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TIME CATEGORY OF ENGLISH
FOLKTALE ,,THE SEAL-CATCHER”

Folklore has been playing one of the major roles during the development
of the human world. Folklore is an integral part of global culture and the
world’s heritage in the whole. Folklore is a mirror of a culture, it includes
folktales, myths, legends, folksongs, fables, riddles, anecdotes, proverbs and
many more. One can see and feel another culture through the folklore (Dundes,
2007). Folklore components such as folktales have been passed from
generation to generation and used to show a simple form of beingness to both
children and adults. People have been sharing some valuables, traditions and
knowledge. The very folktale has been affecting humans and their lives.
Folktale is an old story being told for many times and passed down from one
generation to another like an oral tradition passing the history, information and
knowledge (13). A folktale is an attribute of the culture of a certain country or
nation, which reflects its traditions and customs, spiritual and moral principles.

»The folktale is the primer of the picture-language of the soul”
(Campbell, 1969, p. 32). A folktale appears in a person’s life at the initial stage
of his life and remains in his heart forever. A folktale is the basis for the
formation of such concepts in a person as good and evil, such a phenomenon
as communication and the picture of the world. The folktale also helps to
understand the moral aspects, to form the basic concepts of behavior in society
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and the rules of human interaction with the world. A folktale forms a
worldview.

During decades many researchers have been showing the interest to
studying English folktales. Hence, Gomez J.A. studies folktales as a
pedagogical tool (Gomez, 2016), Taranenko L.I. in her research analyzes
algorithmic-and-fable plot structure of English folktales (Taranenko, 2013),
Davidenko G.V. considers structural and linguistic characteristics of German
folktales (Davidenko, 2009), in particular, Mamonova Y.V. studies cognitive
characteristics of folktale lexicology (Mamonova, 2004).

A folktale as a subject of research requires a scientific understanding of
many general cultural and linguistic phenomena. A folktale being a linguo-
semiotic phenomenon, contains not only verbal but also a grammatical
component which is interesting to be studied. Grammar is the skeleton of any
story, song, novel, and folktale itself. Grammatical structures deepen people in
the past, present and future through grammatical tenses. English folktales can
serve as a bright representative of various grammatical components, especially
while studying time category.

The object of this research is directly the English folktale ,,The Seal-
Catcher”. The subject of the study is its temporality. The aim is to describe
means of temporal expressions in this folktale.

Temporality means the relation to time. The term temporality is often
used as a synonym to the term time or time category. Temporality includes not
only categories of time, but also lexical means of linguistic expression of time.
Time category of a verb is a system of grammatical forms that are used to
express the relationship of an action to the moment of speech or to the time of
another action. (Kuzmenko, 2019). Time category relies on different means of
linguistic time expression, in particular, morphological, syntactic, lexical.
Temporality expresses cognition and perception of time by humans in the view
of a situation and its elements at the moment of storytelling. In addition, a
characteristic feature of temporality is the presence of lexical markers.
Transformations of aspectual-temporal categories of a verb is considered not
only as grammatical compliance of tense categories, but also as the contextual
application of a functional and semantic structure of verbs. (Tulegen, 2017).

Grammar as a part and parcel of linguistics determines and regulates the
relation between words, word combinations. Surely, grammar itself is one of
the tools of narration, telling the reader or listener the structure of the story. In
the whole folktales are mainly built on the past tense structure. Having studied
English folktales, more used tenses are Past Simple tense, Past Continuous
tense, Past Perfect Simple. More rarely folktales are told in Present Simple and
Present Continuous tenses or Future Simple and Future Continuous tenses.
Such tendency has occurred due to the fact that folktales being stories without
a specific author were retold by people for many years and they have always
been telling about past time events. Therefore, for this work one of the English
folktales revealing past times has been chosen to study.

English folktales are interesting for their temporal originality. The
English folktale ,,The Seal-Catcher” has been chosen for this study due to
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being an outstanding example of time category, revealing mostly used
grammatical tenses. Temporality of the folktale ,,The Seal-Catcher” is mainly
built on the basis of Past Simple tense that makes up more than 85% of the
whole tale. The storytelling is based on grammatical structures of Past Simple
almost in each sentence that is obvious to a reader as the folktale should
preserve the linguistic tradition of the pastime storytelling. Hence, Past Simple
expresses here the true essence of pastime life of simple people. Here in the
English folktale ,,The Seal-Catcher” simplicity of a catcher is shown to the
reader in simple words, in simple grammatical structures. Past Simple forms of
the given folktale is used here to show the permanent state of the protagonist,
true emotions and feelings of participants, their expressiveness and
relationship:

He made his living by catching fish of all sizes and types, but he had a
particular liking for killing those wonderful animals, half-dog, half-fish,
called Seals.

Simple Past form of tense reflexes the action that happened in one
particular time in the past and finished in the past. It describes the things that
were repeated or happened once:

The two men both mounted the stranger’s horse, and rode off at great
speed, their faces cutting through the sharp, salty air.

Furthermore, it can be noted that Past Simple tense is used in the folktale
,»1he Seal-Catcher” even for replacement of Present Perfect Simple tense in
order to make some emphasis on the action made by the participants. For
instance, here in order to emphasize the dramatically worrying moment:

., Did you ever see that knife before?” asked the stranger.

What is more to be added is that Past Simple structures are commonly
presented with adverbs and adverbial constructions: then, after, before, at that
time, once upon a time, one day, when, at last, finally, after that, later etc. All
these features point at the necessity of using the Past Simple tense. For
instance:

After that the fisherman returned home. Later that night, a stranger
came to visit him in his cottage.

About 12% of sentences and constructions in the given folktale are
presented in the tense of Past Perfect Simple. Past Perfect Simple is usually
used to describe the occasions which had happened before another action or
actions were made. To show the time relation and time consequence between
events:

The man said that he had been sent by his master who wanted to buy a
large number of seal skins.

Or to express the flashbacks and memories of the past events that
happened earlier in the past:

The fisherman looked at the weapon again and recognized it as the knife
that he had lost in the back of a seal.

Present Simple tense is represented in the folktale more rarely — only 3%
and actually it is inherent to English folktales in general. Present forms, in
particular, Present Simple sentences signalize about events happening in
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present time, however it is obvious that normally it cannot be used often in
folktales as a folktale itself is a story of the past. Pastime events cannot be
described in Present grammatical constructions. Here is the example of the
Present Simple sentence in the folktale:

But where is the person who want to buy seal skins?

From the above example it can be observed that Present Simple in the
folktale ,,The Seal-Catcher” is presented only in dialogues when participants
express the action at the moment of speaking.

Hereby to conclude, folktales serve as the main way of communicative
interaction between people. Folktales involve expressiveness, cognitive
features, culture, pastime life of simple people describing such topics as value
of labor, family life, relationship of human-being, their routine life and leisure
time. Folktale is a tradition that is passed down through generations for years,
decades, hundreds of years. Time category or temporality of English folktales
is mainly based on Past Simple tense while Present forms of tenses are
uncharacteristic to be used.

The further research is seen to be promising when to study modality of
English folktales.
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bipoxosa /I. B., Kamupina I. O. Kareropis 4acy aHriaiicbkol
HAPOIHOI Ka3KH ,, Y JT0BJIHOBaY TIOJIeHiB”

Jlana ctaTTs NpUCBsSYEHA BUBUYCHHIO TEMIIOPAJILHOI MEPEXi aHTITIHCHKIX
HapOJHMX Ka30K Ha MaTepiajil Ka3KH ,,YJIOBItoBad TrojieHIB”. HaponHa ka3ka €
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OJIHUM 13 HaWLIHHIIIMX KOMIIOHEHTIB CBITOBOI CKapOHHII Ta KYyJIbTYypHOI
cnaammuau. HaponHa ka3ka Mae BEIMKUM BIUIMB Ha 4HMTaya, PO3BUBAIOYM
KOTHITHBHI, KOMYHIKaTUBHI Ta JIIHTBICTUYHI HABUYKW. BOHA 3aHyproe ynTava y
CBIT MUHYIIOTO, SIKMi TepeaaBaBCs BiJl MOKOJIHHS /10 TIOKOJIHHS, BiJ OaTbhka
70 CHHA, Bi MaTepi 0 JOHBKM Ha CJIOBaX, PO3MOBIJAIOYM TPO MPOCTE
MOBCSAK/ICHHE XKUTTS MPOCTUX CEJISTH, MPO IXHIO Mpalio, PYTHHY Ta JI03BLILIA,
mpo iXHI 3axOIUIEHHS, Mpo J00OB Ta mepexuBaHHA. HapogHa kaska
MEPEHOCUTh HAC y CBIT MUHYJIOrO, aJ)Ke BOHA PO3IMOBiAae came Npo MOAil
MUHYJIUX JIT.

VY cTarTi po3rISIAaEThes KaTeropis 4acy HapoJHOI Ka3Ku AHIIII Ha
MPUKIIAAl Ka3Ku ,,YJIOBIIOBaY TIOJEHIB . O0’€KTOM IHOTO MOCITIIKCHHS €
Oe3mocepelHbO HapoAHA Kaszka ,,YIoBmoBau TwoneHiB”. [lpenmer — ii
TEMIOpalbHICTb. MeTa mMojisrae y XapakTepUCTHLl 3ac00iB BUPAKEHHS
KaTeropii yacy B HaBe/IeH1i HApOHIH Kas3Ili.

Tepmin kateropiss yacy abo TEMMOPaJIbHICTh YXKHBAIOTh SK CHHOHIM
TepMiHa 4yac. TeMmopaabHICTh BKIIIOYA€E HE JIMIIE KAaTeropii yacy, a i JeKCH4Hi
3ac00M MOBHOT'O BHUPaKCHHs 4acy. Munyauii Heo3HaueHuii yac (Past Simple)
SCKpaBO NPEACTaBICHUN y aHIJICHKIM HaponHiii TBopuocTi. TemmopanbHa
Meperka HapoJHOI Ka3KH, Ka pO3IIISIIAEThCS y CTATTI, EPEBaXKHO NMO0Yyq0BaHa
Ha OCHOBI MUHYJIOi Heo3HavyeHoi popmu yacy (Past Simple). dopma yacy Past
Simple cranoButs 85% HapomHOi Ka3ku ,,YIJIOBIIOBaY  TIOJIEHIB .
XapakTepHUM € Te, IO TemnepilHii Heo3HaueHui vac (Present Simple) we €
IpUTAaMaHHUM JUIsl L€l Ka3ku. MailOyTHI 4yacu € HeXapaKTepHUMHU JUIs
HAapOJHOI Ka3KHu.

[lepcnexTBHUM BOauaeMO MOAAJBIIE AOCHIIKEHHS MOJAJIbHOCTI
AHTJTIMCHKUX HAPOJHUX KA30K sIK 3aci0 BUPAKEHHS CIIOHYKAHHS /10 Jii.

Kniouosi cnosa: xareropis 4acy, HapoJHa Ka3Ka, TEMIOPAJIbHICTb.

Bbuproxkosa /1. B., Kamupuna U. A. Kareropust BpPEeMEHH
AHTJINIICKOW HAPOJAHOM CKa3KH ,,JloBel TioJieHel”

JlaHHass cTaThsl TIOCBSIIEHA M3YYCHHWIO KaTETOPUU BpPEMEHH B
AHTJIMICKON HapoJHOM cka3zke ,JloBel TroneHei”. HapoaHas ckaska u3iaBHA
CUMTANach IIeHHOW enuHMIEH ¢onbkinopa. Cpeaun Takux (OIBKIOPHBIX
KOMITOHCHTOB, Kak Oajuiama, OacHs, JIETCHJIA, aHEKJIOT WMEHHO HapOIHbBIC
CKa3K{ MEepeCcKa3bIBAIMCh JIOJABMH B YCTHOW (popme, MaTepu YMTald UX Ha
HOYb CBOMM JETSIM, paccKasblBas O >KM3HU JIIOACH B JAJIEKOM IMPOILIOM.
MupoBoe KynbTypHOE HACIEAUE COACPKUT MHIJTMOHBI CKa30K Pa3HBIX
HapoJIOB MHpa. AHIVIMS SBISETCA SIPKUM TIPEACTaBUTENEM (POJILKIOPHOTO
CKAa304HOI'0 YKaHpa.

B cratee paccmaTpuBaeTCsi TEeMIOpalibHash CETh  AHIJIOSA3BIYHOMN
HapoJHOW cka3ku ,Jloen TroneHel”. OOBEKTOM MAHHOTO HKCCIEIOBAHUS
SIBJISIETCSL HEMOCPEJICTBEHHO HapojHas CKa3ka ,JloBen Tromenen”. Llenp —
XapaKTepUCTHKA CPEICTB BBIPAKECHHUS KATETOPHUH BPEMEHH AaHTJIOS3BIYHOU
HApOJHOM CKa3KH.

TepMHH TEMIOPATbHOCTh WM TEMIIOpajbHas CETh HCIOJB3YeTCS B
KadyecTBE CHHOHMMA TEepMHHA Kareropus BpeMeHu. Kareropus BpeMeHH
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BKJIIOYAE€T HE TOJbKO BpEeMEHHbIE (QOpPMBI, a U JIEKCHYECKHE CpEeJICTBA
S3BIKOBOTO BBIPR)KEHUS BpeMEHH. BpeMeHHble 0COOEHHOCTH, B3aMMOCBS3b
MOMEHTOB BPEMEHM PACCMATPHUBAETCS aHIVIMMCKOM HAapOJHOM CKaske ,,JloBer
TIoneHeil”. B maHHON HapogHOW cKkaske HauOolee SApKO MPeACTaBICHO
Heomnpenenennoe mnporreaiiee Bpemst (Past Simple) — 85%. TemmopanbHas
CETh B IIPOM3BEJICHUH ITOCTPOEHA UMEHHO Ha IPAaMMaTHYECKUX KOHCTPYKLMAX
HEOMNPEEIHHOI0 TMPOIMIEANIET0 BpPEMEHU. XapaKTepHO, 4YTO HACTOsILEee
HeonpeneneHHoe Bpems (Present Simple) coBepmeHHO He TpuUcymie IS
JTAaHHOW HapOJIHOW CKa3KH.

B mnepcnektuBe paccMaTpuBaeTCs W3Y4YEHHME AHIJIUICKUX HapOAHBIX
CKa30K Ha MpeaMeT MOJAJIbHOCTH, KaK CHOCOO0Y BBIpAXXEHUS MOOYXKICHUS K
JIICUCTBUIO.

Kntouesvie  cnosa:  kateropus  BpeMEHHM, HapoJgHas  CKa3ka,
TEMIIOPAIbHOCTD.

Biriukova D. V., Kashyrina I. O. Time category of English folktale
, I he Seal-Catcher”

This article is dedicated to the study of time category in the English
folktale ,,The Seal-Catcher”. Folktale has always been considered as the
unique component of folklore. All peoples of the world have been describing
the pastime events through the folklore, in particular, through the folktale. A
folktale is the world’s heritage unit. It has been transferred from one
generation to another to tell about how people lived many years ago, how they
worked, built relationship, which valuables they had etc. Folktales as long as
anecdotes, fables, songs and other folklore components were told in oral.

In this article the usage of time category in the English folktale ,,The
Seal-Catcher” is researched. The object of the study is the folktale ,, The Seal-
Catcher”. The aim is to determine the characteristics of the means of
expressing the category of time in the English folktale.

The term temporality is used as the synonym to the term time. In other
words, temporality is the category of time being mostly used in specific unit.
The category of time includes not only the time forms but also lexical means of
linguistic expression of time. Time relation and time characteristics are studied
in this article on the materials of the folktale ,, The Seal-Catcher”. In this
folktale the most commonly used tense is Past Simple tense — 85%. The time
category is mainly built on the Past Indefinite grammatical constructions.
Application of Present Indefinite tense is not characteristic for this folktale.

The further research is considered to be promising when to study
modality of English folktales as the way of motivation to the action.

Key words: temporality, time category, folktale.
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JIEKCUYHI OCOBJIMBOCTI 3AI'OJIOBKIB HOBUH
AHI'JIOMOBHUX KAHAJIIB BBC TA CNN

3acobu MmacoBoi iH(popMalli MHUTTEBO BiIOOpakarTh Yy CBOIX
MOBIIOMJIEHHSIX Oy/b-SKi 3MIiHM COLIQJBHOTO, HAyKOBOTO, TEXHOJOTIYHOTO
xapakrepy. Lli 3MiHM 3aKpiIUIIOIOTBCS B MOBHHX CTPYKTypax, CTBOPIOIOYHU
HOBY MOBHY CHUTYallil0. 3aroJJOBKM HOBUH 4aCTO CTBOPIOIOTH YU 3aKPIILIIOIOTh
HOBI MOHSATTS B MEKax MyOIIIUCTUYHOTO Ta PO3MOBHOTO JKaHPIB.

[Tpu Benukomy pizHOMaHITTI iHpopManiitHux mxepen 3MI 3anumraerses
OCHOBHUM OPIEHTHPOM B CEPEIIOBHII, IO HAC OTOYYE. 3aBISKH 3arojOBKaM
SK ra3eT, Tak 1 HOBUH MOXXHa c(popMyBaTH MOBHOLIHHY AYMKY LIOA0 Oyb-
skoro muTaHHsA. CamMe TOMYy € akKTyaJbHOI MpodjieMa TPaBHUIBHOTO
TIyMayeHHS  3aroJIOBKiB,  OCKUIBKM  BIACYTHICTH  PO3YMIHHSA  4YH
0araTo3HaYHICTh 1HKOJM MOXKE€ MaTH KapKOJOMHI HACHiJIKH, OCOOJMBO B
CYCHUIBHO-TIONITUYHOMY KOHTEKCTi. BUBUEHHS MpoIeciB MacoBOi KOMYyHiKallii
Mae HWTH BIiJ MOYAaTKy [0 KIHIS — a caMmMe BIJ CTPYKTYpHd CTBOPEHHS
MOB1IOMJICHHSI HA OJTHOMY KiHIII /IO COPUHHSTTS Ta BUKOPUCTAHHS ayIUTOPI€IO
Ha immomy (Halloran, 1993, c. 63).

[TpodeciiiHa 1 HaiOHATBHO-KYNbTypHa cBOepiaHicTh 3MI HakianaTh
BJIACHUM BIIOMTOK Ha XapakTep TeJeBi3iiHOro auckypcy. Hampukan,
KoMyHikaTuBHa mo3uiiss BBC xapakTepu3yeTbCcsi CEpeiHiM IOJ0KEHHSIM
odimiitHoro ctmmro, a CNN — mpoBOKaliiHO-BIAKPUTUM, HEGOPMAITBHUM
CTHJIEM. CemanTtuka BUCIIOBJIIOBAHHS, HaTpUKIa TEMaTHKa
TEJICTIOBIIOMJICHHSI, TOBUHHA BIJHOCUTHUCS HE JMIIE [0 JE€HOTATUBHOI'O
3HA4YeHHs, aje W N0 CcyO0’€KTy BHCIIOBIIOBaHHA 1 JO TOro, Ha KOTO BOHO
CHPsIMOBaHO, TOOTO Ha ayauTopito. KoMyHiKaTHBHA yCTaHOBKA HOBUH IOJIATAE
B 00’€KTUBHOMY BiZOOpa)XCHHI NMPEIMETHOI CHUTyallii. Y CIiBBIIHOUICHHI 3
MIPECOIO TeNEeBi31HHI HOBUHU MOXYThb PO3IJISIIATUCS SIK aHAJIOT 3aMITKU HOBHH,
0COOJMBOCTI SKOI TOJATAIOTh B CTHCIOCTI, ONEPAaTUBHOCTI pearyBaHHsS Ha
MoAii, BIACYTHICTh CTHJIICTHYHMX MapkepiB. BiIMIHHOCTI B CTHIISIX Tiepeaadi
HOBUH HE OOYMOBJICHI BHIaakoBicTio. CTHIII MHChMa ra3er Ta TeleOadeHHs
PO3BHUBAJIUCS 3aBJSAKH YHIKAJIbHIN MPUPOJII KOKHOTO CEPEOBUIIA Ta TOMY, K
ayauTopis copuiiMara HOBUMHU. EBomomiiiHMII mpolec copsMOBYBaBCS Ha
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aJIalITyBaHHS KOXKHOTO CTHJIIO HAIHMCaHHS HOBHH JIO CBOTO CEPEJOBHIIA.
bepyun o yBarm mocTynoBuii mepexin 6araThox raszeT Ha OUIBII PO3MOBHHMA
CTWJIb HANHUCaHHS Ta CKOPOUYEHHS TEJEBI3IMHUX HOBUH, MOXKHA LIJIKOM
MPUITYCTUTH, 1110 €BONIIOLIHHUI Mporec Oy1e MpoOBKYBaTUCS.

Ctuiib TENEeBi31IMHMX HOBHUH JIENIO CXOXXMW Ha CTHJIb HOBHH Paio.
I'magau, sk 1 cioyxad, He 3aBXAM (DOKyCyeTbCs Ha TOMY, IO TOBOPHUTH
Beayunidi. HoBuHHM TenmeOadeHHs MarOTh JOAATKOBI CKJIAQTHOCTI, KOJHU
300pakeHHSI CYMPOBOJKYEThCA 1€ W crmoBamu. B igeami cioBa, sKi
CYMPOBOKYIOTh TOJTI{ Y B1IEOCIOXKET1, HAIMMCAH1, HABITh Yepe3 0OMEKEHICTh B
qaci, JUILE MICIs TOro, SIK PeAaKTOp MEepErisiHyB HepeJaroBaHui BiJIEOCIOKET
Ta BIgpenaryBaB TaKUM YHHOM, II00 300pakeHHs Maiu JoriuHicte. Ha
OPaKTULl K B TEJEeBI3IMHUX HOBMHAX pPIIKO BiAOYBAETHCA CIIOYATKY
penaryBaHHSI BiJIEOCIOKETY, a BXKE MOTIM HAIMCAHHS IO HHOTO TEKCTY.

3arojoBOK MOKJIMKAaHUI TpuBepTaTH yBary. Lle MOTHBYe pemakTopiB
poOuTH BCe MOXJIMBE, MO0 NMEPEKOHATH YWTada MPOYUTATH TY YH IHIIY
cTarTio. Taka 0cOOJIMBICTh MOTHUBYE JKYPHAIICTIB CTBOPIOBATH 3ar0JIOBKH, SIKi
0 mpuBaOrOBany YuTadiB. JlesiKi eKCreprUMEHTAIbHI JOCIIIKEHHS MTOKa3aJIH,
110 YMTaul NPOSIBIISAIOTH IHTEPEC O KPeaTUBHUX, a HE CTaHJapTHHUX 3aroJIOBKiB
(Ifantidou, 2009, c.712). Take came TpaBWIIO TPAIOE ¥ IS TEJICHOBHUH.
CporosHi O MarOTh JOCTYH O BEJIUKOI KUIBKOCTI 1H(pOpMaLiiHuX
pecypciB. OTxxe kKaHallaM HOBHH HEOOXITHO BTpUMATH CBOTo Trisigada. Ha e
3/aTeH MPaBUJIBHO C(OPMOBAHUI 3aroJIOBOK, SIKUH YacTO OTOJIOIIYETHCS SIK
aHOHC IeBHOI iH(popMalii Ha NoYaTKy abo MPOMUCYETHCS B PyXOMOMY PAIKY.
TakuM YUHOM 3ar0JIOBOK € CBOEPIIHUM IauKOM — YHTAY UM TJIs11a4 OYKBAIBHO
32 KUJIbKa CEKyH]l NpUilMae pILICHHS: JIMIIMTUCS 3 LUMH HOBMHaMHU a0o
NEPEeMKHYTH KaHaj, TOpPTaTH CTPIUKy jAaii. 3a mux yMOB 301IbIIYETHCS
HaBaHTAXEHHS Ha JIEKCUYHY Ta CHHTAKCUYHY CKJIaJIOB1 3ar0JIOBKY.

OxpiM yciX IHIIMX OOMEXEHb, AKi JIOKANi3yIOTh HANHCAHHS CIOXKETY
HOBMH, a CaMe€ XpOHOJIOTi, SICHOCTI, CJIOBa IIOBMHHI II€BHUM YHHOM
CTOCYBaTHUCs 300paXkeHb. SIKIO cI0Ba i 300pakeHHs HE CYIPOBOKYIOTH OJTHE
OJIHOrO, 0€3yMOBHO, BOHM OOpIOTBCS OJUH 3 OJMH 3a yBary Iusjgada, IIO
CIPUYMHSE JHUCOHAHC, SIKUM 3aBakae po3yMiHHIO. Orisn BUIAAKOBOTO
BiJI0OOpY TEJIEBI3IHHUX HOBUH MOJKE TIPOJIEMOHCTPYBATH, III0 Maike BCS CBIXKa
iH(pOpMaIlist MICTUTBCS Y CIIOBAX, aje 300pa)XeHHs BIUIMBAE HA TIISAa4iB, TOMY
came 300pakKeHHs 3aaM'ITOBY€EThCS.

AHTJIOMOBHI  3arOJIOBKM HOBHMH MICTATh pI3HOMAaHITHI  JIEKCHYHI
0COOJIMBOCTI, SIKI CTaJM CBOEPIHICTIO CTHIIIO. Cepell HUX BHOKPEMITIOIOTHCS
CTaJli CTIOJYYCHHSI, PO3MOBCIOJDKEHI CIIOBA, SKUM TPUTAMaHHI CTHCIICTh Ta
eKCIpecisi, HOMIHATUBHI aTpUOYTUBHI IPYIH, YHCIIBHUKH, a0peBiaTypH.

[MpoananizyBaBmu HoBWHM aHrioMoBHHX KaHamiB BBC Tta CNN 3a
nepiox wacy 3 2014 mo 2019 poku, MoOXHa 3pO3yMITH OCOOJIMBOCTI
BUKOPUCTAHHS JICKCHKH 3ar0JIOBKIB.

B 3arosoBkax HOBMH MOLIMPEHUM € BHUKOPUCTaHHS BHUPA3HUX Ta
KOPOTKHX CJIiB, Takux sk key, act, vow, ban, leak, bid, toll, hit, oust, aid, pact,
spark, plea, alert. 1li cioBa MOkHa 3yCTpITH B 3arojOBKaXx HOBHH SIK KaHAIly
BBC Tak i kanany CNN, manpuxian: Five key points from Obama's State of
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the Union speech (BBC), Key witness in Amber Guyger's murder trial gunned
down 10 days after (CNN), Erdogan vows to complete offensive in Syria
(BBC), Protesters vow to shut down G7 summit (CNN), Doping Crisis:
'‘Biggest leak of blood test data ever' (BBC), Jeff Bezos investigator: Saudis
behind leak of racy texts (CNN), Hurricane Dorian: Bahamas death toll
expected to be 'staggering’ (BBC), Trump on Puerto Rico death toll: Like
magic ‘3,000 people killed’ (CNN), Australia PM Tony Abbott ousted by
Malcolm Turnbull (BBC), Some GOP members want to oust Boehner (CNN),
British Muslims taking aid to Calais migrants (BBC), Venezuelan military
blocks bridge as aid arrives (CNN), ‘Peace with Israel OR pact with Hamas’
Netanyahu tells Abbas (BBC), Nations sign historic climate change pact
(CNN), Chapel Hill killings spark controversy (BBC), Fuel leak sparked cruise
ship fire (CNN), Father's emotional plea to Islamic State for the release of his
son (BBC), Angelina Jolie makes plea for Syrian (CNN), ‘Russia has been on a
state of high alert’ (BBC), Hawaii gets false missile strike alert (CNN).

Takox pO3MOBCIODKEHUMH € Taki cioBa, sik over, clash, slam, quit,
crash, back, blaze, move, seize, raid, halt, sack, blast, row, sixi npoimtoctpoBasi
B HactynHux npukianax: Gavin Williamson: Defence Secretary sacked over
leak (BBC), China on high alert over bird flu (CNN), Patricia Arquette slams
Hollywood pay gap (BBC), Trump slams Cruz and Kasich over delegates pact
(CNN), Three leaders quit after shock UK election result (BBC), Military
analyst quits Fox News for promoting conspiracies (CNN), Scottish
Parliament backs referendum call (BBC), UK Parliament backs anti-ISIS
airstrikes (CNN), Notre Dame: Priceless artefacts saved from blaze (BBC),
Bodycam footage shows woman trapped in blaze (CNN), Colombia seizes
largest stash of cocaine ever (BBC), US officials say Iran seized a British oil
tanker (CNN), Karachi airport ‘gunfire resumes' after deadly raid (BBC), ICE
set to begin immigration raids in 10 cities (CNN), Hilary Benn sacked from
shadow cabinet (BBC), Jose Mourinho sacked by Chelsea (CNN), Tank
launched into air by chemical factory blast (BBC), Blast survivors describe
escape (CNN), Anger on streets over royal wedding row (BBC), Jordan
Parliament row goes viral (CNN).

IlikaBuM € TO¥ akT, MO ACAKI 3 MEPETYCHUX CIIIB MalTh GOpMYy SK
niecioBa, Tak 1 imennuka. Hampukiiaz, aiecimoa to act, to ban, to bid, to hit, to
clash, to crash, to move, to halt nuisxom cyOcTaHTHBaILlii YTBOPHIN IMEHHUKH
act, ban, bid, hit, clash, crash, move, halt. Po3riasiHemo HacTymHi BUMAIKH Ha
npukiagax 3arojioBkiB kaHaimiB BBC Ta CNN. Hampukian, BUKOpHUCTaHHS
niecnoa to act: George Pell: Cardinal guilty of abuse 'acted with staggering
arrogance' (BBC), Gen. Hayden: We've got to act on our own in Syria (CNN)
Ta iMeHHUKa act: One act of kindness that changed a homeless man’s life
(BBC), Did Obama label the Libya attack as an act of terror? (CNN). B
HACTYIHUX TPUKIaZax TMPOUIIOCTPOBAHO B)KMBaHHA JilecioBa to ban Ta
yTBOPEHHUH Bix HBOTO iMeHHHK ban: This country banned plastic bags - should we
all do the same? (BBC), Louisiana town votes to ban pit bulls (CNN), Saudi
Arabia's ban on women driving officially ends (BBC), Ban on some gay men
donating blood (CNN). CioBo bid Tako BUKOPHCTOBYETBCS SIK Ji€CI0BO: America

14



Bicuuk JIHY imeni Tapaca Illeuenka Ne 3 (341), 2021

bids farewell to George HW Bush (BBC), McCain family bids tearful farewell
(CNN), tak i six imeHHuUK: Brexit: MPs block Prime Minister’s bid for early election
(BBC), Kamala Harris announces 2020 presidential bid (CNN).

HiecnoBa to hit, to clash, to crash, to move, to halt Takox HaGymu
iMeHHUKOBUX (opM. B HacTymHHUX mpHUKIagax MPOLTIOCTPOBaHI JaHa
cBoepinHicTh: Hurricane Dorian: Destruction as storm hits Bahamas (BBC),
Massive quake hits Japan (CNN), Argentina’s dancing president becomes internet
hit (BBC), Hillary Clinton takes a hit (CNN), Turkish forces clash with Kurdish
fighters in Syria (BBC), Riot police clash with Catalan independence voters in
Spain (CNN), Chile protests: Clashes in Santiago as unrest continues (BBC),
Another clash between airlines and passengers (CNN), Dashcam captures a Car
crashes into building in California (BBC), How the 747 crashed in Afghanistan
(CNN), Grand Tour host Richard Hammond injured in crash (BBC), Video shows
military plane crash (CNN), Why we want to move to Brexit Britain (BBC),
Prosecutors want to move Paul Manafort to Rikers Island (CNN), Hollywood
actress Angelina Jolie hints at move into politics (BBC), Cairo protesters on the
move (CNN), Judge refuses to halt parliament suspension plans (BBC), Protests
halt Chinese copper plant (CNN), Syria Aleppo: Evacuation grinds to a halt (BBC),
Sudden halt in Casey Anthony trial (CNN). Crani Bupa3su Takox € Crocodoom
1 IBULLIEHHS BI/Ipa3HOCTi 3arojioBka. Tak B 3aroJioBKax BUKOPUCTOBYKOTHCS
(dbpa3oBi giecioBa Taki sk, Hanpukianu, step down ta crackdown, mo HaOym0
cyocrantuBoBanoi gpopmu: Prince Philip to step down from carrying out royal
engagements (BBC), John Conyers steps down from Judiciary Committee
(CNN), The brutal Bangkok crackdown that was hushed up for years (BBC),
UK police crackdown on terror suspects (CNN).

B anrnoMoBHHUX 3arojioBKax HOBHH TaKOX € MOMMPECHUM BUKOPHUCTAHHA
CTIMKHMX CJIOBOCIIONYy4YeHb 3 puitmeHHukoM for (press for, call for, stand for),
nanpukiaa: North Korea nuclear test: South Korea to press for more
sanctions (BBC), Spicer blasts press for connecting Trump to Russia (CNN),
UK parliament rejects Boris Johnson'’s call for an early election (BBC), Hear
congressman's heated response after Republicans call for his resignation
(CNN), ‘Islam doesn't stand for what happened on 7° (BBC), Mass Gov.: Dems
didn't stand for anything (CNN). CxuibpHICTS aHTJIOMOBHOI'O 3ar0JI0BKa HOBHH
MO030aBIISITHCS BiJl JOMOMIKHUX a00 U HaBITh CMHCJIOBHX JI€CTIB TOPOIIKYE
HAarpoOMa/>KeHHS IMEHHHUKIB B aTpuOyTuBHIA QyHkuii. B HacTymHuHX
NpUKIaJax MpPOUTIOCTPOBaHA JaHa JIeKCMYHa cBoepinHicTh: Greenland's
rapidly vanishing glaciers (BBC), Israel on the brink of war (CNN), Protecting
Hong Kong's young protesters (BBC), Jeb Bush's huge fundraising haul
(CNN), Hong Kong leader Carrie Lam in leaked secret recording (BBC),
'‘Unbreakable’ cast's advice for Kimmy Schmidt (CNN).

CreriyHOI0 0COOMBICTIO AHTIIOMOBHHX 3ar0JIOBKIB HOBUH € 1 MOLIMpPEHe
BUKOPHUCTAaHHS YMCIIIBHMKIB, PI3HUX YMCENl Ta JaT pa3oM 3 BJIACHHUMHU IMEHAMH,
Ha3BaMy, SIKI MalOTh BIHOIICHHS J0 NpeLusiiHoi iHpopMallii, ska € OCHOBHOIO Y
BHUCIIOBITIOBaHHI. BUKOpUCTaHHS YHCITIBHUKIB B 3arojOBKax JO3BOJISIE TOYHIIIS
BUKOHATH 1H(GOpPMATUBHY (YHKIIIO 3aroJioBKa, MpO IO CBiAYaTh HACTYIIHI
npukiaau: Earth loses 50% of wildlife in 40 years (BBC), No aliens, 2 arrested at
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'Storm Area 51' event (CNN), Istanbul Ataturk airport attack: 36 dead & over 140
hurt (BBC), 16 Republican senators now oppose Trump (CNN), Hillary Clinton
'stumbles’ at 9/11 event (BBC), 1,200 guns, dead body found in California (CNN).

Takox 10 CBOEPITHUX JEKCUYHHUX 3aCO0IB aHITIOMOBHHX 3aroJIOBKIB HOBUH
HaJIeKUTh BUKOPUCTAaHHs aOpeiaTyp. AOpeBiaTypa MOXKE 3aMIHMTH SIK TEPMIH,
CTaJie BHCIIOBIIFOBAHHS UM CIIOBOCIIONYUYEHHS, TaK 1 CKJIa[IEHI Ha3BU YOr0-HEOYIb.
3a 0OMOror0 €KOHOMIi Miclisl abpeBiaTypa MiJBUIIYE CBOIO 1H()OPMATHBHICTH. B
3aroJioBKaX HOBHH MOXKYTh 3yCTpiUaTHCS SIK 3arajbHOBILIOMI CKOPOUYEHHS, TaK 1
HEOYeBHIHI a0peBiaTypy Ui HEMATOTOBICHOTO YMTa4ya. B HaCTymHMX TpuKiIazn
3aroJIOBKIB HOBMH NPOUTIOCTPOBAaHO BHUKOpHCTaHHS abpesiatyp: CIA ‘torture':
Inside the ‘blackout box' (BBC), Running with the CEO of Asics (CNN), Taliban
‘assassin’ caught on CCTV (BBC), Florida student to NRA and Trump: ‘We call BS'
(CNN), G20 SUMMIT begins (BBC), Child fighter with AK 47 on Syria border
(CNN).

B mepmmx nBOX 3arojioBKax BUKOPHCTaHI 3arajibHOBIZIOMI aOpeBiaTypH,
X04a ¥ iXHe po3mMQpyBaHHsS MOKe OyTH BIIOMHM HE IS BCiX, aje Iie TOH
BHUIAJOK, KOJIM alpeBiaTypu CTadd OlIbII BXXMBAHUMH, HDK IXHE
posumdpysannsi: CIA — Central Intelligence Agency, CEO — Chief Executive
Officer. B mHacTymHHX MpHKIagax BXHBAIOTBCA HE Jy)KE€ OYCBHJIHI
aopesiatypu: CCTV — Closed-circuit television, NRA — National Rifle
Association. Taki 3arojoBKM MOYTh OyTH PO3paxOBaHi Ha ITiArOTOBJICHOIO
yuTaya, SKAH Tpalioe 3 CHUCTEMaMH BiJ€OCIOCTEPEkKEHHS abo TOro, XTO
CIIAKYE 3a CHUTyaIli€r Mmoao 30epiraHHs 1 HOCIHHS BOTHEMabHOI 30poi B
CIIIA. Takox BHKOpUCTaHA CKOpodeHa ¢opma ciernry BS, mo sBnse coboro
JailiiBe CJIOBO, fIKE€ O3HAYa€ IIOCh HEMOTpiOHe, AypHHII0. B ocraHHix
MPUKIIAAaX 3arojIOBKiB TaKOX BUKOPHUCTAHHI 3araJbHOBKMBaHI aOpeBiaTypw,
BXKHMBaHHS IKMX He motpebye posmmdpysanns: G20 — Group of Twenty, AK —
Avtomat Kalashnikova, omnak Taki 3arojoBKM TEX CHpPSIMOBaHI Ha
M1rOTOBJIEHOTO YUTaYa, KUl CIIJKYE 32 CBITOBOIO €KOHOMIKOIO 200 3HAETHCS
Ha BHJIax 30poi.

Takum ynHOM, 5K B 3arosioBkax HoBUH BBC, Tak i B CNN cBoepigHUMHU
JEKCHYHUMH 3ac00aMHU € PO3MOBCIOKEHE BUKOPHUCTaHHS adpeBiaTyp, pi3HUX
yyceNl Ta J1aT, HOMIHATUBHUX aTPUOYTHBHHUX T'PYH, CTIHKUX CIOBOCHOTYy4YEHB
Ta CTaJMX BUpa3iB. BOHU CIyTyrOTh AJisi BUpPaK€HHS CTHCIOCTI, TOYHOCTI Ta
eKCIIPECUBHOCTI, a TaKoX MAis peanizauii iHpopmaTuBHOI (YHKII, IO €
OCHOBHUM TIPH CTBOPEHHI 3aroJIOBKiB HOBHH.

Cnucox BUKOPUCTAHOI JiTepaTypH
1. Halloran J. D. Understanding Television. Paper for Council of
Europe Colloquy. Leicester, 1993. 2. Ifantidou E. Newspaper headlines and
relevance: Ad hoc concepts in ad hoc contexts. Journal of Pragmatics. 20009.
Vol. 14. Issue 4. P. 699-720. 3. BBC News, 2014-2019. [EnextpoHHui
pecypc]. https://lwww.bbc.com/news. 4. CNN. Cable News Network, 2014—
2019. [Enextponnuii pecypc]. https://edition.cnn.com.
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Iy A. A. Jlekcu4Hi 0c00TMBOCTI 3aroJ1I0BKiB HOBMH AHTJIOMOBHHM X
kanajaiB BBC ta CNN

Y crarTi pO3KpUBAIOTHCA OCOOIMBOCTI MOBHM Mefia, a came
AQHAMI3YIOTbCA XapPaKTEPUCTUKHU EJIEMEHTIB aHTJIOMOBHHUX 3aroJjIOBKiB, IO
BUKOPHUCTOBYIOThCSI BiioMuMu iH@opmaniitnumu pecypcamu BBC ta CNN.
Jiis neMoHcCTparii TeKCHYHUX OCOOIMBOCTEH 3aroJI0OBKIB aHTJIOMOBHUX HOBUH
B JIOCTIUKCHHI BHKOPHCTOBYBAJUCS METOJl BHMAAKOBOI BHOIpKH 1
MOpiBHSIIBHUE MeToa. 3aco0u MacoBoi iH(oOpMallii € OCHOBOIO Uit PO3BUTKY
MOBHOI CHUTYyaIlii, a Ta3eTHI 3aroJIOBKM MOXXYTh CTBOPIOBAaTH HOB1 TOHSTTS B
paMKax MmyOJiIMCTUYHOTO Ta PO3MOBHOTO CTUJIIB, a/I)K€ HOBUHHU BUCBITJIIOIOThH
MOMITUYHI, BIHCHKOBI, €KOHOMIYHI, COIlAJIbHI Ta KYJbTYpHI TOmii.
CruictuaHO 3a0apBiieHa JIEKCUKA, TpaMaTUKa 1 BUMOBA BIUIMBAIOTh HA MOBHI
3BUYKd. MoBa 3MI — 11e He TUTBKM KOPIYyC TEKCTIB, MO (DYHKIIIOHYIOTH Y
cepi MacoBoi KOMyHiKallii, a W CTilika BHYTPIIIHbOMOBHa CHCTEMA, IO
XapaKTEPU3YEThCSl TIEBHUM HAOOPOM JIIHIBICTHYHUX BJIACTHUBOCTEH. Y miit
CHCTEMI OCHOBHHUMH OCOOJIMBOCTSIMU € CIIIBBIJIHOIICHHS ayJiOBi3yalbHUX 1
BepOAbHUX €JIEMEHTIB, sIKI € YHIKaJbHUMH JUIA KOXHOTO THITy 3aco0iB
MacoBoi iH(popmaii: TenebauenHs, npykoBanux 3MI abo iHTEepHET-BUAAHB.
AKTyanbHICTh JOCHIDKEHHS 3yMOBJIEHA MPOOJIEMOI0 iHTeprpeTalii TeKCTIiB
HOBMH Ta iX BIUIMBY Ha rianava. OxapakTepu30BaHO HAHpPO3MOBCIOKEHI
JIEKCUYHI OJMHHIII, MPOaHalli30BaHO X BHPA3HICTh Ta BHU3HAUYECHO Miclle, SIKE
BOHM 3aiiMaioTh B peyeHHI uu ¢pas3i. Po3kpuro arpuOyTuBHY (YyHKIIiIO
IMCHHHKIB y 3arojJioBKax HOBHUH. [IpoimtocTpoBaHi TPHKIAAH JIEKCHYHOT
CBOEPITHOCTI B 3aroJIoOBKax IMOKa3ylOTh, IO 3arojioBKaM MpUTaMaHHI
pI3HOMAHITHI JIEKCUYHI 3aco0M — BiJ aTpUOYTHBHHX TPyl 10 YHCENT Ta
abpesiatyp. Cepen HaWMOIMMPEHIMINX 3ac00IB € 3acTOCYBaHHS CJiB, IO
BUKOPUCTOBYIOTBCS JIJIsl BUPAKCHHS JIAKOHIYHOCTI.

Kmouosi cnosa: 3aroaoBOK, aHITIOMOBHI HOBUHH, Me/ia, TEJIEBI3IMHMIA
JIACKYPC.

Nmyk A. A. Jlekcuyeckue OCOOCHHOCTH 3aroJiOBKOB  HOBOCTeM
aHrJ0s3bI9HbIX KaHaJ0B BBC u CNN

B cratbe packpbIBaroTCS OCOOEHHOCTH SI3bIKa MeJua, B YacTHOCTH
AQHAJTM3UPYIOTCS XapaKTEPUCTHUKUA DJIEMEHTOB AaHTJIOSN3BIYHBIX 3aroJIOBKOB,
KOTOpBIE UCTIONB3YIOTCS U3BECTHBIMU MH(pOpMalnoHHbIMU pecypcamu BBC u
CNN. [Jlns nmeMoHCTpamuu  JIGKCMYECKUX OCOOCHHOCTEH  3arojIOBKOB
AHIJIOSI3BIYHBIX HOBOCTEW B MCCJIEOBAHUN MCIIOJIB30BAIMCH METO/I CIIy4YalHOM
BBIOOPDKM W CpaBHUTENIBbHBIH MeTon. CpenctBa MaccoBod HHGPOpMAIHI
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SIBJISTFOTCSI OCHOBOM JIJISl PA3BUTHSI PEUYCBOM CUTYallUM, a Ta3€THBIE 3arOJIOBKU
MOTYT CO3[aBaTh HOBBIE TMOHSATHUS B paMKaxXx MyOIHIMCTUYECKOTO H
Pa3rOBOPHOTO CTHJICH, TaK KaK HOBOCTH OCBEIIAIOT MOJIUTUYECKHUE, BOCHHBIE,
SKOHOMHMYECKHE, COIMAIbHBIE U KYyIbTypHBbIE COOBITHS. CTUIMCTUYECKU
OKpallleHHasl JIEKCHKa, TpaMMaTHKa W TMPOU3HOIICHUE BIIUSIOT Ha SI3BIKOBBHIC
npuBbIYKHU. 51361k CMU — 3TO HE TONBKO KOPIMYC TEKCTOB, (hYHKIIMOHHPYIOIINX
B cdepe MaccoBOM KOMMYHHKAIlMM, HO W YCTOMYMBAs BHYTPHSI3BIKOBAs
CUCTEMa, XapaKTePU3YIOIIAsCs OIMpENeICHHBIM HAa0OpOM JIMHTBUCTHYECKHUX
cBOMCTB. B »3TOl cucTeMe OCHOBHBIMH OCOOEHHOCTSIMU  SIBJISIFOTCS
COOTHOIIICHUE AayAMOBU3YaIbHBIX M BEpPOAIBHBIX JJIEMEHTOB, KOTOpHIC
SIBJISIIOTCS. YHUKQJIBHBIMU JIJISI K&KIOTO THUITA CPEJACTB MAacCOBOM MH(POPMAIIHH:
TeneBuaeHus, nedatHeix CMUW wiu  uHTEpHET-u3gaHuil. AKTYalabHOCTh
uccieaoBaHusl 00yCIIOBIEHA TPOOIEMO HHTEPIPETAIIMN TEKCTOB HOBOCTEH U
WX BIUSHUS Ha 3purens. OxapakTepu3oBaHbl HauOoliee pacHpOCTpaHCHHBIC
JIEKCUYECKUE €IMHUILIbI, MPOaHAIU3UPOBAaHA UX BBIPA3UTENBHOCTH M MECTO,
KOTOpPOE OHM 3aHUMAIOT B IpeIOXKEeHUH WK Ppasze. Packpbita aTpuOyTHBHAS
(GyHKIIMS UMEH CYIIECTBUTENIbHBIX B 3arojoBkax HoOBocTei. M3ydyeHHble
MpPUMEpPhl  JIEKCUYECKOTO CBOEOOpa3Wsi B 3arojoBKax IOKA3bIBAIOT, 4YTO
3aroJIoBKaM MPUCYIIM pa3HOOOpa3Hble JIEKCUYECKHEe CpeAcTBa — OT
aTpuOYyTUBHBIX TIpymnm [0 uucen u abOpeBuaryp. Cpenum Haubomee
PacIpOCTPaHEHHBIX CPEACTB BBIJEICHO HCIIONb30BAHHUE CJIOB JUISI BHIPAYKEHUS
JTAKOHUYHOCTH.

Kntouesvie cnosa: 3aronoBOK, aHIJIOSI3BIYHBIE HOBOCTH, MeJua,
TEJIEBU3UOHHBIN TUCKYPC.

Ishchuk A. A. Lexical features of the news headlines on the BBC and
CNN English-language channels

The article reveals the features of the media language via analysis of the
elements of English-language headlines that are used by the well-known
information resources of the BBC and CNN channels. The method of random
sampling and a comparative method were used in the research to demonstrate
the lexical features of headlines of the English-language news. The mass media
are the basis for the development of the linguistic situation, and the newspaper
headlines can create new concepts within the journalistic and colloquial styles.
The news covers political, military, economic, social, and cultural events.
Stylistically colored vocabulary, grammar, and pronunciation affect speech
habits. The media language is not only a corpus of texts functioning in the field
of mass communication, but also a stable intra-language system characterized
by a certain set of linguistic properties. In this system, the main features are the
ratio of audiovisual and verbal elements, which are unique for each type of
mass media: television, print media, or online publications. The topicality of
the study grounds on the issue of interpreting news texts and their impact on a
viewer. The article studies the most common lexical units, their
expressiveness, and the place they have in a sentence or phrase. The attributive
function of nouns in news headlines is emphasized. Lexical features of
headings include stable expressions, common words that are characterized by
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brevity and expressiveness, nominative attribute groups, numerals, and
abbreviations.

Keywords: headline, the English-language news, media, TV discourse.
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WAYS OF COINING REDUPLICATED IDIOMS

One of the current issues in modern linguistics is the question of word
formation. Reduplication is considered to be one of the ways of enlarging the
English vocabulary. Reduplicated words can be used in various situations of
communication to express various speech intentions, have positive and
negative connotations and perform certain communicative, emotional,
evaluative and expressive functions. They can be represented by different
word-building patterns, the most commonly used reduplicated words are the
ones with a change of ablaut (vowel substitution) or rhyming components.

Reduplicated words are connected with the most important spheres of
various human activities. This is due to the semantic significance of these
units, on the one hand, and their ability to save language resources, on the
other hand. They are mainly used in situations where it is necessary to provide
a concise and accurate assessment of a depicted subject, object or phenomenon
and thus achieve the desirable effect. By means of these words the speakers are
able to depict multiplicity of an action, its intensity, duration, etc.

Reduplication is understood by most linguists as a linguistic
phenomenon that consists in doubling the initial or final syllable (partial
reduplication) or the whole stem of a word (complete reduplication). This can
also be a full or partial repetition of an affix with or without some changes in
their sound form (affix reduplication), composition (morpheme repetition). It is
considered to be a productive way of coining new words, rhyming
combinations, phraseological units, syntactic constructions that can convey
grammatical meanings with peculiar emotional or expressive shades.

In the majority of cases, words formed by reduplication carry various
semantical meanings and are used to perform different stylistic functions.
Reduplicated words are characterized by emotional coloring, expressiveness
and peculiar rhythmic melodies. They serve as a means of creating emotional
expressions by giving some stylistic coloring to the context in which they are
used.

The analysis of the reference literature on the outlined problem shows
that reduplication is characterized by complete or partial rhyming of
components and a meaning that is partially or completely different from the
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meaning of individual reduplicated components. The study of the phenomenon
of reduplication at the level of vocabulary has not found its proper coverage in
the linguistic literature despite the existence of numerous scientific works on
the problem of studying.

The aim of our study was to select reduplicated idioms from dictionaries
of idiom, particularly the Marriam-Webster Dictionary of Idioms, Oxford
Dictionary of Idioms. The material of the scientific analysis was a sample of
250 reduplicated idioms in order to identify their structural and semantic
peculiarities as well as their functions in everyday English.

Modern English is rich in idioms of this kind which makes speech more
expressive, colourful and more concise. Therefore, it is clear that many
linguists have turned to studying various aspects of the problem under analysis.
Among them O.V. Kunin, A.N. Baranov, D.l. Kveselevych, Yu.A. Zatsny and
many other native linguists. Reduplicated idioms have become the subject of
research conducted by such scientists as V.l. Karaban, T.M. Svyrydova, A.E.
Levitsky, T.O. Myzyn and many others. The dissertation of O.M. Moseichuk is
devoted to the system and functional features of reduplicated idioms in the
journalistic discourse. Scientific research conducted by T.Yu. Holovatenko,
L.M. Chumak, L.I. Petrova is devoted to the analysis of reduplication as one of
the ways of word formation in modern English. Despite numerous studies
carried by various researchers, however, some aspects of this problem have not
been fully investigated, ways of creating reduplicated idioms, in particular.
Among foreign researchers it is worth mentioning such linguists as
E.Moravcshik, S. Inkelas, J. Dienhart, N. Thun, S. Wang who investigated
ablaut reduplication, rhyming compounds, fully reduplicated echoic
expressions as well as the classifications of reduplicated compounds based on
their phonological and lexical features and/or their use in different discourses.

As a result of the conducted analysis, groups of idioms with a high level
of emotional coloring were identified, formed in the following ways:

a) sound imitation: ding-dong (a noise disagreement or fuss);

b)  emotion-expressive repetitions: an eye for an eye, a tooth for a
tooth (the belief that retaliation in kind is the appropriate way to deal with an
offense or crime), play kissy-kissy (behave in an excessively friendly way in
order to gain favor), dog eat dog (a situation of fierce competition in which
people are willing to harm each other in order to succeed);

c) lexical repetitions that emphasize the meaning of the repeated word
to some extent: let bygones be bygones (forgive and forget past offenses or
causes of conflict);

d) lexical repetitions with some intensity of the depicted
phenomenon: much of a muchness (very similar, nearly the same);

e) lexical repetitions in singular or plural: holy of holies (a place or
thing regarding as sacrosanct), name no names (mention specific names,
especially of people involved in something wrong or illegal), heebie-jeebies (to
make somebody feel afraid or anxious);
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f)  lexical repetitions with the meaning of recurrence of some feature
in space or time: wall-to-wall (of great extent or number; allowing no unfilled
space or interval);

g) partly-rhyming expressive repetitions: never-never land (an
imaginary Utopian place or situation).

The following types of reduplication can be observed in English:
complete (nudge nudge (wink wink) (used to draw attention to an innuendo,
especially a sexual one) and partial (a piece of piss (a very easy thing to do),
odds and sods (small objects of different shapes, kinds of little value or
importance).

Reduplicated idioms with a complete repetition of the whole word are
able to form idioms belonging to such parts of speech as:

a) nouns: promises, promises (used to indicate that the speaker is
skeptical about someone's stated intention to do something), roses, roses, all
the way (very successful or pleasant), orders are orders (commands must be
promised, however much you may disagree with them);

b) adjectives: your nearest and dearest (one’s close friends and
relatives), whiter than white (extremely white; morally beyond reproach),
better dead than red (the prospect of nuclear war is preferable to that of a
Communist society);

c) verbs: huff and puff (breathe heavily with exhaustion; express your
annoyance in an obvious or threatening way), wine and dine (entertain
someone by offering them drinks or a meal); walk like your talk (suit your
actions to your words).

d) numerals: one on one (one to one) (denoting or referring to a
situation in which two parties come into direct contact, opposition, or
correspondence), fifty-fifty (in two halves);

e) pronouns: you and yours (you together with your family and close
friends), know what's what (have enough knowledge or experience), know
who's who (be aware of the identity and status of each person).

We can conclude that a number of reduplicated idioms formed by
repetitions of components tend to expand their categorical usage through
conversion by acquiring a new paradigm and syntactic functions depending on
the part of the language they belong to: chit-chat (n., v.), hugger-mugger (n.,
adj., adv., v.), hoity-toity (adj., adv.). They are mostly used for revealing a
repetitive or long-term action, they are very close to sound imitations and are
characterized by a fairly high word-forming activity.

Two or three-component reduplicated idioms in which there is a partial
reduplication with initial consonant alternation are typical of the English
language, for example: snug as a bug in a rug (extremely comfortable).
Sometimes the first two components of the idiom are reduplicated except for
the third component, for example: lock, stock, and barrel (including
everything; completely), rag, tag, and bobtail (a group of people perceived as
disreputable or undesirable). These are typical examples of word constituent
reduplication, in which the repeating element (constituent) undergoes certain
phonetic, grammatical or semantic changes.
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There is a tendency in English when the idiom is formed by means of
partial reduplication with the repetition of the first component:

a) alternation of initial consonant components: might is right (those who
are powerful can do what they wish unchallenged, even if their action is in fact
unjustified), town and gown (non-members and members of a university in a
particular place), a no-go area (an area that is dangerous or impossible to
enter or to which entry is restricted or forbidden);

b) alternation of initial consonant components with the plural-forming
suffix: cook the books (alter records, especially accounts, with fraudulent
intent or in order to mislead);

c) alternation of vowels: in dribs and drabs (to arrive slowly, in small
quantities or numbers), tit for tat (to do harm to somebody in order to pay
them back for an injury);

d) adding a consonant to the second component: olde worlde (oldly
wordly) (very old and traditional in an attractive or artificial way), kick
against the pricks (hurt oneself by persisting in useless resistance or protest),
doom and gloom (a general feeling of pessimism or despondency), nitty-gritty
(to consider the basic facts of a situation), name and shame (identify
wrongdoers by name with the intention of embarrassing);

e) adding a consonant to the first component: thrills and spills (the
excitement of dangerous sports or entertainments, especially as experienced by
spectators), wheel and deal (to do business in dishonest and immoral way);

f) adding a syllable with the simultaneous alternation of a consonant:
beat a retreat (withdraw, in order to avoid something unpleasant); or adding a
prefix: quote unquote (used parenthetically when speaking to indicate the
beginning and end or just the beginning of a statement or passage that you are
repeating, especially to emphasize the speaker's detachment from or
disagreement with the original).

Idioms with rhyming components are most common in the following
patterns: alternation of the vowel: tit for tat / i-a / (a situation in which an
injury or insult is given in return or retaliation); alternation of vowel and
consonant: arsy-versy (backwards, incorrect or mixed up; contrary to what is
expected or desired); alternation of consonants / p-g /, / ch-t /: no pain, no
gain (suffering is necessary in order to achieve something), chalk and talk
(teaching by traditional methods focusing on the blackboard and presentation
by a teacher as opposed to more informal or interactive methods); alternation
of consonants /p-m/, /d-t /, In-f/ with the pedal to the metal (with the
accelerator of a car pressed to the floor), on and off (now and then).

The conducted analysis of reduplicated idioms showed that the most
common idioms are the ones with the repetition of: a) the preposition to: man
to man (in a direct and frank way between two men; openly and honestly),
door to door (from start to finish; visiting all the houses in an area to sell or
publicize something), eyeball to eyeball (face to face with someone, especially
in an aggressive way), shoulder to shoulder (side by side; acting together
towards a common aim); b) the preposition by: a blow-by-blow account (a
detailed narrative of events as they happened); by hook or by crook (by one
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means or another; by fair means or foul); c) the preposition with: fight fire
with fire (use the weapons or tactics of one’s enemy or opponent, even if one
finds them distasteful); d) the preposition from: tear someone limb from limb
(violently dismember someone, from stem to stern from the front to the back,
especially of a ship), go from strength to strength (develop or progress with
increasing success).

Conclusions and prospects for further research. In conclusion, English
reduplicated idioms have certain semantic and structural features which
correspond to certain patterns of word formation of the language. Reduplicated
idioms mostly fulfill the expressive function as the repetition of sounds
reinforces and emphasizes the meaning of what is expressed. The repetition of
the components of idioms is aimed at achieving the figurative expressiveness
of the idea of enhancing quality, intensity, multiplicity, etc. The prospects for
further research lies in the study of the effectiveness of affix potential for the
formation of reduplicated idioms.
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Kinam JI. 1. CnnocoOu TBOpeHHs peayIliKOBaHMX ilioM

CrarTss mpucBsYeHA  JOCHIDKCHHIO  SBHINA  peAyIUTKaIii  Ha
11IOMaTUYHOMY piBHI. PemyruiikoBaHi 1110MH XapaKTEPU3YIOThCS €MOIIHHUM
3a0apBICHHSAM, BUPA3HICTIO Ta CBOEPIAHUMH PUTMIYHUMH MEJIOJiSIMH, BOHH
CIYTYIOTh 3aCO00OM CTBOPEHHS EMOIIMHOTO KOJIOPUTY, HAJal04Ydl II€BHE
CTHJIICTHYHE 3a0apBlCHHS KOHTEKCTY, B SIKOMY BOHH BHUKOPHUCTOBYIOTHCS.
byno BumineHo Tpynu peayIUTIKOBaHMX  1I0OM, YTBOPEHHX MIISIXOM
3BYKOHACIIIyBaHHS, JICKCHYHUX TIOBTOPIB B OJHWUHI Ta MHOXHWHI, 31
BCTAaBHUMHU  e€JeMEHTaMH (CIOJTy4YHHKaMH, 4YacTKamMH) Ta 0e3 HHX.
BceraHoBIEHO 1XHIO NPUHANEKHICTH A0 MOP(OJIOTIUHOrO Kiacy 1IMEHHHMKIB,
Ji€ciB, MPUKMETHHUKIB Yy BHIIOMY Ta HAWBUILOMY CTYINEHI IOPIBHSAHHS,
YHCIIIBHUKIB, 3alilMEHHHUKIB Ta BUTYKIB. bByno J0BeleHO mNpuTamMaHHy iM
MO3UTUBHY Ta HETaTHBHY KOHOTAIlil0, CIIBBIJHECEHICTh 3 PI3HOMAaHITHUMU
chepamMu JTIOACHKOI AISUTBHOCTI. BUiIEHO MPOMYKTUBHUI CIOCIO yTBOPEHHS
PEeAYIUTIKOBAaHUX 1/110M — YepPryBaHHS T'OJIOCHUX Ta MPHUTOJOCHUX HA MOYATKY
Ta B KIHIIl TOBTOpY. Taki CIIOBOTBIpHI TPOIECH, SIK OCHOBOCKJIAQJaHHS,
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KOHBepcis, adikcallis Ta peayrJikaiis, OepyTh aKTUBHY y4acTb Y TBOpPEHHI
penymimikamiiHux 11ioM, 1 B OUIBIIOCTI BHUMAJKIB NEPETBOPEHHS (HOpMU
CYINPOBOKYIOTBCS CEMAHTUYHOIO JepuBali€eto. [liITBepaKeHO NpPaKTHUUHY
3HAYYIIICTh MPOBEIEHOr0 JOCIIKEHHS, sIKa IMOJIArae, HacaMIepea, B TOMY,
10 BiiOpaHi MPUKIAAN PEAYIUIIKOBAHUX 17[iI0M MOXKYTh OyTH BUKOPHCTaHI Ha
3aHATTAX 3 JIGKCHKOJIOTil, CTWJICTMKM Ta CIIyTyBaTH MaTepiaioM Jyis
MOJANBIINX HAYKOBUX PO3BiIOK. [IepCreKTHBOIO TMOAANBIIOTO JOCHTIHKEHHS
BOa4aeMo y JOCIIIKEHHI e(EeKTUBHOCTI a(hiKCaTbHOrO MOTEHIIay TBOPEHHS
peAYIUIIKOBaHMX  17110M, 30KpeMa BHUKOPUCTaHHS perulkaiii abnayry,
PUMOBAaHUX OCHOB, TIOBHICTIO PEAYIUIIKOBAHUX €XOHACIITyBaJbHUX BUPA3IB Y
PI3HUX IUCKYpCaX.

Kniouosi cnoéa: IOBHA, YacTKOBa  peayIUTiKallis, imioma,
€KCIPECUBHICTh, PUTMOMEINIO/INKA, CIIOBOTBIpHA MOEIH, KOHOTAITiS.

Kunam JI. $I. Cnioco0bl co31anus pelynauiiuPOBAHHBIX HINOM

Crathsi TOCBSIILIEHA HCCICAOBAHUIO SIBJICHUS pEAYyIUIMKALMK Ha
UIMOMAaTUYECKOM YpOBHE. PeayriMuupoBaHHBIX HIMOMBI XapaKTEpU3YIOTCS
SMOLIMOHAIBHOM  OKpPacKoW,  BBIPA3UTEIBHOCTBIO M CBOEOOPa3HBIMU
PUTMHYECKHUMH  MEJIOAMSIMH, OHH  CIYyXaT  CpPEICTBOM  CO3/aHUA
SMOLIMOHAIBHOIO KOJIOPUTA, IPENOCTaBIAs ONPEACICHHYIO CTUIMCTHUYECKYIO
OKpPacKy KOHTEKCTa, B KOTOPOM OHH HCIIONb3YIOTCS. BbUIO BBIIEIEHO TPYMIIBI
PEeAYIUIMIMPOBAHHBIX  MJIMOM, OOpa30BaHHBIX MyTE€M 3BYKOMOAPAKAHUS,
JEKCUYECKUX TOBTOPOB B E€IMHCTBEHHOM W MHOXXECTBEHHOM YHCIE, CO
BCTaBHBIMH 3JIEMEHTaMH (COI03aMHM, YAaCTULIAMH) U 0€3 HUX. Y CTaHOBIIEHO UX
MIPUHAIJICKHOCTh K MOP(OIIOrMYECKOMY KJIacCy CYIIECTBUTEIbHBIX, IJ1arojioB,
IpwjiaraTeJbHbIX B BBICHIE W IPEBOCXOJHOW CTENEHUM CpPABHEHMS,
YHCIIUTENbHBIX, MECTOUMEHUN U MeXI0MeTHH. bbl10o JoKa3zaHo NpUCYIyI0 UM
MIO3UTUBHYIO U HEraTHBHYIO KOHHOTAILIMIO, COOTHECEHHOCTHb C Pa3IMYHBIMU
chepamM YeIOBEUYECKOW JAESITeIbHOCTU. BbIfeneH0 NMpOIyKTUBHBIA CHOCOO
0o0pa3oBaHUs PEOYIUIMLIMPOBAHHBIX MIMOM — YEPEJOBAHUE TJIACHBIX H
COTJIaCHBIX B Hayaje U B KOHIIE IMOBTOpa. Takue ClIoBOOOpa3oBaTeiIbHbIC
MPOIIECCh, KaK OCHOBOCJIOKEHUE, KOHBEpCHs, apQuKcanus U peayIuIiKanus,
AKTUBHO yYacCTBYIOT B CO3JJaHUM PEAYITUKALUUHUX UIUOM, U B OOJIBIINHCTBE
cIydaeB  mpeoOpa3oBaHus  (OPMBI  COMPOBOXKIAOTCS  CEMAaHTHUECKON
nepuBanueil. bpima monarBepikeHa MpakTUYecKas LEHHOCTh MPOBEACHHOIO
HCCJIEIOBaHMs, KOTOpasi 3aKIII0YAeTCsl MPEXkJIEe BCEro B TOM, YTO OTOOpaHHBIE
MpUMEpPHbl  PEIYITUIMPOBAHHBIX HIUOM MOTYT OBITh HCIIOJNB30BaHBI Ha
3aHATUSX MO JIEKCUKOJOTHH, CTWINCTUKA M CIY)XUTh MaTepuajoM s
JAJbHEUIIMX  HAy4yHbIX HccaegoBaHui. [lepcnexkTnBoil — manbHEWIIEro
UCCJEIOBaHUs BHJIMM B HccienoBaHUM 3(pdexTUBHOCTH adpuKcanbHOro
MOTEHIMalda CO3[JaHusd  PEayIUIMUUPOBAHHBIX  WAMUOM, B  YacTHOCTH,
WCIIONB30BaHUE AYOJIMpOBaHUs abiiayTa, PUGMYIOIIUXCS OCHOB, MOJIHOCTBIO
IyOTMPOBAHHBIX HXOBBIPAXKEHHUH B PA3TUYHBIX JUCKYpPCaX.

Kntouegvie cnosa: TmoNHasg, 4YacTUYHAsl peAyIUIMKAlMs, WIAOMA,
9KCIPECCUBHOCTb,  PUTMOMENO/AMKA,  CIOBOOOpA3OBaTelibHAs ~ MOJIEIb,
KOHHOTAIIUS.
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Kinash L. Ya. Ways of coining reduplicated idioms

The article focuses on the phenomenon of reduplication on the idiomatic
level. Reduplicated idioms are characterized by emotional coloring,
expressiveness and peculiar rhythmic melodies, they serve as a means of
creating emotional expressions by giving some stylistic coloring to the context
in which they are used. The groups of reduplicated idioms have been chosen
from lexicographical sources, created by means of onomatopoeia, lexical
repetitions in singular and plural, with linking elements (conjunctions,
particles) or without them. Their belonging to the morphological class of
nouns, verbs, adjectives in the comparative and superlative degree of
comparison, numerals, pronouns and exclamations has been established. Their
inherent positive and negative connotations, the correlation with various
spheres of human activity have been proved. The way of creating reduplicated
idioms has been demonstrated to be productive — the alternation of vowels and
consonants at the beginning and at the end of the repetition. Such word-
forming processes as conversion, affixation and reduplication have taken an
active part in the creation of reduplicated idioms, and in most cases
transformations of forms are accompanied by semantic derivation. It has been
confirmed that the practical value of the study is, first of all, that the selected
examples of reduplicated idioms can be used in classes on lexicology, stylistics
and serve as material for further research. We see the prospect of further
research in the study of the effectiveness of the affix potential for the creation
of reduplicated idioms, particularly the use of ablaut reduplication, rhyming
compounds, fully reduplicated echoic expressions in different discourses.

Key words: full, partial reduplication, idiom, expressiveness, melodic
rhythm, word-formation pattern, connotation.
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OCCASIONAL WORDS
IN THE LANGUAGE OF ADVERTISING

Advertising slogans have become one of the most powerful
communication tools used by marketers to send their message to the target
audience. They perform an important role in today’s society which is
characterized by a heavy competition on the market.

The most powerful advertising instrument is an advertising text which
should be persuasive for consumers to buy the advertised goods or use the
proposed services. Such advertising texts which contain occasional words with
positive connotation are mostly used in order to attract customers’ attention to
the message. The use of these words in advertising texts needs a deep linguistic
analysis and research as they perform one of the main advertising roles — to be
persuasive, to catch customers’ attention, to make them interested in the
advertised product and convince them to purchase it. This goal can be
performed with the help of a slogan that occupies a central place in the
structure of any advertising text.

The subject of the investigation is occasional words in the advertising
slogans chosen from the English newspapers The Times (2020) [6], The Sun
(2020) [7].

The object of the investigation is the language of advertising slogans.

The topicality of the theme is determined by its relevance to the
linguistic studies of advertising texts and their functioning in the British mass
media.

The aim of the article is to investigate the usage of occasional words in
advertising slogans of newspapers from a linguistic point of view on the
semantic, structural and syntactical levels. In order to achieve the aim, it is
necessary to fulfil the following tasks: to study the lingual effects of
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advertising texts; to investigate the meanings of occasional words in
advertising texts; to analyze peculiarities of their usage in advertising; to make
the structural analysis of the occasional words chosen from advertising slogans
from the British newspapers.

Recent research and publications. The language of advertising has
been under the analysis of the following foreign scientists as G. Belch,
G. Cook, S. Leech, P. Newmark. The Ukrainian scholars such as N. Feldman,
V. Holtvian, 1. Severynchuk, A. Rebriy, M. Bohdanova, A. Sadykova,
T. Zabolotna, O. Makedonova, F. Basevych have made a great contribution to
the investigation of this linguistic phenomenon.

One of the primary tasks of advertising, alongside with providing
information, is to influence recipients. The concept of influence is diverse as it
carries some psychological impact, mainly the verbal one. The language of
advertising is full of occasional or nonce words as they are focused on catching
customers’ attention in order to make a positive impact on them (Husak, 2005).
Nonce or occasional words are defined as lexical units which do not
correspond to conventional rules of use, which are characterized by certain
specific individual meaning determined by peculiar contextual conditions.
Thus they are regarded as the phenomena of speech which do not correspond
to language norms and standards, function only within a definite context and
serve to express the speaker’s personal ideas (Rebriy, 1997).

Regarding lexical peculiarities of advertisements, many foreign linguists
point out that they should contain such words which are catchy and
extraordinary. What is more, the more unusual ways of their formation are, the
more they are able to persuade customers that the services or goods advertised
are of the best quality as they provide more opportunities to make some
memorable effect.

On the whole, an advertising slogan is short, eye-catching, easy to
remember and keep in mind. Such slogans are considered to be
independent linguistic units, succinct, accurate and remarkable which are
able to express the competitive privilege of a product or service (Haidanka,
2015).

As rhyme in slogans is created due to the repetition of sounds there are
numerous cases of using alliteration in creating them. Being the most common
type of sound repetition they underline the acoustic expressiveness of the
advertising slogan and facilitate better memorization (Leech, 1986), for
example:

oohed and aahed,

It’s not a who, it is a what,

Gerardlike, pincerlike [6].

Assonance (the repetition of vowels) makes the advertising slogans
memorable by providing a sense of movement reported by the disposition of
stressed vowels that are in close proximity and by their duration, for example:

Get two freeee sea life tickets [7].

Consonance (the repetition of consonants) is widely used to produce the
strong rhythm needed to be easily remembered, for example: Drinka pinka
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milka day (a poster of advertising milk) [6]. fox-in-the-box factor (Conor
Chaplin is sure he can provide the fox-in-the-box factor to kick-start
Coventry’s underwhelming return to League One [6]). Jack Bridge warns
toothless Town must get ruthless [7]. Be 30 min dinner winner like Joe
(mouth-watering meals in moments) [7].

With the purpose of delivering an advertising message of a product or
service, some special attention should be paid on various language patterns -
the sentence structures for slogans since syntactic and morphological structures
are essential in choosing an appropriate pattern in an advertising slogan
(Husak, 2005). From the syntactic point of view, the language of advertisement
can be classified according to four sentence types used in it: declarative,
interrogative, imperative and exclamatory.

Declarative sentences are used in advertising in order to make a
statement by providing information. Their popularity in advertising can be
explained by the ability to increase customers’ knowledge about the benefits of
advertised goods or services and increase their understanding of the necessity
of buying certain products. These functions are beneficial and bring valuable
outcomes because the information they carry, influence the customers’
decision-making, for example: It’s uncanny. (Five times in charge and five
draws from my debut games) [6]. Tax chief who sent memo was knighted
months later [6]. Viewers go mad for Madden as BBC hunk bares all [6].
Going, going ... gone online [7].

The imperative sentences are mostly used to create an intimate effect - a
feeling of one person talking to another in the form of advice: Cut down pintas
to lose poundas (burn calories in overdrive and shed pounds using these
kettlebell exercises) [7].

Exclamatory sentences appear in advertisements in great abundance.
They are mostly sentences with what or how but the exclamation mark tells
customers to read them persistently, to do something in a more emphatic way,
for example: You weren't really going to puree mashed potatoes in a food
processor, were you? An old fashioned potato-masher works much better. If
you want a perfectly smooth mash, choose a potato ricer! What a level of
concentration of thinkabless! Fine for most high-and-mid-schoolers! What a
‘lamenthing’ accident! [7].

Similar to imperative, interrogative sentences can arouse interest and
curiosity of customers, draw their attention and make some impression on
them. Alongside with general questions, the tag questions or special questions
are widely used, the application of interrogative sentences is mostly to
influence and stimulate customers.

While declarative slogans provide information, interrogative slogans are
used to look for some solutions and invite the customers to active participation
while questions help to arouse their curiosity which can be clearly seen from
the following examples: Old? You muz be joking (Glenn Murray’s secret is
out — despite being 35 this month) [6]. Liked dressingups? It’s total show-offy
narcissism [7]. Isn't it shady that the White House doesn't allow outside
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photographers to cover even the most photo-oppy of events? [7] HI pill?
(taking antibiotics long-term raises stroke and heart attack risk) [6].

Imperative and exclamatory sentences in advertising slogans occur quite
rarely in advertising which may be explained by the fact that people are more
unlikely to do what they are said to do, for example: Join us! Join beer-
bellied! [7]. Dandruff? Sensiskin? Let the new H&Shoulders sensicare of
your scalp! [6].

Various sentence types may increase customers’ interest in the
advertising slogans by establishing a close contact with them and
communicating on a more personal level, that is why, such personal pronouns
as you, we and | are frequently used in advertising, for example: OUR eye
compacts like Prim-n-Poppin will turn U into more opportunities [6].

Occasional words in advertising slogans create an impression that the
advertised message is meaningful and specific, but, in fact, it is without any
sense. Sometimes deliberate misspellings are practiced in order to achieve
memorability of a slogan. This technique is called divergent spelling which lies
in the substitution of a letter for another one in order to create a special stylistic
effect (Rebriy, 1997). The misspelled word can easily catch the potential
consumer’s attention as it can enhance desirability and help to make the
advertised product innovative.

Occasional are newly-coined words which are specially created and exist
only in a certain context. They are formed by means of violating grammatical,
word-forming and lexical-semantic standards of the language which is justified
due to their originality and are perceived as new ones irrespective of their
coinage period.

Occasional words have expressive unusual coloring that may refer either
to objects or phenomena of the reality: £100 off or £300 p/x (any new hearing
device from HEARINGSOLUTIONS or Part-Exchange value when you
upgrade you old or existing hearing device) [6].

Most of them do not live long as they are coined for using at the very
moment and therefore possess a temporary character. The given word or
meaning is used only in the given context and is meant only to serve this
particular occasion. The distinctive features of occasional words are as
follows: 1) they are created directly for a particular situation; 2) the appearance
of occasional words in the language of advertising is unpredictable; 4)
occasional elements are very expressive as they can produce a persuasive
effect on customers; 5) they reveal the semantic meaning in the most vivid and
expressive way.

They appear in a language of advertising by means of word-formation:

- compounding: Stories can come from everywhere. But never cloud-
cuckooland [7].

- word-building affixes: Unputdownable Penguin books [6].

- borrowing from other languages: After a hard morning schmoozing you
need a hearty brunch [7].

The analysis of the chosen occasional words allow us to come to the
conclusion about the following main typological categories of such units:
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1) phonetic — absolutely newly-coined words in the form of any sound
combination created with the idea that this combination bears certain semantics
that depends on meanings of the main constituents of the occasional word, for
example:

Britney app-pier-ed to be confused (The 36-year-old singer app-pier-ed
to be little confused when she asked night’s crowd ‘How are you feeling?’)[6]
Betti’ we’ll get better (Marcus Bettinelli vowed Fulham will mend their ways
after chucking away two points) [7]. Sarri’s Smoooch with His Pooch (The
Chelsea boss that is, not his beloved pet pooch, Ciro, who has just joined him
from Italy) [7].

2) lexical — created by means of combination of various stems and
affixation according to the rules of word-building or even contradicting them.
From the lexical point of view these advertising slogans include the use of
some common nouns (geographical or proper) and verbs: UKipper bid flops
(only 100 UKipsupporters have acted on a party donor’s bid to persuade
droves of them to infiltrate the Conservative party) [6]. Open SesameEU
(David Devis accused Theresa May of giving the EU an ‘Open Sesame’ pass 10
force her into more Brexit climbdowns) [7]. Conputer says ‘No’ (Norfolk
Constabulary are being told if they should investigate burglaries by a
computer) [6]. LifelsntUniform (Seriously tough schoolwear made to last)
[6]. Kiss’N’tell (Kiss’N 'tell with actress Jaime Winstone) [7]. Read’N’Board
(More than 70 000 books were left at Travelodges in the past year) [7]. Why
Allen’s showbiz pals are Lil bit afraid (I was thrown out — passed over some
railings — for being in a k-hole) [6]. Bizbit (Without wanting to sound too
hippy-dippy, | believe our soles shine out of our eyes) [6]. It was not that
Leesy (Lee Johnson watched Bristol City claim their third win in a row) [7].

3) grammatical (morphological) — the grammatical form and semantics
of such occasional words contradict each other from the traditional point of
view in order to create special effects: Nivea Cream... smoothens,
moisturizers and cools [6], as such words as ‘smoothen’, ‘moisturizer’ do not
exist in English.

Numerals can also be used in advertising slogans. Let’s provide some
examples: Debt 5yr high (Demand for help with debts is expected to reach a
five-year high as people struggle with everyday household bills, according to
charity) [7]. Fast friendly 48HR service (hearing solutions are committed to
improve the nation’s hearing) [6]. 4™ SpecSavers test [6].

4) semantic — the ones which are the result of appearance of new
meanings that considerably transform the semantics of an initially-used
lexeme. Semantic peculiarities of occasional words can be revealed with the
help of adjectives that draw beautiful pictures in customers’ minds. From the
psychological point of view, these words meet consumers’ desire to consume
by arousing their imagination. In this sense, these adjectives strengthen their
positive attitude towards the advertised item by creating an alluring image of
the product or service, for example: H-U-G-O is trend, H-U-G-O is different,
H-U-G-O is urban [7].

31



Bicuuk JIHY imeni Tapaca Illeuenka Ne 3 (341), 2021

Results and discussion. The given analysis of the advertising slogans
gives the possibility to claim that advertising vocabulary is very rich in
adjectives with positive connotation, complex as well as hyphenated words
that can be found in various slogans (hiss-toric, hat-tricky, my greatest, chic
clique unique, bizarre, win-win, doula-la, soak-you-to-the-undies, riddick-
ulous, bimbosque, cheeeky, moment-tous, doo-lighted).

At the semantic level, the language of advertising slogans may contain
words with a metaphorical meaning that contribute to the expressiveness of the
message and emphasize the main idea, describing one object in terms of
another, for example: They are the Tim-Nice-But-Dim of the pet world [6].
Sometimes puns in advertising slogans are a useful tool to capture the attention
of customers and give the message a bit humorous tone, for instance: Use a
cry-with-laughter emoji face [7].

We can sum up that occasional words are used to achieve a certain
degree of expressiveness of the message. The high occurrence of alliteration
and rhythm can be attributed to the principal goal of advertising which is to
make a product noticeable and attract the customers’ attention.

At the syntactic level the advertising slogans with occasional words can
be characterized as a short simple sentence which may be complete or
incomplete, simple or compound, one-member or two-member sentences.

The analysis of slogans from morphological and syntactic points of view
has proven that the majority of advertising slogans which have been analyzed
has a declarative or interrogative sentence type. Despite the fact that questions
usually require an immediate response, interrogative sentence type is widely-
used in advertising slogans. The analysis demonstrates relatively low number
of imperative sentence type which has been used more for attention grabbing
rather than for convincing potential customers.

The primary function of the chosen occasional words is nomination, i.e.
denoting new objects, phenomena, giving a certain characteristic of an abstract
notion, for example: Heart Break-Fast [6]. ‘Little cupcaker’ is what you
need! [7] Pumpkin-Chunkin. Don't let your pumpkin go to waste [7].

They mostly perform the expressive function as they are mainly created
and used in order to characterize the definite product or thing in a vivid and
expressive way that would attract the customers’ attention as it can be seen in
the following examples: Pills, Thrills and Bellyaches (pragmatic) [7]. Starting
February 1% absolutely ANY regular FOOTLONG is a $5 FOOTLONG
allmonthlong [6].

Conclusions.  Taking everything mentioned into account, we can
conclude that the peculiar features of occasional words are their creation for a
single definite occasion in order to serve a specific purpose, they are
characterized by a high degree of expressiveness due to the novelty and
unpredictability of their coinage. Being a means of nomination these words can
perform expressive, evaluative and emotional functions. The pragmatic effect
of these newly-coined words is achieved by means of arousing the customers’
interest to the given information.
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To make the advertising message influence the recipient, we can claim
that a variety of phonetic, lexical, grammatical and stylistic means has been
widely applied. Advertising slogans with occasional words which have been
under analysis are mainly used to perform informative and pragmatic
functions.

The analysis of the chosen occasional words in advertising slogans has
shown that the majority of them are short, eye-catching, easy to remember
and keep in mind phrases which encourage the customers to use the
company’s service or buy its products during a special advertising campaign.
The advertising content has been proven to be a powerful mnemonic tool in
which assonance, rhyme, alliteration are widely applicable.

Each advertising slogan in order to be attractive for the end-user was
extraordinarily formed not just structurally, but semantically as well. The
typical lexical feature of the advertising slogan is that occasional words can be
compound verbs and adjectives in the comparative and superlative degree,
technical and scientific terms, brand names, neologisms and any other form of
creative deviation from common lexical rules.

The advertising slogans with occasional words are of great importance
due to their interaction with customers directly. Their role in the advertising
texts is to make them more effective, persuasive and expressive. A variety of
figures of speech and sound techniques have been used to make these slogans
memorable and emotionally colored. The linguistic analysis of the chosen
examples of occasional words on the level of semantics has shown that the
variations of stressed and unstressed syllables, the rhyme, the repetition of
similar consonant or vowel sounds are frequently used in order to make the
advertising slogans easy to remember.

From the morphological point of view they are mostly nouns used for
advertising goods and services, sometimes adjectives or verb with positive
connotation, which contribute to the expressiveness and special effects of the
slogan.

The analysis of the chosen occasional words has shown that they are
created for a particular situation, formed by means of violation of the laws
of word formation or linguistic norms.

The majority of investigated occasional words is formed by means of
derivation, mainly affixation (in 60% of cases the advertising slogans
contain either a suffix or prefix), as well as by means of word composition
(35%) (bloodoholic, globflation) and only 5% by means of abbreviation
(SWAT (Special Weapons and Tactics).

From the syntactic point of view, the language of advertisement is
represented by four sentence types, mostly declaratives (70%),
interrogatives  (20%), imperatives and  exclamations  (10%)
correspondingly.

The problem of coining occasional words with the colour-naming
and their usage in advertising slogans has not found the adequate coverage
in the works of modern scientists yet, so it may be a prospect for further
investigation.
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Korenko M. B., Hltaurper I'. 3. Oka3ionanizMu y MoBi pekjiaMu

VY crarti Oyno 3mificHeHO cHpoOy JOCTIAUTH OCOOJIMBOCTI BKUBAHHS
OKa310HAJII3MIB y MOBI peKyiaMu. byio 37iiiCHeHO TpyHTOBHUI aHai3 BiIiOpaHux
OKa310HAJII3MIB Ha (DOHETUYHOMY, CEMAaHTUYHOMY Ta CHHTaKCHYHOMY piBHi. Byno
JIOBEJICHO, 10 JIJIs IiJIBUINCHHS IHTOHAIIHHOT BHPA3HOCTI PEKIIAMHOTO CIIOTaHY
HaifyacTile BAKOPUCTOBYETHCS ajiTeparlis, po 110 CBITYaTh YMCICHHI MIPUKIAIN
3 Ta3eTHUX MaTepiamiB. AHali3 NMPUHAICKHOCTI OKa310HAIBHUX CIIB JO TIEBHOI
YaCTHHH MOBH TIOKa3aB, IIO 3/1€OLIBIION0 BOHU HAJIEXKATh 70 KJIAacy IMEHHHKIB,
MPUKMETHHKIB Ta JIECITIB 3 MMO3UTHBHOIO KOHOTAIIIEI0, CIIPUSIOYU, THM CaMUM,
BHPA3HOCTI PEKJIAMHOT'0 Tacla.

Bbyno miaTBepmkKeHO, M0 KOXXKHUK OKa3lOHANi3M OyJ0 CTBOPEHO IS
MEBHOTO PEKJIAMHOTO CJOraHy UOUIAXOM TMOPYIIEHHS MOBHHUX HOPM
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CIIOBOTBOpPEHHS. bBUIbIIICTh OKa3iOHaJIbHMUX CIIB OYyJlIO YTBOPEHO 3a
JOTIOMOTOI0 ~ JiepuBallii, TepeBakHO adikcallii, OCHOBOCKJIaJaHHSA Ta
abpesiamii. 3 CHHTAaKCHYHOI TOYKHM 30py MOBa pEKIaMH MpEeJCTaBIeHA
CTBEP/KYBaIbHUMH, NUTAIBHUMHU Ta BUTYKOBUMU THIIAMU PEUCHb.

OcHOBHOIO (YHKIIIE€IO BiIOpaHUX OKa3lOHAJBHUX CIIIB € HOMIHAIIISL
NEBHUX NPEAMETIB Ta MOcayr. BukoHyiouM (yHKIII0 BHpa3HOro 3acooy,
OKa310HAII3MHU BUKOPHUCTOBYIOTHCS 3ACOUIBIIOTO JJIi HAJaHHS SICKPaBOi
XapaKTEePUCTHKH PEKJIAMHOI'O MPOAYKTY 3 METOK IPHUBEPTaHHS YBaru
CITO>KMBAYIB.

Byno noBeneHO NOLIIBHICTh BUKOPUCTAHHS HABMHUCHO HENPABUIIBHOTO
HaIlMCaHHS CJIB, TaK 3BaHOTO CEHCALIHHOro ab0o po301KHOTO HAIMCaHHS Yy
TEKCTaX PEKIaMHOTO CJIOTaHy K OJUH 13 €(PEeKTUBHUX CHOCOOIB MPUBEPTaHHS
yBard Cy4acHOTO CIIOXKHBaya J0 PEKIAMHOTO MPOAYKTY. Y SKOCTI HpPUKIaLy
HOBAaTOPCHKOr0 3aco0y y BiifHI 3a yBary MHOTEHIIIMHOrO cro)kuBada Oyio
BHOKPEMJICHO BUKOPHCTAHHS YMCJIIBHUKIB Ta IHIIUX T'padiyHUX CUMBOJIB, 110
COpPUSIOTh  MIJBUIIEHHIO  €(QEeKTHBHOCTI  pEeKJaMHOro  racia  Ta
3amaMm’ ITOBYBaHHIO HOTO HOBUX €KCIIPECUBHUX BIJTIHKIB.

Knwouosi cnosa: okazioHali3m, MOBa peKJIaMHU, PEKJIAMHHI CJIOTaH,
€KCTIPECUBHICTD, aTiTepallis, CIOBOTBOPEHHS.

Korenko M. B., Hltaurper I'. 3. Oxka3uoHaIM3MBbI B I3bIKE PeKJIaMbl

B cratee Oblma mpeanpHHSATA MOMBITKA HCCIEIOBATH OCOOCHHOCTH
yHOTPEOJICHUSI  OKKAa3HMOHAJIM3MOB B SI3bIKE€ pEKJIaMbl. BBUT OCYIIECTBICH
MOAPOOHBIA aHAIM3 OTOOPAHHBIX OKKA3MOHAIBHBIX CJIOB Ha (DOHETUYECKOM,
CEeMaHTUYECKOM M CHHTAKCHMYECKOM YypoBHE. bbuio pokazaHo, 4To i
MOBBIIIECHUSI MHTOHAUMOHHOW BBIPA3UTEIBHOCTH PEKJIAMHOIO CJIOraHa 4aile
BCETO MCIOJIB3YETCS aJUIUTEpAIUs, O YEM CBUACTEIBCTBYIOT MHOTOUYHUCIICHHBIE
NpuMepbl U3  Ta3eTHBIX  MaTepUaloB.  AHaIM3  NPUHAICKHOCTH
OKKa3MOHAJIBHBIX CJIOB K OMPEACICHHON YacTH peyur MoKa3aj, 4YTO B OCHOBHOM
OHU OTHOCSTCS K KJIACCy CYLIECTBUTEIbHBIX, IMPUJIAraTebHbIX U IJIarojioB ¢
MOJIOXKUTETFHOM KOHHOTAIIMEH, CIIOCOOCTBYSI, TEM CaMbIM, BBIPA3UTEIbHOCTH
PEKIaMHOTO JIO3YHTa.

Bb10 MOATBEpKIEHO, YTO KaXKIbIH OKKA3MOHAIW3M OBbUI CO3JIaH st
ONPEACICHHOTO PEKJIAMHOIO CJIOraHa ITyTEM HApYIIEHUS S3BIKOBBIX HOPM
CJI0BOOOPa30BaHuUsA. BOJIBIIMHCTBO OKKAa3HMOHAIBHBIX CJIOB OBLJIO 00pa30BaHO C
MTOMOIIBIO JICPUBAIINY, MIPEUMYIIECTBEHHO ad(UKcaIUi, OCHOBOCIOKEHUS U
a0bOpeBuaru. C CHHTAKCHYECKOW TOUKH 3PEHHUS S3BbIK PEKJIaMbl TIPEICTABIICH
YTBEPAUTEIIbHBIMUA,  BONPOCUTEIBHBIMH M MEXJIOMETHBIMH  THUIAMU
MPEIIOKEHUN.

OcHoBHON (yHKIIMEH OTOOPAHHBIX OKKa3MOHAJIbHBIX CIIOB SIBIISIETCS
HOMHHAIIMS OMNpPEACNEHHBIX TPEIMETOB U YCIyr. BbImonHss QyHKIHIO
BBIPA3UTEIBLHOIO CPEICTBA, OKKA3MOHAIM3MBI UCIIOJIB3YIOTCSA B OCHOBHOM ISt
MPEAOCTABICHUS SIPKOM XapaKTEPUCTHUKU PEKJIAMHOIO MPOAYKTA C UEJbIO
MPUBJICYCHUS] BHUMAHUS TIOTPEOUTENCH.

bbulo  nmokazaHo  1enecooOpasHOCTh  HCIIOJIB30BAHUS — CIEIUAIBHO
HENPABUJIILHOIO HAIMCAaHMS CJIOB, TaK HA3bIBAEMOI'0 CEHCAIMOHHOTO WU
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pacxosIIerocs HAaNMCAHWA B TEKCTaX PEKIAMHOIO CIIOTaHa Kak OIUH U3
3¢(GEeKTUBHBIX  CHOCOOOB  TNPUBJIEYEHHS  BHUMAHHUA  COBPEMEHHOTO
noTpeOuTeNsT K pEKIaMHOMY MPOAYKTY. B KauecTBe mpumMepa HOBaTOPCKOTO
cpeiactBa y OWTBE 3a BHHUMaHHE IOTEHLHUAIBHOTO MOTpeOUTENst ObUIO
BBIJICJICHO HMCIIOJB30BAHMS YHCIUTEIBHBIX M IPYTUX Ipa)UuecKuX CHMBOJIOB,
CHOCOOCTBYIOIIMX MOBBIIIEHUIO 3()(PEKTUBHOCTH PEKIAMHOTO JIO3yHra H
3alIOMMHAHUIO €0 HOBBIX 3KCIIPECCUBHBIX OTTEHKOB.

Knrouesvie cnosa: OKKa3nOHAIN3M, S13bIK PEKJIAMbl, PEKJIAMHBIN CJIOTaH,
9KCIPECCUBHOCTB, aJNIUTEPALUs, CIIOBOOOPA30BaHUS.

Kotenko M. V., Shtanhret A. Z. Occasional words in the language of
advertising

The article attempts to investigate the peculiarities of using of
occasionalisms in the language of advertising. A thorough analysis of selected
occasionalisms was performed on the level of phonetics, semantics and syntax.
It has been proven that alliteration is the most often used means to increase the
intonational expressiveness of an advertising slogan, as illustrated by
numerous examples from newspaper articles. The analysis of belonging of
occasional words to a certain part of the language has shown that they mostly
belong to the class of nouns, adjectives and verbs with a positive connotation,
thus contributing to the expressiveness of an advertising slogan.

It has been confirmed that every occasionalism has been created for a
certain advertising slogan by violating the language norms of word formation.
Most occasional words have been formed by derivation, mainly affixation,
base formation and abbreviation. From a syntactic point of view, the language
of advertising is represented by affirmative, interrogative and exclamatory
types of sentences.

The main function of the selected occasional words is the nomination of
certain products and services. Performing the function of an expressive means,
occasionalisms are mostly used to provide a vivid description of the
advertising product or service in order to attract the attention of consumers.

It has been proved the expediency of using intentionally incorrect
spelling of words, the so-called sensational or divergent spelling in the texts of
the advertising slogan is considered to be one of the effective ways to attract
the attention of modern consumers to the advertising product or service. As an
example of an innovative tool in the battle for perspective consumers, the use
of numerals and other graphic symbols has been singled out for the potential
consumers’ attention, which will help to increase the effectiveness of the
advertising slogan and remembering of its new expressive shades,.

