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YOK 793 (477) Keeuko Onbra ApocnaBiBHa
BMKNagay Kanycbkoro konemxy
KynbTypw i MUCTEUTB
olga.kalush@mail.ru

3BEPEXEHHA ABTEHTUHHOCTI B XOPEOIPA®IYHUX NOCTAHOBKAX
MAPII NAWKEBUY TA ®EOOPA OAHUNAKA

Y cTaTTi onvucaHo i NpoaHani3oBaHo TBOPYi AOCATHEHHS BUaaTHUX 6anetmerictepis Mapii Nawkesny Ta Penopa
Oanunska. BuaHayeHo ixHi BNNMB Ha pO3BUTOK xopeorpadiyHoi KynbTypu B IBaHO-PpaHkiBCbkii obnacTi. Banetmeit-
CTepu 3AiNCHIOBANM NOCTAHOBKM Ha OCHOBI (HOJIBKIOPHMX TaHUiB lNpukapnaTtTs Ta 3po6unu BeNuKWn BHECOK y PO3BUTOK
yKpaiHCbKOro TaHuo B IBaHo-®PpaHKiBChKil obnacTi. IxHi xopeorpadivHi KOMNO3WLi € B3ipLuem A5 KepiBHUKIB Xopeorpa-
iYHMX KONMEKTUBIB Ta BUKMNaAayiB yKpaiHCLKOro TaHLto.

Knroyoei criosa: Mapis Jsiwukesud, Peqjip Oanunsk, O0OMKIBCLKMI TaHeLb, HapoaHa xopeorpadis, 6anetmerictep.

Keeuko Onbeza SipocnaeosHa, npernodasamersb Kanyuwckoz2o Konnedxa Kyibmypbl U UCKyccme

CoxpaHeHMe aBTeHTUYHOCTU B xopeorpadunyeckux noctaHoBkax Mapuwm JiawkeBuy n Penopa daHunsika

B cTaTbe onvcaHo v npoaHanManpoBaHoO TBOPYECKME AOCTWKEHMS BblaatoLumxcs 6anetmencrepoB Mapum Jlswkesmd
Pepopa [JaHunska. OnpegeneHo nx BAMSHWE Ha pasBuTUE Xopeorpadmyeckon KynbTypbl B MiBaHo-PpaHkoBCcKo obriactu.
BaneTmelcTepbl OCYLLECTBNSANM MOCTAHOBKN HA OCHOBE (POSbKIOPHBIX TaHLeB [MpukapnaTbst n BHeCnu GonbLUoi BKraj, B
pasBuUTUE yKpamHCKOro TaHua B MBaHo-PpaHkoBckoi obnactu. Vix xopeorpaduyeckme KOMNO3vLMM SIBASKOTCS NPUMEPOM
Ans pykosogutenemn xopeorpadunyecknx KONNekTMBOB 1 NpenogaBaTenen yKpaMHCKoro TaHua.

Knrouesnlie criosa: Mapus Jawkesnd, Pegop OaHunsk, OOMKOBCKMIA TaHew, HapogHas xopeorpadums, 6anermencrep.

Kvetsko Olga, Lecturer of Kalush College of Culture and Arts (Ilvano -Frankivsk region, Ukraine)

Conservation authenticity in choreography setting Maria Lyashkevych and Fedor Danylyak

This article describes and analyzes the creative achievements of prominent choreographers Mary Lyashkevych and
Theodore Danylyak. Determined their impact on the choreographic culture in lvano-Frankivsk region. Choreographer staging was
performed based on Carpathian folk dances and made a great contribution to the development of Ukrainian dance in Ivano-
Frankivsk region. Their choreographic composition today is a model for leaders and teachers of dance groups Ukrainian dance.

© Keeuko O. A., 2016
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The second half of the twentieth century for the development of Ukrainian folk dance is marked by a high level
of performance skills of new models of stage folk dance in the Carpathian region .

