMEHIO YTBOPIOIOTH 3aBXK/AH ITi3HABaHUH
o0pa3 inTep’epy.

[IpuknagoM CHHTE3Y CXiTHHUX Ta 3axiIHHUX
TpaauIii € nanar Anb-MyXTtap, 0 po3TaloBaHUI
y TipcekoMy cenwmini Ha miBaHi JliBany. [Tamar 3a-
3HAB YHCIICHHUX epeGyI0B i pekoHCTpyKIiii. Foro
ocraroyHuii Uy copmysases y XIX cr., mo 3y-
MOBUJIO IIEBHY KaJIEH/I0CKOIMIYHICTh BUKOPUCTAHUX
MPUIOMIB OpraHi3arii Ta €CTETHIHOTO OCMHUCIICHHS
BHYTPIITHHOT'O CEPEIOBHINA: CXOAU B PUMCHKOMY
CTHJIi, €JIEMEHTH aHTHIHOTO OPAEPY, IaXHt Ta apKaIu
y (opmi 3BOxY, T. 3B. «JIIBaHCBHKI BIKHa», Bi3epyHKH
MO3aiK Ta BITPaXxiB.

He Oyne mepeOinblIeHHSIM TBEPIXKEHHS MPO
TPaAUIIHICTh 3BEPHEHHS JI0 JOCBiAY iTalliHChKUX
MaicTpiB. Po3BUTOK TOpPTiBNi Ta OymiBHHUNTBA y
XIX cT. MpHUBiB 10 MOMUPEHHS ITATIHCHKUX TPH-
HOMIB: JBOKOJILOPOBI MapMypOBI ITiI7IOTH, PUMCBKI
apKajay Ta KapHHU3H, pi3bOIIeHi ABepi TOIIO.

OTxe, HATUITOBILIOI 03HAKOIO T. 3B. TPaaHU-
IHHOTO JIIBAHCHKOTO IHTEP €PY € BiIbHE BUKOPHUC-
TaHHS EJIEMEHTIB, IPUTaMaHHHUX Pi3HUM KYJIETYPHUM
TpanuiisM. [lepeBara THX 4M iHIIUX B OKpEeMiit
OyniButi yacrTile 3a Bce 3yMOBIIIOBAAcs KiliMaThy-
HUMH Ta reorpadiyHUMHU 0COOIHMBOCTSIMU PETiOHY,
MICIICBHMH MarepiaiaMHy Ta CTAHOM PEMIiCHHUIITBA.

CyuacHuit JliBaH € KkpaiHOO, 1€ CTPIMKO
PO3BHUBAETLCS OYMIBHUIITBO TICIISI HU3KH BOEHHUX
KOH(ITIKTIB 1 BCTAHOBIICHHS MHUpPY. EKOHOMIUHHN
HifHOM, 3pOCTaHHS TYPUCTHYHUX MOTOKIB, PO3BHU-
TOK MpoeCciiHOT OCBITH Ta BIAKPUTICTH KpaiHU ISt
3apyO0i>KHOTO CIiBPOOITHHUIITBA — YCE [I€ CTBOPUIIO
CHPUSTINBI YMOBH JJIs PO3BUTKY AM3aifHy i, 30-
KpeMma, B Tally3i )KHUTIOBHX MPUMIIICHb. Bix KiHIs
XX cr. y JIiBaHi BABidi 3pociia KiIbKiCTh HABIATbHUX

3aKJIa/IiB, MPUYIOMY y OLTBIIOCTI 3 HUX (PyHKIIOHY-
10Th (haKyIIbTeTH apXiTEKTYPH, IU3aHHY, MECTEIITBA.
3BijcH i Oe3npeleieHTHE 3pOCTaHHS YHCEIbHOCTI
JU3aiiHepiB 1 AU3alHEPCHKUX KOMITaHIH, 0 3yMOB-
JIIO€ BICOKY KOHKYPEHIIIIO 1 BiITaK MiIBUIIYE AKICTh
Ta ypi3HOMaHITHIOE TU3alfHEPCHKi MPOTTO3MIII].

Bopxouwac citin 3ayBayKUTH, 110 3arajibHa Kap-
THHA JU3allHEPCHKUX IPOEKTIB y cyyacHomy JliBaHi
(opMyeThCs SIK KOJHMIIHIMU BUITyCKHUKaMH JIiBaH-
CBKUX BHIIIB, TaK 1 An3aiiHepamu, sIKi OTpUMAIH
OCBITY 3a KOpPJIOHOM, Ta 3apyOiKHUMHE (haXiBIIMHU,
KOTpi 00pau MiciieM MpoKUBaHHS Ta podeciitHoi
nismeHOCTI JliBaH. OgHOYacHe TPEACTABHUIITBO
HOCIIB pi3HUX JU3allHEPCHKHUX LIKIJI B OAHOMY IPO-
cTOpi cripusie 0OMiHy JOCBiIOM, IHTEHCU]IKY€E B3a-
€MOBIUIHB CX1JHOTO Ta 3aX1JIHOTO MiJXO/IB J0 Opra-
Hi3aIlii )KUTI0BOTO cepeIOBHINA. 3a3HaUEH1 TPOIECH
YMOKJIMBITIOIOTH He JIUIIE MPOIeCcH m1o0amizamii, sSKi
MIEBHOIO MipOI0 CTaHAAPTHU3YIOTh (DYHKIIOHANbHI
Ta TEXHIYHI BUMOTH JIO >KUTJIOBOTO CEPEOBHUINA.
[IpukMeTHUM YSBISETHCS W BU3HAYCHHS CyYaCHHUX
MIiXO/IB IO OpraHi3allii XXUTIOBOTO CEPEOBHUINA Y
mpodeciitHoMy Ko Ju3aiiHepiB. 30Kpema iHTep’ epH,
KOTpi CIIUPArOThCS Ha TpamuIlii iclaMChKUX Ha-
pomiB, KIACH(IKYIOThCA K «CXiTHI», Opi€eHTOBaHI
HAa CEepPeI3eMHOMOPCHKHM JTOCBIJ — «KJIACHYHI»,
iHTEp €pH, 110 TPONOHYIOTH 3aX1/IHI MOJIEpHICTHYHI
KOHIIETIIIT, — SIK «CY4acHi». YTiM, CIiJI 3ayBaXKHTH,
10 TaKui PO3IMOJIN € JOCUTH YMOBHHM, IMO3asiK
€JIEMEHTH TIPOTWIICKHUX TPATUIIIN MPUCYTHI y BCIX
TUTIaX TPOEKTYBaHHS.