Key words: occasionalism, language of advertising, advertising slogan,
expressiveness, alliteration, word formation.
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CHUHTAKCHUC ITPOCTOTI'O PEYEHHA
Y OE3Ii EBTEHA MAJIAHIOKA

€Bren ManaHIOK € OJHMM 3 HAWBU3HAUHINIUX MiSYiB YKPAiHCHKOTO
HaI[lIOHAJIbHO-BU3BOJIILHOTO pPYXYy, TMPEACTABHUKOM KOTOPTH TallaHOBUTHX
MOETIB Ta OJHHUM 13 HAWSACKpPaBIIIMX MOCTaTed B YKpaiHCBKiA JiTepaTypi I
nonosunn XX cropivus. Moro pisHOMAHITHICTh y %aHPOBHMX Ta TEMATHUHHX
dbopmax, moeTHyHUN HAOYTOK BIAMOBITAIM MOTpeOaM TOrO4acHOi 00U, TOET
MIPOTOJIONIYBAB YCBIJOMIICHHS HAIIOHAIBHOT 1IEHTUYHOCTI, MEPEeKUBAHHS
Tpari3My iICTOPUYHOI J0J11 YKpaiHU, OKPECIIOBAB IUISIXH BUPIIICHHS TPOoOIeM
4yepe3 OCSATHEHHS MMHYJIOrO, YTBEP/XKYBaB HOBI i7ieany, sIKi CHOPUATUMYTh
HaI[lOHAJILBHOMY CaMOCTBEP/KCHHIO Ta BLAPOKEHHIO. TBOpuYa OCOOMCTICTH
roeTra CKJajanacs 3 JBOX MOTY)KHUX CTPYMEHIB MHCTEIBKOTO CBITOOAYCHHS:
HEOOXITHICTh Jep)kaBHOI camMoifgeHTudikamii YkpaiHM Ta yKpaiHIiB 1
CTBOPEHHSI HAI[IOHAJIBHOTO IMOETHYHOrO Mucrenrsa. Jlitepatypa crama s
MOEeTa-eMIrpaHTa CIPaBOIO YECTI.

Metoro cTaTTi € PO3KPUTTA OCOOIMBOCTEH CHHTAKCHUCY IPOCTOTO
pedyeHHs. MarepiajgoM JOCHDKEHHs oOpaHO moe3ii Manux ¢opm €BreHa
Manantoka. O0’€KTOM BHUBYEHHSI € CHHTAKCHC MPOCTOro pedeHHs. lIpenmer
JTOCTIJDKEHHS — (DYHKIIIOHAIbHI OCOOJMBOCTI CHHTAaKCHMYHUX 3ac00iB Yy
nmoeTHyHUX TBopax €.Mananroka. J[o 00’ekTa JOCTIKEHHS 3aCTOCOBAHO TaKi
METOJIU: OMUCOBHM METOJ, AKUI Ja€ MOXJIMBICTH JOKIIAJHO 1HTEPIPETYBATH
BUSBIICHI CTWJIICTHYHI SIBUIA Ta METOJ CIIOCTEPEIKEHHS Ta 3iCTABICHHS B
MMOETUYHOMY XY/10)KHBOMY TEKCTI.

Tpandomalliss MOBHUX OJWHHIIb Y MPOIECI €CTETUYHOTO BUKOPUCTAHHS
CTaJla OCHOBOIO JJIi HAyKOBHUX PO3BIIOK TaKWX BUYEHHX-MOBO3HABIIIB, SIK:
O. Ilote6ni, 1. binmomima, B.Bamenka, B.XaiiBoponka, M. [leHTHIIOK,
I. YUepenunueHko, I. Mamuny, H. Conory0, A. TlonmoBchKoOTO,
B. PycaniBcrkoro, B. Habanenka, }O. FOpinoi ta iHmmx. OgHak rpyHTOBHOIO
JTOCHIIPKeHHST CTUJIICTUYHUX PECYpCiB CHHTAKCHCY MPOCTOTO PEueHHs
noeTuyHUX TBOpIB €. ManaHioka 3aiificHeHo He Oyno. lleit acmekr €
HEJI0CTATHBO TOCIIHKEHUM Ta HOTO BUBUCHHS JI03BOJISIE BUSIBUTH OCOOJIMBOCTI
CTHJIICTUYHHX PECYPCIB CMHTAKCHUCY MPOCTOTO peueHHs moesii €. ManaHioka
JUIS KPaIoro po3yMiHHS XYI0KHbO-00pa3HOro 3MiCTy OETHYHUX TBOPIB.

VYce ckazaHe 3yMOBIIOE aKTyaJIbHICTh TEMHU ITPOIIOHOBAHOT POOOTH.
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OnHi€r0 3 BAXIUBUX MPOOJIEM CydaCHOT'O MOBO3HABCTBA € JOCIIIKEHHS
OCHOBHUX CHHTAaKCHYHHMX OJMHHIIb — CIIOBOCIIONYYEHHS 1 pedeHHs. AJiKe
CUHTAKCUYHHUN PIBEHb BHCTYIAE 3aBEPIIATBHOIO JTAHKOK MOBHOI CTPYKTYPH i
(dbopMyeTbcs BHACTIZAOK TICHOI JiaJeKTUYHOI B3aeMojii Mopdororiunoi i
JCKCUYHOI CEMaHTHKH 3 CEMAHTHKOK CHHTAKCHYHOTO 3B’SI3Ky B MEXKax
CJIOBOCTIONTYYCHHSI 1 pEUCHHS.

BaxuBe Micuie cepell CHHTAaKCHYHUX 3ac001B, BHUKOPHUCTOBYBAaHUX
€BreHoM MarnaHIOKOM 3aiiMaioTh MpocTi pedeHHs. Haiiwacrime aBTop
BUKOPHCTOBYE PO3TOBIHI HEOKIIMYHI PEUEHHS: ,,/[805KO 8azaiombcs mpaciuti
mepe3u’, ,, I wopni oui eabaamo Kpissb eikonya”. JIpyre miclie 3a 4aCTOTHICTIO
BXKMBAaHHS IOCIJAIOTh OKJIWYHI PEYEHHS PpI3HUX THUMOIB 32 METOH0
BUCJIOBIIIOBaHHS (PO3MOBiAHI, MHUTaNbHI, CHOHYKaNbHI): ,AKa o cmpauwHa
Teos noxyma! Axi enyxi, scopcmoki oui!”, ,,Cmunem uu cmunoc?”, ,, Hapoo
Mitl — 6 eypazan noditi Koypue moborw we, negipuuii! ”, ,, [Ipocmu, npocmu 3a
boecoxynvui  gipwi, Ilpocmu meepoi, 3uesadciugi cnosa!”. CHUHTaKCUYHA
CTpyKTypa Tmoe3ii €BreHa ManaHioka T1o0yJ0oBaHa Ha  MOEIHAHHI
OJIHOCKJIaJIHMX Ta JBOCKJIAJIHUX peuYeHb: ,,Mos eecna. Mos, mosa 3emna”, 1
Jlcaonuii npumye, caoue 3o Ix me npumycuno ckopumovca”. Y NoeTHuHik
TBOPYOCTI aBTOpa 3aikCOBAaHO MaiKe BCI BHAM OIHOCKJIQJAHHX PEUYCHBb
(Ha3MBHI, 03HAYEHO-0COOOBI, 0€30C000Bi), KpiM HEO3HAYCHO-OCOOOBHX Ta
y3arajabHeHO-coO0oBuX. Hampukman: ,, Juxe owcumo! Kpusase owcumo!”, |, Ile

monumecs, Oanexuii opame, Ceped 3senucopoocekux ninw’”’, ,,Hawo epim
Apeenmun? Yyoeca Hiacap?”, , Ilo sxux we Oopoecax uiykamu NpuvuHHOL
ooni? Ilepexomunonem Oaykamu 6 saxux cmenax?”, , B saxux ecomuunux

kanmunenax Haeixu eucnieamu eimn?”

BukopuctanHs  pi3HMX BUAIB  TPOCTOTO  PEYEHHS, OCOOIMBO
YCKJIAIHEHUX, € HAWOUIBII XapaKTEPHOI PHCOI I1HAMBIAYaTbHOTO CTHIIIO
noera. 3 OIJISLy HAa HAsBHICTh TOJIOBHUX WICHIB, HAWOULIbII MOIIMPEHUM
TUIIOM TIPOCTUX pPEYEHBb Yy MOE31sIX € ABOCKIamHi: ,, [logic éimep 3 [lonmy.”,
,3a cune mope écmane wupouinv’, ,,A kpoeé mekaa...”. JIocuThb 4YacTo I
KOHCTPYKITIi MICTSITh YCKJIaIHFOBaJIbHI KOMITOHEHTH

— OIHOPIAHI WIEHU pedeHHs: ,, A ocb nopyu — ycmix, aacka, mamu I
caook euuiHesul kono xamu”’;

— 3BepranHs: ,, JloOpunens, nmompboBa bearpiue, CensHCbKa My30 IHX
JOCTUIIIHX ITinb!

— BIJOKpeMJIeHE O3HaueHHs: , Kopomka ysa xaxaiayvka eiunicmo,
Heneena i cipxa, ax oum”, ,,Jlescuw, cxpusasnena i ckyma, Mo 1e6iov 6
JIIOMiM nonoHi”

— BiJOKpeMJIeHa oOCTaBUHA: ,, Bimep epae 6ecenuii, X8UNOWUYUCL NO
po3doanio, Bio 3pyiinosanux micm possieac copinui npax”, ,,He xunyswu y
2nub Haoditinuu axop, Ilwuey 1 niusy nos3 bepeeu kpacu” .

— BiJOKpeMJieHa npukiaaka: , Cuumwca cuns Cunioxa i eepbu Hao
niecom, Bonvnuti eimep Xepcowwumnu, eimep-oyoap”, ,,Bio 6ixy il OOHUHI
Ennaoa u FOoes — J[sa sopoea ntomux Ha OpesHitl 3emui — Xpecmom i 3ai30m
ma s10om ioei Pyunyroms-oyoytoms i Pumu, i Kpemni”.

38



Bicuuk JIHY imeni Tapaca Illeuenka Ne 3 (341), 2021

— TIOPIBHSIBHUK 3BOpOT: ,,Kpize uapu eecnanoeo wnenacumy, Mos
noaym’s onakumue, quHe cnis’”’.

[Mpucynok B 3a3HAYEHUX KOHCTPYKISIX BHPAKCHHUU  JIECIIOBOM
JIHCHOT0, yMOBHOTO 200 HaKa30BOTO CIIOCO0IB: ,, ho 3ip 36epmaemuvca 0o cebe
6Hymp 3 nepecumom 8i0 100cbKko2o U 3emuoco ", ,, Tebe 6 konem mamapcoKum
enamu’”, ,,O, naeuu B nHouax Oezconnux, 6 ouyysanui 0oni, Y OpiOHUUKOGIl
nomcmi OHig i 0i0, B be3cunnto Hemowyié — Ha8uu, HA84UU NOKopu .

Y cknmageHWX IMEHHUX TMPHCYAKaX IMEHHAa 4YacTHHAa HalyacTilie
BHpa)X€Ha IMEHHHMKOM B Ha3WBHOMY BIAMIHKY: ,,Hatinepwe — ye noxopa”,
L Hi, Tu — ne mamu!”.

HaiiBupa3HimMMH CHHTAKCUYHUMH KOHCTPYKIISIMH y MOBHIM KaHBI
MOCTUYHUX TBOPIB €BreHa ManaHiOKka, CHPSIMOBAHUMH Ha aKTyali3allilo,
CMHUCIIOBE BHIUIEHHS THUX a00 IHINMX CJIIB 1 YacTUH BHUCJIOBJIEHHS, €
HE3aKiHYeHI Ta HEMOBHI peueHHs: ,, Tam — ceucm xepcoHcvkoeo npocmopy!”,
A s mym, na uyscunnux opykax, Yyorcutl — necy uyscuti mseap”’. BxxuBaHHS
HE3aKiHYCHHX Ta TMEpPepBaHUX PEYCHb SK O3HAaKa TUHAMIYHOTO MOBIICHHS
peaizyeTbCsi B CTHIIICTHYHIN (irypi — ymoBuaHHI (amociomnesi): ,,4 mym —
Moniocsk, yooeuti mumap, LLlykaro meiti 6oenennuil ciio... .

€Bre’ ManaHIOK HEPiIKO BUKOPUCTOBYE 1HBEPCIIO — 3BOPOTHIN MOPSIIOK
CJIB: BiH MEPECTABJIIE YICHU PEUCHHS IJIsi TOTO, MO0 BUKIMKATH €MOIlIHHI
MepekMBaHHs (MMO3WTUBHI YU HEraTHBHI MOYYTTA) y 4HTaua: , /[laeno €secena
nomuuae 3a ynokiti cmapenvkuil nin”, ,,/leco Mmyopum cHom 6 apxieax cnaiu
KHueu”.

PosrnsiHyTi  CHMHTakCHYHI  OJWHUIN  IIIJIKOM  pPEali3yloTh  CBii
BHPaKaJIbHO-XYIOXKHIA 1 TEKCTOTBIPHHHM TMOTEHIAT 1 1€ JIO3BOJISE 3POOUTH
BHCHOBOK TIPO T€, IO MPOCTE PEUCHHS € aKTHBHAM KOMITOHEHTOM ITOSTHYHOTO
CUHTaKcucy €BreHa ManaHioka.

BuBYEHHS CMHTAaKCMYHOTO MOBHOI'O acCleKTy moera €BreHa MamnaHioka
BUCBITJIIOE 1H/IMBITyalbHY HEMNOBTOPHICTH MMoeTa. Pe3ynbTaTH TOCIiIKEHHS
JAIOTh 3MOTY OLIIHUTH BHECOK IO€Ta y CUCTEMY CHUHTAaKCHYHHX PECypcCiB
YKpaiHCHKOTO XYI0KHBOTO MOBJICHHS Ta BHU3HAUUTH 3aKOHOMIPHOCTI W
TEHJICHIII1 PO3BUTKY JITEPATYPHOI MOBH.

Cnucok BUKOPHCTAHOI JiTepaTypH
1. €pmoaenko C. fl., bubux C. I, Tomop O. I'. Ykpainceka MoBa:
KOPOTKMH  TIAyMayHUl  CIOBHUK  JIIHTBICTUYHUX  TEpMiHIB /  peq.
C. . €pmonenko. Kwuis: JIubine, 2001. 224 c. 2. Mananwk €. Cruner i
ctunoc: noesii. JIsBiB: YIII im. IBana denopora; ,,Penike JIT/”, 1992. 686 c.
3. FOpiuna 1O. Inioctiie Onenn Teniru: aBToped. auc. ... KaHA. QIO HAYK:
10.00.01. 3anopixxs: ,,[1T1 Bumemupcpkuii B. C.”, 2016. 70 c.
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IHoaBopuan A. 3. CHHTaKCHC NPOCTOr0 pedeHHs: y mnoe3ii €Brena
Mananioka

VY cTarTi po3rIsIHYTO OCOOJMBOCTI CHHTAKCHCY NMPOCTOrO PEYEHHS Ha
Matepiayni moesii manux ¢opm €Brena Mananioka. IlpoananizoBano Ta
BCTAQHOBJICHO, IO J0 CTHJIICTUYHHX PECYpPCIB MPOCTOrO PEUYCHHS HaleXaTb
0COOJIMBI BUMNAJAKU BXHUBAHHS OJHOPITHOCTI, PI3HOBUIM HPOCTHX MOAeNen
pEUYCHHS, HAsABHICTh pI3HOMAHITHUX YCKJIAQJHIOBAIBHUX KOMIIOHEHTIB.
Ha¥liBupasHiIMMH CHHTAKCUYHHUMH KOHCTPYKIIIIMH B TIOCTHYHHX TEKCTax
€prena Mananoka € HenoBHI peueHHS. lloeT HEPIIKO BHKOPUCTOBYE
3BOPOTHIN TOPSAJIOK CJIiB: BIH TNEPECTaBJs€ YIEHW PEUCHHS ISl TOTO, 1100
BUKJIMKAaTH €MOIliiiHI nepekuBaHHS (NMO3UTHMBHI YU HETATUBHI MOYYTTH) Yy
yhTaya, akUEHTYBaTH HOro yBary Ha KOHKPETHOMY WIEHI PEYEHHS, YMLIO
MOCIIYTOBY€ETHCSA TMPOAYKTHBHAUMH MOJEISIMH PEYCHb, OJHAK MEPEBAKAIOTh
MIPOCTI peUeHHS 3 YCKIAJHEHUMH KOMIIOHEHTaMHU.

Y pe3ynabTaTi OCHIKEHHS 3°SICOBAHO OCOOJIMBOCTI CHHTaKCHYHO-
CTHJIICTUYHOI Opradi3aiii MOBM MOETHYHHUX TBOPIB: crenudika KOOpauHAIll
migMeTa 1 MPHUCYAKa, BUMAAKH 300payKalbHOTO BHKOPUCTAHHS OJHOPITHUX
YJICHIB PEUYECHHS, BUPAKaJIbHI MOXJIHMBOCTI NMPOCTOTO PEUEHHS Yy MOECTUYHHMX
TEKCTaXx.

Pesynbratom mpoBeneHOi poOOTH CTaao0 BUOKPEMIIEHHS OCOOJIMBOCTEH
CUHTAKCUYHO-CTUJIICTUYHOT ~ OpraHi3amii MOETHYHOTO TEKCTy aBTopa.
Pesynabpratu mocnmigkeHHs AalOTh 3MOTY OLIIHUTH BHECOK IOETa Y CUCTEMY
CUHTAKCUYHHUX PECYpPCIB YKPaiHCHKOT'O XYI0KHBOTO MOBJICHHSI T4 BH3HAYHUTH
3aKOHOMIPHOCTI M TEHEHIIIT PO3BUTKY JIITEPATYPHOI MOBH.

BuBYeHHSI CHHTaKCMYHOTO MOBHOTO acCIHeKTy moera €BreHa ManaHroka
BHCBITIIIOE 1HAMBIyaJbHY HEMOBTOPHICTD MOETA.

Y mnepcnekTuBi BOAYAETHCA JOCHTIIHKEHHS CHHTAaKCUCY CKJIATHOTO
peuenHs €. ManaHioka Ta BHUBYEHHS OCOOJMBOCTEH MOBU MyOJILIHUCTUKU
MoeTa SIK YHIKAJIBHOTO SIBUIIIA B ICTOPIl YKPATHCHKOI JIITEpaTypHOT MOBH.

Knouosi cnosa: CUHTAKCUC, CTWIICTHYHI pPECypCH, BUIU MPOCTOTO
peueHHs, YCKIIaAHIOBAIbHI KOMITIOHEHTH, €BreH MasaHIoK.

ITonBopuan A. C. CHHTaKcHC NPOCTOr0 NpeAT0KeHHS B IO033UH
EBrenuss Majanioka

B cratbe paccMOTpeHBl OCOOEHHOCTM  CHHTAaKCUCa  IMPOCTOTO
NPEUIOKEHUsT Ha Marepuaje Mo33uu Manbslx ¢opMm Eprenus ManaHroka.
[IpoanaM3upOBAaHO M YCTAHOBIEHO, 4YTO K CTHJIMCTUYECKHM pecypcam
IPOCTOrO  MPEJUIOKEHUsT  OTHOCATCS  0ocoOble  cllydan  yIoTpeOJIeHHs
OJTHOPOJHOCTH, PAa3HOBUAHOCTH IPOCTBIX MOJENICH NpelyIokKEeHUs, Haaudue
Pa3IMIHBIX YCIOXKHAOINUX KOMIIOHCHTOB. BLIpEBPITGJIBHbIM
CUHTAKCUYECKMMU KOHCTPYKLMSIMHM B IIO3TUYECKMX TeKCTax EBrenus
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ManaHioka SIBJISIFOTCSL HETOJIHbIE MpennoxkeHus. [1o3T Hepenko wucnosb3yer
OoOpaTHBIN MOPSIOK CIIOB: OH MEPECTaBJIAET YJICHBI NMPEAJIOKEHUs I TOro,
LITO61)I BbI3BATH OMOLMWOHAJIBHBIC TICPCIKUBAHUA (HOJ'IO)KI/ITGJ'ILHI)IG HIIN
OTpHUIIATENbHBIE UYYBCTBA) y YHUTATelNs, aKIEHTUPOBATh €r0 BHUMAaHUE Ha
KOHKPCTHOM YJICHC MPCIJIOKCHHA, YMCIIO TIOJB3YCTCA IMPOAYKTHUBHBIMHA
MOJICISIMUA  TIPEJUIOKEHUH, OJHAKO IMPeo0afaloT MPOCThIE MPEIOKEHUS C
YCIOXHAIOMUMHA KOMIIOHCHTAMU.

B pesynbrare uccneaoBaHusl yCTaHOBIEHO OCOOEHHOCTH CUHTAKCHUYECKU
CTHJIMCTUYECKOM opraHnu3alvii p€ur MO3THUIYCCKUX HpOHSBGHCHHfII CHCI_II/I(l)I/IKa
KOOpAMHAIIMM TOJJIeXKAIET0 M CKa3yeMoro, ciyd4ad M300pa3UTEeIbHOTO
UCIIOJIB30BaHUA OIHOPOOHBIX YJICHOB MMPECAJIOXKCHUA, BBIPA3UTCIIBHEIC
BO3MO>XHOCTH IPOCTOT0 NPEJIOKEHHSI B IOATUUECKUX TEKCTAX.

Pe3synbrarom mpoBeneHHOW paboThI CTAJl0 BbIAEIEHUE OCOOEHHOCTEH
CHUHTAKCUYECKO-CTHIINCTUYECKOW OpPraHM3alMK IO3TUYECKOrO0 TEKCTa aBTOpA.
Pe3ynbraThl uccieqoBaHUs TO3BOJIAIOT OLEHUTHh BKJIAJ IO3Ta B CUCTEMY
CHUHTAKCUYECKUX PECYpCOB YKPAMHCKOTO XYAOXXECTBEHHOI'O BEIIAHUA U
OTpeAeNIUTh 3aKOHOMEPHOCTH U TEHJICHIIUH Pa3BUTHUS JTUTEPATYPHOIO SA3bIKA.

M3yueHne CHHTAaKCHYECKOTO SI3BIKOBOTO aclekTa modTa EBrenus
ManaHioka ocBelaeT MHIANBUyalbHYI0 HETIOBTOPUMOCTD MO3TA.

B NEPCIICKTUBC  BUJAUTCA  HCCICAOBAHUA CHHTAaKCHuCa CJIOXKHOI'O
npemioxenus E. ManaHioka u u3ydeHrne 0COOCHHOCTEH s3bIKa MyOTUITUCTHKH
II03Ta KaK YHHUKAJIBHOI'O SABJICHUA B HUCTOPHU YKPAMHCKOI'O JIUTCPATYPHOI'O
SI3BIKA.

Kniouegvie cnosa: CUHTaKCUC, CTWIMCTUYECKUE PpECYpPChbl, BB
MIPOCTOTrO MPEAJIOKEHHUS, YCIOKHSIOUINE KOMIIOHEHTHI, EBrenunit ManaHiok.

Podvorchan A. Z. The syntax of a simple sentence in the poetry of
Yevhen Malanyuk

The article considers the peculiarities of the syntax in the simple
sentence on the basis of small forms poetry which was written by Yevhen
Malanyuk. It is analyzed and established that the stylistic resources of a simple
sentence include special cases of using homogeneity, varieties of simple
sentence models, various complicating components. Incomplete sentences are
the most expressive syntactic constructions in Yevhen Malanyuk's poetic texts.
It was found out, that the poet often uses the inversion, so in the sentence he
changes the parts of the sentence in order to elicit different emotions
(e.g. positive or negative feelings) of the reader, to focus his attention on a
particular parts of the sentence. Also the author uses productive sentence
models, but it is established that simple sentences with complex components
are dominated in this way.

The study clarifies the features of syntactic and stylistic organization of
the language of poetic works, such as the specifics of subject and predicate
coordination, cases of pictorial use of homogeneous parts of the sentence, the
expressive possibilities of a simple sentence in poetic texts.

The result of this work highlighted the features of syntactic and stylistic
organization of the poetic text of the author. Thus, the study make it possible to
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recognize the contribution of the author in the development of syntactic system
resources of Ukrainian artistic speech. Also, it helps to determine the patterns
and trends in the development of literary language.

The research of the syntactic linguistic aspect of Yevhen Malanyuk
highlights the individual uniqueness of the poet.

The perspective of the study is to research the syntax of a complex
sentence in the works of Ye. Malaniuk. Besides to understand the features of
the language of the poet's language as a unique phenomenon in the history of
the Ukrainian literary language.

Key words: syntax, stylistic resources, types of simple sentences,
complicating components, Yevhen Malanyuk.

Crarts Haniinuia go penakuii — 17.05.2021 p.

Cratta npuiinsaTa no apyky — 20.05.2021 p.
Penenszent — a. ¢in. H., mpod. [TomoBcekuit A. M.
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HAIIMCHU HA OJA3I SIK OB’€EKT JIHTBICTUYHUX CTY A1

OcHoBHa (YHKIlSE OJATY SIK HEBII €MHOI YAaCTHHU JKUTTS JIIOJUHU
MOJISITa€ y 3aXKCTI Tijla BiJl HETaTUBHUX BIUIMBIB 30BHINMIHBOTO cepeioBuIa. B
TOM e Yac TeKCTHIIbHI BUPOOU BUKOPUCTOBYBAIUCH 1 BUKOPUCTOBYIOTHCS IS
TOTO ,,I00 JaTH MOKJIMBICTH JIFOJHWHI BIPI3HATUCH BiJl 1HIIUX Ta 3HAXOIUTH
CBOE Miclie B meBHUX cycmniipHHX rpynax” (Rogers & Wild 2003, p.1).
BianoBigHO 0T BHKOHYE KOMYHIKATHBHY (DYHKIIitO, BHUCTyMHa€ B SKOCTI
Bi3yaJIbHOT'O ITOCEPEIHMKA y CIUIKYBaHHI, 1a€ MOKIIMBICTh CUTHAJII3yBaTH MPO
CBOIO 1HAMBITYaJbHICTh 0TOUYI0OUUM. OCOOIMBO TaKa MO3UIlIS MPOSBIISETHCA Y
BOpaHHi 3 Hamucamu Ta mnpuHTaMU. CTpiMKe 3pOCTaHHSA MOMYJISAPHOCTI
TEKCTWJIBHUX BHUPOOIB 3 TpapiyHUMHU 300paKCHHSIMU BHUKIUKAE TOTPEOY Y
HAayKOBOMY BHBUYEHHI HAIMCIB Ha OJs31, IO 1 3YMOBIIOE AaKTYaJbHICTbH
MIPOIIOHOBAHOTO JTOCIIKECHHS.

Meta poboTH moisrae y BU3HA4YCHHI OCHOBHHX ITIXOJIB JO BUBYCHHS
HaIMCIB Ha OJs31 y CyYaCHMX HAyKOBHX CTYISIX 3arajioM Ta JIIHTBICTHII
30kpema. JIOCSATHEHHS METH CTa€ MOMJIMBUM 32 YMOBH BHPILICHHS TaKuX
3aBllaHb: OKPECIUTH BUBYCHHsS TpadivHHUX 300pakeHb HAa TEKCTWII B paMax
rYMaHITapHUX Ta CYCHUIbHO-TYMaHITApHUX HAYK, 3’ACyBaTH OCOOJIMBOCTI
MOTPAKTYBaHHS HAITUCIB Ha OJIsA31 K JIIHTBICTUYHOTO ()EHOMEHY.

Y [OponmoHOBaHOMY JOCHiKEHHI yIepIie y3arajlbHEHO MiAXOIU IO
HAyKOBOTO BHBYCHHS HANKCIB Ha OJ13i, 3’SCOBAHO MiCIle JaHOTO
JTIHTBICTUYHOTO (PEHOMEHY y Cy4YacHHX MOBO3HaBUMX CTynisx. [Ipaktudne
3HaueHHs BOAYa€eMO y 3aCTOCYBaHHI MaTepiajiiB PO3BIAKU IS MOAAIBIIOTO
JOCTIDKeHHST HAmUCiB Ha OJM31 K y THUIOJOTIYHOMY TaK 1 3iCTaBHOMY
ACTICKTax.

bymyun BUHSITKOBO AHTPOTIONIEHTPUYHUMH, KPaCHOMOBHUMU
pedraexTopaMu  COLIalbHUX 1€ Ta TMepeKOHaHb, HAMMCH Ha O3l
posrisaatoTeest ncuxonoramu (Gurung et al., 2019), naykoBusMu B raiysi
mu3aiiny (Manan & Smith, 2014), cormionoramu ta KyneTyposoramu (Paterson,
2011; Penney, 2012). OgHuM i3 TIepIIMx MOBO3HABYUX JOCITIIKEHD HAIKCIB Ha
0lIA31 € PO3BiJKAa aMepUKaHChKOi JIHrBicTKM b. J[DKOHCTOYH, fika JOBOJUTH
ICHYBaHHS OCOOJIMBOTO IaJIEKTY, MOCIIDKYIOYM (yTOONKHM 31 clloBaMH Ta
¢pazamu ynikaneHumu gt [litcOypra (Johnstone, 2009).
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[pyHTOBHOMY BHUBUYECHHIO rpadidHuX 300pakeHb Ha BOPaHHI MPUCBAYEHI
pobotu pociiicekoi diHrBictku O. IByc, sika BHU3Hauae HamUCH Ha OJA31 SK
ONWH 13 THIMIB COIIAJIBHOTO CJIOTaHy, CyOXaHp MOOYTOBOTO IHUCKYpPCY.
“CroraH Ha o/15131 — 1ie croci0 NMpUBEpHYTH yBary, 3asBa Ipo cele, peatizallis
CBOIX TOTpeO 1 MOXIIMBICTh BIUIMBATH HA agpecaTa, CIIOHyKaTh Woro 1o i’
(UByc, 2011, c. 78). O. IByc Buainse Tpu OCHOBHI (PYHKIIi TaKHX CJIOTaHIB,
KOXHa 3 SKUX peali3yeTbcsl B IEBHMX aclekTax: 1H(opMmaTuBHA
(camomnpeseHTalis, Npe3eHTallis, OLiHKa); KOTHITUBHA ((POpMyBaHHS IMIIKY,
o0Opa3y, WIHHICHUX YCTaHOBOK); IparMaTu4yHa (IIpUBEpTaHHS yBarw,
CIIOHYKaHHS, eMOLIHHO-OIlIHHA peakiis). JlocmiaHuns 3a3Havae, 1o BCi TPH
(GyHKIIT MOXKYTh MOEHYBATHCS B OAHOMY cjoraHi. Pazom 3 Tum, 3a cioBamu
O. IByc, kpiM BHIIEe 3a3HAUYEHUX OCHOBHHUX, CJIOIaHH Ha OJAA31 MOXYTb
BUKOHYBaTH J0AaTKOBI (yHkmii (paTtuuHy, 3aByabOBYBaHHS Ta iH.), IO
3YMOBJICHO KOHKPETHOIO cutyaiieto criikyBanns (MByc, 2012, c. 62-63).

Inero moTpakTyBaHHS HAMMCIB HA OJI5131 SIK TEKCTIB MICHKOTO CEpEIOBHUIIA
BUCJIOBIIIOE paAstHCbku 1 pociiicbkuid minrsict b. apidymnin. JdocnigHuk
BBaXka€, 110 HANMCH Ha OAs31, 3 OJHOrO OOKY € OKpEMHUM KOMIIOHEHTOM
MOBHOTO TPOCTOPY MICTa 1 CTBOPIOIOTh HOT0 OCOONHMBHI KOMYHIKaTUBHUUN
KOJIOpUT, a 3 IHIIOTO — TICHO B3a€EMOMIIOTH 3 MOBJICHHEBOXXaHPOBUM
npoctopom micta (Iapudymmmn, 2009, c. 179).

Konnermito b. [Hlapidymnina po3BuBae y cBoix mpaimsx M. Xaikos,
SKUP JTOCHIDKYE HANMCH HAa O3l SIK COLIOKYJIBTYpPHUH (EHOMEH, IO €
CKJIaJIOBOIO BepOAIIbHO-TEKCTOBOrO JaHamadTy wmicta mopyd 3 rTpadiTi,
pexinamoro, OojiapToM (TaTylOBaHHSIM), MOIYJABHHUMH iH(OpMAIHHUMU
TekcTamMu. HaykoBenp aHami3ye Jmire okpemi Harucu Ha GyTOoIKax, 30KpeMa
Ti, SKi BIJIHOCSATBCS O TOOYTOBUX THIIB JUCKYpcy abo Opi€HTOBaHI Ha
crpareriro  S-aktyamizamii (Xamuko, 2015; Xammkos, 2020). M. XamikoB
BUJJIIE OCHOBHI KaTeropiiHi 1 (pyHKIIHHO TEKCTOTHIIOBI XapaKTEPUCTHUKU
HalMCiB Ha OJsA31: MOJEIIIOBAHHS ITOBEIIHKOBOI 1 MEHTAJbHOI MPaKTUKH
aapecarta, Sl-akTyamizaiis; MOJCIIOBaHHS MIDKOCOOWCTICHHX BIJHOCHH,
iHTepTEKCTyanbHICTh / mpeneacHTHicTs (Xamukos, 2015, c. 141-145). Taxki
TEeKCTH, Ha AyMKy M. XamikoBa, Bipi3HAIOTBCS cHenupiyHUM HAO00pOM
JIHTBICTUYHUX 1 JUCKYPCUBHUX O3HAK, IIO [JO3BOJSE pPO3MIAATH iX SIK
O0COONMMBHMI  PI3HOBUA  JKaHPOBUX  (CyOKaHPOBHUX)  KOMYHIKaTHBHO-
MOBIICHHEBHX MpakTHK (Xanukos, 2020, c. 126).

O.Oxmina, H.MamonoBa T1a O.MinraxxeBa 0a3yl0Tb  CBO€
nocmipkenHs Ha igesx b. apidymaina ta M. XamikoBa, po3risgar0yu
HallMCU Ha OfA31 caMe B CEPeNIOBHUINI MicTa 1 BHU3HAYAKOTHh iX SK ,,HOBI
ypOaHICTUYHI MeJia, IO TPAHCIIOKTh Ta MPONAryloTh MEBHI 17ei, TyMKH,
cnioHykaroTh 10 yorock” (Yukhmina et al., 2019, p. 425). Taki HOBi BHIM
3ac00iB MacoBoi iH(pOpMaLlii BIAPI3HAIOTHCS BiA TPaIULIIHNUX HE JIMIIEe MiCLIEM
iX DOWIMpEeHHS, a W MOBHOK CTPYKTYpOIO Ta TeMaTHKOw. BiamosinHoO,
JTOCTIAHUIN BUIUISIIOTh JIHTBICTUYHI Ta CTPYKTYpHI OCOOJIMBOCTI HAMKCIB Ha
(dbyrOonkax: 3uraromnofiOHa CTPYKTypa peYeHb, CNINTHYHI KOHCTPYKIIIi,
KanamMOypH, 1HTEPTEKCTYyalbHICTh, BIJICYTHICTh MiJMETa, 3MIiHH B HOPSIKY
CJIIB, 3aMIIEHHS JESIKUX YacTMH MOBU Ta LUIMX pEYEHb, IEpeBaXKaHH
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immepatuBHuX KoHCTpykiii (Yukhmina et al.,, 2019, p.428). Ha aymky
BUCHHX, HANHCH HA OA31 BOJOJIIOTH JKAHPOBUM CHHKPETH3MOM 1 HE JIHIIE
(hOpMYIOTE OCOOJTUBHUI ACTICKT CIIPUHHATTS OCOOMCTOCTI, ajie i BUCTYIAIOTh K
KOMYHIKQTUBHUN 3aci0, HaJUIeHUHd TMEeBHUMH (YHKIISIMU: PEKIAMHOIO,
€KCIIPECUBHOI0, PENPE3CHTaTUBHOK, HOMIHATUBHOIO Ta 1H()OPMATUBHOIO,
TEKCTOTBOpUOIO Ta ecTteTnunoro (Yukhmina et al., 2019, p. 428).

Cepen THTBICTUYHUX JOCHTIKEHb CI1] BUAUIATH U T1, B SKUX HAITUCH Ha
OlIf31 BUBYAIOTBCA SK €JIEMEHT MOJIOADKHOT cyOkymbTypu. L imes
MPOCTEKYETHCS B THUIOJIOTIi TEKCTIB Micbkoro cepenoBuiia b. [llapidymnina,
Jie HayKOBELlb BUJUISE 1Bl OCHOBHI I'PYNU: TEKCTH MOBJIEHHEBOI'O CTaHIAPTY
(3MI, peknama Ta iH.) 1 TEKCTH MIChKOI MOBJIEHHEBOI CYOKYIbTYpH (Trpaditi,
CMC, Tekctu Ha ozsi3i, ¢uaepu, 6anepu 1a iH.) (apudymmn, 2009, c. 179).

SIKk  eneMeHT MOJOIIKHOI CYOKYIbTYpH pPO3TJISIAl0Th aHIJIOMOBHI
Hanucu Ha QyrOonkax pociiicbkux ctynaeHtiB M. ['onoBymikina ta O. Bosuex,
CTBEPIDKYIOUH, MmO (OopMyBaHHS Ta PO3BUTOK CYOKYJIBTYpPH MOJIOAI YacTO
MOB'A3aHI 3 3aMO3MUYCHHSM EJIEMEHTIB 1HIIOI KYJIbTYpH, SIKI MiJ BIUINBOM
COITIOKYJIBTYPHHX OCOOJIMBOCTEH TOTO YW IHIIOTO CYCHUJIBCTBA HaOyBalOTh
cnenupiuaux puc (Fomoymkuna & Bosiuek, 2015, ¢. 266-267). Jociiaauii
BHJIUIAIOTh YOTUPU OCHOBHI (YHKIIIi, SIKI MOXYTh BHKOHYBAaTH HAaIMCH Ha
OJIs31: emicTeMOJIOTiuyHa (HAKOMHWYEHHS 1 TPAHCIHAIIS COLIaTbHOTO JOCBITY);
dbyryponoriuaa (3abe3neueHHs MalOyTHBOI J1€3MaTHOCTI KOJIEKTUBY 3a
JIOTIOMOTOI0  TIepefiadi CoLiajJbHO 3HAYMMOI iH(opMarii); KOMyHIKaTHBHA
(CTBOpEHHsI TEPBHHHOTO KOMYHIKQTHBHOI'O IIOJIS); PETYJISATHBHO-IIIHHICHA
(3pasku HopM 1 mpaBui noBeAiHkk) (I"onoBymikuHa & Bosuek, 2015, c. 268).

Vkpainceka gocmigauns O. CMyTYEHKO, BHBYAIOYM OCOOJIMBOCTI
CYOKYJIBTYPH CTY/ICHTIB MOBHUX BUIIIB, PO3IJISAA€ HATIMCH HA OJ31 K OJIUH 3
enemeHTiB ii popmyBanHsa. HaykoBuist Buiase Taki 0COOIUBOCTI HAIMCIB HA
OJIs131: BUKOPHUCTaHHS KOJIOKBiaJli3MiB Ta MOJIOJDKHOTO CJIEHTY, Crenu@pidHa
MaHepa HallMCaHHs, HasBHICTh PI3HUX JIGKCHUYHUX  OJMHULL  (SIK
3arajJbHOBIIOMHX TaK i MOIMIMPEHUX TIIBKK B MEBHOMY KOJI Jitojgel abo Ha
okpemiii Teputopii) (CmyTtuenko, 2018).

3aCTOCOBYIOYH  JTUCKYPCHUBHO-TIparMaTHYHUAN  aHANITHYHHA — TIAXI,
Hirepiiceki MmoBo3HaBii I. YimyBa ta E. Amxi00€ TOCTIIKYIOTh BHKOPUCTAHHS
HamuciB (MOBIMOMIIEHB) Ha OJA31 SK CHOCOO0Y CaMOCTBEPIDKEHHS Ta
OKpECIIEHHS ~ TpymoBOi  iAeHTHYHOCTi. HaykoBii  3a3Ha4ar0Th,  IIO
MOBiTOMJIEHHSI Ha (hyTOOIKAX € CBOEPITHOIO (POPMOIO parMaTUYHUX aKTiB Ta
BUCTYMAIOTh IOCEPEIHUKAMU MDK MOJOI0 Ta COILIaJIbHUM JUCKYPCOM
(Chiluwa & Ajiboye, 2016). Ctuiap HammciB Ha OJA31 JEIIO CXOXHH Ha
MOBHMH  CTHJb  KOMII FOTEPHO-OIOCEPEIKOBAHOTO  CIIUJIKYBAaHHS,  SIKHM
MOIIMPEHUHA Y COIIAJIbHUX MEpekax Ta TEKCTOBUX TMOBIJOMIICHHSIX, OCKUIBKH
Take CIHIUJIKYBaHHS Ta JTUCKYpPC MOIM TMEPEeBaXXHO TMOB’S3aHI 3 MOJIOJIIO.
[. YinyBa ta E. Amkiboe Ha3uBaloTh Taki OCOOJMBOCTI TMOBIJOMJICHH Ha
¢yTOoIKax: BUKOPUCTaHHS CKOPOYEHb (BIACHE CKOPOUYEHb CIIiB, YIMYCKAaHHS
TOJIOCHUX, BUKOPUCTAHHS JIITEP, IO 3aMIHAIOTH CJIOBA); BUKOPUCTAHHS U
(SIK OKpeMo, Tak 1 SK YaCTHHM CJIIB UM BHpPa3iB); BEJIUKA KUIbKICTh MPOCTUX
peYeHb; BXXMBAHHS CIEHTY Ta PO3MOBHHUX BUpa3iB. JlOCHITHUKHU BiJ3HAYAIOTh
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IHTEpTEKCTyalIbHUN XapaKTep MOBIIOMIIEHb Ha (yTOOJIKAaxX, OCKIIbKY Oararo 3
HUX — 1€ BiJIOMI COIliaNibHI Tacna (CIoraHu), KIille Ta TPaaulliiHl TPUMOBKU
(Chiluwa & Ajiboye, 2016, p. 9-11).

O. MapruHoBa 6a3ye 10CIIPKEHHS Ha Mece/kax Ha (pyTOoIKax KUTETiB
OJTHOTO MPOBIHIIIHHOTO MiCTa, IPUIOMY OLTBIIICTH 3a()iKCOBAaHUX TEKCTIB — 1€
HamnKMCHU aHIJIHChKOI0 MOBOIO. HaykoBul po3risgae Hamucu Ha Ofs31 B
KOHTEKCTI KOMYHIKaTUBHOI JIIHTBICTHKHU 1 3a3HaYae€, MO OIAT, KM MICTHUTh
HaIKC CIi po3risiaTH K BepOaJbHUN KOMYHIKaTUBHUI aKkT. YBara ajpecara
KOHILEHTPYETbCS Ha TEKCTI 1 BOpaHHA BUKOHYE (DYHKIIIO HEPIIOi peruiiku
anpecanrta (MapteiHoBa, 2019).

TakuM YMHOM, B MeXaX JIHTBICTUUHUX CTYAIIOBaHb HANUCU Ha OJs31
PO3IIISIAIOTECS B KOHTEKCTI KOMYHIKaTUBHO-TIparMaTHYHOI MapaaurmMu. Taki
TEKCTOB1 IMOBIJIOMJICHHSI MAlOTh J1aJOTIYHY TPHUPOAY, OCKIIBKH TPAHCIIOIOTH
imei, yMKU Ta Hamipu 1 BUKIMKAIOTh MEHTAJbHY YW HOBEJIHKOBY pPEaKLiO
aynurtopii (aapecara), GyHKITIOHYIOUH SIK TIepIIa perulika aipecaHTa.

Hamucn  Ha  ofs3i  XapakTepu3yIOTbCS ~ MEBHUMH  MOBHUMH
O0COOJMBOCTSIMHU, CEpPE/l SKUX HAYKOBIIl BUIUISIOTh: BUKOPUCTAHHS CKOPOYCHbD,
BUKOPUCTaHHA IM(p, TMEepeBaKaHHSI MPOCTHX pEYEeHb Ta ENINTHYHUX
KOHCTPYKIIIA, BHUKOPUCTAHHSA KOJIOKBIaJli3MiB, MOJIOAIKHOTO CIIEHTY Ta
kanamOypiB, crneuu¢pidyHa MaHepa HANMCAHHS, BXXHMBAHHSA IMICPATHBHUX
KOHCTPYKIIIH, IHTEPTEKCTYaIbHICTb.

Crpusitoun 0COOTMBOMY CHPUUHSTTIO JIFOJWHU SIK OCOOMCTOCTI, HOCIS
imed Ta I[IHHOCTEW, HAmMCH Ha OJs31 (PYHKIIOHYIOTh SK KOMYHIKaTHBHUUN
3acid, HaAUIEHWA  PI3HOMAHITHUMH  (QYHKIISIMH:  KOMYHIKaTHBHOIO,
PEryJasTUBHO-IIIHHICHOI, 1H(QOPMATUBHO-PENPE3EHTATUBHOIO, EKCIIPECUBHO-
MparMaTUYHOIO, EMiCTEMOJIOTIYHOI0, ecTeTHuHO. [IpruomMy, GyHKIIIT MOXKYTBH
MO€HYBAaTHCA B OAHOMY HAIlMCI, 110 3yMOBIIIOETHCS KOHKPETHOI CUTYAIi€l0
CHIUIKYBaHHS.

OngHak B Cy4acHMX MOBO3HABUUX CTY/isIX HE ICHYE YHI()iKOBaHOTO
MiAXOMy 10 TMOTPAaKTyBaHHS HANMCIB Ha O3l K JIHTBICTUYHOTO (PEHOMEHY,
JesIKl TOCIIAHUKHM BU3HAYalOTh MOT0 SIK OKpEMH KaHp 4M CyOXaHp MEBHOTO
TMCKYpCY, 1HIINI — SIK HOBHM BUJA 3aco0iB MacoBoi iHdopmarii. Bigkpurum
3aJMIIAETHCSA MUTAHHS BUKOPUCTAHHS BIANOBIAHOTO TEPMiHY (HANMC, CIIOTaH,
MoBiTOMJIEHHST). B 3B’S13Ky 3 3pOCTaHHSAM MOMYJISIPHOCTI OJATY 3 MPHUHTAMH
BUHUKa€e MoTpeda B MOCHIIKEHHI HAMWCIB HE NuIle Ha QyTOoiKax, a i Ha
iHIMX BHUIaX BOpaHHsA (TOJOBHI YOOpH, BEpXHIH OJAT, CBETPH, CYKHI,
HIKapHEeTKH TOLIO).

[TepcniekTHBH MOAATBIINX JTOCIIPKEHb BOAYalOTHCS B PO3B’sI3aHHI BUILE
3a3HayeHUX NpoOJeM 3 MUTaHb NOTPAKTYBaHHS T4 HOMIHALIl HAMCIB HA O/1A31
Ta JIOCHI[UKEHHIO TaKMX TEKCTIB B 3ICTABHOMY acCMEKTI B PI3HHUX
JTIHTBOKYJIBTYpax.
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Crpiok H. B. Hanncu Ha oas3i ik 0’ €KT JIHIBICTHYHHUX CTY il

Opsr BUKOHYE He TUIbKM THIIOBI 3aXMCHY Ta YTWIITapHy (QYHKIIi, ane
TaKOXX BHCTYyNae 3aco00M cmijKyBaHHS. Ll moswmmiss 0coOJMBO SICKpaBO
MIPOSIBIISIETHCS. B O/SI31 3 HAaMKMCaMU Ta MPUHTAMHU. 3pOCTAHHS MOMYJISPHOCTI
TaKUX TEKCTHJIHLHUX BHPOOIB 00YMOBITIOE TIOTPEOY Y JOCHTIDKEHHI HANKCIB HA
OllA31 SIK JIHTBICTUYHOTO sBUINA. MeTor poOOTH € BU3HAYEHHS OCHOBHHX
MiIXOMIB 7O BHUBYCHHS HAIMCIB HA OsA31 B CyYacHI HayIl 3arajoM Ta
MOBO3HABCTBI 30KpeMa. BcraHoBieHO, 1m0 B paMax JIHIBICTUYHOI HAyKH
HaIlMCH Ha OJ531 PO3IJISIal0ThCA B KOHTEKCTI KOMYHIKAaTHUBHO-TIparMaTu4yHO1
napagurmMu. OpHak yHI(IKOBAaHOrO MigXOAYy JO TOTPAaKTyBaHHSA OO
MOBHOTO SIBUILIA HE ICHYE, JI€IKl HAyYKOBLII BU3HAYAIOTh HOTO SIK OKPEMHUI XKaHp
4y cyOXaHp IUCKYpCy, 1HIII - sIK HOBUH THIl 3ac00iB MacoBoi iH(opmarii. B
pe3ynbTaTi  JOCHIDKCHHS OyJ0 BCTAHOBJIEHO, IO HAMWCH Ha  OJs31
XapaKTepU3ylOTbCs IEBHUMU MOBHHMMH OCOOJMBOCTSAMU (BUKOPHCTAHHS
CKOpOUeHb Ta IM(p, TMOMUPEHICTh TMPOCTUX pPEYCHb Ta EIINTUYHUX
KOHCTPYKIIH, BUKOPUCTAHHS KOJIOKBiaJli3MiB, MOJIOADKHOTO CIIEHTY Ta TpHU
ciiB, cnenudiyHMA CTUIBL TIMChMAa, BHKOPHUCTAHHS IMIIEpaTHBIB Ta
IHTEPTEKCTYaJIbHOCTI) Ta BUKOHYIOTh Pi3HOMaHITHI (QYHKIIT (KOMYHIKaTUBHY,
perynaTuBHy, 1HGOPMaTUBHO-PENPE3CHTATUBHY, E€KCIPECHUBHO-TIparMaTHYHY,
THOCEOJIOTIYHY, €CTeTH4Hy). Xoua OUIBLIICTh CY4aCHUX MOBO3HABIIIB
OJIHOCTaliHI B TBEPHKCHHI, IO HANMUCH Ha Ofa31 (YHKIIOHYIOTh SK 3aci0
KOMYHiKallii, mpo0ieMyu BUKOPUCTAHHS BiIOBITHOTO T€pMiHa (HAIUC, CIOTaH,
TOBIJIOMJICHHS) Ta BUBUEHHS HAMKCIB HE juiie Ha ¢yTOOIKax, a i Ha THIINX
BUJAX OJIATY 3aJUINAIOTHCS HEBUPIILICHUMH.

Knwouosi cnosa. Hanucu Ha 0Js31, KOMYHIKallis, KOMYHIKaTHBHO-
IparMaTU4yHa napagurma.

Crpok H. B. Haanucu Ha omexne Kak 00beKT JHHIBHCTHYECKHX
CTy MM

OI[G)K[[a BBIIOJHACT HEC TOJIBKO THIWMYHBIC 3allIUTHYIO U YTUIUTAPHYIO
(YHKIIMH, HO TaKXKe BBICTYHAeT CPEICTBOM OOIIEHHs. JTa MO3ULIKS OCOOEHHO
APKO NPOABIIACTCA B OACKAC C HAANMUCAMHA U IIPUHTAMMU. Poct MOMYyJIAPHOCTHU
TaKUX TEKCTWJIBHBIX M3JeNuil 00ycliaBIMBaeT MOTPEOHOCTh B HMCCIEAOBAHUU
HaI[HI/ICGf/'I Ha OACXKAC KaK JIMHIBUCTHYCCKOI'O SBJICHUA. L[CJII)IO pa6OTI)I
SIBJIIETCA OTpEJEeNIEHHe OCHOBHBIX MOAXOJOB K H3YYCHHMIO HAJIUCEH Ha
OJIeXkKJIC B COBPEMEHHOW HAyKe B IICJIOM W S3BIKO3HAHMHM B YaCTHOCTH.
YcTaHOBNIEHO, YTO B paMKaX JMHTBUCTUYECKON HAYKHM HAJIUCH Ha OJEXKIe
pacCMaTpruBaAIOTCSA B KOHTCEKCTEC KOMMYHI/IKaTI/IBHO-HpaFMaTH‘ICCKOﬁ
napaaurMel. OnHaKo YHUGMUIMPOBAHHOTO TMOAXOAAa K TPAKTOBKE HTOTO
SI3BIKOBOTO SIBJICHHS HE CYIIECTBYET, HEKOTOPBIC YUCHBIC OTMPEICIISIIOT €ro KaK
OTIIEbHBIN KaHp WM CyOKaHp JHCKypca, IPYrHe - KaK HOBBIA THUI CPENICTB
MaccoBoil nHpopmarun. B pe3ynbrare nccienoBaHus ObUIO YCTaHOBIEHO, YTO
HAJMUCH Ha OJEXKAe XapaKTepPH3yIOTCS OMpPENEICHHBIMH  S3BIKOBBIMU
O0COOCHHOCTSIMU (MCIIOIB30BAaHUE COKpAIIEHUN U MU(P, pacIpOCTPaHECHHOCTh
IIPOCTBIX IPENIOKEHUM M DIUIMNTHYECKUX KOHCTPYKLUH, MCIIOJb30BaHUE
KOJUIOKBUAJIM3MOB, MOJIOJIKHOI'O CJIEHTa U UTPHI CJIOB, crielu()UIECKUN CTHIIb
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HanmrMcCaHusd, HUCIOJb30BaAHUC HWMIICPATUBOB U I/IHTepTCKCTyaHBHOCTI/I) n
BBIMOHSIOT pa3iuyHble (YHKIUN (KOMMYHHKATHBHYIO, PETYISTHBHYIO,
WH(OPMAIIMOHHO-PETIPE3CHTATUBHYIO, IKCIIPECCUBHO-TIPArMaTHIECKYIO,
THOCEOJIOTHUYECKYI0, JCTETHYECKYI0). XOTS OOJIBIIMHCTBO COBPEMEHHBIX
SA3BIKOBCAOB CAWHOAYIIHBI B YTBCPXKIACHHWMK, YTO HAAINIUMCH HaA OACKILC
(YHKIIMOHUPYIOT KaK CPEICTBO KOMMYHHKAIIUHM, TMPOOJIEMBbI MCIOIB30BaHUS
COOTBETCTBYIOIIETO TepMHHA (HAAMKCH, CJIOTaH, COOOIICHHE) W H3YUYCHHE
HaJIICcel He TOJNbKO Ha (hyTOONIKaX, HO U HAa IPYTHX BUIAX OAEIKIbI OCTAIOTCS
HCPCIICHHBIMHU.

Knwouesvie  cnosa:  Hagnmucu — Ha  OJeXKAe,  KOMMYHHKAIWS,
KOMMYHUKATHBHO-IIparMaTu4icCcKasd rnapaanurma.

Striuk N. V. Inscriptions on clothing as an object of linguistic studies

Clothing performs not only the typical protective and utilitarian
functions, but also becomes a means of communication. This position is
particularly evident in garment with inscriptions and prints. The growing
popularity of such textile fabrics causes the study of the typology of
inscriptions on clothing from a linguistic standpoint. The purpose of the work
is to determine the main approaches to the study of inscriptions on clothing in
modern science in general and linguistics in particular. It has been determined
that within the framework of linguistics, inscriptions on clothing are
considered in the context of the communicative-pragmatic paradigm. However,
there is no unified approach to the interpretation of this linguistic phenomenon,
some researchers define it as a separate genre or subgenre of a particular
discourse, others — as a new type of media. As a result of the study, it has been
established that inscriptions on clothing are characterized by certain linguistic
features (use of abbreviations and numbers, prevalence of simple sentences
and elliptical constructions, use of colloquialisms, youth slang and puns,
specific style of writing, use of imperatives and intertextuality) and perform
various functions (communicative, regulatory, informative-representative,
expressive-pragmatic, epistemological, aesthetic). Though most modern
linguists agree that inscriptions on clothing function as a means of
communication, the problems of using the appropriate term (inscription,
slogan, message) and studying inscriptions not only on T-shirts, but also on
other types of clothing remain unsolved.

Keywords: inscriptions on clothing, communication, communicative-
pragmatic paradigm.

Crarrs Haniinuia go penakmii 24.03.2021 p.

Cratta npuiiasta no apyky 06.04.2021 p.
Peniensent — k. ¢in. H., gou. ['anaiidina O. B.
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OCOBJINBOCTI PEHPE3EH:[AI_[IT _
I'EHAEPHOTI'O ACIIEKTY B AHI'JIIMCBKIN MOBI
HA MATEPIAJII BPUTAHCBKOI ITIPECH

Bce gacTime 00'eKTOM JIHTBICTHUHUX IOCTIIKEHb Cepe/l BITYM3HIHUX 1
3aKOPJIOHMX BYEHMX CTAa€ Meia-TUCKypC, SIKHH BUCTYIAE 1HAMKATOPOM 3MiH
COIIOKYJIBTYPHHX BIJHOCHH CYYacCHOTO CycCHiJibcTBa. Ha migcTtaBi gaHuX
TeHJIEPHUX JOCII)KEHb B JIIHTBICTULI NTPAaBOMIPHO CTBEpPKYBATH, L0 TE€HEP
BHUCTYNA€ HEBI'€MHUM KOMIIOHEHTOM OyAb-SIKOTO JAHMCKypcy. BuBueHHs
TeHJIEPHUX BIIHOCHH B KOHTEKCTI Me[ia-TUCKypCy I03BOJISIE PO3KPUBATH
3araJIbHOCBITOBI TEHJCHINT B YABICHHSX PO (EMIHHOCTI Ta MacCKYJIIHHOCTI, a
TaKOK BU3HAYATH iX MOBHY crelu(iKy. AKTYaJbHICTb JOCTIIXKEHHS, 3 OJHOTO
00Ky, OOYMOBIIOETBCSI HEIOCTaTHBOIO BHBYCHOCTIO MUTaHb peami3aiii
TeHJepy B Melia-IUCKypcl 1 MOTEHI[ialoM Kareropii resaepy sk 3acoly
300pakKeHHs COIlaIbHUX CTEPEOTHIIB, 3 1HIIOTr0. HoBM3HAa pobOTH TONIsITaE B
NPOBEACHHI aHalli3y CY4acHUX TEHJACHLIN perpe3eHTanii (eMiHHOCTI i
MAaCKYJIIHHOCTI B Me/Iia-TUCKYpCi.

3a KOpPIOHOM AaKTHMBHO HPOBOJATHCS JOCHIIKEHHS B  o0jacTi
TeHJIEPOJIOrii, Kl AEMOHCTPYIOTh I'€HJEPHY ACUMETPII0, SIKA ICHYE Y BCHOMY
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cBiTi. 3a nanumu ,,The Global Gender Gap Report” He3anexHO BiJ piBHS
PO3BHUTKY €KOHOMIKH a00 perioHy CHOCTEpIra€ThCsi TeHAepHa HEPIBHICTH, 10
BHUPAXKAETHCS B CTATEBi JUCKpUMIHAII B pPi3HUX cdepax, a came OCBITI,
0XOpoHi 310poB's, modituii Ta T.1. (Bucholtz, 1996). I'ennep, sk kareropis,
PO3TISINAETECS BUYCHUMH SIK CYKYITHICTH MIKOCOOHCTICHOI B3a€MOIi, sKa
BUCTYIIA€ OCHOBOIO ISl CTBOPEHHSI, MIATBEPKEHHsI Ta BIITBOPEHHS YSBIICHb
PO TEHJAEPH, SK COIIabHI CTEPEOTHUIIH, MO0 IiI0Th 5K COINaJIbHI HOPMHU.
[linmopsinkoBYyBaHHS MOMIOHMM COLIAJIBHUM HOpMaMm TPOSIBISETbCS Y
BIJIMOBIAHOCTI 31 C(HOPMOBAHUMHU TEHACPHUMHU PpOJIIMH JUISI YHUKHEHHS
couianbHOro ocyny. IlomiOHa coIiOKynbTypHa CHTyalis B TOBHIH Mipi
3HaXOJUTh CBOE BiJOOPAKEHHS 1 B MOBI.

Oco6nuBocTi Meia-IuCKypey IpeaCTaBIeHI B poboTax
E. Cnob6onentoka, E. degoceeBoi, okpemi acnieKTH penpe3eHTalii reHAepHUX
BiIHOCMH  posrisinaotbes  H. Maraecom, M. lllamancekoro, E. Eiine,
C. MaransenceMm, JI. llIpiBimonom, II. 3immi, /. C’rocimoro. BuBueHHs
MOBHOTO MaTepialy >KypHaJiCTCBKUX TEKCTIB JI03BOJII€E BCTAaHOBUTH, SIK
MPEICTaBISAIOTh 1 XapaKTEepHU3ylOTh TEHAECPHY CHUTYallll0 B YKpaiHCbKOMY
CycHinbcTBI came 3aco0u MmacoBoi iHdopmamii. IlurtanHio resaepHOi
crienii(iku TEKCTIB y 3ac00ax MacoBOi KOMYHIKAIlll MPUCBIYCHI pOOOTH TaKUX
YKpaiHChKUX JOCHigHUKIB, 5K A. BomoOyeoi, I. Kusuka, C. KymmHipa,
H. Ocranenka, H. Cunopenka, T. Ctapuenka.

Mertoro Hamoi poOOTH € BU3HAYEHHS OCOOJIMBOCTEH perpe3eHTallii
TeHJICPHOT0 acTieKTa B aHTUIMCHKIA MOBI Ha MaTepialii OpuTaHChKOi npecH. J{o
3aBJlaHb JOCIHI/DKEHHS BXOJUTH aHANI3 TeHJCHIH penpe3enTaii ¢eMiHHOCTI /
MacCKyJIIHHOCTI B TEHJEPHO-OPIEHTOBAHUX J>KypHalaX, a TaKOX CKJIaJaHHs
knacudikamiii ¢pemMiHHOT 1 MacKyJdiHHOI JIEKCMKM Ha MaTepiani OpHUTaHCBKOL
npecu. Pe3yiapTaTv aHOTO JOCTIIKEHHS MOXYTh 3HAWTH 3aCTOCYBAHHS Y
BHKIJIaJJaHHI KypCiB aHTJIIHCHKOT MOBH, TEOPIi Ta MPAKTHKH MEPEKIIAIY.

B xoni anamizy MeTo10M CYHUIBHOI BHOIpKH Oyiu 310paHi peraeBaHTHI
MPUKIIAAH, IO UTIOCTPYIOTh MOBHI MPOSBU (DEMIHHOCTI Ta MAaCKYJIiHHOCTI B
OputaHChKii Tmpeci. ONUCOBO-aHANITUYHUNA METOJ JIO3BOJIUB IPOBECTH
aHami3 1 Kiacu@ikamiro MOBHUX SIBHII, 10 BU3HAYAIOTh MOBHI MEXaHI3MH
KOHCTPYIOBaHHS T'€H/IEPY B aHTJIOMOBHHUX TJISTHCOBHX KYypHalax.

[lepm =K TeperTH Oe3MOCepeHhO JIO OOTOBOPEHHS OTPUMAHHUX
pe3yNbTaTiB, AOUUTFHUM BUAAETHCA 3BEPHEHHS 1O MPHUHIIMIIOBO Ba)JIMBUX
MOHATH HAIIOTO JOCHIHKEHHS.

I'enpepHi crepeoTHny, 3aCHOBaHI Ha OIOJIOTIYHMX XapaKTEPUCTHUKAX
JTIOIMHYU, TPHU3BOIATH [0 KOTHITUBHOTO MAHMCOHaHCY. Hampukman, Taki
noHATTA, sk businessman / congressman (6isnecmen / konepecmen) i T.1.,
MarTh NPSIMY BKa31BKY Ha MPUHAJICKHICTH /10 YOJIOBIYOTO BUAY MISUIBHOCTI
3aBIIKM MopdemaM man (uonosix). B Toil cammuii yac Oi3HecC 1 MOJITHUKA
JABHO TIepecTaIr OyTH MPEepOraTuBOI0 BHKIIFOYHO YOJIOBIKiB, TOMY HOPMOIO
B aHIJIIHCBKIA MOBI CTae BXMBaHHA a00 TE€HJEpHO-MapKOBaHUX Map 3
MopdeMamu woman (dcinka) — businesswoman / congresswoman (6i3Hec-
nedi / oucinka-konepecmer), ab0 BUKOPUCTAHHS T'€HIACPHO-HEUTpaTbHUX
AHAJIOTIB 3 KOMIIOHEHTOM person (1t00uHa).
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HeoO0xiaHO BiJI3HAYUTH BaXKJIUBICTH POl 3ac00iB MacoBoOi 1HGopMallii
B SIKOCTI areHTa (opMyBaHHS TeHaepHUX BigHocuH (I"abpudnsH, 1997).
[IpoctexuTn 3a TEHIEHISIMH BilOOpa’keHHS TeHIEPY B MOBI MOYKHa Ha
MaTepiani OpuTaHcbkoi mpecu. 3a Bu3HaueHHsAM E. 3iHoB'eBoi, Menia-
JUCKYPCOM € TEKCT, IKMI Oepe ydacTb B yMOBax peajbHOi KOMYHIKAIIil, 1110
BpPaxoBY€ KOMIUIEKC YNHHHKIB (IICUXOJIOTIYHHX, COLIABHUX, KYJIbTYPHHX) 1
aJpecoBaHUM 1O KOHKpPETHOi ayauTopii. TakuMm 4YHHOM, Meia-AHCKYpC
3TaTHUH NIepeiaBaTi COLAIbHUM KOHTEKCT 1 KyJIbTYPHO-11€0JI0TTYHUN (OH.

Haiibinpmr  penpe3eHTaTUBHUMHM B IUIaHI 300pa)K€HHS TEHIEPHUX
BIJIMIHHOCTEH € TeHAEpPHO-OPIEHTOBAaHI BHUAAHHA, TOOTO BUIAHHS, SKi
MpU3HAYEHI ISl ayAuTopii, Kiacu(iKoBaHOI 3a T€HIEPHOI0 03HaKoro. Taki
NepioANYHI BHUJAHHSA, 3BEPTAIOUUCH JO ayJUTOpil KOHKPETHOI cCTaTi,
hopmMyrOTh 0cOONHBY 1AeHTU(DIKAIIIHHY CUCTEMY, 33 JOTIOMOTO0 SIKOT YhTa4
a00 yuTayka MaTh MOXIIUBICTH BITYYTH CBOIO MPHYETHICTH O Ti€l YU
1HIIOT COIiaIbHOI TPYIH, CIIOCO0Y JKUTTSA, THITY JKIHOYHOCTI a00 MY>KHOCTI
(I'abpwonsn, 1997).

I'ennepuo-opienToBani 3MI sABIAIOTE OKpEeMHUN BHJ Meaia-IHUCKYpCY,
CHpPSMOBAHMN Ha BHCBITICHHS DPIi3HUX cdep XKHUTTA. B 1inomy Temartuka
MOAIOHMX BUJIaHb KOHIIEHTPYETHCS HA poOOTI, MOJI, 3I0pOB'i, CTOCYHKaX 3
MPOTHIIC)KHOIO CTATTIO, CIIOPTI Ta XapuyBaHHI. YCTAHOBKOIO JIaHOTO THUILY
BHJIaHb BHCTYIa€e (GOPMYBAaHHS Y IUIHOBOI ayIUTOPIl MEBHOTO CTHIIIO JKUTTS
3 aKIIEHTOM Ha TeHJEepHI BiAHOCHHU. BHOip TOro 4M iHIIOTO TUITY JIEKCHKH,
€MOIIIHHO-OIIIHHUX 3aco0iB  a0o rpamaTu4HOi crenudiku 1moOyaoBU
npono3uiii 3ade3neuye BCTAHOBICHHS KOHTAKTY 3 IUJIBOBOIO ayAUTOPIEIO, a
TaKO’K IapaHTye Kpallle CIPUUHATTS, BPaXOBYIOUHM T'€HAEPHY IIPUHAIEKHICT
PEIUITIEHTIB.

[lpoBeneHe AOCHIIKEHHS Ja€ MIACTaBy 3pOOMTH BUCHOBOK, IO B
JaHUW Yac B TCHJIEPHO-OPI€EHTOBAHUX aHTJIOMOBHHMX BHUJAHHAX B 3aJICKHOCTI
BiJI CIIPSIMOBAHOCTI CIIOCTEPITa€ThCs MEPEeBaYKaHHS BiMOBIIHO (heMiHHOT a0
MacKyJdiHHOT Jekcukd. OJHak TaKoX HaMIYaeTbCs TEHACHIUS 10
BUKOPHUCTAHHS BCE OUIBIIOTO 4Kcia IeHJepHO-HEeHTpalbHUX OJuHMI. Bee
qacTile I TO3HAYEHHS KIHKU a00 YOJIOBIKA BHKOPUCTOBYIOTHCS JICKCEMU
person (moouna), anybody (xmo-neb6yowv), someone (xmocv) 1 T.a1. llle
ONHIEIO TeHJIEHIi€l0 crae (opMyBaHHS HOBOI (EMIHHOCTI 1 HOBOI
MacKyJIiHHOCTI, TOOTO TpaHcdopMalisa renaepHux kareropiil. IlomiOuwmii
(eHOMEH MOXHA CIOCTEpIraTd Ha pPiBHI JIEKCHKH, KOJIH B IKIHOYOMY
MOBJICHHI BCE YaCTille 3'ABISIOTHCS CTUIICTHYHO 3HUKEHI OJUHUIN, a TaKOK
Ha piBHI TEMaTUYHOTO HANIOBHEHHS BUIAHb — B XKYpHaJi, OPIEHTOBAHOMY Ha
YOJIOBIKIB, 3'IBJSIOTHCS MyOJiKaiii mpo MOAY 1 JAOTIAAlI 3a co0o0ro, a B
OpIEHTOBAHOMY Ha KIHOYY ayAMTOPIIO — CTATTI MPO YCIIXH KIHOK B O13HEC1
Ta MOJITHUIII.

Kypnan ,,Sun” TpaHcitoe o0pa3 yCHIIIHOI KIHKH, Ui SKOi TaKOX
BaXJIMBAa 1 camopeanmizaiis B poauHi. HeszanexHicTh, CaMOAOCTaTHICTb,
ocoOucTicHe Ta (Di3UYHE CAaMOBJOCKOHAJICHHS € MUIIMH JKIHKH, sIKa BTLIIOE
cydacHy (QemiHHicTb. TeMaTHUHO >XypHajl pPO3MOIIISIETHCS Ha HACTYIHI
ocHOBHI pyoOpuku: ,News”, ,Fashion”, ,Catwalk”, ,Beauty”, , Arts &
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Lifestyle”, ,People & Parties”, ski 3aliMalOTbCS MOMYJSPU3ALIEIO
3araJlbHOCBITOBUX LIHHOCTEH, pEeKIaMOK MPOAYKII BIJOMUX OpeHIiB 1
OepyTh y4acTb B MPOIIECi CTBOPEHHS TEHAEPHUX CTEPEOTHIIIB.

[IpoBeneHe mocHiIKeHHs MMOKa3alo, M0 TeHJEPHUN acTeKT B JKypHai
,»Vogue” TPOSIBISETHCS HA PIBHI JIGKCUKHU, TPAaMaTHKU Ta CTUIICTUKUA. Hukue
HaBeIeH1 3a(iKCOBaHi B CTATTAX KYPHAITY KOHKPETHI MPUKIAIH.

AnTtponomerpuyHi Jekcemu: woman / female / girl / maid / Mrs. / Miss
/ lady / queen (xcinka / oieuuna / dieuunxa / npayienuysa / micic / mic / nedi /
Kopolesa).

BurykoBa jekcuka Ta puTOopHYHi 3anuTaHHs: ,,Historically accurate?
Pah”; ,,Gosh, people in the fashion industry are going to be super cold and
mean”; ,,What ?1 >,

Buryxku: ,,| really wish I had studied English!’; ,,All I can say is watch
this space!”.

Inrencudikatopu Ta mosropu: ,,Harper is incredibly chic and wears
some incredibly sweet things”; ,,If the idea of plain clothing makes you
switch rest assured that the pieces themselves are perfectly-formed and
incredibly magnetic — the perfect blanket coat”.

Moganeni koucTpykmii: ,,I thought I may never get one, so it was a
dream come true after waiting so long”; ,,It might sound selfish, but I've
decided to run for me-time”.

EBdemizmu: ,, ... we immerse ourselves in self-improvements, which
becomes an endless pursuit to renovateour bodies”; ,,We are so lucky we
have a shape. We're so lucky we're curvy”; . never heard positive

reinforcement about body image from any female”.

CrunicTuHo 3HMKeHa Jiekcuka: ,,\We're here to show that women in
tech not only exist, but they are rock stars and kick-ass business leaders”.

Kypnan ,,Gentlemen’'s Quarterly” npezacrasisie 1momicsuHe BUIaHHS
YHIKaJIbHOTO (opMaTy. B HBOMY IOETHYIOTHCS CTaHIAPTH TIISTHIIEBOTO
KYpHaIy 1 aHAJIITUYHOI JKypHAIICTUKH. LITbOBOIO ayTUTOPI€I0 € YCIiIHI i
BIIEBHEHI B OO0l JiJIOB1 JIFOAM, KOTPI PO3YMIIOTBCS Ha CY4acHIH KyIbTypi,
noyiTumi Ta Oi3Heci. B mizoMy, BHXOISYM 3 PI3HOMAHITHOCTI pPyOpHK
(,,Fashion”, , Watches”, ,,Culture”, ,,Grooming”, ,Lifestyle”, ,,Women”,
»oport”, ,,Politics”, ,,Fitness”, ,,Food and drink”, ,,Catwalk), sxypuan
dbopmye o00pa3 nimepa, MOJHOTO, IJIECHIPSIMOBAHOIO YOJOBIKA, IO
PO3BHBAETHCS B Pi3HUX 00NacTAX. AHaji3 TEHAEPHOTO acleKTy B KypHai
,,Gentlemen's Quarterly” mokasas, 1110 HOro penpe3eHTallis, Tak caMmo sK i B
KIHOYOMY JKypHasi, BiJIOyBaeThCsI HA JIEKCHYHOMY, TpaMaTUYHOMY 1
CTHJIICTUYHOMY PIiBHSAX, MPO IO CBiIYaTh HaBEJICHI HUKYE MIPUKIIA]H.

Antpornomerpuuni siekcemu: man / male / boy / guy / Mr. / gentleman /
king.

Berynni koHcTpyKii: ,,Indeed, when | was a lot younger ...””; ,,In fact,
you can burn up to an extra 800 calories”.

Tepminosoriuna sekcuka: ,,Tom has designed a WhatsApp walkie-
talkie, an Instagram disposable camera and even an Adobe Illustrator Etch A
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Sketch”; ,,I started to design these 'non-connected’ devices to materialise the
intangible nature of all the applications that have invaded our lives”.

OnuorumnHi peuennsi: ,,She's like my sister. | will protect her. That's my
sister. Not my sister-in-law. My sister”; ,,A real man does not eat ready
meals. A real man knows how to mix the perfect Negroni. A real man always
carries his passport”.

ImmiepatuBHi peuenns: ,,List all the things you love about yourself. Be
positive, smile and just free flow. List all the things that you hate opposite.
Read both of the lists and engage with the emotions that they produce. Spend
as long as you need to”.

CrunicTHYHO 3HWKEHa Jekcuka: ,,The whole stylish thing still feels
nice and new to me, because in truth I'm a fairly scruffy bastard "; ,.... they
look like what they are: bullshit wish fulfillment”.

EBdemismu: ,,Everyone has a friend like the needy nonconformist™; ,, ...
intellectual guide to the oldest profession in the world”.

TakuM YHUHOM, Pe3yabTaTH IOCIIHKCHHS JO3BOJSIOTH HaM 3pOOHUTH
BHCHOBOK TIpO TpaHchopmaliito chopMOBaHUX TEHJICHIIIM B KOHCTPYIOBaHHI
TeHJICPHUX CTEPEOTUIIIB B aHIJIOMOBHIA mpeci. OO'enHaHi B 3arajipHy
KIacudikamiro MOBHI OJWHUIN pernpeseHTaiii (eMiHHOCTI BKIIOYAIOTh
AHTPOTIOMETPHYHI1 JIEKCEeMHU, PUTOPUYHI 3amMuTaHHs, BUTYKH,
iHTeHcHu(ikaTtopamMu, TOBTOPH, MOJAIbHI KOHCTPYKIi, eBdeMizMu 1
CTHJIICTUYHO 3HIKEHY Jekcuky. Lo crocyeTrbes moMiHyOYHX CIIOCOOiB
pernpeseHTanii TeHaepy B Meaia-AUCKypci, TO IS JKIHOYOTO >KypHAITy
XapakTepHO TNEPEeBAXHO BUKOPUCTAHHS Aa(EKTHBHOI JEKCHKH 1 pPI3HUX
iHTeHcudikaropiB. Jlanuii BUOIp O0OYMOBIIOETHCS HEOOXIIHICTIO IJTUTHUCS
MOYYTTSAMH 1 TICPEKUBAHHSAMHU 3 UYUTAYKaMH, a TAKOX BIUIMBATH Ha iX
eMOIIIHY chepy.

OcobnuBy poinb BimirpatoTh eBdemizmu. OCTaHHI BXKHUBAKOTHCS IS
MOJITKOPEKTHOTO ~ TO3HAYEHHS  OYyIb-IKUX  HENOdiKiB  ¢irypu  abo
30BHIIIHOCTI, @ TAKOXK MPOIEayp 100 ix ycyHenns (Johnson, 1997).

Y cBow depry, Kiacudikamisi MOBHHUX OJWHHUIL pEIpe3eHTarii
MaCKYJIIHHOCTI B YOJIOBIYOMY >KypHaJIi BKIFOUAE aHTPOTIOMETPHYHI JICKCEMH,
BCTYIIHI KOHCTPYKIIii, TEPMIHOJIOTIUHY JIEKCHUKY, OJHOTHIIHI 1 IMIEpaTHUBHI
MPOIO3UIIii, CTHJIICTUYHO 3HWKEHY JICKCHUKY 1 eBdemizmu. Bim3HadaeThcs
BHCOKA YaCTOTHICTh BUKOPUCTAHHS TEPMIHOJIOTTYHOT JIEKCUKU Pi3HUX cdep i
CTWJIICTUYHO 3HIDKEHMX OAMHUIL. Ha BHOip 3a3HaueHMX cTparterii npu
odOpMIIEHHI MOBH HAaKJIaJIal0Th BiIOMTOK MpodeciiiHa AisIbHICTh YOJIOBIKIB
1 B IIIOMY CTEpPEOTHIl MOBENIHKA BIIEBHEHOTO B COOI JIOJWHU, YHMi CIIOBa
IiHHI caMi 10 coO0l.

Mu BBaxkaemo, 10 TOJAJbIIEe BUBUYEHHA CHEIU(PIKH MOBHOI
penpes3eHTalii reHaepa B aHrJIOMOBHUX T€HIIEPHO-OPIEHTOBAHMUX >KypHAIax
MOXJIMBO Ha CTUKY JEKUIBKOX IHUCIMIUIIH, & CaMe€ ICHXOJIOrii, COIOJIOTiT,
JIHTBICTHKH, IO JO3BOJUTH OLIbII JETalbHO TMpOaHalli3yBaTH MPOIECH,
XapaKTepH1 JJI1 MOBH Ta KyJIbTYpU aHTJIOMOBHOI'O HapoOAy.
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Ko3y6aii I. B., Xamxu A. 10., 3amkoBa /I. P. OcobauBocTi
penpeseHTalil reHJAePHOI0 ACNEeKTy B aHIVINHCBHKIA MOBI Ha marepiani
OpUTaHCHKOI Npecu

ComiokynpTypHa cUTyalis, sika Oyna copMoBaHa y ApYriil MosoBUHI
JBaALATOrO CTOJITTS, IO XapaKTePU3YEThCs aHTPONOLEHTPUYHUM IT1IX0I0M
JI0 PO3yMIHHS CBIJIOMOCTI Ta MHCICHHS, 3yMOBHWJIA 3MIIICHHS AaKICHTIB
HayKOBUX JIOCTI/DKEHb B cdepy pi3HOMAHITHHUX MapaMeTpiB JIFOJICHKOT
ocobucrocti. CyyacHa rymaHiTapHa HayKa BHUCYBA€ JTOCIIKCHHS MOBU Ta
IUCKYpCY, $K TMPOAYKTY MOBJIEHHEBOI JISUIBHOCTI JIFOAWHHU, B SKOCTI
MPIOPUTETY, MiABUIYIOYN 3HAYMMICTh MOBHOI ocobucTocTi. JlocmiKeHHs B
00J1acTi TeHAEPOJIOTii 3 IEMOHCTpPAIEI0 TEHACPHOI aCUMETPii BCOTO CBITY
HabuparoTh 06epTiB. Came Meaia-TuCKypc, sIK 3aci0 300paKeHHs COLiaIbHUX
CTEpEOTHIIIB, JOIIOMAra€ BUBYaTH I'eHJIEpHI MUTaHHS Ta HOro kaTeropii uepes
OpU3My aHaji3y CydacHMX TEHICHIINW penpe3eHTanii (emMiHHOCTI 1
MAacCKyJiHHOCTI. SIKk areHT (hopMyBaHHS IeHACPHUX BITHOCHH 3aCOOM MacoBOi
iHpopmamii BimirpaioTh OIHY 3 HaWBAXIUBIIIKMX pojiell. A TeHIepHo-
OpieHTOBaHI 3acoOM MacoBoi iH(opMaIlii SBIAIOTH OKPEeMHH BHJ Mejia-
TMCKYpPCY, KM CHOpSIMOBaHHWN Ha BHCBITICHHS pI3HUX cdep XuTTI. B
pamMKax  aHTPONOLIEHTPUYHOTO  MiAXOAy B  JHHIBICTHYHOI  HayIi
nependavyaeTbCsl BUBUCHHS IHUTaHb B3a€MO3B'3KY 1 B3a€EMO3YMOBJIEHOCTI
MOBH 1 T€HJIEPY, IKUMH 3aiMa€eTbCcsl OKPEMUH 1 BIIIHOCHO MOJIOIUH HAIIPSIMOK
— TeHJepHa JiHrBicTHKa. lleil HayKoBWII HampsiM J03BOJISE€ BUSBUTH, 32
JIOTIOMOT0I0  SIKUX MOBHHUX 3aco0iB BiAOyBarOTbCS penpe3eHTalis 1
KOHCTPYIOBaHHSI TE€HAEPY Ha TpHKIaAl OpUTaHChKOI mpecu. TeHmeHIil B
KOHCTPYIOBaHHI CTEpEOTHIIIB TEHAEepy B AHIJIOMOBHIM mpeci Oynu
chopMoBaHi Ta oO0'enHaHI B 3arajbHy KiacuQikalio pernpe3eHTaril
(eMIHHOCTI Ta MacKyJIIHHOCTI, a TaKOX OYyJIM BUSBJICHI JOMIHYIOYl CLIOCOOU
pernpeseHTamii  TeHAepy B Meia-IUCKypci, sAKI  OOyMOBIIOIOTHCS
HEOOXIHICTIO BIUIMBATH HAa eMOLIHHY cepy unTaya abo YUTAUKH.
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Kniouosi cnosa: TeHnep, TeHIEpHa JIIHTBICTHKA, OpHTAaHCHbKA Ipeca,
Meaia-AuCcKypc, PeMiHHICTb, MACKYJIHHICTb.

Ko3yo6aiit . B., Xamxu A. FO.,, 3amkoBa I. P. Ocob0ennoctu
penpe3eHTAIlMM TE€HJEPHOr0 ACHeKTa B AHIIMHCKOM si3bIKe HAa
MaTepuaJie OPUTAHCKOM Mpecchl

CoruokypTypHas cuTyarus, copMupoBaHHAs BO BTOPOW IOJIOBHHE
JBAJIATOTO BEKAa, XapaKTepU3YeTCs AHTPOMOLEHTPUYECKUM TOIXOAOM B
MMOHMMAaHUH CO3HAHMSI W MBIILUICHUS, YTO OOYCIOBIIIO CMEIICHUE AKIICHTOB
HAayYHBIX HCCIEOBaHUM B cdepy pa3lIudyHbIX [apamMeTpoB JUYHOCTH
gyenoBeka. CoBpeMeHHas TyMaHHWTapHas HayKa BBIIBHTACT HWCCIICIOBAHUS
s3bIKa W JUCKypca, KaK MPOAYKTa pPEueBOil AESITENIbHOCTH YeJIOBeKa, B
KauecTBE TMPHOPHUTETa, TOBBIIIAS TPH O3TOM 3HAYUMOCTh JIUYHOCTH.
HccnenoBanuss B 007acCTH TEHAEPOJOTHH, KOTOPBIE JIEMOHCTPUPYIOT
TEHIEPHYI0O aCHMMMETPHIO, HAOUPArOT 00OpOTHl MO BceMy Mupy. VIMeHHO
MeJua-IUCKypC, KaK CpPEICTBO H300paKECHHs COIMAIBHBIX CTEPEOTHUIIOB,
[IOMOTaeT M3y4yaThb T€HJIEPHbIE BONPOCHI U €ro0 KaTEerOpUH Yepe3 MpHU3My
aHaM3a COBPEMEHHBIX TEHACHIMA pPENpe3eHTAlud (PEMUHHOCTH H
MacKyJIMHHOCTH. bynyun areHtoM (opMHUpOBAaHUS TE€HIEPHBIX OTHOIICHUMN
CpEeIICTBAa MAacCOBOM MH(POPMAIIUU UTPAIOT OJHY U3 CAMBIX BaXKHBIX POJICH. A
TeH/IEpPHO-OPUEHTHUPOBAHHbBIE cpencTBa MaccoBOM uHbopMalun
MPEICTABISAIOT OTIEIBHBIA BUJ MeIHa-TUCKypca, KOTOPBIA HampaBlieH Ha
OCBEILIEHUE PA3NIUYHBIX cdep XuU3HU. B pamMkax aHTPONOIEHTPUUYECKOTO
MOJIX0/Ia B JIMHTBUCTUYECKOW HAyKe TMPEIIONaraeTcs W3y4eHHE BOIPOCOB
B3aMMOCBSA3M U B3aUMOOOYCIIOBIIEHHOCTH SI3bIKa W TEHJEPa, KOTOPHIMHU
3aHMMAETCS  OTHOCHTEILHO  MOJIOJIO€  HAIMpaBJIICHWE —  TeHICpHas
JUHTBUCTUKA. DTO Hay4YHOE HANpPaBJICHUE MO3BOJIAET BBIBUTH, C MOMOIIBIO
KAaKUX SI3BIKOBBIX CPEACTB MPOUCXOJST PENpPe3CHTANN U KOHCTPYHUPOBAHUE
reHjepa Ha mpuMepe OpUTaHCKOM mpecchl. TeHIEHIMH B KOHCTPYHUPOBAHUU
CTEpEOTHIIOB TEHJEpPa B AaHTJIOS3BIYHOW Mpecce Obutl ChHOPMHUPOBAHBI U
00BbeIMHEHBI B OOINIYI0 KiIacCHU(UKAIUIO perpe3eHTanu (HEMUHHOCTH U
MAacCKyJIMHHOCTH, a TakKXe ObuUIM OOHapyXeHBI JOMHUHHUPYIOIIUE CIIOCOOBI
penpe3eHTallMi TeHAepa B Meaua-IucKypce, KOTOpble HEOOXOAMMBI IJis
BJIMSTHUSL HA SMOIMOHAIBHYIO C(hepy YUTATEIS] WIH YUTATSITHHUIIBL.

Kntouesvie cnosa: renaep, TeHaepHas JUHTBUCTHKA, OpuUTaHCKas
npecca, Meaua-aTucKypc, PeMHUHHOCTh, MACKYTHHHOCTD.

Kozubai I. V., Khadzhy A. Yu., Zamkova D. R. Features of gender
representation in English based on the British press

Formed in the second half of the twentieth century the socio-cultural
situation is characterized by an anthropocentric approach to consciousness
and thinking understanding which has led to a shift in the emphasis of
scientific research in the field of various parameters of a person's personality.
Modern humanitarian science puts forward language and discourse study, as a
product of human speech activity, as a priority, while increasing the
importance of the individual. Gaining popularity all over the world gender
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studies show asymmetry. Being a means of depicting social stereotypes media
discourse helps to study gender issues and their categories through the prism
of modern trends analyzing in the representation of femininity and
masculinity. Being an agent for shaping gender relations the media play one
of the most important roles. And gender-oriented media represent a separate
type of media discourse that aims to cover various fields of life. Within the
framework of the anthropocentric approach in linguistic science, it is
proposed to study the issues of the relationship and interdependence of
language and gender, which are dealt with by a relatively young direction —
gender linguistics. This scientific direction makes it possible to identify the
representation and construction of gender on the example of the British press.
Tendencies in the construction of gender stereotypes in the English-language
press were formed and combined into a general classification of the
representation of femininity and masculinity, and the dominant ways of
representing gender in media discourse were found which are necessary to
influence the emotional feelings of the male or female reader.

Keywords: gender, the British press, media discourse, femininity,
masculinity.

Crarts Haaiinuia qo penakmii 05.05.2021 p.
Crarts npuiinsara 1o apyky 05.05.2021 p.
Peniensent — 1. ¢inoc. H., mpod. E. Ckuba

VK 821.111-84:811.111'367.4

59



Bicuuk JIHY imeni Tapaca Illeuenka Ne 3 (341), 2021
DOI: 10.12958/2227-2844-2021-3(341)-60-66

Komuauk H. FO.,

BUKJIaZa4 Kadeapu poMaHO-TepMaHChKOI (ionorii

13 ,,Jlyrancekuii HallioHaIbHUM yHIBepcuTeT iMeHi Tapaca [lleBuenka”,
M. IlonraBa, Ykpaina.

nataly-off@i.ua

https://orcid.org/0000-0002-3083-8328

AHTJIIACBHKI IPUCJIB’ S
AK EKCINVIIKATOPH CYPAJHUX CJIOBOCITOJIYYEHD
13 EITHAJBHUM CIIOJTYYHUKOM AND
TA ITIPOTUCTABHUMM BUT

[Mpucnis’s — mue ,crilika d¢onpkiopHa (opmyna, CHHTAKCHYHO
3aBepIlIeHa, PUTMIYHO Ta (POHIYHO OpraHi3OBaHa, SIKa BXKUBAETHCS Y MOBJICHHI
Ha MiJICTaBi aHAJOTi, MICTUTh JIAKOHIUYHY €MOIIIITHO-00pa3Hy XapaKTepPUCTUKY
MEBHOTO SIBHIIA, XKUTTEBOTO JTOCBITY, KOHKpeTHOI cutyamii’ (Kosamis, 2007,
C. 271). IlpucniB’st KOXXHOTO HApOIy BiOOPa)XKalOTh HE JIMIIE HOTO MYIPICTh,
OCOOJIMBOCTI CBITOTJIALY, @ W CBOEPIAHICTH MOBH: 0araTCTBO JIEKCHKH,
rpaMaTUYHUX CTPYKTYp Ta creludiky cMHTakcu4yHoro piBHsA. Came Tomy wi
OJIMHUIII € TIPEAMETOM JIITEPaTypO3HABUYMX Ta MOBO3HABUMX CTY/IM.

O0G’exTOM HAmIOTO0  JOCHI/DKEHHS € aHIJIHChKI TPHUCHIB’S  SK
PETPE3EHTAHTH CYPSTHOTO CHHTAKCHYHOTO 3B’SI3KY, a TMPEIMETOM — CYpPSIIHI
CJIOBOCIIONTYYEHHS, 1110 Peai3yloThCsl B HUX. AKTYaJIbHICTh 1 HEPCIEKTUBHICTh
HAyKOBOTO TOIIYKY 3YMOBJICHI THM, III0 CHHTAKCUYHUI piBEHb aHTIIOMOBHHUX
napeMiii HeIoCTaTHbO BUBYECHHUH, a JTOCHIIPKEHHS CYpSIHUX CIOBOCIIONYYEHb
K TXHIX CKJIQJIHUKIB B3araji He MPeJCTaBICHO B Cy4aCHOMY MOBO3HABCTBI.

AHai3 cJI0BOCIONYYEHb aHTIIHChKOT MOBU TMOYaBCsl Habararo IMi3Hille,
HDK, HANpUKIad, Y POCIMCHKIA YW YKpaiHCHKiIM JiHrBicTHIN. BiampaBHOIO
TOYKOIO MOXHa BBakaTH 1933 pik — Buxin npaui JI. biymdpinsaa ,,MoBa”. Ha
IYMKY BUY€HOro, Oyab-Ka CHHTAaKCUYHO OpraHi3oBaHa TIpyma, IO
PO3TISINAETECA 3 TOYKU 30py il JHIHHOI CTPYKTYpH, € CIOBOCHOIYYEHHSM.
MoBo3HaBeI> 3ampoOINOHYBaB BIJIACHY KiIacHU(IKAIll0O IUX CHHTAKCHYHUX
OJIMHMIIb, BIJTOBITHO JO SKO1 CIIOBOCHOJYYEHHS yCiX MOB MOKHa PO3AUTUTH
Ha JIBl TPYNU: €HJAOLUEHTPUYHI — CIOBOCIIONYYEHHS, Y IKUX KOXEH KOMIOHEHT
MOXK€ 3aMIHUTH BCIO Tpylny B OUIBIIIH CTPYKTYpi; €K30LEHTPUYHI —
CHHTAaKCUYHI KOHCTPYKIIii, Y SKHX JKOJCH 13 KOMIIOHCHTIB HE MOXXE 3aMIHUTH
BChOTO cioBocrnonydeHHs (bmymdmiba, 1968). Xoua Teopis JI. brymdinpaa e
3arajJbHONPHUIHATOI0 32 KOPJOHOM, MPOTE 3 IUIMHOM 4Yacy 3a3Hajla JIEeSKHX
yTOuHEeHb. Jl0 TOro K, y 3apyOiKHIH JIHTBICTHII 1€ W JOCi HEMa€e €IMHOTO
TEpPMiHY Ha MO3HAYEHHS CHMHTAKCHUYHOI OJMHUII, MiJ SKOI Y BITUU3HSIHOMY
MOBO3HABCTBI PO3YMIIOTh CIIOBOCIIONTYYCHHS, HATOMICTh BHKOPHUCTOBYIOTHCS
HasBu ,,phrase”, ,,word group”, ,,word cluster”.
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[pYHTOBHI JOCHiJUKEHHS CJIOBOCIONYYEHHS AaHIIINACBKOI MOBM B
HacTynHi poku 3xiicamnu  JI. bapxynmapoB, B. Bypnakosa, 1. [BanoBa,
1O. JleBunpkuii, I'. [louennos, O.CmupHuinpkuii Ta iHmi. ['omoBHa yBara
MOBO3HABI[IB y NHUTAHHAX MPUPOJIU CIOBOCIIONYUYEHHS AaHTIINCHKOI MOBHU
MPUIUIAETHCS YITKOMY PO3PI3HEHHIO Ii€1 CHHTAKCUYHOI OJIMHUII Ta PeUeHHS,
TOJI SK HapXHUM KaMEHEM JOCIIIKeHb CX1JHOCIIOB’SHCBKHX MOB, 30Kpema
YKpaiHCBKOi Ta POCIHCHKOI, Oyn0 ¥ 3aIMIIAEThCS MUTAHHS BHUIUICHHS THUITIB
CJIOBOCIIONIy4E€Hb, 1 B CTYIIIOBaHHI 1i€i NpoOJeMu JIHTBICTH YMOBHO
PO3IITWINCS Ha Bl TPyNH: 0 TMEPIIOl HaJleXaTh TMOCTITOBHUKH Teopii
B. BunorpaznoBa, ski 3amnepedyioTb BHIUICHHS CYPSIHHUX CJIOBOCIONYYEHb
(C. AnexceeBa, M. banko, JI. benoBonbebka, H. Banrina, I'. I'mymikosa,
A. 3arnitko, M. [Ipokonosuy, T. Tynina, I'. YnoBuuenko, H. IlIBenoBa); 1o
JIpyroi — MOBO3HAaBIl, 110 MEPEKOHJIMBO APryMEHTYIOTh HAsSBHICTb y MOBI
CYypSIIHUX  CIIOBOCHOJY4YeHb mopsan 13  migpsaguumu  (B. babaiinesa,
B. benomankosa, 1. BuxoBanens, O. Jlioposa, II. dymuk, O. MenpHHUYK,
O. Ilonomapis, K. llynexyk, I. FOmyk).