A significant impact on the national stage dance in the Carpathian region late twentieth century XXI century is
made by Mary Lyashkevych . Aimost all the leaders of choreographic collectives Ivano-Frankivsk region are students of
this famous and talented woman.

Maria Lyashkevych ( Kupriyanov ) was born February 8, 1948 in Kolomyja lvano -Frankivsk region. Her mother
was from Kyiv , the father from Yaroslavl. It was an intelligent and hard-working family that instilled Mary since childhood
love of art. In 1947, fate brought the parents in Western Ukraine — in Coloma . Events in Ukraine in 1946-1947 years
influenced the future life of the family Kupriyanov. Since ten years Lyashkevych Maria has been going in for
choreography. Hard work and tireless art of dance gave some results. Kolomyyskoy finished the 8th graded school she
entered the school of cultural Snyatyn (today Kalush College of Culture and Arts of lvano-Frankivsk region). Later she
continued her studying at Kharkiv State Institute of Culture and '40 gave teaching. Over the years there were many
productions and performances on the stages of the lvano-Frankivsk region and other regions of Ukraine , annual reports
on the stages of Kyiv, touring abroad. Maria Lyashkevych was a head of the Folk ensemble dance "Merejivo" Kalush
College of Culture and Arts, teacher of thirty- eight-year experience of work in the institution. Every year its professional
skills were growing from simple to the head teacher of dance disciplines Commission . In May 2009, Maria Lyashkevych
was awarded the honorary title "Deserved Worker of Ukraine ", and in 2010, her life cut short serious illness.

All her life was devoted to preservation of folk dance. Her trips to different parts of the Carpathian inspired to
create interesting choreographies that have always succeeded in many domestic and foreign scenes. All the knowledge
Maria Lyashkevych transferred into her disciples taught of the technique of building choreographies , embodied their
ideas in class on choreography , was a true teacher.

An important contribution to the development of choreographic art Carpathian was made by Fedir Danylyak.
The talented choreographer successfully implemented its creativity and implemented new ideas in dance performances.
His ability to choreography had been appearing since his childhood, but he professionally studied the art of dance in
Kalush school culture in 1972 — 1976 years ( today Kalush College of Culture and Arts). In the formation of the young
student as a professional musician in the future renowned choreographer, teacher the great role was played by Maria
Lyashkevych.

In the period of independence of Ukraine in the curricula of all college culture introduced discipline "Ukrainian
Dance". It gave impetus to the development of Ukrainian folk choreography Region, as the folklore materials were used a
lot and itis only in dance bands.

That Fedor Danylyak started fruitful work on the subject " Ukrainian Dance", focusing on the study of dance
ethnic groups Carpathians, which included a separate section later in the curriculum subjects. So repertoire of folk dance
ensemble "Merejivo ", of which he was director , added interesting choreographic compositions "Carpathian festive",
"Boikivskyi dance", "Lyubaska" choreographic suite "Wreath unity" etc.

Choreographic composition "Lyubaska " was staged in 1989. It was a fruitful research work of Boyko
choreographer to create a dance. Selection of folklore material and abilities was made by Fyodor Danylyak. He helped
create a national stage dance preserving fundamental principle — authenticity.

Fedir Danylyak was invited as a choreographer in the Dance Academy "Arkan" in the City of Toronto (Canada).
Fascinated by the art of Ukrainian dance he created many interesting choreographies. The crucial fact was that his art
was appreciated. In 1997 he headed the School of Ukrainian Dance "Barvinok" at the Church of the Assumption of the
Blessed Virgin Mary in Mississaha ( Ontario, Canada ).

School of Ukrainian Dance "Periwinkle " was created in 1969 . His work began in the basement of the Ukrainian
Catholic Church of St. Mary in Mississaha . Every year the number of participants increased with growing of professional
skills dancers. For 20 years Fedir Danylyak made more than 200 productions.

He is not only the choreographer and Artistic director, but also innovator and teacher. He has now almost 40
years experience in all aspects of the dancing field. Over the past 40 years, Fedir Danylak has taught at various dance
schools throughout Ukraine, the United States of America and Canada.

