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several levels. For a full evaluation of the transformation as combinatorial means, they should be isolated in a separate
step and include all kinds of changes, including symmetric. Such flexible form as costume, allows all types of changes
without losing the original functional content.

Combinatorial costume morphogenesis is a complex process with a certain algorithm and key constituents
phases. In addition to a formation of combinatorial elements and combination, transformation can be noted among the
phases. In modern scientific literature transformation are performed in parallel with other operations in process of
formation, they are not given a separate phase. But because of the fact, that costume combinatorics is associated with
specific forms and functions of their parts, transformations must take place gradually and have their limitations,
depending on the type of elements. Output of transformation as a separate phase of shape-forming is a prerequisite for
improving the effectiveness of combinatorics as a tool for design.

At the position of a separate stage of design, combinatorial transformation can be considered as a new means
of combinatorics. This allows to greatly expand its scope.

Considering the features of combinatorial costume forms, there are two general types of transformation of
primary elements — combinatorial and symmetric. The combinatorial operations of changing of characteristics of
elements can be divided into three groups: changing of configurations, resizing and color solutions. Each group has its
scope, tasks and sequence of operations.

Since each element of the costume is often a combination of different geometric shapes, general and domestic level
in combinatorial transformations can be divided. There is a change of the form that is simultaneously changing all the figures ,
their configuration and location at the general level. At the domestic level, the transformation undergoes a figure that is part of
the element, or even one line in this figure. Combinatorial actions are expressed in the changes of the elements that are
combined (segments, lines , shapes ) relative to one another, replacing some or all of the elements combined with resizing and
other changes in geometric characteristics of elements, changing the number of elements in final combination.

Placing elements in the structure of the object, one can set their plane and spatial relations. In particular, it can
be expressed that the elements are placed close together or far apart, above or below one another, face or not, are in
random positions or due to certain rules.

In costume design combinatorial transformation can be combined and held as a single act. This ensures saving
actions, the way to the final result is reduced. Therefore, a new combination differs from the previous one on several
grounds. The decision to hold combinatorial changes gradually or simultaneously depends on the project objectives,
requirements of changes for a particular stage of formation and the expected result.

Combinatorial transformation in costume can be used for finished sketch models and for the original combinatorial
elements. Ability to certain changes and variability of the results depends on the type of combinatorial elements.

The main goal of transformation of combinatorial elements is to create a palette of elements that are relevant to the
area of interest and meet the design task. Therefore, transformation is used to improve and harmonize the item shape.

Modern scientists identified the main types of symmetry found in costume: orthogonal, moving, similarity, affine,
curved. Using symmetry leads to harmonization of forms and a new, more interesting design solutions, as far as almost
all symmetric transformations add elements to a form or changing its configuration, and silhouette that creates a distinct
artistic image. Catalogue elements change shape, but their functional meaning and place in a suit remains unchanged;
the same applies to the typical costume items. It should be noted that both combinatorial and symmetric changes in
elements may include all parts, several of them, or only one part of the system. Since the typical elements and catalogue
forms are often the system of geometric forms, the essence of the partial effect of transformations is similar to the basic
system of elements.

Key words: combinatorial formation costume transformation configuration symmetry.

YK 78.087.684 Oner NaBnoBu4y baganoe
3p06yBav

TBOPYA OIANBHICTE AHCAMBJTIO NICHI | TAHUIO "noniccA”
AK NMEPEAYMOBA PO3BUTKY NPOPECIMHOIO XOPOBOIO
BMKOHABCTBA YEPHIINBLUMHA

Y cmammi enepuie 8 yKpalHCbKOMY MY3UKo3Haecmei docnidxeHo winaxu npoghecioHaniauii xoposor
kynsmypu YepHiziswuHu y 80-x pokax XX cm. Po3sangHymo ocobnueocmi QisnbHOCMi aHcambmnio nicHi i
maxuro “MNonicca"” YepHizieCbKol hinapMoHil; 3’7c08aH0 (1020 BHECOK y PO38UMOK NMPOECiliHo20 X0P080o20o
B8UKOHascmea peeioHy.