SIKII0 TOBOPUTH MPO TUIU CUHTAKCUYHUX 3B’SI3KIB Y CIIOBOCIIOIYYEHHSAX
AHTIIHACHKOI MOBH, TO OUIBLIICTH JOCTIIHUKIB 1i€1 MOBH BUAUISIOTH CYpPSIIHI
cinoBocrionydeHHs. Tak, JI. bnymbinen y cBoili kimacudikaiii 3apaxoBye
CYpsiIHI CJIOBOCTHIONYYCHHSI pa3oM 13 MIAPSIHAMU OO0 CHIOICHTPUYHUX
(baymdwmnea, 1968). JI. bBapxymapoB y mpaisgx, TPUCBIUYECHUX MPUPOII
CJIOBOCIIONTYYCHHS, BHJUISE TPU TUIM CHHTAKCHYHHUX 3aB’sI3KiB MiX HOro
KOMIIOHCHTaMH: WIiAPSAHUN, CcypsAnHuid Ta mnpeaukatuBHuil (bapxynapos,
1966). B. BbypnakoBa, 1. IamoBa Tta [I'.IloyenmoB y miApyYHHUKY
,»leopeTuueckass IpaMMaTHKa  COBPEMEHHOIO  QHIVIMMCKOrO  si3bIKa”
KIacH(]iKyIOTh CIIOBOCHOJYYECHHS Ha sJepHi Ta 0e3’siepHi, 3apaxoBYIOUH
cypsanHi  nmo octanHix (Banoma, bypmakoma, Ilouermos, 1981).
1O. JleBunipkuii, rOBOpSIYM MPO CIIOBOCHONIYYEHHS K ,,[paMaTH4YHy €IHICTb,
yTBOpPEHY NpHUHANMHI 3 JBOX MOBHO3HAYHUX CIIB”, sIKa BHUCTYINAae MOpsA 13
CIIOBOM PpO3TOPHYTOI0 HAa3BOIO, 3a3HAya€, II0 KOMIIOHEHTH CYpPSJIHOTO
CJIIOBOCTIONYYEHHSI € ,,CIIOBAMU OJHOTO TPaMaTHYHOTO KIacy, MO€IHAHHUX
cypsaHuMU crioidydanukamu’” (JleBunkwmii, 2004, c. 91).

CypsiHi  CIIOBOCIIOJIYYCHHS B AHTJIHACHKIA MOB1 € OJWHHUISIMH, SIKI
BUPI3HIIOTHCS CEPe]] IHIINX TUIIB TAKUMH JU(PEPEHIIITHIMU O3HAKaAMU:

1) piBHOIIPaBHICTH KOMIIOHEHTIB;

2) O/IHAKOBICTh CHHTAKCUYHOI (D)YHKIIT BCiX CKIIQTHHKIB, a TOMY — IXHS
i IMOPSAAKOBaHICTh OJHOMY WIEHY B PEUCHHI;

3) HeOIHAPHICTD CTPYKTYPH;

4) peamizaiisi 3B’S13Ky Mi)K KOMIIOHCHTAMH 3a JIOTIOMOTOI CYPSITHHUX
CIOJTYYHUKIB, OPSAJKY CJIIB TA IHTOHAILII].

CypsigHi croBOCHOMyYeHHsS, Oynyud OyaiBeIbHMM MaTepiajoM s
peUeHHs, peami3yloTh B HbOMY IE€BHY CEMaHTHKY 1 BHUCTYMNAIOTh JDKEPEIOM
HOro KOHOTATUBHUX 3HaueHb. He BUHATKOM € TPUCHIB’S — CBOEPIIHI
MIHIIUCKYPCH TIOBYAJILHO-BUXOBHOTO XapaKTepy, skl PO3KPUBAIOTH MOPAIh Ta
CBITOTJIS IEBHOTO HAPOY.
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Hamu Oymo mocmimxeno Onuszpko 500 mpucniB’iB ans Toro, mio0
BITHAWTHU Ti, B SIKUX TPEJCTABIICHI CYpsAIHI CJIOBOCIONYYEHHS Ta PO3KPUTU
ixHio  QopmanbHO-TpaMaTHUHy crenupiky W CEeMaHTHKO-CHHTAKCUYHY
HaIOBHEHICTb.

HaifGinpmmii  kimac  MpeNCTaBISAIOTH  MapeMii i3 CypSIHUMH
CJIOBOCIIOJTYYCHHAMMU, Y SAKUX 3ac000M 3B’513Ky € CypSII[Hi CIIOJTYYHHKH, 3HAYHO
MEHIIIE TUX, JIe KOMIIOHEHTH IOE€HAHI aCHHACTHYHO 3a JOIIOMOTI0OI0 1HTOHAIII].
Cepen CIIOMYYHHKIB JOMIHYIOYMM € and, sikuii 3a CBOIM 3HAUCHHSM HAJICKUTh
A0 €OHAJIbHUX Ta CIYrye 3aco00oM TBOPCHHA CYpAOAHHUX CJIOBOCIIONTYYCHDB
BiIIKpI/ITOFO TUITY. 3a AOIIOMOI'OK0 IIBOI'0 CIIOJTYYHHKAa KOMIIOHCHTH B cmaz{i
CJIOBOCTIOJYYEHHSI MOXKYTh BCTYNATH ,,y TEMIIOpajbHi (IBOOIYHI) BiTHOIIEHHS
31 3HAYEHHSIMH OJHOYACHOCTi, YacOBOi HACTYMHOCTI, MOCTiAOBHOCTI..”,
BHUpaXXaTH ,,[IPUIMHOBO-HACIIIJIKOB1, YMOBHO-HACJIIIKOBI Ta 1HIII B1HOIIEHHS
(Toponenceka, 2010, c.54). Onnak, sk 3a3Havae |. BuxoBaHelp, €aHaIbHI
BiI[HOIJ_IeHHSI HE BHUIUIMBAIOTH 31 3HAYEHHS €IHAJIbHOI'0 CIIOJTYy4YHHKA, a
CTBOPIOIOThCS CEMAaHTHKOIO cypsiiHuX yacTuH (Buxosanerp, 1983, c. 83).

VY npoaHaaizoBaHMX HAMHU aHTIIACHKUX MIPHUCIIIB’ X CEMAaHTHYHUNA 00CAT
CYPSHHX CJIOBOIOJIYYCHb 13 CIOJYYHUKOM and mpeacTaBlieHUH TaKUMH
KOHKPETHHMH peaTi3allisiMu:

1) ,,pi3HOCTOpOHHI siKocTi cy0’ekta un o0’ekra aii”: A big head and
little wit; To be slender and tall is still to be small; Little and sweet;

2) ,,ymoBHO-Haciiakosi aii”: Seek and you shall find; Early to bed and
early to rise makes people healthy and wealthy and wise;

3) ,,mpuurHOBO-HaciaKoBi aii”: Give and take; Spare the rod and spoil
the child; Lend your money and lose your friend; Sow the wind and reap the
whirlwind; Follow the river and you Il get to the sea;

4) ,,nocmigoBuicts aiki”: First thrive and then wive;

5) ,,po3BaxknuBicTh y Aisgx’’: Think today and speak tomorrow; Go to bed
with the lamb and rise with the lark; Wear the old coat and buy a new book;

6) ,,roroxuicth mousaTs”: Good words without deeds are rushes and
reeds;

7) ,,pO3KPUTTS CYTHOCTI 00’€KTIB HABKOJMIIHBOI JIHCHOCTI Yepe3 iHIIi
moustts”: Time is the nurse and the breeder of aii good;Life is not all cakes
and ale;

8) ,.saxicTe aii”: Slow and steady wins the race;

9) ,,emHicTh NpoTHIISKHUX MOHATH”: YOU Will never see good and bad to
agree; Good words cost nothing and are worth much; The great and the
small have need of one another; Laugh today and cry tomorrow; Keep your
mouth shut and your ears open; He carries fire in one hand and water in the
other; Custom is the plague of wise men and the idol of fools;

10) ,,nepo3cymuBicTs y misx”’: Marry in haste and repent at leisure;

11) ,,ennicth pizHOpimHUX Aii Ta sBuir”: Eating and scratching wants
but a beginning; Fish and company stink in three days; Love and cough
cannot be hid; Old friends and old wine are best; Beware of silent dog and
still water; Children and fools must not play with the edged tools;
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12) ,,eqHICTH MOHSTH, 10 B3a€MO3YMOBJIIOIOTH OjiHE oaHOro””: A boaster
and a liar are cousins; Between promising and performing a man may marry
his daughter; Muck and money go together.

Ha ¢opmanbHO-TpaMaTHYHOMY piBHI CIIOBOCIONYYEHHS 3 €IHAIBHUM
CIOJIyYHHKOM and, 1o penpe3eHTOBaHI B CKIaJi MapeMild, 3a CIocoOoM
BUPAKEHHS KOMIIOHEHTIB MOKHA KJIacU(iKyBaTH Ha:

- cyocranTuBHi (imeHnukoBi): Desert and reward seldom keep company;
Time and tide wait for no man;

- BepOanpHi (miecmiBui): Live and learn; Think today and speak
tomorrow; The cat would eat fish and wouldn’t wet her paws;

- ax’extuBHi (mpukmetHukosi): To be slender and tall is still to be small;

- aaBepOianbHi (mpuciiBaukoBi): Slow and steady wins the race;

- mpoHOMiHaTUBHI (3aiiMmeHnukoBi): Good words cost nothing and are
worth much.

Sk 6auMMo, KOHIIETITyaJlbHA HAMOBHEHICTh JaHUX CJIOBOCHOJIYYEHb
PI3HOIJIAHOBA: Y JIEAKHX KOMIIOHEHTH YTBOPIOIOIOTH JIOT1UHY €aHicTh (Marry
in haste and repent at leisure; A boaster and a liar are cousins), B iHmmx —
e MO€IHAHHS, SKI 1032 KOHTEKCTOM TIPHUCIIB’S € HECYMICHHUMH, YacoM
aJIOTIYHUMU, OJHAK CIYTYIOTh 3aC00aMU PO3KPHUTTS CIenU(IdHOI CeMaHTUKH
uinoro cymkenns (Love and cough cannot be hid; Beware of silent dog and
still water).

[Iloxo cypsAHMX CIIOBOCHIOIYYEHb 3aKPUTOIO TUILY (JIJI1 HUX XapaKTepHa
BIJIHOCHO OOMEKEHa KiIbKICTh CKJIQJHHKIB), TO B MPHUCIIB’AX MEPEBAXKAIOTh
Ti, y SKMX KOMIIOHCHTH MO€JHAHI IPOTUCTaBHUM crioiydHukoM but. TToxioHi
CJIOBOCHIOJIYYEHHS € BUPAa3HUKAMU MPOTUCTABHUX CEMaHTHKO-CUHTAKCUYHHUX
BiJTHOIICHb, Y SIKI BCTYNAIOTh HA3BH, 1110 EKCIUTIKYIOTh TaKi MOHSTTS:

1) ,,pizHoBexTOpHI aii”"; Agues come on horseback, but go away on foot;
Laws catch flies, but let hornets go free;

2) ,,axocti 00’exTiB”: A fair face, but a foul heart; Truth can be blamed,
but can not be shamed;

3) ,.axocri xiii”: Be slow in choosing a friend, but slower in changing him;

4) ,, kinbKicHi 3icTaBnenHs”: Give every man thy ear, but few thy voice;

5) ,,mporunexHi (yHkmii o6exti”: Money is a good servant, but a bad
master; A Joke never gains an enemy, but often loses a friend.

Ha ¢dopmanbHo-rpamMatuyHOMY piBHI JaHi CJIOBOCHOIYYEHHS TaKOXK
pENpe3eHTYIOTh BepOasibHI, CYOCTaHTHBHI, aJi’€KTUBHI THMH. OCOOIUBICTIO
CJIOBOCTIONTYYEHb 13 MPOTHCTABHUM CIIOJIYYHHKOM DUt € iXHs BiTHOCHO Oijblia
CEMaHTHUYHA 1 TpaMaTU4HA 3aJISKHICTh BiJl LIIOTO peueHHS-TApeMii, HiX y
CIIOBOCHONYYCHHSIX 13 and, ski MOXyThb (YHKI[IOHYBaTH CaMOCTIHHO 1032
pEeUeHHM, X04a B JIESKUX KOHIIETITyalhbHa HAIIOBHEHICTh PEaNi3yeThCsl TAKOK
JIMIIE Y IIJIOMY CY/>KEHHI.

Omxe, NpHCIIB’S aHIIINCHKOI MOBH, Oylydd BHpa3HUKAMHU HApOJIHOI
MYJIpPOCTi, € 3co0amMM peaiizalii pi3HOIIAHOBUX CHHTAKCUYHUX OJMHUIIb,
30KpeMa CypsITHUX CJIOBOCTIONY4YeHb. JlOCTipKeHI HaMU CIIOBOCIIOJIYYEHHS 13
cnonyunukamu and Ta but BUCTYmarOTh KIIFOUOBMMH KOHICITAMHU MapeMil,
HaJal04M M [IEBHOTO CMHCIIOBOTO HABAHTAKECHHS.

63



Bicuuk JIHY imeni Tapaca Illeuenka Ne 3 (341), 2021

[IpencraBineHe  JOCHIKEHHS  PENPE3CHTYE JIMIIE YacTHHY THX
CEMAHTUKO-CHHTAKCUYHMX BIHOIIEHb, SKI pEali3ylOThCs Y CYpPSIHUX
CJIOBOCHIOJYYEHHSIX AaHIJIINCBKUX MPHUCIIB’iB, Ta 3aluIla€ NPOCTIp A
MOATBIINX CTYAIH 3 1i€l TeMu.
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Komiamnk H. FO. Anruiiicbki mpUC/IiB’A SIK eKCIVIIKATOPU CYPSAHUX
CJIOBOCIOJIYY€eHb i3 €THAJIBHUM CHOJYy4YHHKOM and Ta nporucraBuum but

Hana crarts € crnpoOO0 HOBOTO TOTJSAY Ha pPOJb  CYpPSAHHUX
CJIOBOCIIONYYEeHb y KOMYHIKaIlii. OO’ €KT JOCIIKEHHS — aHTJIIMCHKI IPHUCIIIB’ S
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SK PENPE3CHTAaHTH CYPSIHOTO CHHTAKCHYHOTO 3B SI3KY, a TPEAMET — CypsIHi
CJIOBOCIIONTYYEHHS, 110 PEai3yloThCsl B HUX. Y CTaTTi NPEACTaBICHO KOPOTKY
ICTOPII0  JTOCHIJDKEHHS CYPSIAHUX CJIOBOCIIONIYYeHb B aHTJINWCHKIA MOBI.
3niiCHEHO TOPIBHSUIBHUM aHami3 MOIVIAAIB BITUM3HAHUX Ta 3apyOiKHUX
JIHTBICTIB IIOAO0 TPOOJIEMHU BUIUICHHS CYPSIHUX CIOBOCTIONYYEHb y MOBI.
HaszBano nudepeHIiiiHi O03HaKM CYpsAJHHX CIIOBOCIIONYYEHb B AHTJIHCHKIM
MOBI, Cepell SIKUX: PIBHOIMPABHICTh KOMITOHEHTIB, OJTHAKOBICTh CHHTAKCUYHOL
¢GyHKLIT BCIX KOMIIOHEHTIB, HEOIHAPHICTh CTPYKTYPH, peati3allis 3B’ 43Ky MK
KOMIIOHEHTaMH 3a JIOTIOMOTOI0 CYPSITHUX CHOJYYHHUKIB, TIOPSIIKY CIiB Ta
iHTOHaMii. JlOCHiPKEHO BHSIB CYPSIAHUX CIIOBOCIIONYYEHb 13 €JHAJIBHUM
crnoixydaukoM and Tta mporucTaBHMM DUt B aHMMHCHKHX TPHUCTIB’SX.
[IpoananizoBaHo iXHil ceMaHTHYHMH TNpoCTip Ta (HOopMaNbHO-IPaMaTHUHI
0COOJIMBOCTI. ABTOPOM BHUSIBIEHO ONu3bKO 12 KOHKpPETHHX peani3auii
CEMaHTHYHOTO O0CSTY CYpsIHUX CIOBOCIOJIYYEHb 13 crosydyrnukom and ta 5
BapiaHTIB  MPOTHCTAaBHUX  CEMAHTHKO-CHHTAKCUYHUX  BIJHOIICHb 13
cnosrygyaukom but y mapemisix. Ilicns mpoBeneHoOro anamisy aBTOpka poOHTH
BHCHOBOK TIPO T€, IO OCOOJMBICTIO CJIOBOCIONYYEHb 13 MPOTUCTABHUM
CIOJIyYHHKOM hUt € iXHs BIZIHOCHO OlTbIlIa CEMaHTUYHA 1 TpaMaTHYHA
3aJICKHICTh BiJI IIJIOTO PeUCHHSI-IapeMii, HIK Y CIIOBOCIIONYYCHHSX 13 and, siki
MOXYTh (YHKIIOHYBaTH CAaMOCTIHHO TI03a pEUYEHHSIM, XO04a B JESKHX
KOHIIETITYaJIbHa HAIIOBHEHICTh PEATI3YETHCS TAKOX JIMIIE Y IIJIOMY CY/KCHHI.
CypsiaHi  ClOBOCIONy4YeHHS, OyIydd  HOCISIMHM  TNEBHHUX  CMHCIOBHX
HaBaHTaXXEHb, BUCTYIAIOTh KIIFOYOBUMH KOHLENITAMU IPUCIIIB iB.

Kniouogi cnoea: eK30LUEHTPUYHI CIIOBOCHOJIYYEHHS, CHIOLEHTPUYHI
CJIOBOCIIOJTYYEHHH, HPUCIIB 4, CEeMaHTHYHUM o0csr, CypsiiHe
CJIOBOCIIONYYEHHS, (OPMabHO-TPAMATUYHUHN PiBEHb.

Komasik H. 1O. AHrimmiickue NOCJOBHIBI  KAaK  JIKCINIMKATOPBI
COYMHHUTEJILHBIX CJIOBOCOYETAHMN W3 CBS3bIBAIOIIUM coo3oM and w
NPOTHUBHUTEIBLHBIM DUt

JlanHas craThs ABIAETCS IONBITKOM HOBOIO B3IUIAa Ha  poOJlb
COYMHUTENIbHBIX CJIOBOCOYETaHWH B Ipouecce KOMMyHHUKanuu. OOBEeKT
HCCIICIOBAHUsI — aHTJIMIICKUE TOCJIOBUIIBI KaK PENPE3EHTAHTHI COYMHUTEIBHON
CUHTAKCUYECKOM CBSI3M, a MPEAMET — COYMHUTENBHBIE CIOBOCOYETAHUS,
pea3yeMble B HUX. B cTaTbe npencTaBieHHas KpaTkas UCTOPUS UCCIIE0BaHUS
COUMHUTENIbHBIX  CJIOBOCOYETAaHMH B  aHMIMiickoM  s3bike.  CraenaHo
CpaBHMTEJNIbHBII aHAJIN3 B3IJIS/I0B OTEYECTBEHHBIX U 3apyO€KHBIX IMHI'BHCTOB O
pobJieMe BBIJEJICHUS] COYMHUTENIBHBIX CIOBOCOYETaHMM B si3bike. Has3BaHbl
middepeHanbHble  NMPU3HAKM — COYMHUTEIBHBIX  CIOBOCOYETAaHMH B
AQHITIMICKOM  SI3BIKE, CpeAM  KOTOPBIX:  PAaBHONPAaBUE  KOMIIOHEHTOB,
€IMHOO0pa3ue CUHTAKCUYECKOW (DYHKIMM BCEX KOMIIOHEHTOB, HEOMHApHOCTb
CTPYKTYpBI, peanu3alnuss CBA3M MEXAY KOMIIOHEHTAMU C  IIOMOIIBIO
COUMHUTENIBHBIX COKO30B, IOpsAAKa CJIOB M uWHTOHauuu. HccaenosaHo
HPOSIBIICHHE COYMHHUTEIBHBIX CIIOBOCOYETAHHUIN M3 CBS3BIBAIOIINM COI030M and u
NPOTHBUTEIBHBIM DUt B aHmmMiickux mnocnoBunax. CHenaHo aHaIU3 WX
CEMaHTUYECKOr0 MPOCTPAHCTBA U (POPMATIBHO-TPAMMATHUECKUX OCOOEHHOCTEH.
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ABTOpPOM HCCIEIOBAHO OKOJIO 12 KOHKPETHBIX pealu3aluil CeMaHTHYECKOIrO
00beMa COYHMHHTEIBHBIX CJIOBOCOYETaHUH ¢ coro3oM and u 5 BapuaHTOB
MPOTUBUTEIBHBIX CEMaHTHKO-CHHTAKCHYECKUX OTHOIICHHWH C COI30M but B
napemusix. [locne mpoBeAeHHOro aHanM3a aBTOP JIE€A€T BBIBOA O TOM, 4YTO
OCOOCHHOCTBIO CJIOBOCOYCTAHHIA C TIPOTHBUTEIBHBIM COI030M DUt siBIIsieTCsT MX
OTHOCUTENILHO OOJbIIasi CeMaHTUYeCKas W TpaMMaTH4YecKas 3aBHCUMOCTb OT
LETIOT0 MPEIOKSHUSI—TIAPEMHH, YeM B CIIOBOCOUYCTAHUSIX ¢ and, KOTOpbIE MOT'YT
(YHKIIMOHHPOBATH CAMOCTOSITENIFHO BHE TMPEJIOKEHUS, XOTS B HEKOTOPBIX
KOHIIETITyaJIbHasl HAIOJHEHHOCTh PEaM3yeTCs TOJNBKO B 1LIEJIOM CYXKICHHH.
CounHUTENBHBIE  CIIOBOCOYETAHUS, OYAy4d HOCUTEISIMU OTpPEEICHHBIX
CMBICTIOBBIX HAarpy30K, BEICTYNAIOT KIFOYEBBIMH KOHIIETITAMH ITOCIOBHIL.
Knroueguvie cnoea: AK30IIEHTPUUECKHUE CJIOBOCOYETaHUS,
SHAOLEHTPUYECKHUE CIIOBOCOYETAHMS, IOCIOBHIIBI, CEMAaHTUYECKUI 00beM,
COUYMHUTENILHOE CIIOBOCOYETaHUs, POPMATBHO-TPAMMATHYECKUN YPOBEHbD.

Komlyk N. Y. English proverbs as explicators of coordinate phrases
with the adversative conjunction but and the cumulative conjunction and

This article is an attempt to a new look at the role of coordinate phrases in
communication. The object of the research is English proverbs as
representations of coordinate syntactic connection and the subject is coordinate
phrases that are realized in them. The article presents a brief history of the study
of coordinate phrases in English. The author made a comparative analysis of the
views of domestic and foreign linguists on the problem of distinguishing
coordinate phrases in the language. She distinguishes such differential signs of
coordinate phrases in English: the equality of components, the uniformity of the
syntactic function of all components, the integrity of the structure, the
implementation of the connection between components with the help of
coordinate conjunctions, the order of words and intonations. The expression of
coordinate phrases with the adversative conjunction but and cumulative
conjunction and in English proverbs was studied. Their semantic space and
formal-grammatical features also were analyzed. The author revealed about 12
specific realizations of the semantic volume of coordinate phrases with the
cumulative conjunction and 5 variants of opposing semantic-syntactic relations
with the adversative conjunction but in paremias. After the analysis, the author
concludes that the peculiarity of coordinate phrases with conjunction but is their
relatively larger semantic and grammatical dependence on the whole sentence —
proverb than in the coordinate phrases with and, which can function
independently without a sentence, although in some cases their conceptual
fullness is also realized only in a general judgment. Coordinate phrases, being
carriers of a certain semantic volume, act as key concepts of proverbs.

Key words: exocentric phrases, endocentric phrases, proverbs, semantic
volume, coordinate phrase, formal-grammatical level.
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AHI'JIOMOBHUM CJEHT
I'PABIIB Y KOMII'IOTEPHI IT"PHU

Komm’toTepHi irpu He BTpavaroTh NOIMYJISPHOCTI Cepesl MOJIOI 3 KiHIIS
XX-ro cromTTsi. MUJIBHOHIB T'paBIliB 3 YCIX YaCTHH CBITY €/IHA€ aHTJIHChKA
MOBa, SIKOIO BHJA€THCS OUIBIIICTH ITPOBOTO KOHTEHTY 1 SIKA € MOBOIO
MDKHapOJHHMX KiOEpCHIOPTHUBHMX 3MaraHb. ToMy HE AMBHO, IO caMe B
aHTJTIMCHKIM MOBI HalOIIBIIOT0 PO3BUTKY HAOYB ciieHT wi€i cyOkynbTypH. Ilin
yac 3Marab a00 TeMaTWYHUX KOH(pEpeHIlI BUHUKAE TMoTpeda B MepeKIaii
Mpe3eHTaliii, iHTepB’1o, SKi 4acTo OyBarOTh OaraTi CICHIOBOIO JIEKCHUKOIO, 1110
CIIPUYMHSIE TPYIHOIII IS IePEKIIaiadiB 1 CyXadiB, a KUTbKICTh TAKHX 3aXO1B
3 MOIIUPEHHSIM KOMITIOTEpHHUX irop muime 3poctae. CleHr relMepiB €
YaCTHHOIO MOBH IHTEpHETY, TICHO IMOB’S3aHOI0 3 3arajJbHUM MOJIOJDKHUM i
KOMIT'IOTEPHAM CJICHTOM, a TOMY CJICHTOBI OJIWHHUII, IIOB’s3aHi 3 irpamu,
aKTHBHO BHUKOPHCTOBYIOTHCS TaKOX Y CIIJIKYBaHHI B COLIaJIbHUX MeEpexax.
Kpim TOTO, aHTNHCHKI CIEHri3MH TOCTIMHO 3amO3MYyIOTHCS B 1HIII MOBH.
IMpote, reiiMepchkuil CIIEHT € MaJOMOCTI/UKEHUM Yy MOBO3HABCTBI Ta
TIePEKIIaI03HABCTBI.

BpaxoByroun BuIieckasaHe, IIJIKOM IPUPOJHBO, 110 HAYKOBII MOYaIN
BUBYATH ITPOBHIA CJICHT 3 MOBO3HABYOI Ta IMEPEKIaJ03HABYO0I TOUOK 30py. Tak,
MIPEIMETOM JOCHIPKEHHS CTaJd JIHTBOKPEATUBHUN acCMEeKT KOMI IOTEPHOI0
CIIEHTy Ta mNUTaHHS Yy3yanbHOCTi emoTukoHiB (IIlayepman, 2009, 2010),
MOHOJIOTH Ta Jiajloru reiiMepiB MacoBoi onnaiH-rpu ,,World of Warcraft” Ta
KOMYHIKaTHBHI 3aco0H, 1[0 BHKOPUCTOBYIOThCs rpaBisiMu  (KoOriera,
Mawmonoga, 2016), opuriHanbHui (ONBKIOPU3M CaMUX IrOp y MEBHOMY >KaHPi
Ha pIiBHI XPOHOTONY Ta TIEPCOHAXIB, TeHMEPChKUN (OJIBKIOP Ta HOro
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B1J100paxkeHHsI Ha MOBHOMY piBHI (BacuinbeBa, 3o10toBa, 2008). BTiM, HaM He
BAAJIOCS 3HAWTH JIOCHIIKEHb, TPHUCBSIYCHUX CTPYKTYpPHO-CEMAaHTHUYHOMY
CKJIaJly CIJIGHI'Y aHIJIOMOBHMX KOMII'IOTEPHUX IrOp Ta OCOOJIMBOCTSAM HOTO
MepeKIany.

OTxe, METOI0 TOCTI/KEHHS € aHajli3 CICHTY I'PaBIiB y KOMIT IOTEpHi
irpu, BH3HAYeHHA NUIAXIB 1 CHOCOOIB MOro yTBOpeHHS Ta crpoba
Kiacu(iKyBaTH CJIEHTOBI OAMHMII, a TaKOX BHOKPEMHUTH HpodieMu
NepeKsajy aHTJIOMOBHOIO CIIEHTY IeiiMepiB yKpaiHcbkoro MoBoro. [lin wac
HayKOBOTO JIOCHIIDKEHHS Oyn0 3acTOCOBAaHO TpaHChOpPMAIiiHUN METO/I,
MeToA, TIOPIBHSJIBHOrO aHajidy, KOHTEKCTyaJIbHHUH METOA Ta METO.
y3arajibHEHHS.

Y Oynp-sKiii HaliOHAJNBHIM MOBI OKpiM JiTepaTypHOi JIEKCHKH €
PI3HOMAHITHI TEPUTOpiaJIbHI Ta COIIaJbHI MIaJIeKTH, IO BIIPI3HAIOTHCSA Bij
3araJbHOHAIIOHATBHUX JITEpaTYpHUX MOB JICKCHYHUMH, TpaMaTHYHUMH Ta
¢doHeTnuHUMH pucamu. [0 TakMX cOLiaTbHUX MA1aJIEKTIB BIJHOCSATHCS apro,
KaproHu 1 ciaeHr. i moHATTS 1IKaBIsATh YKPAiHCHKUX MOBO3HABIIIB 1€ 3 KIHIIA
XIX cr. (K. Ectpeiixep, I1. Ilerpos, B. I'nattok, K. [lluporpkuii), ane akTuHe
JOCIIPKEHHS. MPOQECITHOro 1 BIKOBOIO MOBJIEHHS PO3IIOYUHAETHCS B APYrii
nonoBuHi XX ct. (O. 'opbay, W. I3enmzeniBcbknii, B. Bana6in, B. BunHHK,
. I'anny, C. €pmonenko, T. Ik, €. Kporesuy, I. OniiiHuk).

Cepen cydacHHUX YKpalHCBKHMX JOCJIJIHUKIB CJIEHTY BapTO BiJ3HAUUTH
TaKuX HayKoBIiB, ik P. Cunumun, JI. CraBunpka, C. [Tupkano, C. YemepukiH,
A. Cunka, B.Topnienko, M. 3abotnoBa, O. Pwxkyenko, M. MatBiituyk,
H. T'nymyxk, V. lotsatunuk, E. Crpura, O. I'ony6 Tomjo. Xoua cieHr 3araiom
€ TIOMYJISIPHOIO TEMOIO JJISl JOCIHIKEHHsSI cepesl YKpAaiHChKUX YYEHHUX, came
MMUTAHHSI QHTJIOMOBHOTO CJICHTY TeiMepiB € HEPO3KPUTHM Y BITUU3HSIHOMY
MOBO3HABCTBI, HOMY MPUCBSYEHI JHIIE MOOJUHOKI JOCHTIKEHHS 1HO3EMHHX
miarsicTiB (K. Jlazope, C. Ctponr, A. Encnin, 1. banreiipo, B. borycnasceka,
A. Azizynoga, O. llyroBa, €. CanpoHOBa).

Bimoma pocmigauns ykpaincekoro cienry I lyp y3arampHmIa
TIOTJISIAM JIIHTBICTIB HA 1€ MOHATTS Tak: 1) 1e HemiTepaTypHa (IHTepAialeKTHa,
HamiBAlaleKTHa, HeopMallbHa, cyOcTaHIapTHa, mpodeciitHa) JeKCuKa, TOOTO
Ta, AKa € 32 MEeXaMH JIITepaTypHOI MOBH; 2) 1€ SBHIIE MEPEBAXKHO YCHOTO
PO3MOBHOT'O MOBJICHHSI; 3) 1€ (haMUTbsIPHUIA CTHJIb MOBHU B TIEBHIN Tainysi; 4)
e pPO3MOBHMH BapiaHT NPOQeciiiHOro MOBIEHHS; >KaproH; 5) Le TpyHoBa
ToBipKa; 6) 11e BapiaHT JEKCUYHUX HOpM; 7) II€ HelTepaTypHa/cyOcTaHIapTHA
€MOLII{HO 3a0apBiIeHa JEKCHKA; §) CICHT XapaKTepU3yeThCS MPO30PICTIO CBOIX
MEX, 3/IaTHICTIO TMPHUHMATH 1 MPOMYCKATH Kpi3h ce0e BEIWYE3HY KITbKICTh
MOBHHX OJIMHHMIIb, 30arauyroun THM CAMUM CJIIOBHHUKOBHH CKJIaJl MOBH HOBUMH
€KCIIPECUBHO 3a0apBICHUMH JIEKCEMaMH, HE3BUUYalHUMU B TUJIaHI CEMAaHTHUKH 1
KOMOIHATOPUKU. YPaxyBaBIIM TOIVISMA IHIIAX MOBO3HABIIIB, HAYKOBHIISL
chopMyBana Take BU3HAUEHHS CIIEHTY: II€ HEJITepaTypHa JIEKCHKa,
XapakTepHa TEPEeBaKHO JJIi PO3MOBHOTO MOBIICHHS IPEICTABHHUKIB IEBHOI
npodecii, ramy3i AiSIBHOCTI, COIIAIBLHOI TPYMH, TEPHUTOpiadbHOI 00macTi
TOIIO, sIKA Ma€ €MOIIOHANbHE 3a0apBJIEHHS 1 HAJIEKHUTh 10 (haMibsIpHOTO
ctumio (Iyp, 2001).
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Sk 3a3navae C. CTpoHr, IpaBlli B KOMII'IOTEPHI IrpU CTBOPIOIOTH HOBI
MOBHi OJIMHUII, MOJIU(DIKYIOUH 1 3MIHIOIOYH 3HAYEHHS JIEKCUKH, SIKa MICTUTHCS
B IrpoBuX Tekcrax abo cTaHZapTHHX (opMax, CTBOPIOIOYM TAKUM IILISIXOM
HOB1 JIEKCMYHI KOHCTpyKuii mig dvac rpu (Strong). I[Iporte, aHriomoBHi
JOCIIAHUKY 00’ €HYIOTh 111 OJMHUII B MOHSTTS, OUIBLI IIUPIIE 3a 3arajibHO
NpUNAHATE BU3HAYCHHS CIICHTY, Ha3WBAIOYM iX “MOBOIO IeiiMepiB”, Bif aHTII.
gamespeak (Lazore), gamer-speak (Strong), 3a MOmIOHICTIO 10 TEPMIiHIB
netspeak, textspeak, chatspeak, ski MIHMPOKO BHKOPUCTOBYIOTHCS B
JOCJTIDKEHHSAX 3aKOpJOHHIX MOBO3HABIIB (Lazore). [To3ask, B3sBIIN 10 yBaru
BuIe3raaani y3aransuenus I. [llyp, Mu BBaskaeMo Taky JIEKCHKY reiMepChbKUM
CJICHIOM, Ha BIAMIHY BiJ, HalpHKIaJ, KIOEpPCIOPTUBHOI TEPMIHOJOrII, sSKa
TOPSJT 31 CJICHIOM BXOJUTH J0 “MOBH reiMepiB”.

[eliMepChKHI CIIEHI € YacTHHOK MOBH MEPEKEBOTO CITUIKYBaHHS,
MIOB’S13aHOI0 3 KOMII IOTEPHUM, MOJOADKHUM 1 [HTEepHET-CIIeHroM, OCKIIBKU
HalyacTilie BiH BUKOPUCTOBYETHCS ITiJT Yac CIUIKyBaHHS B Mepexi [HTepHeT:
IpaBlli B OHJAHH-ITPM BUKOPUCTOBYIOTH CIICHI COLIAJIBHUX MEPEX, KOJIU
CHIIKYIOThCS Y 4aTi, HAIIPHUKJIAA, aKpOoHIMH 1 abpeBiatypu, Taki sk brb, btw,
idk, idc Tomo. TicHa B3aemMofisi 3 TEXHOJOTISIMH TMPH3BOJIUTH 10 YACTOT'O
BUKOPHUCTAHHS CHEIiaIbHOT KOMIT IOTEPHOI JIEKCUKHU, 30KpeMa, JIsl OSICHEHHS
TEXHIYHUX MPOOJIEeM Ta iX BHUPIIMIEHHS 1 KOMIT IOTEPHOTO CJICHTY (HaIpHKIIA,
bug, crash, crack tomo); momymaspHiCTH Bimeoirop came cepei  MOJIOI
3yMOBHJIA 3B’ SI30K T€MEPCHKOTO 1 MOJIOADKHOTO CJICHTY. BITuB nux miaBumiB
MEPEKEBOI0 CIIJIKYBAHHS € B3aEMHUM: TeHMEPCHKUI CIIEHT 3HaXOIUMO TaKOXK
y COIIIaJIbHUX MEpekax 1mo3a 0OroBopeHHsM irop (Hampukian, gg (good game
— rapHa rpa), N00b (HOBa4OK, HaiyacTille B HEraTUBHOMY KOHTEKCT)).

Sk 1 OibmIiCTh CYOKYNBTYp, TeiiMepu CXWIJIBbHI J0 3alO3MYCHHS CIiB
3arajbHOBKMBAHOI JIEKCUKU 3aMICTh CTBOPEHHSI HOBUX JIEKCHUHUX OJIMHUIIb.
CrnoBaM HaJarOTh HOBOTO, CIIELIANBHOTO 3HAUYEHHS HUITXOM METa(OpUIHOro i
METOHIMIYHOTO MEepeHeceHHs, Hampukiaaa: farming (n) — earning in-game
experience or points by certain repetitive actions; boss (n) — a significant
computer-controlled enemy; support (n) — a player that performs the
supporting role in a team; carry (n) — a player that disproportionately
contributes to the advancement or progress of their team. Cepen inmmx
Croco0iB  CIIOBOTBOPY OCOOJIMBO AaKTHBHO 3aCTOCOBYIOTHCS Pi3HI BUAM
CKOPOY€Hb, OCKUIbKM JIMHAMIYHICTh OHJIAWH BiJle0oirop norpedye BiA IpaBliB
SAKHAWIIBUIIOT KOMYHIiKamii. 30KpeMa, MOIIMPEeHUMH € abpeBiatypu: WP —
well played, hp — health points, xp — experience, ez — easy, pts — points, tp —
teleport, cd — cooldown, dc — disconnected, Ivl — level, sfx — special effects,
dmg — damage, aa — autoattack, f2p — free to play, NPC — non-player character
tomio), yurasHeHHs (bot — robot, bhop — bunny hop, strat — strategy, ulti —
ultimate, mod — modification, fail — failure, combo — combination, crit —
critical hit, aggro — aggression, ammo — ammunition, imba — imbalance, pro —
professional, ss — miss tomro. TpamistoThCsS TAKOXK TEIECKOMI3MHU (CTATHEHHS ),
nanpukian, ganking — gang+killing (launching a surprise attack and ganging
up on an enemy), deagle — Desert Eagle (a type of pistol in CS:GO) Toro.
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VYpaxoByroun 0COOJIMBOCTI BiJ€OIrOp, T€WMEPCHKUN CIEHT MOXKHA
KJ1acu(iKyBaTH 3aJI€KHO BiJl )KaHPY I'PH, KIJIBKOCTI TPaBIIiB Ta 32 TEMATHKOIO.

Knacudixkaris irop 3a »KaHpOM HE € JOCTaTHhO CHCTEMAaTH30BaHOIO, aJe
HaWTOIIUPEHIIIUMU KaHpaMH, K1 3a3BHUYail BUOKPEMITIOIOTHCS
pPO3pOOHUKAMH, € Taki: eKIIH-irpyd (aHria. action), mo TMOMIIAITECS Ha
nipkanpu (myrepu, ¢aiituaru, beat ‘em up, miardpopmepu, 1abipHHTH TOLIO);
cTparerii (MOKPOKOBI CTpaTerii Ta cTpaTerii B peajlbHOMY 4acl); poJibOBi irpH;
CUMYIIATOPH; TPHUTOJM; a TAaKOX MEHII MOMYJSIpHI EJNeKTPOHHI peai3awii
HaCTUIBHMX 1rop 1 rojoBoJoMku. KokeH xaHp Qopmye CBiif miaBH]I
IefiIMepChKOro CJIEHTrY BIAMOBIAHO A0 HOro 0coOJMBOCTEH, HANMpUKIA,
3aJIeXKHO B1J )KaHPY MOXKE BIJIPIZHATUCS CTPYKTYpa IrPOBOTO MPOLECY, a TOMY
3ycTpiuaeMo pi3HI Ha3BW I po3AUIiB irpoBux moxii: level, quest, mission,
rack, round, stage, map, area, world, ane 3 ToukuM 30py JIHTBICTHYHOTO
JOCTIPKeHHS CIICHTY HAHI[IKaBIIIMMU € €KITH Ta POJIBOBI iIrpH, OCKITIBKU CEPel
HUX YAMaJIO KOMaHJIHUX 1 OHJIAMH-ITOp, Y SKUX OCOOJMBOCTI IeMMEpCHKOTO
CIICHTY TIPOSIBISIFOTBCS HAWsCKpaBillle 3aBISKH HEOOXITHOCTI aKTUBHOI
KOMYHIKaIlii M>K TpaBIsIMU, HASIBHOCTI TEKCTOBOT'O 1 FTOJIOCOBOTO YaTy.

Jlisi BUBYEHHSI CIICHTY TPaBILiB HEOOXITHO TaKOX BUIUIMTU TaKi BUIH
BiJICOIrOp 3aJIe’KHO BijJ KiJIBKOCTI IPaBIIiB: OJHOKOPHCTYBAIbKi (auri. single-
player) ta GaratokopucryBaibki (anria. multiplayer), ski y cBow uepry
MOIISAIOTECS HAa MacoBi 0OaraToKOpHCTyBalbki oHjaiHOBI (anria. MMO),
KoomnepatuBHi irpu (aHri. cooperative games), PvP (aurn. player(s) versus
player(s) — rpaBeus mpotu rpasus), PVE (anri. player versus environment —
rpaBeup npotu orodeHHs), MOBA (anri. multiplayer online battle arena —
0araToKOpUCTyBallbka OHJIaiiHOBa OoifoBa apeHa) Tomo. MoBa TIpaBIliB
OJTHOKOPUCTYBAIIBKUX irOp 3HAYHO BiJPi3HAETHCS BiJ 0araTOKOPHUCTYBAIbKUX,
OCKIUJIBKM KOPHCTYBaul 3HAXOIATHCSI B PI3HUX MOBHHUX CHUTYyalisx. I 'paBii
OJTHOKOPHUCTYBAllbKUX 1rop HaiyacTimie OOroBOPIOIOTH MpOIEC I'pu I103a
IrpoBOIO ceciero ado K JHIlIe KOMEHTYIOTh MOro, HampuKIIad, IS TPaHCIIil
MPOXOJDKEHHS I'PH, TOJI K y KOMaHAHUX irpax (Hampukian, MOBA) rpasumi
AKTUBHO KOMYHIKYIOTb OJWH 3 OJIHUM Y TMpOLeci T'pH, NMPU YOMY came
HEOOXITHICTh SKOMOTa IMIBUIIIE 1 YITKIIIE MOHECTH 1H(POPMAIIO IO IHIIHX
YJIeHIB KOMaHAM CIPUYUHIOE TOJIOBHI OCOOJHMBOCTI T€HMEpPCHKOTO CIEHTY:
BUKOPUCTAHHS BEJHMKOi KIUIBKOCTI CKOpOUY€Hb, alpeBiaTyp, aKpOHIMIiB,
eMoliifHo 3a0apBieHoi (4acTo ¥ HEIEeH3ypHOi) JIEKCHKH, OCKIIbKU BOHU
JTO3BOJIIFOTh IBUAKO 1 YITKO JIOCSATTH KOMYHIKAI[IHHOI Ml TpaBls B
HaIMpyXeHUX 00CTaBUHAX OHJIAWH-TPH.

TemaTruHa Kimacudikaiiss TelMepchKOro CIEHIY Mae OUTbII BY3bKHA
XapakTep 1 3aJIeKUTh Bl )KaHPY ¥ BUY TPH, a TAKOK O€3MOCEPEAHBO OB I3aHa 3
0cO0IMBOCTAMHU O(QOPMIIEHHS ITpOBOTrO 1HTEpdENCY i aeTansiMu Ipolecy TpH.
IIpn cTBOpeHHI TeMaTHM4YHOI KiIacUQikalii CIEHTy MOKHA BHJIUINTH HACTYIIHI
KaTeropii, XxapakTepHi JUIs irop 6araTbOX >KaHpiB: Ha3BH /il rpaBls (HapUKIa,
farm (v) — BUKOHYBaTH MOBTOPIOBaHi Iii Ui OTPUMAaHHS MEBHUX IrPOBUX
onuHuIe B Haropoxy; feed (V) — wacto momuparu Big pyk BOpora, THM CaMUM
JI03BOJISIFOYM MOMY HAKOMMYyBaTH irpoBi OJMHHMIN 3a BOMBCTBA; Support (v) —
JIOTIOMAraTH 1HIITUM TPABISIM OTPUMYBATH ITPOB1 OJUHHMII (JOCBI, 30JI0TO TOIIO)
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Ta BOuBaTH Boporis; steal Kill (v) — orpumaTu Haropoy 3a BOMBCTBO, KOJTH 1HIIIN I
rpaBellb JOKJIaB J0 HHOTO OUIbIIE 3yCHIIb); XapaKTEPUCTUKHU MEPCOHAXIB Ta iXHI
poiti B KoMaHi (Hampukiiam, SUpport (N) — wieH koMaHau abo MEPCOHAXK, STKHIA
BiMOBiIa€ 3a JomoMory iHmmM rpabipiM; tank (nN) — nepcoHax, sIKMil HAHOCHTH
HaWOLIbIIE TOMIKOKEHb Boporam; Creep (n) — 0a30BHii MEPCOHAXK Y TPi, 3 IKUM
MoxyTh B3aemomisitu rpasii; NPC (n) — non-player character — neirpoBwuii
MEPCOHAK); HA3BU TPABIIB 3AJICKHO BiJ IXHBOI MOBEIIHKH, CTHIIO a00 HABHYOK
rpu (Hanpukian, griefer (N) — rpasenp, sIKMi TICye IHIIMM IPOLIEC TPU CBOIMHU
misimir; NOOD (N) — (3HEBaKIMBO) MOYATKIBEIlb, HEJOCBIIUEHHI T'PaBEIlb, KU
MOMUWJISIEThCSL B TIpOIeci TpH); Ha3Bu irpoBux mpenmeriB (deagle (n) — Desert
Eagle — momens micronera B CS:GO; ar (n) — assault rifle — aBromarnuna
BOrHemajibHa 30post; tp (N) — teleport — oxmH i3 irpoBUX MpEnMETIB, SKHiA
JI03BOJISIE TPABLSIM MUTTEBO MEPEMICTUTHUCS T10 ITPOBIA KapTi); HA3BU €JIEMEHTIB
irpoBoro intepdeicy i irpoBoi MexaHiku (Hanpukiaa, mod (n) — modification —
JIOTIOBHEHHS JI0 TPH, po3pobiieHe TpeTimu ocobamu; Easter egg (n) — nmpuxoBaHmii
CeKpeT y Cy4acHOMY MefiifHoMy ab0 MpOorpaMHOMY MPOAYKTI, SIKHH CIIyrye
CBOEPITHOIO BUHATOPOJIOO ISl YBaKHHUX KopucTyBadiB (Benukoue siitie. URL);
lag (n, v) — 3aTpuMKa B poOOTi Tpu a00 IHTEPHET-CIIOIYYCHHS, Yepe3 Ky BOHA He
pearye Ha Jii KOpHCTyBada BUaCHO) TOIIIO.

3 NOUIMPEHHSM BiZICOIrOp MO BCbOMY CBITY BUHHKAJIN TAKOX JIOKAJIbHI
CIJIBLHOTH TeiiMepiB. YKpaiHChKa reiiMepchKa CIiJIbHOTA € BITHOCHO MOJIOIOI0
CyOKyJBTYPOIO, OCKUIBKM B Halliii KpaiHi TEXHOJOTil Ta MPOAYKTH IrpOBOi
1HyCTpii CTaBaNIy MacoBO JOCTYITHUMH 3 JESIKOIO 3aTPUMKOI0 BigHOcHO CIIIA
ab0 eBpOIEHCHKUX KpaiH, aje MOKHA CTBEPIKYBATH, L0 Cy4acHI YKpaiHCBKi
reiiMepr TaKoXX MalOTh BJIACHUM CICHI. YPaxoBYIOUHM OCOOJIMBOCTI
MOIIMPEHHS BIJIEOIrOp, a TAKOXK Te, M0 YKPaiHChKI TpaBIi i J0ci B OUIBIIOCTI
BUITAJIKIB 3MYIIICHI BHUKOPHUCTOBYBAaTH IrPH B POCIHMCHKIN Jokajizaiii abo
KOPUCTYBAaTHCS aHTJIOMOBHUM iHTep(dericoM, cdopMmyBanmucs TakKi pUCH
YKpaTHCBKOTO TeHMEPCHKOTO CIIEHTY, SK 3aCHIUIS 3all03MYCHO] Ta KaJIbKOBAHO1
JEKCUKHA (K 3 POCIMCHKOro, TaK 1 3 aHTJIHCHKOTO CIICHTY) 1 TMOIIHpeHe
BUKOPHCTAHHS JEKUTBKOX JIEKCHYHUX OJWHHI JJIsl TO3HAYEHHS OJTHOTO 1 TOTO
K TIOHATTA. YKpaiHCHKHI TeMEepChKUN CIEHT € HEIOCTIPKEHHMM MOBHHM i
COLliaNbHUM SBUIIEM. MOMy TpHCBAYEHi IMINe INOOJAMHOKI CTATTi Ha
TEMaTHYHHUX calTax [ClIOBHMK KiOepcrmopTy], ajie J>KOJHHMX IPYHTOBHHUX
JOCIiIKeHb He OyJI0 3HaiJeHO, TOXK O3HAHOMHTHUCS 31 CJICHIOM YKpaiHCBKHX
TpaBIiB y BiJCOITpM MOXHA JIMIIE CIIOCTEpiraloyu Oe3rnocepeHbo 3a
NPOLIECOM TpU YKpaiHCBKMX KOMaHJ abo cHiikyoouuch 3 TpaBumsmu. Lli
(bakTopu (OPMYIOTH OCHOBHI TPYIHOINI TEPEKIaay IeHMEepPChKOro CICHTY 3
aHIJIIMCHhKOI Ha YKPATHCHKY 1 HABMAKH.

HalinmomupenimuM cmocoboM mepekiiany reidiMepchbKOro CJIEHTY 3
aHTIIHCBhKOI MOBHM YKpaiHCBKOIO € TPAaHCKOJYBaHHsS — CIIOCIO mepexiany,
3a SKOro 3ByKoBa Ta/abo rpadiuna ¢opma ciioBa BUXITHOI MOBH
nepenaeTbcss 3acobamMu  abeTku MOBU mepekiany. lLle cnpuumHeHo
BIJICYTHICTIO B YKpaiHCHhKIH MOBI aJ€KBaTHUX BIJIMOBIIHUKIB IrPOBUM
MOHATTAM. AKTHBHO BHKOPHCTOBYETHCS TpaHCHiTepalis (HampuKIiIaz,
abpesiarypa afk (away from keyboard) ygi#imma g0 yKpaiHCBKOTO
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reiiMepCchKOro CIIeHry y BUDsiai abpeBiatypu agk, moustts skill (n) sk
irpoBa XapakTepHCTHKa MEPCOHAXKA TAKOXK OyII0 TPAHCKPHUOOBAHE SIK CKIT),
TpaHCKpHMIls (Hampukian, cooldown (yac, kMl TOBHHEH MPOUTH TEpe.
MOBTOPHUM BUKOPUCTAHHAM MpeAMETa, 3aKJIWHAHHS, HABUYKU TOIIO) —
Kyndayn), 3Mimane TpaHckonyBaHHs (level-up (mimBuieHHS irpoBOTO
piBHS) — egenan). Ilpore HaNOIABII MOUIIMPEHUM € aJalTHBHE
TPAHCKOJyBaHHSA, Kojau ¢opmMa cloBa AaHIJIHCBKOI MOBHM  JEUIO
afanTyeTbcs A0 (GOHETUYHOI Ta/abo rpaMaTUYHOI CTPYKTYpU YKpaiHCHKOI
MOBH, Hampukiaaa: roroa (Big anra. gold), pawwmu (Big aunra. rush),
arpumucey (Bim aHria. aggression), auiexa (Bim aunri. achievement),
kacmysamu (Bin auri. cast), mima (Big anri. team), neserannymu (Bin
auriu. level-up), canopmumu (Bin anrma. support), xizumu (Bix aura. heal),
oepamu (Bin aurn. defy), zieamu (Bix anra. leave) tormro.

Takox 3HauyHy 4YacTKy YyKpaiHCBKOIO I€MMEpPCBKOIO CIEHIY
CTaHOBIISITh KaJbKH, 30Kpema, TOHATTS Easter egg xowa # odimiiio
MEepeKIaJeH0 y TEMAaTUYHUX BUJAHHAX K “BenukonaHe siine” yBidmuio B
CIIGHT 3 pOCIHCHKOI MOBH SK nacxaika, 1 came I Bepcis aKTUBHO
BUKOPHUCTOBYETHCS T'PABISIMHU.

BuBueHHs ocoOnuBOCTEH YKpaiHCHKOTO T€HMEPCHKOTO CIICHTY 3
TOYKM 30py aJEKBAaTHOCTI MepeKiady Ta JIoKadi3amii irop MoOXe CTaTH
IpeaMEeTOM MOJAJIBIINX JOCHIXKEHb. TakoX MEPCIEKTUBHUM € TMOJAJIbIIe
JOCIII)KeHHS TOHATTS ,,MOBH IeiiMepiB” 1 KiOepcrmopTHUBHOI TEpMiHOJOTI{
AK il YaCTUHM, B3a€MO3B’A3KIB I'€MEPCHKOI0 CIEHIY 3 IHIIMMHU CICHraMu
(MOJIOAI>)KHUM, KOMIT' IOTEPHUM, [HTEpHET-CIEHIrOM TOLIO), JeTajbHe
JOCHIKEHHST  YKpPalHCBKOTO Ie€HMEpChKOrO  CJIEHry, UHUISIXiB HOro
dbopmyBaHHA, MTPoOIEM NEepeKaay MOBU I'PaBLiB y BiJI€OITpH.

Cnucox BUKOPUCTAHOI JIiTepaTypH

1. Koouena C. E., Mamonosa C. FO. Komnsrorepnas urpa World of
Warcraft: wHTepakTHBHasT W WHTEPIPETATUBHAS CTPATETHMH KHOEPTEKCTA.
Qunonocuueckue Hayku. Bonpocvr meopuu u npaxmuxu. Tam00B: ['pamora,
2016. N5 (59): B 3-x u. U. 1. C. 91-93. 2. BacuaneBa H. U., 3onorosa T. A.
TpaguuuonHas cocTaBisioniass B COBPEMEHHON MOJOAEKHON KyIbType
Mapuii On (Ha MaTepuasne NOMYJSPHBIX KOMIIBIOTEPHBIX UIp). Becmmux
Mapuiickozo 2ocydapcmeennoco yHugepcumema. 2008. Ne26. C. 38-41.
3. Myp I. I. OcobmuBOCTI KOMIT IOTEPHOTO Kaprouy. Piowa wxona. 2001.
Ne 3. C. 10. 4. Strong, S. Gamer-Generated Language and the Localisation of
Massively Multiplayer Online Role-Playing Games. URL:
https://core.ac.uk/reader/158170155 (mata  3BepHEHHS: 28.04.2021).
5. Lazore, C. M. Gamespeak: adaptations of internet language to fit the worlds
of online gaming. URL: https://www.academia.edu/43571031/Gamespeak
Adaptations_of_Internet_Language_to_Fit_the_Worlds_of Online_Gaming
(mata 3BepHenns: 28.04.2021). 6. lHlayepman O. Komm’rotepHuii cieHr:
JIHTBOKpEAaTUBHUN acniekT. Moea i kyaemypa:. Hayk. eudanus Kuiscbkoco
HayionanvHozo yHieepcumemy im. Tapaca [llesuenxa. K.: BunaBHuumii 1M
Hmutpa Byparo, 2009. Bum. 11. T.5(117). C. 198-204. 7. lllayepman O.

72



Bicuuk JIHY imeni Tapaca Illeuenka Ne 3 (341), 2021

KoMmm’toTepHuii cieHr: NHMTaHHA Yy3yaJlbHOCTI €MOTHKOHIB. AKmyanbHi
npoonemu iHozemHoi pinonozii: Jlinegicmuka ma 1imepamypo3Ha8CmMeo:
30. Hayk. npays. 2010. Bun. 5. C. 28-36. 8. Kaupu Bigeoirop. URL:
https://uk.wikipedia.org/wiki/%D0%96%D0%B0%D0%BD%D1%80%D0%B
8_%D0%B2%D1%96%D0%B4%D0%B5%D0%BE%D1%96%D0%B3%D0
%BE%D1%80 (mara 3epuennsi: 28.04.2021). 9. Beauxonne siie. URL:
https://uk.wikipedia.org/wiki/%D0%92%D0%B5%D0%BB%D0%B8%D0%B
A%D0%BE%D0%B4%D0%BD%D1%94_%D1%8F%D0%B9%D1%86%D0
%BS5 (narta 3BepHeHHs: 28.04.2021).

References

1. Kobceva, S. E., & Mamonova S. Yu. (2016). Komp'yuternaya igra
World of Warcraft: interaktivnaya i interpretativnaya strategii Kiberteksta
[World of Warcraft PC game: interactive and interpretive cybertext strategies].
Filologicheskie nauki. Voprosy teorii i praktiki — Philological sciences.
Questions of theory and practice, 5 (59), 1, 91-93. Tambov: Gramota [in
Russian]. 2. Vasil'eva, N. I., & Zolotova, T. A. (2008). Tradicionnaya
sostavlyayushchaya v sovremennoj molodezhnoj kul'ture Marij El (ha
materiale populyarnyh komp'yuternyh igr) [Traditional component in the
modern youth culture of Mari El (based on the popular computer games)].
Vestnik Marijskogo gosudarstvennogo universiteta — Mari State University
Bulletin, 26, 38-41 [in Russian]. 3.Shchur, . 1. (2001). Osoblyvosti
kompiuternoho zharhonu [Peculiarities of computer jargon]. Ridna shkola —
Native school, 3, 10 [in Ukrainian]. 4. Strong, S. Gamer-Generated Language
and the Localisation of Massively Multiplayer Online Role-Playing Games.
Retrieved from  https://core.ac.uk/reader/158170155. 5. Lazore, C. M.
Gamespeak: adaptations of internet language to fit the worlds of online
gaming. Retrieved from https://www.academia.edu/43571031/Gamespeak_
Adaptations_of _Internet_Language to_ Fit_the_Worlds_of Online_Gaming.
6. Shauerman, O. (2009). Kompiuternyi slenh: linhvokreatyvnyi aspekt
[Computer slang: the linguo-creative aspect]. Mova i kultura: nauk. vydannia
Kyivskoho natsionalnoho universytetu im. Tarasa Shevchenka — Language and
culture: a scientific publication of Taras Shevchenko National University of
Kyiv, 11, 5(117), 198-204. K.: Vydavnychyi dim Dmytra Buraho [in
Ukrainian]. 7. Shauerman, O. (2010). Kompiuternyi slenh: pytannia
uzualnosti emotykoniv [Computer slang: the question of the universality of
emoticons]. Aktualni problemy inozemnoi filolohii: Linhvistyka ta
literaturoznavstvo — Current issues of foreign philology: Linguistics and
Literary Studies: a collection of scientific papers, 5, 28-36 [in Ukrainian].
8. Zhanry videoihor [Genres of video games]. Retrieved from
https://uk.wikipedia.org/wiki/%D0%96%D0%B0%D0%BD%D1%80%D0%B
8_%D0%B2%D1%96%D0%B4%D0%B5%D0%BE%D1%96%D0%B3%D0
%BE%D1%80 [in Ukrainian]. 9. Velykodnie yaitse [Easter egg]. Retrieved
from https://uk.wikipedia.org/wiki/%D0%92%D0%B5%D0%BB%D0%B8%
D0%BA%D0%BE%D0%B4%D0%BD%D1%94 %D1%8F%D0%B9%D1%8
6%D0%B5.

73



Bicuuk JIHY imeni Tapaca Illeuenka Ne 3 (341), 2021

ITaBeaneBa A. K., JloOko I. O. AHIJIOMOBHMII CJIeHI TrpaBLiB Yy
KOMII’IOTepPHi irpu

CraTTs mpuUCBSYE€HA aHaNI3y CIEHTY TpaBLIB y KOMII'IOTEpHI irpw,
BU3HAYEHHIO LUISAXIB 1 CIOCO0IB HOTO YTBOPEHHsI. Y HAYKOBIM pO3BiALI TaKOXK
3niicHeHa crpoba KiIacu(iKyBaTH CICHTOBI OJMHHUII 1 BAOKPEMHTH TIPOOIeMH
NEepeKajy  aHIJIOMOBHOTO  CIEHTY TelMepiB  yKpaiHChbKOIO  MOBOIO.
AHani3yeTbcs MOHITTS cleHTy ado ,,MOBU IeiiMepiB”, HOro XapakTepHi pPHUCH,
MIPONOHYETHCSI HA3UBATU TaKi JIEKCUYHI OJMHULI I€HMEpPCHKUM CICHIOM, Ha
BIJIMIHY B1Jl KIO€PCIIOPTUBHOT TEPMIHOJIOTII. Y CTaTTI PO3IJISIA€THCSA KOHIIETIT
,,T€AMEepChKOro cjeHry”’, Horo (QyHKIII Ta XapakTepl pHCH, CIOCOOH
CJIOBOTBOPY JIEKCUYHUX OJUHUIL (MEeTapOpUYHMIA, METOHIMIYHMHA, PI3HOTrO
POy CKOpPOYEHHsI). YpaxOBYIOUH OCOOIHMBOCTI BiZI€Oirop, reiMepChKUil CIEHT
MIPOIMOHYETHCS KIacU(PIKyBaTH 3aJIEKHO BiJl KaHPy I'PU, KUIBKOCTI TPaBLiB Ta
3a TeMmarukor. JloBOAMTBCSA, MO0 KOXEH >kaHp ¢opMmye CBild MigBUA
TeMEpChKOT0 CIIGHTY BIAMOBIAHO 1O WOro OCOOJWUBOCTEH, TpH IOMY
TeMaTU4Ha Kiacu@ikallis reiMepchKOro CIeHTy Mae OiIbIll BY3bKUN XapakTep
1 3aJIeKUTh BIJl XKaHPY W BUIY T'PH, a TaKOX Oe3MocepeaHbO IOB’s3aHa 3
0cO0IMBOCTAMH 0(OPMIICHHS iIrpoBOTO iHTEpdEiicy i AeTansiMu IPOIeCy Ipu.

VYkpaiHChbKUH TEHMEpPCHKHI CJIEHT € HEeIOCHIDKEHUM MOBHUM 1
COLiaJbHUM  SBHIIEM, IO MNPHU3BOAUTH JO TPYAHOILIB TMEpeKIaxy
TeMEepChKOT0 CJICHTY 3 aHMIKMChKOI Ha YKpaiHChKy. HaimommpeHimmMu
crocobamMu  TEpeKiIaay TedMEepChbKOro CIEHTY 3  aHIJIHChKOI  MOBH
YKpaiHCBKOIO € TPAHCKOAYBaHHs, TpaHCIITepalis, TPAaHCKPHIILisA, 3MilllaHe
TPAaHCKOAYBAaHHS, aIalITUBHE TPAHCKOIYBAHHS, KAIbKYBaHHS.

Knrouosi cnosa: reiMepchKuit CJICHT, TPaHCKOyBaHHS,
TpaHCIITepalis, TPAHCKPUIILIis, KaJbKyBaHHS.

ITaBeaseBa A. K., Jlo0ko U. A. AHIJIOA3BIYHBIA CJICHI HIPOKOB B
KOMIIbIOTepPHbIE UTPbI
Cratpst mocBsillieHa MOP(OIOTHUECKOMY U NE€PEBOTYECKOMY aHAIU3Y
CJIGHI'a UTPOKOB B KOMIIbIOTEpPHBIE UTPBI. B paboTe paccMaTpuBaeTcst HOHATHE
,»CJIEHra” WU ,,s3bIKa T€MMEpOB”, BBIIEISAIOTCA €ro XapaKTEepHbIE YEPTHl,
UCCIIEAYIOTCSI XapaKTepUCTUKU IeiiMEepCKOro cieHra, ero (pyHKIMH, COCOOBI
CIIOBOOOpa30BaHMsl TAaKUX JIEKCHYECKUX €IUHHII. YUHUTBhIBasE OCOOECHHOCTH
BUJICOMTD, IMpe/iaraercss  KilacCU(UIMpPOBaTh TIeHMEpCKUH  CIEHI B
3aBUCUMOCTM OT JKaHpa KOMIIBIOTEPHOM HIpbI, KOJIMYECTBA HUIPOKOB U
COIVIaCHO TeMaTHKe. B cTaTtbe JoKa3bIBaeTCs, YTO Kaxabli kaHp (HopMHUpYyeET
CBOM MOABHJ IeMEPCKOr0 CIEHra COOTBETCTBEHHO €r0 OCOOECHHOCTSIM, IIPH
9TOM TeMmaTHhyeckas Kiaccu(uKaius reiMepcKoro ciaeHra umeer 0osee y3KHi
XapaKTep W 3aBUCUT OT >KaHpa M BUAA WUIPhl, a TaKKE HENOCPEICTBEHHO
CBsi3aHa ¢ 0OCOOEHHOCTAMH O(QOPMIICHHUS UTPOBOT0 MHTepdeiica U ¢ JeTalsIMU
mpouecca urpel. OTMmedaercs, 4YTO, MOCKOJBbKY YKpPaMHCKUN TelMepcKuit
CJIEHI, KaK S3bIKOBOE M COLMAIBHOE SIBICHHE, HEJOCTaTOYHO H3YyUeH,
O3HAKOMHTBCS CO CIEHIOM YKPAaMHCKHMX HI'POKOB B BHUACOUTIPHI MOKHO JIMIIb
HaOJI01asi HEMOCPEICTBEHHO 32 MPOLIECCOM MIPbl YKPAUMHCKUX KOMAaHJ WIH
o0masck ¢ UrpokaMH, 4YTO NPUBOJUT K IMpolieMe IepeBoja IeiiMepcKoro
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CJIIEHra Ha YKpaWHCKMH s3bIK. B crarbe Takke paccMaTpHUBAIOTCS TaKue
HauboJsiee paclpoCTpaHEHHbIE CIOCOOBI MEpeBO/a TI'eHMEpPCKOro cjeHra c
AQHTJIMHCKOTO  fA3bIKa  HA  YKpPaMHCKUH, KaKk  TpPaHCKOJIWpOBAaHHE,
TpaHCIUTepalus, TPAaHCKPHOMPOBAaHUE, CMENIAaHHOE TPaHCKOIWPOBAHUE,
aJanTUBHOE TPAHCKOAUPOBAHUE, KAIbKUPOBAHHUE.

Knwouesvie  cnosa:  reiMepcKMM  CJEHI,  TPaHCKOAMPOBAHUE,
TpaHCIUTEepaLus, TPaHCKpUOUPOBaHHE, KaJIbKUPOBAHHUE.

Pavelieva A. K., Lobko I. O. Gaming Slang in the English Language

The article deals with the peculiarities of gaming slang in the English
language. Its goal is to describe gaming slang, to determine the ways of its
formation, and to form the bases for the classifications of gaming slang. It also
aims to analyze the problem of translating English gaming slang into
Ukrainian, as the issue of gaming slang is not well-studied in linguistics. The
connections of gaming slang with Internet, computer and more general youth
slang are considered, mentioning their interrelations. The linguistic processes
that are used in the formation of English gaming slang are determined,
including the employment of metaphor and metonymy, the use of acronyms,
abbreviations, clippings and portmanteau words. The following classifications
are offered: classification by game genre, by number of players, and by topic
of slang units. Every game genre brings its own features into the slang, and so
does the number of players, since gaming slang is more actively used in
multiplayer games. The authors suggest that the classification by topic should
be developed for each genre separately, since the genre influences the gaming
process and therefore generates special thematic categories of slang, such as
words for the game mechanics, characters etc. The authors mention that
English gaming slang is a significant translation problem, since this kind of
slang is underdeveloped in the Ukrainian language.

Key words: gaming slang, youth slang, conversion, loan translation,
transcription.
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JIHI'BICTUYHI BJACTUBOCTI
AHI'JIOMOBHHMX OITEPHUX APIA

CrumictudHa oOpraHizaiis MICEHHHX TEKCTIB Ha CydyacHOMY eTari
HAayKOBUX pOOIT IIKaBMTh 0araTbOX HAyKOBIIIB, OJIHaK I103a YBarorw
MOJIMIIAETECA  CTHJIICTUYHA TIOOY/IOBAa AHIJIOMOBHUX IICEHHHX OIEPHHUX
TEKCTIB, SKI PO3KpHUBAIOTh ,,TAEMHHUIN® CBIJIOMOCTI CIIIBaKkiB eJiTapHOTO
MUCTEITBA, MPE3CHTYIOUH 1X Yy MOTOII MOBJICHHS.

MoBHI OUHHUIII, 110 3HAXOAATHCS B IIEHTP1 YBaru Cy4acHOI JIIHTBICTHKH,
4acTO pO3IVIAAAKOTBCA 3 CUHKPETUYHOI TOYKM 30pYy, KOJIM HAEThCA PO
KOMIUIEKCHUM MiIXig 10 X BUBYEHHs. BOHU pO3risgaloThesi B HOMIHATUBHOMY
Ta KOMyHikatuBHOMY actiektax (Kopb6ozeposa, 2003; IIpuxoasko, 2002).

OcoOmmBocti Tekcery 1 auckypcey BuB4danmm O.0. [Torebns (2001),
AM. Ilpuxoapko  (2008), miceHHMIl ~ AUCKypC  INpUBEpPTaB  yBary
I.C Ilucinoi (2018), 1O.€. ITnoTHMLIBKOTO (2005), PO3BiIKaMuU 3
(GyHKIIOHYBaHHS moBiieHHa  3aiimanucs  JLIL KyuykoBa  (2004),
JI.A. Hozapina (1997), L. Jeffries (1993), L.L. lofik (1981), mo mocnyrysaio
IPYHTOBHOIO TEOPETUIHOIO 0A3010 I[LOTO JOCIIKEHHS.

[Ticennuit auckypc (I1/]) — 11e oauH 3 OCHOBHUX CIOCO0IB 30epiraHHs Ta
nepeaavi KyJIbTYpHOTO CIaJIKy 0aratbox HapoJiB, Y SIKOMY BiJoOpa)karoThCst
collialibHI HACTaHOBHW, HAalllOHANbHI OayeHHsS, I[IHHOCTi, CTEPEOTHIIH,
KyJIbTYpHI HOPMH TIOBEIIHKH, SIKI TIEPENAlOTh 13 TOKOJIHHS Y TOKOJIHHS
(ITeicuna, 2018, c.217-218). 3a FO.€. [InotHunskum, I1J[ — ue ,,pomose
MOHATTS 1O BIJHOMIEHHIO JIO TEKCTIB AaHIJIOMOBHHX IICEHb, WIO
XapaKTepU3y€eThCsl MEBHUMH MOBHUMH OCOOJIMBOCTSIMH, SIKI BiOOpa)katoTh
KyJIbTYpY IPEACTaBHUKIB Ti€l un iHmoi aepskau’ (Ilnotaunkwuii, 2005, c. 3).
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IToromxyrounce 3 A.M. IIpuxoapko, KU TOBOPUTH IIPO JHMCKYpPC B
€IHOCTI TaKMX MapaMeTpiB, K CEPEAOBHUILE, PEKUM 1 CTHIIb CIUIKYBaHHS,
BBAXAIOUM HOTO POJOBHM MOHSATTSIM IO BiJHOIICHHIO O TEKCTIB SK HOro
BUJIOBHX NPOSIBIB, a TAKOX MPOTOHYE PO3TIAAATH TEKCT K YaCTKOBE SIBUIIIE,
10 € KOHCTUTYTHBHOIO OIMHHUIICIO TUCKYPCY, a JUCKYPC — SIK 3arajibHe, IO €
OJIMHUIICI0 BHIIOTO piBHA aOcTpakiii, ma ,aTpoHaToM” SKOi iCHYyE
MOTEHLIHHO Oe3KiHeYHa KIJIbKICTh KOHKPETHHUX 1 pealbHHUX TEKCTIB (BIH
Ha3zuBae iXx n-MHOBkHHOIO) (IIpuxompko, 228, c.38), 3a KOHCTUTYTHBHY
OJIMHUIIIO MTICEHHOTO TUCKYPCY NMPUIMAEMO MICEHHUI TEKCT.

[Ticennuit TekCcT siBNsie cOOOI0 OAMH 13 BHIIB KPEOTI30BAHUX TEKCTIB,
TOOTO y CTPYKTYpyBaHHI SIKOTO TOpsA 3 BepOaJbHUMH MPUMIHEHO Ie M
3aco0u IHIUX ceMioTHYHMX KoAiB (Banruna, 2003; Auucumosa, 2003).

[ikaBuM a5t TOCIHIIKEHHS BOAUaeMO BUBYEHHS ONEpPHUX apidl. Apis —
(Bix itam. aria, ¢p. air) — »kaHp BOKAJIBbHOI MY3HMKH, 3aBEPILECHUI 3a M0OYI0BOIO
emi3o y omepi, oparopii abo KaHTaTe, IO CYMPOBOKYETHCS MEIOIUKOIO
MEPEBAXXHO IMICEHHOTO CKJaay, L0 BUKOHYETHCSA CIIIBAKOM COJIICTOM Yy
cynpoBoai opkectpy. Lleli TepmiH TpamiseTbcs y 3aXiTHOEBPOMEHCHKIM
KyneTypi Bke y XV cr., a mi3Hime nommpuioch kpainamu (HimeuyunHa,
Itamis), Bxxe y XVIII cT. Bona nictanacs Pocii Ta Anrmii (Kengpim).

Tox 00’€KTOM JOCHIJIKEHHS MOCIYI'yBajdl aHIJTIOMOBHI MICEHHI TEKCTH
OTICPHHX apii, a MPEeIMETOM — iX JIHTBOCTUIIICTUYHE apaH)KyaHHS.

AHTIIOMOBHHIA MCEHHUN TEKCT 332 CBOIM CTHIIICTUYHUM O(DOPMIICHHSIM €
CBOEPITHUM Ta CKJIaIHUM YTBOPEHHSAM, OCKUIBKH Y HbOMY MOXKYTh OJTHOYaCHO
OyTH TPHCYTHI HE JHUINE XYAOXHbO-TIOETHYHI, a ¥ PO3MOBHI E€JIEMEHTH.
JloUinpHO 3a3HAYMTH, LI0 MICEHHA KOMIIO3UIS € CYKYIHICTIO MOETUYHUX
XapaKTePUCTHK Ta CTHJIBOBUX O3HAK, SIKAa HE IEMOHCTPYE PUCH OJJHOTO CTHIIIO
B MEXaX OJTHOTO TEKCTY.

OpHi€el0 3 BIACTUBOCTEH MOBJICHHS aHTJIOMOBHHMX ONEpPHHUX apiil €
JIHTBOCTHIJIBOBA XapaKTEPUCTUKA KOMIIO3UIIIH, SIKI XapaKTepHUM € Oy/IeHHUH,
PO3MOBHHUI CTHJIb, IO CBIJYUTH NMPO O3HAKH HAPOJIHOCTI, MOPO3YMIHHS Ta
Heodimiitay / HedopMmanbHy Oeciy MK aJpecaToM Ta aJpecaHTOM, a TaKOX
TOJICPAHTHICTH 1 IEMOKPATHUHICTh KpaiH:

O come, O come, Emmanuel,
and ransom captive Israel,
that mourns in lonely exile here,
until the Son of God appear.
Rejoice! Rejoice! Emmanuel
shall come to thee, O Israel.

O come, Thou Rod of Jesse, free
thine own from Satan's tyranny;
from depths of hell Thy people save,
and give them victory o'er the grave.

[Tpouiecu po3MOBHOTO CTWJIIO AHIVIOMOBHUX OINEpPHHMX apidi OaraTi Ha
pI3HOTO pOAY CHHTAKCHYHI KOHCTPYKIIi, cepel SKUX MPEBAIIOIOThH
IMIepaTHBHI PEYCHHs, AKI € pUCaMH A1ajori3My, 3aiiMEHHHUKHU Ta JI€CoBa Y
dbopmax mepmoi Ta Apyroi ocoOW, 3HaYHA KUIBKICTH 3BEpTaHb, MUTAIbHI

77



Bicuuk JIHY imeni Tapaca Illeuenka Ne 3 (341), 2021

pedeHHs, pPI3HOTO pOJAY CIpPOIIEHHS, YCKJIAIHEHHsS Ta MOpyHmeHHs. Sk
3a3nayae JLII. KyuykoBa, ,,micHs Moxe OyTH 30pi€HTOBaHa 1HAMBITYalbHO,
MacoBo a00 HEBU3HAYCHO, ayie, y Oyap SKOMY BHUIAJAKYy, 30epirae
aJpecOBaHICTh — Ha 30BHIIIHBOTO pelumieHTa abo Ha ce0e. AIPEecOBaHICTH,
HaJIMIpHO XapaKkTepHa puca sl JIPHKH, SKa BHUPaKEHa Y MOBJICHHEBUX
¢dopmax mianory — y Apyriii oco0i, 3BepTaHHAX, CIIOHYKAaHHSAX, MUTaHHAX...”
(Kyuykosa, 2004, c. 8).

OpHak, aHTJIOMOBHI TEKCTH ONEPHUX apid CTHIICTMYHO BOMPAIOThH
TEMIIOpaJbHE BIUTYHHS MHHYJIOTO, OCKIJIBKH JIOCHTH DPO3MOBCIOKCHUM €
BUKOPHUCTAHHS 3aCTapijMX JIEKCHYHUX OJNUHMIL, Ha KmtanT thine, Thou, Thy,
dost ma in.:

O Sleep, why dost thou leave me,
why thy visionary joys remove?
O Sleep, again deceive me,
to my arms restore my
wand'ring love!

Takox, ToCUTh BapiaOCIBbHUMHU € CTHIICTHYHI (PITypH, K1 HATIYYIOTHCS
B aHTJIOMOBHUX omepHHX apisx. CtuiicTuyHi Qirypu — 1e 3acid BUPa3HOCTI,
3aCHOBaHWN Ha TMOE€JIHAHHI MOBHUX OJIWHHUIL Yy TekcTi (MarBeeBa, 2013,
c. 144-146), mwo BinOuBae cnenudiuyHmii crnocid modya0BU caMOro MOBJICHHS.
Bouu moxinsrouncek Ha ¢irypu mymku (figurae sententifrum schemata) ta
¢irypu ciosa (figurae verbotum) (Komuuna, 2001, c. 576) Ta OXOILIIOIOTH
YOTHpPU KJIACH, aKTyaJlIbHI IJII TPUPOAHUX MOB: Girypu emunii, dirypu
cyocTuTyIii, Girypu emimMiHalii Ta Girypu mo3uiitoBaHHS.

CriocTepekeHHsT TIOKa3aji, IO JJIsi AaHIJIOMOBHUX OIEPHUX apii
JOMIHAHTAMU € JIBa MEpUIl THIU CTHIICTHYHUX (iryp — ¢dirypu enunii (emiter
ta ammunidikamis) Ta  Qirypm cyoctutymii  (rimepOosa, mertadopa,
nepcoHiikaris Ta MOPiBHIHHS).

dirypu eaunii (momaBaHHS), TOB’sS3aHI 3 TPUHOMAMH IOE€IHAHHS
3HA4YCHb OJIMHHIIB 0JTHOTO ab0 pi3HuX piBHIB (bpanmec, 2004, c. 375).

Hesnauni 00’€kTH OyJI€HHOTO XUTTS CTAlOTh I[IKABUMU Ta HE3BUYHUMU
JUISL ajipecaTta MUITXOM BUKOPHUCTaHHS €MITEeTIB, Kl € XyJI0KHIM BH3HAUYCHHIM
npeaMeTa, 00’ €KTa, SBUIIIA, IPOIIECY, CUTYAIlil, III0 BUOKPEMITIOE, TTiIKPECITIOE,
MOCWIIOE ICHYBaHHS O3HAaKW MpeaMeTa, sKa MO)Ke IIOBTOPIOBATH YH
oHOBJIOBaTH mneBHe 3HauyeHHs cioBa (IlaBmryk, 2004, c.20). 3BuuHi peui
emiTeT HIOM MOBEPTA€E HaM 1HIIOIO CTOPOHOIO, 3MYIIYE iX OLIHUTH ITO-HOBOMY,
JI03BOJISIE TIOMITHTH TIpeKkpacHe y mpoctomy: The Soldier tir'd, of hostile arms,
the brazen trumpet, a falling snow, the greatest gift, healing light, heav'nly
home, the long night's, healing light, heav'nly home, the long night, glorious
majesty, new love, the last rose, the shining circle, the gems drop, the bleak
world, The bright Sun, sweet rays, agonizing thought, thickest veil, The
tuneful voice, humble strains, The drooping wings:

O thou bright Sun! How sweet thy rays
to health, and liberty! But here, alas,
they swell the agonizing thought of shame,
and pierce my soul with sorrows yet unknown.
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With darkness deep, as is my woe,
hide me, ye Shades of Night;
your thickest veil around me throw,
conceal'd from human sight.

Or come thou, Death, thy victim save,
kindly embosom'd in the grave.

BinMiHHOIO 03HAKOIO E€MITETIB y ONEPHHUX apifx € MEeBHA YapiBHICTH Ta
oMpisiHicTb. CBIT TMOMAETHCS SK Ka3KOBICTh, 1€ BCE Ma€ HaJaIITOBAaHE
MO3UTUBHE Ma€ CBITJIE, SICKpaBe 3a0apBlieHHS, a HEraTUBHE — TEMiHb Ta
rMOuHHICTE.  EmiTeTn  XapakTepu3yloThb TNpeAMETH, O0’€KTH, SBUILA,
ONMCYBaHI B AaHIJIOMOBHUX OINEPHHUX apifiX, SKOKCh I1HIUBIAYyalbHO-
HEMOBTOPHOIO ~ O3HAKOI, HAJAlOTh 1M  JKUBONMUCHOCTI, pPO3TOpPTaIOTh
MOTAEMHUW CMHCI, HAIIIATh TIJHECCHUM EMOIIMHUM HacTpoeM. Emiter
cupusie KapOyBaHHIO B 11 ysABI crnenu(piYHUX BIACTHBOCTI OMHCYBaHOI'O
HaWBIIYYHIIIIMM YHHOM.

[Topsia i3 UMM MOCUJICHHST BUPA3HOCTI B OMEPHUX apisix 3[iMCHIOETHCS 3a
JIOTIOMOTO10 amIuTiikalli — HAKOTMMYEHHSM OJTHOMAHITHHX BHCJIOBJICHB, IIIO
peanizyeTbes 30iroM CHHOHIMIB, aHTUTE3 200 MOXe HaOyBaTH BUTIISAY Tpajartii
(MatBeeBa, 2010, c. 18). MoBa omepHuX apiii CHOBHEHA MPHUKMETHHUKOBOIO
amIuTiikaliero, a came Ha MO3HAYEHHsI KOJIbOPIB Ta BIITIHKIB:

Green and silver, red and gold
and a story born of old,
truth and love and hope abide,
this Christmastide.
Holly, ivy, mistletoe
and the gently falling snow,
truth and love and hope abide,
this Christmastide.
From a simple ox's stall
came the greatest gift of all,
truth and love and hope abide,
this Christmastide.

Bapro 3ayBakuTH 3 HaBEIEHOTO BHUIIE MaTepiaiy, 0 amIuTidikaliiina
HU3Ka B AHTJIOMOBHHX OIIEPHHUX apisX TMEPEBaXKHO TPAILIIETHCS Y MekKax
nomeniB [louyTTs Ta Bipa.

He pigkum BUTIaIKOM € BUKOPUCTAHHS ITOBTOPIB, a came aHadopu:

'Tis the last rose of summer,
Left blooming alone;
All her lovely companions
Are faded and gone;
No flower of her kindred,
No rosebud is nigh,
To reflect back her blushes,
Or give sigh for sigh.
ma npomuiencHoi 0o Hei - enighopu:
Green and silver, red and gold
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and a story born of old,
truth and love and hope abide,
this Christmastide.
Holly, ivy, mistletoe
and the gently falling snow,
truth and love and hope abide,
this Christmastide.
From a simple ox's stall
came the greatest gift of all,
truth and love and hope abide,
this Christmastide.

Sk anadopa, Tak 1 emipopa NOKIUKAHI HATOJIOCUTH Ha MEBHOMY SIBUIII,
X04a B aHIVIOMOBHHMX ONEPHHUX apisiX CIIOCTEPIraEMO TaKy 3aKOHOMIPHICTb, L0
anaopa Haronomrye Ha posranxyxenni No flower, No rosebud , B Toit wac sik
emidopa migkpecoe eaHicTh 1 yrpymyBanus truth and love and hope abide,
this Christmastide.

Tox, CTHIICTHYHA €IUIlisl CTIPSMOBAaHA Ha 300paKCHHs YapiBHOTO Ta
MICTUYHOTO 3  TOAUXOM  OMpisHOCTI. HaromicTte  mpocTtopiyus 3
BUKOPHUCTAHHSIM BHUTYKIB, IMIEpPaTHBY, CKOPOYCHHX (OPM MOCHITIOIOThH
OYACHHICTh XHUTTSA. YC1 CTWIICTUYHI MPUMOMH eAMLii CIpsSMOBaHI Ha OLIbII
eMOIliiHe HACHUYCHHS peaiiil JI0JACHKOro OyTTS B aHTJIOMOBHUX IICEHHHX
TEKCTaX ONEPHHUX apii.

dirypu cyocTUTyMii (3aMiHM) TOIIIAIOTBCA Ha (GIrypw KUTBKOCTI Ta
¢irypu saxocti (Komuuna, 2001, c. 210-214). MoBa aHIIIOMOBHUX OMNEPHUX
apii HacMueHa TOIIUPEHICTIO (QIryp SAKOCTI, A€ TPEBaJIOE caMme
nepcoHidikaris.

AHTJIOMOBHHMM OIIEPHHUM apisiM TIEPIII 3a BCE XapaKTepHa MepcoHidikaris
(yocobnenns) — cruwiicTu4Ha ¢irypa, IO Ja€ yABICHHS PO sKe-HEOYAb
MOHATTS YU SIBUIIE LUISIXOM 300pa)kKeHHS IOro y BHIVISAL KUBOI 0coOH,
HA/IJIEHOI BJIACTUBOCTAMHU IbOro MOHATTA. llepconidikamis — mnpe3eHTamis
MIPUPOIHUX SIBUILL, JTIFOJCHKUX SIKOCTEH, MOHATH B 00pasi IO JUHU.

[Tix ,,BrumB” miepcoHidikalii MOTPaIUIIIOTh HE JIUIIEe 00’ €KTH, BIJIOMOCTI
Mpo SIKi HaKonmu4eHo B AoMeHi [TouyTrs:

Love is where you find it,

don't be blind, it's

all around you, everywhere!

Take it, take a chance now,
for romance now,

tell a someone that you care.

Spring love comes upon you,

when it's gone you feel despair.
Soon though,
in the moonglow,
you'll find that a new love is there!

It may hide frorT.{'you for a while,
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it may come tonight in a smile!
And the flame of a new love
in the arms of a new love
soon turns you to fire! ...

[lepconigikaiis € 4yu HE HAWrOJOBHIIIMM MPUIOMOM ONEpPHUX apii,
aJke BCe, M0 OCHIBYBAaHE MOYYTTS JIOOOBI, CIOBHEHO JIFOJACHKUMH BMIHHIMHU
Ta MOXXJIMBOCTSMH. Y OCOOJIEHHS B1IOYBA€THCS HA TJII BUKOHAHHS THX BHIIB
TiSTTBHOCTI, SIKi JIFOJIMHA CIIPOMOKHA BUKOHYBATH BJIACHOPYY, 1 came Iii il B
OTICPHHX apisix ,,MIEPEKIAAAI0Th” HA OTOUYIOUE CEPEIOBHIIIE.

TakumM 4YMHOM, CTWJIICTHYHI (Irypd J[JOAaBaHHS Ta CyOCTHTYMIi
MIJKPECIIOI0Th B AHIJIOMOBHUX OIEPHUX apisix eMQpaTU4yHICTh IYMKH 1
TOCTPOTY CIIPUUHATTSI HABKOJIUIIHBOTO CBITY MOBIIEM.

[lincymoByIouM, Yy aHIJIOMOBHMX IIICEHHHX TEKCTaX OINEpHUX apii
pUcaMy Jiajori3My IMEpeBa)KHO BUCTYNAIOTh BHUTYKH, IMIEPAaTHUBHI pPEYCHb,
BXKMBAaHHS JI€CTIB Yy TMepuIid Ta Jpyridi ocobi, 3BEepTaHHS, 3MIIICHHS
NEepCOHATBHOCTI. O3HAKOIO ONPEHUX apiif CIYryIOTh TAKOX 3acTapijii ciloBa —
apxai3Mu, a TaKOX TIEBHI CTWJIICTHYHI GITypH, Cepea SKUX JIOMIHYIOTh
emitetu,  ammutidikamia, aHadgopa Ta  emidopa,  mepcoHidikaris.
[lepcnekTnBHUM BOA4a€EMO JOCHIDKCHHS CHHTAKCUYHOI crenudiku y
1o0y10B1 aHTTIOMOBHHX TEKCTIB ONEPHUX apiil.

Cnucox BUKOPHCTAaHOI JiTepaTypH

1. Kop6o3zepoBa H. M. IlepenymoBu st 3MiH y MOBI Ta MOBIICHHI.
Moeni i  xonyemmyanvni  kapmunu  ceimy. 2003. C. 244-250.
2. lpuxoabko A. M. CkiagHOCypsiTHE PEUYCHHS B CY4acHIN HIMEIbKid MOBI.
Sanopixoks: 3AY, 2002. 292 c. 3. Ibicuna U. C. S3b1k0BbIE OCOOCHHOCTH
MOJIOIG)KHOTO ~ aHTJIOSA3BIYHOTO  AHMCKypca. Mup  A3biko8: pakypc u
nepcnekmuevl. Muuck: BI'Y, 2018. C.213-220. 4. Ilnorauukuii FO. E.
JIMHrBUCTUYECKUE M JIMHTBOKYJIBTYpPHBIE XapaKTEPUCTHUKU AaHIJIOS3BIYHOIO
MECEHHOr0 JUCKypca: aBroped. aucc. kaua. ¢mion. H.: 10.02.04. Camapa,
2005. 21 c. 5. IHpuxoabko A. M. KoHmentd 1 KOHIENTOCUCTEMH B
KOTHITUBHO-IUCKYPCUBHIN Mapaaurmi JHHTBICTHKH. 3amopixoks: [Ipem’ep,
2008. 332 c. 6. Banruna H. C. Teopus Tekcra. M.: Jloroc, 2003. 280 c.
7. AnucumoBa E. E. JIuHrBucTrka TeKCTa U MEXKYJIbTypHask KOMMYHUKALIHSI
(Ha MaTepmalie KpeoJM30BaHbIX TeKCcToB). M.: Akazemus, 2003. 128 c.
8. Keaabim 1O. B. Apusl. My3bikasibHast SHUUKJIONEUS. URL:
htpps://www.dic.academic. 9. Crystal D. English as a Global language. CUP.
1997. 165 p. 10. Kyuykosa JI. II. I'pammarudeckas XapaKTepHCTHKa
HapOJHO-TIECEHHOTO IMPUUECKOT0 JUCKypca: aBToped. kau. ¢inon. H. Teps,
2004. 18 c. 11. MarBeeBa E. A. Jlekcuueckuii MOBTOp B PEKIIAMHOM TEKCTE:
O0COOEHHOCTH MCIIOJIb30BaHMSA, CTUIMCTUYECKHE BO3MOXHOCTU. OmcKull
Hayunoii  gecmuuk. Owmck: Owmckuill'y, 2013. Ne3 (119). C. 144-146.
12. Konnuna I'. A. KoHBepreHuus CTHINCTHYECKHX (UTYp B COBPEMEHHOM
PYCCKOM JIMTEPAaTYpPHOM sI3bIKe: nOuC. ... KaHa. ¢umon. Hayk: 10.02.01.
,»Pycckuit s3p1k”. Kpacnosipck, 2001. 289 c. 13. Bpanaec M. II. CtunucTtuka
tekcta. Teopernueckuit kypc. M.: Ilporpecc-Tpaguuusa; UHOPA-M, 2004.

81



Bicuuk JIHY imeni Tapaca Illeuenka Ne 3 (341), 2021

416 c. 14. NaBmyk A.B. f3bikoBas mnpupoga M (YHKIUM SIUTETa B
XYZ0KECTBEHHOM TeKCTe (Ha MaTepuajie pomaHa AcopuHa ,,Boins”): aBToped.
muc. ... kaHn. ¢umon. Hayk: 10.02.05 ,,Pomanckue s3piku”. M., 2007. 21 c.
15. MarBeeBa T. B. [lonHblif cnoBapb TUHTBHCTUYECKUX TePMUHOB. PocToB-
Ha-/lony: ®enmkc, 2010. 562 c. 16. Hozapuna JI. A. B3aumopeiicTBue
IrpaMMAaTHYECKUX KAaTETOPUH B XYAOKECTBEHHOM TEKCTE: HAa MaTEpHaje HEM.
a3.. aBroped. auc. ... OOKT. ¢wmron. Hayk: 10.02.19. M.: MI'TIMUA wum.
Mopuca Topesa, 1997. 40 c. 17. lofik L. L. Readings in the Theory of English
Grammar. Leningrad, 1981. P. 47-50. 18. Ky3bpmenko A. O.
JlinrBocnenudiuHi BIACTUBOCTI IH(QAHTHMYHUX BIPIIOBAHUX TEKCTiB (Ha
MaTtepiaigi aHTJIOMOBHUX TBOPIB IS ITEH JOIIKIIBHOTO BiKY): JHC. ... KaHI.
¢inon. H.: 10.02.04. 3anopixoxs, 2017. 290 c. 19. Iloredns O. Jlymka i MoBa.
AHTOJIOTIS CBITOBOI JiTEpaTypHO-KpUTUUHOT TyMKH XX cT. JIbBiB: JliTonuc,
2001. 832 c. 20. Jeffries L. The Language of Twentieth-Century Poetry. L.:
The Macmillan Press, 1993. 178 p.