Fedir Danylak has received many awards from the Ministry of Culture in Ukraine, for teaching, training of Folk
Dance Directors, and choreography. He has a diploma in Choreography from the Kyiv State Institute of Culture, Kyiv,
Ukraine, and advanced courses in dance and choreography from the Kyiv State Institute of Culture and Institute of
Advanced Training.

He brings with him a true passion for dance that radiates to his students. The eager dancers under Fedir
Danylak's guidance soon develop pride in their heritage that will be displayed in their performances.

The successful combination of folk paraphernalia, interesting stories dances, music and costumes complement
the material choreographic compositions of artists, which makes them unique, and highlights choreographic culture of
Carpathian are shown.

Key words: Maria Lyashkevych, Fedir Danylyak, dance, Boiks’s dance, folk dance, choreographer.

36epexeHHsa aBTEHTUYHOCTI B XopeorpacdivyHux noctaHoBkax Mapii Jlawkesud Ta Pegopa JaHunska
nonsirae B AOTPUMaHHI TPbOX NPUHLMNIB 06POBKM HOMNBKNOPHMX TaHLiB: NepLni NpUHUMMI — 36epexxeHHs
NepLIOOCHOBU (HOMBbKMOPHOIO TaHL0; APYrnA — apaHXyBaHHS Ta CTBOPEHHS HOBOrO BapiaHTa Ha OCHOBI
TpaguUINHOrO TaHLHo; TPETi — aBTOPCbKUIA BapiaHT hOMbKIOPHOro nepLuoaxepena.

Opyra nonouHa XX CTONITTA A4NA PO3BUTKY YKPAiHCLKOI HAapOAHOI Xxopeorpadii No3Ha4YeHa BUCOKUM
piBHEM BWKOHABCLKOI ManCTEPHOCTI HOBUX 3paskiB HApOAHO-CLEHiYHOoro TaHui Ha [MNpukapnatTi. CuHTE3
TpaauUinHNX POpM aBTOXTOHHOMO TaHUIOBAarbHOro MUCTELTBa AOnomarae CTBOPUTU LWeOeBpU CLEHIYHOI
06pobKM PONBLKIOPHOro TaHL, WO Aae 3Mory OaneTtMmenctepaMm 3arnmMbuTucb B iCTOPUYHI KOpEHi CBOIX
npegkis Ta BigHaWTK Uikasi igei Ans BracHMX nocTtaHoBok. "MpoTarom XX cCToniTTa yKpalHCbka KynbTypa
po3BMBanacb B CKnagHUx ymoBax, ii nocTyn maB 34ebinblioro cynepednusmi xapakrep. Hessaxaroum Ha
ue, 3400yTKN YKpalHCbKUX MUTLIB € BaroMUMU i opuriHanbHumn" [5, 462].
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O0G’ekTOM [OCnigKEeHHS1 AaHOi cTaTTi € TBOPYICTb BuaaTHMX GaneTMencTepiB-nocTaHOBHUMKIB [Mpu-
kapnatta Mapii Jlawkesny Ta Pegopa daHunska.

MpeoMeT gocnigkeHHs — cneuundika pobotn 6aneTmencTepis Mapii Jlawkesny Ta Penopa daHuns-
Ka npw CTBOPEHHI XxopeorpadivyHNX KOMNO3MLiN.

3HayYHU BNAMB Ha PO3BUTOK HAPOOHO-CLEHIYHOro TaHuto Ha lMpukapnatTi KiHua XX cToniTTs noyat-
Ky XXI ctonitta 3giicHuna Mapis Jawkesndy. Maike BCi KepiBHUKM XopeorpadivyHnX KonekTusiB IBaHO-
dpaHKiBCbKOI 00nacTi € y4HAMM L€l BiAOMOI | TanaHoOBUTOI MOAUHN.