KniovoBi cnoBa: aHcambrnbs nicHi i maHuro, Yepniziecbka chinapmonisa, "Monicea”, napodruli xop, du-
pueenm, J1. BoOHapyk.

BuB4eHHA 0COBNMBOCTEN AiSINLHOCTI NPOECIAHNX XOPOBUX KONMEKTUBIB HAOYMNO 3HAYHOI aKTyarnbHOCTI y
BITYM3HAHOMY MY3WKO3HABCTBI, CNIPUAIOYM NOAONAHHIO ABMLLA dparMeHTapHOCTI B YCBIAOMIMEHHI LLMAXIB PO3BUT-
KY YKPaiHCbKOT XOPOBOT KyNbTYpH, 30KPEMA PETiOHANbHOr0 XOpoBOoro »uTTA. Tak, T. bypaenHa-MNybnika sue4ae
BMNUB NPOdECIiMHUX XOpiB BIHHUYYMHW HA My3UYHe XUTTSA perioHy, H. Kpeuko gocnigxye peneprtyap i KOH-
LepPTHY NPaKTUKYy akageMidHMX XOpoBuUX KonektTueie Knesa, O. AHTOHEHKO 30cepedkye yBary Ha 0CobnmBoc-
TaX popmyBaHHA 3anopi3bkoi xopoBoi kanenu "OHinpenscran”, T. BacuneHko npuceBayye po3Bigku ictopil
CTaHOBNEHHA xopy HauioHanbHOT onepu Ykpainu iMm. T. LLleByeHKa, acnekTU BUKOHABCLKOrO CTUMNO Xapkis-
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CbKOro KamepHoro xopy imeni B. MNankiHa 3HaxoaaTbes y Koni HaykoBux iHTepecis . MNMapdbOHOBOI, Aisnb-
HiCTb TepHOMINLCLKOT XOPOBOT Kanenu oxapakrepusosaHa O. Boiuyk ToLO.

Hespa)atoun Ha NoXKBaBMEHHS iHTEpecy A0 PerioHanbHOro acnekTy AOCNIAXEHb XOPOBOT KYNbTypK
YKpaiHu, OCTOPOHb YBarm MUCTELTBO3HaBLIB i AOCI 3aNMLLAETLCA BUBYEHHSA Cy4aCHOT XOPOBOT KynbTypu Ye-
pHiriBlwuHK. Tak, J1. JopoxiHa i T. JIAWEHKO AOCHIAUNKN AiSiNbHICTE XOPOoBUX 06’caHAHb YepHiriBLUuHKU nep-
Lot TpeTuHn XX CT. Y UbOMY KOHTEKCTiI BaXXNMMBMM 3aBAaHHSAM MOCTAE 3’ACYBaHHA eTaniB pO3BUTKY XOPOBOT
KynbTypu YepHiriBLUMHK apyroi nosIoBUHM XX CT., 30KpemMa npodpecioHanisauii XOpoBOro pyxy perioHy, agke
OOCHIAKEHHA Cy4aCHOT XOPOBOT KyNbTypu YepHiriBLUMHK e He cTano NpeaMeTOM BMBYEHHA HayKOBLIB, LLO
M 3yMOBIIIOE aKTyanbHICTb 06PAHOT TEMU.

MeTa cTaTTi nonsirae y 3’acyBaHHi 0coGnMBOCTEN NpodecioHanizauii XopoBoi KynbTypu YepHiriBLuu-
HW, 30KPEMA Yy BUBYEHHI AiANbHOCTI NepLioro npodeCiniHOro XopoBOro KONEKTUBY PEriOHy — aHCAMBIIO MiCHi i
TaHuwo "Monicea".