References

1. Korbozerova, N. M. (2003). Peredumovy dlia zmin u movi ta
movlenni [Backgroung of changes in language and speech]. Movni i
kontseptualni kartyny svitu — Language and concept world pictures, 244-250
[in Ukrainian]. 2. Prykhodko, A. M. (2002). Skladnosuriadne rechennia v
suchasnii  nimetskii movi [Complex sentence in modern German].
Zaporizhzhia: ZDU [in Ukrainian]. 3.Pysina, I.S. (2018). Yazykovye
osobennosti molodezhnogo angloyazychnogo diskursa [Language peculiarities
of young’s English discourse]. Mir yazykov: rakurs i perspektivy — The world
of languages: foreshortening and perspective, 213-220. Minsk: BGU [in
Russian]. 4. Plotnickij, Yu. E. (2005). Lingvisticheskie i lingvokul'turnye
harakteristiki  angloyazychnogo pesennogo diskursa [Linguistic and
lingvocultural characteristics of English song discourse]. Extended abstract of
candidate’s thesis. Samara [in Russian]. 5. Prykhodko, A.M. (2008).
Kontsepty i kontseptosystemy v kohnityvno-dyskupsyvnii  paradyhmi
linhvistyky [Concepts and concept systems in cognitive-discourse paradigm of
linguistics]. Zaporizhzhia: Premier [in Ukrainian]. 6. Valgina, N. S. (2003).
Teoriya teksta [Text theory]. M.: Logos [in Russian]. 7. Anisimova, E. E.
(2003). Lingvistika teksta i mezhkul'turnaya kommunikaciya (na materiale
kreolizovanyh tekstov) [Linguistics of text and crosscultural communication
(on the material of kreolized texts)]. M.: Akademiya [in Russian].
8. Keldysh, Yu. V. Ariya [Ariya]. Muzykal'naya enciklopediya — Music
encyclopedia. Retrieved from htpps://www.dic.academic [in Russian].
9.Crystal, D. (1997). English as a Global language. CUP.
10. Kuchukova, L. P. (2004). Grammaticheskaya harakteristika narodno-
pesennogo liricheskogo diskursa [Grammar characteristics of folk song lyrics
discourse]. Extended abstract of candidate’s thesis. Tver' [in Russian].
11. Matveeva, E.A. (2013). Leksicheskij povtor v reklamnom tekste:
osobennosti ispol’zovaniya, stilisticheskie vozmozhnosti [Lexical repetition in
advertisement text: peculiarities of usage, stylistic possibilities]. Omskij

82



Bicuuk JIHY imeni Tapaca Illeuenka Ne 3 (341), 2021

nauchnyj vestnik — Omsk scientific bulletin, 3 (119), 144-146. Omsk:
OmskijGU [in Russian]. 12. Kopnina, G.A. (2001). Konvergenciya
stilisticheskih figur v sovremennom russkom literaturnom yazyke [Stylistyc
figure convergence in modern literary russian]. Candidate’s thesis.
Krasnoyarsk [in Russian]. 13. Brandes, M. P. (2004). Stilistika teksta.
Teoreticheskij kurs [Text stylistics. Theoretical course]. M.: Progress-
Tradiciya; INFRA-M [in Russian]. 14. Pavshuk, A. V. (2007). Yazykovaya
priroda 1 funkcii epiteta v hudozhestvennom tekste (na materiale romana
Asorina ,,Volya”) [The linguistic nature and functions of an epithet in a literary
text (based on the material of Azorin's novel ,,Will”]. Extended abstract of
candidate’s thesis. M. [in Russian]. 15. Matveeva, T. V. (2010). Polny;j slovar
lingvisticheskih terminov [Full vocabulary of linguistic terms]. Rostov-na-
Donu: Feniks [in Russian]. 16. Nozdrina, L.A. (1997). Vzaimodejstvie
grammaticheskih kategorij v hudozhestvennom tekste: na materiale nem. yaz.
[Interaction of grammatical categories in a literary text: on the material of the
German language]. Extended abstract of Doctor’s thesis. M.: MGPIIYA im.
Morisa Toreza [in Russian]. 17. lofik, L. L. (1981). Readings in the Theory of
English Grammar. (pp. 47-50). Leningrad. 18. Kuzmenko, A.O. (2017).
Linhvospetsyfichni  vlastyvosti infantychnykh virshovanykh tekstiv (na
materiali anhlomovnykh tvoriv dlia ditei doshkilnoho viku) [Linguospecific
peculiarities of Infant rhymed texts (on the material of English compositions
for preschoolers)]. Candidate’s thesis. Zaporizhzhia [in  Ukrainian].
19. Potebnia, O. Dumka y mova. Antolohiia svitovoi literaturno-krytychnoi
dumky XX st. [Thought and language. Antology of world literature and critical
thought of XX century]. Lviv: Litopys [in Ukrainian]. 20. Jeffries L. (1993).
The Language of Twentieth-Century Poetry. L.: The Macmillan Press.

Ky3bmenko A. O., PaiinsinoBa B. E.  Jlinrsictuuni  BJacTuBoOCTI
AHIJIOMOBHHUX OIIEPHUX apiii

VY cTarTi pO3rISAHYTO CIIBBIIHOIICHHS JUCKYPCY Ta TEKCTYy, a TaKOXK
MICEHHOI'0 JTUCKYpCY Ta IICEHHOro TeKCTy. Bu3HaueHo Mmicue i poib CTUIIIO
orepHoi apii y CBITOBIH KynbTypi (My3uKanmbHIM KynbTypi). OO0’e€kToM
JOCJTIJDKEHHST — aHTJIOMOBHI TCEHHI TEKCTH OINEPHUX apiil, a mpeaMer — ix
CTHJIICTUYHE apaHXyBaHHS. 3’SCOBAaHO O3HAKW JIaJOri3My B aHTJIOMOBHHUX
MICEHHUX TEKCTax ONEPHUX apiil: BYKMBaHHS BUTYKIB, IIEPIIO] Ta APYyroi ocoou
3aliMEHHHKIB Ta J€CIiB, IMIEPaTUBHUX KOHCTPYKIH Ta 3BEpTaHb.
JlocmipkeHo, 10 3HAYHY CTHICO(GOPMITIOIYY POJIb BiAITParOTh CTUIICTHYHI
npuiiomn enuuii Ta cyocturynii. CTHIICTMYHA eAWIis CIpsIMOBaHAa Ha
300pa’keHHSI YapiBHOTO Ta MICTUYHOTO 3 IMOAMXOM OMpisiHocTi. HatomicTh
MpOCTOpIYYsl 3 BUKOPUCTAHHSM BHUTYKIB, IMIIEPaTUBY, CKOpPOUYEHHX (opM
MOCHIIOIOTh OYyJI€HHICTh KUTTA. YCl CTHIIICTUYHI IPUHOMH eULiT CpsSMOBaHi
Ha OUIBII €MOlliiiHe HAaCHYEeHHsI pealiil JI0JCHKOTO OYyTTS B aHTJIOMOBHHUX
MICEHHUX TeKcTax omepHux apiid. IlepcoHidikamis € yd He HAMroJOBHILIMM
MPUHAOMOM OIIEPHUX apiif, aJpke Bce, IO OCIIBYBaHE TMOYYTTS JIIOOOBI,
CHOBHEHO JIOACHKMMM BMIHHSMHU Ta MOXIUBOCTAMHU. CTHiicTHuHI ¢irypu
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JOIaBaHHSI Ta CYOCTUTYIIlI MIJAKPECTIOIOTh B AHTJIOMOBHUX OIEPHUX apisix
eM(paTUYHICTh JYMKH 1 TOCTPOTY CIIPUHHSITTS HaBKOJIHUIIIHBOTO CBITY MOBIIEM.

Knwouosi cnosa: miceHHMH ITUCKYpC, TICEHHMM TEKCT, CTHJIICTHYHI
MIpUIOMH, OTIEpHA apisl.

Ky3bMenko A. A., PaitasinoBa B. J. JIMHIrBOCTH/IMCTHYECKHUE
CBOICTBA AHIVIOSI3BIYHBIX ONIEPHBIX APl

B crathe pacCMOTpEHO COOTHOLIEHHE JIUCKypca M TEKCTa, a TaKxkKe
MECEHHOI0 JUCKYpca U MECEHHOro Ttekcra. ONpenenieH0 MECTO W POJib CTHIIS
ONEpHOM apuu B MHPOBOH KYJIbType (My3BIKAIBHOH KyibType). OO0beKTOM
WCCIICIOBAHUSI CTaalld AaHIJIOSI3bIYHBIE TIECEHHbIE TEKCThl ONEPHbIX apui, a
NPEAMET — HUX CTWINCTHUYECKOE apaH)KUpOBaHHE. BBLICHEHO mNpu3HaKu
IUajJoru3Ma B AHIJIOA3BIYHBIX  IIECEHHBIX TEKCTaX ONEpHBIX  apuil:
yrnoTpeOsieHHe MeXIOMETUH, MEePBOr0 M BTOPOrO JIMI[A MECTOMMEHHUH H
TJIaroJIOB, WMIICPATHBHBIX KOHCTPYKIIMH U oOpameHui. JlokazaHo, dYTo
3HAYUTEIBHYIO CTHIICO()OPMIIIONIYIO POJIb UTPAIOT CTWJIMCTUYECKHUE TPUEMBI
UMy ¥ cyoctutyuu. CTUIMCTUYECKast SAUIMS HallpaBleHa Ha N300 paXKeHue
BOJIIIEOHOTO M MHCTHYECKOTO C MpUAbIXaHMEM BOOOpakaemoro. 3aro
IIPOCTOPEYMsI C HCIOIB30BAHUEM MEXIOMETUM, UMIIEPATHBA, COKPALCHHBIX
(dopM yCHIIMBaIOT OOBIIEHHOCTD JKU3HU. Bece cTunucTuyeckue mpuemMsl SAULIUH
HalpasJIeHHbIe Ha 0oJiee AMOIMOHAIBHOE HACBIIIEHHE Pealiiii 4e0BEYECKOro
OBITHS B aHTJIOA3BIYHBIX MECEHHBIX TEKCTaX OMepHbIX apuil. Ilepconudukarus
ABIISICTCA €[Ba JIA HE TIJIaBHBIM IIPUEMOM OIIEpHBIX apuil, BeIb BCE, YTO
BOCIICBAETCSI O YYBCTBE JIFOOBM, HAINOJHEHO YEIOBEYECKUMH YMEHHMSMHU U
BO3MOXKHOCTAMU. Cruiuctuueckue Qurypbl 1o0aBieHHS U CYOCTUTYLMH
MOAYEPKUBAIOT B AHIJIOSN3BIYHBIX ONEPHBIX apusiX SM(aTUYHUCTD MBICIH H
OCTPOTY BOCIPHATHUS OKPYXKAKOLIErO0 MUpa TOBOPSILLIUM.

Kniouesvie  cnoea:  TneceHHBI  JAUCKYpPC,  TIECEHHBIM  TEKCT,
CTHWJINCTUYECKHUE IIPUEMBI, OTIEpHAs apusl.

Kuzmenko A. O., Railianova V. E. Lingvostylistic features of the
Enlish language opera aria

The article deals with the relationship between discourse and text, as
well as song discourse and song text. The place and role of the style of the
opera aria in the world culture (musical culture) has been determined. The
object of the study is the English-language song texts of opera arias, and the
subject is their stylistic arrangement. The signs of dialogism in the English-
language song texts of opera arias are clarified: the use of interjections, the
first and second person of pronouns and verbs, imperative constructions and
addresses. It has been proven that stylistic means of addition and substitution
play a significant role in style. The stylistic addition is aimed at depicting the
magical and mystical with a breath of the imaginary. On the other hand,
vernacular using interjections, imperatives, abbreviated forms reinforce the
ordinariness of life. All stylistic techniques of addition are aimed at more
emotional saturation of the realities of human existence in the English-
language song texts of opera arias. Personification is perhaps the main
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technique of opera arias, because everything that is sung about the feeling of
love is filled with human skills and capabilities. Stylistic figures of addition
and substitution in the English-language opera arias emphasize the emphatic
nature of thought and the acuteness of the speaker's perception of the world
around him.

Key words: song discourse, song text, stylistic devices, opera aria.

Crarts Haniinuia go penakmii — 05.05.2021 p.
Crattsa npuiiasta no npyky — 07.05.2021 p.
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AKCIOJIOTTYHO JOMIHAHTHHUM _
KOHLIEIT ,,ETOHEHTPU3M” V ®PAHIY3bKIN
®PA3EOJIOI'TYHIN KAPTHUHI CBITY

ATpOIOLIEHTPUYHA KOTHITUBHO-KOMYHIKaTHBHA napaaurma
JIHTBICTUYHOTO JOCHiKeHHs, sika ckianacs y XXI cr. (bausaiok, 2016)
nependayae NepeHeCeHHs aKIeHTIB Ha JIFOAMHY 1 ii CBITOCHPUHHATTA, €MOIlii,
IIHHOCTI P BHUBYECHHI MOBH K BTUICHHS KYJIbTYPHOI MaTpPHIIl 1 MEHTAJITETY
Hapoay. JIIHTBOKOTHITUBHUI Ta JIHTBOKYJABTYPHUH MiTXOAU 1O BUBYCHHS
KOHIICTITIB ~ HAI[IOHAJIBHUX  MOBHOI,  KOHIENTYyaJlbHOI 1,  30KpeMa,
¢paszeonoriyHoi KapTUH CBITY (QOPMYIOTH PO3YMIHHS MpOIECIB, SKi
BiIOYyBAalOTHCS y CBIIOMOCTI, Ta BTUIIOIOTBCSA Y MOBI, SIK JA3€pKajlli HAPOIHOTO
JKUTTSI, MUCJICHHS, €BOJIFOLIII.

®paszeonoriyHa KapTWHA CBITY, sKa € YacTUHOKO MOBHOI Ta
KOHIIETITyaJIbHOT KapTUH CBITY, 1 Oepe y4dacTb y GpopMyBaHHI HOMIHATUBHOTO
TOJIsI KOHIICTITIB, J1a€ MaTepiall, 10 103BOJIsI€ BCTAHOBUTH IIHHICHI OPIEHTUPH
1 TpiOpUTETH €THOCY, 3BaKAI0YM HA  TMOIMIMPEHICTh 1 MOMYJISPHICTH
(dpazeosorizmiB. PpazeosiorizMu (PIKCYIOTh aKCIOJOTIUHY MapagurMy €THOCY
Ta ii mpiopuTeTH.

Came ¢paszeosiorivHa KapTUHA CBITY Jla€ YSABICHHS PO HaWBa KJIWBIIII
JUISE Hapoay peaiii Ta BiIOOpakye OCOOIWBOCTI IX CHPUHAHATTS TEBHUM
HapogoM. JlocmikeHHsI KyIbTYPHHX KOHIIETITIB Ha OCHOBI (ppazeosnoriunoi
KapTHHU CBITY, Ta MOOY/I0Ba X MO/EII BUCBITIIOIOTh €ETHOKYJIBTYPHUN aCIIEKT
YHIBEpCAJILHUX KOHIICNTIB 1 € HAJ[3BUYAHHO KOPUCHUM JIJIS TIAJIOTY KYJIBTYP.

Mera crarTi — CXapakTepu3yBaTH Ta BHU3HAUYUTH aKCIOJOTIYHO
JIOMIHAHTHUH, TOOTO HaWYacTille BXKUBAaHUH KOHIIETIT Cy4yacHO! (paHIly3bKOi
(pa3eosioriyHoOi KapTUHU CBITY Ta MOOYAYBaTH HOTO MOJEIIb.

3aBlaHHs, Ui JOCSTHEHHS JaHOT METH:

1. TIpoanamizyBatu (paszeosiorizMu 13 CaWTy HaWOIIBII BXUBAHUX
(bpaHIy3bKHX (Pa3eosIori3MiB.

2. BuokpemuTn HalyacTile BXKUBaHUM 3 HUX 1 3 SCyBaTH, IKH KOHIICTIT
BiH BepOaizye.
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3. Po3risHyTM akcioJOTIYHWUW AacleKT JOMIHAHTHOTO KOHIIETITY,
(bpaHIy3bKOi (hpa3eosaoriuHoi KApTUHU CBITY.

4. IloGynyBatt MOJIETh BUOKPEMIICHHOTO JIIHTBOKYJIBTYPHOT'O KOHIICTITY.

Mu poTpumMyeMocs MIMPOKOTO PO3YMIHHSA TOHATTA (pa3eosiorizm
(KpaaBmos, Makcumert, c.9), 3a sSIKAM 1O HUX BITHOCSTHCS HE TUTBKHU 1110MH
(3poIeHHs Ta €1HOCTI) a i (hpa3eosOriyHi CIIONyYEeHHS 1 IPUCITIB’ S, TPUKA3ZKH,
BUpA3H. Takwii migXin 10 BHBYCHHS (DPaA3CoOJOTIUHUX  OJWHHILH
00yMOBIIIOETBHCSI THM, 1110 BC1 BOHU PETYJSPHO BIATBOPIOIOTHCS, BEpOAi3ylOTh
ONMH KOHIIEMNT, MalOTh OOpa3HWN 1 IIHHICHUMA acmieKTH. OOMeXeHHS MOs
JOCIJDKEHHSL 17[loMaMH, Ha Hally JAyMKY, HE Jajgo O MOBHOI 1 BipOTrigHOi
KapTUHU ICHYBAaHHS AaKCIOJIOTIYHUX JOMIHAHT y (pa3eosoriyHuil KapTHHI
CBITY Ta BHYEPIIHOTO Martepiaiy Ui MoOyIOBH MOEN JIHMBOKYJIBTYPHOI'O
KOHIICTITY, SIKMi BTUTIOE 11 aKC10JI0T1YH1 JJOMIHAHTH.

®pa3zeonori3Mu  XapaKTepPU3YIOThCA eKCIPECUBHICTIO, $Ka 1HOAI
3BOIMTHECS 1O IIO3UTWBHOI YW HETraTWBHOI OIIHKU. Y IOCIIHKEHHI MH
BUKOPUCTOBYEMO JIIHTBOKYJIBTYPHMH MIiAXiJ O aHami3y JOMIHAHTHUX
KOHIIETITIB  (paHIly3bKOi (Ppa3eosioriyHOi KapTUHU CBITY 3 aKCIOJIOTTYHOL
TOYKH 30py. JlOMIHAHTHICTH KOHIICTITIB BH3HAYAETHCS 3a YAaCTOTOK iX
BUKOPHUCTAHHS.

JIIHrBOKYJBTYypHE JOCT1IPKEHHS KOHILICTITIB (bpanIy3bKO1
(dbpazeosoriyHoi KapTHUHH CBITY JO3BOJUTH 3PO3YMITH iX CEMaHTHYHE
HAINlOBHEHHSI, BUSBUTH X aKCIOJOTiuHI CKJIAQIHMKH Ta X NPIOPUTETHICTH Y
MEHTAJIbHOCTI €THOCY.

[lpoananizyBaBmu  Onmm3bko 1550  ¢dpaseonmoriunux  BUpasiB
npeacTaBIcHUX Ha cairi ,,Les expressions frangaises décortiquées”, Ta
BIJICOPTYBABIIM iX 3a MOMYJIAPHICTIO, MOXEMO CKa3aTu, IO HaiyacTime
BkuBaHui (paseosorizm ,,Voir midi a sa porte” / bauntu momyacHb Haj
ceoimu nBepuma — (OrmiHIOBaTH WIOCH 3a CBOIMH MipkKamH) BepOalizye
KOHIENT ,,EroneHtpusm’. Ile o3Havae, 1el KOHLENT € OJHHM 13
HalBaXXIMBIIIMX KOHLENTIB (paHIy3bKOi KOHIIETITYyalbHOI KapTHHU CBITY, a
IIHHOCTI, SIKI BiH O00’€KTHBYE, € JIOMIHAHTHHMH [JI1 MEHTaJbHOCTI
¢dpanmy3pkoro Hapoay. BimiOpaBmu iHII (pa3eosiorivyHi OJHMHUIN, SKi
MPE3EHTYIOTh LIel KOHIENT, Ta MIpoaHaIi3yBaBIlIH iX, 6aunuMO,lI[0 HOMIHATUBHE
moje  KOHUENTy  ,EromeHtpusm”  BepOami3yeTbcs  Pi3HOIIAHOBUMH
(hpa3eosoriYyHUMHI OJAMHULIAMH, Cepel] AKHX MepeBa)KHY OUIBIIICTh CKIIAJAI0Th
(dpa3oBi MpeUKATUBHI OJTUHUIIL.

AHanizoBaHU# KOHIENT ,,EToneHTpu3M” BiTHOCHMO 110 PpeiimiB.

CtpykTypa ¢peiliMy NpefCcTaBIeHa BEPIIMHOK (TEMOI0) 1 CIIOTaMH
(Tepminanamu) (Ounmop, 1988).

BuokpemiienHi ¢pa3eonoriaMu nepenarTh Taki KOMIIOHEHTH 3HAYSHHS
KOHIENTY ,, EroneHTpu3M ”, sIK: OI[IHIOBaHHS YOTOCh 32 CBOIMH IPaBHIIAMHU,
ICHYBaHHSI CBOIX MPAaBUJI KUTTSI, Pi3HI CIIOCOOU OI[IHIOBAHHS OJJHOTO 1 TOTO K,
IIKaBICTh TUIbKH JI0 cebe, MPEeTeH31WHICTh, 3MiHA TOBEIIHKA YU JYMKH,
BIIEBHEHICTh y CcO01 Ta 3HEBara JI0 BOPOTIB, CaMOJIOOCTBO, HE3AJICKHICTh
Cy[UKCHb, BIIEBHEHICTh y BJIACHUX NIEPEKOHAHHSAX, BIACHUH IUHX,
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Cy0’€KTUBHICTh CYI)KE€Hb, TBEPJICTh y BIACHINA MO3MIi, TOPAUHSI, XUTTEBI
OpIEHTHPH, 3aBUILIEHA CAMOOILIIHKA 11010 ceOe 1 CBOET Halii.

Bcei 13 BuauieHux (¢pa3eosiori3aMiB MaroTh OI[IHKY YM OLIHIOBaHHS Yy
CBOEMY 3HAYCHHI YU MPEJCTABISIOTH Jif0, BUXOJSYH 3 OLIIHIOBaHHS cele, 110
aKTyali3ye iX MIHHICHUHN acIeKT.

TrnymayHuil CIIOBHMK YKpaiHCbKOi MOBM BH3HAYa€ OLIHKY K ,,JIyMKy,
MIpPKYBaHHSI MO AKICTh, XapaKTep, 3HAYE€HHS 1 T. 1H.. KOro-, 4oro-Hedyap”, a
OLIIHIOBaHHS — K ,,Jlif0 31 3Ha4eHHsAM ouiHoBaTH (CIIOBHHMK YKpaiHCBHKOi
MoBH B 11 Tomax. Tom 5; 1974, c. 828).

»L[IHHICTp — Te, 110 Ma€ MEBHY MaTepialbHy ab0 JYXOBHY BapTiCTh~
(CnoBuuk ykpaincekoi moBu B 11 Tomax. Tom 11; 1980, c. 237).

1. Cnor ,, OniHIOBaHHS 3a CBOiMHU MpaBWiIaMu ~ (6 OJTUHUILB).

(1. ,,Voir midi a sa porte” / bauutu moayJacHb HaJ CBOIMH JBEpHUMA. —
OuiHoBaTH 1IOCH 32 CBOiMHU npaBmwiamu, Cyautu mo co0i. 2. ,,4Avoir deux
poids et deux mesures” / Martu aBi Baru i 1Bi Mipu. — OLiHIOBAaTH IPUCTPACHO,
Bi/IMOBIHO 110 CBOIX, yMOB i inTepecis. 3. ,,A deux / plusieurs vitesses” / Ha
JIBOX 4Yd Ha 0OaraTb0X IIBHAKOCTAX. — Pi3He BIJHOIIEHHS, YacTO
HECTpaBeAJIUBE, y 3aJE€KHOCTI BiA Pi3HUX OOCTaBHH. 3 E€rOLEHTPU3MOM LEi
BHUpa3 TOB’S3y€ Te, IO BCe BIJ0YBAa€ThCS Y IMEpIIy YEpry BHUXOASYU 3
€roiCTUYHHUX HaMipiB TOTO, XTO OILIIHIOE UM TOT'O, KOTO OI[iHIOIOTh. 4. ,,La paille
et la poutre” / Comoma i xomoma. — Mnerses mpo 0coby, sika eroicTHYHO
rmomivyae HeJOJIKM 1HIIMX, ane He cBoi. 5. ,,Mesurer les autre a son aune” /
MipsiTi 1HIIUX CBO€ Mipkoro. ToOTO OIliHIOBAaTH IHIIMX, BUXOISYU 13
BJIACHUX ETOiCTHYHMX IHTEpEciB, 3BUUOK, 4u po3yMiHb. 6. Il est avis au
renard, que chacun mange des poules comme lui” / Jlucuis BBakae, 1o BCi
inate KypeH, sk 1 BoHa. — OIiHIOBaHHS JIOJIeH 32 BIACHUMH €rOiCTUYHHMH
MipKamH.

Cror ,,OuiHioBaHHs”, BUCBITIIOE MOTHBH Ta MPIOPUTETH, 3aKIAJACHI Y
KoHIenTi ,,Eronentpusm” . Llei eneMeHT 3HaYCHHsI MPEICTABICHUNA TaKHUMH
ceMaMHM: CBOI MpaBWia, CBOI MOTHBHU, HECHPABEMIUBICTb, MPHUCTPACHICTH,
yIepeKEHICTh, BY3bKICTh Kpyrozopy. ®pazeonorizmu, ki 00’ €KTUBYIOTh LK
CEerMEHT KOHIENnTy ,EroneHtpusM” HanexaTb 10 MO00yTOBOrO CTHUIIIO,
BUKOPHUCTOBYIOTh, MEPEBaXKHO, MOOYTOBY JIeKCHKY. BOHUM BUHUKIN y pi3HI
9acH 1 3a TonoMororo Meradopu nepearTs 6aueHHs ,,EroneHTpusmy’” y Tomy
CoLiaIbHOMY TPOIIAPKY, 1 Y TOM Yac e 1 KOJIU BOHU YTBOPUITUCS.

2. Cnort ,, 3aBumena camooninka ” (11 ogununp). 1. ,,Se regarder le
nombril ” / luButucs cobi y mym. — Beaxaru cebe mymom 3emui. 2. ,,Ne pas se
moucher du pied /du coude” (mpoct.) / He mmapkatucs y HOry (JIiKOTb)
(mpoct). — byTu mnpeTeH3iMHMM. MaTH BEIUKY TOPJAMHIO, BBaXKaTH cebe
KAMOCh BaKIMBUM. byt He mukom mmwmtum. 3. ,,Péter plus haut que son cul
(mpocrt.) ,,['azyBatu” Buie 3a cBiif 3aa. — Bucoko 3amuparu Hoca. 4. ,,Se
croire sortir de cuisses de Jupiter” / Beaxkatu cebe¢ TakuMm, [0 BHHIIOB i3
crerra lOmiTepa. — BBaxatu cebe kuMoch BakiuBuM. 5. ,,Le roi n ‘est pas
son cousin” / Koponps #iomy He Opar. — Ham3BuuaitHuii CTymiHB TOpAMHI,
3a0BosIeHHs. 6. ,,Se croire le premier moutardier du pape” / Bpaxatu ceOe
MIEPIINM MTOCTAYaIbHUKOM Tipuulli manu. — byTu y 3axBati Bij Bi1acHOi 0COOHU.
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7. ,,5e croire le nombril du monde ” / Baxxatu cebe mynom 3emiti. — Baxaru,
110 BECh CBIT KpyTUCcs HaBkouo. 8. ,,Premier coq du village” / Ilepuruii miBeHb
Ha cemi. — HaitbaraTima mroguHa y ceni, sika HApIO€ Hajl IHIIAMH. 9. ,Etre
cocorico” / bytu miBHeM. — YCBIZIOMITIOBATH MPUHATICKHICTh 10 HaHKpaIol
Harii y cBiTi (po ¢panitysis). 10. ,,Cri du coq” / Kpuk niBus (dam.). CumBoa
¢panmysskoro mosinizmy. 11. ,,Quand vient la gloire, s’en va la mémoire” /
Konu nmpuxonuts cnaBa, yXoauTh nam’ saTe. — Jltonu 3a0yBaloTh CBOE MUHYJIE 1
CBOIX OJIM3BKUX MiJ Yac yCIixy.

Crmor  ,3aBuleHa  CaMOOIlIHKA®  CEMAHTU3YEThCA  TMOHATTIMHU:
HENpaBWJIbHA  CaMOOILIIHKA,  NpPETeH31MHICTh,  MEepeOUIbIIEHHST  CBOIX
MOXJIMBOCTEH, TOPAUHS, CAMO3aKOXaHICTh, MePEOIIbIIICHHS BIACHOI IIHHOCTI,
HalllOHAJILHHM IIOBIHI3M, 3HEBAra 40 CBOIX ITiJ Yac CJIAaBH.

Cepen (pazeomnorizmiB IbOTO CETMEHTY 3HAYCHHS KOHIICTITY

,»ETOIEHTpU3M” € Taki, M0 Hajexarb A0 mpocrtopiyus : ,,Ne pas se
moucher du pied /du coude” (mpoct.). / He mmapkatucst y HOry / JiKOTb, ,,
Péter plus haut que son cul”. ,I"a3yBatu™ Buiie 3a cBiit 3ax. Ta Taki, 110
MICTATh JIEKCEMH, SIKI CEMAaHTU3YIOTh MOHSTTS BHUIIOIO CYCIUILCTBA: Marna,
KopoJib: ,,Le roi n ‘est pas son cousin” / Kopoxnb iiomy He Opar. ,,Se croire le
premier moutardier du pape” / Baxatu cebe mepIiMM MMOCTaYaIbHHKOM
ripuuni nanu; YW penirii: ,, Se croire sortir de cuisses de Jupiter” / Baxatu
cebe TakuMm, 10 BUUIIOB 13 cTerHa FOmitepa. CaMe 10 IIbOTO CIIOTY HaJIeKaTh
dpazeosori3mu, MO NepenaoTh HALlIOHANBHMIA 1IOBiHI3M: ,, Etre cocorico” /
bytu miBHeM. — BBakaTu CBOIO HaIlif0 Halikpaioi (mpo ¢paniysis). ,,Cri du
c0Qq” / KpuK miBHS.

3. Caor ,,CamoawdctBo” (5 omunamns). 1. ,,Boire du petit lait”/
Bunumu mamepuncokoco monoxka (npo nemogns) — BimuyBath MOUyTTS
ITOBHOTO 3aJ0BOJICHHS camoio0cTa. 2. ,,Le roi n ‘est pas son cousin” /
Kopons itomy He Opat. — Haa3uyaiitHuii cTymiHb TOPAMHI, 3210BOJICHHS.

3. ,,Chacun trouve son bonnet beau” / KoxxHuii BBaka€ CBOIO IIAIKY
kpacuBoo. — KokHuil BBakae cBoe Haiikpamum. 4. ,,Tout oiseau aime a
s’entendre chanter” / Koxuuii mrax gOOWTH CIyXaTd, SK BiH CITiBa€. —
Camo3axoxanicts. 5. ,,4 un chacun sent bon sa merde” (mpocm.) / Koxuomy
CBOE€ JIAlfHO MPHEMHO TIaxHe. — MaTu 3aBUINEHY CaMOOIIHKY, HEIOOI[IHIOBATH
BJIACHI HEJIOJIIKH.

Lleit eneMeHT 3HauYeHHsS KOHIENTY ,,ETOneHTpu3M” CeMaHTHU3YIOTh
MOHSTTS: TOYYTTS TIOBHOTO  3aJ0BOJICHHS ~ CaMOJIIOOCTBA, TOPIHHS,
CaMO3aKOXaHICTh, MOOJAXIUBICTE 10 cebe. Tyr Takok TPHUCYTHI
(bpazeonorizmu, siKi HaJleXaTh 10 PI3HUX COLIATBHUX MPOIIAPKIB 1 CTUIIB.

4. Cnor ,,CamoBneBHenicTh” (5 onunuip). 1. ,,Les chiens aboient et la
caravane passe” / Co0aku naioTh, kapaBaH ije. — CaMOBIIEBHEHICTh 1 3HEBara
10 mepemkon. 2. ,,Trouver son chemin de Damas” / 3uaiiTi CBili HIISAX y
Hamack. — 3Haiitu BinacHui nuisax. He mpuennyBatucs 10 4yXux AYMOK,
BIIEBHEHICTH y c00i. 3. ,,Tour d’ivoire” / Bexa 3i c10HOBOI KicTku. — OuHOKA
1 He3aJIe)KHA TO3UIIISI TOTO, XTO BIIMOBIIEThCS OpaTH Ha ceOe 3000B’s3aHHs
Y1 KOMIIpOMETYyBaTu ceOe. BrieBHEHICTh y BIacHii paBoTi.
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4. LAvoir la foi du charbonnier” / Maru Bipy Byrisipa. — Matu
abCoJIIOTHE TEepPEeKOHaHHS, HEMOXUTHE 1 HaiBHe. HeTepnumicTh 1HIIOT TyMKH
Yyepe3 eroicTHYHe NMepeKOHaHHs y BJIacHii mpaBoTi. 5. ,,Se tenir droit dans ses
bottes”/ Tpumatucst npsMo y cBOIX 4000Tax. — 30epirati TBep1y, BU3HAYCHY
MO3UIIiI0, HE 3THHAI0YNCH, HABITh, SIKIIIO IOMUJISEIICS.

Lleit cnoT KoHLENTY ,,EronieHTpu3M” 00’ €KTUBYETHCS (Ppa3eoorizMaMu,
K1 TIepealOTh TOHSATTS: BIICBHEHICTh Y CBOIX CHJIAX Ta MEPEKOHAHHSX, MOIIYK
BIIACHOTO LUISAXY, BIAKUJAHHS 1HIIUX CYAKEHb, OKPIM CBOIX.

5. Cnor ,,llinHicHi opieaTupu”. (6) ,,Il vaut mieux faire envie que pitié”
/ Kparie BUKJIMKATH 3a3ApICTh HIX kamicTh. 2. ,,La victoire la plus rare et
honorable est celle qui se remporte sur [’égoisme” |/ HalpiakicHima i
HalimoyvecHimma nepeBara — Iie mepesara Haj eroismoM. 3. ,,Le plus beau des
triomphes est celui de la charité bienveillante sur 1’égoisme” /
HaiikpacuBimmii 13 Tpiym@piB — 1e TpiyMmdp I100pO3UUIUBOIO MHIOCEPIs HaJ
eroizmom. 4. ,,Apres moi,comme déluge” / Ilicns mene xou morom. — [loBHa
3HEBara Ji0 BChOTO, 10 BiIOYACThCS MicCIis BIACHUX BYMHKIB UM CMEPTI.

5.,,S’il n’y a qu’une pomme, qui en mange deux est un voleur” / fxiuo €
oJlHe A0IyKO, TOH, XTO iX 3’iB /Ba, 371M0/ii. Eroi3M crioHykae He MOAIIUTHUCS, a
BKpactu. 6. ,,Le chien n’aime pas la banane et il ne veut pas que la poule en
mange” / Cobaka He mo0UTH OaHaHM 1 He Xoue, MO0 iHMmi iX imu. — Jlogu He
TOOJATE OAYHUTH, SK 1HII TPUHUMAIOTh TE, 110 BOHU 3HEBAXKAIOTh.

Lleii ca0T KOHLENTY ,,EroneHTpu3M” CeMaHTU3Y€EThCS (Ppa3eoiori3Mamu,
SIKI TIOKa3yloTh,I0 4YOro Tpeba mparHyTd y >KHTTI. BoHM BepOamizyroTbes
KJIFOUOBUMH TIOHSTTSIMH: 3a3[picTh / XallicTh, mepemora, Tpiymd, moTor,
XKaI1OHICTh, 37I0IIMCTBO, BIIKUAAHHS YY)KUX BIOI00AaHb,

6. Cror ,IloBemiHka, o0Me:KeHHsI eroizmy, Oe3nepeMoHHicTh” (8
omuannp). 1. Il ne faut pas prendre de son ami tout ce qu’on pourrait
prendre” / He tpeba Opatu y cBOro Jpyra Bce, 10 MOXKHa Oysio O B3SATH. —
Tpeba oOMeKyBaTH BIIACHHM €rOi3M I10 BiJIHOIIEHHIO 10 Apy3iB. 2. ,,0n lui
donne le doigt et il vous prend le bras” / Homy narorh masenp, a BiH Gepe
PyKy. — 3apajau BIaCHOIO €roi3My B3STH 3HAYHO OinbIle, HIX Iaf0Th. 3. ,, QUi
ne se méle de rien, a paix de tout ” / Xto Hi y 1110 HE BTPY4a€ThCs, TOTO HIIIO
He TypOye. — EroisM cTaBuTh BIacHU# CIOKiM nepes yciM inmmum. 4. ,,Qui veut
I'oeuf doit supporter la poule”/ Xto xoue siifiie, MyCUTh BUTPUMYBATH 1 KYPKY.
Oobmexenns eroismy. 5. ,,Il 'y en a toujours qui aimeront mieux sauver que
passer les seaux” / 3aBxkau € JIFOAM, SAKI BIJAIOTh MepeBary TOMY, 1100
pATYBaTH BJIACHY TOJIOBY, HDK BHPINIMTH TPOOJIEMy Ta BUKOPEHHTH ii. —
EroicTruHa moBe/iiHKa, BUXOSUM 3 BIACHUX iHTEpeciB. 6. ,,Ne frappe pas a la
porte d’un autre, si tu ne veux pas qu’on frappe a la tienne”/ He crykaiite y
JIBEp1 IHILIOTO, SIKIIO He OaxaeTe, mo0 moctykaiu y Bammi. — He mpocite npo
MOCIYTy, SKIIO HEe XOoueTe, HaJaTh TOCHyry y BiAmoBinb. — Eroictuuna
MOBE/IiHKA, BUXO/SYM 3 BiIacHHUX iHTepeciB. 7. ,,Chaque luciole éclaire pour
elle-méme” / KosxHuii CBITISUOK CBITUTH Tt cebe. — KoxkHa JitoiHa JTi€ st
cebe. 8. ,,Qui est dans le bourbier y voudrait mettre autrui” / Xto 3axoauThcst y
TPSACHHI, X04€ 3aTATHYTH TYyAM IHIIOTO. — ba)kaHHs 3aTATHYTH 1HIIUX Yy CBOi
po0JieMHu, IEPEKIIACTH 1X Ha 1HIINX.
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Lle#t cmor xoHuEnTy ,,EromeHTpu3M” BHUCBITIIOE TMOBEIIHKY, IO
KEepYyeTbcs BIACHUM ero. TyT 3’saBiserbcs mnepiiuil  ¢paseosorizm 3
MO3UTHBHUM 3HAUCHHSI, IKUI CIIPSIMOBAHUI Ha OOMEKEHHS €roi3My.

7. Caot ,,CytHicTb eroismy” (10 omunuIb) (BH3HAYCHHS, ACIIEKTH,
XapaKTEepPUCTHKA Yepe3 HasBHICTH/BIACYTHICTh peHomeny). 1. ,.Le bonheur est
né de | altruisme, le malheur de |’égoisme ” / lllacts HapomKeHe 3 ANBTPYi3MYy,
a Hemactsa — 3 eroismy. Iloxomkenns eroizmy. 2. ,,Chacun pour soi, chacun
son droit, telle est la devise de 1’égoisme” / KoxHnuii 3a cebe, KOXKHOMY CBOE
npaBo, Takui neBi3 eroizmy. CyTHICTB eroizmy. 3. L’égoisme est ennemi du
bonheur, il défend d’admirer et d’aimer./ Eroi3zm — Bopor 1acTsl, BiH 3aBakae
3axoInUIIoBaTHCS 1 Koxatu. SIKicTh eroismy. 4. ,,La bonté est une qualité que
I’égoisme ne connait guere”. / JloOpoTa — 1e SIKICTb, SIKYy €roi3M HaBpsA YU
3Hae. 5. ,,L’égoisme met tout au singulier, la charité veut le pluriel” / Eroizm
CTaBUTh BCE B OJHMHY, MMJOCEpIs Xoue MHOXHMHU. CyTHICTH eroizmy. 6.
»Rien n’est plus opposé a la véritable amitié que 1’égoisme” / Himo He
MPOTHCTOITh CHpaBXHil Apyxk0i okpim eroizmy. CyTHicTh eroizmy. 7. ,,Tout
I’égoisme est sans limites” / Koxuuii eroizm € 6e3mexxauM. CyTHICTB €roi3my.
8. ,,L’amour est un I’égoisme a deux”/ KoxaHHs — 1 eroi3m Ha JBOX.
Cyrnicth eroismy. 9. ,,L’égoisme est le hideux fantéme de I’individualisme ™ /
Eroism — e oruanwmii npuBia inauBigyanizmy. CyTHicTh eroizmy. 10. ,,Ventre
glouton, n’a point coeur généreux” / IIposkepiauBe yepeBO HE Ma€ MICAPOTO
cepust. CYyTHICTB eroi3my.

8. Cnor ,IlepeBara BiaacHum intepecam” (5 ommuuip). 1. ,,Chacun
prefere son intéerét a celui de prochain”/ Koxxuuii Bingae nepeBary BiIacHOMY
iHTepeCy M0 BiJHOIICHHIO 10 iHTepecy OmmkHboro. 2. ,,Quand un chat se
noie, tout le monde lui offre a boire” / Komu kiT ToHe, BC1 POMOHYIOTH HOMY
MONMUTH. BiJICYyTHICTh CHIBUYTTS 3apajll eroiCTUYHOTO 30€pEeKEHHS BIACHOTO
crnokoro. 3. ,,Chagrin d’autrui ne touche qu’a demi”/CmyTok iHIIUX Bpakae
TiIbKM HamosoBuHy. — CBOs copouka Ommkua no Ttiga. 4. , Charité bien
ordonnée commence par soi-méme” / JloOpe BHOpPSIKOBaHE MIJIOCEPAS
MOYMHAETBCS 3 camoro cebe. 5. ,,Chacun préche pour sa paroisse ”/Koxxuuii
MIPOTIOBITYE JIJIsl CBOTO TIPUXO.Y.

Omxe, nuiasxom aHanmizy Onuspka 1550 ¢paseosori3miB BUpas3iB 3 CauTi
,,Les expressions francaises décortiquées”, 4acTOTHOCTI 3BEPHEHHS 10 HUX Ta
iX BUKOPHCTaHHs, OYyJI0 BCTAHOBJICHO, IO HAWMOMYJSPHIIINAM 3 HUX € ,,VOIr
midi @ sa porte” / baunTtu monyaeHp Ha cBoiMu aBepuMa — (OLHIOBATH MIOCH
3a cBoiMu Mipkamu). Lleti ¢gpazeonorizm BepOatizye KoHIENT ,,EromneHTpusm’.
Ockinbku (paszeosorizm ,,Voir midi g sa porte” HalnomyaspHIIIMNA cepe
O6mu3pka 1550 iHmMMX HaWBXMBaHIMX (PaHIy3bKUX (pa3eosoriaMis, TO
KOHLENT, SIKUH BIH NMPE3EHTYE, € aKCIOJIOTIUHO JAOMIHAHTHUM Yy (paHIly3bKiil
napajurMi iHHOCTEH, 3adikcoBaHiil y ppa3eosoriYyHuX OAMHUIIX.

3 momix Onu3bKka 1550 dpaszeonoriyHux OJUHUHB OYIIO BUIILIEHO 55, sKi
BepOami3yroTh KOHIIENT ,,EroneHTpu3m”.

Mopeas konuenty ,,Erounesrpusm”

BepxiBka — nonsaTTs ,,Eronentpusm”, BepbaiizoBane (pa3eosorisMmoMm

,Voir midi a sa porte ”.
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Crnotu:
. OniHroBaHHA 3a CBOIMHM IIpaBUiIaMHu — 6 (pazeororizmis, 10,9 %.
. 3aBumnieHa camoorttinka — 11 ¢paseonorizmis, 20 %.
. Camomo6¢TBO — 5 (hpaszeonorismis, 9 %.
. CamoOBIIEBHEHICTh — 5 (pazeonorizmis 9%.
. LlinnicHi opieHTHpH — 6 Ppazeonorizmis, 10,9 %.
. [ToBeninka — 8 dpazeonorizmis, 14,5 %.
. CytHicts eroizmy — 10 ¢pazeosnorizmis, 18,18 % .
. [lepeBara BnacHuM iHTepecam — 5 (pazeosorizmis, 9 %.
Bci BHOKpemileHHI 1 JOCHiIKeHI (pa3eosori3Mu CTaBIATh Yy LEHTP
JIOAUHY 1 11 1HTepecH.

01N N WM —

Cnucok BUKOPUCTAHOI JiTepaTypu

1. bausniok JI. M. CTpyKTypHO-CEMaHTH4HI Ta KOTHITHBHI MapameTpu
koHmenty Heimwen (ma matepiam HiMelbKOI MOBH): TUC. ... KaHI. (iloI.
Hayk: 10.02.04. Jlynek, 2016. 218 c. 2. Kpasuos C. M., Makcumen C. B.
LlenHocTtHass mapaaurMa JIMHBO-KYJBTYPHOTO cooOOIlecTBa B  3epKaiie
¢pazeonorun  (Ha MaTepuase pPYcCKOro U (paHIy3CKOIO  S3BIKOB):
MoHoOTpadwus. PocroB-na-/lony—Taraunpor: N3naTenscTBO KOxHoOTO
¢benepanbHoro ynusepcutera, 2018. 140 c¢. 3. Les expressions francaises
décortiquées.  URL:  https://www.expressio.fr/toutes-les-expressions/par-
popularite  (mata 3Bepuenns 10.03.2020). 4. ®uamop Y. DpeiimMbl u
CeMaHTHUKa MoHUMaHus. Hoeoe 6 3apybedsicnoii nuneeucmuxe. Mocksa, 1988.
C.53-92. 5. CnoBuuk ykpaincekoi moBu: B 11 Ttomax. Tom 5. Kuis: Hayk.
nymka, 1974, C. 828. 6. CiaoBHUK ykpaiHChkoi MoBH: B 11 Tomax. Tom 11.
Kuig: Hayk. nymka, 1980. C. 237.
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HlanoBanoBa JI. B. AKcioOriyHo JOMIiHAHTHHI  KOHIENT

wEromeHTpusm” y ¢ppanuy3bKii ppaseosioriutii KapTuHi cBiTy

VY cTaTTi Ha OCHOBI ATPONOLIEHTPUYHOI KOTHITUBHO-KOMYHIKaTHBHOI
MapajurMu JHTBICTUYHOTO JOCHiDKeHHs, ska ckinamaca y XXI cr.
MpoaHalli3oBaHi HaivacTilie BXXWBaHI (paHIy3bKi (ppa3eosoriyHi ONWHUII 3
METOI0 BHOKPEMJICHHSI aKCIOJOTIYHO JTOMIHAHTHOTO KOHIIETITY (hpaHIy3bKOi
(hpazeonoriyHo1 KapTUHU CBITY, Ta MOOYTOBH HOTO MOJIEIII.

Ha ocHOBI mochigKeHHS 3’SICOBAHO, IO AKCIOJOTIYHHUM JOMIHAHTHUM
KOHLENTOM  (paHIly3bKOi (pa3eosoridyHOi KapTUHU CBITY €  (peim
»ETOLICHTPU3M .

Bunineni Qpaseonoriudi OIWMHUII PO3MOJALIEHO 3a Tpylnamu, SKi
MIPEICTaBISIOTh CIOTH y CTPYKTypi ¢peiimy ,,Erounentpusm™. B koxxHOMY
CIOTI  BHUPI3HEHO  OKpeMi  €JeMEHTH  3HA4YeHHs, MPOLIIOCTPOBaHI
¢bpazeonorismamu, siKi iX BepOai3yroTh.

BuokpemiienHi ¢pa3zeosoriaMu nepeaaroTh Taki KOMIIOHSHTH 3HAYCHHS
KOHIIENTY ,,EToneHTpu3M”, K ICHYBaHHS CBOiX MPABUJ JKUTTS, OIIHIOBAHHS
YOroch 3a CBOIMH IIpaBWJIaMH, Pi3HI CIIOCOOM OIIHIOBaHHS OJHOTO 1 TOTO K,
IIKAaBICTh TUIBKU J0 cebe, MPETeH31HHICTh, MOBEAIHKA YW JyMKa Ha OCHOBI
BJIACHUX 1HTEPECIB, BIIEBHEHICTh Y c001 Ta 3HEBara 10 BOPOTiB, CAMOIIOOCTBO,
HE3aJIeXKHICTh CYI)KEHb, BIEBHEHICTh Yy BIACHUX MEPEKOHAHHSAX, BIIACHUU
IUISIX, CYO’€KTUBHICTh CY/KE€Hb, TBEPJICTh Yy BIJIACHIM TO3WIIIi, TOPAHHS,
KUTTEBI OPIEHTHPHU 1 MPIOPUTETH, 3aBUIIIEHA CaMOOIIIHKAa MI0J0 cebe 1 CBOET
Harii.

Bci 13 BuaineHux (pa3eonori3aMiB MarOTh OI[IHKY YW OI[IHIOBAHHS Yy
CBOEMY 3HAYEHHI YU TMPEJCTABIAIOTH [110, BUXOJSYM 3 BIACHUX MOTPEOD,
iHTEepecCiB, MPIOPUTETIB, CAMOJIFOOCTBA, CAMOBIIEBHEHOCT], TOPAMHI UM 1HIINX
MPOSIBIB BJIACHOTO €T0, IO aKTYyaJli3ye iX I[IHHICHUMA aCIICeKT.

Amnaniz 6xm3pko 1550 HaityxuBaHimmx (paHIy3pkux (Gpaszeonorismi
J03BOJISIE  3pOOMTH BHUCHOBKH IPO 1€papXir0 aKCIOJIOTIYHO JOMIHAHTHUX
KOHIIETITIB 'y (paHIly3bKill (pa3eonoriyHiii KapTUHI CBITY Ta PO 3MICT i
CTPYKTYpY Pppeiimy ,, EronieHTprsm ~ Ha OCHOBI (ppa3eosIOTiYHUX OJTMHHIIb, K1
HOT0 PENpPE3EHTYIOTh.

Knrwouosi cnosa: ¢pazeonoriuaa kKapTuHa CBiTy, (peiMm, IIHHICTb,
AKC10JIOTIYHO JOMIHAHTHHI KOHIIEIIT.

HlanoBanoBa JI. B. AKCHOJIOTMYeCKH [JOMHHAHTHBIA KOHUENT
»ITOIEHTPU3M” BO (ppaHIy3CKOi (Ppa3eoornuecKoil KapTuHe Mupa

B cratee Ha  OCHOBE  AQHTPONOLEHTPUYECKOM  KOTHUTHBHO-
KOMMYHUKATUBHON MapagurMbl JIMHTBUCTUYECKOTO HCCIEAOBAHUS, KOTOpPAast
cnoxuiace B XXI B., mpoaHanu3upoBaHbl Yallle BCEro yrnoTpedisiemble
¢paniy3ckue  ¢pa3eo’qorMyeckue  €AWHUIBI € [EJIbI0  BBLACICHHS
AKCHOJIOTMYECKHU JOMUHAHTHOTO KOHLENTa (PpaHIly3cKOil (pa3eosorundyeckon
KapTUHBI MUPA U IOCTPOEHUS €r0 MOJIEIIH.

B pesynapraTe wHcciieloBaHHA ~ BBIAICHEHO, YTO aKCHOJIOTMYECKH
JOMUHAHTHBIM KOHLIETITOM (paHIly3cKOH (hpa3eoornyeckoil KapTUHBI MHUpa
ABysieTCst ppeiim ,,OroreHTpu3M”.
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Brigenennsie (pazeoornueckue eIUHUIBI PACTIPEIeNICHBI 110 TPYIIaMm,
KOTOpbIE MIPEACTABIISIOT CJIOTHI B CTPYKTYPE KOHLIETITA

»ITOLEHTPU3M . B KaXIIOM CIIOTE€ OTMEUYAIOTCSl OTACJIbHBIC JIEMEHTHI
3HAauYEHUSs, MOATBEPKACHHbIE (Ppa3eoqoru3MaMu, KOTOpbIe UX BEpOaTU3UPYIOT.

@®pa3eosoru3Mbl,  PENPE3CHTYIOIME  KOHLENT  ,,OTOLCHTPU3M ,
OOBEKTUBUPYIOT TaKW€ KOMIIOHEHTHI €ro 3HA4YeHHs, KaK CyIIECTBOBAHHE
CBOMX TPaBWJ KU3HU, OIEHHWBAHHE YETO-TO IO CBOMM IIpaBWJIaM, DPa3HbIC
CrocoObl OIEHWBAHUS OJHOTO M TOTO JK€, HMHTEpPeC TONbKO K cele;
MPETEHIIMO3HOCTh, TIOBEJACHUE WM PACCyXXICHHE Ha OCHOBE COOCTBEHHBIX
WHTEPECOB, YBEPECHHOCTh B ceOe U mpeHeOpekeHne K BparaM, He3aBUCUMOCTh
CY)KIIEHUW, TBEPAOCTh COOCTBEHHOM TO3HUIIMH, TOPABIHSA, >KA3HCHHBIC
OPUEHTHUPHI U MIPHOPHUTETHI, 3aBBIIICHHAS] CAMOOIICHKA 110 OTHOIIEHUIO y cebe
Y CBOEH HAIlWH.

Bce BoienenHbie (pa3eonoru3Mbl UMEIOT OIEHKY WM OICHUBAaHUE B
CBOEM 3HAYCHHM WJIM NPEJCTABISIOT JEHCTBUE, HCXOAS M3 COOCTBEHHBIX
MOTpeOHOCTEH, HHTEPECOB, MPHOPHUTETOB, CAMOIIOOMS, CaMOyBEPEHHOCTH,
TOPABIHU MW JAPYTUX MPOSBICHUI COOCTBEHHOI'O 3r0, YTO aKTyaIU3UPYyeT UX
LICHHOCTHBIMN aCIIeKT.

Anamu3z  okomo 1550 Hambomee ymoTpeOssieMbIXx —(paHITy3CKUX
(hpa3eosoru3MoB MO3BOJISET CAENATh BBIBOABI 00 MEPApXHUU AKCHOJIOTUYECKU
JIOMMHAHTHBIX KOHLIETITOB BO (paHIy3CKOH (pa3eosqoruueckod KapTHHE
MHpa, a TaKXKe O COACpPKAHHH U CTPYKType ¢peiima ,,OroneHTpusm” Ha
OCHOBE (hpa3eoOTNYECKUX eTUHUII, KOTOPBIE €r0 PENPEe3eHTUPYIOT.

Knouesvie cnosa: (¢paseomorndyeckass KapTuHa Mupa, (Qpeim,
LIEHHOCTb, aKCUOJIOTUYECKH JOMUHAHTHBIN KOHIIETIT.

Shapovalova L. V. Axiologically dominant concept “Egocentrism”
in the French phraseological picture of the world

The article deals with the basis of atropocentric cognitive-
communicative paradigm of linguistic research, which developed in the XXI
century; the most frequently used French phraseological units are analyzed in
order to single out the axiologically dominant concept of the French
phraseological picture of the world objectified in them and to build its model.

Based on the study, it was found that the axiological dominant concept
of the French phraseological picture of the world is the frame “Egocentrism”.

The selected phraseological units are divided into groups that represent
slots in the structure of the frame ,,Egocentrism”. Each slot features individual
elements of meaning, illustrated with idioms, that verbalize them.

The isolated idioms convey such components of the meaning of the
concept ,,Egocentrism” as the existence of their own rules of life, evaluation of
something by its own rules, different ways of evaluating the same, self-interest,
pretentiousness, behavior or opinion based on self-interest contempt for
enemies, selfishness, independence of judgment, confidence in their own
beliefs, their own way, subjectivity of judgments, firmness in their own
position, pride, life goals and priorities, inflated self-esteem about themselves
and their nation.
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All of the selected idioms have an assessment or evaluation in their
meaning or represent an action based on their own needs, interests, priorities,
selfishness, self-confidence, pride or other manifestations of their own ego,
which actualizes their value aspect.

An analysis of about 1,550 of the most commonly used French idioms
allows us to come to conclusions about the hierarchy of axiologically dominant
concepts in the French phraseological picture of the world and about the
content and structure of the frame ,,Egocentrism” based on phraseological units
that represent it.

Key words: phraseological picture of the world, frame, value,
axiologically dominant concept.

Crarrsa mamiinma go pexakiii 19.10.2020 p.
Crattsa npuiinsta 1o npyky 20.10.2020 p.
Penensent — 1. ¢in. H., nmpod. Kod3ap O. L.
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HATYPAJIICTUYHE 3065PAKEHHS €BPEIB
Y XYAOXKHIX TBOPAX IBAHA ®PAHKA
JUJIA PO3KPUTTSA COLIAJIBHOI AIMCHOCTI

Harypanizm sk JniTepaTypHHid HampsiM B YKpaiHCBKIA JiTepaTypi
MpoicHyBaB HeTpuBaiduii vac, nmpubiauzno 3 1870 mo 1890 poxu. Bin OyB
eTaroM, KM TO3BOJIUB 3MIHUTH PO3yMIHHS JIITEPATypy B LIJIOMY, BITIATH Bif
POMaHTHYHHUX CIOKETIB, BiJl HAPOJIHUIBKUX MOTJISAIB 1 3alpOIIOHYBaTH HOBE
OadeHHS poJIl JITEpaTypu SK 3aco0y TepenaBaHHS 00 €KTHBHOI, peanbHOL
JIMCHOCTI, 3 BiJOOpa)XXCHHSM Ha CTOpIHKaxX TBOPIB OCHOBHMX MOAIH, IO
BIUTMBAJIM Ha X1 ICTOpIi, 3 BUSHAHHSAM JIiITepaTopa Maibke HayKOBLEM, SKUI
JOCTIIUB 00’ €KTUBHY PEATIbHICTb.

OCHOBHHMM MpEJCTaBHUKOM HaTypajli3My B YKpaiHCBKIH JiTeparypi OyB
IBan ®paHKo, Yusl TBOPUICTh HACHUEHA SCKPABUMH 3pa3KaMu IbOTO CTHUIIIO,
SIK1 BUMArarTh BCEO1YHOTO JOCIIKEHHS.

Harypanizm y TBopuocTti I. @panka mociijKyBaiau Taki HayKOBI, K
P.Tonmon, T.Tynmopoa, M. Tkauyk, H. Benrpunosuu, H. Kocumno, ski
NPUCBATWIIA BJACHI TMpali TEOPETHUYHMM IUTAHHSAM HaTypajii3My, BUSBY
CTHJILOBUX O3HaK HATypalli3My B OKPEMHUX TBOpax MHCbMEHHMKA, 1CHYBaHHIO
LBOTO CTUJIIO Y PI3HUX KYJIBTYPHHUX Tpaauuisx ((ppaHIy3pka, aMepHKaHCHKa
TOIIIO).

BonHouac ManogociiKeHUM € HaTypalli3M sK JIITepaTypHO-CTUIbOBUI
HanpsM, 10 BIUIMHYB Ha XYJOKHE BIATBOPEHHS 00pa3iB €BpeiB HA CTOPIHKAX
JiTepaTypHUX TBOPIB.

MeToto CTaTTi € aHaji3 HAaTypaJiCTUYHUX O3HAK BIATBOPECHHS XYIOXKHIX
ocobnmBocTeit eBpeiB y TBopax I. @panka nepioxy 1880 — 1890 pokis.

VY XxynoxHix TBopax I. @paHka 3a 0OMOMOrol HaTypaliCTUYHOTO
300pakKeHHS y3arajibHEHO BiIATBOPEHO XHUTTA OunbmiocTi ["amuuaH Toro yacy,
SKi 3MYyIIeHI OylIM BWIXKHUBATH OYyIb-IKUM CIOCOOOM 1 MajM CoOIliaidbHi
tpynHouti. [. ®paHKO BUKOPUCTAB HATYPATICTUYHI PUHOMHU 300paKEeHHS IS
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PO3KPUTTS BJIACHOT TPOMAISHCHKOT TyMaHICTUYHOI TO3MINi, BUCTYMAIOYH
OPOTH MPUHWKEHHS JIIOJUHHM, O€3MpaBHOrO ICHYBaHHS Ta HEPIBHOCTI,
CIPUYMHEHUX MaTepialbkHUMH a00 HalliOHAJIHbHUMHU O3HAKH.

OpHuM i3 Takux TBOpPiB, B sAkMX |. ®dpaHko OOCTOIOE NPUHLUIHU
JIO/ICBKOTO CTaBJeHHs, € HoBena ,,Ha mui” (1880), y sKiii NMUChMEHHUK
M0Ka3aB CBOE CTABJICHHS /0 HECIPABEJIMBOIO YB’SI3HEHHS, 110 BiIOYyBanIocs y
HeBenuKkux Mictax [anmmumam y apyrid nmonoBuHi XIX cromitrs. Hoena
BiJIPI3HAETHCS THM, IO B HIl TTOKa3aHO JIOJIIO OJJHOYACHO BICBMOX apEIITaHTIB,
Kl ONUWHWIMCS B OAHIM TiopeMHIH Kkamepi. | Xoua ocHOBHa yBara
CKOHLIEHTpoBaHa Ha B’s3HI AHnpii Temepi, NUCHBMEHHUKOBI BIAETHCS
3a3UPHYTH B IYyIIy KOKHOMY IMOCTPAKAAJIOMY BiJ HETMOASHOI MammHu. [Ipu
LIBOMY CepeJl apellITaHTIB — IBOE €BPEIB, sIKI OMUHMINCS B TIOPMi BHIIaIKOBO i
3]IUX HaMipiB He Majid. 300pakeHHs €BpeiB BiAOYBaeTbcs 3 JOTPUMAHHSIM
HATYpaJiCTUYHUX TEHACHLINA: B mepeBa3l — ¢akrorpadiyHUil MPUHIIMI,
30KpeMa IMpHu BIATBOPEHHI MOMEHTY CHY MEPCOHaXIB, 3 MOKA30M BiJMOBITHUX
(b13UMYHMX 1103, 13 300paKEHHAM 00JIMYUs IEPCOHAXKIB Ta IXHBOTO OJIATY.

ApemTaHTchKa TeMa MPOJAOBKEHA B HE3aKIHYEHIH TMOBICTI IBOTO K
nepioay ,,IBace Hosithuil. [logicmov i3 miwopemnoco dcumms” (MpUOIU3HO
kiHenp 1870-x — mou. 1880-X pokiB), roJIOBHA yBara B sIKiii CKOHIIEHTpOBaHa
Ha o0pa3i IBacs, sikuii moTparJIsie 10 TIOPMU BIEpIIE, 32 KPAIiKKY, JUBYEThCS
Ta JISIKAETHCS YChOTO, 10 CTOCYETHCSI HOTO caMoro Ta criBkamepHHKiB. [Ipuxin
JI0 TIOPMH aCOIIOETHCS B MOTO YsBI SIK TaKWi, MOB OH BiH ,,li/Ic¢ B JOMOBUHY
(®Ppanko, 1. 16, c. 456). I BkKe Ha MOYATKY INIAKPECIEHO HEBU3HAYECHHI CTaH
apemITaHTiB, HE3pO3yMUTCTh TOro, fAK OyayTh BHHOCUTH  BHUPOK:
,,CTIpaBeNIMBO YW HECIPABEJIMBO, IO CBOIM BUHI YM IO YYyXKIiH, — XTO HOTO
3Hae! Ce BHKa)xke CIIJICTBO CyJIOBE, a MOKU BUKaxe — 10 Tiopmu! Uu BHHHUI
Yy HEBMHHUI — ...BKe HWoMy TiopMu He muHyTH~ (®panko, T. 16, c. 450).
Taxuif onuc Cy0BOi CHUCTEMH BHKJIMKAB Y YMTaya 3JMBYBAHHS Ta CHIBUYTTS
JIO 11 )KEPTB.

Bxe Ha mouaTKy MOBICTI 3HAHOMUMOCS 3 TPhOMA apelITaHTaMu — [3paen
Kecnep, Bnaako 3aBamoBcwhkmii, IBack HoOBiTHIH, sSKi OYiKyBajgu IMOIEpEIHE
pilieHHs YpAIOBLIB 1I0A0 cebe. 3BEpHEMO yBary Ha XapaKTEPHCTUKY
Kecnepa: ,,HaifOnuxde KOpUTaps, CHIIB CTapuid, CHBOOOPOIUN KHUA Y
IWTIHJPI 1 B TEIUTIM, XOTh JIOCTA BXKe TIOHOIIIEeHIM ,,Uberro-11i”. Bin qoBruii yac
KPYTUBCSI Ha MICI[i, HYIITOPUBCS 1 BOPKOTIB MO-KUIIBCHKH, 3aKU 3MII' yCICTH
0o0/1a¥i 1110 TO BUT1THO HA HEBUTIAHIN 3P0y JIABUMHI; Bi/ITAK 3aMOBK Ha XBUIIIO,
a ¥Moro rosoBa CXWJIWJIAcs Ha TIpydd, HEMOB Yy 3a0aBKH, 3 KOTPOi BUHSTO
npyxuny” (®Ppanko, T.16, c. 448). Bxe B mepmomy pedeHHI OaunMo
MOJIBIHHY XapaKTEPUCTHKY €Bpesi — CIIOYaTKy BIKOBY: BiH OyB BXe Y
COJIITHOMY BIIli, O3HAYEHHS ,,CTApUi, CUBOOOPOIWN~ OJHO3HAYHO TOBOPATH
po BIK Mmicisi copoka pokiB. [IpopoBKyeTbCsS XapaKTEPUCTHKA 30BHILIHIMH
O3HaKaMU — BiH OyB y IIWIIIHJIP1 i1 y TEIUIIM, X04a BXKe i y MOHOLIEHIM, MMaJbTI.
Hanani untaemo mpo Te, SIK BiH OYiKyBaB, CHJSYM Ha JIaBi — KPYTHUBCS Ha
MICIIi, IIIyKaB IIOCh, YIIBrojioca IIOCh PO3MOBIISIB, IO CKJIAJA€ BPAKCHHS
HECTIOKOIO Ta HEBPIBHOBAXXEHOCTI XapaKTepy nepcoHaxka. | B KiHII peueHHs —
BPa)KEHHsI PO IIEPCOHAXK SAK IPO 3a0aBKY, 3 SIKOT BUHHATO MPYKHUHY.
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€Bpeil cnipoOyBaB OyB 3aB’si3aTH PO3MOBY 3 MOJIOAIINM TapyOKOM
CIHOYATKY MOJIbCHKOIO MOBOIO, a MOTIM YKPaiHCHKOIO 3 CUJIBHUM aKLEHTOM, 110
BHUPa)XXEHO Y BUKPUBJIEHH] YKPaiHCHKHUX CJIIB: ,,A 5 caM Hi 3HaI0, 3a CI[bO MEHE
B3sUIH, LILOTO BiJl MEHE XOIIOT, — Oirme, Hi 3Ha0” (DpaHko, T.16, c. 449). Ane
4yepe3 3ayBaXKCHHS MOJIIEHCHKOT0 MYCHB NPUITUHUTH PO3MOBY.

Kntounuk [lanmno 3HymaBcs Hajg KOXXKHHUM YB’SI3HEHUM, IAPHAr04H
(bi3uyHO, 6’10YM apemITaHTIB, IIyKarouu 3a00poHeHi pedi. [Ipu nbomy eBpeit
Kecnep Bimpi3HSBCS BiA 1HIIMX CHOKIMHUM CTaBJIEHHSM JIO TOTO, IO
BiOyBanocs. Hanpuknan, mia yac nepmioro BXOJKeHHs 0 KamepH 27, B sIKii
Manu nepedyBaTH BCl TPH apeIITaHTH, YUTAaEMO HOro BUCIHIB: ,,OH, 60xail yHH
TaK MOIUIM icTH, SIK g Mo3to cnatu! — 3iTxHyB Kecnep 1 moyaB po3Oupatucs,
BOPKOTSIUM MiJ HIC CBOIO HE3pO3yMUTy BeuipHIO MonuTBYy’ (Ppanko, T. 16,
c. 463). HaBenenuit BUCIIIB TOBOPUTH PO CHMIIBHUN XapakTep eBpes. BogHouac
BiH HE 3TUHABCSA MEpe/ TIOPEMHUMU J030PISIMU: KO HEOOX1THO OYJI0 BCTaTH
nepen Harygnadem, Kecnep 3aqummBces JiexxaTH Ha TamdaHi. Taka MoOBeiHKa
MOSICHIOETBCS TaK: ,,pa3 IO CTAPHIA, a BTIM, SIK 1 BCi kuay, JinuBuii” (DpaHko,
T. 16, c. 465). IIpoTe KIIOYHUK 3MIHHMB CBIM T'0JIOC Ha OUIBII I'pi3Hui, a Keciep
HaJSIKaBCs WOT0 i TyXe MIBUIKO MiABIBCS HA HOTH.

Otox 1 B 11bOMY TBOpI €Bpel [3paen Kecnep 3aifHsIB 1ieHTpanbpHE MicIe
mopsn 3 ykpainmsmu IBacem HoiTHiM 1 Bmangkom  3aBropomHim,
MiITBEP/KYIOUM JAYMKY aBTOpa, IO HEMa€ 3HAYCHHS HAI[lOHAJIBHICTH a0o
MOXO/UKEHHSI apeliTaHTa, KOJM MOBa MHJe MPO HACKPI3b HECIpaBeaINBe
yB’SI3HEHHS] HEBUHYBATUX JKEPTB.

OO0pasu eBpeiB HaOyBalOTh BUPIMIATHLHOTO 3HAYEHHS MPH BUCBITICHHI
cormianpHOi AiCHOCTI ['aJIMYMHU Ta CKPYTHOTO MAaTepiajlbHOTO CTAHOBHIIA
YKpaiHCBKUX CEJISH — K XJ1I00p00iB, TaK 1 pEMiCHHKIB.

Hampuknan, B onoBiganusax ,,Jlomamuid npomucn” (1887) 1 ,,I'aBa”
(1888) BiaTBOpEeHO MPOOIEMYy 3TOMIMNCHKOTO Ta OaIy:KOr0 BHKOPUCTAHHS
mpari  yKpaiHCBKOTO CEISTHUHA-PEMICHUKA IHIIUMH JUIKaMH, 30Kpema
€BpesiMU. B mepimiomMy OMOBiAaHHI CHOCTEPIraeMo BIIOWTOK COIiATBHUX
0o0CTaBHH Ha JI0JIi JIOXKKaps, KUl 3aliMaBcs pOAMHHUM PEMECIIOM — BHPOOIISB
JOXKKA i1 ce0e ¥ IHIUX CesH y BUTRHUH Bijl TOCTIOJApPCHKUX CIIPaB Hac,
MPOJIaf0YM TOBap 3a Api0’sA3KOBY IMiHYy. Bix iMeHI camoro JIoXkKapsi y TBOpI
JETAIBHO 300pakeHO OOCTaBUHHM WMOTO KHUTTA 1 PEMICHUITBA Yy TEpPiof
YCKJIaIHEHHSI POOOTH BHACHIJIOK PIIIEHHS Maplianka MiATPUMATH HapOJHUX
MPOMHUCIIOBIIIB. 30KpeMa, Taki MaiCTpH, fKi MpaIioBald CaMOCTIHHO, MajH
Temep BCTyNaTH B PEMICHUIBKI IIeXd W OTpPUMYBaTH CBIJIOITBA Ha
MIITBEP/DKEHHS  3[aTHOCTI  CTBOpIOBaTH TMeBHI  BupoOu. KoHTpacTHO
BIATBOPEHO 0OpO3UUWIMBY aTMocdepy poOOTH JIOKKapsi y CBOi XaTi, B
OTOYEHHI CEJIsIH, K1 OYIKYIOTh JIOKKH, 00TOBOPIOIOYHN CYCIIIBHI MO11, Ta HOTO
MHUTapCTBa B MICTI B MOIIyKaxX HE3PO3yMIJO SKOTO IeXY, 10 AKOro BiH MIr OH
MpPUCTATH, aJKe LEeXIB (MalicTepeHb) 3 BUPOOHHUITBA JEPEB’SHUX JIO)KOK HE
Oy1o0.

HatypanictnuHo JTakOHIYHO BiITBOpEHA HaiBHA JAyMKa JIOXKKaps: ,,A Ha
pasi xou Te 100pe, 1110 3BepHYB (Mapiianok — A.K.) Ha HacC CBOE OKO; TOMOXKE
— HE MOMOXe, a X049 00OpPOHUTH HAC Bij *kumiB...” (®panko, 1. 16, c. 258).
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OTxe, ripuie, HiX HeOe3MneKa 1 30UTKH, Ky CTBOPIOBAJIN €BPEi, CEJSTHUH HE MIT
ySaBUTU. B mopanbmuiii po3mOBil CTUCIO, Yy3arajdbHEHO M JKUTTENOIIOHO,
BiJINIOBITHO JI0 BUMOT HATypalli3Mmy, 300pa)X€HO HACTIIOK BYHHKIB €BpEIiB-
JIKIB CTOCOBHO PEMICHUKIB-TIOKKApiB: ,,01i107aXu AHSIMU W HOYAMHU BCEIO
XaTor CHIATH 1 poOisaTh J0kKH 1o 10 kpelinepiB Bix konu” (Ppanko, T. 16,
c.258), ToOTO Maibke 3amapma. Crocobu, SKUMH OUTKH OOMaHIOBAIU
PEMICHHUKIB TaKO IepesiueHi KOPOTKO W MPOTOKOIBHO YITKO: MPOMOHYBAIU
JUIs Tpami CBi MaTepial, 3a paxyHOK 4YOro 3HIDKYBajlacsl oIjiaTa Ipari,
3allyyanu JI0 CHIJIKHA y CTBOpeHH1 (aOpuku, e peMiCHUK OyB ¥ ykiagaueM
KOHTPaKkTy, ¥ TOJIOBHMM pOOITHUKOM, a TpOIIi OTPUMYBaB JUIOK. Takox
MIIMOBIISIIM MICLIEBUX YPSOBIIB HaKJIaAaTH IITpapu Ha PEMICHHKIB, abu Ti
3BepTaiucs 10 €BPEiB-AiIKIB 3a MO3MKAMH 1 TUM CaMHM CTaBaJld IXHIMHU
OOpKHUKAMH.

Ane BpewiTi, y pe3yibTarTi iHIIIaTMBM MapIlajKa Hi4oro Jo0poro He
BimOynocsi, a/pke Haka3oM 3 BigHs Oyrmo BiZHOBIEHO poOOTY IMEXiB 1
BUPILIEHO, 110 KOXXHUN PEMICHUK TTOBUHEH MATH CBiJIOLITBO MIEBHOTO LIEXY, SKe
JaBajio MpaBO Ha BHUPOOJIICHHS ToBapiB. BomHowac, mo0 oTpuMaTH Take
CBIJIOLITBO, TOJIOBHHH MEPCOHAXK OIOBINAHHS, JIOKKap SpemuinuH, o6iimos
ycl MOXJIMBI I€XH W TIOBEPHYBCA HI 3 4YHM, TOMY IO ISl BCTyMy 1
nepe0yBaHHs B LeXy HEOOXiTHO OYyJIO IUIATUTH TPOLI, IKUX PEMICHUK HifK He
MIT 3apOOWTH BHPOOHHUIITBOM JIOKOK. Y (piHAil OIMOBIaHHS 4YITKO, HIOM
MIPOTOKOJILHO, 3a(hiKCOBAHO, MO Yepe3 IIi eXu 0araTo peMiCHUKIB BTPATHIU
CBI XJ1I0, YUM CKOpPHUCTAJIUCS €Bpei-IIIKM, SKI TaKuX 30aHKPYTIIUX
pemicHuKIB Opanu coli Ha ciyx0y, 0pOpPMITIOBAIH ,,apKYIIHK 3apiOKOBUN™ 1
3MYIIyBajJl pEMICHHMKIB Maike 3aJapMa MpaloBaTd Ha cebe: . Kua
30arauyech, a BOHH Jie/IBe AUIIYTh...” (PpaHko, T. 16, c. 264).

Tema He4ecHOrO BUKOPUCTAHHS €BpESIMHU-IIIKaMU Mpali YKpaiHChKUX
CeJIIH-PEMICHHKIB, $Ke BimOyBajocs y cmocid XuTpyBaHHS, OOMaHy
HEOCBIUCHHUX 1 JOBIPJIMBHX CEJSIH, IPOJOBXKEHA 1 JCTAIbHO PO3KpPHUTA
MUCHbMEHHUKOM B omnosinanHi ,,l'aBa” (1888 p.). Orox temy, po3moyary B
omoBimgaHHi ,,JlomamHiii TpoMuCT” THUCBMEHHHK OTPAIbOBYBAaB YIPOIOBK
poky. OcoOnuBicTiO oOmnoOBimaHHS ,laBa” € Te, IO aBTOP BIABCA [0
TICUXOJIOTIYHOTO aHaji3y, M0 OyJ0 HEOJAMIHHOK PHCOI HaTypali3Mmy, u
MoKas3aB mepedir mofiil, BUBOASYM HAa HEHTPAJIbHY MO3MIII0 B OINOBiTaHHI
xJyionis-eBpesi ['aBy, skuil i OyB TOJOBHMUM BHHYBATIEM 1 MPUYMHOIO YCIX
npodseM y JKATTI CeNsH, 3 SKUMH BiH BCTyNaB y /UIOBI B3a€MHUHH.
HadineranpHime 1e BIATBOPEHO MPH 300paKCHHI B3a€EMHH 3 PEMICHHKOM
CrapoMmiChKuM i HOTO JOJIi.

Bxe mnpum mepmiif 3yctpiui 3 pemicHMKOM ['aBa HamaraeTbcs
BUKOPHUCTATH HOTO Mpalfto 1 npornoHye Kynutu y CTapoMiChbKOro yBech TOBap
pazoM — JIeB’ATh OYINKiB, aje 3a I[IHOI Ha YBEPTh HMXKYOI, HIK MPOCUB
pemicHuk. Topr 3a I1iHy TOBapy CYIPOBOJKYETHCS M1aJOrOM, HACUYECHUM
PO3MOBHUMH, IPOCTOPIYHUMH BUCIOBAMH, SIKI HATYypasliCTUYHO BIATBOPIOIOTH
B ysBI 4MTa4ya PUHKOBE CKymueHHs. Tak, Ha BiTaHHA ['aBu ,,jacTu Oir Bam,
naHe Crapomichkuii” oOcTaHHIM BignoBizae ,Thy Ha TBOro OaTbKa
KJIAIMJacToro”, a Ha Mpomo3ullito ['aBu KynmuTH y peMiCHHKa BCl OYINKH —
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YUTAEMO TIPOCTOPIYHI BUCIIOBU: ,, T10 Ha TBOIO roIOBY mapuuBy! A 1001 HaIlo
Bcix! ...Yu ans maTepi TBo€i aucoi?... S He TBiif AypeHs, 100U TH coli 3 MEeHe
ki pobuB!” (®Ppanko, T. 18, c.15). OrToX, KHUTTEMOMIOHICTH Iianory
JOCSITAEThCSI 3@ JOMOMOTOK) BHUKOPUCTAaHHS pPO3MOBHOI JIeKCHKH. Ta #
MOSICHEHHSI, YOMY Y PEMiCHUKA HE KYITyBaJId TOBAp, BUCIOBIECHO MPOTOKOIBHO
— ,,00 He xun”’ (dpanko, 1. 18, ¢. 14). Taka BiANOBIIs HE BUMArae mosiCHCHb,
amke B lanmuumnHi Jumie eBpei TOpryBajJid Ha PUHKY HaWyCHIIIHIIIE,
HaMaral4uch IPUBEPHYTH yBary HaO11b1101 KITBKOCTI HOKYTILIIB.

B omoBiganHi BU3HaueHO, K caMme ['aBa 0OMaHIOBaB CEJISH: MPOXOISTIN
cena Ha nuiaxy 3 Jporobumua no Craporo MicTa, BiH HpUAMBISABCA
PO3MHTYBAB SIKUMH ITPOMHUCIIAMH 3aiMaIOTHCS CEJISTHH, ITYKAI0UU MOKIHBOCTI
CKOpHCTATHUCSl IXHBOIO Tparero. 3 I[i€0 METOW BiH HaBigaBcsa ¥ 10 oceni
CTapoMiCbKOT0, YBa)XHO TPUAMBIABCS MOOYTY POJAWMHHU, BiJ MICLIEBHUX
TOPTOBIIiB-€BPEIB J10Bi1aBCA 1CTOPitO i 0OCTaBUHM TXHBOTO KUTTS, YKIaal0UH
JAJCKOCSHKHUN 1 MIACTYMHUHN TIaH. ,,Bci BOHM OynyTh poOMTH Ha MeHe!...
Tineku momnepen ycworo, I'aBo ...— Hemyxe kBamcs! Maem uvac. Tinbko He
panrom!” (®panko, T. 18, ¢. 25), — Tak crpuMyBaB cebe ['aBa y mparHeHHi
OTpPUMATH BEIMKI IPOIIi i MIaHyBaB MOAANBII il HA HMUIAXY 0 KiHIIEBOI METH
— TPUMATH 110 CEJISTHChKY POJUHY B pyKax. ['aBa 4iTKO yCB1AOMIIIOBAB, IO JIs
TOr0 HEOOXiJTHO CIIOYaTKy AaBaTu Iiil cimM’i meBHI rpomri 3a poboTy, a MOTIM
CTBOPHUTH CHTYaIlll0, 32 SIKOi TPOIIOBHX HAIXO/KCHb BXke HE Oyme, abu y
pemicHUKiB He Oyio Buxoxdy. | He3Baxkaroun Ha Te, o ['aBa mpojgaBaB O4inKu
3a IiHOIO BJBiYl OibIIOK HiX 20 KpeinapiB, BiH oOManyB CTapoMiChKOTO,
30pexaBIiy, 0 MPOJaXiB HEMAE 1 110 BiH OUIbIIE HE MOXKE KYIyBaTH OYINKH,
MpU TOMY, IO CiM’sl JOJATKOBO B)KE€ BHPOOWIA BEIUKY KiUIBKICTH TOBapy. Y
pe3yibTaTi — PeMICHUK BiJj1aB CBiif ToBap Mo 8 Kpeiuapis, mie W miamucan
KOHTPAKT PO BUPOOJICHHS OYIINKIB 32 TAKOO I[IHOIO HA IIJTUH PiK.

Orxe, B omoBigaHHSX ,,JlomamHiii mpomucen” 1 ,,['aBa” 1. ®dpanko
300pa3uB OuYeBHJIHUN (PAKT HEUYECHOTO BUKOPHCTAHHA JIIOJCHKOI Mparl
€BpESMU-TIIIIKAMH, TIOSICHIOIOYH 11€ THMHU COIIIaJIbBHUMH YMOBaMH, L0 CKJIAJIHCS
B CyCHiIbCTBI ["aITMUMHM 1 TPOBOKYBAIHM TaKI Jii, 3aJIUIIAI0YH X O€3KapHUMHU.

B omosinanni ,,Micis” (1887) Takoxk 3ycTpiuaeMoO HaTypaliCTHYHE
300pakeHHs €BPEiB, sIKi JIIOTh MPOTH YKPAaiHCHKHUX CEJSIH, TOHOCSYHM MO BCl
ixuai Hamipu. | xoua cam I. @paHko mucaB y JMCTI A0 PEAAKINi KypHAITY
»30ps” MpO Te, IO Il OMOBIAAHHA aX HISK HE HATYpaliCTUYHE, MIpPOTe
300pakeHHsSI €BpPEiB HABOJUTH HA MPOTWIECKHY AYMKy. Hampukinan, y creHi
PO3MOBH €Bpesi-Bi3HHKAa 3 IMPOTAaroHICTOM MaTepoM [ayneHTieM JeTalibHO,
3 MPOTOKOJIGHOKO TOYHICTIO BiJTBOPEHO 3aIliKaBIICHHS Bi3HUKA THUM, 3BIJIKH
npubyB marep. Jlianor cynpoBOJKY€EThCS OMUCOM OOCTaBUH MO3AKU: ,,IlaH,
BHUJIHO, HE TYTEIIHIA, — Mo4YaB OasakaTH KU, KOJH ... 3BUIbHA IO TITMOOKIM 1
Ipy3bKiM 00JIOTI BOJIOKJIUCH TIOHYPOIO, PIBHOIO Ta MOKPOIO KpaiHOO. A 3BiJIKH,
KOJIM BUJIbHA CIIUTATH? — JOMMUTYBABCS KUJI 3 BIA3JIUBICTIO, BIACTUBOIO HOTO
mwieMeHi. — He BinbHO mnMTaTtH, — BiAOYpKHYB maTtep, KOTPOro Mija Ta
KUIBCbKA KOMIaHis 1 Opuawma, 1 Oojija HEMOBOM Horo oOciau Bomni”
(®dpanko, T. 16, c. 278). B nmonanpuioMy Bi3HUK PO3MUTaB MaTepa A0 KOro BiH
ine, a JI3HABIIMCH, BXKE MEepecTaB TypOyBaTH HOTO.
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3rooM aBTOp 3HOB IIOBEPTAETHCS N0 00pa3y BI3HMKA: ,,XHUTPI,
BKpaJUJIMBI 04l HOro Bi3HMKa-KHJA TaK 1 APUIM Mepesl HUM, YCMIXHYTi, HEMOB
TOBOPHWJIM: TO, TO, 3HaeMo TeOe, 3Haemo!” (®Ppanko, 1. 16, C.288). I npu
3’scyBaHHI OOCTaBHH, SIK Ni3HABCS CTAaHOBUW MpO MPUI3[ MaTepa, Migo3pa
JsITJIa TIepII 3a Bce Ha ['epika — Toro caMoro Bi3HWKA, SIKMW MPHBI3 maTepa, a
BpaHIli Pa3oM i3 MICUEBUMH MIMHKAPSIMH 130UB 10 cTaHoBoro. Otxe, I'epiiko
B IIbOMY OIOBIJJaHHI € MPUYMHOIO NMPOOJIEM MaTepa 1 CTBOPEHUH el oOpa3 13
JOTPUMAHHIM BUMOT HAaTypali3my.

VYV kinmi 1880-x pokiB HAmMCaHO OMOBIAAHHS ,,Ipuraris™, TOJOBHUMN
3MICT SIKOTO TOJSrae y BUCMilOBaHHI maHa 3edipuHa AHIPOHHUKOBCHKOTO.
OcraHHIf HamaraBcsi 3aCTOCYBAaTH MAIIWHY [JIs1 ipuTarii (IMOJUBY) 3€MIIL.
Mamuna Oyna Buncana 3 AHII, mpoTe y naHa 3edipuHa HIY0ro He BUMIILIO
yepe3 0coO0MCTe HEPO3YMIHHS fK 13 Heto Bropatucs. [Ipu npomy nan 3edipun
3100yB CllaBy MOCTYIOBOTO i pamioHAJILHOTO TOCIIOAAPS, IKOTO BKJIFOUEHO 10
CKJIaJTy KOMICIii JUIsl T THECEHHS KPAEBOTO PUILHHUIITBA.

[TapanensHO 3 UM 300pa)KEHO OCOOUCTE >KUTTS TaHa, 30KpeMa Horo
TOCTIOJIAPIOBAHHS MPU TPUTOIIAHHI TOCTeH, HWOro OOJICHE HEBIOBOJICHHS
HENPaBWIBHO PO3CTABICHOI0 DKE Ta HamosMH. Bce me 300paxkeHo i3
HaCMIIIKOO HaJ MaHoM 3e]iprHOM, MPH YOMY CMIIOTHCS 3 HBOTO HE JIMIIE
yHuTavi, a i HOro ciyru, ki MaloTh B PO3yMi Taky ¢pa3sy: ,,0ic Ou OpaB TBOIO
T'YCTOBHICTh, KOJIM HaM 3 Hei, MaOyTh, 1 KICTKH OOTJIONAaTH HE JUIIATHCS!”
(®Ppanko, 1. 18, ¢. 125). OTOK, TOCTHHHICTh TIaHA 3BOJIUTHCS HAHIBEIb, TAKOO
HaTypaJliCTUYHOIO OI[IHKOI MOT'0 BUMHKIB.

B 1misomy B OmNOBiJlaHHI CTBOPEHO pO3MOBIJb MPO XKHUTITA B CEli 3
I IKPECIEHHSAM MOKJIMBUX JOCATHEHb 1 BTpaT naHa 3edipuHa. [lopsan 13 mum
HaATpAIUIIEMO Ha OMHKC KOPUMHU IaHA: ,,BXKE TO HEMa, 10 Ka3aTH, 10 HaIl HaH
TOIO CBOE€IO KOPIIMOIO TaK XBAJINUThCS, SIK JKUJA mHapxamu. To y Hero He
KOpIIMa, a «KacMHO», — 1 TaOJMIIO TaKy Ka3aB NpUOHWTH, — 1 JKUJa HEMa,
TIIBKO CBil ABipchkuii mocimaka...” (®panko, 1. 18, c¢.121), — Tax
o0iamrToBaHa KOpuMa B MaHa. 3BEPHEMO yBary Ha Taki MOPIBHSHHSI, SK
,,KOPUMOIO TaK XBaJIUThCA, K kuj nmapxamu’”. [Ipu npomy 3ragaemo, mo eBpei
HIKOJIM HE XBAIWJIHCS MapXaMmH, TO ¥ TyT moOaynMo, II0 MaH HE XBaJHBCH
oOyamToBaHOK KOpYMOK. | 3aMmicTh €Bpesi, KU MaB OyTH Xa3siHOM 1
yIIpaBUTEIEM, TYT € JIUIIE IBIPCHKUI KepiBHUK. OTOX, KOpYMa MaHa BIAJO
oOJamToBaHa Tak, 10 B Hili 1 €BpeiB HEMaE, 1 3aMiCTh Ha3BH ,,KOpuMa’ — 1HIIA,
OLIBII cCydacHa — ,,KACHHO .

Ta HaiiOlnbllle 3aHENOKOEHHS 4YMTaya BUKIHMKAE pPO3IycTa IaHa, IO
BiZIOYBA€THCS MiJ] BILTABOM PO3MYCTH MOTO KIHKH, SIKa 3aMiHWJIA YOJIOBiKa Ha
KoxaHIls, Aokrtopa Prexgepmayca, skl 710 TOoro *x OyB e€BpeeM. B kinHmi
OTIOBIIaHHST  cHIoCcTepiraeMo Oe3mocepefHio 3ycTpiu mana 3edipuHa 3
dnenepmaycoM 1 HaMaraHHs NeEpIIOrO MPUHU3UTH cynepHUKa. BoaHoudac
®dnenepmayc MOBOIUTH ce0e CMIIIHO Ta HE BIANOBIAAE YABIEHHIO PO TOTO, 3
KHUM XOTi1a 61 noOpartucs naui Llenina. 3BepHEMO Bary Ha HacCTYIHI PEIUTIKH,
odopMIIeHI Yy HaATypaJiCTUYHOMY TOHI: ,, )KHJOK, TPEMTAYH YyCIM TIiJIOM,
TpiOyBaB YCMIXHYTHCS, ajieé CMiX TOM BUHIIIOB TaKUM KUCIUHA Ta KyMEIHUH, 1110
naH 3edepiH ax 3aperoTaBcs, Ta TaK TOJIOCHO 1 JUKO, IO HOMY aX B I’ siTaX

101



Bicuuk JIHY imeni Tapaca Illeuenka Ne 3 (341), 2021

noctuso” (®Ppanko, 1. 18, c. 143). BigzHauumo, mo y TEKCTI HasBHI Takxl
O3HAYEHHS, SIK ,,KUCITUN Ta KyMEeIHHUW’, ,,FOIOCHO 1 JIUKO’, Ta BHCHOBOK,
BUPa)XXEHUH OIOCEPEIKOBAaHO — ,,aX B II'SiITaX MNOCTWIO”. Yce 1€ BHUCTYIa€e
MPUTAMAaHHOIO PUCOI0 CTHJIIO HATypali3My Ta HE MOXe OyTH CHPHUIMHATO
1HaKIIe.

B ixmiii permini 6aunmo moBHe Oezcuiuig Drenepmayca, HE3BaKAIOUU
Ha BIATOBIAQJIBHUA MOMEHT: ,,...KosiHa #oro Tak i 3aTeminanuch, 3yOu Ha
JSIPYM 3aJ3BOHWJIM, — BIH HE MIT HI UTH, Hi CTOSITH, & OYEBHIHO, TOTOBUBCS-
Taku Ha w™icmi cictm Ha 3emmo” (Ppanko, T. 18, c.144). Tak camo
3aikcoBaHO 1 Te, K €Bped pyxaBcs 3a MaHOM 3e(dipMHOM, HE MOXKYUH

omanyBatu cebe: ,JIlpome mana! Ilpome mnana! — 5UOOHIB >KHUIOK B
CMepTeNbHIN TPUBO3i, aje rojoc Horo ypBaBcs, HOTH MOAPIOOTIIM CINIOM 32
CKa)XKEHUMH cKokamu naHa 3edipuna ...” (Opanko, T. 18, c. 143), mo cBiguuTh

npo #Oro HECHPOMOXXHICTH OOpaTH IHIIMKA BapiaHT NOBEAiHKU. Ta ¥
HanpuKiHII MW 0ayuMo, sIKi MOYYTTS BUKIWKAB y maHa 3edipuHa BUTIISLI
€Bpes: ,,BIH YyB JI0 HHOTO HE HEHABUCTb, & OOPUKEHHS, MOB JI0 Ka0H, KOTPY
0e3 karo BOMBAEN KaMEHeM ', — HATYpaJiCTUYHO 3a(hiKCOBAHO y CIIPUHHSATTI
3eipuna, 110 BUKIUKAE 3UBYBAaHHS, aJUKe caMe BiH OyB BUHHUM y TOMY, IO
cranocs i3 dienepmaycom.

VY npoananizoBaHux TBopax, HamucaHux l. @pankom y mepiox 1880 —
1890-11 poxu, 3AIHCHEHO aHami3 HATYPATICTHYHUX O3HAK BIJTBOPEHHS
XYIOXKHIX OCOONMMBOCTEH 300pakeHHS €BpeiB. Y pe3ynbTaTi aHalizy
3’sICOBAHO, IO MOCTATi €BPEiB 300paxKeHi 3 JOTPUMAaHHSIM BHMOT HATypali3mMy:
OCHOBY 300paxxeHHs cKiazae gaxkrorpadizm — diTke noTpuManns . @pankom
MIPUHITMITY BIATBOPEHHS peajbHOI MIMCHOCTI B YCIX MOAPOOUIAX; Y TEKCTax
CIIOCTEpIraeMo TMOEAHAHHA MNPUPOAHHUX (OIOJNOTIYHUX) Ta  COLIATBHHUX
CKJIQJIOBHX, 3aBISKH YOMY JIOCSTAEThCS MPABIONOMIOHICTE 300paXKeHHS;
(ikcyeMo TOYHE BiITBOPEHHS MMCbMEHHUKOM YCiX SIBUII )KUTTSI.

TakuMm 4rHOM, MpoaHaTi30BaHI TBOPHU MAlOTh HATYPAJIICTHYHI CKJIAIOBI
y 300pa)keHHI OCOONHMBOCTEH €BpEiB Ta B IJIOMY CTAHOBJISATH OCHOBY
HaTypalli3My B YKpaiHCBKIH JiTEpaTypi.