Hapogunaca Mapis BacunisHa Jlawkesud (KynpisHosa) 8 ntotoro 1948 poky B micti Konomui IBaHo-
®paHkiBcbkoi obnacTti. Matn — kusHka, 6atbko 3 Apocnaeng. Lle Byna iHTenireHTHa Ta npauboBuTa CiM’4,
sKa e 3 QMTUHCTBa npuwenuna nbos Ao mucteutsa Mapii. Y 1947 poui gons 3akvHyna 6atbkiB Ha 3a-
xigHy YkpaiHy — B Konomuio. lNogii B YkpaiHi B 1946-1947 pokax BNAWHYNW Ha noganblue XutTta cimT Ky-
npistHoBuUx. B ToM HecknagHWM Yac BOHWU 3MmyLLEHi Oynu "...TikaTu 3 ypakeHUX ronodoM TepeHiB Ha 3axigHy
YKkpainy, ae noro He 6yno. Came Takmm YnHoM BaraTbOM i3 HUX BOANOCH BWXUTU | BpATYBaTU CBOI CiM'T" [3,
297].

3 pecatu pokie Mapis J1dwkeBny noynHae 3anMmMaTnce xopeorpadieto. Micns Baxkol Ta HEBTOMHOI
npawi MUCTEeLTBO TaHLO A€ NeBHi pe3ynbTaTu. 3akiHumBLIKn 8 knaciB KoNnoMUNCBHKOT LIKONW, BOHA NOCTynae
B CHATUHCbKE KynbTOCBITHE y4dunuwe (cborogHi Kanycbkun konemk KynbTypu i MucTeuts IBaHo-
®paHkiBcbkoi obnacTi). Buknagayi sigpasy nomitmnu 34iGHy i TanaHoOBUTY CTYOEHTKY Ta nicns 3akiHYeHHs
yyunuiia 3anponoHysanu in npauoBaTt BrknagadyemM xopeorpadidyHmx gucumniid. 3roqoM BoHa NMpogoBXu-
na HaBYaHHS B XapKiBCbKOMY AepxaBHOMY iHCTUTYTI KynbTypui 40 pokis Biggana Buknagaubkii poboTi. 3a ui
pokun Byno 6araTo NOCTaHOBOK i BUCTYNIB Ha cLieHax |BaHo-PpaHKiBCbKOI 0bnacTi Ta iHWKX obnacten Ykpai-
HW, LWOPIYHI 3BiTN Ha cueHax Kuesa, racTponi 3a KOpgoHOM.

Mapis BacunisHa Jlswkesuny 6yna kepieHMkoM HapogHoro aHcambrnto TaHuto "Mepexnso” Kanycbko-
ro Konemxy KynbTypu i MUCTELTB, BUKNadadeM i3 TpuausaTu BOCbMUPIYHUM CTakeM poboTu B BULLle3a3Hade-
HOMY 3aknagi. 3 KOXXHMM PoKOM 3pocTana 1l npodecinHa MancTepHICTb: Big NPOCTOro BUKNagaya Ao ronosu
KOMicii xopeorpadivHunx gucumnnid. Y TpasHi 2009 poky Mapii Jlawkesny 6yno NpMCBOEHO NOYECHE 3BaHHS
"3acnyxeHui npauiBHUK KynbTypu YkpaiHn", a y 2010 poui i kuTTa 0bipBana Tskka xBopoba.

Bce cBOE XMTTS BOHa Bigaana 36epexeHHo HapogHoro TaHuw. Il noisaku no pisHux kytoukax Mpu-
KapnaTtTa Haguxanu Ha CTBOPEHHS LikaBMX XopeorpadiyHuMX NOCTaHOBOK, AKi 3aBxXAu mManu ycnix Ha Gara-
TbOX BITYM3HAHMX i 3apybixHUX cueHax. Bci cBoi 3HaHHA Mapis JlawkeBud nepegasana CBOIM YYHAM: HaB-
yana meTtoguui nobynoBu xopeorpadiyHnxX MOCTAHOBOK, BTiNtOBana CBOI igel Ha 3aHATTAX 3 xopeorpadil,
Oyna cnpaBXHiM negarorom.