XapakTepu3ylouH CydacHy AM3aHHEPCHhKY
NPaKTUKy B LIJIOMY, 3a3HaYMMO, IO cepexn il
YYaCHHUKIB CHOTO/IHI € SIK OKpeMi JIu3aifHepH, Tak
1 qu3aitHepchKki Otopo Ta KommaHii. SIKIIo ocTaHHi
MIPOAYKYIOTH OLIBII YHIBepCaIbHI IIPOEKTHI PillleH-
H#, TO TIEPIIi, TPETeHIYIOUN Ha aBTOPCHKHNA AM3aiiH,
HAMAararThCs TOCSTTH ITI3HABAHOCTI CBOTO ITiTXOTY.
BaraTto XT0 3 HUX BHUCTYIa€ OTHOYACHO 5K Y Talry3i
CEepEIOBUIIIHOTO, TaK 1 MPEeJMETHOro AM3aiiHy, 110
JTO3BOJISIE HACHYYBATH NPOCKTOBAaHE CEPEIOBHIIE
EKCKITIO3MBHIMH €JIeMEHTaMH. SIK IpUKIIag MOXKHA
HaBECTH pO3pPOOKH TaKMX AU3aiiHepiB, sik badip Han-
ep, Kapna Mronnep Ta iH.

Criji TakoX BiJ3HAYUTH JisUTBHICTD qH3aiHED-
CBKHX O0pO, SIKi PALIOIOTh MiJl TPEHAOM BiIOMHUX
JIIBAHCHKHX apXiTEKTOPIB Ta qU3aiHEPiB, KOTPi BKe
TPHUBAINH Yac IpaIioloTh IT0 BChOMY CBITi, 300yBIIN
CJIaBM METa3ipoK CyJacHOTo Au3aiHy. Haifycmimmimi
nu3aitHepchbki kommaHii JliBaHy Hanexarh MHTISIM
pi3HOTO (haxy: apxiTeKTopam, IeKoparopam, CLEeHO-
rpadam Ta iH.

OTxe, y CyJacHill nu3aifHEpCHKIA MpaKTHII
TEHJICHIIiSl CIiBICHYBaHHS Ta CIOJYYEHHS Pi3HO-
MaHITHUX TPaJMIIii HE TiNBKH 30epiraerbcs, a i
TIOCWJIIOETHCS Yepe3 CBITOBI MpolecH rodanizarii
y npodeciiiHiii OCBITI Ta HAa PUHKY JU3aHHEPCHKUX
HOCIIYT.

BUCHOBKH 3 JaHOTO TOCJTiT:KeHHsI. ABTOD
MIPUETHYETHCS 10 MPUAHATHOTO y (haxomiid JiTe-
paTypi TBEpIIKEHHS MPO BIAKPUTICTh KYJIbTYPH



naBuporo JliBany (Xanaana, ®@inikii) i TpuBamy
TEHJICHIIIO JI0 3all03WYCHHS 1 THPAKyBaHHs HaJ-
OaHHs cyciiHIX JepkaB. BogHouac mpoBeneHHH
aHami3 00’exTiB KiHng XIX — mouarky XXI crt.
JIO3BOJISIE 3pOOUTH BUCHOBOK PO OPHTiHAIBHICTH
JIBAaHCHKHUX apXITEKTYPHO-XYIOXKHIX pillleHb, 110
HE KOIIiIOI0Th, & CHHTE3YIOTh T€TEPOTeHHI Ta TeTe-
POXpOHHI miaxonu, npuitomu, einementr. Llupoke
NIPEACTaBHULTBO JIIBAHCHKHUX JN3AHHEPIB y CBITO-
Bilf IPAKTHUII MPOCKTYBAHHS, iX Y4acCTh Y pPO3pOOIIi
MIPECTIDKHHUX 00’ €KTiB, (PyHKIIOHyBaHHS JTiBAHCHKHX
NM3aiHEePChKUX OPEHIIB CBiIYaTh MpPO iX YCIiX Ta
CBiTOBE BH3HAHHS. Y HaHOMMKIOMy MaiOyTHbOMY
TIOJIICTHIII3M JIIBAHCHKUX AN3aiHEPIB, OPraHivHICTh Y
MOEHAHHI CX1THUX Ta 3aX1THUX XYTOXKHIX TPaJUIIii
MPUBEIYTH JIO MOIIMPEHHS X BIUIMBY HA MPOCKTY-
BaJIbHI TIPAKTHKH 3aXOLy.

IlepcnexTHBY MOAAIBIINX PO3BITOK y TaHO-
MY HampsIMKY MOJISITA0Th Y BUBYCHHI CTAHOBIICHHS
JIBAHCHKOT AM3aITHEPCHKOT IIIKOJIH, BUCBITIICHHI TBOP-
YOCTI POBITHUX JTIBAHCHKUX JU3aHHEPIB, aHATI31 iX
MPOCKTIB, peali3oBaHuX 3a MexxaMu JliBaHy.
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