[Moganemn IOCHiIKEHHST HATYypalli3My y TBOPUYOCTI IHIIMX YKPaiHCBKUX
NMUCbMEHHUKIB JaayTh 3MOTYy BCTAHOBHUTH HasBHICTb a00 BiJCYTHICTb
3a3HaYEHOTO SIBUILA B YKPATHCHKIN JIiTEpaTypi.
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Konecnuk A. B. Harypajictuune 300paieHHsI €BpeiB y XyTO0:KHIX
TBOpax IBana @paHka I PO3KPUTTS COLiaIbHOI AifiCHOCTI

VY crarTi 3AilCHEHO aHaji3 HATypalliCTUYHUX O3HAK BiATBOPEHHS
XYA0XKHIX 0coOIMBOCTEH 300paskeHHs €BpeiB y TBopax 1. @paHka, HanMcaHUX
y 1880 — 1890 pokax. V pe3ynbraTi aHamizy 3’sICOBAHO, IO IMOCTATi €BPEIB
300paxkeHi 3 JOTPUMAaHHIM BUMOT HAaTypalli3my.

BusHaueHo, 110 B OCHOBI 300pakeHHsI JISKUTH (pakTorpadizmMm — diTKe
norpuMaHHs [. @paHKOM MPUHIMITY BIATBOPEHHS pealibHOI JIHCHOCTI B yCiX
noapobuisix. Y TBOpax ,,Ha mui”, ,IBack HOBiTHII 3adikcoBaHi MOoApOOHIL
nepeOyBaHHs yB'S3HEHUX Y KaMepi 3 BIATBOPEHHSIM YCiX MOAPOOUIb
CTPAIIIHOTO MOOYTY Ta MCUXOJIOTIYHO BAXKKOTO CIIJIKYBAaHHS YB’ I3HEHUX.

Takox y TBOpax HasiBHE TOYHE BIJITBOPEHHS MUCHbMEHHUKOM YCIX SIBHII|
JKUTTS, 30KpeMa B OIOBiJaHHI ,JlaBa” mpencTaBIeHO TOBHY KapTHHY
YKJIAQJaHHA CTPAIIHOTO IUIaHy TMPUBJIACHEHHS 3100yTKIB Ipami pOJUHH
CrapoMiChKuX, a 3TOAOM — peami3allisi LbOro IUIaHy XUTPUM JIUIKOM.
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B onoBiganni ,,JlomamHii npomMucia” 3HAMOMHUMOCS 3 TIOHEBIPSIHHIMH
pPEMICHHMKA y MOUIYKaX MOXJIMBOCTI 3400yTH apKyll MpUAATHOCTI O Mpal,
MPOTATOM HOTO JIETAJIbHO MPEJICTaBICHI yCl MOAPOOUIIl BUMAaraHHus Ipouei ta
HEMOXJIMBOCTI OTpUMAaTu OaxkaHe, IO OylI0 XapakTepHUM [UIs PaHHBOTO
KamiTaTICTAYHOTO CYCI1IbCTBA.

Y Tekcrax CHOCTEPIraeMo TMOEIHAHHS TPUPOIHUX (O10JIOTIYHUX) Ta
COIIaIbHUX CKJIAJOBUX, 3aBISKH HYOMY [OCSTAETHCS MPaBIONOAIOHICTh
300pakeHHs, 30KpeMa B OIOBIIaHHI ,,Ipuraris” mpocTeKyeMO CIiBBIIHECEHHS
LUX JBOX HaTYpaJICTUYHUX CKIAN0BUX y nisix dienepmayca Ta HOro 3aXUCTI
BJIACHUX IHTEPECiB MPU KOH(IIKTI 3 ITAHOM.

VY crarTi 3po0JIeHO BHCHOBOK MpO BIAMOBIAHICTH TBOpiB [. ®panka
HATYpaJiCTUYHOMY HANpPSMKY 1 PO Te, 10 TBOPU MUCHbMEHHHMKA CTAHOBISATh
OCHOBY LIbOT'O HalpsMY B YKpaiHCBHKIH JiTepaTypi.

Knouosi crnosa: 1. ®panko, HaTypasi3M, XyJ0XKHI TBOPH, €Bpei.

Konecnuk A. B. Harypaaucrnueckoe u30o0pakeHHe eBpeeB B
Xy/105KeCTBEHHbIX mnpou3BedeHusax HMBana ®@dpaHko s pacKpbITUS
COLHMATBHON 1CHCTBUTEILHOCTH

B cratee nmpousBeneH ~ aHANM3 ~ HATYPAJIMCTUYECKUX  MIPU3HAKOB
BOCTIPOM3BENICHUSI  XY/IO’KECTBEHHBIX OCOOCGHHOCTEH M300pa)KeHHsi €BpeeB B
npousBeaeHuax WM. @panko, HanucanHbiX B 1880 — 1890 romax. B pesynbrate
AHAJIN3a BBIICHEHO, YTO (DUT'YPHI €BPEEB U300PAKEHBI C COOITIOICHIEM TPeOOBaHHMIA
HaTypajIu3Ma.

OrmpenenieH0, YTO B OCHOBAaHMM H300paXKEHHS JIEXKUT (akrorpadpmsm —
yetkoe coomonenne W. @Opanko mnpuHIMIA BOCHPOU3BEICHUS pEaibHOM
JEUCTBUTEIILHOCTH BO BCEX MOAPOOHOCTsIX. B mpowmssenenusix ,,Ha nue”, ,.lBach
Hogetinmii” 3aduxcrupoBanbl MopoOHOCTH MTPEOBIBAHMS 3aKITFOUCHHBIX B KaMepe
C BOCIPOM3BE/ICHUEM BCEX MOAPOOHOCTEH CTPALIHOrO OBITa M IMCHUXOJOTHYECKH
TSKEJIOro OOIIEHHS 3aKITFOUCHHBIX.

Takke B IPOU3BEACHUSI UIMEETCSI TOUHOE BOCIIPOM3BECHUE MHCATENIEM BCEX
SIBTIEHUH >KM3HH, B YAaCTHOCTU B IMPOM3BEICHHHU ,,['aBa” MpPEACTaBICHO MOJIHYIO
KapTHHY 3aKJIFOYEHHs CTPAIHOIO IUIaHA MPUCBOEHUS JOCTMKEHUH TpyAa CEMbH
CrapomMHCCKHX, a 3aTeM — pealu3alis 53TOro IUIaHa XUTPbIM JeibloM. B
MPOU3BENIEHUH ,,J]lOMaIIHUI IPOMBICIT” 3HAKOMUMCSI C JIUIIEHUAMU PEMECIICHHUKA
B TMIOMCKaX BO3MOXKHOCTEH 00pECcTH IMCTOK CLIOCOOHOCTHU K TPYAY, Ha MPOTSHKEHUN
Yero JeTalbHO TPEACTABICHBI BCE TMOAPOOHOCTH BBIMOTAaTENILCTBA JICHET U
HEBO3MO)KHOCTH TIOMYYEHHs >KEIaeMOro, 4To OBUIO XapakKTEepHO Ui PaHHETO
KalMTaJTMCTUYECKOTO O0IIIECTBA.

B Ttekcrax HaOmonaeM o0ObelIMHEHHWE NPHPOIHBIX (OMONIOrMYEcKUX) Hu
COLIMAJIBHBIX COCTABJIAIOUINX, Oylarofaps 4eMy JOCTUraeTcsi MpaBIoNo00HOCTh
n300pakeHusl, B YaCTHOCTH B pacckase ,,Mpuraiys’ npocnexuBaeM COOTHOLIEHHE
9THX JBYX HAaTYPIMCTHYECKHUX COCTABIIIIONMX B AeUCTBHAX Drenepmayca U ero
3aIlTe COOCTBEHHBIX HHTEPECOB MPU KOH(IIUKTE C XO3STUHOM.

B cratee chenman BbIBOA O coOOTBeTCTBUM TNpousBeacHuid WM. ®dpanko
HAaTypaJIMCTUYECKOMY HANpaBICHUIO U O TOM, 4YTO IIPOU3BEICHUS IHCATENs
COCTaBJISIFOT OCHOBY TOT'0 HAIIPaBJICHUS B YKPAWHCKOM JINTEpaType.
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Kniouesvie  cnosa: Y.  ®paHko, HaTypauusM,  XyI0KECTBEHHBIE
NIPOU3BENIEHMS, EBPEU.

Kolesnyk A. V. Naturalistic image of Jews in works by Ivan Franko
to reveal social reality

In the article the naturalistic features of the reproduction of the artistic
depiction of Jews in the works of lvan Franko, written in 1880 — 1890 is
analyzed. As a result of the analysis, it was found that the figures of the Jews
are depicted in compliance with the requirements of naturalism.

It is determined that the basis of the image is factography and I. Franko’s
strict adherence to the principle of reproducing reality in all details. In the
works ,,At the Bottom”, ,,Ivas the Newest” the prisoners' stay in the cell are
recorded with the reproduction of all the details of the terrible life and the
psychologically difficult communication of prisoners.

Also in the works there is an accurate reproduction by the writer of all
the phenomena of life, in particular, the work ,,Gava” presents a complete
picture of the conclusion of a terrible plan for appropriating the achievements
of the work of the Staromissky’s family, and then the implementation of this
plan by a cunning businessman. In the work ,,Household Crafts” we get
acquainted with the hardships of the craftsman in search of opportunities to
gain a sheet of the ability to work, during which all the details of the extortion
of money and the impossibility of obtaining what you want, which was
characteristic of the early capitalist society are presented in detail.

In the texts we observe the combination of natural (biological) and social
components, due to which the credibility of the image is achieved, in
particular, in the story ,Irigation” we trace the correlation of these two
naturalistic components in Fledermaus’s actions and his defense of his own
interests in a conflict with the owner.

The article concludes that the works of I. Franko correspond to the
naturalistic direction and that the writer's works form the basis of this direction
in Ukrainian literature.

Key words: I. Franko, naturalism, works of art, Jews.
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XYJIOKHI TBOPH JII"EEPATS:PHOi I'PYIIA
»JIAHKA”-MAPC Y PELHEIILII YKPAIHCBKOI AIACIIOPA

XynoXkHI ~ BIOKPUTTS  YKpaiHCBKOI  Jiacriopy  TMOBEpPHYNMCS  Ha
barpkiBmmay B 1990-t1  poku. Benwke 3HauYe€HHA UL CY4acHOTO
JITepaTypHOIO MPOLECY MAIOTh KPUTUYHI HAPUCH aBTOPIB-A1aCIIOPH, TOMY ILIO
BOHU JI03BOJISIIOTH 3PO3YMITH HEYIEPEKEHE CTABICHHS 10 XYAO0XKHIX TEKCTIB
1930-1980-x pokiB. PoboTH iMIOCTPYIOTH AYMKY HpO Te, IO JiTepaTypHa
KpUTHKA — 11€ TPUKJIAJ] CUHTE3Y XYJ0KHbOT TBOPUYOCTI Ta HAYKOBOT'O MOLIYKY.
Kputuku yxpaiHcpkoi niacopu  HE TMOJUIIAIH IHTEPeCy A0 PO3BUTKY
mitepatypu B Pansncbkomy Coro3i, BOHM BHUBYAJIM TBOPU MHCbMEHHHKIB,
CTBOPIOBAJIM HApUCH NPO HHUX. MuTHi JitepatypHoi rpymu ,Jlanka”’-MAPC
3aiiManu OfHEe 3 MPOBIAHUX MICHL Yy KPUTHYHHUX JOpOOKaxX YKpaiHCHKOTO
3apyoiokst 19230-1960-x pokiB. Takuil nuiabHHIA iHTEpec OyB 3yMOBIICHHIA
HOBATOPCHKUM BEKTOPOM PO3BUTKY TBOPUYOTO 00'€THAHHS M TPAriuHOIO JOJIEIO
NUCHbMEHHUKIB. KpuTHKHM Aiacmopy BH3HAYaJd TOJOBHI PUCH XYIOKHBOTO
CBITY MUTIIiB, HAroJIONIYBaJIM HAa CBITOBOMY 3HaueHHI ixHiX TBOpiB. Came ToMy
aKTyaJIbHUM € BUBUYCHHS KPUTUYHHUX OLIHOK JIacropu Mpo TBOPUICTh MHTLIIB
,Jlaakun”’-MAPCy. HaykoBui B. JImutpenko, C. XKwuryn, }. Kosaiis.
C. Jlymi#i Ta iH. po3risiIaloTh Pi3HI ACMEKTH TBOPUYOCTI JIITEPATypHOI TPYIIH.
Ane moTpiOHO KOHCTATyBaTH, 110 BUBUEHHS PEIENIlii KPUTUKOIO YKpPaiHCHKOT
JacTioOpu TBOPIB ,,JJAaHYAH-MAPCIBIIB* MOTpeOye OLIBII TITMOOKOTO PO3TIISY.
Bce 1e o0ymMoOBIIOE METy HAIIOTO JOCHIIKEHHS — BUBYUTH TBOPUICTH
,»JJaHkn”’-MAPCy B CTaTTAX MPOBITHUX KPHUTHKIB YKPaiHCHKOI Iiacriopu —
1O. JlaBpunenka ta 1O. Illepexa.

Awntomoris  1O. JlaBpinenka ,,Po3cTpisissHe BiIpOKCHHS — JTO3BOJISE
3po3yMiTH crienudiky ictopii ykpaiHcbkoi mitepaTypu 1920 —1930-x poxkis.
Hocnigauis ,,1aH4aH-MapciBiiB” B. JIMUTpeHKO TMiaKpecoe, Mo ,,cama
Hazea kHueu ,,Pozcmpinane 6iopoodoicenns” ne osHauae, wjo 00 Hei 88iUULIU
Jaimepamypui nopmpemu i meopu pO3CMPIIAHUX PAOAHCLKOW 61adow. Ha
Hawty OyMKY, MaxKa HA36a 03HA4YANd, Wo 8 Yill anmonozii 00’ €OHaHi mi, 4utl
mananm He 6y6 po3Kpumuil YnoeHi, 60 ixHe meopue 3pOCmManHs OYI0 CUNOMIYb
00ip8ano U, 3a eIUKUM PAXYHKOM, He CYMMEBO, V AKUll cnocio, 60 mopanvha
cmepmb y rooell makozo pieus oopisnioe gizuunit’” (Jmurpenko, 2021).
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AHTONOTIA CKIIAQAETHCS 3 HU3KHU JIITEPATypHUX CUIIBBET MPO TBOPYICTh
,JlJaH4aH-mMapciBUiB” b. AnToHeHka-/laBunoBuua, I'. Kocunky, T. Ocpmauky,
€. [lnyxnuka, B. IligmorunsHoro, JI. ®@anbKiBCbKOro, KOTpl 3acBIAYYIOTh
cneuu¢iky ominku O. JlaBpinenka. KpuTuk migkpeciauB, 10 JIOOOB €
TOJIOBHMM YHHHUKOM TBOpuocTi T. OckMauku: ,,B noesisax i nposzi Ocomauxu
8I0UY8AEMbC MEMHULL I 00 XaoCy pOo30YpXaHuul OKean iouar0 i HeHagUCMi.
Ane 6 ocHo8I il 0CHO8 nexcumov 110008, cepoiune NOUYmms 8iUHOI Npasou i
Kpacu Hapooy. I xmo y8ajxicHo nepeuumye tio2o meopu, moil He Modice He
giouymu, wo yro meopyicme i ii aemopa nopoouna enuKa cuid Mojo0020
8iopooxcenns” (JlaBpinenko, 2002,  c¢.231). Tloesii  JI. @anbkiBCHKOTO
MPUTaMaHHI MPOCTOTa 1 NMpUpoAHicTh. FO. JlaBpiHEHKO MiJKPECIUB, 0 MOET
,»00epemMKoM 3ax0nus i NpuHic y C8010 NOE3il0 8CHO CYMY CBOIX HCUMMEBUX
nepesicusansb, i wo 3pobus 6iH ye OilicHo ,,npocmo’ [ 6e3 ¢hanbuusoi
inmonayii” (JlaBpinenko, 2002, c. 252).

Kputuk, xapakrepusyroun noetuuHi Tekctu €. [lnyxHuka, Haroiomnrye
Ha TOMY, IO ,,JAaHYAHWUH BUSBUB ,,HEMUNOGI O/l IMIPECIOHIZMY PUCU, K OM
NPACHEHHSI 00 MYHCHLO2O ACHO20 NO2NAOY HA A8UWA, NIOKpeciene ypedesieHH sl
Yu KOHKpemmuicmsb 00pasy, HaAxul 00 36U4AUHOI PO3ZMOBHOI Npo3u, pieHosaza
pummivnux i cmucnosux —enemenmie” (JlaBpinenko, 2002, c¢.286). Ilx
XapaKTepUCTHKA CBITYUTH MPO aKMEICTHUHI Tpanuuii y noesisx €. [lnyxHuka.

[Tigkpecoumo, mo FO. JlaBpiHeHKO O1HE 13 HANOUIBII MICIlh Y JIITEpATypl
,»PO3CTpUITHOTO BimpokeHHs Bigmae B. [limMorunbHOMY, SKHA, Ha AYMKY
KpUTHKA, ,,0a4Uumsb HEeCHPOMONCHICMb, NOPA3KY, NPUPEUEHICMb THOUHU C8020
yacy. bauums — i 6ce dc ynepmo 6e3 Halii 3mazacmvcs 00 KiHys, wjood 3
XONOOHUM, MANCKO 8UOOPEHUM CNOKOEM NPUUHAMU U O1a20CI08UMU CMepmb —
5K eucoxuti scummeesuil 3axon” (JlaBpinenko, 2002, c. 454). Kputuk 3a3navae,
mo B.IligMorwibHMiA 'y  CBOEMY  TBOpUYOMY M[UISAXY  WINOB  BiJ
810 eMHOCPAPIUH020 HAMYPATIZMY Tl IMRPECIOHIZMY NePuUX C8OIX ONOBIOAHb
00 excnpecionismy <...> nokazae cebe Maucmpom MmMOYHOI peanicmudHoi
nposu, a 8 ocmanuvomy oOinvwomy meopi HEBUJIUYKA J[PAMA <...> Oae
nepeocmax exsucmenyianizmy” (JlaBpinenko, 2002, c. 453-454).
10. JlaBpiHEHKO 30CepeKye yBary Ha BU3HAYCHHI TOJIOBHUX 3aCa]] CBITOTIISITY
B. IlinmorunpHOTO, SIKi MH MOXE€MO CIHIBBIZHOCHTH 1 3 TBOPYICTIO YCIX
,»JTAHYaH-MapCIBILIB": ,,¥ cmpawno 8y3vKkux pamxax yici nepeduacno obipeanoi
cyxenvkoi 6ioepaghii (na 33 poxu owcummsa — 10 pokie nimepamypnoi npayi,
4 poxu uexkawHs apewmy U cmepmi 3a my npayio) dxcuee npome, HA BeCh
mpaziunutl posmax 000U IHMEHCUBHA, 3psAud, 3AMKHEHd 6 co0i oOywa,
8I0N0BI0AIbHA 3a CBIli 4ac NOUHA, WO MAld CULY NPOMUCHOAMU MUCKOBL
OKYNayitiHo2o pedcumy 1 CKUHYMU 3 N4 mseap NposiHyianizmy 3a0ymoi
boeom Kpainu ma suumu Ha npocmopu €8PONEUCLKO20
oyxy” (JlaBpinenko, 2002, c. 453).

1O. JlaBpinenko Ha3zuBae npo I'. KocMHKY TaqaHOBUTHM aBTOPOM CBOTO
4acy, 3a CBOEI0 MaiCTepHICTIO MUChbMEHHUK CTOITh IOpYyY 13 M. XBUIbOBUM Ta
B. IlinmorunpHUM, ¥OTO e€miyHi TBOPH PO3KPHBAIOTH CHHTE3 JIIPHU3MY,
,,OpyTanpHOi Metadopu”, ,,CMIIUGUL AHAMOMIYHUL PO3MUH KPIi3b HYMpowi
ncuxiku aroounu pesomoyii”’ (JlaBpinenko, 2002, c. 469).

107



Bicuuk JIHY imeni Tapaca Illeuenka Ne 3 (341), 2021

[ToBicte  b. AnTonenka-JlaBugoBuua ,,CMepTh”’  peNpPE3CHTYETHCS
KPUTHKOM YKpPaiHCHKOI A1acCIOpH SIK MPOTHCTOSIHHA JIIOJMHU, OCOOUCTOCTI Ta
kommaptii. 1O. JIaBpiHEeHKO Harojourye, KOMYHICTHYHA iJ€0JOTis CrpHsiia
BOMBCTBY Y IYIIIi TOJIOBHOT'O IepOsi TBOPY HAIllOHAJIBHOI 1IEHTUYHOCTI, BTPaTH
TOJIOBHUX OPIEHTUPIB JIOACBHKOTO OYTTS: ,,B MacHemHOMY NOAi Yux NOMOCI8
VKpaineyb-komynicm [opobenxo, ceped 6onoyux OywesHux 6opcand i
nocmitHux 0opasz 3 boKy conapmitiyie, nNPULULO8 00 pileHHs, Wo UoMYy mpeba
nponumu  OpamHio  YKpaiHCbKy —Kpo8, wWob  no30ymucs — HecmepnHoi
MEHUWOo8apmocmi  YKpaincbkoeo  komyHicma 6  psodax  PKII(6) —
KII(6)y” (JlaBpinenko, 2002, c. 492).

1O. [llepex 3aiiMae mMpoOBiAHE MICLE Cepel KPUTHUKIB Ta HAYKOBIIIB
yKpaiHChKOi aiacropu. Penemniito KpUTHKOM ,,JJaHYaH-MapCiBIiB” MOJaHO Yy
0araTb0X KpUTUYHHUX HapucaxX. Mu 3yNMMHUMOCH Ha 30iplLil €CEICTUKU KPUTHKA
oHe g miteir”. O.3a0yxko B iHTepB’ro nae kuu3i lO. Illepexa Ttaky
XapaKTepUCTHKY, IO € aKTyaJbHOI [JUJII  PO3YMIHHS  XapakTepy
IHTepIpeTaliifHOT MPAaKTUKU KPUTHUKA Hiacnopw: ,,bez nonyrapusayii, 6e3
Komenmapis, 0Oe3 npocsimuuymeda, Ha pieHi oui-6-oui. Oyell pigeHb
VKPAiHCbKOI Kyiemypu ,,He 05 dimell” 3a621cou 0y6 npecoganuti imnepiero. Ak
Pociiicokoro, mak i paoaucexor. Tooi ecim paduru nucamu max, woo
posyminu cinvcoki euumeni”’ (CnaBincbka, 2021).

Posnin ,Jlromuna 1 monu” mpucBsueHo pomany B. I[liamorumasHOTO
»=Micto”. HO. Illepex 3a3HauMB OCOONMBICTH pememniii  TBOPYy 3 OOKy
paAsHCbKOI Ta  JlacOpHOi ~ KPUTHUKHM, KOTpl  Hamarajaucs 3HalTu
»AMPIOMU3My, HAYIOHANIZMY, CIBEPOICEHHsl 8acU YKPAiHizayii il 3a60108aAHHS
pycughixosanozo micma ykpaincokum cerom’” (Llepex, 2021). Kputuk HazuBas
ui crarti mpo poman B.IlimMormneHOro (anplIMBUMHU, BOHHM XOBaJIH ,,6C€
arcuge 1 cnpaediche, wo € 6 meopi” (Lllepex,2021). OcobnuBICTh iIHTEpPIIPETALTiT
IO. lllepexa pO3KPUBAETHCS y BU3HAUEHHI THUX AaCIMEKTIB, SKUX YUTa4 HE
3Haiige y pomani ,,Micto”: ,,Hema wuiuoco npo pycugikayiro i noumusHe
3HAYEeHHs yrpainizayii”’ (Iepex, 2021). Kpurtux 3a3HAYUB, 1o
B. IlinmorunpHU#  ipoOHI3ye 3 yKpaiHizalii, sika € I HbOTO ,,MilbKU
ULYMOBUHHS HA NOBEPXHI JICUMMS, WOCH HeicmomHue, 3Hukome il mapre. Hozo
yixasnsmo inwi peui” (Illepex, 2021).

1O. Illepex He MOTOMKYETHCSA W 3 TOYKOK 30Py KPUTHKIB IPO TE, MO Y
poMaHi 300pa)K€HO 3aBOIOBAHHS MICTa CEJIOM, ACUMUISLIIS CITLCHKOTO XJIOMIIS
JI0 KHUTTA y Meranodiici: ,,[{e npasoa, wo eepoti pomany Cmenan Paduenxo
npuizoums 0o Kuesa 3 cena, wo 6in cnepuiy nouyeac cebe 6 micmi
be3sapmicHuM i YROCIIONCEHUM, WO 6iH Wabenb 3a wabiem 3000y8ae no3uyii i
WO poMaH 3aKIHUYEMbCSA HA MOMY, K GIH NOYy8ae cebe nepemodicyem i
CHPABIHCHLOIO YACMUHOIO CKOPEHO20 1 ONAHOB8AHO20, KOMUCL UYHCO20 |
oanexozo ypbanicmuynozo ceimy” (Illepex, 2021). CknamoBi Xym0XXHBOTO
TEeKCTYy CBiq4aTh Mpo Te, IO ,Celo 3anepeyeHe C  CAMO20
nouamx)” (epex, 2021). O. Illepex Haromomye, o J0OOBHI icTOpii
Cremana Pamyenka cBiguaTh mpo WOTrO TMparHeHHS TO30yTUCS CBOTO
CLIbCBKOTO TOXOJDKEHHS, ,,3 HUX MU 6auumo, wjo Iliomocunvruti He minvKu
Kaoice npo axkmuyny nepesazy micma Hao cenom, are u simae ye. Ceno 8
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Hb020 He MINbKU 3amypKane, memHe, no3oasnene cionocmu, aie i nosoasnene
mooanocmu’” (epex, 2021). Ilepme koxanus 13 Haxieto ,,uucmo meapunnuil
<...> 8 HbOMY HeMa CHPABIHCHIX NIOOCLKUX NOYY8AHb, Ye DOMAH Camys U
camuyi” (Lepex, 2021). dpyruit poman i3 Tamaporo ['Himor0 HaBUMB repost
IIMPOCTI B KOXaHHI, I XKIHKA ,,nepuia 3po3ymina 1020 61acHy edauy u
oyuy” (Ilepex, 2021). JIto60B 10 30CbKM KPUTHUK BHU3HAYMB, SK ,,BUIIHIHA
mabens”’, i nosedinka ne npocmoniniuna” (Llepex, 2021). Crenanose
3peuenHs aAiBumHM O. Illepex mnosicHIOE TUM, IO ,,80HA MaKAd, SAKUX
bazamo” (epex, 2021). Ocranniii poman 13 Putoro, Ha OyMKy KpHUTHKA,
BTiMOE yerix Crenana Pajguenka.

IO. [llepex  3a3HauuB, 1O B YyKpaiHCBbKIM JiTepaTypi  4aciB
¢byHKLIOHYBaHHS ~ JiTepaTypHoi rpynu ,Jlanka”’-MAPC Oyno wmaio
,»OOOPOHIIIB cema”, ,,60HU OVIU O0OUHAKAMU, OOH-KIXOmamu, 30a8al0CH,
3aeybnenoi cnpasu: Kocunka, Ocvmauka <...> Opeanizosany obopoHy cena
636 Ha cebe ,Ilye”, — ane uu ye oOyna nimepamypa?” (Illepex, 2021).
Kputuk migkpeciaus, mo  miteparypuuil mpomec 1920-1930-x pokis
pernpe3eHTye ,00pomvby 080X meuiti  —  ypbaumicmuunoi U
cemoyvkoi” (Illepex, 2021). Came tomy ,,Micto” ,,ypbanicmuune He uue
CBO€I0 mMeMolo, He Juule CMEEePONCeHHAM Micma U 3anepedeHHsm i
3HeyiHeHHAM cena. Bowno ypbanicmuumne i npomuHapoOHuyvKe CamMum
nioxooom, meopuor memoooio asmopa’” (Ilepex, 2021). 0. lllepex Bkazye Ha
3B’30K pomany ,,Micto” B.IlinmorunsHoro 3 tpanuuiero I'. ne Monaccana,
00yMOBJIEHE aBTOPCHKUM HaMaraHHSM ,,CXOIMUTH W BIITBOPUTU O€3yNMUHHUI
wivH  okutTs (Ilepex, 2021). Iloetuka TBOpYy, Ha AYMKY KpUTHKA,
JEMOHCTPYE BHCOKY MaWCTepHICTh: ,,Jukyia Iliomozunvnoco 3agacou
JUMAEMBCA MYHCHBOIO, KApOOBAHOI0, IPOHIYHOI U MEepe30t0, 6iH HIKOIU He
souseaemocs 6 ,,Micmi” Hanoesito 6 npo3i — 6iuHa 0Oida HaAwoi
nposu” (Lepex, 2021). ['mubuna TBOPY AEMOHCTPYE ¥ Te, 10 y POMaHi ,,Hema
MaKo2o nposigy MHOCLKO20 OYXOBHO20 HCUMMSA, WO Npo Hbo2o Iliomocunvruti
He KuHys ou oucmpux i ckenmuynux 3aegae. [llacmsa? <...> Ilocmyn? <..>
Koxannsa? <...> Ipucmoinicmov? Cmepms? Kummsa?” (Iepex, 2021).
Kputuk poskpuBae rimuOuHHNN ceHe pomany B. [liamorunsaoro ,,Micto”, 1o
JI03BOJIIE CYYaCHOMY 4YMTady NPOYUTYBATH TBip MiA 1HIIMM KYTOM 30Dy,
MOOAYUTH HOBI aCMEKTH XYI0KHBOTO CBITY TEKCTY: ,,Poman ITiomozunvriozo —
ye poman npo GUHY, AKOI He MOIHCHA YHUKHYMU, OO 860HA — 3AKOH JHCUMMSL, PO
Kapy, AKy maxk camo HeMuHyde Hece HCUmms,; i npo Ha2opooy, wo NPUHOCUMb
CONOOKICcmb Y 2ipKkomy dcumms i pooums J1HOOUHY JTHOOUHOI <...> Npo
Haubibwe BiOKpumms, sKe MINbKU U Modce 3pooumu o0UHd, KOIU 80HA
giokpuna moodeti — npo giokpumms Boza” (Llepex, 2021). Kputuk nae BHCOKY
orinky TBopyocTti B. IligzMorunsHOTO, Ha3WBAa€ €IUHUM ,,CHPABOL BENUKUM
VKPAiHCObKUM NPO3AiKOM, — HE 8 MOM) CEHCl, W0 He NUcas Bipuiise, a 6 momy
cenci, wo toeo nposza 6yna cnpasdi nposow” (Ilepex, 2021), ,,ceped csoeo
noxoninua IliomocunvHull 8UPI3HABCS 0COOIUBOIO HEWAOHICMIO Ul MEepe3icmio
bauenns” (Ilepex, 2021).

¥V 36ipui ,,He ms aiteir” FO. lepex penpe3eHTye iHTEpIIpETaIlilo TBOPIB
T. Ocbmauku, KOTpH y TOM yac Bxke OyB B emirpailii, caMe TOMy HOTo CTaTTi
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CTOCYIOTBhCSl JlacliopHOi TBOpUYOCTi moera. Kputuk 3Beprae yBary, 1o B
pomMaHi B okTaBax ,lloer” ,monimuxa niomocumsci 8  2padyc
3A2ANbHONIOOCLKOI C80IM pO3MAXOM | 3HAYEHHAM NOoe3il, HAOUpPae WupoKux
Qinocoghcvru-y3azanbnenux 36yuaHb, HIMpoOXu He 6mpavaiodu HANOEHOCMI
moocekum 6onem i cyo’ekmuenum nouwymmsam’” (Illepex, 2021). Inmmit TBip
T. Ocbmauku ,,Crapmuii 60spun’ FO. llepex Takox OIIHIOE SK TaJaHOBUTHH 1
BU3HAUHUM: ,,AIKWo modcHa neperumu Ykpainy 6 cioeo. — mo ye nosicmo
Ocvomauku <...> fxwo modcHa 6 cnosi 30y0yeamu OAmvKieUWUHY-0epIHCcaA8y —
mo ye 6ona 30yooeana, spumo i ccugosuosuxu’ (lepex, 2021). Kputuk
3a3HavyMB, 10 ,,8a2ca noesii Ocbmauku 306cim He 8 ocobucmux momusax. Ha
oonto, 00 peui, 6in HiOe He ckapacumvcs. lloesia Ocomauku — nepeodycim
seuwe kyremypu” (epex, 2021).

Omxe, peuenuiss TBOPYOCTI MHTLIB Yy KPUTHUHUX IHTEPHpPETALIX
IO. JlaBpunenka Ta [IO. Illepexa 103BOJsiE TOBOPUTH IPO IPArHEHHs
JTOCJTIIHUKIB, KOTP1 ONMUHUJIKCS 32 MEXaMH CBO€1 OaThKIBIIMHH, 30€perTH s
HACTYHOTO IIOKOJIHHS TBOPH ,,pO3CTPUISHOrO BiApo/keHHs . Kputuku
IMIIKPECIIIOBAIM 3HAYCHHSI TBOPIB ,,JJaHYaH-MapCIBIIB”, PO3IJISAAIA TOJOBHI
cTpaTerii iXHBOi TBOPUYOCTI, BHM3HAY&JIM 3B'I30K TBOPIB i3 CBITOBOIO
JiTEpaTypHOIO Tpaauiiero. [lepcnekTuBu HAIOro AOCTIIKEHHS BOavaeMo y
BUBYCHHI OI[IHKM TBOpIB MNUCbMEHHUKIB ,Jlanku”’-MAPCy iHmmmu
KPUTHUKaMHU YKPaiHCHKOI J11acTIOpH.
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Kpukanosebka O. 0.  XynokHi  TBOpH  JIiTepaTypHOi rpynu
wJdanka”-MAPC y penenuii KpUTHKHM YKPAiHCHKOI Aiacriopu

VY craTTi 3a3Hau€HO, 1110 KPUTUKH YKPATHCHKOI J1aCIIOpH M1IKPECIIOBAIN
3HAYEHHS! TBOPIB ,,JJaHUYAH-MApCIBIIB”, PO3TIIAAaNId TOJOBHI CTpaTerii iXHbOI
TBOPUYOCTI, BU3HAYAJIN 3B’ SI30K TBOPIB 13 CBITOBOIO JITEPATYPHOIO TPAIHUIIIEIO.
Anronoris 1O. JlaBpineHka ,,Po3cTpinsiHe BipoaKeHHS T03BOJISE 3pO3yMITH
cnemugiky ictopii  ykpaincekoi  miteparypum 1920 —1930-x  pokis.
1O. JIaBpiHeHKO pemnpe3eHTyBaB CTaTTI MpPO TBOPYICTH ,JIaHYAH-MAPCIBIIB”
b. Anronenka-/lapunonua, [I'. Kocunky, T.Ocsmauky, €. [lnyxnuka,
B. Ilinmorunbroro, /I. @anpkiBCbKOro, KOTpi  3acBIUYIOTh  CIELU(IKY
penernii 1O. JlaBpiHeHka. Kputnk HasuBaB J1000B  TOJIOBHOIO
xapakrepuctukoro moe3id T. Ocemauku. HO. JIaBpiHEHO MiIKpeCIHOBaB, IO
noe3ii JI. @anpKiBChbKOrO0 MPUTAMaHHI MPOCTOTAa 1 MPUPOAHICTh. Y CTaTTi
BHU3HAYEHO, 10 KPUTHK, XapakTepuzylouu mnoetuyHi tekctu €. [lnyxHuka,
HaroJIoIly€e Ha THX MPUHIMIMAX HOro MOETUKH, 10 PEPE3CHTYIOTh AKMEICTUYHI
tpauiii. 0. JIaBpiHEeHKO 30cepeKye yBary Ha BU3HA4YCHHI T'OJIOBHUX 3acaj
tBopuocTi B. [limmormnmeHoro. VY crarti 3a3Hadyeno, mo 0. JlaBpiHeHKO
HazuBae npo ['. KocMHKY TanaHOBUTHUM aBTOPOM CBOTO 4acy, 3a CBOEIO
MaiCTepHICTIO TNHUCBMEHHHUK  CTOiITh mopyd 13 M. XBWIBOBUM  Ta
B. IlinmMorunbHuM, HOro emiyHi TBOPH PO3KPHBAIOTH CHHTE3 JIpU3MY Ta
opyranpHOi Metadopu. IloBicth b. AnTtoHenka-/laBumoBuya ,,CmepTh”
PeNpe3eHTYETHCS KPUTUKOM YKPATHCHKOI JIIacTIOpH SIK MMPOTHCTOSIHHSA JIFOAMHH,
ocobucTocTi Ta Kommaptii. Y ctarTi po3risayTo peneniito FO.Illepexa TBopiB
B. Ilinmormnbraoro i T. Ocbmauku. KpuTwk po3kpuBae TIMOMHHHIA CEHC
pomany B. IlimmoruieHOrO ,,MicTO”, MmO J03BOJSE CYy4aCHOMY YHUTAdy
NPOYMTYBATH TBIp MWiA IHIIUM KYTOM 30py, IMOOAYUTH HOBI ACHEKTH
XyJIO)KHBOTO CBITY TEKCTy. Y CTaTTi JIOCHIIKEHO CTparterii iHTeprpeTarii
tBOopiB T. Ockmauku. lO. lllepex Ha3uBaB YKpaiHCBKOTO TOETa OIHHUM i3
Kpalllix Cy4aCHHUX aBTOPiB, OAUYMB MOTO 3B’SA30K 13 CBITOBOIO TPAJAMIIIEIO, 13
tBopuicTio J[. baiipona ta O. Ilymkina.

Knwouosi  cnosa: 1HTEpmpeTarlisi, KpHTHKA, pEIENIlis, yKpaiHChbKa
Jiacropa.

Kpbrxanosckas O. A. Xy/n0:KeCTBEHHbIE NPOU3BEACHNUSA
JutreparypHoii rpynnbl ,Jlanka”-MAPC B peunenuum KpPUTHKH
YKPaHHCKOH 1HACHOPHI

B cratee oTMewaeTcsi, YTO KPUTHUKH YKPAMHCKOM  JUACIOpPbI
MOIYEPKUBAIM 3HAUEHUE MPOU3BEACHUMN ,,JJaHYaH , pacCMaTpUBAIU TJIaBHbIC
CTpaTeruy MX TBOPYECTBA, ONPENEISUIM CBA3b IPOU3BEIEHUH C MHUPOBOM
autepaTypHoi Tpanuuued. Axrtonorust lO. JlaBpunenko ,,PaccrpensiHHoe
BO3POXKJCHHE”  MO3BOJSET TMOHATh CHEHU(PHUKY HCTOPHUM  YKPAUHCKOM
marepatrypsl  1920-1930-x romos. 1O. JIaBpHHEHKO NpPE3EHTYET CTaThbH O
TBOpYECTBE y4acTHUKOB TIpynmbsl b. AHToHeHko-/laBunosuua, I'. KoceiHke,
T. Ocbmauke, E. [lnyxuuke, B. [lugmorunsanom, J[. @anbKUBCKOM, KOTOpPBIE
JEMOHCTPUPYIOT crneruduky ero peueniuu. KpuTuk HasbpiBan J1000Bb
rinaBHOW  xapakrtepuctukodl — moa3uum 1. OceMauku.  O. JlaBpuHeHKO
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noA4epkuBan, d4ro mod3uu J[. PanbKUBCKOrO IMpUCyIla MPOCTOTA U
€CTECTBEHHOCTb. B cTaThe ONpENesNeHO, 4YTO KPHUTHUK, XapaKTEepU3ys
nostuyeckue TekcThl E. [ImykHMKa, OTMEYaeT T€ MNPUHLUIBI €ro MO3TUKH,
KOTOpBIE  MpOSIBJISIIOT ~ akMenctuueckod  tpaauuuu.  O. JlaBpuHEHKO
COCPEIOTOYMBAECT BHUMAHHE HAa ONPEICICHUU IUVIABHBIX IPUHIUIIOB
TtBOpuecTBa B. [lmamormnsHoro. B cratbe ykazano, uro lO. JlaBpuHEHKO
HaspiBaeT ['. KOCBIHKY TalnaHTIMBBIM aBTOPOM CBOEr0 BPEMEHH, IO YPOHIO
MacTepcTBa nucaTenb cTouT psaaoM ¢ H. XBeuieBbiM u B. [InaMoruneHeiM, ero
ANUYECKHE MPOU3BEIEHUS PACKPBIBAIOT CUHTE3 JIMPU3Ma U Tpy0oil MeTadophl.
IloBects b. AHTOHEeHKO-/laBunoBHYa ,,CMepTh” MNPEACTABIAETCS KPUTUKOM
YKPauHCKOM JWAcCIopbl Kak IPOTUBOCTOSHUE YEJIOBEKA, JIMYHOCTH U
koMmnaptuu. B cratee paccmorpena peuenuus FO. lllepexa npousBeaeHui
B. [luamormnnoro u T. Ocbmauku. Kputuk packpbiBaeT TiyOMHHBIA CMBICI
pomana B. IluamormibHoro ,Jl'opoa”, 4YTO TMO3BOJISET COBPEMEHHOMY
YUTATEII0 NPOYUTHIBATH MPOU3BEICHUE IO APYTUM YIJIOM 3PEHMsS, YBHIETh
HOBBIE aCIIEKThl XYI0)KECTBEHHOTO MHUpa TeKCTa. B craThe wuccienoBaHbl
cTtpateruu uHTepnperauuu npousBeneHuit T. Ocbmauku. 1O. lllepex Ha3zbpiBan
YKPaMHCKOIO I03Ta OJHUM M3 JIyYLIMX COBPEMEHHBIX aBTOPOB, BHUJEN €r0
CBSI3b C MUPOBOU Tpaauuuei, ¢ TBopuectBoM Jl. balipona u A. Ilymkuna.

Knrouesvie cnoea: wnTepnpeTranysi, KpUTHUKA, PELENLMs, YKpauHCKas
Juacrmopa.

Kryzhanovska O. O. Artistic works of the literary group ,,Lanka”-
MARS at the reception of the criticism of the Ukrainian diaspora

The article notes that critics of the Ukrainian diaspora emphasized the
significance of the works of the ,,Lanka”-MARS authors, considered the main
strategies of their work, and determined the connection of the works with the
world literary tradition. Lavrinenko's anthology ,,The Executed Renaissance”
allows us to understand the specifics of the history of Ukrainian literature of
the 1920s and 1930s. Yu. Lavrinenko represented articles about the works of
B. Antonenko-Davydovych,  G. Kosynka, T.Osmachka, E. Pluzhnyk,
V. Pidmohylny, and D. Falkivsky, which testify to the specifics of
Yu. Lavrinenko's reception. The critic called love the main characteristic of
T. Osmachka's poems. Yu. Lavrineno emphasized that D. Falkivsky's poetry is
characterized by simplicity and naturalness. The article defines that the critic,
characterizing the poetic texts of E. Pluzhnyk, emphasizes the principles of his
poetics that represent acmeistic traditions. Yu. Lavrinenko focuses on
determining the main principles of V. Pidmohylny's works. The article states
that Yu. Lavrinenko calls G. Kosynka a talented author of his time, in his skill
the writer stands next to M. Khvylov and V. Pidmohylny, his epic works reveal
a synthesis of lyricism and brutal metaphor. B. Antonenko-Davidovych's story
,Death” is represented by the critic of the Ukrainian diaspora as a
confrontation between man, personality and the Communist Party. The article
considers the reception of Yu. Sherekh by V. Pidmohylny and T. Osmachka.
The critic reveals the deep meaning of V. Pidmohylny's novel ,,City”, which
allows the modern reader to read the work from a different angle, to see new
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aspects of the artistic world of the text. The article examines the strategies of
interpretation of the works of T. Osmachka. Yu. Sherekh called the Ukrainian
poet one of the best modern authors, saw his connection with the world
tradition, with the works of D. Byron and O. Pushkin.

Key words: interpretation, criticism, reception, Ukrainian diaspora.
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IMIPECIOHICTUYHA HOETHUKA HOBE.T
B. BYJI® ,,KOPOJIIBCBKHUHU CAl”
TA M. KOOHIOBUHCBKOI'O ,,INTERMEZZO”

[Tounnaroun 3 BecHu 1874 poxy, KoM B apu3bKoMy atelbe pororpada
Hanmapa Oyna BucrtaBinena kaptuHa Kmoma Mone ,Immpecis. Cxim coHrs”
(1872), ecretuka iMmpecioHi3My Ha3aBKIH BBIHMIUIa y TBOpPUYY CBiJIOMICTb
€Bpor 1 cTaja YacTHMHOK CBITOBOTO XYIOXKHBOT'O TMpolecy. PaHHIN
€BPOMEUCHKUI MOJIEPHI3M DPEIPE3CHTOBAHUN HU3KOIO CTHJIOBHX TEYiid, IO
PI3HATBCA SK KUIBKICHO, TaK 1 SIKICHO: BiJi HEIOBrOTPHUBAJIMX Ha 3pa3oK
,»Jda1ai3My” 10 TOTY)XKHHUX, PENpPEe3eHTOBAHUX OPUTIHAJBHUMHU TBOPYUMH
MOCTaTAMU B KUIBKOX HAI[lOHAJBHUX JITeparypax, SK-OT CHUMBOJI3M YU
HEOPOMaHTH3M. IMITPECiOHI3M — OjIHA 13 OCHOBHUX CTUJILOBHUX TEYiil CBITOBOTO
MozepHi3My. Bona Oepe mowaTtok y ¢paniy3skomy skuBommci (K. Momne,
E. Mamne, K. Iliccappo, I1.-O. Penyap, A. Cicneii, E. [lera, I1. Ce3ans Ta iH.),
ajie MBUJKO TOIIMpHUIAcsa Ha iHII Buau MmuctenTBa — My3uky (K. JleGrocci,
M. PaBenp) Ta miteparypy (Opatu I'onkypu, K. I'amcyn, C. Ligeiir, I. Bynin,
A. Yexos, T. MaHH Ta iH.).

OCHOBY €CTeTHKH IMIIPECIOHI3MY CKJIajana cy0’ eKTHBHA PELeNIlisl CBITY.
Sk 3azHadyeHo B ,JliTeparypo3HaBYiii eHIUKIONEli”, IMIOPECIOHI3M — IIe
,,CTHJIb Y MUCTELTBI, €CTETUYHA MpOrpaMa SKOro crupanacs Ha ¢irocodcerki
3acaay CEHCyali3My 1 Moyiirajga y BUTOHUYEHOMY BIATBOPEHHI OCOOUCTHX
BpPa)KEHb Ta CIIOCTEPE)KEHb, MIHJIMBUX MHUTTEBUX BITUYTTIB 1 MEpEeKUBaHb 3
ypaxyBaHHsAM 00’ €KTUBHOI peanbHOCTI” (JliTepaTypo3HaBYa CHITUKIIOTIEHIS,
2007, 1. 1, c. 415). be3nocepeaHe BpaKeHHS BiJ PEATbHOCTI BTLTFOBAIOCS
3aBJIIKM MalCTEpHIN I'pi KOIbOPIB, CBITIOTIHEH (1 B )KUBOMMCI, 1 B J1iTEpaTypi),
a TaKOX 13 JIOTIOMOTOI0 3BYKOBHX, KOJOPHCTUYHHUX, 3aIIaXOBUX, JTOTHKOBUX
JieTajnei, siki CTBOPIOBAJIM HEMOBTOPHY XYJIOKHIO CYTHICTb, peHpe3eHTYBaIH
,»J1eTiouy MUTh KUTTA” (O. Onecs).

IMIIpecioHICTH TOHKO Bi4yBalMd pyX 1 MPOCTIp, IXHIO MIHJIMBICTH Ta
IJTMHHICTh, TOMY HEPIJIKO 30CepeKyBaji yBary Ha >KHTTI Npupoau. Binrak
iXHI mei3axi 1 B MaJSIPCTBI, 1 B JITEpaTypi HAMOEH] COHIIEM, CIIOBHEHI MOBITPH,
a B XYJOXXHIX TEKCTaxX aBTOPH HEPIJAKO BIABAIUCS 10 KiHeMatorpadiqHoro
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puiioMy ,,KpYIHOrO IUIaHY , KOJIM THCbMEHHUK PpETEIbHO 300paikye
HaWMEHIN BiJTIHKA KOXXHOTO mpeameTta, mo mepedyBae y ¢okyci Horo
OaveHHS.

VYBara 10 OKpeMoOi JIIOJMHU, ii BHYTPILIIHBOI'O CBITY Ta NEpEKUBaHb B
IMIpecioHI3Mi MPUHIIUIIOBO BiJIMiHHI BiJI POMaHTHUYHOTO CTHJIIO. TyT NOKa3aHa
JIOIMHA y TIEBHY MHTh CBOTO ICHYBAaHHS, ii IJIMHHI, MIHJMBI HacTpoi Ta
pedekcii.

AcCOLIIaTUBHICTh 1 BIATBOPEHHS MEPBICHOI'O BPAaXXCHHS BiJ] CIPUHHATTS
mpenMera —  SCKpaBl  pUCHM  MHUCTelNTBa  iMmpecioHismy.  IleBHa
(parMeHTapHICTh, XapaKTepHA AJs MOJAEPHI3MY 3arajoM, B LI CTHIIbOBIN
Te4il peani3yeTbCsi 4Yepe3 HaHW3YBaHHS NPIOHMX IUTPUXIB 1 JeTaneu, sKi,
310paHi BOEJUHO, CTBOPIOIOTh 3aBEPIICHY KapTHUHY ,,MHUTi OYTTS .

OpnuM 3 ymoOJIeHUX *KaHpiB IMIPECIOHICTIB € Neii3axHa abo HacTpoeBa
HoBena. Hepiko onoBiib BeAEThCS Bif Mepioi 0coou. Y TakoMy TBOPI Tepoi-
OTIOBiIa4 TepeAaE BJIACHI BPAKEHHsI, BIAYYTTS 1 HACTPOi BiJ CIIOTJISAIAHHS
npeaMeTa abo B3aeMOJIi 3 IHIIMMH MEpPCOHaKaMH. TakuM 4YMHOM, TBIp 1HOJI
peNpe3eHTYE PO3MUPEHUI BHYTPIIIHIA MOHOJIOT T€POsI.

JliTepaTypHUil iMIIpECiOHI3M MMOYUHAETHCS 3 TeHianbHOI popmynu OpaTiB
TonkypiB: ,baunth, BiguyBaTH, BHpaXaTd — B IIOMY BCE MHCTELTBO”
(Jlitepatypo3naBua enmukionenis, 2007, 1. 1, c.416). Anamitu4so-
TEOPETHYHUN TUCKYPC MOJEpHI3My cdopmoBaHuii y mpargx B. Areesoi,
10. Ky3neunosa, /1. Hanusaiika, C. [Ipuronuis Ta in.

TBopuicTh OpuTaHCHKOT MUCTKMHI Bipmkunii Bynd npusepnyna ysary
KUTBKOX TIOKOJIiHB JOCITHHUKIB. 30KpeMa B OCTaHHI JECATUIITTS TUCEPTalliliHi
Ta MOHOrpadiyHi mpaii nmpo MUCTKHHIO cTBopwin I'. batiok, I'. BapHaipka,
. desmiok, H. XKnykrenko, H. JlroGapens, y 3apyOixoki — H. Bymmanosa,
O. Xykogsceka, . KoBpixkuna, I'. SlHOBCchbKa Ta iH.

Jo xynoxuboi cragmuad M. KoIroOMHCHKOTO B OCTaHHI JECATHIIITTS
3BepTasics B. Areea, O. [lpo6otyH, FO. Ky3nenos, A. MeHmiii Ta iH.

[Tonpu MOMITHI YCIIXH BITUHU3HIHOTO i 3apyOi’KHOTO
JITEpaTypO3HABCTBA y TIAPHWHI aAHAJTITUYHOTO OCMHUCICHHS (DEHOMEHY
MOJIEpPHI3MY Ta WOT0 HAalllOHAJBHUX BapiaHTIB, TMOPIBHAJIBHI CTYyHil TpoO
€CTETUKY YKpaiHCBKOTO MOJIEpPHI3MY Ha TJII CBITOBOTO IpoLeCy Hapasi €
aKTyaJbHUM 1 IPOJYKTHBHUM HAIPSMKOM CYYaCHUX JOCIIKEHb. TpaauiiifHo
B. Bynd noB’s3y10Th 13 pOpMyBaHHSIM PaHHBOT'O aHTIIHCHKOIO MOJEPHIZMY 1
JaiTepatyporo  ,,IOTOKY CBIIOMOCTi”, TpoTe, Ha Hamy JIyMKy, il
IHIUBIYIBHUM CTHUJIb Ma€ CHHKPETHYHHMHA XapakTep 1 BKIOYAaE B cebe
IMIPECIOHICTHYHI €NIeMEeHTH. A B YKpaiHCBKii miteparypi mouaTky XX CT.
IMOpPECIOHICTUYHA  [OETMKAa  SICKpaBO  BHUSIBHJIacE Yy TBOPYOCTI
M. Komtobuncebkoro. Tox IUIKOM BHUIpaBAaHUM Ta 1HQOPMAaTUBHUM €
BUKOPUCTAHHS  ICTOPUKO-TUIOJOIIYHOTO Ta KOMIIAPAaTUBHOIO  METOJIB
JOCIT>KEHHS.

Mertoro Hamoi poOOTHM € KOMIApaTUBHUM aHajdi3 JABOX 3pasKiB
MOJIEPHICTChKOI Manoi mpo3u — HoBen B. Bynd ,,Kopomiscbkuit cax” Ta
M. Kourobuncskoro ,,Intermezzo”.
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Bipkuniss Bynd (amrn. Virginia Woolf) (1882-1941) — oana 3
HaliBiioMimMX  OpPUTAHCHKMX  IUCHMEHHHIlb, AaBTOPKAa  OPUTIHAJIBHUX
KPUTHYHO-MHCTEIPKUX CTAaTEH Ta IIOJICHHHUKIB, aKTUBHA MOOOPHUIIS KIHOUHX
paB, OflHA 3 PENPE3eHTAHTOK JereHaapHoro ryprka biymc6epi. Ii TBopuicTs
CKJIaJIAI0Th OJIM3BKO JEeCSITKa POMAHIB 1 MOBICTEH, II’ATh 30ipOK MaJioi Mpo3H,
COpPOK WIICTh KOPOTKHX OTOBiJlaHb, BEIMUYE3HA KIUIBKICTh ece, 00’€IHaHUX B
OJIMHAIATH 301pOK, II’€ca, MEepeKIaan, MIOJEeHHUKHU, aBToOlorpadii 1 JHUCTH.
VYBech 11eil 10poOOK MpHHIC OpPUTAHCHKIM MHCHMEHHHINI BCECBITHIO CIIABY 1
3a0e3neuuB il 0JIHE 3 YUIBHUX MICIIb Y CBITOBOMY MOJIEPHI3MI.

Pomanu B. Bynd ,,Micic [lenoseii”, ,,Opnango”, ,,XBumi”, ,,Onamr” HuHi
MepeKIajieHi YKpaiHChKOI, ajieé Maja IMpo3a MPHUCTYITHA YHTA4YeBi TMOKU IO
auie B pociiicekoMy nepexnaai (Byng, 1989).

Hogena ,,Kopomniscwbkuii can” (,,Kew Gardens”) (1919) penpesenrye
paHHIi Tepio TBOPUOCTI NHCbMEHHHI. B ykpaiHCbKOMY (DijodOTriuHOMY
JTUCKYpCl TIIell TBIp JAETaJbHO He posrisigaBcs. HaromicTe 3apyOikHMIA
aHAMTHYHUM ~ Aauckypc mpexacraBieHuit  crarramu O.  JKyKOBCBKOI,
A. Kospmwxkunoi, A. i O. CxobeneBux, H. beno3popoBoi Ta H. AnaniueBoi. Y
ctatrti A. 1 O. Cko0eneBUX akIEHTOBaHAa yBara Ha NPUHAOMI ,,IOTOKY
CBIJIOMOCTI”, OJUCKyYe 3acTOCOBaHOMY aBTOpkor y TBopi (CkoOenmeBa &
CkobeneBa, 2020). H. beno3sopoBa i H. AnaniueBa neTanmizyroTh (yHKIIi
exkdpacucy B HoBeni (bemozepoBa & Amannuena, 2019). OqHak NOpiBHTBHUX
CTYAiH TBOPY OpUTAHCHKOT MMCbMEHHMIII 3 YKPATHCHKUM KOHTEKCTOM JIOCI He
cTBOpeHo. L{um 3ymMOBIIeHa aKTya bHICTh HAIIOl pOOOTH.

ApxetunHuii o0pa3 caay B €BpOINEHCBHKIA TpaauIii acoliaTHBHO
noB’si3yeThess 3 caaoM Exemcekum abo I'ercumancekum. [Ipore B HOBei
B. Bynd omnmcano minkom peanpHuii Tomoc — KopomiBchki OOTaHIYHI caaw
K’ro (Kew Gardens). Ile camoBo-mapkoBuii KoMiuiekc y JIoHaoHi, mo OyB
3akmanenuit 'y 1759 pomi, icHye mortemep i 3aiimae miomty y 132 rekrapw.
[lucemenHuIs  mro0Wiaa HaBiAyBaTH Il 3aTHINHI  anei, MUIYBaTHCS
JOTJISTHYTUMH  KiiymOaMu. AHTIilickka naHamadTHA Tpaauilis mnependavae
FeOMETPUYHY ¥ CHMETPUYHY NOOYIOBY CaJ0BO-MIAPKOBUX 30H, BEIIUKY
MUIIHICTH 1 PO3MAITTS POCIWH, 3BUBUCTI JOPDKKM MK JepeBaMH JUIS
MIPOTYJISTHOK.

OxkpiMm Toro, Ha ayMKy mociuigauii O. JKyKoBCbKOi, 3aayM HOBEIH,
IMOBIpHO, TMOB’S3aHUK 31 CHOIVISTIAHHAM KapTUHU CECTPH MHChMEHHHUIII
Baneccu ,,Po3moBa” (CkoOeneBa & CrkobeneBa, 2020). HaueO6To came ms
poboTa HaguxHyna Bip/kuHiI0O Ha XyIOXHI €KCHEPUMEHTH 3 PO3LIUPEHHS
BHUpaXaJIbHUX MOXJIMBOCTEH CIIOBA.

CnymHo BiAMIYAIOYM EKCIEPUMEHTATOPCTBO Yy IMOETUI[l HOBEJH
(O. Kykorcrka, f. KoBpikuHa Ta iH.), JOCTIIHUKKA OMHUHAIOTH YBaroro
IMIPECIOHICTUUHY TEXHIKY, Ky MaiictepHo 3actocoBye B. Bynd. A Bona
CIIPaB/ll OpUTIHAJIbHA.

Hacammnepen cmin BIAMITHUTH MO3ai4HO-()parMeHTapHY KOMIIO3MIIIIO
HOBEJIU: BOHA CKJIQJAETHCH 3 KUIBKOX CIOKETHHX €IMi30/[iB Ta OMHCY KBITIB Ha
onHiit 13 xknym0 y KoponiBcbkomy cany. Ha mouaTky TBOpY NHCBMEHHMLS
JeTadbHO OIHUCYE PI3HOOApB’sl KONBOPIB y KBITHUKY: ,He wMeHee cta
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cTe0CIBKOB TAHYIHCH C MPOJOJITOBATON IBETOYHOW KIYyMOBI, PaCKpPBIBAsSCh —
MOYTH HaJ caMoil 3emiieil — BeepoM JIMCTbEB B (popMe cep/ia UK 3arHyThIX
S3BIYKOB, W Pa3BOpPAYMBAIM HAa BEPIIMHE Yallld KPACHBIX, CHHUX, JKEJITBIX
JIETIECTKOB, YCBIIIAaHHbIE T'YCTBIMM LIBETHBIMU ISATHBIIIKAMM; a U3 KpPAcHOro,
CHUHEro, >KEJITOr0 CyMpaka Ha JHE 4Yalli NOJHMMAJICS TBEPABIA MPSIMOU
POCTOK, IIEpIIaBBIA OT 30JOTHCTOM MBI MU UyTh 3aKPYIJICHHBIH Ha KOHIE™
(ep. 1. Arpauesa) (Bynd, 1989, c. 413).

Brnacue, Tomoc cany i1 Bifirpae €IHaJbHy pOJIb Y KOMIIO3MIIi HOBEJH,
ajpKe Hi 3aB’SI3KHM, HI PO3B’SI3KU Ta LUIICHOTO CIOKETY Yy TBopi Hemae. Hosema
penpe3eHTye HU3KY OKPEeMHX €Ii30/iB, 110 Bi0YBAIOTHCS YIPOJOBXK OJIHOTO
TTHSL.

[lepmmii emi3o[ 3MallbOBYE MPOTYISHKY OL1s KBITHHKA HOJPYKKS
Caitmona Ta EmiHop, siki BiamouymBawTh B cany 3 AiThmMu KepomaiiH 1
X’106epToM. Muiyrounch KBiTaMH, YOJIOBIK 3Tajye KOJMIIHIO KoxaHy Jlimi,
sIKa BIJIMOBLJIAa BIJIMOBOIO Ha HOT0 KOXaHHS, a Yy TaM’sITi Horo npyxuHu Eminop
CIUIMBA€E MOLIIYHOK, TIJIbKM YOMYCh HE BPOAJIUBOIO IOHaKa, a ,,cUBOi 0adyci 3
6opomaskoro Ha Hoci” (Bynd, 1989, c. 414). Hepinomo, 4omy 1l MOIITYHOK
CTaB ,,[OJIOBHUM 13 YCIX MOLUIYHKIB B HUTTI” xiHku (Bynd, 1989, c. 414).
[MucemenHunst 300paxye MOAPYXOKA, WLIO0 BHUXOBYE JBOX JiTeH, aie
BHYTPIIIHBO BiTU4YKeHE OJHE Bix ojHoro. L{fo mapy moeaHyrOTh coliaibHi
YMHHUKHK, ajleé a)k HisIK HE €MOLIHHO-IICHXOJOTriYHAa OJIM3BKICTh. Y TaKWi
coci6 B. Bynd BigBepro BIATBOpHJIA CAMOTHICTh JIFOJMHUA Y CBITI.
XapaKTepHOI0 03HAKOI IMIIPECIOHI3MY € TaKOXX CEeHCOpHi jaeraini: CaiiMoH
30epirae y mam’sTi 30poBi (,,9€pEBUKH 31 CPIOHOIO TPSHKKOI” 1 CTPEKO3Y)
(Bynd, 1989, c. 414), a EniHOp — eMOLIHO-T0THKOBI eTali (MOITYHOK).

[Mompyxokst 3 DITBbMU TOBOJII BIIJANSIIOCS BiJl KIyMOW, 3HHMKAIOYH 3a
JiepeBaMHy, a MOIJIA] aBTOPKH 3MICTUBCSA Ha PaBiUKa, KOTPHIl JIeJ[BE pyXaBcs
1o 3eMJIi, 3HeMaralo4u BiJl JIMITHEBOI crieku. ,,KpynHuii mian” pyxy paBiuka
3MIHIOETHCSI IPYTMM CIOKETHUM €M130/10M, KOJH J10 KIyMOM HaOimKanucs
JIBOE YOJOBIKiB. MoyoAmmii TOBOAMBCS CIOKIMHO Ta BiJCTOPOHEHO, a
CTaplIii, HaBMaku, OYB HEPBOBHUM 1 MOPUBUYACTHUM: ,,IlocMOTpeB Ha IIBETOK B
KaKOM-TO CMSATEHUH, CTAPUK HAKIIOHWJICS M MPWIOKHII K HEMY yXO, a TOTOM,
CJIOBHO B OTBET Ha TO, YTO YCJBIIIAN, CTaJl paccKasbIBaTh O jiecax Ypyrmad,
r7ie OH IyTEIIECTBOBAJ COTHH JIET Ha3aJ B OOIIECTBE CaMOW IPEIECTHOM
*eHImuHel u3 EBponel. M nonro emie pasnaBanochk ero 0OpMOTaHbE O Jiecax
YpyrBasi, yCesSHHBIX TJIAJKUMHU, KaK BOCK, JICTIECTKAMU TPOMUYECKUX PO3, O
COJIOBBSIX U TIECUAHBIX OTMENSX, O PyCajKax U yTOIUICHHHUIAX, a YUIIbSIM Bel
€ro Janblie W Jalblle, U BCE CHIbHEE CBETWJIACH TEPIIETHBAsi TPYCTh B €ro
rnazax” (Bynd, 1989, c. 416).

3a pinyceM crnocTepiraiv Bl JKIHKH, SIKI HaMmaraiaucs 3pO3yMiTH,
,IIPOCTO JIM CTapUK YyJaKoOBaT WU B camoM jene nomeman” (Bynd, 1989,
c.416). B. Byn¢d 3actocoBye mnpuiioM ,,lIOTOKY CB1IOMOCTI”, TEpenaroyuu
HE3pO3yMiTy PO3MOBY MiXK HHMH, IO BCYLIJIb CKJIajanacs 3 acoliaiii 3a
BIJICYTHICTIO JIOTIYHUX 1 IPUYMHHO-HACTIKOBUX 3B’ A3KIB MIXK PETUTIKAMHU.

['mammia 3 ®IHOK ,,cMOTpeJia CKBO3b MECTPHIA MOTOK CJIOB Ha TO, KaK U3
3eMJId XOJIOJIHO, IPSIMO M HAJMEHHO BCTAlOT LIBETHI, U B JiMlE ee ObuIo
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Henoymenue” (Bynd, 1989, c. 416). BiquyxeHHd SK OJUH 13 LEHTpPaIbHUX
MOTHUBIB CBITOBOi jiTepaTypu XX CTOJITTS 3HAXOJUTh BIAOUTOK y TakoMy
KOMEHTapi posmnoBimava: ,,ClioBa JIeTeIM MHMO, a OHa CTOsUIa, MEIJICHHO
packauMBasCh B3aJ M BIepel, U cMoTpena Ha nBetsl” (Bynd, 1989, c. 416).

Hapemri Oinst kmymOm 3’sSBIsiEThCS 3akoxaHa mapa: ,,OHu ObuUH B
pacuBeTe CYAaCTIMBOM IOHOCTM WJIM JaXe B TOM BO3pacTe, KOTOPBIH
MPEIIIeCTBYET IOHOMY IIBETCHHUIO, KOTJIa HEXHBIH PO30BBIA OYTOH emie He
BBIpBAJICA U3 YIIPYroil 000J0UYKH, KOT/1a KPbUIbs 0a00UKH, XOTS U BEIPOCIIH, HO
HETOABMKHO cBepkatoT Ha conHie” (Bynd, 1989, c.417). 3icraBneHHs
3aKOXaHHUX 13 METETMKaMH 1 HEpPO3KBITIIMMHU OpYHbKaMH BITUCYE NEPCOHAXKIB Y
MPOCTIp MPUPOJH, BIYHUNA 1 MpEKpacHUil. Asie couiaibHUI CKJIaJHUK Ipy0o
MOPYIIYE FAPMOHIIO: OHAK TIIIUTHCS, 110 BOHU MPUUILIITN HE y I’ ITHUIIO, 00
KBHUTKH B IIeH ICHh 3HAYHO JIOPOXKUi.

Y PpUTOPUYHOMY NHTaHHI JIBYMHU 3BYYUTH IOAMB 1 HENPUAHATTS
CKHApOCTI, a/pKe KBITHUK HAaJ3BHYAWHO TapHUM, ajie ii 3aXOIUICeHO-MPIiIHnBi
perutiku 3anummirck 6e3 Bianosiai. FOny Tpicei xmoneup Beae Ha BiIKPUTY
Tepacy NHUTU Yail, a BOHAa MoBepTajacs Ha BCi OOKH, ,,IOPHIBASICH MOWTH TO
TyZa, TO CI0JIa, BCIIOMUHAS [P0 OPXUJIEH, U KypaBJieil Ha LBETOYHOH MOJISHE,
U KUTaWCKYIO0 TMOToAy, M IMypPIypPHYIO NTHYKY C XOXOJKOM; HO OH Bell ee
Brepen” (Byng, 1989, c. 418). Otxe, 3ManbOBYIOUM KiIbKa Map BiJBiAyBadiB
KopomniBcekoro 60TaniyHOTO caay (TOAPYXOKS 3 AIThbMH, JBOX YOJIOBIKIB, IBOX
KIHOK 1 3aK0xaHuXx), B. Byn¢ noka3sye Biguy>KeHICTb Jr01€H OAMH BiJ] OJJHOTO,
3 0JIHOTO OOKY, 1 BiJl IPUPOAH, 3 1HIIOT0. BOHM MUITYIOTBCS KPacoro KBITHHKA,
MPOTE 1€ TTOBEpXOBa 1 HeTpUBaiIa emMorlis. KoxXHMii 3aTUIIaeThCsl BHYTPIIIHBEO
OaliyKUM 10 KBITIB Ta J0 1HIIUX JIFOACH.

Koxxnuii mepconax 300paxyerbcsi pparMeHTapHO, aBTOPKOIO CXOIUICHA
OKpeMa MHTh iXHBOTO OYTTS. Y TEKCTi BIJICYTHI MOPTPETHI XapaKTEPUCTUKH,
HATOMICTh € HEMOBOM MiJCITyXaHi aBTOPKOI YPUBKM BHYTPIIIHIX MOHOJIOTIB
repoie ab0 HaBeIeHl1 iXHI KOPOTKI pO3MOBH. TeMH ITMX diajioTiB, BipHIIIE
OKpEeMHUX pEeIUliK Bi0OpakyloTh NPUMITUBHUN NOOYT. BOHM TOpKaroThCS
He3HAYyIIMX pedeit abo 1 B3araii pemnpe3eHTyroTh adbcypa: ,, — Hemn, bepr,
Jlor, ®wi, nama, oH TOBOPHUT, S TOBOPIO, a OHA, a s, a s...” (Bynd, 1989,
c. 416).

OTmxe, MonMHA SK COIiajibHA ICTOTa BiAYyXeHa BiA mpuponu. | HaBiTh
criorysiaoun i Kpacy, BOHa He HabOmmkaeTbes A0 ii cyTHOCTI: ,,Ho ee Her,
9TOM THUIIMHBI, BCE 3TO BPEMsl KPYTATCS KoJieca, NMEPEKITI0YaloTCsi CKOPOCTH B
KpacHBIX aBTOOycax; Kak B OTPOMHOM KHUTAMCKOW WIpyIIKe, KPYyTATCA,
KpPYTATBCSI OJUH B APYroM MIaphl M3 KOBAHOHM CTajH, TYOIUT U OOpMOYET
O0MBLIONH TOpPOJ; a Haja 3TUM TYJIOM TPOMKO KpHuYaT Tojioca M JIENECTKH
HECUCTHBIX LBETOB OpOcaroT B BO3ayX IBeTHbie orau” (Bynd, 1989, c. 418).
OTxe, TIOM BIJIBIIYIOTh CaJl, ajleé BHYTPIIIHBO HE 3MIHIOIOTHCA BiJl B3aEMOJII1 3
MIPUPOIOI0, HECYTH Jalli CBOI KIIOTIOTH 1 CTIOTaIH.

30BciM iHmIa KoHUenuiss BTuleHa y HoBeni M. KomroOuHcekoro
»Intermezzo” (1908). LlenTpanpHOIO Y TBOPI € MpodaeMa B3a€EMO/II1 JIFOIHHH 3
npupoaoro. ['onoBHMIA Tepoi-ONoBigad BiAYyBa€ IMOBHE 3HECHJICHHS BiJl
COIliyMy, BTIJIEHOTO B oOpasax ,,3ai3HOi PyKH MmicTa” 1 nepcoHidikoBaHOI
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»MO€T yromMu”: ,MeHe BTOMHJIM JOaU. MeHI NOKydwsio OyTu 3ai3ziom, e
BIYHO TOBUYTbCA OTI CTBOpiHHS, KpHU4aTh, METYHIaTbCsd 1 CMITATb.
[MoBiguunsatu Bikua! I[positputs ocemo!” (KorroOuncekuii, 2006, c. 199).
Hanucana B 100y peakuii micas peBomtouinux moni 1905-1907 pp., Bona
Mo3Hava€e JCTPECUBHUI CTaH aBTOpPA, KU BiAOYMBAE CEpel KOHOHIBCHKUX
MIOJIiB 1 BHYTPIIIHBO BiIPOPKY€EThCs. Binrak HasiBHAa aBTOOI0rpadiyHa OCHOBA.

Hosena ,Intermezzo”, sky aBTOp Ha3BaB B OJHOMY 3 JIHCTIB
,»JAPIOHWYKOI0”, a HHMHI Yy JITepaTypO3HABYOMY JIUCKYpCl BBAXKAETHCS
€CTEeTUYHUM MaH1()eCTOM NMUCbMEHHUKA, PETIPE3EHTYE BCl aTPUOYTUBHI O3HAKU
IMOPECIOHICTUYHOI TMOETUKU: PO3MOBIAb BEAETbCA BiJ Mepuoi ocolOu, Mo
HaJla€ TEKCTOB1 MCUXOJIOTTYHOI JOCTOBIPHOCTI M CyO’€KTUBI3MY; TEKCT SIBJISIE
c00010 PO3TOPHYTHI BHYTPIIIHIM MOHOJIOT; TOJIOBHHI Tepoli HE Ma€ BIACHOTO
IMEH1, OCKUIBKM B MOJIEPHICTCHKIA MOETUIIl HEPIIKO BIACYTHS HPUB’s3Ka J10
Oiorpadiunux abo IHIMKMX O0’€KTHUBHHUX JeTaliel; oOpa3Ha CHUCTeMa BKIIIOYAE
JIBOX TEPCOHAXIB (OTMOBiaYa 1 CENITHUHA) 1 MPUPOIY (HUBH B YEPBHIi, COHIIC,
BiBuapku OBepko, IlaBa 1 TpemoB, 303ymi, XKaWBOPOHKH); (hparMeHTapHa
KOMITO3MIIisl; OCOOJIMBAa pPHUTMIYHA OpraHizaimis TEKCTy; IICUXOJIOTTYHA
HAaCHAXKEHICTh XPOHOTOILY.

["onmoBHUi repoii ,,INntermezzo™ mix BIUIMBOM Kpacu MPUPOIH BiTHOBIIOE
KUTTEBI CUJIM, HAMOBHIOETHCS ONTHUMI3MOM 1 3HOBY TOTOBHIA MOBEPTATUCS B
COLIlYM 1 CIYXWUTH JIIOJISM BJIAaCHUM NUCHbMEHHHUIIBKUM XHUCTOM: , Tak
npoTikajau JHI Moro intermezzo cepex Oe3nroas, THm 1 4yucTtoTh. |
OyiarocyoBeH s OyB MiXk 30JI0TUM COHIIEM U 3€JeHOI0 3emiiero. biarocinoBex
OyB CHOKii MO€T mymri. 3-miJ cTapoi CTOPIHKY >KUTTS BU3Mpajia HOBA 1 YMCTa —
1 HEBXXE s XOTIB OM 3HaTH, 1m0 Tam 3amucano oyne?” (Komrobuncwkuii, 2006,
c. 207); ,,iny nomix monau. J{yia roToBa, CTpyHH TYTi, HaJIaJUKeHi, BOHA BiKe
rpae” (Komroouucekuii, 2006, c. 209).

Sx BimOMO, A IMIPECiOHICTIB 0COOJMBOT Baru HaOyBaja XYHOXKHS
JeTaiab, 0COOJUBO CeHCOopHA. B ykpaiHChKIA HOBEN, HACHYCHIN BIAKPUTHM
MIPOCTOPOM 1 KPacoro MOJIiB, HANIOEHIH BITPOM, TOMIHYIOTh 30pPOBi, JOTHKOBI
neTani: ,,5l Termep Malo OKpeMHUH CBIT, BiH Haye MEpiioBa CKOWKa: CTYIUIIUCH
KpasiMd J[Bi TTOJIOBUHU — OJHA 3€JIeHa, JApyra OJIAKUTHA — W 3aMKHYJIH Yy COO1
conre, HemoB mnepauny” (Korroouncekuii, 2006, c. 202); ,,['mamky pykoro
COOOJMHY HIEPCTh SYMEHIB, MOBK Kosocuctol xBuii” (Komoouacekuid, 20006,
c. 202); .,... KUIIATK. .. cpibHOBOIOCI BiBca” (Komrobuuchkwii, 2006, c. 202);
,»Tux0 miuBe OmakuTHUMHU piukamu JboH” (KomroOuucwkuit, 2006, c. 202);
,,ﬂ,uy Jlaji — yce MIIeHMI W mimeHuIs. <...> bikuTh 3a BITpoM, HEMOB TaOyH
aucuib, ¥ Onmumare Ha coHmi xBwisicti xpeotn” (KomroOuncwrkuit, 2006,
c. 203); ,MeHe cnuHse Oina MmiHa TPEYOK, 3amaliHa, Jierka, Hade 30uTa
kpuiamu 0pkin” (Korroouncekuit, 2006, ¢. 203).

Oco6unBe 3Ha4eHHs y TBOP1 MaroTh 3ByKOB1 00pa3u. Konu 3HecuneHuit i
CITYCTOIIEHUN TOJOBHUM Tepoil mpulyBae B cello, ,,3aKyBajia 303yisi. Toml st
pantom nouyB Benuky Tuiy” (KomtoOuncskuit, 2006, c. 200). Came npupoaHi
3ByKH, Ha BIAMIHY BiJi TOMOHY MICTa, € OJHUM 13 J1€BUX YHMHHHKIB
BHYTPIIIHBOTO 0370POBJICHHS OIOBi1aya.
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EctetnuHoro 3HaueHHs y TBopi HaOyBaroTh 3ByKHU: ,,Kye 303yms. B’e
MOJIOTOYKOM y KpUIITaNeBUN BETUKUN I3BIH — Ky-Ky! Ky-Ky! — 1 cie Tumy B
tpaBax” (Komroouncekwii, 2006, c. 201). ITicHs xallBOpOHKA TIEPETBOPIOETHCS
Ha caMmocCTiiiHuil MetadopudHmUii 00pa3: ,,SIk BoHH Te poOmsITh <...>? B’10Th
13b00aMu B 30J10TO coHLA? ['paroTh Ha HOro mpomeHsiXx, Haue Ha CTpyHax?
CitoTp micHIO TICHIO Ha JApiOHe cuTO 1 3aciBaloTh HEw MousA?”
(Kormroouncekuit, 2006, c. 206). Jlronuaa Ha T TPUPOAU BIAPOIKYETHCS 1
MIOBEPTAETHCS B COLILYM.

Omxe, 3aliicHEeHMH TNOPIBHSUIBHMM aHaii3 3pa3KiB aHIJIIHChKOI Ta
YKpaiHCBHKO{ JIiTepaTyp BUSABUB, 110 0OUBA TBOPH € 3pa3KaMH IICUXOJIOTIYHOI,
HACTPOEBOI MOAEPHICTCHKOT HOBEIIH.

LlenTpanpHOIO TeMOIO 000X TBOpiB € pediekcii omoigaya MmiJ yac
CrioTJIsiaHHsa Tpupoau. B anrmiiicekiii HoBem — 1me KopomiBcbki caam B
JloH/10Hi, a B yKpaiHCBKiif — KOHOHIBCBHKI 1OJIs Ha YepKalluHi.

OO6uaBa TBOpM 3aKiHUYIOTHCS TOBEPHEHHSIM OIOBigada B COIyM. Y
B. Byn¢ — ue o6pa3 Jlongona, y M. KouroOuHCHKOro — He KOHKPETHUH JIOKYC,
a 3arajibHa ICUXOJIOTIYHA TOTOBHICTH TOJIOBHOTO T€POsI TOBEPHYTHUCS B MICTO.
B o000x HOBemax HasBHI €JIEMEHTH IMIIPECIOHICTCHKOI MOETUKH: OIOBiIb
BEIEThCsl BiA Mmeprioi ocoOW, TPHUCYTHI €JIEMEHTH ,,ITOTOKY CBiIOMOCTI”;
penpe3eHTOBaHa TMPOTHIICKHICTh COIAbHOTO 1 MPHUPOIHOrO CBiTiB. B
,»INtermezzo” ronoBHUI TEepOH-OMOBiaY 3aBASKH IEepeOyBaHHIO Ha JIOHI
OPUPOAM JIOJIa€ BHYTPINIHIA KOHQIIKT, BIJHOBIIOE TMCUXIYHI CHIH 1
MOBEPTAETHCS B MICTO, TOTOBUH CIY>KUTH JrOIsAM. Y ,,KopomiBcbkomy cany”
repoi 3aJUIIAI0OTHCS CTATUHYHUMH, BHYTPIITHBO HE3MIHHUMH.

Benuky ponb Bimirparote obOpasu mpupomau: y B. Bynd — xBitm Ha
kiym0i, 00pa3 paBiuka; y M. KomroOnHCEKOTO — 00pas3u COHIIs, )KaliBOPOHKIB,
TPHOX O1TMX BIBYapOK, HUB Yy YepBHI. B 000X TBOpax mojii po3ropTaroThbCs
BJIITKY, TOMY HasiBHHI 00pa3 JIiTHHOI CIICKH.

EcretnyHoro 3HaueHHs HaOyBarOTh CEHCOpHI oOpasu: y B. Bynd
KosnopuctiyHi, y M. KomroOMHCHKOTO — 3BYKOBi, KOJIOPUCTHYHI, JOTUKOBI. B
000X TBOpax JIIOJMHA BiJl B3a€MOJii 3 MPUPOJOI0 CTAE€ YHUCTIIMIOW W OLIBII
OJIyXOTBOPEHOI. B aHrMChKOT MUCHMEHHUIN OUTBIIOK MIpOK HasSBHUN
MIJITEKCT.

OTxe, Ha PUKJIIA/II IBOX HOBEJ aHTIIIHCHKOI Ta YKPATHCHKOI JIITEpaTypH
MU TEepEeKOHAIHUCA Yy CHUIBHUX eCTeTHYHUX 3acamax B. Bynd 1
M. KoItoOMHCHKOTO Ta HasSBHOCTI B TIOETHIII TBOPIB O3HAK IMIPECIOHICTUYHOT
MTOETHUKH.
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artistic techniques in Virginia Woolf's novel ,,Kew Gardens”]. Filologicheskij
aspekt: mezhdunarodnyj nauchno-prakticheskij zhurnal — Philological aspect:
international scientific and practical journal, 8 (64). Retrieved from
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Jlencska C. B.  Immpecionictuuna mnoeruka HoBea B. Byad
wKopouaiBebkuii cax” tTa M. Konroonncskoro ,,Intermezzo”

VY crarTi 341iCHEHO NOPIBHAJIBHUM aHali3 JBOX 3pa3KiB MOAEPHICTCHKOT
HOBEJIICTUKHM NOYaTKy XX CTONITTS — OpuTaHChbKOI nmuchMeHHuli B. Bynd
,KopomiBcekmii cax’ ¥ ykpaiHcekoro MuTig M.  KoImroOWHCBKOTO
»Intermezzo”. Takuii koMnapaTUBHE JOCIIKSHHS 31IICHEHO BIIEpIIIE.

Bipmxinis Bynd nmoB’s3yeTbes DOCTITHUKAMH 13 JIITEPATypOIO ,,[IOTOKY
cBimomocti”, ane B HoBem ,,KopomiBcbkuil can” CIOCTEpPIraEMO O3HAKH
IMITPECIOHICTCHKOI TOETHKH. ,,Intermezzo” M. KoitoOMHCBEKOTO TpaguIliiHO
PO3TIIAIAEThCS K 3pa30K IMIpEcioHi3My. B 000X TekcTax OMOBiAb BEACTHCS
BiJI IepIIoi 0coOM, MPUCYTHI €IEMEHTH ,,lTIOTOKY CBIJIOMOCTI”; pelpe3eHTOBaHA
MPOTHIICKHICTh COIAJILHOTO 1 MPUPOJHOro CBiTiB. OmoBigayi B 000X TBOpax
HACOJIO/IKYIOThCSl CHOIISIIAHHSAM Tpupoau. B aHrmiiiicbkkomy TBOpi HasiBHA
(parMeHTapHa KOMIIO3UIIis, SIKa MMOE€JHYE PO3Pi3HEH], HE OB’ A3aHI MiXk CO00I0
emizonu. B ykpalHCBKOMY TEKCTI CIIOCTEPIraEMO BHYTPIIIHIO €BOJIIOIIIO
TOJIOBHOTO Teposi-OTOBifaya, SKUH BHYTPIIIHBO BIAPOJIKYETHCS Ha JIOHI
MPUPOIH, CIOBHIOETHCSI HOBUX CHJI.

BingminaocTi Mk TBopamu: Bipmkunis Bynd 300paxye KiUIbKOX
BiJIBIIyBauiB JIOHJOHCHKUX KOpONIBCHKHX caaiB, HE 3HAHOMHUX MiX CO0OOI0,
KomroObuncekuii  cTBOproe aBrobOiorpadiuHuii  00pa3 MUCHMEHHUKA, SKHHA
BIIPODKYEThCS TMMiJl BIUIMBOM IMpHpoau. B 000X TBopax BaxIWBY poOJib
BIZIITparOTh 3BYKOBi, 30pOBi, TOTHKOBI 00pa3W, 30KpemMa 00pa3u KBITiB,
paBnuka (B. Bynd), miTHIX 1MOiB, COHIIS, KaHBOPOHKIB, TPHOX O1TMX BiBYAPOK
(M. KouroOuHChKHIA).

OO6unBa TBOpH € 3pa3KamMH ICHXOJIOTTYHOI, HACTPOEBOI MOAEPHICTCHKOT
HOBENM. IX TOpIBHSAIBHMII aHaNi3 J03BONAE 3iCTABUTHM  YKpaiHCHKHiA
JiTEpaTypHUH TPOIIEC 31 CBITOBUMHU TCHJICHITISIMHU.

Knouosi cnosa: 1iMIpecioHICTHYHA TOETHKA, JKHBOIMCHI 00pasw,
(parMeHTapHa KOMIIO3UIIisl, 30POBI, 3BYKOBI, JOTUKOBI 00pa3Hu.

Jlenckas C. B. UMnpeccuoHucTHYECKAasi MO3THKA HOBe/u1 B. Byad
,Kopoaesckuii can” u M. Kouroounckoro ,,Intermezzo”

B cratee ocymiecTBIEH CpaBHUTENbHBIA aHAIM3 JABYX OO0pasIoB
MOJICPHUCTCKOM  HOBEJUTUCTUKM Hadasie XX Beka — OpUTaHCKOH
nucarenabHulel B. Byng ,,KopomeBckuii can” M yKpamHCKOrO MHCATENS
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M. Komrobunckoro ,,Intermezzo”. Takoe KoMIapaTUBHOE HCCIEIOBaHUE
OCYIIIECTBIICHO BIIEPBBIC.

Byn¢ cBs3piBaeTcs OONBIIMHCTBOM HCCIEAOBATENCH C JIMTEpaTypou
,,IIOTOKa CO3HaHUA, HO B HOBeJuIe ,,KoponeBckuii cax” HaOIIOaeM MPU3HAKU
WMIIPECCUOHUCTCKON MOATHUKH. ,,Intermezzo” M. KoiroOuackoro
TPaIUIIMOHHO paccMaTpUBAEeTCs Kak oOpasen] MMIpeccHoHuM3Ma. B obomx
TEKCTaxX IMMOBECTBOBAHUE BEACTCS OT IEPBOTO JIHMIIA, TPUCYTCTBYIOT 3JIEMEHTHI
,IIOTOKa CO3HAHWA; TIOKa3aHa MPOTHUBOMOJOKHOCTh COLMAIBHOTO |
MPUPOJTHOTO MHUPOB. Pacckazumku B 00OMX MPOU3BEICHUSAX HACIAKIAIOTCS
CO3EplIaHheM TMPUPOABl. B aHIIMIICKOM NPOW3BENECHUH MPHUCYTCTBYET
(dbparMeHTapHass KOMIIO3MIIHSI, COYCTAMOMIAs pa3pO3HCHHBIC, HE CBS3aHHBIC
MeXay coOoi smu3oAbpl. B yKpanHCKOM TeKCTe HaOItoaéM BHYTPEHHIOKO
IBOJTIOIIMIO TJIABHOTO T'epOsi-pacCcKa3vrKa, KOTOPBIM BHYTPEHHE BO3POXKIACTCS
HAa JIOHE TPUPOIbI, HATIOTHAETCS HOBBIMH CHJIAMH.

Paznmuuus wmexny mnpouwsBeneHusmu: Bupmxuaus Bynd wuzoOpaxkaer
HECKOJIBKUX TOCETUTeNe JOHMOHCKUX KOponeBCcKuX camoB, HE3HAKOMBIX
Mexay coboi, KomroOuHckuii co3gaeT aproonorpaduyeckuii oopas mucares,
KOTOPBI BO3POKIAETCS TOJ BIMSHHEM MPUPOABL. B 000ux mpousBeAeHUIX
BXHYIO pOJIb HMIPalOT 3BYKOBbIE, 3pHUTENbHbIE, OcCsA3aTelbHbIE 00pasbl, B
yacTHOCTH 0Opa3bl 1BeToB, ynuTkd (B. Bynd), nerHux mnoneit, connua,
YKaBOPOHKOB, Tpex Oenbix oBuapok (M. KomroOuHCckmif).

Ob6a  mpousBeneHMs]  ABIAIOTCS  00pa3llaMH  IICUXOJIOTMUYECKOMN
HACTPOEHYECKOW MOJEPHUCTCKONW HOBEJUIbl. CpaBHUTENBHBIA aHAIM3 JABYX
TEKCTOB TO3BOJSET COMOCTABUTH YKPAMHCKUHN JUTEPATypHBIA MPOIECC C
MHUPOBBIMH TEHCHIUSIMHU.

Kntouesvie cnosa: WMIIPECCHOHUCTHYECKAS TOATHKA, YKHBOIMCHBIC
o0pa3bl, parMeHTapHas KOMIO3UIIMS, 3pUTENIbHbIE, 3BYKOBBIE, OCSI3aTEIIbHbIC
o0pa3ssl.

Lenska S.V. Impressionistic poetics of the short stories ,,Kew
Gardens” by W. Woolf and ,,Intermezzo” by M. Kotsyubynsky

The article compares two examples of modernist short stories of the early
twentieth century — ,,Kew Gardens” by the British writer W. Woolf and
wIntermezzo” by the Ukrainian writer M. Kotsyubynsky. Such a comparative
study has been carried out for the first time.

Most researchers associate Woolfe with ,,stream of consciousness”
literature, but in the short story ,,Kew Gardens” we see signs of impressionist
poetics. “Intermezzo” by M. Kotsiubynsky is traditionally regarded as an
example of impressionism. In both texts, the narration is in the first person,
there are elements of the ,,stream of consciousness”; the opposition of social
and natural worlds is shown. The narrators in both short stories enjoy the
contemplation of nature. The English literary writing contains a fragmentary
composition, combining disparate, unrelated episodes. In the Ukrainian text,
we observe the internal evolution of the main character-narrator, who is
internally reborn in the bosom of nature, filled with new forces.
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Differences between short stories: Virginia Woolf depicts several visitors
to London’s Kew Gardens; Kotsyubinsky creates an autobiographical image of
the writer, who is reborn under the influence of nature. In both literary
writings, sound, visual, tactile images play an important role, in particular,
images of flowers, a snail (W. Woolf), summer fields, the sun, larks, three
white shepherd dogs (M. Kotsyubinsky).

Both literary writings are examples of the psychological mood of the
modernist novella. A comparative analysis of the two texts allows us to
compare the Ukrainian literary process with world trends.

Key words: impressionistic poetics, pictorial images, fragmentary
composition, visual, sound, tactile images.

Crarta Hagiiinuia 1o penakmii 21.04.2021 p.
Crarrs npuiinaTa no apyky 23.04.2021 p.
Penenszent — n. ¢in. H., mpod. Amutpenko B. .
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PYCCKAS U JIYHTAHCKAS JIUTEPATYPA O BOMHE:
CPABHUTEJIbHBIN ACITEKT

Tema BOMHBI B MUPOBOW JIUTEPATYpE 3aHUMAET OJHO M3 BEAYIIHUX MECT,
0COOCHHO aKTyaJIM3UpPOBaHbI MPOU3BEICHUs O BoWiHE B cTpaHax ObiBiiero CCCP
(Ykpauna, Poccus, benapycs), B [epmanun. Bmecte ¢ Tem cniemyeT oTMETUTh, 9TO
3Ta TeMa CYIIECTBYET U B JAPYruX HAIMOHAJBHBIX JUTEparypax, B YaCTHOCTH, B
TBOPYECTBE MUCATENICH-TyHIraH. JluTeparypa AYHTaHCKOTO Hapoaa, KOTOPBIi
HaxXoiuTCsl He Tonbko Ha Tepputopuu Kuprusum, HOxxHoro Kasaxcrana, HO u
Kurasg, B cOBpeMEHHOM JMTEpaTypoBeACHMH YKpauHbl U Poccum He
paccMarpuBacTCs, HE CYIIECTBYET HCCIICAOBAHUM, KOTOPBIE IOCBSAIICHBI
W3YYEHUIO pPa3IMYHbIX AaCMEeKTOB HTOr0 YHHUKAJIBHOTO SBJICHHS KYJIBTYpBI.
[losToMy Hama crarthst — 3TO IepBas MOMbITKA BBECTH B HAy4HBIH 000pOT
JUTEpaTypy IYHIAHCKOTO Hapoaa. DTO OOYCIOBIMBAET AaKTyaJbHOCTh HaIlen
crarby. Hactosiiast crarest — pesynsrar [Ipoekra uccnenoBanuii ryMaHUTapHBIX U
coluaibHBIX Hayk MuHHCTEpcTBa mpocBelieHus ,JlccnenoBanne nureparypbl
HentpanbHoit A3uM B KOHTEKCT€ HWHUUMATUBBI OJMH TOSIC U OOUH MYTH~
(19YJA752018) u pesymsrar IIpoekra crienuaabHOro (OHIAa OCHOBHBIX HAYYHBIX
HCCIIEIOBAaHUI B LIEHTPaAJbHBIX By3aX ,,JIcciieqoBaHME Ba)KHBIX MUCATENEH U UX
npomsBeneHnii B Keiprencrane” (17LZUJBWZYO071). llenm u  3amaum
WCCIJIEZIOBAaHUS Mbl BUAMM B M3YYEHUH CHECIU(DUKHA BOTUIOIIEHUS TEMbI BOWHBI B
MPOU3BEACHUAX MHCATENICH-IyHIaH, B OCMBICIICHUM TI'€HETUYECKUX CBf3e
IIPOM3BEACHUN C PYCCKOM uTeparypor XX Beka.