Mpu noctaHoBLUI CBOIX XopeorpadivyHmux komnosuuin M. Jldwkesny goTpuMyBanacb HauioHanbHOro
KOnopuTy BOMKIBCBLKOro, ryLlyrnbCbKOro, NEMKIBCLKOro TaHUIB, BENMKY yBary 3BepTana Ha xapakrep Ta MaHe-
py BUKOHaHHS, nigbupana mMy3ndyHuin MaTepian, Ik BXe B CBOIil NepLlIoOCHOBI ByB uikaBuin. KocTiomu nia-
BGupannce Ha OCHOBI 3pa3kiB TOrO PErioHy, B AKOMY 3an1CcyBaBCs TaHeLlb.

XopeorpacpiyHi noctaHoBkn Mapii JlsilkeBud € B penepTtyapi HapogHoro aHcam6nio TaHuo "Mepe-
XunBo" Kanycbkoro koneaxy KynbTypu i MucteuTB. Cepef, HUX: BONKIBCbKMI TaHeLb "BOMKIBCbKI KONOMUIKA",
"Mpukapnatcbkui ceaTkosuin", "MonoHUHCbKa BaTpa" Ta 6araTto iHLWKX.

Baromuin BHecok B po3BUTOK xopeorpacdiyHoro mucteutsa lMNpukapnatta 3givicHue ®egip JaHunsk.
TanaHoBuUTMI BaneTMmencTep yCnilHO peani3oBy€e CBIill TBOPYMIW NOTEHUian i BTiME HOBI igel B xopeorpa-
hiyHi NOCTaHOBKMW.

®epip IBaHoBMY Jannnsk Hapoguecs 2 BepecHs 1955 poky B c. ykiB PoraTtMHCbKOro panoHy IeaHo-
®paHkiBcbkoi obnacTi. 3 1962 no 1972 poky HaB4yaBcsa B [MykiBCbkill cepefHin wkoni. 3a4i6HOCTI 4O Xopeo-
rpadii MaB e 3 ANTUHCTBA, ane nNpodecinHo BMBYaB MUCTELTBO TaHLUIO B KanycbkoMy yu4nnuLli KynbTypu B
1972 — 1976 pokax. Y CTaHOBIEHHI IOHOro CTyAeHTa, K NpodeCinHOro BUKOHaBLS i B ManbyTHbOMY BifOMO-
ro 6anetmencrtepa, sigirpana suknagady Mapis BacunisHa JlawkeBud. [Micna 3akiHyeHHa yunnuwa deaip
Oanunsak npautoe B MNyuynbCbkOMy aHcambni nicHi i TaHUo npu IBaHO-PpaHKiBCbKiIA 0bnacHin dinapMoHii
(cborogHi IBaHO-®paHkiBCbkuin HauioHanbHUA AkageMivHui [yuynbCbkMin aHcambnb nicHi i TaHuo "Tyuy-
nia"). 3 1978 poky no 1982 pik HaB4aBcA y KnUiBCbKOMY iHCTUTYTI KynbTypu iMeHi O. KopHindyka (CborogHi
KuiBcbkuin HauioHanbHUin yHiBepcuTeT KynbTypu i mucteuTs). Micnsg 3akiH4eHHS iHCTUTYTY MOrogoro cne-
LianicTa HanpaBunu Ha poboTy B Kanycbke yuunuiie KynbTypu, Ae BiH npautoBas 3 1982 no1995 poky.