Mepuwi 3ragkn Npo AiANbHICTE Ha YepHiriBwmHI NPodeCiiHOro XOpoBOro KONEKTUBY CAraloTh cepeaun-
HKU 1940-x pokiB. 1 >k0BTHA 1945 p. npu obnacHii dinapmoHii 6yno CTBOPEHO XOPOBY Kaneny, Wo cknagana-
Ccq 3 N'ATAECATU YOTUPLOX cniBakiB. ¥ 1947 p. xopoBa kanena suixana Ha ractponi 4o Janekoro Cxoay [4,
4]. OisancHiCTb Kanenu He no3Ha4yunacs Ha PO3BMTKY XOPOBOro XMTTS YepHiriBLmHKW, agxe 3 ¢hiHaHCOBO-
€KOHOMIYHUX MPUYKNH KonekTusB 6yno po3dopMoBaHo Ha nodartky 50-x pokiB XX CT.

Y 50-70-x pokax XX CT. NpOBigHI No3uulii y XopoBii KynbTypi YepHiriBwmuHKU nocigas 3acnyeHui
camoisnbHUi HapoaHui xop YPCP "[ecHa" nanauy KynbTypu BUMpPOOGHMYOro ob6’eaHaHHa "XiMBOMNMOKHO".
AMAaTOPCbKMI KONEKTUB, WO OyB 3aCHOBaHUI y 1951 p. BUNYCKHUKOM KWTBCbKOT A€ p>XaBHOT KOHCEPBATOPIT iM.
. Yankoscbkoro, yuHem . . BepboBku JleoHigom Mukonaiosuyem MawimHumM, npeacTaBnsB XOPOBY Kynb-
Typy YepHiriBluMHM He nuwe y mexax YKpaiHu, ane n Ha TepeHax ycboro CPCP. ETanoM HaliBWLWOro Muc-
TEULKOro PO3KBITY camoisanbHOro xopy "[ecHa" 6ys nepiog aApyroi nonoBuHu 70-x — no4vatky 80-X pokiB,
KOS KONEKTUB AisiB nig opyAor0 BUMYCKHMKA XapKiBCbKOrO AepXKaBHOrO iHCTUTYTY MucteuTs iM. |. KoTtnsapes-
CbKOr0, 3acny»eHoro npaudisHuka kynobtypu YPCP puropia Muxainosuda OparuHus. Came nig Woro kepis-
HuuTtBoM "[ecHa" Tpudi nepemarana y BceykpaiHCbKOMY TeneBi3inHOMY TypHipi "CoOHAYHI kKnapHeTu",
3a06yna Benuki 3onoti meaani Ha Opyromy Ta TpeTboMy BcecotosHux dpecTuBansax camogianbHOT HApoOaHOT
TBOpYOCTi, oTpumana llo4vecHi rpamoTu lMNpesnaii BepxosHoi Paau YkpaiHu, Cninku komnoautopis CPCP,
YepHiriscbky obnacHy npemito iMm. . BepboBku Towo [1].

Konektus Ha voni 3 Mpuropiem [parnHuem BUCTYNaB y HaceneHux nyHKTax YepHirisiMHu, Ha cniBo-
ynx nonax cena bepesHe Yepririscbkoi obnacti Ta XmenbHuUubkoro, y Mocksi, MiHcbky, KayHaci, Fomeni,
BockpeceHcbky, BinbHioci, BpaHcbky, Kuesi, mictax Cubipy. I'atb pasis "[ecHa" BubKmKana Ha ractponi ao
UexocnoBayunHu. 3aBadkn NOTYXKHil raCcTPOnbHO-KOHUEPTHIW JisnbHOCTI, Bganomy hopMyBaHHIO penepry-
apHOT naniTpu i BUCOKOMY BUKOHABCLKOMY PIBHIO 3acCiy>XeHuin camoaisanbHuin HapoaHui xop "HdecHa" cras,
3a cnosamu B. Poxka, "donarmaHoM y XOpOBin TBOPYOCTI" pigHOT oMy YepHiriswmHu [1, 4]. Taka ycniwHa
DiSiNbHICTb aMaTopPCbLKOro KONEKTUBY CBiAYMNA NPO KOHKYPEHTO3A4AaTHICTb XOPOBMX cun Micta. MabyTb, came
e 1 akTyanisyeano HanpukiHui 70-x pokiB NUTaAHHA AOUINLHOCTI iX npodyecioHanisauii, Wo 3ymMOBUIIO NOABY
inei 3acHyBaHHA aHCAMBIIO NiCHI | TaHUO Npu YepHiriBCbKii 0OnacHin ginapMoHii.