Tema BOWMHBI — OIHAa W3 MOMYISPHBIX TEM B PYCCKOM M COBETCKOM
muteparype. Ilocne Btopoil MUpOBOW BOWHBI 3Ta Tema CTajla BEAYIIEH U B
NyHraHckon sureparype llentpanpHoi Asum. UYTo KacaeTcs B3aUMOCBSI3U
JIYHTaHCKOHM JINTEpaTypsl O BOWHE € pyccKod jmreparypoil XX Beka, TO MbI
BBIJIETISIEM TPH OCHOBHBIE OOIIHME XapaKTePUCTUKH, 2 HMEHHO: JyX Tepou3Ma 1
MaTpuoTU3Ma, TyMaHWTApHas HappaTUBHAs CTpaTeruss ¥ TpareauitHas
JCTeTHKa. B cTrarke MBI HE TOJNBKO PAaCCMOTPUM TMOAPOOHEE JaHHBIC
XapaKTEePUCTUKH, HO TaKXe MpOoaHAIU3UpyeM MPUUYMHBI (POPMHUPOBAHMS ITHX
JUTEPATYPHBIX XapaKTEPUCTHK HA PA3JIUYHBIX YPOBHSAX C LIEJIbIO M3YYECHHS
CBSI3€M MEXIy JTYHTaHCKOHM JIMTEPATypOil U COBETCKOM.
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[lobena BO BTOpoii MHpPOBOI BOMHE cTaja BO3MOXKHOHM Omaromaps
MacCcoOBOMY T'€pOM3MY BOMHOB Ha ()pOHTE, MYKECTBEHHON OOphOe mapTu3aH u
YYaCTHUKOB TOMIIONBS, CAMOOTBEp)KEHHOMY Tpyny Jroae B Teuly. [loGema
nocranack Coerckomy Coro3y noporoit nenol. CCCP 3amnarun xuszHbto 27
MUJUTMOHOB YEJIOBEK. DTHU MOTEpU COCTaBWIM NpuMepHO 40% BceX JIFOACKUX
norepb Bo Bropoit mupoBoii BoitHe (BrroHoB, 2021). Bo Bpemst BOHBI pycckue
MUCaTeNIy TakXKe MEePEHeCIN CypoBble UcTbITaHuA. [0 TaHHBIM SHUIMKIONEINH
»Bennkas OtedyecTBEHHasl BOMHA”, B JEHCTBYIOIIEH apMHMU CIIYXXHWJIO CBBIIIE
TBICSYM nucaresel, u 471 nucarenp He BepHYIcs ¢ BoWHBI (BrioHoB, 2021). Ota
Tpareausi CrnocoOCTBOBaJia TOMY, YTO TeMa BOHHBI CTajla IJIABHOM TeMOil
JUTEPATYPHOTIO TBOPUYECTBA BO BpeMs U Mociie BTopoit MUPOBOI1 BOMHBL.

['yMaHHM3M COCTaBIIIET OCHOBY KYIBTYpBl, SIBISE€TCS OJHUM U3
CTEP’KHEBBIX MOHATHII MEHTAJIbHOCTU M BIMSET Ha HPABCTBEHHBIE OCHOBBI U
LIEHHOCTHYIO OPUEHTALMIO JII0AEH. [ ' yMaHU3M Kak Jylla pyCCKOM JIMTEpaTyphl
Hayajlacb C MacTepoB pycckoil muteparypel: ¢ Kantemupa, I. JlepxkaBuHa,
A. Pagumesa, A. [lymkuna, M. JlepmontoBa, H. Iorons, W. Typrenesa,
@. Jloctoeckoro, JI. Toncroro u mnponomkwiace Makcumom [opbkum,
M. IllonoxoBeiM, A. IlnaronoBbivm, b.IlacTepHakoM M ApYyrUMH pPYCCKUMU
MUACATEISIMUA. JTAa TYMAaHUCTUYECKAs JIMTEpaTypHasl TPAJULNS TAKKE SABIISETCS
PECYPCOM JIUTEPATYPHOIO TBOPYECTBA NYHIAHCKUX nNuUcaresieu. JlyHraHckuit
Hapoja OobllIoe 3HAYE€HHE MPHUAaBajl HPAaBCTBEHHOMY BOCHHMTAHMIO, KYIbTypa
ryMaHuU3Ma pacTBOpUJIAch B KPOBM JYHTFAHCKOIO Hapoja, CKpbITa B €ro
CO3HAaHUHU U MPOSBIIAETCS B IOBCEAHEBHOM IOBEJICHUH.

Bo Bpemst Bropoii MupoBoii Boiinbl B LleHTpanbHyt0 A3uio, B TIIyOOKHA
TBUI, 3BAKYHPOBAJIU OOJbIIOE KOJIMYECTBO WMHBAIHMIOB, KEHIIMH U CHpPOT. B
yactHOCTH, B 1942 romy mockoBckuii aerckuid nom ¢ 400 cuporamu ObLI
MepeMenieH B AYHIaHCKYIO AepeBHIO B LleHTpanbHO A3uu, u 13 qyHraHCKuxX
KEHILUH OBLIM YIOCTOEHBI opieHoM KpacHoro 3HaMeHH 3a Tpyll, CBA3aHHbIN C
YXOJIOM 3a CHUPOTaMH. DTO CBUJETEIBCTBYET O TOM, UTO I'YMaHU3M TaKXe CTajl
OCHOBHBIM COZICP’KaHUEM JIYHT'AHCKOM BOEHHOM JINTEPaTyPBI.

I'paxxnane [lynrana B lleHTpanbHOW A3MM Takke MOHECIH OTPOMHbBIC
MOTEPU BO BpEMsI BOMHBI: YUCIEHHOCTh 3TOM HAPOJHOCTH /10 BOMHBI COCTaBIIsIIA
menee 30 000 gyemoBek, n3 koTopbix oyt 2000 venoBek morudau Ha GpoHTAX
BOMHBL. Bo Bpemsi BOIHBI OOJBIIMHCTBO JYHTAHCKMX MHCaTesied YILIM Ha
¢dbponT. MBI MOXXeM Ha3BaTh Schip [1IuBaza, Apnu Apoyny, Axyd Xasaszos, Apca
bumxanryiiau u ap. Ilpu stom Apan ApOyay ObUT TPUXKIIbI PaHEH IMPH 3alUTe
,»Jdoporu xu3Hu” Bo Bpems 900-mHeBHOM Onokanbl JIeHWHTrpama um HarpakiacH
MeAalsMu ,,3a oTBary’, ,,3a obopony Jlenunrpama” (Maxkeesa, 2021). Scwip
[IuBa3a ciyXus B apMuu, ObIJI KOPPECTIOHIEHTOM (PPOHTOBBIX Ta3eT, MPOLIET
TpyAHbIN myTh OT Mocksbl 10 bepnuna (Llentp, 2021). OH He TONBKO OpyXKHUEM,
HO ¥ CBOMMH TaJIaHTJIMBBIMHU CTUXaMH, OYEpKaMHM M PaccKazaMu pasuil Bpara,
nogHuMan 0oeBOM AyX confar W MpoOyXkaajdl B HUX YYBCTBO MaTpUOTH3Ma
(FOcymos, 2021). On Hamucan psij JTUPHICSCKUX TIPOU3BECHUMN, CPEIN KOTOPBIX
,,Bounsl TsHpmans” u ,,CMepTh reposi”’, KOTOpble UMEIOT ITYOOKOe BIMSHHUE Ha
pa3BUTHE IyHraHCKOW nuTeparypbl. Ho, K coXaleHHI0, B COBETCKOE BpeMs
MHOTHE €ro paboThl HE OBUTH OMYOJIUKOBAHBI.
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HcTtopuueckne AOKYMEHTBI CBHJIETEIBCTBYIOT O TOM, 4yTo Oosee 1000
nucarenedr CCCP ymumm Ha QpPOHT, a Takke CTajld CBHUICTEISIMU
KpPOBOIIPOJIUTHBIX CpPa)KEHUH. ABTOpPbI TMOCTUINIM IIyOMHY YEJIOBEYECKHX
CTpaZaHUH U HEBEPOSATHBIX HCHBITAaHUH. DTO CHOCOOCTBOBAIO CO3JaHHIO
XYAO0KECTBEHHBIX ITPOU3BEECHUH, B KOTOPHIX ObUI BBIPAXKEH MPU3BIB K HAPOAY
60poThed 3a mobdedy 10 KoHIa. BoeHHbIe MPON3BEICHUSI COBETCKUX MUCATeNeH
HecyT B cebe narpuoTHYecKUid U Trepondeckuid madoc, BBIPAKAIOT
anTHu(dammcTckue HacTpoeHus. Pacckasbl Takux nucareneit, kak M. Dpenoypr,
JI. JIeono, M. IllosoxoB, A. ToncToli HE HMEIOT HIECOJIOTHYECKOIO ITOATEKCTA,
M3BECTHBI BO BCEM MHpPE U BBIpaXalOT TBEPAYIO Bepy B moleny B BoiiHe. B
pacckaze ,,Pycckuii xapakrep” A. ToncToit m300paykaeT cCaMOOTBEPKEHHOCTh
Hapoja, CTpeMJIEHHUE 3auIaTs PoquHy 10 KOHIA.

B nepuon Benukoit OteuecTBeHHOI BOWHBI OCOOCHHO 3HAYMMOM cTana
JMpHKa U Iupudeckue kaHpsl. B Kurae xopoio n3BeCTHBI CTUXOTBOPEHHS ,, /K1
mensa” K. CumonoBa, ,,Oronex” M. McakoBckoro, ,,3emisinka” A. CypkoBa. ITu
MIO3TUUYECKUE TEKCThI HE TOJBKO BBIPA3WIN NPUBSI3aHHOCTh cosjara K Ponune n
YBEPEHHOCTh B 100€l€, HO U TPAHCIUPOBAIM WHTUMHBIC HEPEKUBAHUA
JIMPUYECKOTO Ieposi, KOTOPBIM OKA3aJICS HA BOMHE. Y KMTAWCKOrO YUTaTeNs 0 CUX
Mop TOMyJsipHBI TO3MBI ,,308° M. Anurep, ,,CoiH” Il AHTOKOJIBCKOTO U
I lynkoBckuid Mepunuan” B. MHOep, koTopble ONM3KU BOCHEBAaHUEM CHIIBI JyXa
YeJIOBEKa, COIPOTUBIICHUIO 311y B CYPOBBIX BOCHHBIX YCIOBHSIX.

Kak u pycckas nureparypa XX Beka O BOMHE, AYHraHCKas JMTeparypa
9TOr0 MEpUoja TAaKXKe AEMOHCTPUpPOBAJIA AyX IE€pOM3HMMa M NaTPUOTHU3MA.
Paccka3z um3BecTHOro ayHraHckoro mucarens Apmu ApOyny I epoudeckuii
commar’ OCHOBaH Ha pealbHBIX COOBITHUSAX BTOpoli MHpOBOI BOWHBI,
OIMCBIBAET XpabpocTh repost Ha mojie OUTBBL, €ro ocTpoymue. Apinu ApOyny B
IIOBECTH ,,I[epBbIi arpoHOM™ pacCKa3bIBaET, KaK JYHIAaHCKAsh MOJIOJEXKb I10CIIE
Hayasa BTopoil MuUpOBOM BOWHBI C TPYyAWJIach B ThbULy. B mosecTu ommcaHo
MHOXECTBO CILIEH JKEHCKOro reponsma. VIMEHHO EHIIMHBI B ThUTY paboTaiu U
noayepkuBand (QpoHT. Cpenn 3TUX CLIEH B MOBECTH €CTh SMU30[, KOraa
IJIaBHasi T€POMHA pacckasaja JoasMm o nonsure 3ou KocmonempsHCKOW U
BJIOXHOBHMJIA UX Ha eme Oojee ycepAHyl paboTy B ThUTy. DTOT ()parMeHT
MIOATBEPIKIAET, YTO PyCCKasi BOCHHAs 1IPO3a U JYHI'AHCKasi TECHO CBSA3AHBI.

Hynranckuii nost fcelp IlluBaza co3mal MHOrO CTMXOB, B KOTOPBIX
BbIpa3mwyl J000Bb K Poamue. CTuxu cojepar IMOXBally IeposiM BOWHBI U
TBEPAYIO BEPY B MOOETY. DTH CTUXOTBOPEHHS HANIOJTHEHBI JyXOM ONTUMHU3MA U
narpuotusma. B moame ,,Pamm3my” mo3T 0OBUHSAET MpeCTYIUIeHUs (armm3ma
U BbIpaXkaeT YBEPEHHOCTb B TOM, YTO OH OyneT nodexnaeH. Ero ctuxorBopenus
»lepoi”, ,He 3aHsaTh Moe mecTo”, ,,PEeBONIOLIMOHHBIE COJNJATB” W JApPYTUe
OTpakaroT MaTPUOTHU3M HapoOJa U €ro Fepor3M.

[TpuunHa, Mo koTOpoi oOIIel TeMOH NYHraHCKOW M PYCCKOM BOEHHOMH
JUTEpaTypbl CTaJIM TepOU3M, 3aKJI0YaeTCsd B TOM, YTO, MOMUMO OIMCAHUS
BOCHHOM OOCTAaHOBKHM, OHH JEMOHCTPHPYIOT HApOJHBIH NaTpuoTH3M. MBI
CUMTaeM, YTO C JPEBHUX BpPEMEH, HauuHas co ,,CioBa o0 mosiky Mropese” u
,»3AJIOHIIMHBI’, pyccKas JauTeparypa (opmupoBasa TpagulMd BOEHHOIO
IIOBECTBOBAHMSA, M JTH TPAaJULUUU OTPA3WIACH B MOCICAYIOIIUX JTarnax
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HCTOPUH UTEPaTypshl (,,BoitHa u mup”, ,,Tuxuit Jlon” u MH. 11p.).

[TarpuoTHueckas TeMa B JyHTaHCKOH JIMTEpaType He cTojb pa3paboTaHa,
OJTHaKO U B HeM copMupoBascs o0pa3 nmarpuoTa, 4eaoBeKa, UCIBITHIBAIOIIETO
UCKPEHHIOI M IIyOOKylo J000Bb K PonnHe M mpenaHHOCTh CBOEMY
OtevecTBy. DTO 00pa3 JMYHOCTH, TOTOBOM 3alMINaTh PoauHy maxe IeHOM
coOcTBeHHOM *u3HU. Bo Bpemst OTeuecTBeHHON BOWHBI y JYHTaH MOSBUIMCH
Takou repou, kak MaHcy3a BanaxyHn, ponusmmiica B nepeBHe [lyHran. Bo
BpeMsi 00s1 OH BBICTPENWJI M3 MUHOMETa U IMOTMO BMECTE C MPOTUBHUKOM.
CymectByor u apyrue repou — Apnu ApOyny, Sceip IlluBaza, Marassl
MacaH41, KOTOpPBIE TAK)KE OJIULETBOPSIIOT 1yX AYHIAHCKOT'O HapoJa.

Co BpeMeHeM pycckas BOEHHasl JMTeparypa HW3MEHUJIach CBOM (hokyc
BHUMAaHMS, CMECTHB €ro C OIMCaHWs BOEHHBIX CIIEH Ha H300pakeHHue
BHYTPEHHEro MHpa IEpCOHaXeil. OTOo MO3BOJWIO TMOHATh LIEHHOCTh
YEeJIOBEUYECKOM KM3HU B KOHTEKCTe BOWHBI. TeMa BOWHBI, TakuMm 0Opa3oM,
COYETACTCA B IMPOU3BEICHUAX C MBICIBIO O IyMaHU3Me. MBI cuuTaeMm, 4To
HPaBCTBCHHBIC HCCJICNOBAaHMs CTAJIM DNIABHOM HAppaTUBHOM cTpareruei
PYCCKOM M AYHTaHCKOW BO€HHOMW JIUTEPATYPHI.

B mnosectsax b. BacuibeBa ,,A 30pu 3xneck tuxue..” u B. Pacnyruna
»KUBH W TIOMHH~ H300pa)kKacTCss HPABCTBEHHBIM XapakTep YEIOBEKa M €ro
IyXoBHas cwia. B mosmax ,,Mama u HelTpoHnHas 6omba”, ,, XOTAT U pycCKue
BoiHbI?”, ,,I'olia” u npyrux E. EBrymenko nu A. Bo3HeceHCKHUiA pa3MBIIUISIOT O
CTpaJlaHUsX, IPUUYMHEHHBIX BOMHOMN. X mpousBeneHNs NPOHUKHYTHI HIAEIMU
I'YMaHH3Ma, JIFOOOBBIO K YEJIOBEKY.

B npomssenenusix aynran B 1960-e romsl ,,0016 u 2ope, 6vizgaHmbie
80UHOU, U 21YO0KOe NOHUMAHUE BOUHbl U MUPA PACKPLIBAIOMCS C PA3HbLIX
cmopor u Ha pasuvix ypoeuax” (Uentp, 2021). JlyHranckas BOEHHas
JaUTEepaTypa COIVIAaCYeTCsl ¢ PYCCKOM JIMTEpaTypod 3TOro Mepuoja, BbIpaxkas
COCTpaJjaHhe K YENOBEKY, YEJIOBEKONIOOMe, W300paxkas KW3Hb JIONEH B
yclaoBUsAX BOWHBL LleHTpanbHas wuaes 3akiroyaeTcs B HM300pakeHUU
YeJIOBEYECKOT0 COCTPAIaHusl.

YV Scepa IlluBazpl MHOrO CTHUXOB, KOTOPBIE BOCCO3JAIOT TOpE,
IIpUYMHEHHOE BOWHOH. IlpuuemM aBTOp coOCpenoToueH Ha H300paKeHUU
CTpaZaHusl 00EMX CTOPOH YYACTHUKOB CTPALIHBIX COOBITUH. Takoe oTHOIIEHUE
Mbl CUUTAE€M TyMaHHBIM, [OTOMY YTO BOEBABIIME MPOTUBHUKHU AJI I03Ta
IIPEeKIE BCEro Jirogu. B cruxorBopenuu ,,butea” Bocco3aHa UCTOPHS O TOM,
YTO JiBa cOJiJIaTa BO BpeMs 005l CTPEIIsiIn IpYT Ipyra, OfMUH ObLJI paHEH U cpasy
&Ke morud, a apyrod MoxeT MOrMOHYTh Ha CIEQYIOUIMHA JEHb, MOXKEPTBOBAB
coboii. B cruxorBOopenun ,,MI cyacTimBO, U MEYAIbHO TOAT CYACTIIUB H
nevaseH B Jlenp IloOenbl, mOTOMYy YTO pajy Hee YEIOBEYECTBO 3aILIATHIIO
HEMOMEpPHO OOJbIIYIO IIEHY, JIOAW HPUHECINU OrPOMHYIO KEPTBY — CBOIO
*u3Hb. Y Sceipa IlIuBa3bel ecTh CTUXOTBOpPEHHE ,,PycckHe HE XOTAT BOMHBI,
Ha3BaHUE KOTOPOro mepeknukaercs ¢ mnosMou E. EBTymieHko, 4To Takxke
JTOKa3bIBAET BIMSIHUE PYCCKOM 1M033UM Ha TBOpUYeCcTBO Schipa I1IuBa3zbl.

[TIpoOnemMa cUPOT BOMHBI TUNONOIMYECKH OOBEIUHAET PYCCKUX M
JIYHTaHCKUX IUcarener. boiee Toro, 04eBUAHOE BIUSHHUE PYCCKHUX IUCATENIECH
Ha JYHTaHCKMX MOXHO YBUJETbH B psze npousseacHuid. Hanpumep, B pacckase
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M. IllonoxoBa ,,Cynp0a uenoBeka” IVAaBHBI Tepoil, MOTEPSIB BCEX CBOUX
ONU3KHX, YCBIHOBISIET CUPOTY M B €ro BOCIHUTAaHUM BUAMT CMBICI CBOEH
*Ku3HU. B pacckasze nyHraHckoM mucarelbHUIBI A MaHcypoBoil ,,[bl HE
cUpoTa” TIaBHBIA T'epod BEpHYICS B CBOM POAHOM TOpoj IOCIE BOWHBI U
YCBIHOBHJI TPEXJIETHETO CUPOTY. DTHU JIBa paccKaza TUIOJOTHYECKU ONM3KU U
Ha TEMaTUYEeCKOM, U Ha IPOOJIEMHOM, M Ha UJICHHOM YpPOBHSIX.

MHorue npon3BeIeHUs] PYCCKOW M JIYHTaHCKOW JIMTEPATyphbl BOCCO3AAKOT
BOIHY IVIa3aMM >KEHIIMH U AeTell. IMEHHO 3TH repou — HEBUHHBIE JKEPTBBI, UX
00pa3bl pacKpbIBAIOT CTpAILHBIA XapakTep SI0XH, ee OecuenoBeYHOCTh. B
pomanax C. AnekceeBud ,,Y BOWHBI HE XeHCkoe JuIo U ,llocinennue
CBUJETENIN’ BOHHA BOCCO3JaHa uepe3 MKEHCKylo penenuuio. B pacckaze
nyHranckoro nucarens FOcypa Jlaoma ,,beinoe” BoliHa moka3zaHa CKBO3b IIPU3MY
BOCIIPHMATHS CTapOM YKPAaWHCKOW JKCHINMHBL. [epoMHs BbIIIA 3aMyX 3a
JyHT'aHUHa, TIOTepsila My»XKa Ha BOIHE, o/lHa BocnuTaja cbiHa. OHA HUKOIJAa HE
XOTeNa MOKUHYTh 3eMJTI0, KOTopasi Aajia € CTOJIBKO JIFOOBU. DTH MPOU3BEICHUS
C. AnexceeBnu u lOcypa Jlaoma Tumnonormuecku cONMKaeT M BOCCO3/IAaHHE
YKEHCKOT'O B3IVIA/1a Ha BOMHY, U MPOOJIEMHO-TEMaTUYECKUH IJIaH MOBECTBOBAHMS.

Ilocne oxkoHYaHMsS BOWHBI €€ IIOHUMAaHHWE Yy IHCATEIEH IMPONOJIKAIIO
yIIIyONSIThCS, OHU TOJIaraju, YTO B MPOLUIONH BOEHHOW JIMTEpaType OMHCAaHbI
TOJIBKO KPYIIHbIE BOCHHBIE JIEHCTBUS U IPKUE IEPONUYECKUE MOCTYIIKH, OAHAKO
OCTaJIUCh HE PACKPBITHIMU CYIbOBI JIOJICH, OmalieHHble BOWHOW. [loaTomy
MUCATeNId COYETAIM OIMCAHUE TepoH3Ma C ONMCAHUEM TpareJuu BOIHBI,
pacKpblBaTb OTPOMHYIO JYIIEBHYK) TpaBMY, HAHECEHHYIO BOHHOHU, U
HCCIIEeIOBATh CYILOY MPOCTHIX JIFO/ICH Ha BOWMHE.

Pacckaz M. Illonmoxosa ,,Cynpba demoBeka” — camas paHHSS padora,
packpeiBaromias Ttpareauto BouHbL llog BiausHuem M. IlonoxoBa MHOrO
nucaresield, NepPeUBIINX BOMHY U €€ TATOThI, OCHOBBIBAsICh HA COOCTBEHHOM
OTIBITE U YyBCTBAX, KOTOPHIE OHU UCHBITAIH HA (PPOHTE, ONMUCATH TPArudecKue
cynpObl mpocThix congar. dopMmupyromuecs YHHKaJIbHOE HaNpaBlieHUE
IIOJIyYMJIO HA3BAHUE ,,0KOITHOM MpaBbl”’, )KECTOKOM MCTUHBI O BOMHE, KOTOPYIO
BUJIAT YIaCTHUKH O0EBbIX NeicTBUIl n3HyTpu. Hambonee penpe3eHTaTHBHBIMU
aBTOpaMU W MPOU3BEICHUSAMHU SIBIISIOTCS MoBecTh [. bakianosa ,,MeprBbie
cpamy He umyt’, pomansl lO. bonmapesa ,,lopsumii cuHer” wu ,,Beidop”,
nosecth B. Kongpareea ,,Camka” wu gpyrue. B pycckoit mos3uu
TpaBMAaTUYECKyl0  IpoOlieMy  BOWHBI  3aTparuBalOT  CTHUXOTBOPEHHUE
A. TBapnosckoro ,,JIom y noporu”, ctuxorsopenne M. Mcakosckoro ,,Bparu
COXIIIM ponHyro xaTy’ u Ap. Iloa BIuUsSHUEM STHUX MNPOU3BEICHUN O BOMHE
JyHTaHCKasi JINTEpaTrypa 3TOr0 IMepuoja TaKXKe COo3/1aBaj TUIIOJOTHYECKU
6mu3kue npousseneHus. Pacckas Apnusa Tsauryoepa ,,Cynp0a”, pacckas SIkyoa
MamuesoBa ,,Bocmomunanue”, paccka3 Opca beriixkonryiinu ,,Hamexna”,
nmoBecth Apnu Apbyny ,,Cepaie, OTnaHHOE OXHOMY’, TOKyMEHTalbHBIC
pacckasbl Aitiin MaHcypoBoii ,,YTOHYTh B cie3ax’, ,,KTo moxeT 3a0bITh?” U
JIp. OIUCBHIBAIOT CYIBOBI JItO/IeH, TPAaBMUPOBAHHBIE BOMHOM.

B pacckaze ,,Cynp6a” Apmu TsaHryOep mumieT o pa3ivYHBIX Cyab0ax
MOJIOJBIX JIIOJEM HAa BOWHE U 3aCTaBIACT JIFOAEH 3alyMaTbCa O CMBICIIE )KU3HH,
0 MpeAHa3HAuYeHUM 4YeJoBeKa, 0 ero cyabOe. MpIcab aBTOpa mpocTa: BoitHa
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paspyliaeT He TOJIBKO POAMHY, HO M XpaMm Iymu. Jlrogu cTpamarot, TEpSIOT
cBou *kM3HHM. B pacckaze ,Bocnmommunanme” Sxyda MammuesoBa Ha ¢oHe
CEHTUMEHTAJILHOW JIIOOOBHOM MCTOPUHM T[IOKa3aHa TMIpeKpacHas depra —
YEJIOBEYHOCTHU Teposi. ABTOP OCYXKIAET pa3pyLIUTEIbHOE BO3ACHCTBUE BONHBI
Ha 4YyBCTBa 4eJioBeKa. ABTOp pacckaza ,,Hamexma” Opca beiibkoHryiau
OIUCHIBAET OOTraThlii M BO3BBIIICHHBIN JyXOBHBI MUP MaTe€pH B TOJbl BOWHBI:
TeTs1 Alla OTIpaBUiia CBOMX TPeX ChIHOBEH Ha PpoHT. OHa ycepHo paboTana
JI€Hb U HO4Yb, HAJESCh, YTO €€ ChIHOBbS BepHyTCs. [loTepsaB ux, oHa ornana
BCIO CBOIO HepacTpaueHHyI J1000Bb cupore. Hanexna crama JyXOBHOM
OIOPOM JECATKOB MWIJIMOHOB MaTrepedl BO BpeMs BOiHbI. B mosectu Apau
Apbyny ,,Cepaiie, OTIaHHOE OJHOMY TIOKa3aHBI CTPAJAHUS KEHIUH U JeTer
B TOIbl BOWMHBI IMa3amMu peOeHka. Bo Bcex STHX NpPOM3BENEHHUSIX MOXKHO
YBUJIETh OYEBHUIHOE BIIMSHUE BOCHHOH JIMTEPATYphl U J1aXKe SIBHbIE OTCBUIKU K
IIPOU3BECHUAM PYCCKUX IMCaTesled: Hampumep, repol BovHbl Xy I[3uHb
HCTONB30Bal ,,Pycckuii xapakrep” A. ToscToro s BOCIUTAHUS FOHOTO TEPOSI.
Pycckue  mmcarenu — KOHIEGHTPUPYIOT  BHMMaHHE Ha  HM300pakKeHUH
YEJIOBEYECKUX CTpajaHuil. VX miaBHbIA repod — ,,MaJ€HbKUN YEJIOBEK , a
OCHOBHas 1I€JIb TBOPYECTBA — BBI3BaTh K HEMy cocTpajanue. Ilon BausHuEM
pycCKOM TpaJAWLIMM JTyHTaHCKHE MHUCATeNd TakkKe OOpallaloT BHUMaHUE Ha
YeJIOBEYECKUE CTPaJaHusi, PasMBIIUIAIOT 00 IIyOOKOH TpaBMe, BBI3BAHHOM
BOWMHOM, U BBIPAXaIOT CTPEMIIEHUE K MUPY B CBOUX IPOU3BEACHUSAX.

Takum 00pa3oM, OOIIHOCTH MJYHTAaHCKOM JIMTEpaTypsl O BOWHE H
MPOU3BEICHUN pycCKUX nucarened XX Beka Ha 3Ty TEMY COCTOUT B TOM, YTO
OHU HE OIMCHIBAIOT HETMOCPEICTBEHHO BOCHHBIE JICHCTBUS, a (JOKYCUPYIOT CBOE
BHUMAaHHE Ha TpParuyeckoM BO3ACUCTBUM BOWHBI Ha CyIp0y 4eJoBeKa.
JlyHraHckue nycareny Beliesl 32 PYCCKMMU aBTOpaMU OTKPBLIM LEHHOCTD JKU3HU
U HenpusThe BOMHBL. Kak B pycCckoM, Tak W B JYHIaHCKOM JMTepaTypax
Tpareaust ONKMCaHAa HE TOJbKO, YTOOBI BBI3BATh COCTpPAJaHUE U 3aBOEBATh
COYYBCTBHME 4YMTATElei, HO M IOKa3aTb OTPOMHYIO JYXOBHYHO CHJIy Tepos B
60prbe ¢ OencTBUAMH, YTOOBI UUTATETh MOT' IOYYBCTBOBATH KPACOTY U BEJTUUHUE
Tpareauu. Mbl cuMTaeM, 4T0 BHUMAaHHE TYHIAHCKUX M PYCCKHUX MHCATENed K
CTpaJlaHusIM 4YE€JIOBEKa Ha BOWHE W TpareJuM B KU3HU SIBUJIOCH PE3YIBTaTOM
COBMECTHOTO BJIMSHUS JEHCTBUTENBHOCTH. B TO ke Bpewms, Mox BIUSHHEM
CBOECM YHMKAJIbHOW HAIIMOHAJIBHOW IICUXOJOTMU WM TPAJWLHUOHHON KYIBTYpPBI,
JYHTAaHCKUE aBTOPbl BBIACIWIM YHUKAJIbHbIE HAIlMOHAJIbHBIE JyXOBHBIE
KauecTBa JIMYHOCTH. CpaBHUTENBHOE MCCIIEOBAHUE JIBYX JIUTEPATyp MO3BOJISET
BBISIBUTh MX HAllMOHAJbHBIE OCOOCHHOCTH, YTOYHHUTH XapaKTep OTHOUICHUH
MEXJy JYHIaHCKOW M PYCCKOM JIUTEpaTypoi, a Takke YyIIyOuTh Halie
MOHUMaHUE CBOEOOpa3Msl JYHTAaHCKOM KydabTypbl. [lepcrieKTHBbI HCClIeIOBaHUs
Mbl BUAMNM B CpPaBHUTEIbHO-THIOJIOTUYECKOM U3YyYEHMH KOHKPETHBIX
MIPOU3BENICHUH O BOMHE YHTAHCKUX U PYCCKUX ITUCATENEN.

CnuCoK UCIO0IB30BAHHOM JIMTEPATYPbl
1. BeionoB FO. Pycckuii xynerypubiid apxerun. URL: https://thelib.ru/
books/yu_a_vyunov/russkiy_kulturnyy arhetip_stranovedenie_rossii_uchebnoe
_posobie-read.html. 2. MakeeBa ®. CraHOBICHHE M Pa3BUTHC IYHTaHCKOMH
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Cn I3oHbuinb. Pocilicbka i AyHrahcbka Jjireparypa npo BiiiHy:
NOPiBHSVIBHUM aCIIeKT

VY crarTi mpeicTaBieHa IOPIBHAJIbHA XapaKTEPUCTHKA POCIHCHKOI Ta
JYHTAHCBKOI JiTeparypu mpo Jpyry cBiTOBy BiliHy. ABTOp 3BEpHYJach 10
BEJIMKOI KIJBKOCTI TEKCTOBOTO Marepiajy, iCTOpUYHHX JKepenl 1 (akTiB. Y
CTaTTi MPOAHATI30BAaHO TPOOJIEMHI Ta TEMATHYHI AHAJOTIl JYHTaHCHKHX Ta
POCIACBKUX aBTOpPiB, JOBEICHO BIUIMB POCIHCHKMX IMHCHhbMEHHUKIB Ha
JTYHTaHCBKUX aBTOpiB. Pociiicbka 1 AyHTraHchka JiTeparypa XX CTONITTS HpO
BiffHY JIEMOHCTpYyBaja aKTyaJi3alil Iepoi3My 1 marpioTu3my. ABTOp CTarTi
BU3HAYMIIA, 10 IPUYMHA, MO SKil CHIIBHOI TEMOIO AYHTAHCBHKOI 1 POCIHCHKOT
BIICBKOBOI JIITEpaTypu CTaB Tepoi3M, MOJATaEe B TOMY, L0, KpIM OIHUCY
BIICBKOBOi [lii, BOHM JEMOHCTPYIOTh HApOAHHMWA MATPiOTH3M. Y CTarTi
T IKPECITIOETRCS, M0 3 YacOM pOCIHChKa BIMCBHKOBA JIiTepaTypa 3MiHWJIA CBIl
(doKyc yBard, 3MICTHUBIIM HOTO 3 OMHCY BIHCHKOBHX CIICH Ha 300paKCHHS
BHYTPIIIHBOIO CBITY TNiepcoHaxiB. lle m03BoNMIO 3pO3YMITH IIHHICTH
JFOJICBKOTO KHUTTS B KOHTEKCTI BifHHM. Tema BiffHM TO€IHYETBHCS y TBOpax 3
JYMKOIO TIPO r'yMaHi3M. MopalibHi 10CHIPKEHHSI CTaJIu TOJIOBHOIO HAPATHBHOIO
CTpPATETi€I0 POCIHCHKOI Ta AYHTAHCHKOI BIMCHKOBOI JliTeparypu. JlyHraHcbka
BIHICBKOBa JIiTeparypa y3roPKyeThCsl 3 POCIMCHKOIO JIITEPATYPOIO 1 BUCIIOBIIIOE
CHIBUYTTS JI0 JIFOAUHH, 300paxye KUTTS JIOEH B yMOBaxX BIMHU. ABTOp CTaTTI
BBaXkae, 1110 LIEHTPAJIbHA i/iesd BIHCHKOBHX TBOPIB JYHTAHCHKUX 1 POCIHCHKUX
aBTOpIB IMOJNSATa€ B 300pa)KCHH1 JIIOACBKOTO CHIBUYTTA. ABTOp CTaTTi
HigKpecania, o npodieMa CUpIT BIHHU TUIONOTIYHO 00'€/THYE pOCIMCHKUX 1
JIYHTaHCBKUX IMCbMEHHHKIB, a TaKOX BIJ3HAYa€ OUYCBUJHUN BIUIMB
POCIHCHKMX MHCHMEHHHKIB Ha TYHTAaHCBKUX. Y CTATTI MIJKPECIIOETHCS, IO
0arato TBOpIB POCIMCHKOI Ta JIYHTAHCHKOI JIITEpaTypud BIATBOPIOIOTH BIMHY
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o4yMMa JKIHOK 1 JiTed, KOTpi Oynu O€3HEeBUHHMMH >XepTBaMH, iX oOpa3u
PO3KpUBAIOTh HEOE3MEUHUI XapakTep emnoxu, ii HemoAChKicTh. [IncbMeHHUKH
MOETHYBAJIA PENPE3CHTAIIII0 TepOi3My 3 OMHCOM Tpareidil BiHU, PO3KPHBAIIN
BEJIMYE3HY JYyIIEBHY TpaBMy, HAaHECEHY BIHHOIO, 1 JOCHIDKYBaJIU JIOJIIO
MPOCTHX JFOJEH Ha BiifHI. ABTOp CTaTTI NPUXOJUTH 10 BUCHOBKY, III0 3araibHi
pHUCH JTYHTAHCBKOI JIITEpaTypy Mpo BiiHY 1 TBOPIB POCIHCHKUX MUCHMEHHUKIB
XX CTOMTTA Ha II0 TeMY MOJSITAIOTH B TOMY, IO BOHH O€3MOCEPEIHBO HE
OIUCYIOTh BIHCBHKOBI [Iii, a (POKYCyIOTH CBOIO yBary Ha TpariuHoMy BIUIUBI
BIffHM Ha JOJIO JIFOAWHU. J[yHTaHCHKI TUCBMEHHHMKHU CIIIJIOM 32 POCIHCHKHUMH
aBTOPAaMU BIIKPWJIN I[IHHICTb )KUTTS TA HEIPUUHATTS BIHHU.

Kniouosi cnoea: nyHrancbka JiTepaTrypa, pociiicbka JiTeparypa, TeMa
BiliHU, MOPIBHSJIBHUH aCIIEKT.

Col I31oHbIMHB. Pycckass M QyHraHckas JuTeparypa O BONHe:
CPaBHUTE/bHbIN acleKT

B crarbe mnpencraBieHa cpaBHUTEIbHAST XapaKTEPUCTHKA PYCCKOM H
JIYHTaHCKOM JuTeparypbl 0 BTopoii MupoBoil BoOWHE. ABTOp NpPHUBJIEKIIA
O0JIbIIIOE KOJIMYECTBO TEKCTOBOI'O Marepujia, UCTOPUYECKUX HCTOYHUKOB H
¢akroB. B crarbe mnpoaHanu3MpoBaHbl MNPOOJIEMHBIE U TEMAaTUUYECKUE
AQHAJIOTUU JIYHTAHCKUX M PYCCKHMX aBTOPOB, JIOKAa3aHO BO3/ACHCTBUE PYCCKHUX
nucaTtesiell Ha AYHTaHCKUX aBTOPOB. Pycckas u ayHraHckas juTeparypaXx
BEKa O BOWHE JAEMOHCTPHpOBAJIa AKTyaJIM3alUI0 I'eépou3Ma U IaTpUOTU3MA.
ABTOp cTaTbu oOmpeneiauiaa, 4YTO MPUYMHA, IO KOTOpOH oOmel Temoit
JIYHT'AHCKOM M PYCCKOM BOCHHOM JINTEpATyphl CTAJIA IE€POU3M, 3aKIIFOUACTCS B
TOM, YTO, IOMHMO OIMCAaHHS BOCHHOW OOCTAaHOBKH, OHU JIEMOHCTPUPYIOT
HapOAHbIN AaTPUOTU3M. B cTarhe nomuepkuBaeTcs, 4To CO BpEMEHEM pyCCKas
BOCHHAs JUTepaTypa H3MEHWIAach CBOM ()OKyC BHUMAaHHs, CMECTHUB €ro ¢
OMHMCaHUs BOCHHBIX CIIEH HAa M300pakeHHE BHYTPEHHETO MUpa MEePCOHAXKEH.
OTO MO3BOIWIO MOHATH LIEHHOCTh YEJIOBEYECKOM KU3HU B KOHTEKCTE BOMHBI.
Tema BOWHBI  COYETAETCS B MPOU3BEICHUSAX C MBICIBIO O TyMaHHU3ME.
HpaBcTBeHHBIE HCCIIEIOBaHUS CTalIM T[JIABHOM HAppaTMBHOM CTpaTerueit
PYCCKOM M JYHTaHCKOM BOEHHOW JuTeparypbl. JlyHraHckas BOEHHas
JUTEPATypa COMIACYETCS C PYCCKOU JIUTEPATYPON M BBIPAXKAET COCTPAIaHUE K
YeNOBEKY, M300pakaeT >KU3Hb JIIONEH B YCIOBHAX BOWHBL. ABTOp CTaThH
CUMTAET, YTO ILEHTpalbHasi W€ BOCHHBIX IPOU3BEIACHUU AYHIAaHCKHX U
PYCCKHX aBTOPOB 3aKJIHOYAETCs B M300paKCHUM YEJIOBEYECKOI'O COCTPAJAHMS.
ABTOp CTaTbu MOAYEPKHYNA, YTO MpoOiieMa CUPOT BOWHBI TUIOJOTUYECKU
00BEIMHAET PYCCKUX M JYHTAHCKMX IHCATeNIel, a TaKKe OYEBHJIHO BIMSHHUE
pPYCCKUX MuUcarened Ha JYHTaHCKuX. B cTaTbe moguepKuBaeTcs, 4YTO MHOTHE
MPOU3BEACHUSI PYCCKOM M JYHTAHCKOW JIUTEpaTypbl BOCCO3JAIOT BOMHY
I71a3aMU KEHIIUH U JIeTel, KOTOpble ObUTM HEBUHHBIMU JKEPTBaMHU, UX 00pa3bl
pacKphIBalOT CTpPAIIHBIA XapakTep 3M0Xu, ee OecuesnoBeyHOCcTh. [lucarenu
coueTaly OINUCAHHME TepOM3Ma C ONMCAHHWEM TpareIuu BOWHBI, PAaCKpbIBAIU
OTPOMHYIO AYIIEBHYIO TPaBMY, HAHECEHHYIO BOMHOM, M HCCIEI0BAIU CyAbOy
MPOCTHIX JIIOZIeH Ha BOWHE. ABTOpP CTAaThU MPUXOAU K BBIBOMY, YTO OOIIHE
YepThl JTYHTAHCKOMW JIUTEpPaTypbl O BOMHE W MPOU3BEICHUN PYCCKUX MUCATENIeH
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XX Beka Ha 3Ty TEMy COTCTOAT B TOM, YTO OHM HE OIHCHIBAIOT
HENOCPEICTBEHHO BOCHHbIE JAEUCTBHs, a (POKYCHPYIOT CBO€ BHHMAaHHE Ha
TparuyeckoM BO3E€HCTBUM BOMHBI Ha Cynb0y dyenoBeka. JlyHraHckue nucarenu
BCJIE]l 32 PYCCKUMH aBTOPAaMHU OTKPBUIA IEHHOCTD KU3HU U HETIPUSATHE BOWHBL.

Kniwouesvle cnosa: nyHraHckas nuTeparypa, pycckas JUTeparypa, TeMa
BOWHBI, CPABHUTEIIbHBIN ACIEKT.

Si Jungin. Russian and Dungan literature about war: comparative aspect

The article presents a comparative characteristic of Russian and Dungan
literature about the Second World War. The author has used a large amount of
text material, historical sources and facts. The article analyzes the problematic
and thematic analogies of Dungan and Russian authors, the impact of Russian
writers on Dungan authors is proved. Russian and Dungan literature of the
twentieth century about the war demonstrated the actualization of heroism and
patriotism. The author of the article determined that the reason why heroism
became a common theme of Dungan and Russian military literature is that, in
addition to describing the military situation, they demonstrate popular
patriotism. The article emphasizes that over time, Russian military literature has
changed its focus of attention, shifting it from describing military scenes to
depicting the inner world of characters. This made it possible to understand the
value of human life in the context of war. The theme of war is combined in the
works with the thought of humanism. Moral research has become the main
narrative strategy of Russian and Dungan military literature. Dungan military
literature is consistent with Russian literature and expresses compassion for
man, depicts the life of people in war conditions. The author of the article
believes that the central idea of the military works of Dungan and Russian
authors is to depict human compassion. The author of the article emphasized that
the problem of war orphans typologically unites Russian and Dungan writers,
and the influence of Russian writers on Dungan writers is also obvious. The
article emphasizes that many works of Russian and Dungan literature recreate
the war through the eyes of women and children who were innocent victims,
their images reveal the terrible nature of the era, its inhumanity. The writers
combined the description of heroism with the description of the tragedy of war,
revealed the enormous mental trauma inflicted by the war, and investigated the
fate of ordinary people in the war. The author of the article comes to the
conclusion that the common features of Dungan literature about war and the
works of Russian writers of the twentieth century on this topic are that they do
not directly describe military actions, but focus their attention on the tragic
impact of war on human destiny. Dungan writers, following Russian authors,
discovered the value of life and rejection of war.

Key words: Dungan literature, Russian literature, war theme,
comparative aspect.
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CYYACHI MPOEKIII YKPATHCBKOI TEMHA
Y TBOPUYOCTI O. KYIIPIHA

IMocTanoBka npodaemu. Po3mupenns reorpadiqyHux MexX CIPURHATTS
JiTepaTypHoro (peHOMEeHy MPOBOKYE BHUBUYEHHS TBOPUOCTI MUTII, CHAIIIMHA
SAKOTO € HaJ0aHHSAM OJHI€l KyIbTYpPH Y 3B’S3KaX YW B KOHTEKCTI KyJIbTYpH
iHmoi. OcobIMBO B TOMY BHMAJKYy, KOJH TEHETHYHO-KOHTAKTHI 3B’SI3KH €
oueBUAHUMH. JKUTTE€BUII 1 TBOpYM LUIAX POCIKCHKOTO NHUCHMEHHUKA
O. Kynpina TicHO TIOB’sI3aHM 3 HaIOK Jep)kaBor. TBopua craanmHa
IHCHMEHHHKA € 3HAYHOIO i 33 00cAroM, i 3a 3micTom. Moro mposa — sickpasa
CTOpiHKa pocikicbkoi mitepatypu KiHng XIX — mouarky XX — CTOMITTS.
[lucpmMeHHMKa Ha3WBajdM BIPAaBHUM MaWCTPOM CIIOBA, BHUCOKO IiHYBAJIA
kojeru, cepen skux I. bynin, Makcum ['opekuii, JI. Tomcroit, A. Yexos.
OO0pa3wu, cTBOpeHI MUChbMEHHUKOM, HAI3BUYAIHO Pi3HOMAHITHI i MOB’s3aHi 31
3HAYHOIO KUIBKICTIO MPOILIAPKIB TOTOYACHOTO CYCHUIBCTBA, OrOJIIOIOYHU CIIEKTP
ToroyacHux mnpobnem. ['eorpadis mepeOyBaHHS MUTIS B YKpaiHi OXOILUTIOE
BCIO TepuTopito: [lonbac, nentpanbny Ykpainy, [omices, Onecy, Kpum Tta iH.
VYci mi perioHdM mpeacTaBieHI M XyZOXHBO OCMHCICHI Y TBOpax MHUTIIA.
CyyacHa TIONITHUYHA CHUTyaIis akTyaldidye ©W HaJae HOBUX BHMIpIB
iHTEepHpeTalii TBOpiB MUCHMEHHUKA.

AHami3 ocTaHHiX gocaimxens i myoaikamiii. O. Kynpin OyB mocuTh
,,HE3pydHUM™ JUIS BIIQJAM MUCBMEHHUKOM SIK y Hapchkid Pocii (HamexaB 1o
AHTHYPSIIOBOTO JIiITepaTypHOro Tabopy), Tak B paasHCbKUM yac (y KiHII
xo0BTHA 1919 poky pazom 3 3ammmkamu po3ourtoi IliBHIYHO-3axigHOI apMii
IOnennva BuixaB i3 Pocii, TpuBanuii yac xuB y @Dpanmii ¥ mnmcas
AHTUOUTBIIOBUIBKI CTAaTTi). OZHUM 13 MEpIIUX AOCTIKEHb 3 W€l TeMHU €
nyOikamis ¢gincekoro nocuiaauka ®. Xenpmana [10]. Tomy #oro TBOpYicTh
CTaja AaKTMBHO BYaTHCh Jmme micas cmeprti M. Cramina. Ilepmum
JOCJITHUKOM CTaB OJu3bkuit pyr nucbMenHuka @. batiomkos. 3 1956 poky
aKTUBHO TNOYalM 3 SIBISTHCH MoOHorpadiuHi gociiaxeHHs B. Adanacbesa,
I1. bepxoBa, @. Kynemona, A. Bonkosa, JI. KpyrikoBoi Ta iH. ChorojHi, Ha
JKaJb, BIZICYTHI HOBITHI IPYHTOBHI HayKoBi mpairi npo TBopuocTi O. Kympina,
0COOJMBO 3 HOBITHIX JITEPaTypO3HABUMX MO3MILINH, AK 1 OLIBIIOCTI IHIIMX
kiacukiB. CoIllaJbHO HE3aaHTa)KOBAaHA PEIEMIlisi O0COOMCTOCTI ¥ TBOPUYOCTI
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MMCbMEHHUKA TpeJCTaBleHa JMuie B aBToOlorpadiunHiii kuu3l Hinn
BepbepoBoi «XomoaHa ocinb. IBan Bynin B emirpamii (1920-1953)». V wii
YUMajo MICIs TMPUIUICHO POCIMCHKOMY JIITEPAaTYpHOMY CEpPEIIOBHUIILY,
ocobmuBo B emirpamii # oco6i O. Kympina. OgHak HOBe IpOYHUTaHHS
tBOopyocTi O. Kymnpina mpoaoBxye 3aiIMIIATUCS aKTyaJbHOK IMPOOJIEMOIO y
BITYM3HSIHOMY # 3apyOiKHOMY JiTepaTypo3HaBcTBi. HalfHOBIII 1OCTiKEHHS
JATyIOTBCSA TMOYAaTKOM IBOTO CTOMITTA. MOXHa BHIUIATH JIUCEPTAIlIIO
pociiicekoi  mocmigauui  JI. €pumenko |, JIly6minuctuka  O. 1. Kynpina
(mpobnemu xaHpoBoi cBoepigHocTi” (2003), T. [TyonkiHoi ,,ABTOp 1 Tepoil B
xynoxuboMy cBiTi O. L. Kynpina” (2006). KomnapaTtuBHHii aclIeKT TBOPYOCTI
O. Kympina cnoBHeHU# 3Ha4YHOI KIJIBKOCTI JIakyH. Ci1iji BIAMITUTH IyOJIiKaLio
B. Cno6onsinuka ,,Ykpaina y TBopuocTi KympiHa”, sika HamiThUIa OCHOBHI
aCNeKTH pempe3eHTallii yKpaiHChKOi TeMH Yy TBOPYOCTI POCIMCHKOTO
NUCbMEHHUKA. [HTEepIpeTariss TBOPiB MHUCbMEHHHUKA 3 MO3MIINA CYy4acHOCTI Ha
qaci.

Mera crarri. Ocmucienss intepnperanii TeMu YKpaiHH y TBOPYOCTI
O. Kynpina 3 mo3uiiiii Cy4acHOCTi, 3B€pHEHHS 10 TEMATUKH W MPOOIEMAaTUKH
TBOpPIB NHUCbMEHHUKA 3 ONHMCAMHU YKPAiHCHKUX THIIB 1 MICLIEBOCTI JUIA
YCBIIOMJICHHS 3HA4YeHHs ¥ akryanbHOCTi TBOpuocTi O. Kympina s
CHOT'OJICHHS.

MeToauka pgociaizkeHHs. Y myOmikamii 3ajisiHI  OMMCOBUM  Ta
y3araJbHIOIYUNA METOIU JIOCHIKCHHSI, SKi 3aCTOCOBAHO MiJ Yac aHami3y
cropinok Oiorpadii O. Kynpina mnoB’s3anux 3 VYkpainow. KymnbsTypHo-
icropuyHmii  Ta OiorpadiuHMi METOOM CHPUSUIM 3 SICYBAaHHIO BIUTUBY
CYCHUIBHOTO N KyJIbTYPHOTO CEpElOBHIA HAa TEMaTUKy U NpoOsieMaTHKy
TBOpIB NMHUCHMEHHHMKA. EJIEMEHTH TepMEHEBTHMYHOI'O i IHTEPTEKCTYaJIbHOTO
METOZiB OyJIM 3alisiHI i Yac aHaJli3y XyAO0XKHIX TBOPIB MHUTIIA. 3acafHUIMMHU
cranu MoHorpadiuni mociimkeHas O. Bonkosa [1], ®. Kynemosa [3]. Ta
O. llonykomko [7]. BaxkmuBorw s JOCIHIKEHHS CTajda  PEUCIIis
aHaJi30BaHoOI npoOsiemu B myodaikaiii B. Cinoboasauk [8].

Buxaan ocHoBHOro martepiaiay. CriBBiIHECEHICTh XKUTTS 1 TBOPUYOCTI Y
tBopax O. Kympina 3aBXau AOCHUTh BHCOKAa. MUTELb NparHyB NepeiaTtd B
XYHOKHBOMY TEKCTi CTHXil0 XXHTTS # MepIIOOCHOBH 6yTTsa. Moro TBOpH
MPEeTEeHAYIOTh Ha OCOOJIMBE OCMHUCICHHS Ta IHTEpIpeTamlilo Kareropii
HACJHiAyBaHHS >KUTTS (mimesis) i, TUM CaMUM, Ha CBOEPIAHUNA BUMIP 1
MIOCTAHOBKY MPOOJIEMH CHIBBIAHECEHOCTI aBTOOI0rpadiYHUX KUTTEBUX peaiit
1 TBOpYOCTi. Y HOTO TEKCTaX BTIIUBCS OAraTIOMIMKA 1 PI3HOPITHHUHA KUTTEBUI
JIOCBiJ, TIOB’SI3aHUM SIK 3 TIOBCSAKIACHHUM JKUTTSIM, TaK 1 €KCTpEeMallbHUMH
cUTyalissMH: Jpyk6a 3 bamakimaBcbkumMu pubamkamMud 1 ydacTh B iX
HeOe3neyHoMy pubaIbCbKOMY NMPOMMCII, 3aHYPEHHSI B «IIEPBICHY» TONICHKY
NpUPOAY 1 3HAMOMCTBO 3 MOJIICBKMMH CeNITHAaMH 1 iX 3BHYasMH, MOJIT Ha
MOBITPSAHIM KyJli, CIYCK HA MOPCHKE JHO, 3aXOIUIEHHS KOPHIOI0 1 IIMPKOM.
Kynpin OyB Hai3HMKOM B LIMPKY, KPUMIHAJIBHUM pENoOpTEpOM i mpodecitHum
BificbkOoBUM. CTIMCOK MOK€ OyTH MPOAOBKCHHIA.

B Vkpaini O. Kynpin npoOyB uumano dacy Uit Toro, Imod Oytu
0013HaHMM 3 TOTOYACHOIO CHTYaIli€l0 ¥ mpobiemamMu. Y HOro mepuiomy
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omy0JiikoBaHOMY TBODPI ,,OcTtanHiil ne0ro1” (1889) Monona akTopka 3aKiHUye
XKHUTTS CcaMOryOCTBOM MmiJi yac crHekrtakito. IIpaoOGpazom repoini crana
xapkiBcbka aktpuca €. Kagmina, sika minmia 3 »uTTS B Takuid criocio y 1881
poui. Y 1890 poui, micist HaBuanHs, O. Kynpin 6yB po3noainenuii 1o 46-ro
JIHIIPOBCHKOTO MIXOTHOTO TOJKY, MO OyB po3kBapTupoBanuii Ha I[lomimti
(ITpockypoB (Tenmep — XwmenbHUIbKHiA), ['ycsatun, Bomnouucek). Bomouncek
ymi3HaBaHWN y #oro omnoBiganusx ,JlisHanns” (1894), ,Kax” (1896),
»Mapianaa” (1896). Ilogissmu TOrodacHoro moOyTy MHCbMEHHHMKA CHPUSIH
TaKOXX HAINMCAaHHIO OMOBiAaHb ,IIpanmopmuk apmiiicekuii”, ,,3 Byaumi”, ,,Jlo
cmaBu”, ,,HaniBoor”, nosicrti ,,[Tloegunox™ [9].

YV 1894 porti, micns 3BUTBHEHHS 3 BIMCHKOBOI cTy>k0H, BiH ine no Kuesa,
Jie TIOYMHAE CITIBIPAIIOBATH 3 KUIBCHKUMH, a Mi3HINIE 3 KUTOMHUPCHKUMHU I
OJICCEKMMH TIEPIOJUIHMMH BUIaHHSAMU. JIpyKyeTbcs B Tasetax ,,KuiBchke
cnoBo”, ,,Bomunap (JKutomup)”, ,,Onecbki HOBUHU Ta iH. BiH muine nepenosi
ctaTTi, (peieTonn, cyaoBOi XpOHIKHM, HApPUCH, TeaTpajbHI peleH3id Ta iH.,
TOOTO TBOPH AYKE€ HIMPOKOT0 MEPIOAUYHOTO KAHPOBOTO Jiana3zoHy. Yumano 3
HUX Oyl HAJAPYKOBaHI IiJl TICEBIOHIMAMHU, TOMY 10 IIbOTO 4acy He 3i0paHa
MOBHICTIO MYOJIIIUCTUKA MTUCHMEHHUKA.

[lepeObyBannss B KwueBi BIIMHYIO ¥ Ha akKTHUBI3aIil0 HOro TBOPUYOI
TisSTPHOCTI. BpaskeHHS BiJ 3HAlloMCTBa 3 MICTOM Ta HOr0 MENIKAHIISIMU,
MpeACTaBICHI B Ta3eTHUX MyONiKalisxX, CTadd MaTepiaJioM it 30ipKu
,,KuiBcpki tunm”. Jlo Hel yBidIIa 4acTHHA HApHCIB, YK€ HAJIPYKOBAHUX Y
TOrO4YacHId mepioauii. bumbmiicTe omoBigaHe 30ipku Oyad HamMcaHi B
OynuHKy Ha po3si Bymumi Caraiimaunoro i bopudeBcekoro Toky, e BiH JBa
POKH 3HIMaB JieleBy MeOJIbOBaHy KiMHATY IpH roTeni ,,JIHimpoBcbkuit Topr”,
mo Ha [lomroBii momi. 30ipka cTana CBOEPITHUM TiJCYMKOM HOTO
TISITBHOCTI SIK IMyOJinucTa. Y HI MpeacTaBlIeHl CBOEPIIHI MOPTPETH KHSH,
pi3HI 3a MOBEIIHKOI W 3BHYKaMH, aje, Ha AYMKY NMHUCbMEHHUKA, JTOCTOWHI
yBaru HE 3aJICKHO BiJl CYCIUJIBHOTO 4M (hiHAHCOBOTO CTaHy. TyT OKpeclieHO
TUMOBI (IrypHu MpeICTaBHHUKIB PI3HUX cOIiaibHUX Kareropii. Lle i mikap, i
CTYJICHT, 1 XYJIOXHHK, 1 MOXEKHHK, 1 JDKECBIIOK, a TaKOX NPEICTaBHUKU
KHIBCHKOTO AHA. [[MCEMEHHWK HaMaraeThCsl THII3YBAaTH 3MaJbOBAHUX HUM
MemkaHiiB KueBa B Takuil cmoci0 yTBOPIOIOYM 3arajbHE IOJIOTHO
TOTOYACHOTO MiCTa, a TOYHIIIe, HOTO 37eTrpaJloBaHUX MEIIKAHIIIB. 3MaIbOBaH1
HUM THUIIM 370/1iB (MapKBiXxep, CKOK, Oyraiuk, mHidep Ta iH.) cBiI4aTh Mpo
HeaOusIKy 0013HAHICTh aBTOpa 3 TUM CBITOM. € B OTO HOBENAX 1 TAKWH THIT
3noxis stk CTpinok, mi3Hime poManTtuzoBaHuil Lmbdom 1 TleTpoBum, ski, Mik
IHIIAM, TTUCAJH CBi poMaH ,,30JI0THI Tilens” B YKpaiHi, y M. CTapoOiIbCEKY.
ABTOp 3BEepHYBCsA 1 10 00pa3y OeHediliaHTa, TOro, XTO HajJae Micue JUIs
a3apTHUX 1rop 1 Mae 3 1poro 3uck. g 30ipka muchbMeHHUKA IIe TOTpedye
JOCTIIKEHHS 3 XY 0KHO-€CTETUYHUX TTO3HIIIH.

[Toiznka Ha JlonOac HaBecHI 1896 poky B AKOCTI KOPECHIOHJICHTa CTajia
MPOAYKTUBHOIW JUIsi mojanbinoi TBopuocTi mutig. O. Kynpin ornsgae
JUBApHI, pEHKOMPOKATHI 3aBOJIM, 3HAHOMHUTHCS 3 IOMEHHOIO i MapTEHIBCHKOIO
CIPaBOIO, CITYCKA€ThCS B IIAXTH, MparHe sKkoMora Oulblle HAOIU3UTHCH N0
BaXXKOi TpaIli JoHOackKkMX poOiTHUKIB. Hapucu, HammcaHux Ha Martepiaiax
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MOT3]IKH, TIEPENAlOTh HE TUIBKH TapsidKOBHUU TEMII TPOTPecy, KUK 3MiHHB
JIOHEeIbKl CTeNM, a W KaTOp)KHY IMpamio poOITHHUKIB, SKI MpalolOTh B
HEJTIOJICBKUX YMOBaX.

3 JlonOacy NUCHbMEHHUK MPHBI3 HE TIIBKM HAPUCH ¥ UMMAaJIO OIOBI/IaHb,
a ¥ imero mosicti ,,Momnox” (1896), ska mpuHecna HOMY MOMYJISIPHICTb.
[loBicTe mopymmia npoGieMy (i3M4HOr0 i MOpaAJILHOTO HACWIIBCTBA HAaj
OCOOHCTICTIO 3a YMOB pociiickkoro kamitaiizmy. B. CroOonsHuK 3a3Hadvae:
,,KpoBokaniOHoMy O0xecTBY ApeBHIX OGiHIKIHIIB Momoxy — ymnonaiGHIoe
MMCbMEHHUK CYYaCHHUU KaIiTalli3M, B KEPTBY SKOTO IOTOJHHHO MTPHHOCATHCS
CHWJIH, 37I0POB’S, )KUTTSI THCSY 1 TUCSY JIO/Iei. Bce 1ie TpuBae i JOHUHI, AKIIO
nepersiHyTd nudpu 3arubimx y maxrtax Ykpaiau” [8]. Croromni mpooiaemu
Jlonb6acy 3arocTpuiuch 1e 3 6utbmor cuioro 1 TBopu O. Kynpina HaOyBatoTh
HOBO{ aKTYyaJIbHOCTI.

Hllomicbkuii  LUKI® NHCBMEHHMKA TaKoXX Mae aBrobiorpadiune
migrpyHTs. Moro mosiBa moB’si3aHa 3 MiBPIYHUM mepeOyBaHHAM MHCHMEHHUKA
Ha PiBHeHIIWHI, Kyau BiH MOiXaB Ha 3allpOIIEHHS TOBapHIIA, SIKUM HAIKCaB,
o0 B I[bOMY Kpar MOXKHA YCHIIIHO BUPOINYBAaTH MaXxOpKy-CpiOysHKy. Bin
npubys 1o c. Kasumupku (#uHi c. Ky3pmiBka CapHEHCBKOTO paioHy
PiBencekoi o6macti). MaxopouHnuid Oi3HEC BHUSBUBCS HEBIAIMM, TPOTE
BPa)XCHHS, OTPUMaHi BiJl TOI3JKH, CTald OCHOBOI JJii HOBHX TBOPIB
nucbMeHHUKA. Bonu ckianucs B HoBui 1uki. Jo mukny ,,Ilomices™ yBiAnumm
TBOpH: ,,Ha rmyxapis”, ,,JlicoBa rimymmna”, ,,Cpibnsctuii BoBK”, ,,KoHOKpagn”,
»3anedatani HemosiaTa”, ,,Omeca”. o mepmoro omnoBimanHs O. Kynpin
HaBiTh [J0JIaB HEBEIMYKUN YKPaiHCHKO-pPOCIMCHKUH CIIOBHHMK, a TIIOBICTb
,OJecs” Mae miaA3arojioBoK ,,I3 criorasiB mpo Bonwae”. [ToBICTh € CBOEPITHUM
riMHOM KOXaHHIO. € MpPUMYIICHHS, [I0 TEPOiHS TBOPY Mayia peajbHUN
MIPOTOTHII — MiCIIEBY KpacyHio-4akiayHKy Cosomiro [9]., ska nmpoxwuina go 1954
poky. VY unitepaTypHO-eTHOrpadiduHOMYy My3ei cela i ChbOTOAHI 30epiraeTbes
YUMajo EKCIIOHATIB, sKi MoB’s3aHl 3 mepeOyBaHHsM O. Kympina. Bigbmricts
iMEH TepcoHaxiB CBOIX TBOpPiB 3 ,llomichKOro HMKIY” NHCBMEHHHUK HE
3MiHIOBAB, 1 B TaKHi CTIOCIO YBIKOBIYMB MPEKIB HUHIIHIX MemKaHIliB. [Tomep
O. Kymipin 3a geHb 10 cBOro 68-miTTs, SK HalpopoKyBaia oMy MaHyitmxa:
,,JIKIIO B IIIiCTAECAT CiM He momper, To...” [6, ¢. 324].

[ToBicTh ,,Onecs” € omuum i3 kpamux TBopiB O. Kympina. IIpupogne
OmaropojacTBa W Kpaca HE3BUYAWHOI [IBYMHH TIOJIOHUJIM  MOJIOJIOTO
MMCbMEHHUKA-POCisTHUHA, sSKuid TpuixaB g0 [lomiccs 3 MeTow BigHAWIEeHHS
Marepiainy I CBO€i MUCBMEHHHMIIBKOI issIbHOCTI. TBip moOymoBaHWW Ha
aHTuTe3l. Y HIH MPOTHCTaBIAIOTBCA 1BI ocobucrocti. Ornecs — UiTicHa,
camoOyTHs, BiTbHAa HaTypa, HE TOB’S3aHAa O KOAHHUMH COIIaJIbHUMHU
YMOBHOCTSIMH 1 3a00pOHaMH, fK1, Ha >KaJib, ICHYIOTh /Uil [Bana TumodiioBuya,
i koxaHoro. Momoguii NMHUCHBMEHHHUK IIOB’SA3aHMIl 3 IEBHUM COLIAILHUM
cepenoBHILEM 1 0OMexeHH Horo 3akoHaMH. BiH — eroict mo Hatypi, poOUTh
0oJs4€e 1HIINM JIFOJSM, IPUBHOCHUTD B 1X KHUTTS MOPOKHEUY W po3yapyBaHHS.
Onecst — auTs, BUIUIEKAHE MaTip IO-TIPUPOIOI0, HEOCBIUEHA, «BIJIbBMAKay.
JliBunHa BUpOCHa B Jici, JaNeKO BiJ CYCHUTBHOI (anblii i 37aTHA HA
CIIpaBXHE, IMUPE MOUYTTS, ajie¢ MaHWY HE MOXKE 3PO3yMITH JIFOOOB JIIBUMHH.
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Jlist 11 KoxaHOro JAyMKa CYCIUIBCTBA BaxKuBimia. Xoua mosisa Oneci B )KHUTTI
Iana TumodiiioBuya 3miHIOE HHoro icHyBaHHA. BOHM moKoXanu ofjHEe OJHOTO,
ane iX NOuyTTs Jyxke pi3HATbes. IBana TumodiiioBuya Babuna kpaca,
HIDXKHICTB, J)KIHOYICTh 1 HaiBHICTh Oneci: «CamMoObITHAs, CBOOOHASI HATYpa, YM
JNEeTCKM HEBUHHBIM, HO HE€ JIMIIEHHBIA JIYKaBOTO KOKETCTBA KPAaCUBOM
XKeHIMHb [6, c. 340]. Ha BinMiny Bix Oseci BiH BiAuyB JHILE MOTAT 10
KpacuBOi, HEOpJIMHApHOI [IBUMHHU, SKUH BIH TMOIUIyTaB 3 J0OOB’IO0.
VYkpaiHCbKa JIBUMHA JOBIPHJIACh POCISTHUHY, SIKMUH HE 3MIT OLIHUTH YUCTOTY ii
MOYyTTIB 1 3paauB. Bin 3aranom OyB cam He 31aT€H Ha BUCOKI MOYYTTS, a TUM
OiNIbIIe OIIHUTH 1X WIOJO I1HIIOI JIOAMHH. SIK MO-CyyacHOMY L€ 3BYYUTh Yy
OUTbII IMMPIIMX TPOeKUiAX. Pociiicbkuil NHCbMEHHMK, SKUH OyB n00pe
3HaOMHUH 3 OCOOJMBOCTSIMH YKpPAiHCHKOI'O MEHTAJIITETY OIOCEPEIKOBAHO
YaCTKOBO CIIPOIHO3YBaB HUHIIIHIO CUTYAIIiIO.

[Tor’si3ana Giorpadis O. Kynpina # 3 mictom Cymu, 1€ BiH e KU yac
MpaIfoBaB akTopoM Yy aApamaTtuuHii Tpymi B. Biktopoa. Y 1909 pomi
MMUCHbMEHHUK MEBHUI Yac pa3oM i3 poAMHOIO XUB y JKuToMupi, e Memkana
Woro pigHa cectpa 3iHaima. Hocrtameriero 3a MICTOM CIHOBHEHI JIMCTH
MUCbMEHHUKA 10 cecTpH, Hanucani B emirpauii. Tyt O. Kymnpin no4as nucatu
»Amy”. Jlpyra vactuna ,,JIMu”’ Ta 4uMMaso 1HIIMX TBOpIB OyJW HamucaHi B
Opneci, kyau poauna Kynpinux Buixana 3 Kutomupa.

O. Kynpin neBHuit yac kuB y KpuMy i MpisiB po KUTTS TaMm TPUBATIUI
Yac, ajie CTaB OUYEBUJLIEM PO3CTPLIY MaTpociB Ha Kpeiicepi ,,OdakoB” i mif
BpakeHHsIM HanucaB Hapuc ,Iloxii B Cesacromomi” (1905). 3a 1e
NUCbMEHHUKA OQIIifHO BUTHAIM 3 MICTa, a Mi3HINIE NPUTATIN 10
KpuMiHabHOI BignoBigansHOCTI (Y JKutomupi oMy m0BeIOCsS TPOCUIITH 3a
e JecsATh AHIB MiJ] JOMAalIHIM apemroM). Kpum y TBOpYOCTI MUChMEHHUKA
pernpeseHTye 30ipka HoBen ,,Y Kpumy: 30ipka nmoBicTei 1 onoBigaHb”.

BucnoBku. OTxe, BinoOpaxenns y tBopuocti O. Kympina ykpaincekoi
JIACHOCTI TICHO TIOB’sI3aHO 3 MOT0 YKHUTTEBUM NUISIXOM. TpuBasie nepeOyBaHHS
MUCHbMEHHUKA B YKpaiHi CIPHSIIO HOTO aKTUBHOMY 3BEPHEHHIO /IO YKPATHCHKOT
TemMu. JlIs TNHUChMEHHHMKa YyKpaiHCbKa JIHCHICT cTaja HEBHYEPIHUM
JUKEPEJIOM HAaTXHEHHs. YKPalHChbKa TEMAaTHKa OXOIUIIOE€ 3HAYHY YAaCTUHY MOro
TBOPYOTO HaJ0aHHSA ¥ NpeAcTaBiIeHa AOCUTH PI3HOIUIAHOBO M IIUPOKO B
reorpadigHoMy TuTaHi. Y Horo TBOpax mpesncrtaicHi JloHOac, meHTpanbHA
VYkpaina it [lomices. AkryanbHOCTI mpobnem, nopymenux O. Kynpinum e B
MO3aMUHYJIOMY CTOJIITTI, ChOTO/HI € He3anepeuyHor. OCoOIMBO CUMBOIIYHO 1
M0-Cy4aCHOMY MPOYHUTY€eThes choroAHi moBicth O. Kynpina ,,Onecs™. VYV skii
IMpi # BUCOKI MOYYTTS YKPATHCHKOI NIBUMHM OyIH 3paji’KeHi MUCHbMEHHUKOM-
POCISTHUHOM.

IMepcnekTHBH MOAAJBIIMX OCTiIAKeHb. [IepCrIEKTHBH TOJAIIBIINX
JOCTIJKeHb y0adaeMo Yy BHCBITICHHI OCOOJIMBOCTEH pemnpe3eHTalii TeMu
Hounbacy y tBopuocti O. Kynpina.

Cnucok BUKOPHCTAHOI JiTepaTypH
1. BoakoB A. A. A. U. Kynpun. TBopuectBo mnucarens. Mocksa:
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JAmutpenko B. I. CyuyacHi npoekuii ykpaiHcbKOi TeMH Yy TBOPYOCTi
O. Kynpina

Crarts akTyanizye o0coOJMBOCTI peuenuii YKpaiHu y TBOPYOCTI
O. Kynpina. TpuBane nepeOyBaHHS NMHUCbMEHHHMKAa B YKpaiHi CHOPUSATIO HOTO
AKTUBHOMY 3BEPHEHHIO JI0 YKPAIHCHKOI TEMHU. YKpaiHChKA TEMATHUKA OXOIUIIOE
3HayHy YacTHUHY HOro  TBOpYOro HaJa0aHHA W TMpeICTaBleHa JIOCUTh
pi3HOIIAaHOBO. J[MBHUM YWHOM CKJIQNOCS TakK, IO TeMaTHKa HOTO TBOPIB
reorpagiqHO TOPKA€ETHCS yCIX YAaCTHH HamIol AepxkaBu: Jlonbacy, HeHTpaibHOT
yactuHu Ykpainu # [lomiccsa. ¥V #ioro TBopax mpeacTaBieHl W 37erpajgoBaHi
KHIBCBKI nepcoHaxi (30ipku ,,KuiBcbki Tamu” (1895) 1 ,,Miniatropu” (1897)), i
HeIAIHO eKCIuTyaToBaH1 maxrtapi Jlonbacy (Hapucu ,,Peliconpokatauii 3aBoj”
i ,,}O3iBchkuit 3aBoa” (1896), moicts ,,Momox” (1896)), i memkani [Tosmiccs
(,,Onecs” (1898)). YV myOumikarii HaroJomyeTbCs Ha aKTYalbHOCTI MpoOseM,
nopymenux O. KynpiHuM 1€ B NO3aMHMHYJIOMY CTOJITTi, I CY4YacHOI
cutyamii Ha Jloneuuwni # Jlyranmmai. IlpoGmemu, mopymieHi B MOBICTI
«Moiox», TaKoX JUBYIOTh CBO€I0 3JI000JEHHICTIO. Pememiisi mpupoan
[Tomccss 1 po3aymu aBTOpa MPO HOr0 MEIIKAHIIB TAaKOXX MalOTh CydacHi
MIPOEKIIii.

VY crarti npeacTtaBieHa cydacHa iHTeprpetaiis mosicti O. Kympina
,Omnecs”. HaronomyeTscst HA CHMBOJIIYHOCTI CTOCYHKIB YKPaiHCHKOT JiBUMHH
i MOJI0JI0TO MMCbMEHHHUKA-POCISTHIHA, K1 3aKIHYMIIUCS 3paI0I0 OCTaHHBOTO.

Kniouosi cnoea: ykpainceka tema, [lonbac, Ilomices, 3pamga, cydacHa
penerisi.

JAvmurtpenko B. U. CoBpeMeHHbIEe NMPOEKUMH YKPAMHCKOH TeMbl B
TBOpuYecTBe A. Kynpuna

CraTbs aKkTyaau3upyeT 0COOCHHOCTH PELENUy YKpauHbl B TBOPUYECTBE
A. Kynpuna. JliutensHoe npedbiBaHue nucaress B YKpauHe crocoOCTBOBAIO
€ro akTUBHOMY OOpalleHHI0 K YKPaWHCKOH Teme. YKpauHCKas TeMaTuKa
OXBaThIBAE€T 3HAUUTEIbHYIO YAaCTh €0 TBOPUYECKOTO HACIEAMs U IPEeCTaBICHA
JIOCTaTOYHO PAa3HOIUIAHOBO. Y IMBUTEIBHBIM CIIOCOOOM CIIOKUIIOCH TaK, YTO
TEMaTUKa €ro IMPOW3BEICHUN Treorpa)uyeckd CBsi3aHa CO BCEMH YaCTSIMHU
Haiero rocynapctna: Jlonbacca, neHTpaipHON yactu Ykpaunsl U [Tonecos. B
€ro IpPOU3BENCHUAX TPEJCTABICHbl KUEBCKHE IEPCOHAXKH, KOTOpPbIE
nerpagupoBany (ccoopuuku ,,Kuesckue tumel” (1895) u ,Munuatiopsr”
(1897)), w HemagHO OSKCIUTyaTHpOBaHHBIE IIaxTépel JloHOacca (ouepku
,PeiconpokaTHslii 3aBoa” 1 ,,HO30Bchkuit 3aBoa” (1896), moBects ,,Momox”
(1896)), u xwurenu Ilonecks (,,Omecsa™ (1898)). B myOmukaiuu aKieHTUPYETCS
Ha aKTyaJbHOCTH MpobieM, 3aTpoHyThIX A. KynpuneiM emié B mo3amnporsioMm
CTOJIETUH, Uil COBPEMEHHON cuTyauuu Ha JloHeuunne wu JlyraHmuse.
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[IpoOneMbl, aKkTyaqu3UpOBaHHBIE B TMOBECTH ,,MOIOX”, TaKXe YIUBISIOT
cBoel 31mo0omHeBHOCTHIO. Penemnius npupoas! Ilonecks M pa3MmbllUICHUS
aBTOpA O €ro KUTEIAX TAK)KE UMEIOT COBPEMEHHBIE ITPOEKIIHH.

B cratbe mpencTaBieHa COBpPEMEHHAash HHTEPHpETalusi TMOBECTH
A. Kynpuna ,,Onecs”. AKIEHTUpPYeTCd Ha CHMBOJUYHOCTH OTHOLIECHHH
YKPaMHCKOW JEBYHIKM M MOJIOAOIO IUCATENA-POCCUSHUHA, KOTOpBIE
3aKOHYHMINCH N3MEHOM ITOCIEITHETO.

Kniouesvie cnosa: ykpannckas tema, Jlonbacc, [lonecne, npeaarensbcTBo,
COBpPEMEHHAas PeLemnLus.

Dmytrenko V. I. Modern Projections of the Ukrainian Theme in the
Works by O. Kuprin

The article under consideration actualizes the peculiarities of the
reception of Ukraine in the works by O. Kuprin. The writer's extended stay in
Ukraine contributed to his active appeal to the Ukrainian theme. The last ones
cover a significant part of his creative heritage and reveal it in different ways.
Surprisingly, the subject of his works geographically affects all parts of our
state: Donbas, central Ukraine, and Polissya.

The author's works present and degraded Kyiv characters (collections
,Kyiv Types” (1895) and ,,Miniatures” (1897)), and ruthlessly exploited
miners of Donbas (essays ,,Rolling Mill” and ,,Yuzovsky Plant” (1896), the
novel ,,Molokh” (1896)), and the inhabitants of Polissya (,,Olesya” (1898)).
The publication emphasizes the urgency of the problems raised by O. Kuprin
in the last century for the current situation in Donetsk and Luhansk oblasts.
The issues raised in the story ,,Molokh” are also surprising in their topicality.
The reception of the nature of Polissya and the author's reflections on its
inhabitants also have current projections.

The article presents a modern interpretation of O. Kuprin's novel
,,Olesya”. Emphasis is placed on the symbolism of the relationship between a
Ukrainian girl and a young Russian writer, which ended with the latter's
betrayal.

Key words: Ukrainian theme, Donbas, Polissya, betrayal, modern
reception.

Crarrs Hagiinuia 1o penakmii 15.05.2021 p.

Crarta npuitasta 1o napyky 17.05.2021 p.
Peniensent — a. ¢in. H., npod. Ko63ap O. 1.
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KaHIuaaT QUIOJIOTIYHUX HAYK, TOICHT,

JOTIEHT Kadenpu nepexiamsy

HarioHansHOTO TEXHIYHOTO YHIBEPCUTETY
,»JJHITIPOBCHKA TomiTexHika”, M. JIHinpo, Ykpaina.
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JIAXPOHHA MHOKUHHICTb HEPEKJIAJIIB
Y KOHTEKCTI TEOPII EKBIBAJIEHTHOCTI
(wa maTepiani ykpaiHCcbKHUX peTpaHcasuiii Tpareaiit Y. lllexcmipa)

Y HOBOMY THUCSYOJITTI, B SKOMY IIOIIUPIOETBCS Ta IOCHIIIOETHCS
KyIbTypHHA 0OMiH, 3HAHHS 1 MIDKHApOJIHE CIUIKYBaHHS, ()CHOMEH nepexiady
HaOyB MepIIOUYEeproBOro 3Ha4eHHs, OCKUIBKA HOro rojloBHa MeTa — 3aMiHUTH
TEKCTOBUI Matepiad oOJHiei MOBH (MOBM OpHIiHaldy) €KBIBaJIGHTHUM
TEKCTOBUM MaTtepiajloM 1HIIO0i MOBH (MOBHU Iepekiany). B ymoBax cboroneHHs
0COOIMBOI aKTyaJbHOCTI HA0OYBAIOTh IUTAHHS €K8i6aIeHMHOCMI TIEPEKITAy SK
MpeaIMeTy HalOUIbIIO] MOJEMIKH Y HAYKOBOMY CEpPEOBHILI, OCOOJIMBO, SKIIO
[I€ CTOCYETHCSI MOBHHX OCOOJHMBOCTEH XYIOKHBOTO TEKCTY, SKI 1HKOJH HE
MOXYTh OyTH peTpaHC/IbOBaHI 0€3 TBOPYOrO NMPOHMKHEHHS Iepekiazaya y
cytb Tekcry. Ilepexiajanpka 1HTepOpeTalis TIOB S3YETbCS 3 MOBHOIO
BapiaTUBHICTIO Ta 3 IHAUBIAYaJbHO-TICUXOJOTIYHUMU  OCOOIMBOCTAMU
NepeKiIany K TBOPUOI A1SUIbHOCTI.

[ToHATTS eKBiBaJEHTHOCTI OCOONMBO TypOye BUEHHX-TIEpEKiIalaviB, sKi
MPALOIOTh Y paMKax JIHTBICTUYHOI MapaJurMH, OCKUIBKH BOHO HEPO3PUBHO
MIOB’s13aHE SIK 13 TEOPETUUHUMM, TAK 1 3 NPAKTUYHUMU aCIEKTaMH MEPEeKIaay.
BukopucTtanus TepMiHY ,,eKBIBAJEHTHICTH Yy MEpEeKiIaal € CYyNepeuInuBHUM,
OCKUJIbKM ~ a0CONIIOTHA  EKBIBAJIGHTHICTh y MaTeMaTUYHOMY CEHCl €
HEMOXIIMBOIO y TIEPEKNIaji, 30KpeMa, y XyIOKHhOMY Tepekiani. barato
TEOPETHKIB HAMArajJucs OCMUCIUTH MapaJurmy ,,eKBIBaJICHTHOCTI” K 00JIacTi
nepeknany, cepen saxux: Jbk. Kerpopn (1965), 10. Haitna (1969), K. Paiic
(1978), II. Hetomapk (1981), B. Kommep (1989), B. Kowmicapo (1996),
JIx. Xayc  (2001), B. Bunorpago (2001), M. I'ap6oBcrkuii  (2004),
O. Yepennuuenko (2007), B. Jlemenska (2008), E. ITlim (2010), C. Amenina
(2014), I'. €nuena (2015), A. Pari (2016), 1O. Ilnerenenpka (2016) Ta iH.

Xoua eKBIBaJCHTHICTh MOBHHMX OJUHMIB $IK cepa iHTepmperawii i
peamizamii TBOpUMX NEpEeKIaAaIlbKUX pIIIeHb MPHUBEPTAJIa JIOCTATHIO YBary
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MepeKIIaIO3HaBINB, MpoOeMa JOCATHEHHS EKBIBAJEHTHOCTI Y KOHTEKCTI
MHOXKMHHOCTI TEPeKJIaiB MEepIIOTBOPY JIMIE YaCTKOBO 3HAHIIIA CBOE
BioOpaxenuss B mpausx O. Pe6pis (2012) 1 P. Curtap (2014). Binrak,
JOCHIPKeHHsT ~ €KBIBaJICHTHOCTI B  YMOBaxX J1aXpOHHOI  MHOXKHHHOCTI
MEPeKIIaiB 9acoBO BIJJIAJICHOTO IMEPIIOTBOPY IOCTAE€ MEPCIEKTUBHUM Yy
BUBYCHHI clielU(iKK BIATBOPEHHS HOTO MOBHUX OCOOJIMBOCTEH Y J1IaXpOHii.

Meta ctaTTi — BHM3HAQUUTH CHOCOOM JOCSTHEHHS EKBIBAJIEHTHOCTI B
YKpaiHCBKUX PETPAHCIALISX YacOBO BIJIAJIEHOrO MEPIIOTBOPY. JlOCSATHEHHS
MeTu Iepeadayae BUPIIMIEHHS TaKUX 3aBJaHb: CHUCTEMATH3yBaTH 3100yTKU
Teopii EKBIBAJIEHTHOCTI B icTOpii NEpeKiIaJ03HABCTBA; OXapaKTepU3yBaTH
cnenugiky peTpaHCIIsIiil YacoBO BIJAJIEHOTO MEPIIOTBOPY Yy iX M1aXpOHHIN
MHOXKMHHOCTI; TpOaHai3yBaTH THUIIOBI CTpaTerii 1 TaKTHUKU YKPaiHCBKUX
nepexnanaviB Tpareniii Y. lllekcmipa, fKi 3aCTOCOBAHO HHUMU 3 METOIO
JOCATHEHHSI ~ €KBIBAJGHTHOTO  Mepekiaany. MeTomoNorito  JA0CHiHKeHHS
($hopMyIOTh 3araJbHOHAYKOBI METOAM aHaII3y Ta CHUHTE3Y, IHAYKIi Ta
JeNyKIIii, CIIoOCTepeKeHHA W abcTparyBaHHs — JJIs cHCcTeMaTH3alii 3100yTKiB
TEOpii EKBIBAJICHTHOCTI, METOAM JIHIBICTUYHOTO aHAII3y — CEMaHTUYHUH,
CTWJIICTUYHHMA, NparMaTUYHUA — A7 BHOKPEMJICHHS OJIMHMIL aHANi3y —
MparMaTUYHO HABAHTAKCHUX CTHIICTHYHUX 3aCO0IB — y TEKCTI OpHUTIHATY
(mami — TO); mopiBHSIILHUYM aHAJII3 Ta METOIU MEPEKIAIAlLKOr0 aHATI3Y — ISt
3icTaBieHHs onuHMIB aHam3y y TO 1 texcti nepexnany (mam — TII).

B ocHoBHOMY, ,,6KBIBaJICHTHICTH  — ILI€ TEPMiH, SKHUM KOPUCTYIOTHCS
0arato HAyKOBIIIB, OIMCYIOYM TPHUPOAY Ta CTYHiHb B3a€MO3B’S3KIB, IO
ICHYIOTP MIDK MEpIIOTBOPOM Ta HOrOo pETPAaHCIATOM. THM HE MEHIIe,
KOHIIETILIS 3aJIUIIAETbCA CYNEPEWIMBOIO, 1 TYMKH PaJAMKaIbHO PI3HATHCS
11010 1i TOYHOI'O BU3HAYCHHS.

MoskHa cka3zath, 10 Oarato Teopid EKBIBaJEHTHOCTI MepeKiIaay
0a3yloThCSl Ha JIBOX NPOTWISKHHX crocobax mnepekiany. Hampuknan,
10. Hatina 1 K. Paiic po3pi3HstoTh ghopmanvhy exsisarenmuicmo, xonu TII €
exBiBajeHToM TO sk 3a ¢opmoro, Tak 1 3a 3MICTOM, 1 OuHamiumy
eKgiganeHmHicmb, KOJIM poOUTbCs cpo0a peTpaHCIOBATH 3MICT NEPLIIOTBOPY
y mepeknaai sikomora npuponnime (Nida, 1969; Paiic, 1978). Ilpu upomy
HaWBKIIUBIIIUM KPHUTEPIEM ¢hopmanvhoi exeiearenmnHocmi € 30epeKeHHS
KaHOHIYHOI (pOpPMHU TEKCTOBOTO >KaHPY Ta JOCIIBHUN NEpeKia CiiB y Mporeci
cumeTpuyHoi mepenayi TO; 3 iHmoro OOKy, y Tmpoleci JAUHAMIYHOT
€KBIBaJICHTHOCTI TIepeKiIaad BiITBOPIOE HE TUIBKM MOBY, alle ¥ MOYyTTs, SKi
3aKJIaZieHI B HbOI'O aBTOPOM NEPUIOTBOPY, MOJIUGIKye Ta aJanTye TaM, Jie 1e
HeoOxigHo (Paiic, 1978). MoxHa cka3aTd, IO pOJib Tepekianavya, TaKuM
YMHOM, TpaHCPOpPMYyeTbCsl 13 3a0e3NedyeHHs TEeKCTOBOI EKBIBAJIEHTHOCTI Ta
rpaMaTHYHOI TOYHOCTI Ha POJIb CITIBABTOPA.

Jbx. Kerdopn Buminsge gopmanvuuii 8ionogionux — ,,[...] ue Oynp-ska
Kareropis (OJUHHI, KJac, CTPYKTypa, €JIEMEHT CTPYKTYPH TOIIO) BUXIJIHOI
MOBH, fKa MOXe€ 3aiHATH Te came Miclle B CTPYKTypi MOBHM Hepekiany”
(Catford, 1965, c. 74), i mexcmosuii nepexkiadayvkull exgieaienm — 1e Oyiab-
aka (opma MoBHM mepekiany (TekcT abo dYacTHMHAa TEKCTy), KoTpa |...]
€KBiBaJIEHTHA 710 JJaHOT ()OPMH BUX1JTHOT MOBH (TEKCTY UM YACTHHH TEKCTY).
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Jx. Xayc po3MexoBYe s6Huill nepekiad (TEKCT MOBOIO TEpeKIIanay, 3a
SIKUM BUJHO, IO BiH MEPEKIaJCHUN 3 1HIIOI MOBH) Ta NPUXOBAHUL NepeKiao
(mepeknan, MOOyAOBaHMWN Tak, MO0 YWTad HE BiTIyBaB, IO IMeped HUM HE
opurinaapauii Texct) (House, 2001).

CraBmy Ba)JIMBOIO OCOOJMBICTIO Teopid mepexmany B 1960-x i 1970-x
poKax, eKBiBaJeHTHICTh Mana 3a3zHauatd, mo TO 1 TII mominsioTe AKyCh
,»OMHAKOBICTE”. [luTanHs Oymo B TOMY, SKMW BHJA 1 CTYHiHb OJHAKOBOCTI
3yYMOBUB pi3HI BUIU ekBiBaneHTHOCTI. B. Komiep Buaiisie m'siTh pi3HUX THIIIB
€KBIBAJIEHTHOCTI:  (a) deHomamugHy  €KBIBAJIGHTHICTb, IO  BKJIIOYAE
EKCTPaJTIHTBAIBHUI 3MICT TEKCTy (1HBAapiaHTHICTh IUIAHY 3MICTY UM 3MiCTOBA
1HBapiaHTHICTb),  (0) KoHomamueHy  €KBIBAJIEHTHICTh, 10  BpPaXOBYE
LTIeCTIPSIMOBAaHUM BHOIp CHHOHIMIYHHUX MOBHHMX 3ac00iB (CTHIJIICTHYHA
€KBIBAJICHTHICTh), (B) HOpMamugHy €KBIBAJIEHTHICTh TEKCTYy, IO BpPaXOBYE
XKaHpoBi xapakTepuctuku TO, HOro MOBJEHHEBI Ta MOBHI HOpPMH
(cTwicTHYHA  €KBIBAJICHTHICTH), (T) npaemamuyny €KBIBAJICHTHICTh, IIIO
BKtouae oaepxkyBada TII (koMyHIKaTHBHA €KBIBAJIICHTHICTB), (1) popmanvry
€KBIBaJICHTHICTh, 110 BpaxoBye ¢opmy Ta ecretuky TO, opieHTOBaHy Ha
nepenady XyJ0KHbO-€CTETUYHHUX, KalaMOYpHUX, 1HIUBIAYyaJbHUX Ta IHIIMX
dopmansuux npukmet rnepmorsopy (Koller, 1989).

B. KomicapoB po3pi3Hsie Taki piBHI (TUIHM) €KBIBaJIEHTHOCTI, IO
pO3yMilOThCSl SIK Ppi3HI cTymeHi cmuciaoBoi coiabHOCTI Mk TO 1 TII Ta
YTBOPIOKOTH 1€papXidHy CTPYKTYpY: 1) mema xomyuixayii; 2) ioenmughikayis
cumyayii (30epiraeTbest 1oJaTKOBa yacTuHa 3MicTy TO, sika BKazye Ha Te, PO
o MoBimoMIIsAe€ThCs); 3) ,,cnocib onucy cumyayii”’ (30epexenns y TII
3arajbHUX TOHATH, 3a JIONOMOIOI0 SIKMX OMHCYEThCS CUTyalis); 4) 3HaueHH:
cunmakcuyHux cmpykmyp (iHBapiaHTHICTh cuHTakcuyHuX cTpyKTyp TO 1 TII);
5) crnosecni snaxu (y TII 30epiratrotbest BCi OCHOBHI yacTuHH 3MmicTy TO).
(Komicapos, 1996) Takum unHOM, Ha 1ymMKy B. KomicapoBa, eKkBiBaJICHTHICTb
MepeKyaay TMoJisira€ B MaKCUMalbHIA 1JEHTHYHOCTI BCIX PIBHIB 3MICTy
MEPIIOTBOPY 1 HOTO PETPAHCIIALIM, OJUHHIN SKUX MOXKYTh OyTH €KBIBaJICHTHI
OJIHA OJTHIM Ha BCIX M'SITH PiBHAX a00 TIJILKH HA JESIKUX 13 HUX.

BpaxoByroun 1i (hakTopu, HE MOXHA 3alepedyBaTH, M0 BCi MEepEKIIaIn,
SIKI BUKOHYE KOMIIETEHTHHUI TMepeKianay, SKUMOCh YHMHOM 3aJMIIAIOTHCS
aJICKBAaTHUMH OPHUTIHAIBHOMY TEKCTY, UM TO 3a JONOMOTror0 (OpMalbHOI, YH
JUHAMIYHOI €KBIBAJIEHTHOCTI. SIKiCTh Mepekiaay 3aiekaTUME BiJl TOTO, SIKUI
nuisiX y 3a0e3nedeHHi eKBIBAJIEHTHOCTI IMepeKiajgady BHPIIUTH o0Opatu y
BUKOHAHHI CBO€i poOOTH: a00 3aMIHUTH TEKCTOBHH Marepiaj OJHIEI0 MOBOIO
HIIIOKO, M0 O3HAYa€ €KBIBaJICHT,; a00 CTBOPUTH BIATOBIIHICTE MK MOBHUMH
OJIMHMIISIMHU, HE3aJIE)KHO BiJ] OyIb-sIKOT 171€1 3MICTY.

JIOCATHEHHSI eKBIBAJCHTHOCTI € Jy)Ke BAXKIUBUM 3aBIAHHAM IS
KO>KHOTO Tepekyazaya, MpoTe eKBIBAJEHTHICTh Nepekiany He € (iKCOBaHOIO
BenuunHoto. Crymine Ommsbkocti TO 1 TII Moxe pi3HUTUCH, a
€KBIBJICHTHICTh TMEPEKIaay MOXE BCTAHOBIIOBATUCA HA PI3HUX PIBHAX:
a) meopemudHO MONCIUBA eKBI8AIeHMHICMb (BU3HAYAETHCS CITIBBIIHOIICHHIM
CTPYKTYp 1 mpaBuil (YHKIIOHYBaHHS JBOX MOB); 0) ommumanbHa
exgieanenmuicms  (ONMU3BKICTh, SIKA JIOCATAETHCS B KOHKPETHOMY aKTI
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nepeknany TO). 3a coinbHicTio 3MicTy TO 1 TII ekBiBa€eHTHICTD MOIIIAETHCA
Ha: NOMeHYIUHO 00CANCHY eKsigalenmHicmsy (MaKCUMaJIbHA CIUIBHICTD 3MICTY
JIBOX 1HIIOMOBHHUX TEKCTIB, SIKA € JIOIYCTUMOIO BHACIIOK PI3HHULI MOB, IKUMU
CTBOpEHI IIi TEKCTH) Ta nepeKIadaybKy eksisaienmuicms (peajbHa 3MICTOBa
ommm3pkicte TO 1 TII, mo mocsraeTses mepekiiazayeM y Mpoleci Mepexiany).
(bamyk, 2017). IlpoGnemMu MiKMOBHOI €KBIiBaJCHTHOCTI JOBTHH TMepion
BHBYAJIUCS B PAMKaX JICKCHKO-CEMaHTHYHOTO PiBHS MOBH.