B nepiog HesanexHocTi YkpaiHu B HaBYanbHi MaHu BCiX KONeapKiB KynbTypu BBOOUTLCA AUCLMNNIHA
"YkpalHCbkuiA TaHeub". Lle gano nowToBx po3BUTKY YKpaiHCLKOT HAapoaHOT xopeorpadii Ha MpukapnatTi, oc-
Kinbkn dponbknopHoro matepiany 6yno gyxe 6arato i BUKOPUCTOBYBaBCS BiH NuLIe B XopeorpadivyHux Ko-
nektusax. "lNMpouecn HapoaXeHHs | POPMYBaHHA TOMO YW iHLIOrO TaHLKO NPOXOAMIU No-Pi3HOMY, arne B oc-
HOBI X 3aBXAW nexarna gianekTuyHa B3aeMogis KONEeKTUBHOI i iHAMBIgYyanbHOI TBOPYOCTI, KONWU pyxu, dirypu,
npyaymaHi ogHUM Yun fekinbkoma xopeorpadamMum Yn TaHuopmucTaMu, BUA03MiHIOBanucb, 3daravyovmcb ga-
HTasieto 6araTbox" [1, 297]. Came Pegnip JaHunsak posnoyas nnigHy poboTy 3 BUBYEHHS AucumnniHu "Ykpa-
THCbKMIA TaHeub", Npuainvewn ocobnmBy yBary BUMBYEHHIO TaHUIB eTHorpacdivyHux rpyn MNpukapnaTTs, LWo
BBIMLLMO Mi3HiLle OKPEMUM PO3AINOM B HaBYanbHy nporpamy aucuunniHn. Tak penepTyap HapogHoro ae-
cambnio TaHWo "MepexmnBo", kepiBHUKOM SKOro BiH ByB, NMOMNOBHMBCS LikaBUMKU XopeorpadiyHMmMmM KoMno3u-
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uismu: "TpukapnaTcbkuin CBATKOBMI", BOMKIBCbKMI TaHeub "lTtobacka", xopeorpadiyHa ctoita "BiHok egHaH-
He" Ta 6araTo iHWwKX.

XopeorpacpiyHa komno3auuis "Iobacka" noctasneHa B 1989 poui. Lle 6yna nnigHa gocnigHuubka
poboTa GaneTmencTepa 3icTBOPEHHs1 BoNMkKiBCbkoro TaHuto. Minbip donbknopHoro matepiany Ta 34ibHOCTI
baneTtmenctepa gonomornu ®enopy [daHunsiky CTBOPUTU HapOLHO-CLEHIYHUA TaHewp i3 36epexeHHaM nep-
LLIOOCHOBM — aBTEHTUYHOCTI.

OaHOoYacHO 3 PO3BUTKOM YKPAIHCBLKOro TaHulo B YKpaiHi, BENUKMM MONUTOM KOPUCTYETLCHA YKpaiH-
CbKWI TaHeup i 3a kopaoHoM. [Npu giacnopax no BCiX KyToYKax CBiTY CTBOPHOKOTHCA OCepeaku, SKi 3anmaroTb-
cs1 nonynsapusauieto ykpaiHCcbKkoro TaHut. Tak, y 1996 poui ®enopa JaHunska 3anpoLuyoTb Xopeorpadom-
noctaHoBHUkoM B Akagemito TaHuto "ApkaH" y TopoHTo (KaHaga). 3axonneHun MUcTeuTBOM YKpaiHCbKOro
TaHLU BiH CTBOpPIOE GaraTo UikaBux xopeorpadiyHux NocTaHoBOK. BupiwansHum 6yno Te, Wo Woro mMuc-
TeuTBo Byno BMCOKO ouiHeHe. | B 1997 poky BiH OYOIIOE LLKOMY YKpaiHCbKOro TaHuto "BapBiHOK" npu Lepksi
YcnenHs Mpeceatoi boropoawnui B micti Micciccara (nposiHuis OHTapio B KaHagi).