LlikaBo, Lo came B Lei Yac y YepHirosi icHyBaB We 0AWH KONEKTUB Nig Ha3Bow "[decHa" — inapmo-
HiMHMIA aHcaMbnb GaHAYPUCTIB, ik ByB cTBOPeHuUi y 1953 p. OpraHizatopom i KEpIBHUKOM aHCaMOnio CTaB
€sred Kot [3, 68]. Y noganbwiomMmy aHcambnem kepyBanu J1. Tessaase, B. boiiko, O. Bactota, I'. BoesoakiH,
3acnyxeHun aptuct Ykpainm J1. MawmH. Konektue ractponioBaB y YepHiriBcbki, JIbBiBCbKill, KUTBCbKi 00-
nactax Ykpainu, KpacHogapcbkomy kpai Pociicbkoi deaepauii. CBigyeHb Npo MUCTELBKY AIANbHICTL KONek-
TUBY OBManb, LU0 HE CMpUSiE€ BiATBOPEHHIO MOBHOT KAPTMHM TBOPYOro XUTTS (PinapmMOHIMHOrO aHcambrno
GaHaypucTiB. BTiM, NEBHi YABMEHHA NPO WOr0 BUKOHABCHKUI PIBEHb MOXHA CKITACTWM Ha OCHOBI cnoragis oA-
HOro 3 KEPIiBHUKIB KONEKTUBY, BUNYCKHMKA KMIBCLKOT gepaBHOT KOHcepsaTopil im. . Yankoscbkoro Brnaauc-
nasa Npuroposuya Boiika, sKi BigHocaTees 4o 1968 p.

26 BepesHa 1968 p. B. I'. Boliko BnepLue 3ycTpiBca 3 KONEKTUBOM, SIKMIA TOAi racTponioBaB 3axigHow
YkpaiHoto. Ha Ton 4ac aHcambnb cknagaBca 3 ABAALATU YOTUPbLOX apTUCTIB: "OpKEeCTPOBUIA CynpoBia — 6aH-
aypu, unmbanu, 6asH, koHTpabac. Y ConicTiB i TaHUiB CynpoBia y BUrNAAi TpOicToi my3uku (6aaH, uumbanmy,
KOHTpabac). Cknag xopy: conpaHo — 4, anbTiB — 3, TeHOpiB — 3, 6acis — 4, Bonoaitounx rpoto Ha GaHaypi: 3
OCBITOI — 4, Be3 ocBiTn — 3. Cepeq BeTepaHiB aHcambno — Muxanno Jlykaw, Bonogumup boromas, NeHHa-
ain Maptuniok" [3, 70]. Ha ogHiii 3 nepwmx penetuui B. Boiko, 3 MeTOl0 3’acyBaHHS NpogpeciiHoro piBHA
apTUCTIB, 3anNpOMoHyBaB M ANS YMTAHHSA 3 apKyLly YKpaiHCbKy HapoaHy nicHio B 06pobui M. JluceHka "lMonia
MOCTOM, MOCTOM". BUSIBMNOCSA, LLO AEXTO 3 apTUCTIB MA€ HU3bKWI (paxoBUIN piBEHb NiIArOTOBKW. TakoX aupK-
reHT MaB TPYAHOLL 3 BU3HAYEHHAM TBOPYUX OPIEHTUPIB aHCamMOIIo, NPo WO CBiAYMTb 3anuc y LWOAEHHUKY
Big 3 KkBiTHA, 3pobneHun y micti PagexiB J1bBiBCbkOT 0ONAacTi, A€ TpMBANO KOHLUEPTHE TYPHE KOMEKTUBY:
"BYopa 3pobue cnpody BM3HAYMTK HANPAMOK y poboTi aHcambnio i posrybuscsa. Cnisatotb — Big O. Kowwmug
0o B. BipmeHn4ya. MaHepa 3ByKOYTBOPEHHSA Y X0pi miwaHa" [3, 69].