[IpoGnema BHM3HAYEHHS TEPMIHY ,,MHOXHHHICTh TepekiaaiB’, ado
,»IIEPEeKJIaJHa MHOXXHUHHICTH’, TMpHUBEpTAae YyBary 0araTbOX BITUYU3HAHUX
(O. ®eniB, P.Curap, IO.JIeBin, A. IlomoBuy, O.YepeaHHUUYEHKO) BYCHHX.
3aKop0HHI daxipii (S. Giirgaglar, K. Koskinen, A. Berman)
BUKOPHUCTOBYIOTh TEPMiH ,,le-translation” (,,peTpancmsiis”, abo ,,TIOBTOpHUMN
nepexnan’), SKUH TO3HAuae ICHYBaHHS B IE€BHIM HalllOHAIBHIM KyJIbTYpi
KUTBKOX MEPEKJIaiB TOr0 CaMOro iHIIOMOBHOT'O JITEPaTypHOTO TBOPY, SKUU B
OpHUTiHAJIl Mae, SIK MPaBUII0, OaHE TeKcToBe BTiIeHH: (O. Pebpiit).

Hiaxponna MHOXUHHICTb PETPAHCIALIN — 1€ MOBTOPHI NepeKIaan
4acOBO BIJIJJAJICHOTO TIEPIIOTBOPY, K BUHUKAIOTh 200 3MIHIOIOTHCS TPOTATOM
MIEBHOT'O ICTOPUYHOTO IMepiogy abo KUIBKOX NepiofiB, IO HAJXa€ 3MOTY
MPOCTEKUTHU CBITOCTIPUHAHATTA Ta BIUIMB PI3HUX €MOX HA IEpeKiIagadvis, a,
BIJIMIOBIAHO, 1 Ha niepeknaaeHuii TBip (JIyayxk, 2004).

JliaxpoHHa  MHOXHHHICTh  PETPAHCILIIIIA  4YacoBO  BIAJAJICHOTO
NEpUIOTBOPY  IPYHTYETbCA HA  JABOX  0a30BUX  NpUHIOMIIAX  Teopil
ekBiBaeHtHocTi  (PeOpmii, 2012;  Cwurap, 2014): 1) BUBeieHHS
€KBIBAJICHTHOCTI 3a MEXI MOBHHX OJIMHHUIIb 1 BU3HAHHS, MOPSAJ i3 MOBHOIO,
TaKOXX TEKCTYyaJIbHOI Ta KOMYHIKAaTUBHOI €KBIBAJICHTHOCTI; 2) BU3HAHHS
MIPUHIIMITIOBOT HEMOMIIMBOCTI BCTAHOBIICHHS MOBHOI ekBiBaaeHTHOCTI Mixk TO 1
TII. Bapro HarojzocutH, 10 €KBiBaJeHTHICT, 3micty TO Ta Horo
peTpaHCIALii € MATPYHTAM IX KOMYHIKQTHBHOI PIBHOLIIHHOCTI, HasBHICTb
SIKOT pOOUTH TEKCT MEPEKIIAI0M.

EXBIBaJCHTHICTP MHOXXMHHHMX PETPAHCISAILIA YacoBO  BiAJaJIEHOTO
MEPIIOTBOPY 3aBXIAHM TMOHATTS BIAHOCHE, 1 PiBeHb BIIHOCHOCTI MOXE OyTH
nyxke pizHuM. CTymiHb 30JIMDKEHHS 3 OPHUTIHAJIOM 3aJIeKUTh BiJ] 0araTthox
YUHHUKIB: BiJl MAWCTEPHOCTI MepeKiazaya, Bij 0COOJMBOCTEH MOB 1 KYJIBTYD,
0 3ICTaBISIOTHCS, C€MOXHM CTBOPEHHS OpHTIHATY 1 TMepekiamy, crocoly
nepekiaay, xapaktepy mnepekiaanaux TekctiB tomio (boiiko, 2020; Boiko,
Nikonova, 2021). Yum Oinbiie He30Iir ,,KyJIbTYpHOTO dacy’ dYacoBO
BiJIIaJICHOTO OPHUTIHAIY Ta WOT0 MHOXXWHHHUX PETPAHCIAIINA, TUM OlibIie
MOJKE TTiIBUIIYBATUCS Y1 3HW)KYBATHUCS ,,6CTETUYHUI PiBEHBb OPUTIHATY.

[Toka3oBUM y 1bOMY acCHeKTI € MHOXHHHI pPETpaHCIsALii TBOpPiB
V. lllekcnipa, meneBpiB cBiTOBOi JiTepaTypu. Ko’kHe HOBE MOKOJIHHA IO-
cBoeMy BinkpuBae st cebe Illexcmipa 1 #oro repoiB. Kmacuuni TBOpH
CBITOBOI JIiTEpaTypH J>KWUBYTHb JOTH, JOKH iX TIEPEeKIaJaloTh Cy4aCHHUMHU
MoBamu. Hampuknan, Tparenito ,,['amner” nepexnann Muxaitno Crapuibkuit
(1882), IMantencitmon Kymim (1899), IOpiit Kien (1930), I'puropiit Kouyp
(1935), Jleownin I'pebinka (1939), Muxaiino Pynuuuekuii (1943), Irop
Kocreupkuit  (1987), IOpiit  AngpyxoBuu (2000). Tparenmis ,,Pomeo i
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Jbxynberta” icHye y mnepekinanax Ilanreneiimona Kymima (1901), Bacuns
Mucuxka (1932), Abpama I'ozennyna (1937), Ipuau Cremenxo (1952), Irops
Kocreupkoro (1957), KOpis Annpyxosuya (2016). 3a3HaueHi perpaHCIsIii,
SKI HaleXaThb [0 pI3HUX ICTOPHUYHUX €MO0X, CTBOPIOIOTH OIAXPOHHY
MHONCUHHICIb PEMPAHCAAYIN YACOB0 BI00ANECHUX NEPULOMEOPIE — TPaTelil
VY. llekcmipa ,,l'amner” (1599) i ,,Pomeo 1 [xynserta” (1595).

Amnani3 J1aXpOHHHUX peTpaHCisLiil  Tparenii V. Ulekcmpia
IPOJAEMOHCTPYBAaB 3aCTOCYBaHHS IepeKiajayaMy pPI3HUX CTpaTerii y
nocsirHeHH1  ekBiBaieHTHOocTi TO 1 TII, mo 3ymoBieHi meopuoio
iHOugi0yanvnicmio  TIepeKIazada Ta  cmujaem  nepeknady.  Skmo
M. Crapunpkuit 1 Il Kymim y pycnal pomanmuunoi wkoau nepexiaoy
MparHyJId TBOPUTH BHUCOKHH CTWJIb, MOEJAHYIOUM TOYHICTh MEpEKiIaxy 3 HOro
OpPraHiuHICTIO, TPHUPOAHICTIO, TO CTWIb MOOEPHICMCbKUX NepeKaaois
I. Kocteupkoro 3anaaro 3umwkeHui, npusemuuid. F0. Knen y xoni KuiBcbkux
HeokNdcukie HE BU3HAE aHl CJIIOBHUKOBOI TOYHOCTI, aHl CKJIQIHUX
CHUHTAKCUYHUX KOHCTPYKIiH, BHCTyNae MPOTH IITYYHOCTI ¥ Bynbrapusamii
MOBHU TIEpEKIaay, MakcuManabHO 30epiratoun 3mict TO. Heokracuyucmcovkuti
cmuns niepexiiany I'. Kodypa noeanye kiacMuHy CTUIIICTHYHY 1HTEPIPETALIiiO
TO, y sxiii mepeBa)ka€ MUIIXETHA PUTOPUKA, 3 PO3MAITICTIO 1HIUBITyaIbHUX
MepeKIaanbkux pimenb. Heobapokosuti cmuny nepexnaniB JI. I'peGinku
JEMOHCTPYE IMO-CIPaBXKHHOMY HApOJHY YKpaiHCbKY MOBY 3 $ICKpaBOIO
CTHJILOBOIO EKCIIPECi€l0 HU30BOI 0apokoBoi cTuxii. [locmmodepuicmcokuil
cmuno  FO. AHipyxoBUYa  Bpa)ka€  aHTUIHTEJIEKTyaldi3MOM, 0Opa3HOIO
CIPONICHICTIO, MOJIepHi3alielo CTIICTUKA TO i aKTUBHUM BHUKOPUCTAHHIM
OpyranpHOi JIeKCHKHM (Hampukiad, ['amieT BXKuBae clioBa TUIY nACKYyOd,
JACpauKa, Kypea, Myoax, npudypok, CKypeuil Cut, 6uoio).

[IpuitHaTuii nepekiazadyeM CTUIb MEPEeKIaay 3YMOBIIIOE 3aCTOCYBAHHS
BJIACHUX TMEPeKJIAalbKuX cTpareriii 1 Ttaktuk. [lopiBHseEMO mnepexiaau
I. Cremenko (1952) i FO. Auapyxosuua (2016) dparmenty i3 Tparenii ,,Pomeo
i Jbxyneerra”, y skomy bpar JlopeHmo, depHenb, 3acTepirae 3aKOXaHOTO
Pomeo Bin maitdytHix mommmok: These violent delights have violent ends, //
And in their triumph die; like fire and powder, // Which, as they kiss, consume.

I. Cremienko: Bypxauei padowyi cmpawni, miti cuny,/ bo uwacmo 6 Hux
oypxnueuii i kineuw.ll Ix cmepmv y mopowcecmsi, eonu o 60 cunymo,/ Ak
NOpOX i 602OHb, Y NOYIAYHKY ...

FO. AuapyxoBuu: Ilopueu 32yomi, 60 nopueno zunyme — | B mums
anoeero, K 6020Hb i nopox.// Llinynok ickpu i nopoxy — ye eubyx / I cuepmo
060x.

Sk OayMMo, JEHOTAT OpHriHAy — CHUTYyallisl peajbHOi AIMCHOCTI, L0
dbopmye 3arampHUN 3MICT (parMeHTy, — MepeaaHo B 000X TMepeKiagax
aJIeKBaTHO, MpoTe nepexananbki crpaterii I. Cremenko ta FO. AnapyxoBuya
y BIATBOpPEHHI OOpa3HOCTI CYTTEBO BIJIPI3HAIOTHCA. Tak, y MeTaQopuUHOMY
Bupasi violent delights have violent ends, mo crocyetbcss 3a00pOHEHOTO
KOXaHHS MOJIOMUX JIFojIed, HpPUKMETHHK Violent BUKOpHCTOBYEThCS ISt
MO3HAYEHHsI YOroCh MIaJieHOro, OypxiuBoro, 3amekioro. bpar Jlopenio
3Myllye 3amuciauTHcs Pomeo Hajg TuM, IO IIajieHE KOXaHHS IMpUHEce
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OypxiuBHil TpariuHuil KiHeupb. OpuriHaiabHO 3BY4YHTh nepekian . CremeHko,
y SIKOMY PO3IIMPIOETHCS 3aKJIQJACHUN CMHCI IUIIXOM JOJaBaHHS JEKIIbKOX
JOPEYHHUX 1 KOHIENTYaJIbHO-TIOB SI3aHUX PSJIKIB, SIKI MOETUYHO ONMCYIOTh
HacTaHoBM Opata JlopeHuo: bypxauei paoowi cmpawmni, miii cuny,/ bo yacmo 6
Hux Oypxausuil i kineys. 0. AHIpYXOBUY HE BIJCTYIA€ BIJl CBO€I cTpaTerii
JOTPUMaHHS TNPUHLUIY eKBiIiHeapHOcTi. BiH cTpumaHo 1 4iTKO mepenae
HACTaHOBY YCHIIS, JJAKOHIYHO BHUKOPHCTABIIHN CIIOBO 1OpUGU 1 3aCTOCYBABIIH
nepeKiIaaubkuil  TpUifoM TpaHcmo3uuii (IMGHHMK €nds mepekianeHo
niecmoBoM eunymu). Iepexnan HO. AuapyxoBuua B IiJIOMy BiATBOpIoe 00pas3
IOHOTO KOXaHHS, ITPH I[bOMY TepeKiaiay ife NUIIXOM ,,BUIBHOIO MepeKiany”,
B1JIpMBAIOYKChH B1J OyKBaJIbHOI'O PO3YMIHHS HAIMCAHOTO, aji€ MPHU I[bOMY HOMY
BJIA€THCS TIEpeIaTH TOJIOBHUH 3MICT ITO-HOBOMY, TIO-MOJIEPHICTCHKH.

O1xe, KOKHA KyJIbTypa B CBOiMl OCHOBI Ma€ BJIaCHY CUCTEMY COIliaTbHUX
CTEpeOTHITIB, 00pa3iB i KOTHITUBHUX CXEM, a 32 KO)KHUM BepOalbHUM 3HAKOM
CTOITh (pparMeHT 0Opa3y CBITY JaHOI KOHKPETHOI KyIbTypu. TOMY OpHTiHAI
JUI TIepeKIiazada HiKOJM He Oyae CIOBHEHHMH THM CMUCIOM, SIKMI 3aKiaB y
HbOoro aBTop. Lle, 3BMYAIHO, HE O3HAyYae€, MO MEpPeKiIaaad He 3000B’sI3aHUI
po3ymitu aBTopa 1 mnepemaBatu Horo nymku. Koken TII BigoOpaxae
,BIIACHUN~ OpHWTIHAJ, SKUH 3aBXAW BHUIUIUBAE 3 OadeHHs TO mepexiagadem.
3MiCT OpUriHaly 3MIHIOETbCS Yepe3 MepeKiIaan, siKi pO3KpUBaIOTh HOro yepes
pyx imei Ta 06pasy y mpocTopi i 4aci.

[TepcniexTrBa MOAAIBIIOTO AOCITIKEHHS MOJISATAE B JETalIbHINA po3poOii
npoOJieMH J1aXpOHHOT MHOXKMHHOCTI peTpaHcisniii Tparexid Illekcmipa y
CBITJII KpeaTUBHOI OCOOMCTOCTI IepeKIIaiaya.

Cnucox BUKOPHCTAaHOI JiTepaTypH

1. Nida E. The theory and practice of translation. Leiden: Brill, 1969,
200 p. 2. Paiic K. Knaccudukanus TEKCTOB M METOJABI TepeBoaa. Bonpocwl
meopuu nepesooa 6 3apybedcHol nuxesucmuke: co. cm. Mocka: MexayH.
ornomenus, 1978. C.202-225. 3. Catford J. A linguistic theory of
translation: an essay in applied linguistics. London: Oxford University Press,
1965. 103 p. 4.House J. Translation Quality Assessment: Linguistic
Description versus Social Evaluation. Meta: Translators’ Journal. 2001.
Vol. 46. Ne 2. P. 243-257. 5. Koller W. Equivalence in Translation Theory.
Readings in Translation Theory. Helsinki: Oy Finn Lectura Ab., 1989. P. 99—
104. 6. Komuccapo B. HTyHuTHBHOCTh TiepeBOla ¥ OOBEKTUBHOCTH
niepeBofoBeAcHUS. A3bik. [loomuka. Ilepesod: co. nayu. mp. MockBa: Mock.
roc. IUHTB. YH-T, 1996. Beim. 426. C. 91-99. 7. Bamyk H. ExBiBasieHTHICTh Ta
a/IeKBaTHICTh TEpeKiaJy HayKOBO-TEXHIYHMX TEKCTiB. Haykosi 3sanucku
Hixcuncokoeo oeporcasnoco ynieepcumemy im. Mukonu I'ocons. @inonoeiuni
nayku. 2017. Ku. 1. C. 122-126. 8. JIyuyk O. YacoBuii ¢akrop i npobiema
MepeKIaHOl MHOXHUHHOCTI B Teopli XyJOKHbOro mnepekiany. Jliamoriuxa
npupofa Jitepatypu. Ilepeknadosunaeui ma JnimepamyposHayi HAPUCU.
JIsBiB: Bua-so YKV, 2004. C. 163-168. 9. Peopiii O. CydacnHi KoHIEMIi
TBOpUOCTI y mepeknazni: moHorpadis. XapkiB: XHY imeni B. H. Kapasina,
2012. 376 c. 10. Curap P. MHOXHWHHICT TNEpEKIATIB SIK BapiaTUBHICTh
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BIJITBOPEHHSI >KaHPOBO-CTHJIICTUYHUX OCOOJIMBOCTEH YacOBO BiAJIaJI€HHOIO
nepmoTBopy. Haykosuil gicnux Yepuiseyvkoeo ynigepcumemy: Iepmarncvka
ginonozis. JIseiB, 2014. Bun. 692-693. C. 237-240. 11. Boiiko 5I. O6pa3HicTh
4acoOBO BIJJAJICHOTO MEPIIOTBOPY B KOHTEKCTI MiaXpOHHOI MHOXKHHHOCTI
nepeknaaaiB (Ha matepiam perpancismii Tpareaii Y. Illekcmipa “The Tragedy
of Hamlet”). Bicuux  Kuigcbkoco  HaAyioOHATbHO2O — NIHSBICMUYHOO
yuigepcumemy. Cepisi @inonoecis. 2020. Tom 23. Ne 2. C. 19-29. 12. Boiko Y.,
Nikonova V. Cognitive model of the tragic in Ukrainian retranslations of
Shakespeare’s plays. Journal of Language and Linguistic Studies. 2021.
Ne 17 (Special Issue 2). P. 1034-1052. 13. Shakespeare W. Romeo and Juliet.
Volume IV, Book V. London, 2011. 46 p. 14. Illekcnip B. Pomeo i /[xynberTa /
nep. 3 aura. 0. Anppyxosuua. Kui: A-6a-06a-ra-ma-ma-ra, 2016. 208 c.
15. lexcnip B. Pomeo ta JIxynserta / mep. 3 anra. I. Cremenko. Teopu 6
wecmu momax. Kuis: {ninpo, 1985. Tom 2. C. 311-413.
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Bboiiko 5. B. JliaxpoHHa MHOKMHHICTH INepeKJaAiB y KOHTEKCTI
Teopii ekBiBajeHTHOCTI (Ha MaTepiami yKpaiHCBKHX peTpaHCJIsALii
Tpareaii Y. llexcnipa)

Y crarti  po3MNSIAEThCS TMOHSTTS EKBIBAJICHTHOCTI B KOHTEKCTI
J1axXpOHHOI MHOXXHMHHOCTI mnepeknaniB tparenid VY. lllexcmipa. Hamaerbcs
aHaJi3 pi3HUX MiAXOAIB IO BU3HAYCHHs piBHIB ekBiBaseHTHOCTI: FO. Haiina Ta
K. Paiic BuninsitotTh hopMalibHy Ta TUHAMIUHY eKBiBajeHTHICTD; k. Ketdopn
BUUIA€ (OpPMaTbHUIA BIANOBITHUK 1 TeKCTOBHM ekBiBasieHT; JIx. Xayc
PO3MEKOBYE SIBHUI Ta NMpUXoBaHui nepekian. B. Komiep Buainsie n'sate TUIiB
€KBIBAJICHTHOCTI: JICHOTAaTUBHY, KOHOTAaTHBHY, HOPMaTHUBHY, IParMaTu4Hy Ta
dbopmanpHy. B. KomicapoB po3pi3Hsie piBHI €KBIBaJIGHTHOCTI, 10 YTBOPIOIOTH
lepapxiyHy CTpPYKTypy: MeTa KOMYHiKauii; imeHTudikamis curyanii, ,,criocio
OMHCY CHUTYallii’, 3HAYEHHS CHUHTAaKCUYHHUX CTPYKTYp, CIOBECHI 3HAKHU. Y
CTaTTi BHCBITJICHO TMOHSTTS JiaXpOHHOI MHOXHHHOCTI PETPAHCIISIIN 4acoBO
BIJIJIaJICHOTO TEPIIOTBOPY Ha MPUKIAAl yKpaiHChkuX mepekiamiB XIX—XXI
cromite Ttparenii VY. lllexcmipa ,l'ammer” 1 ,,Pomeo 1 Jxynaperra” Ta
BHU3HAYEHO OCHOBHI NMPUHIUIH TE€OPii €KBIBAJIEHTHOCTI, Ha SIKUX IPYHTYETHCA
JiaXpoHHa MHOXXHHHICTH — mepekniafiB.  OxapakTepu3oBaHo  crienudiky
3aCTOCYBaHHS  NepeKiajayaMu  pI3HUX  CTpaTerii y  JOCATHEHHI
€KBIBAJICHTHOCTI TEKCTY OpHUTIHANY 1 TEKCTy MepeKiaay, M0 3yMOBIEHI
TBOPYOIO 1H/AMBIAYalbHICTIO Nepekiazaya Ta CTWIEM Nepekiany. Y CTarTi
MIPOJIEMOHCTPOBAHO, 110 JOCSTHEHHS €KBIBAJIEHTHOCTI YacOBO BIJJIaJI€HOIO
NEPUIOTBOPY, 110 HE € (PIKCOBAHOIO BEIUUMHOIO, — JTy’KE BaXIJIMBE 3aBJIAaHHS
JUIE  KOXKHOTO TepeKjiajiaya, BHUPIINICHHS SIKOTO 3YMOBJIICHO DPI3HUMH
(akTopamu, 30kpemMa, OOpaHHAM NepekIagaueM JOPEUHUX CTpaTeriil 1 TAKTHK.
Kosken nepekinaz BigoOpakae ,,BIIaCHUIA” OPUTIHAJ, SIKUW 3aBXIH BUILUIMBAE 3
1HAMBIAYaTbHOTO OAUEHHS TEKCTY MepeKIaadeM.
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Kniouosi cnoea: exBIBaJEHTHICTb, PIBHI €KBIBAJIEHTHOCTI, JlaXpOHHA
MHOKHHHICTb NE€pPeKIIajly, YaCOBO BiIJaIEHUI NEPUIOTBIp.

boiiko $1.B. /luaxpoHHasi MHOKECTBEHHOCTb II€peBOJOB B
KOHTEKCTe TeOPUHM HIKBHBAJEHTHOCTH (HAa Marepuaje YKPAHHCKHX
perpancasiuuii Tpareauii B. lllexcniupa)

B cratee paccmarpuBaeTCs MOHATHE SKBUBAJICHTHOCTH B KOHTEKCTE
JIMaXPOHHOM  MHOXECTBEHHOCTM mepeBogoB  Tpareaud  B. Illekcnupa.
[IpoBenen aHanM3 pa3IWYHBIX IMOAXOIOB K ONPEACICHUIO YPOBHEU
skBuBaiieHTHOocTH: FO. Haiima u K. Paiic  BblgensioT (¢GopmanbHylo |
JUHAMHUYECKYI0 HKBHUBaJIeHTHOCTh; JIx. Katdopa pasznuuaer dopmanbHbIi
AQHAJIOI U TEKCTOBBIM JKBUBaIEHT; JIk. XayCc pasrpaHU4YMBacT SBHBIM U
CKpbITBI TniepeBod. B. Komep omnmceiBaeT nmsaTh TUIIOB SKBUBAJIEHTHOCTH:
JNEHOTaTUBHYIO, KOHHOTATHBHYIO, HOPMAaTHBHYIO, [parMaTH4YeCKyl0 H©
¢dbopmansayto. B. KomuccapoB paznnuaeT ypoBHU SKBHUBAJICHTHOCTH, KOTOPbIE
00pa3yrT HePaAPXUIECKYIO CTPYKTYPY: 1Ie]Ib KOMMYHHKAIUH; UACHTU(DUKAIIHS
CUTyaluH, ,,Crnoco0 OmMCaHWsl CHUTyalluu , 3HAUY€HHE CHUHTaKCUYECKHX
CTPYKTYp, CJIOBECHBIE 3HAKH. B cCTaTbe pacKphITO MOHATHE AUAXPOHHOU
MHOXECTBEHHOCTH PETPAHCISLNUNA OTAAJECHHOTO BO BPEMEHU OpWUTMHAajIa Ha
npuMmepe ykpanHckux mnepeBofoB XIX—-XXI Bekos tparemauit VY. Illexcrimpa
Hlamier” u ,,Pomeo m JKynperra” W ompenereHbl OCHOBHBIC MPUHIIMIIBI
TEOPUU  DKBUBAJIEHTHOCTH, HA KOTOPBIX OCHOBBIBAETCA JIHMAXPOHHAS
MHO>KECTBEHHOCTh IepeBojioB. OxapakTepu3oBaHa crenupuka MpUMEHEHUs
MEPEBOAYUKAMU PA3JIMYHBIX CTPATETH B JIOCTH)KEHUM SKBHBAJECHTHOCTH
TEKCTa OpUTMHAJIa W TEKCTa IMEepeBOJa KaK pe3yJbTaT TBOPUYECKOU
WHIMBUYaJIbHOCTH  NEPEBOJUYMKA M  CTWIA IepeBoma. B crartbe
MIPOJIEMOHCTPUPOBAHO, YTO JOCTUKEHHWE SKBHBAJIEHTHOCTU OTIAJIEHHOI'O BO
BPEMEHU OpHTHHANA, KOTOpas HE sBISETCS (UKCUPOBAHHOW BEIMYMHOU, —
OYEHb Ba)KHas 3ajJaya JUIsl KaXJIOro IEepeBOJUYMKA, PpEHIeHUE KOTOpPOU
O0yCJIOBJICHO  pa3NIWYHbBIMH  (aKTOpamMH, B  YaCTHOCTH, BBIOOpOM
MEPEBOAYMKOM YMECTHBIX CTpaTeruil U TakTHK. Kaxkaplil mepeBoj oTpaxaeT
,»COOCTBEHHBIN~ OpPUTHHAI W BCETJa 3aBUCUT OT WHAUBUIYaJTbHOTO BUJCHUS
TEKCTa MEePEBOTUUKOM.

Kniouesvle cnoga: SKBHUBAJEHTHOCTb, YPOBHM OKBUBAJIECHTHOCTH,
JUAXpOHHAss MHOXECTBEHHOCTh IE€PEBOJOB, OTNAJIEHHBII BO BpPEMEHHU
OpHUTHHAI.

Boiko 1. V. Diachronic plurality of retranslations in the context of
translation equivalence (case study of Ukrainian retranslations of
W. Shakespeare’s tragedies)

The article considers the concept of equivalence in the context of the
diachronic plurality of retranslations of Shakespeare's tragedies. An analysis of
different approaches to determining the levels of equivalence is given: E. Nida
and K. Rice distinguish formal and dynamic equivalence; J. Catford
differentiates formal equivalent and text equivalent; J. House determines the
difference between explicit and implicit translation. W. Koller distinguishes
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five types of equivalence: denotative equivalence, connotative equivalence,
text-normative equivalence, pragmatic equivalence, and formal equivalence.
V. Komissarov defines the levels of equivalence that form a hierarchical
structure: levels of communication objectives, description of the situation,
utterance, messages, and linguistic signs. The article highlights the notion of
diachronic plurality of retranslations of a time-remote original text on the
example of Ukrainian retranslations of the XIX-XXI centuries of
Shakespeare's tragedies ,,Hamlet” and ,,Romeo and Juliet” and defines the
basic principles of equivalence theory on which diachronic plurality of
retranslations is based. The specifics of translators' use of different strategies in
achieving equivalence of the original text and the translated one, which are due
to the creative personality of the translator and translation style, is described.
The article demonstrates that achieving the equivalence of a time-remote
original text that is not a fixed quantity is a very important task for every
translator, whose decision is determined by various factors, including the
translator's choice of appropriate strategies and tactics. Each translation
reflects its ,,own” original, which always follows from the individual vision of
the text by the translator.

Key words: equivalence, equivalence levels, diachronic plurality of
retranslations, time-remote original text.

Cratta Haaiiinuia 1o penakuii 29.04.2021 p.
Cratts npuiinsTa 1o apyky 30.04.2021 p.
Penensent — 1. ¢in. H., nmpod. Hikonosa B. T'.
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CJIEHT CBITY MOJIM TA MOJHOI CYBKYJIbTYPH
B AHI'JIIMCBKIN MOBI: IIPOBJIEMA
CJIOBOTBOPY TA TEPEKJIAZLY

Mopa — 11e cucTeMa I[IHHOCTEH, sKa MOCTIHHO 3MIHIOETBCS, aJKe BOHA
OpIEHTOBaHa Ha 4ac 1 Mae€ IMEeBHI KyJabTypHI ocobOiauBocTi. CBiTOBA 1HAYCTpIis
MOJIH JTy’)K€ CTPIMKO PO3BUBAETHCS. llepInor 1 HAMBAKIUBIIIOW MPUIHHOIO
CTPIMKOTO 3pOCTaHHS KUIBKOCTI OIWHHIIL CJCHTY Yy I1HAYCTpii MOIu €,
3BUYAHO, MIBHJIKHA PO3BUTOK TEXHOJIOTiH, MOSBa HOBOI MPOAYKIIi y Tamys3i
MOJIY 1 KpacH Ta 1HIIUX HOBUX e€JIeMEHTIB. OCKUIBKY 111 CIIOBA € HOBUMH, K
BOHHM TEPEalOTh Ta OMUCYIOTh HOBOYTBOPEHI SIBUILA, JUIA OUTBLIOCTI 3 HUX B
YKpaiHCBKili MOBI HEMa€ BIAMOBIIHMKIB, CaM€ TOMY BITYM3HSHI EKCIEPTH
BUMYIICHI BHKOPHCTOBYBAaTH OpHTiHAJIBHY TEPMIHOJIOTiIO, 3allOBHIOIOUH
KYJIbTYpHHIA 32 JOTTOMOTOI0 aHTJIIHCHKUX JICKCEM.

OcTaHHE ACCATHIITTS HAYKOBIN JOCTIDKYBAJIM JIIHTBOicTOpiorpadiro
3araJlbHOTEOPETHYHHX MPOOJIEM apro, KaproHy Ta CICHIY B €BPONEUCHKIN Ta
amepuKaHChKii comionminrBicTuii (Pymenko, 2019), monmomixkHy cCyOMOBY Ta
E€TUMOJIOTiI0O  MOJIOADKHOTO cieHry Ha mnpukiani TBopiB C. XKamana
(Koreneserp, 2021), ¢pyHKIIOHYBaHHS 3aII03WYCHOTO MOJIOIKHOTO CJICHTY B
cydacHi ykpaiHcbkiii MoBi (CrorHii, Bapaskina, 2019), ykpainizauiro
MOJIOADKHOTO ciieHroBoro cioBHuka (Maptoc, 2003) tomo. Ilpote Ham He
BJAJIOCS 3HAWTH HAYKOBHUX PO3BIJIOK, MPHUCBIYCHUX AHTIIOMOBHOMY CJIEHTY
cdepu MOIH Ta HOro MmepeKiaay Ha yKpaiHChbKY MOBY.

Binrak, MeTOl0 AOCTIIKEHHSI € KOMIUIEKCHHM aHami3 CIeHTY 1HIycTpii
MOaHu, Horo MopdOJIOTIYHUN aHaji3, chpoda cucTeMaTh3alii CICHrOBUX
OJIMHUIb, a TAaKOXX BHOKPEMJICHHS OCHOBHMX TPYIHOIIIB MEpeKIany
AHTJIOMOBHOTO CIICHT'Y MOJM YKPaiHCHKOIO MOBOIO.
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Merta poOotu ¥ cnenudika 06’€KTy 3yMOBUIIM BUOIp HACTYITHUX METO/IIB
Ta MPUIOMIB JOCITIIXKEHHS: TOPIBHIILHUHN, OMMMCOBUH Ta MOIIYKOBUI METO/IH,
METOJIH 3iCTaBJICHHS, KJIacU(iKallil, aHai3y i CHHTE3y, METO/IN y3araJbHEHHS
Ta TUIIOJIOT13allii, a TAKOXK METOJ CYILILHOI BUOIPKH Ta KIIbKICHOTO aHai3Yy.

B epy A0CTymHOCTI, IIMPOKOi PO3MOBCIOKEHOCTI T4 3HAYHOTO BILTUBY
MeJlia-pecypciB Ta IHTEPHETY 3arajoM, IIJIKOM MPUPOTHUM € 30aradyeHHs MOB
CBITY pPI3HOMaHITHUM CJIEHIOM Ta >KaproHizamamu. Hertumosa miTeparypHa
MOBa, a CaMe CJIeHT, XaprOH Ta apro, 3aBXIW I[IKaBWJIM HAyKOBIIB Ta
BHCTYIIAJIA TIPEIMETOM JIOCIHTIDKEeHB. Tak mpoOiieMaTHKy yKpaiHChKOTO CICHTY
B pi3Hi yacu gocmikyBanu I bapannuk, O. byrepa, 1. Marsisc,
E. beperiscbka, /. ['annd Ta iHmIIi1.

Crnenr mependadyBaHO 30arayyeTbCsi B BaXJIMBI Ta €MOXalbHI IS
Jep’KaBd MOMEHTH, YM TO pO3MajJ KOMYHICTUYHOTO Jady, 4d 1HGQIALisA Ta
nedoIITH, M0 BUHUKIA B HACTIOK IIBOTO, UM TO iHIII SBUINA, HE JOTUYHI 10
panoBoro xureins aepxaBu. Tak, B 1990-x pokax, Koiu JiepkaBa nepexuBaia
HE Kpalli 4Yacu, CIocTepirajgach HOBa XBWJIA JOCTIKEHHS YKPaiHCHKOTO
ciaenry. B octanHe gecaTWimiTTss XX CTOJITTA CICHT aKTUBHO JOCIHIIKYIOTh
JI. CraBwuipka, FO. Mocenkic, O. @ypca, C. Maproc.

HesBaxatoun Ha crajnuii 1HTEpeC A0 TEMH Ta BEIHKY KUIBKICTh
JOCHIJIKEHb, JIesIKl TPYIHU CICHTY Ta KaproHy 3aKOHOMIPHO 3ajJMIIaloThes 0e3
HajexxHoro BuBUeHHA. lle, Hacammepes, CTOCYEThCS CIEHTY, MONIMPEHOTO B
OHJIAMH cepenoBuIll Ta cepeln monoxai. Jlo miei ymMOBHOI KaTeropii MokHa
BIJTHECTH 1 CJIGHT MOJIY Ta CTHIIIO, 10 30aradyeThCsl SKIO HE KOKHOTO JHS, TO
SIK MiHIMyM 3 BUXO/IOM I'YYHOI HOBUHKH BiJ] Bi/IOMOT'O MOJTHOTO JIOMY.

3arajgoM, CKIAAHICTb JOCITIKEHHS, CIPUYMHEHA, B TNEpIIy 4Yepry,
BIJICYTHICTIO CHCTEMaTH3allli Ta TOCTIHHUM 30aradyeHHsIM CIICHTY HOBUMH
CJIOBaMH, 3YMOBIIIO€ HEBEIHUKY KUIBKICTh Ipallb 3 JaHOi TeMHU. TakuM YHHOM
nocrae norpeda B TOUHIN Ae(iHIIil CIEHTY Ta )KaproHy Ta B iX ieHTudikarii.
Han nuM muTaHHAM TpaifoBajid BiJJOMi BITYM3HSIHI Ta 1HO3E€MHI JIIHTBICTH, a
came:  B. bana6in, V. Ilotstuank, M. Pymenko, M. MakoBCBHKUH,
O. Axmanoga, E. [TapTimk, A. Beitnep.

3aBIsSKM CBOEMY HaJI3BHYAifHOMY CEMaHTHYHOMY OararcTBy Ta
PI3HOMaHITHUM acolliaIisiM, OJMHHMII CICHTY CTalli €(EKTUBHUM 3acO00M JIJIst
BUPAXCHHS JIFOJIMHOIO CBO€1 IHIMBINYaJbHOCTI Ta Tepeaadi CBOiX JYMOK Ta
eMolIiil y pi3HUX cuTyaulisx. HalBakIMBIIIOI BUMOTOI O HOBOCTBOPEHUX
MOBHHX OJHMHHUIb € iXHE MeJOAiiHE 3ByYaHHsS Ta €MOlliifHe 3a0apBiieHHS,
OCKIJIBKM caMe IIe rapaHTye iXHIO (ikcamito y KOHKPETHOMY CEpPEIOBHIII
CHIIKYBaHHSI.

CydacHa aHrmifickka MOBa — 1€ HaJ3BHYalfHO Oararte Kepeno s
MIOTIOBHEHHSI CIIOBHUKOBOTO 3amacy, a came CJIEHTOBHX OIMHHIL. Momoxi
JFO/IA HIBUJIKO PO3YMIIOTh HOBE HaliMEHYBaHHS, Horo mMeta)opuyHe 3HaYeHHS,
HOBH3HY, BHPA3HICTh, IO W MOXE JOTOMOTTH CTBOPUTH He()OpMaIbHY
aTMocdepy MiJ yac CHUIKYBaHHS y MEBHUX coLiaJbHUX Tpynax. OnuHui
CJICHTY € JIOCHUTh MIHJIMBHMHU Ta PI3HOMAHITHHMH, 1 BOHH, 3a3BHYail J100pe
NPWKHUBAIOTHCSA B YKpaiHCHKiM MOBI cepen jrojel neBHoi rpynu. OQHaK BOHU
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MOXYTh BTPaTHUTH CBOIO BHUpa3HICTh ab0 OyTu 3a0yTUMU B3araji, OCKUIbKH
JIFOZM 10 HUX 3BUKAIOTh Ta BXKE HE CIPUUMAIOTH SIK IIIOCh HOBE.

TuMm OinbIne 3aIiKaBICHOCTI BUKIUKAE 00 €KT AOCHIIKEHHS — CIJICHT
Moau Ta ctuiio. LlikaBo, 110 MOJHUHN CIEHr 00’€HYy€e HAIBENUKY KITbKICTh
COIIaIbHUX TPYI: JIOAEH, IO TPAIIOIOTh B IHIYCTPii MOJU, CTBOPIOIOTH
TPEHIM Ta MOJIHI HOBUHKH; TUCTPUO IOTOPIB MOAM Ta MOKYMIIB MOAU. binb
TOr0, JaHUW CIEHr caM (OpMye HABKOJIO cebe HOBY COLIAIbHY Tpymy —
xainoictis (Big anri. hypebeast (n) — moanHa, M0 JTFOOUTH TPSHIU Ta MOJY).

XaunbicTu — sBUINE HAA3BHYAWHO TMOMYJISIPHE HA 3aXOJll Ta MOIIUPEHE
e 3 2005 poky, caMe TOJi MOYaB MpalioBaTh HAHOUIBIINI 1HTEPHET-pecypc
TSl IPUXMIIBHUKIB MOJTHOT KyJIBTYpH — hypebeast.com.

Pymrisimu nommpeHHs 1€l KyabTypu B YKpaiHi € MKHApOAHI COIlialibHI
Mmepexi Instagram ta Facebook, comiansHi Mepeski CTatoTh TAKOXK 1 OCHOBHHMH
mwiatopMamMu  MpoJaxy Oa)kaHWX pedei, KyJIbT HABKOJIO SIKMX BUHHUKAE
OykBajbHO 3 OfHIi€l myOuikamii Bimomoro induroencepa (Big anrit. influencer
(n) — moauHA 3 BENMKOIO KUIBKICTIO IMiMHCHUKIB B COI[IAIbHUX MEPEKax, 0
Ma€ BIUIMB I1HIMUX Jojaei). OCKUIBKK PYIIHHOK CHIJIOK TMOIMyJsIpu3aliii
CyOKyIbTYypH €  COWialbHI  MEpeXi, YacTo NPUXWIBHUKH  MOJH
BHKOPUCTOBYIOTh y CBOEMY CIIJIKYBaHHI TEPMIHOJIOTIIO JIJIsl IO3HAYCHHS i B
couianpaux Mepexax (like, share, repost, reblog, follow, save, promote, mute,
block, report mowo). Omnak, CleHr TOIIHOBYBadiB MOAM 3apa3 MOXKHA
3YCTpPITH Ha MPOCTOPAax COMLIATBLHUX MEpex 0e3 Oyab SKOi MPUB’SI3KH IO Ti€l
yM iHIoi comianbHOI rpynu (Hampukian, adpesiatrypa OOTD — outfit of the
day — cTusipHUN KOMIUIEKT JHS, |00K — KOMILJICKT, BUTIISA, 30KpeMa PO OJIAT).

Sx TpeACTaBHUKM CYOKYJIbTYpH XaWMOICTIB, IIOI[IHOBYBaYl MOJIH,
TSOKIIOTH JIO 1HTErpamii 3arailbHOBKHBAHOI JIEKCUKH Yy CBii CIIEHT 3aMiCTh
CTBOpeHHS HOBHX cJiB. CioBa 0€3 TIEBHOrO E€MOIIMHOTO 3a0apBIICHHS
HaOyBarOTh HOBOT'O 3HAYEHHS, YaCTO 3aBASKH METaOPHUUHOMY IEPEHECEHHIO
(drop (n) — a marketing strategy which items of new collection are distributed
to shops by small portions.; hype (n) — a marketing strategy which a product is
advertised as the thing everyone must have, to the point where people begin to
feel they need to consume it.; to camp (v) — an action of taking the line to buy
something exclusive; swap (n) — the process of changing clothes with others in
order to get new pieces.). IlommpeHuM CrOCOOOM OTPHUMAHHS CJICHIOBUX
omunnip € cioBockiaamganns (look book; trendsetter; moon boot; sock boots;
bodycon; outlet; sneaker head; street wear; lampshade). ToBosi yacto MoxHa
3ycTpiT  Temeckomizmu:  treggings —  trousers+leggings; flatform —
flat+platform; shacket — shirt+jacket; glange — glamour+grunge; jeggings —
jeans+leggings; athleisure — athletics+leisure.

KnacugikyBaTu MOIHHI CIEHT MOXHA 3a PI3HUMHU TpyNaMu JItOJIeH, 110
TaK YM 1HAKIIE MalTh BiJHOIIEHHS 0 MOJAM, a caMe 3a THUMH, XTO MOAY
CTBOpIOE (AM3aliHEpH, KpeaTHBHI AUPEKTOPU OYIAMHKIB MOJAM, pexHUCepU
nokasiB, ¢ororpadu, apT-TUPEKTOPU TOIIO); TUMH, XTO MOJY HPOJAE
(mucTpub’roTopH, MapKeToJIoTH, 1H(IIIOeHCEpH, aMbacaopH); Ta TUMH, XTO €
KIHLIEBUM CHOXHMBayeM MOJM (xainOicTu, GiorepH, pi3Ha 3a BIKOM 1 CTaTTIO
ayIuTopis).
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Koxna rpyna, BIAMOBIIHO, (OpMye CBii pI3HOBUJ MOJHOTO CIIEHTY,
BPAaxOBYIOUM OCOOJIMBOCTI CBO€1 AisuibHOCTI. Tak, po3risaaoud CJEHT
«TBOPIIIB MOJIN», MAEMO CITPABY 31 CICHIOM TU3aiiHepiB, MOTHUX (hoToTrpadis,
MojeNiel, peXHcepiB TMOKasiB, KypaTopiB Konekui. Hampuknan, wmomHi
¢dororpady 4YacTO BHUKOPHCTOBYIOTH Taki CJCHrOBI onmuHwMI, sik: Kirakira;
beauty shot; snap; editorial model; commercial model; campaign. Cepen
CJIGHT'y IM3ailHepiB MOKHA BUAUINTH Oljblle 3a Bce MpodeciifHUX TEepMiHiB,
II0 BiIHOCHO MOBUIBHO 3aKPIILTIOIOThCS y MIMPOKOMY BXKHTKY: fashion week;
pop-up; pre-collection; haute couture; launch; duffle coat; tout; capsule
collection. Binbir Toro, CIEHT «TBOPIB MOJIN» MOKHA MOITMTH I1Ie HA OB
NpiOHI TiABUAM, a camMe: Ha3BH MpeaAMETiB oasary (Hampukia, long sleeve (n) —
¢yrbonka 3 noBruM pykaBom; duster (n) — moBre majbTO BUTBHOTO KPOIO
NepeBaKHO CBITIIMX BiATIHKIB; belt bag (n) — HeBenmukoro po3mipy cymka, 1o
KpinuThes Ha nosici; culottes (n) — ykopoueHi OprOKH 3 IUPOKHMH XOJIOLIAMHU;
tea dress (N) — CykHS 3 KOPOTKMMH pyKaBaMH Ta IHIIHOKO CITiIHHUIICIO,
3a3BMYall BUKOHAaHA B SCKPAaBHX KOJILOpPAaX 3 KBITKOBHM Bi3epyHKoOM; Choker
top (N) — 4yacTo YKOPOYEHHI TPUKOTAKHHUI TOI 3 BHPI30M, IO IMITy€E YOKEP
(anr. choker (n) — mipHO Mpwisiraroua o mui npukpaca); glove shoes (n) —
Ty 3 M KOro matepiany Ha Hu3bkoMy xonxy; balloon sleeves (n) — mosri,
NUIIHI Ta 00’€MHI pyKaBa, IO TOCTYHNOBO PO3LIMPIOIOTHCS BiJ IUIeYa [0
3am’sicTKy; desert boots (n) — yepeBHKH 3 TOBCTOIO PE3MHOBOIO IMIOIIBOIO Ta
3aMIIEBUM BEpXOM, II0 HaOymu ocoOnwBoi momyispHocTi B 1950-x); Ha3BU
kosekmi (mampukian, pre-fall (n) — Kojekimis, 10 MOCTaBIAETHCS [0
MarasuHiB Te€peJ] OCHOBHOIO, /Ui MIATPUMKH MpPOAAXKIB 1 € 3a3BUYaid
KOMEPIIMHO YCIIITHO, OCKUIBKHA MICTUTh OaraTo «3BUYHHX)» pedei; pret-a-
porter (N) — KoMmepIliiiHa KOJICKIlisl, HAPSIH 3 SIKOI CTUJII30BaHi Ta TOTOBI 0
MOJAJIBINOI HOCKM TIPSAMO 3 Mmoaiymy; resort (n) — 3a3Buuail HeBelWKa 3a
00CSTOM KOJIEKIisl OASTY, Ky BHITYCKAIOTh y TpaBHi, a00 Ha MMOYATKy YEpPBHS,
MOKJIMKAaHA «3allOBHUTHU MPOCTIP» MK OCHOBHUMHU KOJIEKLISIMH (BECHA-JIITO Ta
ocinp-3uma); collaboration (n) — xoxnekuisi, BumyIeHa y criBmpaiii 3 OpeHI0M,
MeJIiHOI0 TIEPCOHOI0, AH3aiiHepoM ToIo; haute couture (n) — kosekirisi, pedi 3
SIKOi BIJJIIMBAIOTHCS BPYYHY, 4aCTO B €IMHOMY €K3E€MIUIApI 1 sika BigoOpaxae
MHUCTEIIbKI TIOTJISIAN JU3aifHepa); JISKCUYHI OJMHHUII ITOB’s3aHi 3 MMPOCYBAaHHIM
Ha PUHKY Ta pekiamoro (Hampukiaa, ambassador (n) — mronuna, HaitHsATa
KOMIIaHi€10, a0y MPENCTaBIsATH OpeH]l y MO3UTUBHOMY KIIOYi, MiJBUIIYIOYU
BII3HABaHICTh OpeHay; runway (N) — yHIKaJbHO CTWIII30BaHa JIOpPIKKa
noBxuHOK 50-100 MeTpiB ais meMOHCTpallii HOBOI Kosekii; campaign (n) —
¢doTo3iioMKa, KaJpu 3 SAKOi MOTIM OyAyTh BUKOPHUCTOBYBATHCS IJISI PEKIaMH
Konekuii, To0To B mpeci, Ha Oanepax Tomo; influencer (n) — xopucryBau
COLIIAJILHUX MEpPEeX 3 BEIMKOI Ta JIOSUIBHOK ayAUTOPII0, 3alpOLICHUM
CHIBIIPALIIOBATH 3 OPEHIOM Ha EKCKIIFO3UBHUX YMOBAX).

Onnak, jenBe HE HAWMOUIBIIMK 1HTEpEC 3 JIIHTBICTHYHOI TOYKU 30DPY
MPEJCTABISAE CICHI MOJIOJI, IO TSXKIE A0 MOAM Ta BUOYJOBYE HABKOJIO HeEi
BJIacHUN KyNIbT. OCKUIBKH MPEICTAaBHUKH MOJHOI CYOKYJIBTYpPH CIUTKYFOTHCS
MEPEeBaXKHO B COLIaJbHUX MEpekKax Ta MOTPEOYIOTh MIBUAKOI Ta BUPA3HOI
KOMYHIKaIlii, BOHHM BJAIOThCA JIO TMOMIMPEHUX B IHTEPHET-CEPEIOBHUIII
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ckopoueHb (Hanpukia, lol (n) (anrm. laughing out loud — romocHo cwmirocs)
B)KMBAETHCS] MOBISIMH JIJIsl IO3HAYCHHSI CMiXy Ha mucbMi; omg (n) — (anru. oh
my god — o, 60ke) BUKOPHUCTOBYETHCS 3 METOIO SICKPABO ITiICHIICHHS €MOILIii
a00 SIK BUTYK 3[MBYBaHHs, MaHIKH, 3aXomuieHHs Tomo; idc (n) — (aura. | don’t
care — MeHi OaifTy)Ke) MOXKE BUPAKATH K Ol TyXICTh 10 TEMH PO3MOBH, TaK 1
HenpuuetHicTh a0 Hei; idk (N) — (anra. | don’t KNOw) BUKOPUCTOBYEThCS 5K B
MPsIMOMY 3HAu€HHI, TaK 1 JJis BUpaKeHHS cyMHIBY. CepeJl CIEHTY MOJIOI, K
CHOXMBAa4YiB MOJM, € Oe3Nnid MNPUKMETHUKIB Ta MPUWMEHHMKIB, SKi
BUKOPHCTOBYIOTBCS HAacaMmImepen JJisi OMHCY MOJHHMX HOBHHOK Ta iX
nonynsapusanii (Hanpuknaxa, lit (adj) — BupasHuii, KpyTuil, NpUBaOIUBHIA;
fierce (adj) — 6e3moranHuii, HaCHYCHUI, TOH, MO NpUTsIrye noris; on fleek
(ad) — imeampHO, sKHaWKpalle, HENEPEBEPILCHO). BUKOPHCTOBYIOTH TaKOXK
miecmoBa Ta 3aiimMeHHuMKH (Hampukiaan to slay (V) — He 3amumarte Mmicis

KOHKypeHTaMmM, OyTH HemepeBeplleHHM, 3adapoByBatw; it (pr) -—
HaWIOMyJsApHIIA pPid CE30HYy, T€, Ha 110 TOJIKTh TOCIIIOBHUKH
CYyOKyIBTYpH).

s Mooaux TOIIHOBYBAadiB MOJH, Ha XBHJII MOIYJISIPHOCTI OpeHIB,
TOCTPO CTOITh MUTAaHHA MigpoOok. [lizpoGku abo mapoxii Ha momynspHi abo
HaBITh KYJIBTOBI pedl MPECTKHUX OPEHIB, a TaKOX JIIOJIU, IO iX KYMYIOTh,
BBAXAIOTHCA y NPEACTaBHUKIB CYOKYJIbTYpU AYPHUM TOHOM 1 MAlOTh CBOE
cienrose mo3HaueHHs: dupe (n) — mOaMHA, M0 HOCHTH MiAPOOKH Ha Bimomi
Openau; replica (n) — TouHa komis pedi BiIOMOro OpeHIy, 3a3BUYail HeE
MOCTYIAEThCS B IKOCTI opurinaiy; fake (n) — oueBuaHa KOIIist TOraHoOl SIKOCTI.

BpaxoByroun, mo Maiike Bech BUIBHUM 4ac XalmOiCTH BHUTpayvaloTh Ha
MOITYKH, KYIIBIIO Ta TPOJMaX TOMYISIPHUX pedeid, iXHii CIeHr 30araThUBCs
HACTYITHUMH JICKCUUHUMH oquHHIsMuU: reseller (n) — gacrimre 3a Bce ocoda,
Xo4a 1HOAI MO)ke OyTH 1 KOMIIaHisl, 0 KYIUISIE €KCKJIFO3MBHI pedi B Mepii
TOJMHY TIPOJIaXYy, a MOTIM Mepenpojye 3a 3Ha4yHO Ounbin cymu; buyer (n) —
3a3BMYail  TMPEACTABHUK KOMIIAaHIl, M0 BIJACTIIKOBYE, sKa cama pid
KOPUCTYEThCS TOMUTOM 1 3akynoBye ii; drop (n) — mocraBka TOBapy 0
Mara3uHy He BCI€I0 MapTi€lo, a MaJIMMM YaCTUHAMH, IO 3HAYHO 301bIIyE
HOT0 eKCKITIO3UBHICTb.

B Vkpaini kynabTypa xaWnOicTiB mommpuiaacs HE TaK 1 BCe Ie He
chopMyBaia HaABKOJIO ce0Oe pPYIIHHO BeIWKE KOJO TMOCIIJOBHHKIB, X0Ya
iHTepeC 10 KyJAbTYpH Yy Cy4YacHOiI Mosioai 3pocrtae. Yepe3 BiTHOCHY
HETOMYJISIPHICTh 1 HOBH3HY IIhOTO SIBHINA YKPaiHCBKUM TOI[IHOBYyBauyam
MOJIHUX HOBHHOK JIOBOJUTHCS BHKOPHCTOBYBATH AaHTJIHCBHKI Ta TOACKYIH
POCIHCBKI 3aI03W4eHHs, 110 CTIPHSIE 3pOCTaHHIO KaabKyBaHHs. Bci 1 hakTopu
€ OCHOBHHMMH TPYJIHOILIAMM MEPEeKIaJy MOJHOTO CIEHTy 3 aHIJiichKoi
YKpaiHCHKOIO 1 HABMAKHU.

Haii6inp mommpeHnuM crocoOoM Mepekiaay CIEHTY MpeJCTaBHUKIB
CYOKyInbTypH XaMmOICTIB € TPAHCKOJYBaHHSA — CIOCIO Tepekiamy, 3a SKOTO
3BYKOBa Ta/abo rpadiuyHa ¢opma cioBa BUXiIHOI MOBHU NEpeaeThCs 3ac00aMu
a0eTKM MOBM Tiepekiany. Takuil crociO mepekiaay BUKOPUCTOBYETHCS depe3
BIJICYTHICTh B YKpaiHCBbKiii MOBI BiANOBIAHUKIB (emH-TepMiHonorii. Jpyrum
32 YacTOTOIO BUKOPUCTaHHS CIOCOOOM TMEpeKiIaay € TPaHCKPHIIIIS
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(manpukmazn, casual (adj) (HeBUMYyIICHHH, TOBCSKACHHHN CTHIb OJSTY) —
keoicyan; Streetwear (n) (HampsM MOJM, 3a SIKOTO CTHIIb CTBOPIOETHCS 3i
3pyYHHX Ta OyJIEHHHUX peyedl HEe3BUYHO Ta OPUTIHAIBHO 3aKOMIIOHOBAHUX) —
cmpimeip). TlommpeHna Takox 1 TpaHcmitTeparlis (Hampukian, cioso trend
(momynsipHa MoJiHa piv) OyJ0 MepekaZieHe YKPaiHChKOIO SIK mpeHo), MOKHA
CroCTepiraTd TakoX 1 3MilIaHe TpaHCKOAyBaHHs (resort (n) sk Hasea
MPOMDKHOI KOJEKIii MK OCHOBHHUMH, 3aJMIIUTHCS B YKpaiHCBKIA MOBI1 SIK
pesopm. JI0CUTh 4acTO CJIEHTOBI OJMHUII (PEeIIH-1IHAYCTPIi MEepeKIaaaoThes 3a
JIOTIOMOTOI0 aJIAITHBHOTO TPAHCKOAYBAaHHS — CIIOCO0Y TepeKiany, 3a sSIKOTo
¢dopma cioBa aHIJIiMCHKOI MOBH NMEBHUM YMHOM aJaNTYeThCS 10 (POHETHYHOI
Ta/abo TrpamMaTHYHOI CTPYKTYpH YKpaiHChKOI MOBH, HaIpUKIAA: papHuil
aumem (Big aHri. rare item), miwxa (Big anria. t-shirt), uero6u (Big anri. New
balance), xaimonu (Bin aura. high-tops), xemnumu (Bim amra. to camp),
ceonamu (Bix aHri. to swap).

OTxe, CICHTOBI OJUHUII CBITY MOJY B YKPaiHChKOMY MOBO3HAaBCTBI Ta
MePEeKIaI03HABCTBI HA CHOTOTHIIITHIHM IeHb BUBUEHI HETOCTaTHHO. CIIEHT MOIU
MOXHa Kiacu(ikyBaTH Ha CICHT Au3aiHEpiB, MOAHHUX (poTorpadis, MoemneH,
pexucepiB Moka3iB, KypaTopiB Konekmiil. Takuit po3nonin o0ymoBmoe chepy
BXHUTKY Ta ()YHKLIOHYBAaHHS JIGKCHYHHMX OJMHMIb, & TaKOK MPOHHUKHICTH Y
iHIIy MOBH (30Kpema, YKpaiHCbKy). Haif0inplmn momupeHuMH crocodamu
NepekyIaaly TakuX JIEKCMYHMX OJMHMIb Ha  YKPaiHCBKY MOBY €
TPAHCKOyBaHHS, TPAHCKPHIIISI, TPAHCIITEpalis, 3MilIaHe Ta aJalnTHBHE
TpaHcKkonyBaHHsA. CJeHr MOJU € BIJIHOCHO HOBUM 1 MajloJOCIiIKEHUM
SBHIIEM, TOX BHBUYCHHS OCOOJMBOCTEHl BXXMBaHHI Ta (YHKIIOHYBaHHS
3aM103UYEHUX JIEKCUYHUX OAMHUIb CIEHTY MOXE IPEICTABIATH IHTEpeC VIS
MOBO3HaBLIB. [lepcrieKTUBHUM € TMOAaibIe  JOCHKCHHS  MOHATTS
CYOKyIbTYypH “XalmnOiCTIiB” Ta TEPMIHOJIOTIT MOJIM Ta CTUJIIO SK 1i HEBi €MHOT
YaCTUHH, a TAKOX 11 TICHUH 3B 30K 3 iHIIMMHU PI3HOBUJAMH CIICHTY (CICHIOM
COIIAJIBHUX MEPEeXK, MOJIOADKHUM CJICHToM), (OpPMYBaHHS YKPaiHCHKOTO
CJIGHTY MOJIM Ta MPOOJIEMHU TEPEeKIaay MOBU CIIJIKYBAaHHS TBOPIIB MOJAU Ta
MIPEICTABHUKIB CYOKYJIBTYPH, LII0 BUHUKJIA HABKOJIO HEl.

Cnucoxk BUKOPHCTAHOI JIiTepaTypu

1. Pynenko M. FO. Apro, XaproH i cIeHr y €BponeicbkoMy W
aMEepUKaHCHKOMY MOBO3HABCTBi: ICTOpiS 1 Cy4acHHM CTaH JOCIIiJKEHHS.
Kesanigixayivina nayxosa npays na npasax pyxonucy. Cno’sHcek, 2019.
270 c. 2. KoreaeBenb K. B. BuToku cieHroBoi JIeKCUKH (Ha MaTepiali TEKCTY
C. XKanana ,,Jlenemt Mon”). Vuenwvie 3anucku Taspuueckoeo HaAyuoHaibHO20
yuusepcumema um. B. H. Bepnaockozo. Cepus ,, @unonozus. Coyuanvhvie
kommynuxayuu”’. 2021, Tom 25 (64). Ne 1. Y. 1. C. 327-331. 3. CrorHniii 1. B.,
Bapapkina 3. JI. DyHKIiOHYBaHHA MOJOJKHOTO CJEHI'Y B Cy4acHii
pPO3MOBHIM  yKpaiHChKiMi  MOBi.  Haykosuii  eichux  Mixcunapoonoeo
eymanimaprnozo yHieepcumemy. Cep.: @inonozia. 2019. Ne 43. T. 3. C. 160-
162. 4. Maptoc C. A. Monoaixuauii cienr: mid uu peansHicTh? Kyasmypa
crosa. K., 2003. Bum. 62. C. 39-44. 5. AxmanoBa O. C. CroBapb
JUHTBUCTUYCCKUX TepMHUHOB. MockBa, 1969. 608 c. 6. C10BHHK Cy4acHOTO

157



Bicuuk JIHY imeni Tapaca Illeuenka Ne 3 (341), 2021

ykpaincbkoro cienry / ymop. T. Konapatiok. Xapkis: ®omio, 2006. 352 c.
7. Partridge Eric, Beale Paul. (Ed.). A Dictionary of Slang and
Unconventional English. Routledge, 2002. 1432 p. 8. Caiit cyOKyjiIbTypu
xannoictie. URL: https://hypebeast.com/ (mata 3Bepuenns: 30.04.2021).
9. Cnouuk crenry. URL: https://www.dictionary.com/ (mata 3BepHEHHS:
30.04.2021). 10. CnoBamk moauux tepMminiB. URL: https://wwd.com/fashion-
dictionary/ (mara 3Bepuenns: 30.04.2021). 11.Bucoka wmoma. URL:
https://en.wikipedia.org/wiki/Haute_couture (nata 3Bepuenns: 30.04.2021).

References

1. Rudenko, M. Yu. (2019). Arho, zharhon i slenh u yevropeiskomu y
amerykanskomu movoznavstvi: istoriia i suchasnyi stan doslidzhennia [Slang,
jargon and slang in the European and American linguistics, history and current
state of research]. Kvalifikatsiina naukova pratsia na pravakh rukopysu.
Sloviansk [in Ukrainian]. 2. Kotelevets, K. V. (2021). Vytoky slenhovoi
leksyky (na materiali tekstu S. Zhadana ,,Depesh Mod”) [Origins of slang
vocabulary (based on the text of S. Zhadan's ,,Depeche Mode™)]. Uchenye
zapiski Tavricheskogo nacional’'nogo universiteta im. V. |. Vernadskogo.
Seriya ,, Filologiya. Social'nye kommunikacii” — Scientific notes of the
Tavrichesky National University named after V.Il. Vernadsky. Series
“Philology. Social communications”, 25 (64), 1, 1, 327-331 [in Ukrainian].
3. Stohnii, 1. V., & Varavkina, Z. D. (2019). Funktsionuvannia molodizhnoho
slenhu v suchasnii rozmovnii ukrainskii movi [Functioning of youth slang in
the modern spoken Ukrainian language]. Naukovyi visnyk Mizhnarodnoho
humanitarnoho universytetu. Ser.: Filolohiia — Scientific Bulletin of the
International Humanities University. Ser.: Philology, 43, 3, 160-162 [in
Ukrainian]. 4. Martos, S. A. (2003). Molodizhnyi slenh: mif chy realnist?
[Youth slang: myth or reality?]. Kultura slova — The culture of the word, 62,
39-44 [in Ukrainian]. 5. Ahmanova, O. S. (1969). Slovar' lingvisticheskih
terminov  [Dictionary of linguistic terms]. Moskow [in Russian].
6. Kondratiuk, T. (Eds.). (2006). Slovnyk suchasnoho ukrainskoho slenhu
[Dictionary of modern Ukrainian slang]. Kharkiv: Folio [in Ukrainian].
7. Partridge, Eric, & Beale, Paul. (Eds.). (2002). A Dictionary of Slang and
Unconventional English. Routledge. 8. Sait subkultury khaipbistiv [The site of
the hypebist subculture]. Retrieved from https://hypebeast.com/ (Last
accessed: 30.04.2021) [in Ukrainian]. 9. Slovnyk slenhu [Dictionary of slang].
Retrieved from https://www.dictionary.com/ (Last accessed: 30.04.2021) [in
Ukrainian]. 10. Slovnyk modnykh terminiv [Dictionary of fashionable terms].
Retrieved from  https://wwd.com/fashion-dictionary/  (Last accessed:
30.04.2021) [in Ukrainian]. 11. Vysoka moda [High fashion]. Retrieved from
https://en.wikipedia.org/wiki/Haute_couture (Last accessed: 30.04.2021) [in
Ukrainian].

158



Bicuuk JIHY imeni Tapaca Illeuenka Ne 3 (341), 2021

I[HaBeabeBa A. K., Cornivuenko 1. B. Ciienr cBity moaum Tta MOIHOI
CyOKYJbTYpH B aHIIiCbKi MOBI: Mpo0JieMa CJI0BOTBOPY Ta MepeKaaay

B crarti posrasimaeTscs cieHr 1HOycTpili monu, 3poOsieHa crpoOa
cucTeMaTH3alii CJIEHrOBUX OJMHMIb, a TaKOX pPO3MVIAJAIOTbCS OCHOBHI
TPYIHOIII TEPEKJIaay AaHTIOMOBHOTO CIIEHTY MOJHM YKpPaiHCHKOIO MOBOIO.
JIOBOIUTHCS, 1110 CIIOBHUKOBMH 3amac CJIEHTY (helH-1HAYyCTpii 30arauyeTscs y
BAXJIMBI Ta €MOXalbHl U1 JepKaBH MOMEHTH SIK peaklis Ha MeperIoMHI
MOMEHTH ICTOpii Ta MOSIBY HOBUX COLIAJIbHUX SBUII, a MOJHHUH CJIEHT
00’€/IHye HAJIBEJUKY KIJIbKICTh COL[AJIbHUX TPYI: JIIOJEH, IO MPaIoloTh B
1HAYCTpil MO, CTBOPIOIOTH TPEHAU Ta MOAHI HOBUHKH; IMCTPUO’IOTOPIB
MOJM Ta MOKYIIIB MOJU Ta HaBiTh (OpMYe HABKOJIO ceO€ HOBY COLIaJIbHY
rpyny — XaWnOicTiB. ABTOpPH CTaTTi aHAII3YIOTh CIEHI CBITY MOJU 4epes3
MpU3My HOro B3a€MO3AJIEKHOCTI Ta B3aEMOBILIUBY 3 COL[IaJIbBHUMU MEpekaMu
Ta IHTEpHET-MEPEeKEeI0 SIK KOMYHIKATUBHUM HPOCTOpoM. PosrisgaroTsest Taki
crocoOM  CJIIOBOTBOPY OJMHHUIL CJICHTY MOIW, sSK Meradopusaiis,
CJIOBOCKJIa/IaHHS, T0SIBA TEJIECKOMI3MIB. Y MpeaCcTaBleHil HayKoBii po3BiaLi
MPOTIOHYETHCS KJIAaCH(iKyBaTH MOJHUHN CJICHT 3a PI3HUMH TPYyIIaMH JIFOJICH, 110
TaK YW 1HAKIIC MAalTh BIJHOIICHHS 10 MOAHM 1 Kay3ylOTh IOSBY HOBHUX
CJICHTOBHX OAWHHUIL, (OPMYIOUHM CBId  PI3HOBHJI MOJHOTO  CJICHTY.
[linkpecnioeTbesi, 10 OCHOBOIO st (DOpMYBaHHS HOBOTO CIIGHTY (pellH-
IHIYCTpli € CIEHT MOJOoJ, IO TsDKIE A0 MOIM Ta BHOYAOBYe HABKOJO Hel
BJIACHUH KYNBT. Y CTaTTi PO3IJIAAAIOTHCS TakKi HAHOUIBII MOIIMpPEHi criocoOu
MepeKyaay  CIEHry  MPEJACTAaBHHUKIB  CYOKYJIBTYPH  XaWmoOicTiB,  fK
TPAHCKOAYBAaHHS, TPAHCKPHUIIIiS, TpaHCIITEpallis, 3MillaHe Ta aJalTHBHE
TPaHCKO/yBaHHS.

Kniouogi cnosa: cneHr, xaWnOicTH, TPaHCKOIAYBaHHS, TPAHCKPHIILIA,
TpaHCIITepaIlis.

MaBeanveBa A. K., Corunuenko U. B. Ciienr mupa moabl 1 MOAHOM
CyOKyJbTYpPbl B AHIJHMHCKOM si3bIKe: MpodjeMa CJI0BOOOpPa3OBaAHHUSA U
nepesoja

B cratee uccrnenyercs ciaeHr MHAYCTPUU MOJbI, MPEANPUHATA MOTBITKA
CHUCTEMAaTHU3allMU CJIEHTOBBIX €JIMHMI], a TaKK€ PacCMaTpPUBAIOTCSI OCHOBHBIE
TPYAHOCTU NEPEBOJA AHIJIOS3BIYHOIO CJIEHIa MOJbl Ha YKPAaMHCKUHN S3BIK.
Jloka3bIBaeTcsi, 4YTO CIIOBApHBIM 3amac ciaeHra (GpaIIH-UHIYCTPUU oOoramniaercs
B BaXKHbIE M DJIIOXaJbHbIE JJII TOCyJapcTBa MOMEHTBHI KaK peaklus Ha
MEepPEIOMHBIE MOMEHTBI UCTOPUHU U TOSIBJIEHUE HOBBIX COLIMAJIBHBIX SIBJICHHM.
OTMeuaercsi, 4TO MOJHBIA CIEHI OOBEAMHSET CBEPXOOJBIIOE KOIMYECTBO
COLMAJIBHBIX TPYI, KOTOpble (OPMHUPYIOT BOKPYI c€0sl HOBYIO COLMAIIBHYIO
IpyNIy — XalnmOucToB. ABTOPHI CTaThbU AHAJIIM3UPYIOT CIEHT MUpaA MOJIbI Uepe3
MPU3MY €r0 B3aUMO3aBUCUMOCTH M B3aUMOBJIMSIHUS C COLIMATILHBIMU CETAMH U
MHTEPHET-CEThI0 KaK KOMMYHMKAaTHUBHBIM MPOCTPAHCTBOM. PaccmarpuBarorcs
TaKMe  CHOCOOBl  CIOBOOOpa3oBaHMsS  €IUHMII  CJEHra  MOJABI,  Kak
Meradopusanusi,  CIOBOCIOKEHUE,  MOSBICHHE  Tejleckonmu3MoB. B
MPEICTaBICHHON HAay4yHOH paboTe mpenjaraercs Kiaccu(UIMPOBaTh MOIHBINA
CJIIGHI COIJIaCHO pa3jMuYHbIM TpylnaMm Jrofeil, KOTOpble CHOCOOCTBYIOT
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MOSIBJICHUIO HOBBIX CJIEHTOBBIX €IWHUL], (OPMHUPYS CBOIO Pa3HOBHUIHOCTH
MojiHOTO cieHra. [loguepkuBaercs, 4To OCHOBOM /A1 (POPMHPOBAHUS HOBOTO
cieHra (IIH-UHAYCTPUHN SBIISIETCS CIEHI MOJIOJIEXKH, TATOTEIOIIEH K MOoJe U
BBICTPAMBAIOUIMA  BOKPYT  HEro CcOOCTBEHHBIH KynbT. B crarbe
paccMaTpUBaIOTCSl Takhue HamOoJee paclmpoCTpaHEHHBIE CIIOCOOBI MepeBoja
CJIEHTa MpeJCTaBUTENIeH CYOKYIbTypbl XalMOMCTOB KaK TPaHCKOAMPOBAHUE
(cMmelaHHOE U aaNTUBHOE), TPAHCKPHUIILIUS, TPAHCIUTEPALIHSL.

Kniouegvie  cnosa:  ciaeHr,  XaWmOUCTBI,  TPaHCKOAMPOBAHUE,
TPAHCKPHUIILUS, TPAHCIUTEPALUS.

Pavelieva A. K., Sotnichenko I. V. Slang of the world of fashion and
fashion subculture in English: the problem of word-building and
translation

The article considers the slang of the fashion industry, systemization of
slang units by speakers, as well as the main difficulties in translating English
fashion slang into Ukrainian. It turns out that the vocabulary of fashion
industry slang is enriched in epoch-making moments, important for the state as
a reaction to turning points in history and to the emergence of new social
phenomena. The article proves that fashion slang unites a large number of
social groups: people working in the fashion industry, who create trends and
fashionable novelties; fashion distributors and fashion buyers and even forms a
new social group around them — hypebeasts. The authors of the article analyse
the slang of the fashion world through the prism of its interdependence and
interaction with social networks and the Internet as a communicative space.
Such methods of word formation of fashion slang units as metaphorization,
word formation, appearance of telescopies have been considered in this
scientific article. The presented research paper proposes to classify fashion
slang by different groups of people who are somehow related to fashion, and
thus cause the emergence of new slang units, forming their own kind of
fashion slang, taking into account the peculiarities of their activities. It is
emphasized that the basis for the formation of new slang of the fashion
industry is the slang of young people mad about fashion, who build their own
cult around it. The article also considers the most common ways of translating
hypebeasts slang, such as transcoding (mixed and adaptive ones), transcription
and transliteration.

Key words: slang, hypebeasts, transcoding, transcription, transliteration.
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OCOBEHHOCTHU OBYYEHUS
YCTHOHU NPO®ECCUOHAJIBHON KOMMYHUKAIINA
CTYJAEHTOB CTAPIINX KYPCOB HESI3BIKOBBIX BY30B

Pacimpenue MexIyHapOIHBIX CBSI3€H MEHSET MOAXOA K 00pa3oBaHMUIO,
BBIIBUTAs HHBIC TIOJXO/BI K BJIAJICHUIO HHOCTPAHHBIM sI3BIKOM. B HacTosiiee
BpeMs oOydeHue OOLICHHI0O Ha HMHOCTPAHHOM S3bIKe HpuoOperaeT ocoboe
3HAUeHWE, MPUYEM, B PaMKaX BBICIICH IMTKOJBI 3TO CTAHOBHUTCS OJHOW W3
OCHOBHBIX IIeNield. VHOS3BIYHBIE YMEHUS YCIEIIHO PEaTUu3yIOTCs B COCTaBe
KOMMYHHKATHBHOW KOMITETEHIIUM JIMIIh B TOM CiIy4ae, €CId OHH
COOTBETCTBYIOT npodeccruoHaIbHBIM YMEHHUSM, OTIpe/ICIICHHBIMH
KBUTH(DUKAITMOHHBIMHA XapaKTEPUCTUKAMU CIIEITUAIMCTOR JJAHHOTO POopHIIs, a
TakkKe 3a(UKCUPOBAHHBIM TOCYJAPCTBEHHBIM 00pa30BaTeIbHBIM CTaHIAPTOM
BBICIIIETO TIpOodecCHOHaTBHOTO 00pa3oBaHusi HoBble yCIOBHS 3acCTaBISIOT
UCKaThb HOBBIE (OpPMBI ¥ TpPUEMbl B OOy4eHHH MPOQPECCHOHATHHO
OpPUEHTHUPOBAHHOMY MHOCTPAHHOMY SI3bIKY.

[Ton npodeccHoHaTbHO OPHUEHTUPOBAHHBIM OOYYCHHEM IMOHHUMACTCS
oOy4yeHHe, OCHOBAaHHOE Ha ydeTe MOTPeOHOCTEH CTYJACHTOB B OOyYCHHUH
WHOCTPAHHOTO SI3bIKA, TUKTYEMOE OCOOCHHOCTSAMHU Oyaymied mpodeccuu WUiu
cneruanbHocTi. OHO MpeArnoiaraeT coueTaHue OBJIaJeHUs MPo(eccCuOHAIbHO
OpPUEHTUPOBAHHBIM MHOCTPAHHBIM SI3BIKOM C Pa3BUTHUEM JIMYHOCTHBIX KaueCTB
oOyyaromuxcsi, a Takke C NPUOOpEeTEeHHUEM 3HAHUN KyJIbTYypbl HU3Y4aeMOro
SI3bIKa, CIICIUATBHBIX HABBIKOB, OCHOBAaHHBIX Ha MPO(PECCHOHAIBHBIX U
JMHTBUCTUYECKUX 3HAHUSIX.

MHOTO4HCICHHBIE UCCIIeIOBAaHMSA, MOCBSIIEHHBIE MpoOiieMe 00ydeHHs
YCTHOU peur B Hesi3bikoBOM By3e (JIyrosas B.T., MamuueBa .M., I'pummnaa
T.C., Ceposa C.1., Turos 1U.B., O6pazuos [1.1., Usanosa O.U. u np.,), yaiie
BCEr0 KacaroTCsl TOJBKO HAYallbHOTO ATamna OO0y4eHHs] U B MEHbILIEH CTENeHU
OCTaHABIIMBAIOTCS Ha TMpobOiiemMe OOydeHHs YCTHOW peuu, Ccolep)KaHHe
KOTOpOi mpodeccuoHanbHO HampaBieHo. lIporpamma Hes3BIKOBOTO BY3a
MOCTpOEHa TaKUM O0pa3oM, YTO OCHOBHBIE Yachl, OTBOJAMMBIC IJIsi OydeHUs
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WHOCTPAHHOTO SI3bIKa, MpHUXoAaTcs Ha 1, 2 m 3 cemecTpsl. B ator mepuon
CTYAEHTHl €Illeé COBEPIIEHHO He BIAJCIOT 3HAHMUAMH M HaBBIKAMHU
npodeccHOHAIBHOM COCTAaBIISIONICH WX Oymymiei npodeccuu. bonee Toro, onn
elle Jake He BIAACIOT TEOpPETHYECKON 0a30il OOJBIIMHCTBA MPEAMETOB,
HaNpaBJICHHBIX Ha OBIAJICHUE NMPO(ECCHOHATFHBIMU KOMIIETCHIUSIMH, U 3TO
npobiemMa MO-HaCTOALIEMY TOPMO3HUT 3(P(GEKTUBHOCTh NPO(HECCHOHATBHO
OPUEHTUPOBAHHOTO O0YYCHHUSI HHOCTPAHHOMY SI3BIKY.

YcrHas peub SABIISICTCS UHTETrPaIbHbIM KOMIIOHEHTOM
npodeccuoHabHON peueBoil nesTenbHOCTH. CleoBaTeNbHO, HEOOXOAMMO
MOCTPOUTHh Y4eOHBI Mpolecc Tak, 4YTOObl HaBBIKM W KOMIICTCHLUH,
MOJTyYCHHBIE OOYJarOIUMUCS Ha MIIAIIINX Kypcax, CTald OCHOBOW JUIS
pa3BUTHs M COBEPILIEHCTBOBAHUS MNPOPECCHOHAIBHO HANPABICHHOW peyH.
Heo0xonuMo BIIETHTE KOMMYHUKAaTHBHBIE HAMEPEHHS JICJIOBOTO OOIICHUS B
Py OCTaJbHBIX KOMMYHHKATHBHBIX HaMEPEHHUIl C IIeNbI0 HUX IMO3TAIHOH,
MOCJIEIOBATENLHOM U IIeJIEHANPABICHHON TPEHUPOBKU M COBEPILIEHCTBOBAHUS
JUIS BO3MOXKHOCTM HUX pealu3alil B HEMOATOTOBIECHHONH YCTHOM peuH.
KoMMyHHMKaTUBHBIMH HaMEPEHUSMU JEJIOBOTO pPEYEeBOro OOLIECHUS MOTYT
OBITh CIICYIOIIHE:

— 3anpoc uHpopMaInu;

— YTOYHEeHHe MH(OpMaIuK, BEISICHEHUE JIETaJIe, epecpoc;

— BBIpaXKCHHE 3aMHTEPECOBAHHOCTH;

— MPUBJICYCHNE BHUMAHUS;

— BCTYIUICHHE B TUAJIOT;

— 3aBEpIICHUE BBICKAa3bIBAHUS,;

— CTUMYJIMPOBAHHE PEaKlMU Ha BHICKA3bIBAHMUE;

— peakuus Ha 3anpoc HH(opMaIuy;

— BBIpAXKCHHE COMHEHHUSI B MMOJIMHHOCTH WH(OPMAIINK;

— BBIp)KEHHE COTJIACHs/HECOTIIacus ¢ MHEHHEM COOeCeTHUKA;

— 3aIllpoC 0 MHEHUU COOECETHUKA;

—BBIPAKEHUE  MOJOXKHUTEIHHON/OTPULIATEIFHOW  OLIEHKH, BHECEHHE
MIPEITIOKEHUS U eT0 00CYXKIIeHHUE;

— MPUHSTHE TPETIOKEHHS,

— OTKJIOHEHHE TIPEITI0KEHUSI.

HeoOxonumo omnpenenuTs peueBble KOMMYHHKATHBHBIE CHUTYalldH, B
KOTOpBIX TMpodeccuoHanbHOE OOIIEHHE MOXKET BO3HHKHYTH B pEallbHON
KHU3HH. XapakTepHbIM TPUMEPOM ECTECTBEHHBIX YCIOBHH OOIIEHUS 10
CHEIHMAILHOCTH SIBJISIET 3allliTa MarkuCTepPCKUX IMPOEKTOB. YCTHas peub IpH
3alllUTe MAarucTePCKUX MPOEKTOB TMpEACTaBisieT coboi Oeceqy, TO €CTh
0CcOOBbIf BMJ JAMarora MarucTpa M 5K3aMEeHaTopa, KOTOpBIA CTPOUTCS Ha
BOMpOCax DJK3aMEHAaTopa W OTBETaX Marucrpa. lTakoe OOIIEHHE MOYKHO
paccMaTpuBaTh Kak GOpMY KPaTKMX MOHOJIOTMUECKUE BHICKA3bIBAHMUS, a TAKXKE
OTBETHl MArucTpOB B BHJE CBEpX(pa3oBBIX EIMHCTB Ha PEIUIUKH K
«IOKJIAAUuKy». Takoi THUIl OOINEHUs XapaKTepeH M s JPYTruX CUTyaluu
OoOLIeHHs] CHEIHMaJUCTOB, HAlpUMep, NpU BCTpedyax Ha KOHPEPEHLHUSX,
CEeMHMHapax, MPH MOCCIECHUN NPEANPUATHA WIN YUPEkKISHUH MHOCTPAHHBIMU
cnenuanucramMu. CTpykTypa Takoro OOILEHUSI B E€CTECTBEHHBIX YCIIOBHUSX
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SBIISICTCS] TIPEJIMETOM CITEIIMAIFHOTO HCCIIeA0BaHMs. PaccMOTprM HEKOTOpBIE
OCOOEHHOCTM  TOCTPOEHHUS ~ TaKMX  JHAJIOTOB C  MpOo(hecCHOHANbHO
HaNpaBJICHHBIM COACP)KaHUEM, a TAK)KE Ha PETUTUKU SK3aMEHATOPOB, KOTOPHIE
SIBIIIOTCS BEAYIIUMU (haKTOpaMu, KOTOPBIE HATIPABIIAIOT OECENy B LIETTOM.

Kak moka3plBaeT aHaiM3 STOrO0 BHUAA YCTHOTO BBICKAa3bIBAHUS,
OTIpeIENIAIONIUM JIUIs PEIUIMK MPErofaBaTesi-3K3aMeHaTopa sIBJISETCS HaJHuue
B HEH CHEIMaIbHOTO IIaroja B TMOBEIUTEIFHOM HAKIOHEHHH. DTH TJIArOJIbI
OTHOCATCS K KJaccy IJIarojoB, O00O03HAYaIOLIMX IPOLECC, OMEepalulio,
COJIEpKaHUE KOTOPOW IIOJHKHO OBITh PACKPBITO B TOCIEAYIONICH pEeIuInKe
cTyfeHTa. Yamie BCero 3TO TakKHMe IJIAroyibl Kak: BCIOMHUHATh, J10Ka3aTb,
W3JI0KHUTh, PACCMOTPETh, MPOAHATU3UPOBATh, HCCIEOBATh, HAIIOMHHTH,
OOBSICHUTB, ONHCATh, OMPEIEINATh, OXapaKTepPH30BaTh, MOKA3aTh, MOSICHUTH,
CPaBHUTH, COTIOCTABHTH, MHTEPIPETHPOBATh U Ap. XapaKTEPHBI COYCTAHHS
[JIATOJIOB € CYUIECTBUTENIbHBIMH,  HAalpuUMep: MPUBECTH  IPUMEPHI
(mokazaTenbCTBa, CIOCOOBI), CKa3aTh HECKOJBKO CJIOB, KOCHYTHCS MPOOJIEMBI
(Bompoca), OCBETHTH BOMpoc (MpobIEMy), OCTAaHOBUTHCS Ha mpobieme
(cmydae, TOHITHH), NPOWUIIOCTPUPOBATH MpUMEpaMu, CHOPMYIHPOBATH
npaBUiIo (3aKoH, popmyny), U T.1. [loOyauTenbHble PemIUKU MpenoaaBaTess
HEe HecyT B cebe comepxkaTtenbHOU nHGopMaruu. OHU yIPaBISIOT TUHAMUKOM
CUTYyalluu OOILIEHHMS, CITy>KaT CBA3KON MEXAY colepkaTelbHON HH(popMaIen
MOHOJIOTHYECKUX BBICKA3bIBAaHUN CTYIEHTOB. B 3TOM, 1Mo HalieMy MHEHHIO,
NposIBIISIETC. MX (DYHKIIHMS, HaIpaBICHHAs Ha MOPOXKICHHE CBEpX(pa3zoBBIX
€IMHCTB B OTBETaX HCIBITYeMbIX. Ponb coroza Oojee ycuiauBaeTcs, €cld
[JIaroJ B TOBEJIUTENIbHOM  HAKIOHEHWHM  BKIIOYEH B CTPYKTYpY
BOMPOCUTENFHOTO  MPEUIOKEHUST UM HECKOJIBKUX  BOIPOCHTEIbHBIX
MIPEUIOKEHUH, B KOTOPBIX COAEPIKUTCS OTBET Ha 3aKIIOYCHHBIA B HUX BOIIPOC.
OueBHIHO, YTO MPHU OOIIEHWHM HA WHOCTPAHHOM S3bIKE CTYAEHT JIOJKEH,
MPEeX/ie BCEro, 3HaTh M TIOHUMATD IJIarojibl 3TOrO KJIacca U CIOBOCOYETAHHS C
Humu. Mcxons u3 atoro, copepxaHue JEKCUYECKOro MaTepralia Ha 3TOM 3Tare
JOJDKHO, TIPEXKIE BCEro, CTPOMTHCS HA AaKTUBU3ALMU W TPEHHPOBKE
BBIIICYTIOMSHYTBIX ~ I3BIKOBBIX ~€IUHHIL. PedeBble TpHUEMBbI, KOTOPHIMHU
MOJI3YETCSl Tperno/iaBaTeNlb, HANlPaBIeHb Ha obecrieueHne OOpaTHOM CBSI3M.
Pernuky HampaBiSOT MBICTL CTYJEHTa B HYXHOM pycie Uid peuieHus
BOIIPOCOB, OTOpAachiBas BTOPOCTEIIEHHOE, OIIMOOYHBIC PELICHHS, HHOTAA
MPEeIOoCTaBisisl BBIOOP CTYAEHTY, JaBas TMOJCKa3Ky, MHOOy»Kaas MpOBECTU
aHAJIOTUIO, CPABHEHMS C SIBICHUAMHU KU3HM, MOOYXJIas MPHUBECTH NPUMEPHI
JUTS TOKa3aTeIbCcTBa, CyMMUPOBATh HAOMIOICHNS, CAeNIaTh BBIBOABI U T.1.

OTH TpUeMBbl CHOCOOCTBYIOT TOMCKY pEIICHHH 3a1ad, MOMOTAOT
BbIOpaTh U BBHIMOJIHUTH 3aJaHUS, YMEHBIIAIOT Pa3INuusl MEXKIY UCXOJHBIM H
KOHEUHBIM  cocTostHHeM. OHHM  BKJIIOYAlOT B JICWCTBUE  OCHOBHBIC
MBICIIMTEIbHBIE OINEpallli: CPaBHEHUS, aHAIM3, CHHTE3. OTa OCOOEHHOCTb
Oo0paTHOW CBSI3M MOXET OBITh WCIIONB30BaHA TMPH CO3/aHUM  KITFOUYEH
IBPUCTUYECKOTO0 XapakTepa Ui OCYIIECTBICHUS OOpaTHON CBsi3U B
TBOPYECKUX YIPAXKHEHUSIX JUIsl pa3BUTUS YCTHOM pedH.

[Tpu 3ammre MarucTepckux paboT peub HOCHT €CTECTBEHHBIH XapakTep
U TPOTEKAeT B YCIOBUSX HMHTCHCUBHOM YMCTBEHHOW J€ATEIbHOCTH:
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packpsIBaeTCs APYAULIAS MarucTpa, ero npodeccuoHambHas
OCBEJIOMJICHHOCTh, TPOBEPSETCS 3allOMUHAHHME OIpPENEICHHBIX CBEJCHUMU, a
TaK)KE TPOBEPSETCS CIMOCOOHOCTh MArWcTpaHTa JejaTh  JIOTHYECKUE
MOCTPOCHHUsSI HA OCHOBE TOJYYCHHBIX 3HAHWUH, TPOBEPSCTCS yMEHHE
IOJIE30BATHCS YCBOCHHBIM MAaTEPHAIIOM.

3ammuTa MarucTepcKuUX IMPOEKTOB IMPEACTaBIseT CO00M 0OcoObIi BUA
KOHTPOJISI 3HAHWA W YMCHHI BBITYCKHHKOB HAa YPOBHE IMAMSATH W Ha YPOBHE
MBILICHUS, & TAK)KE Ha YMCHUU TIPUMEHCHHsI OCOOCHHBIX S3BIKOBBIX CPEICTB
JUTSL OCYIIICCTBIICHHUS B YCTHOM PEYH B YCIIOBUSAX PEaTbHOTO OOIIEHUS.

He Bce Bompocel mpemnopaBaTelniss B JHUAJOre MO TeMe MarucTepcKoro
MPOEKTa HECYT OJMHAKOBYIO CMBICIOBYIO Harpy3ky. Hamu ObUTH BBIIEIICHBI
BOIPOCHI U 33JJaHUsI, KOTOPbIE TPEOYIOT OT CTY/IEHTa HE TOJILKO OMPEACIEHHBIX
CBEJICHUI, HO W JIOTUKWA MBIIUICHHUS, YMCHHUS CpPaBHUBAThH, COIMOCTABIIATH,
aHAIM3UPOBATh, 000011aTh. [IpuBeeM MpruMepsl HEKOTOPHIX BOITPOCOB:

1. Obwsacuume cxemy Oeticmsus 8bIOPAHHO20 8AMU MEXHOIO2ULECKO20
npoyecca.

2. Ilpoxommenmupyiime  HA3HAYEHUE  OMOENbHLIX  NOMeUjeHUll
CNPOEKMUPOBAHHO20 8AMU NPOU3BOOCMBEHHO20 Kopnyca?

3. Ipounntocmpupyiime apxumeKmypHO-Xy00xiCeCmeeHHble 3a0ayl,
Komopwle Bvl pewanu npu paspabomke ¢pacada Bawezo 30anus?

4.  Hazoeume snemenmvl, Komopvie 6X00am 6 Hecywull Kapkac
CNPOEKMUPOBAHHO20 8AMU 30AHUA?

5. Obvacuume cmamuyecKkylo cxemy NONEPEUHOU pPAMbl KaApKaAcd
30aHUS.

6. Kakas xoncmpykyus, no eawemy MHEHU, Hauboiee HAOelHCHA
CMamuyecKu onpeoerumas Ui Cmamuyecku Heonpeoeaumas?

7. Ckaxcume,  Kak  onpeodeisiemcs  CMeneHb  CMAMuyecKoll
HeonpeoerumMocmy nonepedHoll pamvl Kapkaca 30aHus?

8. Yem, no esawemy wmueHuro, obecneyusaemcsi yYCmMoOU4UBOCHb
30aHUsL 8 NONEPEYHOM U NPOOOJILHOM HANPABLEHUAX?

9.  Ilpokxommenmupyiime, Kako8o HA3HAYEHUE C6s3ell NO KOJIOHHAM U
NOKPbIMUIO 30aHUsL 8 8auieM npoexme?

10. Kakoe ceuenue payuoranvHo 015 CMaibHbX 0AI0K?

11. Obwsichume, na  Kaxkou  6uo  Oeopmayuii  pabomarom
Jrcene300emonHble KOJOHHbL?

12. Kakue cmanvHble KOHCmMpyKyuu 0OoONee  payuUOHANbHbL  OJiA
HOKpbIMUIL: 08YMasposvie DAIKU Ul peuiemuamoie epmvl?

13. Obwacnhume «kaxue u3 nepevuUCIeHHbIX NPOKAMHBIX npoguiel
UCNONBL3YIOMCSL 0151 KOJIOHH. 08YMABPbL, WEELIEPbL UTU Y2OIKU?

14. Obocuyiime 6vi60p NOOLEMHLIX KpPAHOB, NPUMEHAEMbIX NpU
MOHmMAdICe KOHCMPYKYUU 8 6auem npoexkme: OAuieHHble, NHEeBMOKONEeCHbLe,
2yceHuuHvle?

15. Yem, ma saws 632180, omauuaromcs ceatiHvle YHOAMEHMmbl Om
JleHmouHwvIX pyHoamenmog? [Ipusedoume npumep 0boux munos.

16. Obocuytime e6vibop epaguka npouzeoocmea pabom  npu
cmpoumenbcmee 30aHus.
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17. Ha3zosume cmemmuyro cmoumocms eauieco 00vekma u 060cHylime
ee 9KOHOMU4eCKy10 dhgexmusnocms?

(mpuMepsl B3ATHI M3 MaTepUaNoB Oecel TpH 3allUuTe MaruCTepCKUX
npoektoB B HammonampHOM TexHHMYeckoM yHHMBepcurere UM. HOpus
Kongpartioka r. Ilonrassl, utons 2020, kadeapa METaJUIMYECKUX, AEPEBIHHBIX
U TJIACTMACCOBBIX KOHCTPYKIIHIA).

B nono0HBIX Bompocax-3alaHUAX UMEETCsl ONpe/IesIeHHasl IPaKTUYecKas
WIA TBOpYECKas TPYAHOCTb, KOTOpas TpeOyeT Jjsi CBOEro peleHHs
HCCJIEeIOBATENIbCKON JI€ATEIbHOCTH, HAINPaBJICHHOTO MbllUIeHUs. 3BecTHo,
YTO TPOLECC MBIIUICHUS] HAYMHAETCS TOTJa, KOI/a IMepel] YeIOBEKOM
MIOCTaBJIEHA OTIpeieNieHHas 3aa4a Win mpobiema.

[TocTaHoBKa Takoro BHJA BOMNPOCOB NPOOJIEMHOr0 XapakTepa IIo
CHEIHAJIbHOCTH OOBEKTUBHO MOTpeOyeT BKIIOYEHHUS PEUEBOTO MEXaHU3MA.
[IponykT peuyeBOW IEATEIBHOCTH, TBOPYECKOE BBICKA3bIBAHUE CIICAYET
CUMTAaTh OJTHUM U3 CPEJCTB MHTEHCU(HUKALMU y4eOHOro Ipolecca OBIaJCHHs
WHOCTPAHHBIM SI3BIKOM.

[IpakTrka yCTHOUM pedu MOJDKHA OBITH C OOJBIIEH HAarpy3KOMl B CTOPOHY
CaMOCTOSITEIFHOCTH ~ MbIIUIeHUsl. (OCHOBOHM  A3BIKOBOI'O Marepuaja IIo
CHELUATBHOCTH MOTYT OBIThb KOMIUIEKCHI HMH(GOpPMAIlMK 110 ONpeAeICHHbIM
TeMaM, COCTABJICHHbIE U3 TEKCTOB Pa3HBIX BHJIOB TEXHUYECKOH JUTEPATYpPhl U
IPEIbSBICHHBIE HE TOJBKO B BHAE MEYATHBIX HCTOYHUKOB, HO U
ayJIMOBU3YaJIbHBIX MaTepPHaIoB. TeMbl YCTHOI pedH, BHIOOP pEeYEBBIX CPEICTB
B 3HAQUUTEJILHOW CTeNneHu OyleT ONpeneisaTbess KpPyroM OTOOpaHHbBIX
pOoOJIEMHBIX BOIPOCOB-3a/1aHUH.