LLikona ykpalHcbkoro TaHuto "bapsiHOK" cTBopeHa Lwe B 1969 poui. CBoto poboTy nodnHana B nigsa-
ni YkpaiHcbkol kaTonuubkol Lepksn CeaTtol Mapii B micTi Micciccara. 3 KOXXHUM POKOM KiflbKiCTb Y4aCHUKIB
36inbLwyBanacb, pocrna npodeciiHa MancTepHicTb TaHLiBHUKIB. 3a 20 pokie pobotu daHunsk deaip 3gin-
cHuB noHag 200 nocTtaHoBOK,cepen HUX: XopeorpadivHi NOCTaHOBKM HaLUiOHanbHO — NaTPIOTUYHOIO Xapak-
Tepy, PONbKMIOPHI TaHUi pi3HMX eTHorpaddivyHUX perioHiB YkpaiHu. 36epiratoum yKkpaiHCbki Tpaguuii B CBOIX
TaHusx, 6baneTmencTep nepegae CBOI 3HAHHSA YYHAM, SIKi MPOXMBAKOTL 38 KOPOOHOM, atouun M BENUKY rop-
AicTb Ta nobos Ao YkpaiHu. Lle sigirpae Baxnuey ponb B noganbsLIOMy po3BUTKY iX XopeorpadidHol KynbTy-
pu, gonomarae 3bepertu 3Bm4yal Ta Tpaauuii Ta nam’ataTi, 3BiOKM BOHW NOXOASATL. B 11oro komaHai npautoe
18 acucTeHTiB — BYMTENIB, SKi BiH caM Nigrotysae 3 Yucna TaHUiBHUKIB aHcambrnio "bapBiHoK". OgHUM 3 HUX
€ roro cuH Tapac JaHunsk.

CoorogHi LLkona ykpaiHcekoro TaHuto "BapsiHok" Hanivye noHag 400 yyHiB Bikom Big 5 o 30 pokis.
Mporpama LWkonu BKkasye Ha BENUKY npauto xopeorpadis, a ocobnueo ®enopa Lanunsika, siki NpUCBATUNN
CBOE XUTTS YKpalHCbKin xopeorpadii. B penepTtyapi wkonu € xopeorpadivyHi NOCTAHOBKU, AKi 4EMOHCTPYIOTb
XapakTtep Ta MaHepy BMKOHaHHS Pi3HUX perioHiB YkpaiHu: xopeorpadiyHa komnosuuia "Monutea 3a Ykpai-
HY", ykpaiHcbkui TaHeub "lonak”, "Kapnatcbka mo3saika", 6onkiBcbkmin TaHeub "Jltobacka”, "lMNonicbka nomnb-
Ka", 3akapnaTtcbkuii TaHeupb "TponoTaHka", "Oninbcbka noneka”, "BonuHaHka" Ta 6arato iHWuX.

CboroaHi xopeorpadiyHi noctaHoBku Mapii Nawkesuy Ta Pegopa JaHnngka mMaTb BENUKUMIA yCniX
Ha cueHax He Tinbku YKpaiHu, a n 3a kopgoHoM. Po3BnTok xopeorpadiyHoro MucteuTsa |IBaHO-PpaHKiBCLKOT
obrnacti Habupae LMPOKOro po3BUTKY, NPO LLO CBiAYUTL yYacTb XopeorpadiyHux KONEKTUBIB Y LLOPIYHOMY
decTmBani HapogHoro TaHuo "ApkaHoBe KOmno", sike NpoBOAUTbL obnacHe ynpasniHHA KynbTypu, HauioHanb-
HOCTeN Ta penirin. 3 KOXXHUM POKOM NOSIBNSAOTLCH HOBI XOpeorpacdivHi KOMNo3uuil, siKi LikaBi CBOEKD aBTeH-
TUKOIO, SICKpaBMMM KOCTIOMaMu Ta My3ukow. Boane noegHaHHA honbKNOpHOT aTpubyTuKK, uikasi CloXeTw
TaHUiB, My3W4YHUI MaTepian Ta KOCTIOMM JOMOBHIOKTL XopeorpadiyHi KOMNo3uuii M1TLUIB, WO pobuTtb X He-
NOBTOPHUMMU Ta BUAINSE xopeorpacdivny KyneTypy MNpukapnatra cepeq iHWMX.
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