BeanepeyHo, 3a gecaTb pokiB, WO MWUHYNKU Bid 4acy HanucaHHa cnoragis B. Bolika, 40 4acy, KOsu
BUHUKIA iges 3acHyBaHHA aHcaMbnio nicHi i TaHUto "MMoniccs", BUKOHABCLKUIA PiBEHb ApTUCTIB (pinapmoHin-
HOro aHcamoénio "[ecHa" maB 3pOCTU. Ane y 3aranbHOXyAOXHbOMY CEHCi TEHAEHUIS CTUNBOBOT HEBU3HAYE-
HOCTI I HEBUMPA3HOCTi BNACHOro TBOpYoro obnuyus aHcambnio 6aHgypuctie 36epiranaca 40CUTb A0BIMIA Yac.
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Cepea NpUYMH LUBOr0 MOXHA Ha3BaTU BIACYTHICTb Y AESKUX apTUCTIB (paxoBOT OCBITH, MAWHHICTL KEPIBHOrO
cKragy KOMekTuBy, WO YHEMOXKITUBIIIOBANO po3poOKy N BNPOBAMKEHHA CTpaTerii PO3BUTKY aHCaMOIIO TOLLO.

BpaxoBytoun BulLEHaBeAeHe, CTae 3p0o3yMinumMm BaxkaHHa ampekuil YepHiriBcbkoi obnacHoi dinap-
MOHIi 3aCHyBaTK Ha OCHOBI aHcambnio 6aHaypucTie "[ecHa" aHcambrb MiCHi i TaHUO. [ANsi yTBOPEHHS HOBOTO
KonekTmey 6yno 3anpoLeHo BUNyCkHMKa JIbBIBCbKOT AepXaBHOT KOHCepBaTopii iM. M. JluceHka, KONULLHLOTO
xopmMenctepa MN'yuynsCbKoro aHcaMmOnio MiCHi i TaHUO, BIAOMOro y My3MdHKUX Konax 3axiaHoi YKpaiHu aupu-
reHta Jllobomupa Mupocnasosuya bogHapyka (1938-2009).

3 1 BepecHs 1979 p. y YepHiriBcbkin obnacHiin dinapMoHii novas aiatn aHcambnb MiCHi | TAHLO Ha
yoni 3 J1. M. BoaHapykoMm, BaneTtMencTepoM konektusy cras [puropin Camorninoeuy 'op6auyk. MNpo yTBO-
peHHa aHcambnio cnoicTunu raseta "Kynbtypa i xutts" i xxypHan "My3uka" [5; 6].

Big dinapmMoHiitHoro aHcamono 6aHaypucTiB HOBUIA KONEKTUB YCNaAKyBaB Ha3By — "[ecHa", a Takox
GaHaypy SK NPOBIAHUI iIHCTPYMEHT CyNpOBOAY XOPOBOro CniBy. 3a MOETUYHUM BUCITIOBOM FONOBU YEpHIriBCb-
KOT obnacHoi opraHisauii HauioHanbHOT cninkM nucbMEeHHUKIB YkpaiHu CTaHicnasa Pen’axa came "Tpaauuin-
HWIA NOTAr NONILIyKiB A0 MenoAin 6aHayp — TO POKITNMBO-TPI3HUX, TO rPANNUBO-BECENUX — i CTAB NPUHNHOIO
TOrO, WO MPW CTBOPEHHI aHCAaMBNIO MiCHI | TaHUO YepHiriBCbkoT 06nacHoT inapmMoHii B 0CHOBY Byno B3ATO
uen 6e3CMEPTHUN MY3UYHUIA IHCTPYMEHT" [6, 6].