JUis  yCTHOM MpakTMKM HPEJCTaBISAETCS HEOOXOAMMBIM H3MEHHUTH
CUTYallMl0, 33JaHHYI0 OJHUM W3 TaKHUX TEMAaTHYECKUX KOMILUIEKCOB
uHpopmanuu. HeoOXonumMo MOCTaBUTh CTYAEHTa B Takue YCJIOBHUS, KOrJa
nepenannas uHpopmaius Obula Obl mepepaboTaHa WM HACTONBKO TIIYOOKO,
YTOObI Ha Ty € CaMyl0 TeMYy CTYAEHT MOI Obl TOBOPUTh HAa MHOCTPAHHOM
s3pike  (OKunakuH, 1966). Bompoc oOyueHuss YCTHOH pedd Ha Marepuale
CHEeLMATbHOCTH CTYJIEHTAa CIIeyeT paccMaTpuBaTh B TECHOW CBS3U C
pelleHHeM aKTyalbHBIX 3aJad BCero y4yeOHOro mpouecca B Byse. B
HESI3bIKOBOM BY3€, I/le OOyueHHe MPOBOAMTCA B paMKax OIrpaHMYEHHOIO
BPEMEHM, Ha JIOBOJIBHO OrpPaHMYEHHOM Marepuajie 0e3 0CTaTOYHOro
UHOSA3BIYHOTO  OKPYXXEHHS, OBJAaJETh CIOHTAHHOM peuYbl0  JJOBOJIBHO
npobmemarnyno. OOydasi B TaKMX YCIOBHSAX, MOXHO TOBOPUTH JHIIL O
Pa3BUTHM HEKOTOPBIX 3JIEMEHTOB HEIMOJrOTOBICHHOM peud M O Pa3IMYHbIX
ypoBHsX BiajeHus e (Jlsxouiikuii, 1965). OBnaneHne ycTHON peublo Ha
MaTepualie CIEeLUAJIbHOCTH TpEeACTaBIseT CcoOOM CIIOXKHBIM TMpolecc,
Komnerenmus pa3BuBaeTcs MOCTENIEHHO, BMECTE C OOLIMM pa3BUTHEM
CTY/IEHTa, Pa3BUTHEM €ro 3HAaHUH O CBOEH CIEIHUATbHOCTH M HAKOIUIEHHUEM
MPAKTUYECKOTO PEYEeBOTO OMBITA MPH WHTCHCUBHOM W3YYCHHH JHUCIUTUINH T10
CHEeLMATbHOCTH Ha POJHOM s3bIKE, a Takxke Oyner oOoramarbscsi IpH
IPOXOXKJCHUHM  IPOU3BOJICTBCHHON MpaKTHUKKM WMIM  3aHATHUM  HAy4HO-
UCCIIEIOBATENILCKOM paboToil u T.1. BnajeHue TepMuUHOJOrHEW HAa POIHOM
A3bIKE, KaK IACCUBHOE, TaK U AaKTUBHOE, OOJerdaer 3ajady MpPaKTHYECKOro
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MPUMEHEHHUsS. ATHX 3HAHUH Ha HMHOCTPAHHOM S3BbIKE, OJIHAKO, BBIPAOOTKA
pEUYEBOr0 MEXaHW3Ma Ha MHOCTPAHHOM S3bIKE€ JIOJDKHA OCYIIECTBIATHCS
CaMoCTOATENbHO. JIJIi HMHOSI3BIYHOTO CJIOBAa HYXKHO 3aHOBO (hOPMHPOBATH
CHelHalbHYIO LIeNb CBSA3eH C IPYrUMHU peueBbIMU 0Opa3zoBaHMAMU. Jlyummm
crocoOOM pa3BUTHs pedd OyAeT, OYEBUIHO, caMa pedeBas MpaKTHKa 4Yepes
BBINOJIHEHHE CUCTEMBl YIPAXXHEHUI C MCIOJIB30BAaHUEM IPOOJIEMHBIX 3a7au-
3alaHuii KOMMYHUKATHBHOIO IUIaHa 10 CHEHUAJIbHOCTH. YIpPaKHEHUS,
MIOCTPOEHHbIE Ha TAaKUX HadajiaxX, OyAyT pa3BUBaTh HABBIK HEMOJArOTOBJICHHOM
peud MU OJHOBPEMEHHO pa3BUBaTh TBOPYECKHME YMCTBEHHBIE CIIOCOOHOCTU

CTY/ICHTOB.
Bo3HukaroT Bompocsl 0TOOpa TEMAaTUYECKUX KOMIUIEKCOB MH(QOpMAIUN
0  CHEIUAJBbHOCTH U COOTBETCTBYIOLIMX  HpobiemM  —  3ajau

KOMMYHHKATHBHOTO TUIaHa, IMPEIOCTaBICHHE CIIOCO0a WX pEIICHUS Yepes
CHUCTEMY KIIFOUEH SBPHCTUYECKOTO XapakTepa, COCTABJICHHBIX C YYETOM
S3BIKOBBIX OCOOEHHOCTEH CTPYKTYphl pPEYM B E€CTECTBEHHBIX YCJIOBHAX
OOIIIEHMUS.
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Jemuenko H. O. Oco0uBocTi HaBYaHHSA yCHii  mpodgeciiiHol
KOMYHiKaIii cTy/ieHTIiB cTapmux KypciB HemoBHux BH3

VY cTarTi po3risgaeTbes npodaeMa HaBYaHHS CTYACHTIB HEMOBHHUX BY3iB
YCHOMY CITUIKYBaHHIO Ha 1HO3EMHIAH MOBI B cHTyamlisx mpodeciitHoi
komyHikanii. IIpoanamizoBano psia poOIT BUEHHMX METOAMCTIB 1 JIHIBICTIB,
MPUCBSAYCHUX 1[I TeMaTUKH. UYWCIeHH] MOCIIKCHHsI, MPUCBIYCHI Tpooiaemi
HaBYAaHHS YCHOTO MOBJICHHS B HEMOBHOMY BY3i, Hal4JacTillleé CTOCYIOThCS
TITBKM TOYaTKOBOTO €Taly HaBYaHHS 1 B MEHIIN Mipl 3yNmHHSIOTHCS Ha
mpo0yieMi HaBYaHHS YCHOTO MOBJICHHS, 3MICT SIKOi Tpo¢eCciitHO HarpasiIeHO.
ITix npocdeciitHo OpieHTOBAaHUM HaBYAaHHSAM PO3YMIEThCS HaBYaHHS, 3aCHOBAaHE
Ha 3acajax, IO JIUKTYIOThCS OCOOJMBOCTAMH MalOyTHBOI mpodecii abo
cnemianbHOCTI. BoHO mepenbadae moeqHAHHS OBOJOJIHHSA TMpodeciiiHo
OpPIEHTOBAHUM 1HO3EMHOIO MOBOIO 3 PO3BUTKOM OCOOMCTICHHMX SIKOCTEW Y4YHIB,
a TaKoX 3 MPpUAOAHHIM CHeliaJbHUX HaBHUYOK, 3aCHOBAHUX Ha MpodeciiHHuX i
JIHTBICTUYHUX 3HAHHSX.NMPOOJIEMI HAaBYaHHS YCHOTO MOBJICHHS, 3MICT SIKOT
npodeciitno HampasieHo. HeoOXigHO BHIIIMTH KOMYHIKATHBHI HaMipH
JIJIOBOTO CHIJIKYBaHHS B PsIIy 1HIMUX KOMYHIKATHBHUX HaMipiB. XapaKTepHUM
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MPUKIAJAOM TPUPOAHMX YMOB CHUIKYBaHHS 3a (axoM SBISE 3aXHCT
MaricTepcbKMX TPOEKTIB. YCHE MOBJEHHA TMPH 3aXUCTI MariCTepChbKUX
MIPOEKTIB € PO3MOBA, OCOOJMBUI BUJ JIAJIOTY MaricTpa 1 eK3aMeHaTropa, sIKUi
OynoyeThCs Ha MUTAHHSIX €K3aMeHaTopa 1 BIAMOBIASX Marictpa. Takuii TUI
CHUIKYBAaHHS XapakKTepHUM 1 JIJs 1HIIMX CUTYyalld CHIIKyBaHHsS QaxiBuiB. B
pe3yiabTaTi MPOBEACHOTO JOCHIKEHHS, MM NPUHIUIM A0 BHCHOBKY, IO
OCHOBOIO MOBHOT'O MaTepiairy 3a paxoM MOKyTb OyTH KOMIUIEKCH 1H(opmarii
3 NMEBHUX TEM, CKJIAJEHI 3 TEKCTIB PI3HUX BHJIB TEXHIYHOI JITepaTypu i
Npena'sBieH] He TUIBKU Y BUIVISAL APYKOBAHMUX JKEpes, a U ayaloBi3yallbHUX
MatepianiB. TeMu yCHOTO MOBIJICHHS, BUOIp MOBHHX 3ac00iB, B 3HAYHIN Mipi,
Oyne BHW3HAYATHUCSA KPYroM BIiZiOpaHUX NpOOJEMHUX NHTaHb-3aBAaHb. Y
HemoBHUX BH3 HaBuaHHS NpPOBOAUTHCA B paMKax OOMEXEHOIro uacy, Ha
JOCUTh OOMEXEHOMY Marepiaii, OTXe, ONaHyBaTH CIOHTAHHOI IPOMOBOIO
JIOCHUTB TIPOOJIEMAaTUYHO.

Knrouosi cnosa: koMmyHIKaTUBHI HaMipu, ipodeciiiHa KOMYHIKaIlis, yCHE
MOBJICHHSI, TPO(ECiitHO OpieHTOBaHE HABYAHHS.

Jemuenko H. A. OcobennocTn o0yueHus YCTHOM
npogecCHOHATBHOH KOMMYHHMKALIMU CTYJAE€HTOB CTapIIUX KYPCOB
HeSI3bIKOBBIX BY30B

B craTthe paccmaTpuBaeTcs mpobiemMa 00y4eHHs CTYIEHTOB HESA3bIKOBBIX
BY30B YCTHOMY OOIICHMIO Ha WHOCTPAHHOM SI3bIKE B CHUTYaIlUsAX
npodeccuonanbHOl kKoMMyHHKanuu. [IpoananusupoBan psii paboOT y4eHBIX
MCTOJUCTOB U JIMHI'BUCTOB, ITIOCBAIICHHBIX 9TOU TeMaTUKH. MHOTO4YnCIIeHHEBIE
WCCJIeIOBaHMs, TIOCBAICHHBIE TMpoOiieMe oOydeHuss YCTHOM peyd B
HESI3bIKOBOM BY3€, Yallle BCETO KAaCAIOTCs TOJILKO HAYaJIbHOTO 3Tarna 00y4eHUs
U B MEHBIICH CTENEHU OCTAHABIMBAIOTCA Ha MIpolOsieMe OOyueHus: yCTHOM
pedu, coxepkaHHe KOTOpoil  mpodeccroHambHO  HampasieHo. [lof
npoeccuoHaIbHO OpPUEHTUPOBAHHBIM OOYyYEHUEM IOHMMaeTcss oOydeHue,
JTUKTyeMOe OCOOeHHOCTsIMH Oyaymiei npodeccuu mim cnenuanbHocTd. OHO
MpearnoiaraeT covyeTaHue OBIAACHHS NMPOo(eccHOHANbHO OPHUEHTUPOBAHHBIM
HWHOCTpAaHHBIM A3BIKOM C PA3BUTHUCM JIMYHOCTHBIX Ka4dCCTB 06yqa}01111/1x051, a
TaKXKe C TPUOOpETEeHHEM CIEIHAbHBIX HaBBIKOB. HeoOXOAMMO BBIIEIHUTH
KOMMYHUKATHBHBIC HaMCpPCHUA JCJIIOBOI'O O6HIGHI/I$[ B psAay OCTaJIbHBIX
KOMMYHHUKATHBHBIX HaMepeHHil. XapakTepHbIM MPUMEPOM €CTECTBEHHBIX
YCIIOBUI OOIIEHUS M0 CHEIHWAIBLHOCTH SIBJISIET 3alllUTa MAaruCTePCKHUX
MPOEKTOB. YCTHas pedb MpPU 3alIUT€ MAruCTePCKUX MPOEKTOB MPEACTABISET
coboii Oecemy, OCOOBIN BHJ AMAjIOra MarucTpa M SK3aMEHATOpa, KOTOPBINA
CTPOUTCS HA BOIPOCAX PK3aMEHATOPA U OTBETAX MarucTpa.

B PE3YIBTATEC NMPOBCACHHOI'O UCCICA0OBAHNA, Mbl IPHUIIJIM K BEIBOAY, YTO
OCHOBOI I3BIKOBOTO MaTepuaia Mo CHEIHATbHOCTH MOTYT OBITh KOMILIEKCHI
I/IH(bOpMaIII/II/I o OHNpCACJICHHBIM TE€MaM, COCTABJICHHBIC N3 TCKCTOB PA3HBIX
BUJIOB TEXHUYECKON IJIUTEpaTypbl M MPEIbSBICHHBIE HE TOJBKO B BHJE
MEeYaTHBIX UCTOYHUKOB, HO M ayJAHOBU3YaJbHBIX MaTepHasioB. TeMbl YCTHOU
peun, BBIOOpP pEUEBBIX CPEICTB, B 3HAYUTEIbHON cremeHu, OyneT
OTpEAeNIAThCA KPYIOM OTOOpaHHBIX HIPOOJIEMHBIX BOINPOCOB-33j1aHuil. B
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HCA3BIKOBOM BY3€ O6y‘-I€HI/Ie MMPOBOAUTCA B paMKaX OIrpaHMYC€HHOI0 BPCMCHH,
Ha JIOBOJBHO OrPAaHWYCHHOM MaTepualie, CIIeJI0OBaTeIbHO, OBJAJETh
CIIOHTAHHOM PEYBIO JTOBOJHHO MPOOIEMATHYHO.

Kniouesvie cnoea: KOMMYHUKATHBHBIC HaMepeHUs, MpodeccroHanbHast
KOMMYHHKAIMs, YCTHass  pedyb, NpOPECCHOHAIBLHO  OPHEHTHPOBAHHOE
oOyueHue.

Demchenko N. A. Peculiarities of teaching professionally oriented
oral communication of nonlinguistic university senior students

The article deals with the problem of teaching students (for whom
foreign language is not a specialty) an oral foreign language professional
communication. A number of scholars’ woks, including methodologists and
linguists devoted to this topic were analyzed. Numerous studies are dedicated
to the problem of teaching oral speech in a nonlinguistic university but most of
them are often concern only with the initial stage of education. Less attention
is given to the problem of teaching senior students professionally oriented oral
communication. Professionally oriented teaching refers to training based on the
needs of students in teaching a foreign language dictated by the characteristics
of the future profession or specialty. It involves the combination of mastering a
professionally oriented foreign language with the development of the personal
qualities of students as well as with the acquisition of special skills based on
professional and linguistic knowledge. It is necessary to highlight the
communicative intentions of business communication among other
communicative intentions. A typical example of the natural conditions of
communication in the specialty is the defense of master's projects. Oral speech
during the defense of master's projects is a conversation, a special type of
dialogue between the master and the examiner, which is based on the
examiner's questions and the master's answers. This type of communication is
typical for other situations of communication between specialists. As a result
of the study, we came to the conclusion that the basis of the linguistic material
in the specialty can be some complexes of information on certain topics
composed of texts of different types of technical literature and presented not
only in the form of printed sources but also audiovisual materials. The topics
of oral speech, the choice of speech means to a large extent will be determined
by the range of so-called selected problem questions-tasks. Training specialists
in a non-linguistic university is carried out within a limited time as well as on a
rather limited material therefore mastering spontaneous speech is quite
problematic.

Key words: communicative intentions, professional communication, oral
speech, professionally oriented training.
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INNOVATIVE METHODS OF FOREIGN LANGUAGE
TEACHING FOR ESP STUDENTS

Changes taking place in the Ukrainian society today require a deep
restructure of educational and psychological sciences to meet the new realities
of modern life, the new prospects for socio-economic and technological
development of Ukraine. The modern system of education is constantly
updating and changing. The important factor determining the nature of changes
in the educational system is the technological progress which cannot be
imagined without modern computer technologies. Currently the distance
between new technological developments and education is reducing. Modern
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educational computer software (electronic books, manuals, hypertext
information and reference systems - catalogues, reference books,
encyclopedias, testing and modeling software simulators, etc.) is based on
multimedia technologies. Today, the world’s change information rate is very
high, that is why the problem of a student optimal knowledge system
formation and his way of life, the forming of information competence provides
his education versatility. To solve these problems, the computer software
supply of educational process plays an important role. To improve the foreign
language learning process multimedia devices are used greatly nowadays.
Multimedia software training courses activate the cognitive activity of
students, transforming ordinary lessons into an interesting trip to foreign
countries. Thus, the multimedia technology in teaching is a unique tool which
increases active student thinking and communication skills in social practice.

Recent research and publications analysis. The modern multimedia
educational technology problems are investigated in researches of famous
scientists around the world such as J. Gapon, V. Laudis, E. Maslyko,
E. Nosenko, A. Paly, K. Brucher, M. Collins, M. Simonson, A. Thompson and
others. The didactic peculiarities of multimedia technology usage in foreign
language teaching play an important role.

Goals. The article is aimed to clarify the characteristics of modern
multimedia technologies in foreign language teaching and to analyze the
effectiveness of learning foreign languages through innovative approaches and
devices.

The main material. Modern educational model is difficult to imagine
without the usage of new multimedia technologies for foreign language
learning. Modern multimedia devices (MMD) and multimedia teaching
technologies (MTT) are widely used.

MMD is a set of software training teaching methods, which can be
divided into: computerized educational systems (software and hardware
systems and training, methodological devices, providing the active dialogue
interaction between a computer system and a student); expert education
systems (certain knowledge of the subject area, designed to assist teachers in
their teaching and students in their learning); training data base and training
knowledge base (can form a set of multimedia data for a given class
educational objectives and carry out selection, sorting, analyzing and
processing of these data sets); educational computer communication networks.

MTT is a variety of computer technologies that combine traditional static
visual information (text, graphics) and dynamic information (language, music,
video, animation), causing simultaneous effects on visual and auditory senses
of students. Introduction of MTT significantly improves the quality of
educational material presentation and the efficiency of its absorbing, enriches
the content of the educational process, increases the motivation to learn foreign
languages, creates the conditions for a closer cooperation between a teacher
and students.

The restructuring of a high school requires not only revision and
improvement of general education according to new challenges of modern
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society but also requires the change of educational processes methods.
According to this it is important and necessary to use multimedia educational
technologies.

Multimedia technology usage is appropriate at any stage of the subjects
learning and at any part of the lesson while explaining new material, revising,
controlling.

Movies, radio, television visual and audio books as well as other
hardware are an advanced and powerful source of educational information and
an effective means of socialization.

The main feature of computerized approach is availability of electronic
information environment which includes modern information data basis,
hypertext and multimedia, simulation training, e-communications (nets), an
expert system.

New impulse of informatization in education causes the development of
informational telecommunication networks. Internet provides an access to
gigantic amount of information which is stored in different parts of our planet.

The main feature of internet technologies is that they offer huge sources
of information as basic information or network servers, immediate
information, which is send by an E-mail, different data basis of well-known
libraries, scientific and educational centers, museums, information about CD’s,
video and audiotapes, books and magazines which are distributed by on-line
shops.

Didactic opportunities and methodical variants for the usage of
multimedia teaching tools are quite verified. They can be used in completely
different situations (before or after a theme covering at the beginning or the
end of the lesson (as a whole or in fragments, in connection with other
teaching devices, etc.). Didactic functions of multimedia devices make
methodological variants of usage be possible. From the other point of view, the
chosen teaching methodic for a lecture or a practical lesson can define a
didactic function of multimedia devices in certain teaching situations.

Among the major didactic functions that must be implemented by means
of computer technologies in the learning process the following ones are
determined:

- Cognitive (using computer technology and the Internet, we can obtain
any necessary information, such as the one stored on the hard drive of its own
computer database as well as that placed on CD-ROM drives or relevant
internet pages);

- Developing (the opportunity is given to consider the typological age
and individual abilities of students to identify and develop potential and
personal needs of student sat the same time to correct deficiencies in the
development of their skills and abilities. Working with various computer
software, in addition to the intensification of the literary capabilities of a
personality, contributes to the development of necessary cognitive processes
such as perception, logical thinking, memory, imagination);

- Research (based on a wide range of information provided by computer
technologies; today's students prepare diverse works of the research nature on
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individual topics themselves. Students have the opportunity to participate in
the literary search groups, online competitions, perform creative work of
various kinds, create their own creative projects, develop reports, essays,
student presentations, publications, web-sites, explore certain issues, present
their research on various Internet Contest, projects, conferences, forums);

- Communicative (during the exchange of information between students,
specific virtual unity is created, everyone has a real opportunity to enter a site
of popular modern artists, they are able to compare different views, evaluate
them, to form their positions).

The main purpose of informational education is the creation of free
success to the cultural educational and scientific information for teachers and
students. The factor that determines successful application of informational
technologies is teacher’s work with the scientific and methodical support.

The examples of multimedia technology usage are based on their
implementation for students of ETDF (Engineering Technology and Design
Faculty), ,,Cars and Automobile Economy” specialty, ChSTU (Cherkasy State
Technological University), Ukraine. Among the topics studied there is the
lexical theme as ,,Means of Automobile Safety Restraint”. Studying this topic
students learn more about different means of automobile safety restraint
(airbags, seat belts, etc.). Using this topic as the example, a teacher has the
opportunities to introduce the new material through the implementation of
innovative computer technologies.

Through the usage of electronic interactive board, a teacher is able to
present the information about each individual safety tool in different color.
With the help of the computer programme PowerPoint it is quite possible to
develop a great number of lexical exercises to get acquainted with the subject
studied. If students are not sure about the translation of at least one of the
phrases, they can start debating in a foreign language discussing different types
of safety tools. This can be done without the usage of multimedia technology
but multimedia technologies precisely themselves, promote the visualization
and structuring of exercises, and this in its turn increases the motivation and
interest of students as well as modernization of the learning process, thus
making it purposeful, active and accessible.

On the other hand, having got acquainted with a new lexical subject, and
having learnt new highly specialized lexical material, students can move
further on to a wider range of different lexical tasks. For example, having a
scheme of a certain safety tool on the screen students have to describe it,
giving a full description and indicate the working mechanical peculiarities of
the given device. To practice spelling, the teacher can give students a writing
assignment to describe a particular security tool, looking at the screen where
there is a scheme and possibly keywords. In practice dialogic speech can offer
students (before this dividing them into subgroups) the list of advantages and
disadvantages of product safety and convince opponents that this tool is more
reliable and necessary in any car.

On the lessons of the professionally oriented foreign language with the
help of the computer device, with the help of multimedia presentation
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precisely, students are able to get acquainted with the automobile and its
components. Having viewed different videos which describe the bases of
automobile assembling production and the organization of the production on
plants, students can find out the core meaning of the notion "technological
process”. It should be noted that before the work beginning over the
presentation it is quite necessary to acquire the main understanding of what
will be discussed. The presentation should be brief, clear for understanding and
compositionally complete. The duration of the presentation should not be more
than 20-30 minutes at 20-25 slides per minute and it should be taken into
consideration that one demonstration slide has to take approximately one
minute.

It should be noted that the stages of educational multimedia presentation
preparation are a structuring of educational material, a script writing, a design
development of a presentation, preparation of media fragments (texts, images,
videos, write audio fragments), choosing of musical accompaniment, the test
checking of a final presentation.

The important point is the distribution of educational material on slides.
It must be represented in portions, available to read. It is illogical to place a lot
of information on one slide, even if it is closely related subject matter stated on
it. The presentation of information using PowerPoint is also a self- selected
material and the usage of this program provides the opportunity to cover all
types of students speech activity (writing, reading, speaking, listening and
translation).

However, when a multimedia presentation is being created, not only
relevant principles of classical didactics, but also specific approaches of
computer multimedia presentations should be taken into consideration 4.

The usage of the digital mode of transmission of video and audio
material allows operatively to apply to the desired fragment of educational film
that enables multiple repeating of important fragments.

The given examples show the vivid usage of multimedia technologies for
students of technical specialties. Through the improving and implementation of
modern information technologies teachers can make the tasks more
complicated not only for students but for themselves as well using more
complex aspects and features of innovative multimedia technologies in
teaching the foreign language of professional orientation.

One of the characteristic features determining the rank of any higher
educational institution is the student mobility. Education abroad, students’
exchange, summer schools are quite possible according to current processes of
globalization taking place in the modern world. More and more people are
involved into communication interaction with foreigners which requires in its
turn the knowledge of know foreign languages.

The professionally orientated foreign language teaching is a highly-
specialized and professionally oriented branch of foreign language teaching.
The usage of technological innovations in the teaching of foreign languages is
getting expedient. Now it is quite possible to work out the lexical material
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preciously oriented onto the subject studied rejecting all the unnecessary
information.

In the process of learning multimedia education primarily presumes the
usage of videos in the work with different computer programmes as well as
making special presentations on the topic given through the usage of
technically oriented audio and video information.

Comparing the traditional teaching with the multimedia one, the later has
the advantages of visibility (access to information), the ability to observe the
machinery mechanisms’ movements, animation sound support (if required),
the ability to repeat the recording of teacher’s actions several times, the
interesting manner of information presentation, the access to internet
connection (global and local), shortened time period for lexical material
learning, the opportunity to compile textual graphical and video information
according to a specific topic for any discipline.

Multimedia information stands out because of its preciseness, pithiness,
accessibility. While working with it students learn to analyze, express their
own opinion, improve their skills to work with a computer. If the usage of
multimedia technologies is well thought out, lessons will be imaginative, vivid,
interesting, lively. It will give students the possibility to work in pairs and
groups. Thus, each student gets the chance to work due to his own speed
choosing the tempo to absorb the information completely.

Such interactive multimedia programmes as ,,Learn and Speak English”,
, Trolley Dash”, ,,Sing and Learn English”, ,.Bridge to English”, ,, Triple Play
Plus”, ,,American English We Talk Business”, ,,My First ABC”, ,,A Map
Guide to the USA”, ,,All London”, ,,Bridge to English”, ,,English. Step By
Step”, ,,A Map Guide to Ireland and Great Britain”, ,,TOEFL Test”, ,,English.
The Way to Perfection”, ,,English Grammar in Use”, ,,Hangman” are often
used today by teachers of Cherkassy State Technological University in the
process of foreign language teaching. These programmes are among the most
effective because they can be applied to almost every topic of a textbook
material on the lesson as a helpful tool in the introduction of a new lexical or
grammatical material.

Conclusion. Thus, modern educational processes can hardly be imagined
without multimedia technologies which make it quite possibly to use a textual
information, graphics, video and animation in the interactive format and makes
the computer usage in the educational process more effective. Though,
multimedia programs for most of the Ukrainian higher educational
establishments are rather expensive for the development of which it is
necessary to combine the knowledge and efforts of not only specialists in a
given professional area but teachers, psychologists and programmers, as well
as artists, sound engineers, writers, editors and other specialists.

The usage of computers in the process of teaching foreign languages
increases the intensity of educational process. Much more information is
acquired than while through traditional education.

Modern multimedia educational tools open an access to alternative
informational sources for students, increases efficiency of independent work,
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gives new opportunities for creativity, finding and fixing all kinds of
professional skills, allows to realize new forms and methods of teaching.
Computers greatly empower teacher’s abilities, promotes individualized
studying, students’ individual activities and allows to adapt educational
process to individual characteristics of students.
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IrnatbeBa O. C., KoBaar C. M., YckoBa JI. B.,, YUenypua M. B.
InHoBawLiliHi MeTOAUKH BHKJIAJAHHA IHO3eMHHMX MOB /Il CTY/EHTIB
HEMOBHHX CIeHiaTbHOCTEH

Cratta po3risigae mpoOiieMH BIPOBAPKEHHS HPOTPECHBHUX METOJIB
BUKJIAJIaHHS 1HO3€MHHUX MOB CTYAEHTaM TEXHIYHMX CIel[iaJIbHOCTeH Yy
3aKyiafax BUMIOT OCBITH YKpaiHu. BuokpeMieHo OCHOBHI IUAaKTHYHI (QyHKIIT
BUKOPUCTAHHS KOMIT'IOTepa y Tpoleci HauaHHs. IIpoaHanizoBaHO
e(eKTHBHICTh Ta JOIUIbHICTh BUKOPHCTAHHS IHHOBAIIMHUX TIAXOMIB Y
Ipolieci BUBYCHHS 1HO3EMHOI MOBH JJIsl HOKPAILIEHHS SIKOCT1 OCBITH CTY/JEHTIB.
CxapakTepu30BaHO NUIAXM BHUKOPUCTAHHS 1H(QOpPMALIMHUX TEXHOJOTINH Yy
cucTeMi BHIIOI OCBITM YKpaiHW. BH3HaueHO XapaKTEpPUCTHUKH Cy4acHUX
MYJbTUMEAINHUX TEXHOJNOTIH y Tpolecl BHUBYEHHS 1HO3EMHOI MOBH.
3yMOBJI€Ha HEOOXIAHICTh PeCTPYKTypHu3allii 3aKjaiB BHUILOI OCBITHU IUIIXOM
Meperysily BIOCKOHAJICHHS! CHCTEMi OCBITH B IIJIOMY BIJIMOBIHO 10 HOBUX
BUKJIMKIB Cy4YaCHOTO CYCHUIbCTBA. 3aKIIEHTOBAHO YBary Ha HEOOXiTHOCTI
BUKOPUCTAHHS MYJIbTUMEIIMHUX OCBITHIX TeXHOjorid. HaBeaeHno mpukiagu
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BUKOPUCTAaHHA MYJIbTUMEAINHUX TEXHOJOTIH, 30KpeMa MYJIbTHUMEIIHHOT
nmpe3eHTallii. BukopucTaHHS KOMII'IOTEPHUX TEXHOJOTIH  YMOXKIUBIIOE
pPO3IMIMPEHHS] METOJIWYHOI BaplaTUBHOCTI, CHpUsE 1HIUBIAYalli30BaHOMY
HAaBYaHHIO CTYACHTIB Ta iX OCOOMCTICHO-30pPI€HTOBaHIM MiSUIBHOCTI Ta
JO3BOJISIE aJanTyBaTH OCBITHIM TIpolleC 10 1HIMBIAYyaJIbHUX OCOOIMBOCTEH
CTY/ICHTIB.

Knrwouosi cnosa: mMynbTUMEmiiiHI TEXHOJIOTI, 1HO3€MHA MOBA, Cy4acHI
METOIM BUKIIAJaHHs, IHHOBAI[iHI MIX0IM y BUKJIaJaHHI.

HUruatseBa O. C., KoBaas C. H., YckoBa JI. B., Yenypua M. B.
NHHOBallMOHHbIE METOAMKHM NPEenoJaBaHUs WHOCTPAHHBIX SI3BIKOB JJIsl
CTYACHTOB HesI3bIKOBBIX CIIeMAJIbHOCTEH

B crathe paccmarpuBaercs mnpoOjemMa BHEIPEHHsI MPOTrPECCHBHBIX
METOJIOB MpPENoJAaBaHUsl MHOCTPAHHOIO SI3bIKA JJISl CTYACHTOB TEXHUYECKUX
CIIENUAILHOCTEH BBICIINX YUCOHBIX 3aBEJACHUN YKpauHbI. YKa3aHbl OCHOBHBIC
TUIaKTHYecKre (DYHKIIUHU B mpoiiecce 00ydeHUsl C MOMOIIBI0 KOMITBIOTEPHBIX
texHosoruii. [IpoanamusupoBanbsl 3GHEKTUBHOCTE U IIEJIECO00PA3HOCTH
WCIONb30BaHUSI ~ HMHHOBALIMOHHBIX  MOAXOAOB B  MPOLIECCE  U3YYECHHS
WHOCTPAHHOTO S3bIKa JJIsl YJIy4llIeHHs KadecTBa OOpa3oBaHUS CTYACHTOB.
JlaHa XapakTepHCTUKA MyTel NMPUMEHEHHUs] WH(POPMAIIMOHHBIX TEXHOJIOTHH B
cucTteme BBICILIETO o0pazoBaHUs YKpauHsl. [Ipoananu3zupoBaHa
3¢ (HEKTHBHOCTH U3YYCHUS HHOCTPAHHOTO S3bIKA C TTIOMOIIHI0 MHHOBAIIMOHHBIX
MOAXOJO0B, ONPENIEICHbl XAPAKTEPUCTUKU COBPEMEHHBIX MYJBTUMEIUMHBIX
TEXHOJIOTMH B OOYYCHMH WHOCTPAHHOTO S3bIKa. BBIIBHHYT  TE3UC
HEOOXOJIMMOCTH PECTPYKTYPHU3AIMM BBICIIUX Y4E€OHBIX 3aBEJICHUN IyTeM
epecMoTpa W COBEPUICHCTBOBAHUS CHUCTEMBI OOpa3oBaHHs B IIEJIOM B
COOTBETCTBUM C HOBBIMH BbI30BaMU cOBpeMeHHoro oOmiectBa. IloguepknyTa
HEOOXOIMMOCTh ~ WCIOJB30BaHUS  MYJIBTUMEIUUHBIX  00pa30BaTEIIbHBIX
TexHoJiornu. llpuBeneHbl MpUMEpbl HCMIOJIB30BAHUS  MYJIbTUMEIUMHBIX
TEXHOJOTHI, & HMMEHHO MYJbTUMEIUUHON Ipe3eHTauuu. lcnosb3oBaHnue
KOMIIBIOTEPHBIX TEXHOJOTHM 1aeT BO3MOXXHOCTh PACHIMPHUTh METOJIUYECKYIO
BapHATUBHOCTH, CIOCOOCTBYET WHANBUIYATHHOMY OOYUCHHUIO CTYACHTOB M UX
JUYHOCTHO-OPUEHTUPOBAHHON  JEATEIBbHOCTH, TO3BOJISIET  aJalTUPOBAaTh
00pa30BaTeJIbHBIN MPoLIeCcC K NHANBUAYAIbHBIM OCOOEHHOCTSIM CTY/IEHTOB.

Kniouegvie cnosa: MynbTUMEAUIHBIE TEXHOJIOIMH, HHOCTPAHHBIN S3bIK,
COBpPEMEHHBbIE  METOJbl  MpeNnojaBaHus, WHHOBAIMOHHBICE  TOAXOBI
MPENoIaBaHus.

Ihnatyeva O.S., Koval S. M., Uskoval.V.  Chepurna M. V.
Innovative methods of foreign language teaching for ESP students

The article deals with the problem of successful usage of foreign
language teaching progressive methods for university students of technical
specialties in Ukraine. The major didactic functions (cognitive, developing,
research, communicative) by means of computer technologies in the learning
process are determined. The effectiveness and the expediency of innovative
approaches usage in the process of foreign language study to improve the
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quality of students’ education are analyzed. The ways of informational
technology application in the system of Ukrainian higher education are
characterized. The effectiveness of learning foreign languages through
innovative approaches and devices is analyzed and the characteristics of
modern multimedia technologies in foreign language teaching are clarified.
The restructuring of high school requires not only revision and improvement of
general education according to new challenges of modern society but it also
requires the change of educational processes methods. According to this it is
important and necessary to use multimedia educational technologies. In the
process of learning, multimedia education primarily presumes the usage of
videos in the work with different computer programmes as well as making
special presentations on the topic given through the usage of technically
oriented audio and video information. The usage of computers in the process
of teaching foreign languages increases the intensity of educational process.
The factor determining successful application of informational technologies is
teacher’s work with scientific and methodical support. The examples of
multimedia technology usage are shown. The attention is paid to the
multimedia presentation, its characteristic features and peculiarities.
Computers greatly empower teacher’s abilities, promotes individualized
studying, students’ individual activities and allows to adapt educational
process to individual characteristics of students.

Key words: multimedia technology, foreign language, modern methods
of teaching, innovative approaches in teaching.
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MPE3SEHTAIIA SIK PE3YJIbTATUBHUM KOMIIOHEHT
B OPTAHI3AIIII CAMOCTIMHOI POBOTH CTYJAEHTIB
TP BUBYEHHI AHTJIIMCBKOI MOBH

B cydacHux 3akiazax cepeaHboi Ta OCOOJIMBO BHUINOI OCBITH 3a
JIOTIOMOTOI0 ~ MPE3eHTalliii MOXXKHA pO3MOBIAATH MPO OCHOBHI IOHSTTA
JUCLHUIUTIHA BUKOPHUCTOBYIOUM HAO4YHICTh. PO3BUTOK TBOpuUMX 3a10HOCTEl
MaiiOyTHIX (haxiBIiB HaOyBae HeaOUAKOI MOMYISPHOCTI B METOAMIII HABUAHHS
iHozemHuM MoBaM. (OxynbkoBa JI., KapacoBa J[. & OxynwkoBa €., 2020,
c. 181-185). Cepen BeiHMKOi KITBKOCTI MPOCKTHHX METOJIB, IMOB’SI3aHHX 3
TOBOPIHHSAM, MHCHMOM Ta IHIIMMH KOMYHIKATUBHUMHU MiAXOJaMU MO
OBOJIO/IIHHSI 1HIIOMOBHHMM CIIJIKYBaHHSIM, HE a0W sKy MOIYJISIPHICTh HaOyB
npe3eHTaTuBHUM 3aci0. Chnaiau, Sk Bi3yajdbHI MOCIOHUKH, TPUBEPTAIOThH YBary
CTYACHTIB, pO3BHBAIOYM JIOBITOCTPOKOBY TaMm'dTh, 1 CIOHYKAalOTh O
KpEaTUBHOTO MiJX0Ay Y BUOOP1 MaTepiaity sl I€MOHCTPYBAaHHS.

Merta crTaTTi — pO3TIISTHYTH 3HAYCHHS KPEATUBHOTO IIXOAY [0
CaMOCTIIfHOT POOOTH CTYIEHTIB 3a JOMOMOIOI0 Ipe3eHTalli pe3ylbTaToM
SIKOTO € PO3BUTOK YCHOTO Ta MUCEMHOTO MOBJICHHSI.

Y 3apyOikHili neparorimi XX CTOMITTA 17€i METOJY IPOEKTIiB
MOB’s13aHi, TepIl 3a Bce, 3 IMEHAMH aMEpPUKaHCHKOro Imenarora-iiocoda
Jlxona /[Iptoi 1 #oro yuns B. X. Kinmmatpika. Came BOHHM 3aKjiald OCHOBY
peamizaiii MeToay TPOEKTIB B HaBYaHHI, B3SBIIM 3a OCHOBY Oe3mocepemHiit
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nocsin Ta inTepec yuniB. I'. Bamenko (Kypasua, 2005) xapaktepusye MeTox
NPOEKTIB SIK OJMH 13 MIKUIBHUX METO[IB, CIPSIMOBAaHUI Ha pPO3BUTOK
MPAaKTUYHOTO MUCIICHHS, aje CIIEPTOr0 Ha HayKy. BUKOpUCTaHHS MeTony
MPOEKTIB y BUIIM OCBITI € HEIOCTaTHBO IOCHiKeHUM. Bimomo nuiie, 1o
METOJ] TIPOEKTIB CHOTOJIHI — II€ CHCTeMa HaBYaHHs, 3a $KOi CTYACHTH
“...HaOyBaIOTh 3HAaHb 1 YMiHb B MPOLIEC] IUTAHYBAHHS 1 BUKOHAHHS MPaKTHYHUX
3aBaanb. (Xyropckoii, 2007)

[TpoGnema opranizauii caMOCTiiHOI poOOTH CTYIEHTIB IpuUBEpTaia U
MIPOJIOBXKYE NMPUBEPTATH yBary He OJTHOTO MOKOJIIHHS HAayKOBLIB (A. AJIEKCIOK,
1O. babancekwii, B. bormap, O.Mopo3s, IL Ilinkacuctuii, I1. Cikopchkwii,
M. Ckatkin Ta 1xmi). Y mnpawsgx b. €cinosa, I 3imuboi, A. KoBanbosa,
I. Ky3eminoi (ITugxacucterii, 2004)

Opnak, aHami3yloud JaHl Mpaml, CTa€ OYEBUIHUM, LI0 HE ICHYE
€IMHOTO MIAXOMY A0 TPAKTYyBaHHS O3HAYEHOI'O MOHATTS, OCKUIBKM BOHO €
0aratoacreKTHUM 1 3aJIeKHO BiJg BHOOpPY MPIOPUTETHOTO Il HAYKOBIIIB
ACIEKTy IBOTO BUAY IISIFHOCTI 3MIHIOETHCS W MIIXiA A0 MOTO TIyMadeHHs.
BonHouac 3 meperssioM HOPM HaBYaJIbHOTO 4Yacy, IO BIJBOJUTHCA Ha
ayJIUTOpHY ¥ CaMOCTIHY pOOOTY CTYyIEHTIB, PO3BUTKOM iH(OpMAIiHUX
TEXHOJIOT1M, BUMOTH JO HEi TOCTIHHO 3MIHIOIOTBCS, IO MPU3BOAHUTH 0
pO3poOKM HOBUX METOAMK, (OPM, TEXHOJOIIH OKpEeCcIeHOro Hampsmy.
3okpema 11e  BimoOpakeHo y mparsgx B. becnmampko, I'. XKenezoBckoi,
10. Kapsiki, B. Kozakoga, T. JIo6oau, JI. Mopcekoi (Mopcbka, 2008)

AKTyalbHICTh TEMU BU3HAYCHA MOTPEOOI0 BMIHHIM BHUBYATH 1HO3EMHY
MOBY CaMOCTiifHO, 0€3 aBTOPUTAPHOTO BIUIUBY BHKJaJada, MAIOYH BEIHKHI
IIPOCTIp AJII TBOPUOro caMoBHUpakeHHs. [I03UTHBHUM e(eKkToM IbOro BUAY
JiSUTBHOCTI BUCTYIIA€ MOXKIIMBICTh BUKOPUCTAaHHS KOMII IOTEPHUX TEXHOJIOTIH,
MpUTAaMaHHUX CYyYacHI MOJIOZI, TMiJl 4Yac AWCTAHIIIHHOTO HaBYaHHA abo
HaBYaHHS 32 IHIUBIAYaJIbHUM rpadikoM.

Ilin xpeaTUBHICTIO PO3YMIEMO 3arajbHy 3AaTHICTh JIIOAWUHHU JI0
IHHOBAIII{ Ta TBOPYOCTI y pi3HUX cepax ii pismpbHOCTI. KpeaTuBHICTh — 1€ He
JMIIE 3JaTHICTh CTBOPIOBATH IIOCHh HOBE, ajie 1€ 3JaTHICTh CTBOPIOBATH I1OCh
HOBE 3 MEBHOIO MeTO. KpeaTHBHICTh Ma€ iHAMBIAYyalbHY Mipy BHUPaKCHHS.
CrnoBo creative mozHayae Takox 0co0y, sika MpoQeciiiHo 3aiMa€eThCsI TBOPUOIO
JisUTbHICTIO. B aHTIIOMOBHIN HayKOBil JliTepaTypi cioBa ,,KpEaTHBHICTH”
(creativity) i ,,rBopuicTs” (Creativeness) moxoisfTh BiJ OJHOIO CIIOBA —
KpeaTuBHUU (Creative), sike o3Hauvae ,,Takhi, MO0 mepeaae abo MICTHTh
opurinanbHy igero” (AaTonosa, 2012, c. 14-41).

OnHuM 13 crmocobiB mepenadi Takoi i71ei, 1HIUBIAyadbHOI JTYMKH Ta
BUOOpY LIIKaBOTO MaTepiaiy, KUl 0azyeTbcs Ha BIAacHUX (OTO-MaTepiajiax,
SIBIISIETBCS TIPE3EHTALlis.

[lpeseHTaniss — 1e CHeUiaJbHO OpraHi3oBaHE CHUIKYBaHHA 3
ayIUTOPI€EI0, I MyOIIYHOTO TMEepeJaHHs 1 MPEICTABICHHS YOTOCh HOBOTO.
TepmiH ,,ipe3eHTaLis” Y CBOEMY pO3yMiHHI Ma€ JiBa 3HAYCHHS:

1. mist, akmis (3arajJibHOB)KMBAaHE 3HAYEHHS): TIPEI SBJICHHS IMTUPOKOMY
3arajy HOBOI iHpopmarii.
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2. JMOKYMEHT, CTBOPEHHH 3a JIOMOMOTOI0 KOMIT FOTEPHOI IMPOrpaMu
PowerPoint. (barynina, 2016)

[Ipe3enTarniss mependadae XWBE CHUIKYBaHHS y (GopMi Iiajory Mix
JIOTIOBIJTaYeM Ta ayIUTOPI€I0 3 BUKOPHUCTAHHSAM IEBHHUX TEXHIYHUX 3acO0iB.
[Ipe3enTarist sk KOMIT FOTEPHUIN JTOKYMEHT CTAHOBUTD TOCIIIOBHICTD CJIAMIIB,
TOOTO  EJIeKTPOHHHX CTOPIHOK, IO 3MIHIOIOTBCS Ta  BIATNOBIIAIOTH
BHCJIOBJIIOBAHHSIM JIOTIOB1/1aya Y KOHKPETHUN MOMEHT 4acy J0MOBI.

B HaBuanpbHOMY TpoIleCi BUKIIa a4l MarOTh MpaBa BCTAHOBIIOBATH CBOT
BHUMOTH W00 O(OpMIICHHS Ta KOHTEHTY NpPE3E€HTATHBHOTO Marepiany. B
HAIIOMY BHIIAJKy CTYACHTH TMOBHHHI MPUIIISATH OUIbIIE YBard pO3MOBHOMY
BHY AISTTBHOCTI, TaK SIK METOIO TIATOTOBKH MPE3EHTAIlIH, SIBISE€THCS PO3BUTOK
MoOBJIeHHA. OTXe, claiii MOBUHHI MICTUTH TEKCTOBOT'O MaTepialy He Oliblie
15%, (BmacHi iMmeHa, 3arOJIOBKH JI0 CJIAliB, TeorpadivHi HA3BU Ta 1H.).

doTo-mMarepiany AKi BUKOPHUCTOBYIOTHCS B Ipe3eHTallii MaroTh OyTu
nepcoHanbHo-ocooucTuMu Ha 80%, numie 1-2 CBITIIMHU MOKHA 3all03WYHTH 3
[HTEepHEeT-pecypciB, AKIIO IILOIO BUMAara€ 3MICTOBHICTh. 3 MEPIIUX KypCiB
CTYICHTH TOBHMHHI NPUBYATHUCS MpallOBaTH 3 BJIAaCHUM MaTepiajioM, SKUN
NOTPiOHO HAKOMMUYYBATH 3 IOYATKy HABYAIHLHOTO IIpOIeCy. IM HamaeThes
MpaBO Ha CBIM po3cyn JIOTIYHO OyayBaTH BHUMOBY Ta €(EKTHBHO
MIJKPECITIOBATH CBOIO JAYMKY 3a JOMOMOror (OoTo JoKa3y. Y BHKIAJIaHHI
AHTITMCHKOI MOBH CTYJI€HTaM HEMOBHHX CTIEIiaIbHOCTEH, CIIiJT 3a3HAYUTH, 1110
BUMOTH MOBUHHI OyTH HE 3aHAJTO BUCOKUMHU aJie BIAMOBIIATH KOMITETEHIIISIM
BUIIOI'0 HABYAJIHOTO 3aKjaay. TakuM 4MHOM, BHKJIaJay 3TiJHO PIBHS 3HAHb
CTY/ICHTIB TPOIOHYE MiArOTYBAaTH CaMOCTIHHY poOOTy 3 iHO3eMHOi MOBH 32
npodeciiHUM HampsiMKoM B ¢GOpMi Tpe3eHTallii, ska MOBUHHA BMIIIATH HE
MEHIIIe JIECATU CIANAIB Ta HE OUIbINE I SATHAAUSATH. 3MICTOBHE HAIIOBHEHHS
Ma€ BIJMOBIIATH TEMi MPE3CHTAIli Ta Cy4acHHMM BHUKIWKaMm. Taki dopmu
poOOTH SIBISIFOTBCS PE3YJIbTATUBHUMHU TaK SK CTYACHT IPE3EHTYE CBOIO
CaMOCTIHHY poOOTY JIEMOHCTPYIOYH PiBEHb BOJIOIIHHS YCHHUM MOBJICHHSM, SIKE
BKJTIOYAE JICKCUYHMIA 3a1ac 3 TEMH, YIOCKOHAJICHHS! BUMOBHU Ta IHTOHAIIHHOTO
¢ony. Taka AiATBHICT, HAaBUA€ CTYICHTIB MyOJIYHOMY BHCTYITY, BOJIOJITH
ayJIUTOPIEI0, AICKBATHO pearyBaTH Ha KPUTHUKY, BIIMOBIIaTH HA TIPOBOKATHBHI
MUTaHHS Ta pearyBaTH Ha pPI3HOMaHITHI peMapKkud 3 MOYYTTSIM TyMOpYy.
HaiironoBHime B mpe3eHTAaTHBHIM POOOTI — € pe3ysbTaT, SKUM 3aJ0BOJICHHI
0oOU/BI CTOPOHHU: BUCTYIIAl0Ua Ta OI[IHIOIOYA.

ToMy, OTpUMaBIIM TEeMH JIi CAaMOCTIHHOT poOOTH Ha mepuIOMy
3aHATTI, Ta O3HAWOMHUBIIMCH 3 BHMOTaMH JI0 TPE3EHTAllil, CTYIEHTH
MMOYMHAIOTH MONIYKOBY Ta TBOPUY poOoTy. Llei mporec He MOBHHEH BKITFOYATH
HISIKOTO TuIariaTy, 0O I MAisUIbHICTh HEe Oyae BBaKaTHCS 1HIUBITyadbHO-
KpEaTUBHOIO.

OpHuM 3 HAWMOMIMPEHINIMX BUAIB HEETHMYHOI MOBEAIHKU y HAYKOBIiH
JISIIBHOCTI € Tutariat (KOJW OJWH aBTOP HABMHCHO BHKOPHCTOBYE POOOTY
(¢pparmeHT poboTH) iHIIOrO 6€3 MOMepeHOro Ha Te JA03BOJY 1 0e3 Oyab-sKi
3rajikl OpuTiHAIBHOTO aBTopa). Ilnmariat moke mpuiiMatu pi3Hi Hopmu, BiJ
JOCTIBHOTO KOMIIOBaHHA 110 mepedpazoByBaHHs iHIIOI poboTtu. Ilmariar
MOJKJIMBHH 11010 JaHKX, CJIiB i Ppa3 Ta ixeit i mpuniumis. (Ethics, 2014)
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Buxoasun 3 11500, MOXHA MPUNATH 10 BUCHOBKY, III0 TaKa CaMOCTIMHA
po0oTa CTYJIEHTIB BBaXa€ThCs Hale(EKTUBHINIOK B yMOBaxX TUCTAHIIIIHOTO
HaBYaHHS Ta BHUCTYNA€ JIHOBUM KOMIIOHEHTOM B OBOJIOJIHHI 1HO3EMHOIO
MOBOIO.

Crnucox BUKOPHCTAHOI JIiTEpaTypu
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Oxkynbkoga Jl. O., bamunceka /I, A., OxkynsbkoBa €. O.
IIpe3enTanisi IK pe3yJIbTATUBHUH KOMIIOHEHT B OpPraHizauii camocTiiiHol
PoO0OTH CTYIeHTIB NPU BUBYEHHI aHIJIiiiCbKOI MOBH

CrarTs  mpuCBsYeHAa  BU3HAYEHHIO  pOJi  Mpe3eHTalii sk
pe3yIbTaTUBHOTO KOMITIOHEHTY B OpTaHi3allii caMOCTIMHOI pOOOTH CTYIEHTIB
IIpYU BUBUEHHI AaHIIHCHKOI MOBHU. PO3TIIsIHYTO pO3BUTOK TBOpUYHUX 37i0HOCTEH
O0COOMCTOCTI B CY4acCHOMY OCBITHBOMY IIPOCTOpi, sIKi € €(PEKTUBHUMH 3
BXHMBAHHSAM TIPE3CHTAllii mpu 3axucTi caMmocTiiHOi Temu. B craTTi
MIJIKPECIIEHO 110, CaMOCTiitHa po0oTa — IIe 1HAMBITYyaJTbHUN MOIIYK Y400BOTO
MaTtepialy 3riHO TEMH BUBYCHHS, sSKa HAJIa€ 3MOTY CTYJEHTaM MPOSIBUTHU
KpeaTuBHICTh. B po0OOTI MpuIiIseThCs yBara KpeaTHBHOCTI, sIKa € HE JIMIIE
MOITYKOM HOBITHIX, HEOPAMHAPHUX 17l aye W JOpPeYHHM BXXMBAaHHSIM BIXKe
BUBYEHOI0 Matepiany. He3Baxkaroun Ha BENUKY KIJIbKICTh POEKTHUX METO/IB,
MOB’S3aHUX 3 TOBOPIHHSAM, THCBMOM Ta IHIIMMH KOMYHIKaTUBHHUMH
MiIXO0JaMH JI0 OBOJIOAIHHS I1HIIOMOBHUM CIIUJIKYBaHHsIM, HE aOu sSKy
MOMYJSIPHICTE HA0yB TPE3EHTATUBHUI METON, SKHUH PpO3TIINAETBCA SIK
OCHOBHHI KOMIIOHEHT MPH MiITOTOBII CAMOCTIHHOI poOOTH.

CrarTss BUCBITIIIOE TOW (DaKT, IO Taka AISUIBHICTH HABYA€ CTYIEHTIB
MyOJIIYHOMY BHUCTYIY, BOJIOJITH ayJuTOPI€l0, aJCKBAaTHO pearyBaTd Ha
KPUTHKY, BIJIINOBIIaTH Ha TPOBOKATHUBHI MHTaHHA Ta pearyBaTd Ha
PI3HOMaHITHI peMapKH 3 TOUYyTTAM T'yMopy. HaiironoBHimie B mpe3eHTaTHBHI I
po0OTI — € pe3ynabTar, SKUM 3aJ0BOJICHHI OOWIBI CTOPOHHU: BUCTYIAaO4Ya Ta
OLIIHIOIOYA.

B crarti BM3HA4Ye€HO pOJb ClAHAIB, SK Bi3yalbHHX IOCIOHHKIB, SIKi
MPUBEPTAIOTh yBary CTYJEHTIB, PO3BUBAIOYM JIOBIOCTPOKOBY MaM'dTh, 1
CIOHYKAIOTh /0 KPEaTUBHOTO TiAXOAy y BHOOpI MaTepiamy  JUIs
JI€EMOHCTPYBaHHSI.

Takox B cCTaTTi NPUAUIEHO YyBary MOJMIIMBICTh BHUKOPUCTAHHS
KOMIT'IOTEPHHUX TEXHOJIOTIH, NpUTAaMaHHUX Cy4yacHIM Mosiozl, miJ —4ac
JTUCTAHIIMHOTO HaBYaHHs a00 HaBYaHHS 32 1HIUBIAyaTIbHUM Tpadikom.

Knrouosi cnosa: npesenratlis, caMocTiitHa poboTa, KpeaTUBHUH MiaXi]I,
claiiay, TUiariaT, pe3yJbTaTUBHUN KOMIIOHEHT, KOMIT FOTEpHI TEXHOJOTI],
JTUCTaHIlII{He HAaBYaHHSI.
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OxkynbkoBa Jl. A., Bammnckas . A., OxkynbkoBa E. A.
IIpe3enTanus Kak pe3yJibTATHBHBII KOMIIOHEHT B OpPraHuU3alHu
CaMOCTOSITeJILHOI pa0oThI CTYIEHTOB NMPH U3YYEHUH AHTJIMHCKOr0 S3bIKA

CraTbsi TOCBAILEHA  ONPEIECICHUI0  POJM  MPE3CHTAMH KAk
pe3yIbTaTUBHOTO KOMIIOHEHTAa B OpPraHM3allid CaMOCTOSITEIBHOW pPabOThI
CTYJIEHTOB IIPU U3YYECHUH AHTJUHUCKOTO SI3bIKA.

PaccmoTpeno pa3BuTHE TBOPYECKHX CIOCOOHOCTEM JIMYHOCTH B
COBPEMEHHOM  00pa30BaTENbHOM  MPOCTPAHCTBE, KOTOpPHIE  SBISIOTCS
3¢pdexTUBHBIMU € ynoTpeOJeHHMeM  Mpe3eHTauuil  Npu  3aluTe
CaMOCTOSITEJIbHOW TEMBI.

B cratee momuepkHyTO dYTO, camMOCTOATENbHass paboTra — 3TO
WHAVBUAYAIbHBI TMOUCK y4yeOHOro MaTepuana IO TeMe HCCIeIOBaHMUs,
KOTOpasi TaeT BO3MOXKHOCTh CTYyJE€HTaM NPOSBUTH KpeaTHBHOCTh. B pabote
yleNseTcsi BHUMAaHUE KPEATUBHOCTH, KOTOpas SBIISIETCS HE TOJIBKO MOMCKOM
HOBBIX, HEOPJMHAPHBIX HJEH, HO U YMECTHBIM YHOTpeOJECHUEM YyxkKe
M3YYCHHOTO Martepuana. HecMoTpss Ha OOJIBIIOE KOJNHYECTBO MPOEKTHBIX
METOZ0B,  CBSI3aHHBIX C  TOBOPEHMEM, IUCBMOM W JAPYTMMH
KOMMYHHKATHBHBIMU TOJXOAaMH K OBJIQJICHUIO WHOS3BIYHBIM OOIICHHUEM, HE
abbl KaKyl0 MOIMYJSIPHOCTh TNPUOOpEN MpPEe3eHTATUBHBI METOMA, KOTOPBIii
paccMaTtpuBaeTcsi ~ Kak ~ OCHOBHOM  KOMIIOHEHT  HpPU  MOJATOTOBKE
CaMOCTOSITEIBHON PaOOTHI.

Cratest ocBemaer ToT (akT, 4YTO TaKas AEATEIHHOCTh YIUT CTYICHTOB
MyOJIMYHOMY BBICTYIIJICHHIO, BIIAJIETh ayIUTOPHUEH, aIEKBAaTHO pearupoBaTh Ha
KPUTHUKY, OTBEYaThb HA IIPOBOKAIIMOHHBIE BOMPOCHI U pearupoBaTh Ha
pa3JInuHbIE peMapKu ¢ 4yBCTBOM roMopa. CaMmoe riaBHOE B MPE3EHTATUBHOMN
paboTe — pe3yNnbTaT, KOTOPHIM YIOBIECTBOPEHUU 00€ CTOPOHBI: BBHICTYIAIOIIAS
Y OLICHUBAOIIAS.

B cratee ompenencHsl poib CHAWIOB, KaK BU3YaIbHBIX MOCOOMIA,
KOTOpbIE MPUBJIEKAIOT BHUMAHHUE CTYJIEHTOB, pa3BUBAs JOJITOCPOYHYIO
MaMsTh, U MOOYXKIAIOT K KPEeaTHBHOMY IMOJAXOJy B BBIOOpE Marepuana s
JIEMOHCTpAaL1H.

Takke B cTaThe YJEJIC€HO BHMMAaHUE BO3MOXXHOCTH HCIIOJIB30BAHUS
KOMIIBIOTEPHBIX TEXHOJIOTUH, MPUCYIIMX COBPEMEHHOW MOJIOAEKH, IPHU
JTUCTAHIIMOHHOM OOYYeHUH WM 00yYCeHHE 110 HHIUBUIYaTbHOMY rpaduKy.

Kntouesvie  cnosa:  mpeseHTalus, CaMOCTOsITENbHas  pabora,
KpEaTUBHBIA TMOJXOJ, CJAiAbl, IUIAruar, pe3yJbTaTUBHBIA KOMIIOHEHT,
KOMITBIOTEPHBIE TEXHOJIOTUH, TUCTAHIIMOHHOE O0yUYEeHHE.

Okunkova L. O., Bashynska D. A., Okunkova Ye. O. Presentation
as an efficient component in the organization of students’ individual work
in learning English

The article is devoted to defining the role of presentation as an efficient
component in the organization of students’ individual work in learning
English. The development of creative abilities of the individual in the modern
educational space is considered to be more effective with the use of
presentations during display topics individual work.
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The article emphasizes that individual work is an individual search for
educational material according to the topic of study, which allows students to
be creative. The work pays attention to creativity, which is not only the search
for the latest, extraordinary ideas but also the appropriate use of already
studied material. Despite the large number of project methods related to
speaking, writing and other communicative approaches to mastering foreign
language communication, the presentational method is considered to be the
main component in the preparation of individual work.

The article highlights the fact that such activities teach students to
speak in public, to feel the audience, to respond adequately to criticism, to
answer provocative questions and to respond to various remarks with a sense
of humor. The most important thing in the presentation work is the result,
which satisfies both parties: the speaker and the evaluator.

The article identifies the role of slides as visual aids that attract
students' attention, develop long-term memory, and encourage a creative
approach in choosing material for demonstration. The article also focuses on
the possibility of using computer technology, typical for modern youth, during
distance learning or learning on an individual schedule.

Keywords: presentation, individual work, creative approach, slides,
plagiarism, efficient component, computer technologies, distance learning.

Cratta Haaiiinuia o penakuii 30.04.2021 p.
Crarta npuiinsara o apyky 30.04.2021 p.
Peniensent — 1. men. H., mpod. [lexasmosa C. O.
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BUKOPUCTAHHS NPOEKTHOI TEXHOJIOI'TI
HA 3AHATTSX 3 AHIJIIMCBKOI MOBHA
VY 3AKJIAJAX TO3AIIKIJIBHOI OCBITH

Ha cywyacHomy ertami pO3BUTKY CYCHUIBCTBA, OJHUM 3 HalOiIbII
MPIOPUTETHUX HAIPSAMIB JACP>KaBHOI MOJITUKH YKPATHU € MOJICPHI3allis OCBITH
3 MeTOIo ii “HmiJIHeCEeHHs Ha piBEHb JOCSATHEHb PO3BUHYTHX KpaiH CBITY Ta ii
1HTerparis y MbKHApOJIHE HayKOBO-OCBITHE CITIBTOBAPUCTBO . 3HAYHY POJb Y
OMY TIpOLIECI BiJirpa€ BHBUEHHs aHIIIKCHKOI MOBH, 30KpeMa y 3akiajax
nmo3amkiuibHOI ocBiTH. [lo3aypouHa MisUIBHICTH OpraHidYHO TIIOB’si3aHa 31
IIKITPHUM HaBYAHHSM, ajie Ha BIMIHY BiJ] HbOTO, OYIYEThCS 32 MPUHIIUIIOM
JTOOPOBITLHOCTI Ta MAa€ MOXJIMBICTH y OUIBIIN Mipi BiAMOBIZATH 1HTEpecam
yuHiB. Taka THYYKICTh TaKOXX CTBOPIOE CHPUSATIMBI YMOBHU Uil BCEOIYHOTO
BpaxyBaHHs 1HIUBIAyalbHOI CXMUJIBHOCTI Ta 3arajbHOi MIATOTOBKH OKPEMHUX
YUHIB.

TeopernuHi Ta TPaKTHYHI AaCMEKTH OpraHizamii Mo3alKiIbHOT
TISUTBHOCTI  BUCBITIIOBAIMCA Y poOOTax BITYM3HSAHHX Ta 3apyObKHHUX
nocminaukiB  (FO.baGancekmii, 1. bex, JI. Bwurorcekuii, A. Ilignacwuii,
JI. bansicaa, O. Jlurouenko, I'. IlyctoBiT Ta iH.) TakoxX Hpo BaXKIMBICTh
oprasizarii mo3akjiacHOi poOOTH Harojomyerbes y 3akoHax “IIpo ocBity”,
“Ilpo 3arampHy CepeiHIO OCBITY”, y nepxaBHiil mporpami “Ocgita” (YkpiHa
XXI ct.) a Takox y “Konrnentiii HOBO1 yKpaTiHChKOI KON .

[IpoTe anami3 TEOPETHUHUX JHKEPEI OKA3Ye, M0 JOCIIHKSHHS TPodIeM
oprasizartii [MO3AIIKIILHOL IiSIIBHOCTI, BIIPOBAKCHHS Cy4acHHX
IHTepaKTUBHUX METO/IIB Ta MOUIMPEHHS MeJaroriyHuX 1HHOBAI[il 3aJIMIIA€ThCA
aKTyaJIbHUM Ha ChOTOIHIIIHIN JICHb.

['0JI0BHOIO METO0 MO3AIIKUIBHOI AiSUTBHOCTI 3 AHIIIIMCHKOI MOBH €
CHpUsiHHS (POPMYBAHHIO KOMYHIKaTUBHOI, MIXKKYJIbTYPHOI KOMIIETEHIII{ Y4HIB.
Bona cnipsimoBaHa Ha 3a7J0BOJICHHS 1HTEPECIB Ta MOTPEO YUHIB Ta CIIPSIMOBAaHA
Ha PO3LIUPEHHS Ta TOTIHOJCHHS 3HaHb, MPAKTHUYHUX HAaBUYOK Ta BMiHb
IHIIIOMOBHOI ~ KOMIIETEHTHOCTI. Taka IisUTBHICTH JO3BOJISIE  PO3IIUPUTH
CIIOBHUKOBUHW 3amac y4YHIB, BJOCKOHAJIIOBAaTH iX BMIHHS B YCHOMY Ta
MMHUCEeMHOMY MOBJIEHHI, YWTaHHI, ayJiIOBaHHI, MIATPUMYBAaTH I1HTEpPEC 0
BUBYCHHS 1HO3€MHOi MOBH, CIpHs€ BCEOIYHOMY PO3BUTKY OCOOUCTOCTI,
3aJIydae 0 1aJIory KyJibTyp.
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J1st 1OCATHEHHS OCTaBICHUX LN y MeKax MO3allIKUIbHOT JisSIbHOCTI
3 aHTJIIHCHKOI MOBH BUPILIYIOTHCS HACTYIIHI 3ajaui:

e O3HallOMIIeHHS 3 (pa3amMu Ta BHCJIOBAMH, CTaJHMMH BHpa3aMH
MOBJICHHEBOTO €THKETY Ta IPaMaTHYHUMHU SIBUILAMH, 110 IPUTAMaHHI YCHOMY
Ta MUCEMHOMY MOBJICHHIO;

® DPO3BUTOK II3HABAJILHOTO 1HTEpecy y cdepl KpaiHO3HaBCTBa Ta
IHTEpeCy /10 KUTTS OJHOJITKIB 3 aHTJIOMOBHHUX KpaiH;

® IiATOTOBKA 710  1HIIOMOBHOTO  MDKKYJIBTYPHOTO  CHUIKYBaHHS,
OITaHYBaHHS HABHUYOK J1aJIOT19HOTO, MOHOJIOTIYHOTO Ta TUCEMHOT'0 MOBJICHHSI,

® PO3IIMPEHHST KpPaiHO3HABUOTO CBITOIIAAY Y4YHIB Ta iX 3arajpHOi
epyAuLii;

® BUXOBAHHS YCBIJJOMJICHOTO MOTHBOBAHOTO BiJHOIICHHS J0 BHBUYCHHS
1HO3eMHO1 MOBH, TOJEPAHTHOTO BIJHONIEHHS JO OJHOJITKIB, MOTpeOu
MPAKTUYHOTO BUKOPUCTAHHSA HA0YTHX HABUYOK 1HIIIOMOBHOTO CITUJIKYBaHHSI.

Ha BigmiHy BiJg 3BHYaiiHMX YpOKIB aHIJIIHCBKOI MOBH, y MeKax
MO3aMIKUIBHOI MISUTBHOCTI BHUKJIaJad Ma€ TMEBHY cBOOomy y BHOOpPi dopm Ta
IHCTpYMEHTIB HaBYaHHA. ICHye BeJMKAa KUIBKICTh PI3HOMAHITHUX THIIIB
MPOBEACHHS 3aHATH: 3MaraHHs, €KCKypcii, KoHdepeHIlii, poJbOBI IrpH,
po3poOku mpoekTiB Ta iHmI. Taki yMOBH pOONSATH IMpOLEC HAaBYAHHSA Ta
BHXOBaHHS OUIBII THYYKHM Ta 1HIWBIIyaTi30BaHUM, 3a0XOUYYIOTH JI0 y4acTi
KO)KHOTO Y4YHSI Ta HIATPUMYIOTH iHTepec 10 HaB4aHHA. [IpuxoBani ¢opmu
KOHTPOJIIO, TaKi SIK KBECTH, BIKTOPUHH, TBOPYI 3BITH JONOMAraioTh CTBOPUTHU
Ha 3aHATTAX HEHANPY)KEHY Ta HEBUMYILEHY aTMOC(eEpy, 10 TaKOK NO3UTUBHO
BIUIMBA€ SK Ha caM IHpolec, Tak 1 Ha KiHueBud pesynbrar. llle onHiero
MepeBarol0 IMO3aIIKUIBLHOI JiSUIBHOCTI € Te, IO Y4YHI BiJI CaMOro IOYaTKy
3aIliKaBJICH] y TIEBHOMY TIpeaMeTi, 00 BUOIp TypTKa 06a3yeThCsl MepI 3a Bce Ha
iX BIaCHHX iHTEpecax.

O060B’I3KOBOI0 YMOBOIO JIOCSITHEHHSI YCITIXY MO3aIIKIIBHOT JisSIIHOCTI, a
TaKOX ii OCOOJIMBICTIO € 11 O1NIbIIA, HIXK HAa 3BUYMAHHOMY YPOIl CaMOISUIbHICTb
Ta aKTHBHICTbH YUYHIB.

Heszaminaoo ¢opmMoro poOOTH TyT cTa€ MPOEKTHA MisUIbHICTH. MeTon
MPOEKTIB BIJIMOBIA€ TOJOBHUM TPHUHIIMIIAM OCOOMCTICHO OPIEHTOBAHOTO Ta
OCOOMCTICHO-TISITBHICHOTO ~ TIAXOJIB, TYMaHICTUYHOI TIEIAarorikKu,  sKi
3a3HAYAIOTHCS SIK MPIOPUTETHI B YCIX HOPMATHUBHHUX JOKyMEHTaX. Takox Aiis
Cy4acHOTro 1H(pOPMAIIHHOTO CYCHIJIBCTBA OJHOK 3 TOJIOBHUX IIIHHOCTEH €
iHpopmarlis, a MPOBIAHUMHU BMIHHSMH CHEIIAJICTIB CHOTOACHHS € BMIHHS
MpaimoBaT 3 Iii€ro iHpopMalliero. Sk Ka3aB BiJOMHH HIMEIBKHA OaHKip
H. Pormmnea, “Xto Bonogie iHdopmaiieto, Toil Bomoaie cBitoM.” L dpasa,
BHMOBJICHA O1JIbIIIE TBOXCOT POKIB TOMY, € HE MEHII aKTyaJbHOIO Y HaIIOMY
gaci.

[IpoexTHa MIANBHICTH YYHIB MA€ MOXKJIUBICTh HE TUIBKH PO3LIMPIOBATH
MeX1 OCBITHBOT'O Ipolecy, (popMyBaTH Pi3HOMAHITHI KJIIOUOBI KOMIETEHII],
Taka JIsUIbHICTh TaKOX IOCTa€ OJHUM 13 CIOCOOIB €(PEeKTUBHOI pOOOTH IO
(opMyBaHHIO COLIAJIBHOT AKTUBHOCTI y AUTAYOMY KoJjekThBi. ChopmoBaHi Ha
LbOMY €Tall HaBUYKH COLIaJbHOI B3a€MOJIl, HAJAIOTh YYHSIM MOKIHMBICTh
HaOyTH MpPaKTUYHOTO JOCBiAYy, [0 CTaHE€ Yy HaroAi y NOJAJIbIIOMY

187



Bicuuk JIHY iveni Tapaca Illepuenxa Ne 3 (341). 2021
npodeciiHoMy KUTTI. Takumu 3A10HOCTAMH, Ha AYMKY BIAOMOI JTOCIITHHII
€. Ilonar €:

e BMiHHS 3700yBaTH 3HAHHS CAMOCTIHO Ta BMIHHS KOPHUCTYBaTHCS
UMH 3HAHHSMU JUIsI PIIICHHS MMi3HABAaJbHUX Ta MPAKTUYHUX 33]a4;

e npu0aHHs KOMYHIKATHBHUX HABUYOK Ta BMiHb, TaKUX SK BMIHHS
MpaIoBaTH y PI3HOMAHITHUX TPyMax Ta BUKOHYBAaTH Pi3HOMAHITHI COIiaibHI
podi (Jligepa, BUKOHyBaua, IMOCEPETHNUKA Ta HIINX )

® 3HaHOMCTBO 3 PI3HUMH KyJIbTypaMH, PI3HUMHU TOYKAMU 30py Ha OJHY
pooiemy;

®BMIHHA KOPUCTYBaTHCA JOCHIIJHMLBKMMH  METOJaMH: 30HupaTH
HeoOXinHy iH(popMarliro Ta GpakTH, BMITH iX aHaJIi3yBaTH 3 PI3HUX TOUYOK 30Dy,
BHCYBAaTH TiMOTE3U, pPOOUTH BUCHOBKH.

L{iHHICTIO TIPOEKTHOI MisUTBHOCTI € Te, 10 BOHA PO3BHUBAE B Y4YHIB
3IaTHICTB 10 CAMOCTIHHOTO KPUTHYHOT'O MUCIICHHS, IPHBYAE PO3MIPKOBYBATH,
CIIMPaIOYUCh Ha 3HaHHS (akTiB, pOOUTH OOIPYHTOBAHI BUCHOBKH, MPUHMATH
CaMOCTIiifHI apryMEHTOBaHI PIillICHHS Ta BYUTDH MPAIIOBATH Y KOMAHII.

[IpoekTHa MISIBHICTH CIOYATKY MPUBAOJIOE YYHIB CBOEI) HOBHU3HOIO,
MOXKJTUBICTIO TIOJIATH MaTepiall Pi3HOMAaHITHUMH CIOCO0aMH, MOKIHBICTIO
MPOSIBUTH ce0e y pI3HUX BHUAAX [ISUIBHOCTI. TakMM YHMHOM, Ha IOYaTKy
O3HAMOMJICHHS 3 TAKOIO JiSUTHHICTIO Ma€ TepeBary 30BHIIIHS MOTHBAIlis. AJe
MOCTYIOBO Y4Y€Hb HaOyBa€ JOCBIAY, 3HAMOMUTBCS 3 aJTOPUTMOM peai3arii
MPOEKTY 1 JOIYYa€ThCS 1O BIIACHOTO JIOCIITHHUIIBKOTO JOCBiNYy, SIKUH BXKE
IPYHTY€ETHCS HA BHYTPIIIHIA MOTHUBAIIII.

Sxmo kazaTem mpo  KiIAacH(iKaIio TPOEKTIB, TO HANOUIBII IOBHE
ynopsiakyBanHs HaBoauTh €. [lonat. JlocnigHuis npononye kinacudikaiito 3a
HACTYITHUMH THIIOJIOTIYHUMH O3HAKAMHU:

1) 3a MeTomOM, SKHHi JOMiHye y TMpOEKTi, abo BHI IisSUTBHOCTI
(oCNMiAHULBKUHN, TBOPYHIA, POJEBO-ITPOBHH, 1HPOpPMALIWHUN, NPAKTUIHO-
30piEHTOBAHUM Ta 1HIII);

2) 3a XapaKTepoM KOOPIUHAIIT MPOEKTY (3 BIAKPUTOIO, HEMPHUXOBAHOIO,
0e3nocepeIHbOI0  KOOPJIMHAIIEI0, Ta 3 MPUXOBAHOIO, IMITYIOUOIO yYacHHKA
MIPOEKTY);

3) 3a mpeaMeTHO-3MiCTOBHOIO Taily33[0 (MOHO-TIPOGKT, Y MeKaX OJHi€i
rajys3i 3HaHb Ta MIKIIPEIMETHUN IIPOEKT);

4) 3a XapaKTepoM KOHTAaKTIB (cepe]] y4HIB OJTHOTO KJacy, OJHI€l KON,
MICTa, PErioHy, OJIHI€T KpaiHu, pI3HUX KpaiH CBITY);

5) 3a KUIBKICTIO y4acHHKIB (0COOUCTI, MapHi, IPYyIIOBi);

6) 3a TpUBaNICTIO MPOEKTY (KOPOTKOTEPMIHOBHIA, CEPEIHBOI TPUBAJIOCTI,
JIOBIOCTPOKOBHI).

Ane Tpeba 3a3HauNTH, 10 HA IPAKTHUIIl YACTIIIE 32 BCE JIOBOJUTHCS MAaTH
cCIpaBy 31 3MIIIAHUMH THIIAMU TPOEKTIB, fKI MAalOTh O3HAKH JCKUIBKOX
PI3HOBHIIB BOJIHOYAC, HATTPHUKJIIA] JOCIITHUIILKO-TBOPYHI a00 JOCIITHUIIBKO-
MPAKTUKO-30PIEHTOBAHUH.

Po6oTa Haz MpoeKTOM 3a3BUYa BiZ0OYBAa€ThCS HA IEKUIBKOX €Tarax:

1) Etan nnanyBaHHS.
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Ha npomy erami 3ajadya BUKIaJada MOJsIrae y BUOOpl TeMU Ta THUILY
npoeKkTy, QopmyntoBaHHi npobiemu Ta MeTH. Ilpm mnnmaHyBaHHI chif
BpPaxoBYBaTH BIKOBiI OCOOJIMBOCTI y4HIB, iX 3Mi0HOCTI Ta MOXIMBOCTI. Takox
BUKIIAQZa4y CIiJI 3aMUCITUTHCS, 4d Oyne Ied MPOeKT IIKaBUM Ui Y4YHIB,
3aJJOBUTLHUTD iX Mi3HABAJbHI MOTPEON Ta Y MAaTHUME NMPAKTUYHUN PE3yINIbTAT.
Bin nporo 3anexuTh HE TUIBKU YCIIX JIAHOTO MPOEKTY, a W Te, 4d 3alliKaBUTh
YUHIB caMa JisIbHICTh. bo ycmimHO peanizoBaHa po0OoTa HEBIAMIHHO
MiJBUIIYE MOTHBAIIO A0 3A00YTTS HOBUX 3HAaHb Ta BUKIHKAE Oa’kaHHS
MOBTOPUTH Y MallOyTHHOMY.

2) Po3poOka mpoeKxTy.

Ile MmomeHT 3aHypeHHs1 y4HIB y npobieMmy. Buknagau 3HailoMHTH iX 13
TEMOIO, OKPECIIIO€ OKpeMi MHUTaHHS Ta 3ajadi, IO MOTPeOYIOTh BHPIIICHHS,
npornonye (GopMu poOOTH, PO3MOISAE 3aBIaHHS Ta BU3HAYAE TEPMIHU
MIPOBEICHHS MPOEKTY. TakoX Ha LIbOMY eTalll BiA0yBaeThCs pO3MOILT YUHIB HA
TPYIH, CKIAMAETHCS JIaH iX JISUTBHOCTI Ta BU3HAYAETHCS KIHIIEBUM MPOTYKT.
Criz 3a3Ha4UTH, 10 TPU PO3POOII MPOEKTY iHILIATHBA NEPEXOAUTH 10 YUHIB,
a 3aJjauero BUKJIa/laya TYT € YHUKaHHS MPSIMUX BKa31BOK Ta sIBHOTO KepyBaHHSI.
AJKe Marouu NeBHY CBOOOY Aii yuH1 3 OUIBIION0 BIPOTiIHICTIO MOCTABISATHCS
o mpoiecy TBopuo. [lomyuyarouum y4HIB A0 OOrOBOpPEHHs, BHKJIAgady Mae
MPOSIBUTHA BIJIACHY 3alliKaBICHICTh Ta OakaHHs misTH. lleBHa emoliiiHa
3a0apBIICHICTh MA€ CTUMYJTIOIOUY JIIF0 Ta € MOMITOBXOM JI0 aKTHBHOT B3a€MO/TI1.

3) Peaunizauis mpoekTy

Lle eTan nmpakTUYHOI AISUTBHOCTI. YYHI PO3NOAUISAIOTE POJIi Ta 000B’SI3KH,
30uparoTh HEOOXiNHY iH(OpMaIlilo, aHAT3YIOTh ii Ta 0OMparTh HANOUIBIIT
3Hauyily. Ponp BHKJIazaya Ha LbOMY eTaml KoopJuHyroua. Bin pomomarae
BU3HAYUTUCH 3 JDKEpernaMu iH(opmalii, Jae mopagud MO0 MOXKIHMBOCTEH
BUPIIICHHSI MMOTOYHUX 3aBJaHb. TaKo)X BHUKJIaJad CIOCTEPIra€ 3a MpOoLEecOM
B3a€MOJIIi Y4YHIB, CHIAKYIOYH 32 KyJbTYPOIO CIIJIKYBaHHS IijJ 4yac BUKOHAHHS
crniuibHOi poOoTu. llel eram 3aBepuIyeEThCS BHUTOTOBICHHSIM MPAKTHUYHOTO
MPOAYKTY.

4) Tlpe3eHTarlist MPOEKTY

Ha mpomy etami BinOyBaeTbcs OQOpPMIIEHHS Ta IMPE3CHTAIlisi TOTOBOTO
MPOAYKTY. YUHI IEMOHCTPYIOTh CBOIO POOOTY, OMUCYIOTh Tpoliec ii peaizariii,
JUIATBCS BIACHUMH BPXCHHAMHU Ta HAOyTUM JOCBiTOM. BaIMBICTIO 1IBOTO
eTaly € 3aBepllieHa, JOBeldeHa J0 KiHlg poOoTa. YYHI YCBIJIOMIIOIOTH
BAXXJIMBICTh POOOTH y KOMaH[i, Y3TOIKEHOCTI i, BIACHOI aKTUBHOCTI Ta
HiJecnpsaMoBaHOCTi. BukoHaHa roroBa poOoTa [1ae€ MOXIIMBICTH KOXHOMY
BITYYTH ce0e YaCTKOIO IIJIOTO, MUIIATHCS OCOOWCTHUM, HABITh HEBEIHMYKHM
BHECKOM Y CIUIbHY CIIPaBy.

5) OriHroBaHHS MPOEKTY

[Tpuctynatroun 10 OLIHKM TNPOEKTY, BHKJIagady CIiJ [am’ [TaTH, 10
OLIIHIOBAaHHS B MEpIy uyepry mMae OyTH CIpsSMOBaHE HE Ha pe3ysbTaT, a Ha
nponec AisbHOCTI. IleprnodeproBy yBary TyT cliff NPUIUIMTH HAaCTYIHHUM
MATAHHAM: K TPALIOBaIN Y4HI, B SIKMA Mipi OyJau 3aliKaBieHI IPOIIECOM,
SKOTO JIOCBIy B OpraHizaiii CBO€i [isbHOCTI HaOynmu, Ta K 3MOTIH
peamizyBaTd CBOi MOXJIMBOCTI. [[i THMTaHHS TaKOX € BaKIUBUMH IS
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camopedIekcii BUKIaga4a Ta OLIHKK BJIACHOT AISUTBHOCTI M1 4ac BUKOHAHHS
npoekty. Ilono ouwiHKKM pe3ydbTaTiB, TYT HacamIepell BaKIMBOIO €
CaMOOI[IHKAa Y4HIB, CaMOaHalll3 BHMKOHaHOI pOOOTH Ta YCBILAOMJICHHS
JIOTIYIIIEHUX TIOMUJIOK

Jns mononaHHA TPYOHOLIIB y OpraHi3amii MpPOEKTHOI AISUIBHOCTI Ha
3aHATTAX 3 AHTJIIHACHKOT MOBHU Ta MiJBUILEHHS €(PEKTUBHOCTI BUKOPHUCTaHHSA
Li€i TEXHOJOrii, CJiJ TpPUMAaTH HA YyBa3l HACTYNHI YMOBHU: BpaxyBaHHS
0COOJMBOCTEH YYHIBCHKOTO KOJIEKTUBY, PO3BHUTOK HAaBUYOK IPOEKTYBAaHHS,
PIBEHB BOJIOAIHHS MOBOIO TOIIIO.

BukopucTtanHs MpOEKTHOI TEXHOJOTIT Y BUKJIAJaHHI aHINIIHCHKOT MOBH
nepenbavyae BpaxyBaHHA CHEHU(IKMA IIi€l JUCHUIUIIHM, 10 Oe31mocepeaHbo
BILJIMBAE HA OpPTraHi3allil0 MPOEKTHOI AISUIBHOCTI, a came: nepeadadae OiIbIIuM
YHHOM TPYMOBY pOOOTY 3 aKIEHTYBaHHSM KOMYHIKaTHBHOI CKJIQJOBOI
MpoLeCcy, MOAATKOBY POOOTY 3 BiAOOPY MOBHOTO MaTepialy Ta BaKIUBICTh
MPE3CHTAIll]l pe3yabTaTiB 3ac00aMH aHTIIHCHKOI MOBH.

[lpoekTHa MeTOaMKAa [JO3BOJSIE IHTETPYBaTH PI3HOMAHITHI  BUIH
JISITBHOCTI, 1O POOJISATH MpOIeC O1IbIN 3aXOIUTIOIYHMM Ta IIKaBUM, OTXKE,
OupIl e€(EeKTUBHUM. YUHI 3 PI3HUMH 3A10HOCTSAMH CTalOTh YCHIIIHUMHU Ta
BOXKJIMBUMH Yy CHUIBHIA OisUTbHOCTI. be3 mpumycy Ta HaBiTh 1HKOJIU HE
YCBIJIOMJTIOIOUYH, Y4YHI MOBTOPIOIOTH JIEKCHYHHUI Ta TpaMaTU4YHUN Martepiad,
cpuiiMarouu IpOeKTHY poOOTy He sIK HaBYaJbHE 3aBJaHHS, a AK Tpy. 3a yac
BUKOHAHHS TPOEKTIB PO3BUBAIOTHCS MEBHI CHEMiajbHI Ta KOMYHIKaTHBHI
HAaBUYKW. YUHI HaBYalOThCA TMpAIlOBaTH 31 CIOBHUKAaMH, JOBIJKOBOIO
JITEpaTyporo, CKJIaNaloTh TOBIJOMIICHHS, 3100yBalOTh HaBUYKM aHAII3Yy Ta
cucTeMaTu3allii Marepiany, HaB4arOThes odopmitroBath cBoi poboTu. Takoxk
BOHHM PO3BHBAIOTH BMIHHS KOPUCTYBATHCSI KOMIT IOTEPOM SIKMU 13 IrpaIliku
MEPETBOPIOETLCS HA JKepesio 1H(opmanii Ta oauH 13 3aco0iB Mpe3eHTalli
pe3yibTary.

OTxe, MPOEKTHA TISIBHICTD Y MO3AMIKUIBHOMY OCBITHBOMY CEpPEIOBHIII
Ma€e Ha MeTi peai3alil0 Mi3HABaJbHUX NOTPEO Y4YHIB, PO3BUTOK
KOMYHIKQTUBHUX 3[10HOCTEH, a TaKOXX BIJA3HAYAETHCS 3HAYHUM BUXOBHUM
noTeHIiasioM, 60 BOAHOYAC 3 BHPIIIEHHSIM OCHOBHUX HAaBUAJIBHUX IHUTAHB,
Y4HI 37100yBalOTh HABUYKH KYJbTYPH CITUIKYBaHHS Ta B3a€MOJii, BYATHCS
MOBa)XaTH JYMKH IHIIUX Ta TOJEPAHTHOMY BIAHOIICHHIO O YJICHIB
KOJICKTHUBY.
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Caguenko 1O. E. Bukopucrannsi IpOeKTHOI TeXHOJIOTII Ha 3aHATTAX
3 aHIJIiiCbKOI MOBH Yy 3aKJIa/1aX MO3AMIKIIBHOI OCBITH

VY cTarTi po3rISIHYTI OCOOJMBOCTI OpraHizamii HaBYaJbHO-BUXOBHOI'O
MpOIeCYy Ha 3aHATTAX 3 aHTJIKWCHKOI MOBH Yy TO3AIIKITLHOMY OCBITHBOMY
cepenoBulli. BusHaueHi nepeBaru rypTKoBoi poOOTH, Ta O3Ha4eHi ii 3ajaui,
30KpeMa y BHUKJIQJaHHI 1HO3eMHOI MOBHU. BCTaHOBIEHO, 10 MO3amIKUIbHA
JiSUTBHICTB CTIPHUSIE PO3BUTKY MOBJIEHHEBOT, KOMYHIKaTHBHO1, COIL[IOKYJIBTYPHOT
KOMIIETeHI[I y4HIB. ['ypTKOBI 3aHATTS XapaKTEPU3YIOTHCS  OlIBIIOO
THYYKICTIO, CaMOISUTBHICTIO Ta BIIMOBINHICTIO iHTepecaM y4HiB. Buknamau
TypTKa Ma€ MeBHY cBOOOMY y BUOOpI (hopMu TIPOBENCHHS 3aHATh, OpraHizamii
poOOTH Ta KOHTPOJIO 3100yTUX 3HAHB. 3’ICOBAHO, M0 OJJHUM 3 METOJIB, SIKUN
BIJIMOBIJIa€ JaHUM YMOBaM € METOJ TMPOEKTIB. Po3risHyTO THIOJIOTIIO
HaBYaJbHUX TpoekTiB 3a €. IlomaT Ta HaBEJEHO METONUKY IOETAIHOL
peamizamii poOOTH HaJ MPOEKTOM. Y XOJi JOCTIIHKCHHS BH3HAYCHO, IO
MPOEKTHA METOIMKA J03BOJISE IHTETPYBAaTH y HABYAILHO-BUXOBHHUH IMpOIIEC
pi3HOMaHITHI (GOpMH Ta BUAM JiSIBLHOCTI. YUHI 3 PI3HUM pPIBHEM BOJIOJIHHS
MOBOIO POOJIATH MOCUIBHUN BHECOK y CIIUJIBHY MisSUTbHICTH, TAKUM YHHOM JI0
aKTHBHOI pOOOTH 3aJTy4arOThCS BC1 0€3 BUKIIFOUCHHS YYaCHUKH. Y X011 poOOoTH
HaJ| TIPOCKTOM Yy4YHI 3J00yBalOTh TPAKTUYHI HABHYKA KOPHCTYBaHHS
1HO3€MHOI0 MOBOIO, IPUBYAIOTHCS 0 POOOTH Y KOJIEKTHBI, MAIOTh MOMJIUBICTh
peari3yBaTu CBili TBOpUYWH MOTEHIlian. TakKuM YUHOM, MMPOCKTHA JISITHICTH €
HEBIJI’EMHOI0 CKJIaJIOBOIO YCITIIIHO OPraHi30BaHOI pPOOOTH 3 BHBYCHHS
AHTJIIACHKOI MOBH Ta HAaBYAJIbHO-BHXOBHOTO MPOIIECY B IILJIOMY.

Knouosi cnosa: moszamikiabHa OCBITa, MO3aKiacHa poOOTa, MPOEKTHA
TEXHOJIOT'15, METO/T TTPOEKTIB.

Capuenko 10. 3. MHcnoab3oBaHue NPOEKTHOH TEeXHOJOrHM Ha
3aHATUSAX M0 AHTJIMHCKOMY SI3bIKY BO BHELIKOJIBHBIX YUpe:KIeHUAX

B cratee paccMoTpeHbl  OCOOCHHOCTH  OpraHu3aluu  y4eOHO-
BOCIIUTATENIBHOTO Ipolecca Ha 3aHATUAX [0 AHIVIMHCKOMY S3BIKY BO
BHEIIIKOJILHON  oOpa3oBarenbHOM  cpene. OmpeneneHsl  IMPEUMYIECTBa
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KPYXKOBOI pabOThI M OMpeNeNeHbl €€ 3aJayd, B YaCTHOCTH TMpPH OOY4CHHH
WHOCTPAHHOMY f3BbIKY. YCTAHOBJIEHO, YTO BHEIIKOJIbHAS JEATEIbHOCTb
CIOCOOCTBYET Ppa3BUTHIO PEUYEBOM, KOMMYHUKATHBHOH, COLIMOKYJIBTYPHOM
KOMITETEHINN y4eHUKOB. KpyXKKOBbIE 3aHATHS XapaKTepHU3ylTcs Ooiblei
THOKOCTBIO, CaMOJICATEIILHOCTBIO M COOTBETCTBHEM HMHTEPECAM YUYEHHUKOB.
[IpenogaBaTens Kpykka HMEET OMpeAeNeHHYI cBOOOIy B BbIOOpe ¢opMm
MPOBEACHUS 3aHATUN, OPTaHU3AIMN PA0OTHI U BHUAOB KOHTPOJIS TOTYYEHHBIX
3HaHUM. BBISICHEHO, YTO OJJHUM U3 METOOB, KOTOPBII COOTBETCTBYET JAHHBIM
YCIIOBUSIM, SIBJISIETCS METOJl TPOEKTOB. PaccMoTpeHa THUmoOnorus y4eOHBIX
mpoektoB 1o E. IlomaT m MeToauka MoOATamHOW peanu3anuud padoOThI HAJ
npoekToM. B xome wmccnmemoBaHUs OMpENEreHO, YTO MPOEKTHAs METOIUKa
M03BOJISIET MHTErPUPOBATH B y4eOHO-BOCTIMTATETHHBIN npoiiecc
pa3HooOpa3Hbie (POPMBI U BUJIBI ACSITEIHHOCTA. YUCHUKH C PAa3HBIM YPOBHEM
BIIQJICHUSI SI3bIKOM BHOCSIT TIOCHJIBHBIA BKJIAJ B OOIIYIO JNEATEIHHOCTh, TAKIM
00pa3oM K aKTUBHOU pabOTe MPUBJIEKAIOTCS BCE YJACTHUKHA O€3 UCKITIOUCHUS.
B xozne paboThl Ha MPOEKTOM yYEHUKU MPUOOPETAIOT MPAKTUISCKUE HABBIKU
WCIIOJIb30BAaHUsI MHOCTPAHHOIO S3bIKA, MPUYYAIOTCS K paboTe B KOJIJICKTHUBE,
AMEIOT BO3MOYKHOCTb pE€aln30BaThb CBOW TBOPUYECKHUW MOTEHIMAN. Takum
0o0pa3oM, MPOEKTHasl AESTENbHOCTh SIBISETCS HEOTHEMJIEMOM COCTaBISIONIEH
YCIEITHO OPraHM30BAHHON pabOThl MO WM3YyYEHUIO AHTJIMICKOTO S3bIKA H
y4e0OHO-BOCIIUTATEIHHOTO MTPOLIECCa B IIEJIOM.

Kniouesvie cnosa: BHEHMIKOIbHOE 00pa3oBaHME, BHEKJIAccHas paboTa,
MIPOEKTHAsl TEXHOJIOTUs, METO/I IPOEKTOB.

Savchenko I. E. The usage of project technology in English
language classes in out-of-school establishments

The article considers the specifics of organization of English
language teaching and education in out-of-school establishments. The
advantages of the extracurricular club activities and their objectives have
been identified, while new language teaching in particular. It has been
also established, that out-of-school activities promote the development of
pupils' speech, communication and sociocultural competences.
Extracurricular club activities are more flexible, amateur and appropriate
the pupil’s needs. The teacher of the club has a certain freedom of choice
the form of teaching and of work and types of knowledge control. It has
been found that one of the methods that meets the conditions is the project
method. The typology of educational projects after E. Polat has been
considered, as so as the methodology for phased implementation of the
project. The study has suggested that the project technology allows to
integrate various forms and activities into the educational process. Pupils
with different language skills contribute as much as possible into the
overall work, in this way all the participants are involved without
exception. While working on the project pupils acquire the practical skills
of using foreign language, get used for teamwork, have the opportunity to
embody their creative potential. Thereby the project technologies are the
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integral part of the successfully organized work on English teaching and
the whole educational process in general.

Key words: out-of-school education, extracurricular activities, project
technology, project method.
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