Hasey "lMonicca" aHcambnb nig kepisHUUTBOM Jllobomupa boaHapyka otpumas nuwe y 1981 p., ko-
nu manu Biabytuca ractponi konektusy y CxiaHo-Yeckkin obnacri YexocnoBaduuHu, ae oo 1oro 6araro rac-
TPONOBaB i MaB HeabuAkWUi ycnix 3acnyeHuin camonianbHui HapogHunm xop YkpaiHu "OecHa". LLo6
YHUKHYTW NAYTaHWUHU, PiNapMOHIAHWUIA KONEKTUB Byno nepeiMeEHOBAHO.

"ONOBHOK METOKO NOYATKOBOro erany pobotu Jliobommupa Mupocnasosuda BogHapyka Ha nocagi xyao-
JKHbOTO KepiBHMKA aHCamMOmnio nicHi i TaHWo "TMoniccs” 6yno hopMyBaHHA BMACHOTO TBOPYOrO CTUMIO KOMNEKTUBY,
ampke B YKpaiHi Bxxe AoBrui yac gianu MNpukapnatcbkuii aHcambnb MicHi i TaHUo "BepxoBuHa" Oporobuubkoi 06-
nacHoi dinapmMoHii, MNyuynbCbkUi aHCaMBnb MICHI | TaHUO IBaHO-PpaHKIBCLKOT 0BNacHOi dinapMoHii, aHcambrnb
nicHi i TaHUto "TlogonsaHka" XMenbHULBLKOT 00nacHoi dinapMoHii, ByKOBUHCHKMIA aHcamMBrb MiCHI | TaHUo YepHi-
BELbKOT 06nacHoi chinapMoHii Ta iHwi. MparHeHHs J1. BogHapyka MO)KHa BBaXKATU peani30OBaHUMM Y ABOX OCHOB-
HUX IHAMBIAYanbHMX pucax aHcamonto "Moniccs". Mo-nepLue, KONEKTMB CYTTEBO BiAPI3HSABCA Bid iHLUMX aHCaMOniB
MiCHI | TAHLIO TUM, LLIO OCHOBOIO IHCTPYMEHTanbHOro cynpoeoay "Moniccs" 6yna 6anaypa — Tpaauuiiiini ana Ye-
PHIMBLLUMHM HAPOAHUA iHCTPYyMeHT. Came aHcambnb GaHayp CTBOPIOBAB HENOBTOPHMIA KonopuT "Monicesa”, Haaa-
BAB 3BYYaHHIO KONEKTUBY CBOEPIAHOrO Nipu4HOro 3abapBrneHHdA, M'siKoi TemBpoBocTi, ocobnusoro 4vapy. lo-
Apyre, XopoBa rpyna aHcamoOrio BUKOPUCTOBYBaNa BUKIMIOYHO akageMidHy MaHepy ChiBy, LLO TEX Oyno He xapak-
TEPHUM AN KONEKTUBIB Takoro Tuny. J1. M. BoaHapyk npoBoAuB 3 aHcambnem BENUKY poboTy 3 BUXOBAHHS Crii-
BaKiB came akageMiuHOro 3By4YaHHs1, afXKe AexTO 3 apTUCTIB KONEKTUBY HE MaB crevuianbHOl NigroToBkK. MpuumHmu
TsDKiHHA JTlobommupa MupocnaBoBuda 40 akageMidHOT MaHepu XOPOBOrO CriBy MOXHA BOadatu y Tpaguuisx
J1bBIBCBLKOI XOPOBOT LUKONK, A0 SKOT BiH Hanexas. Tak, HacnigkoM BMfMBY L€l LUKOSIM Ha AIANbHICTb XOPOBUX KO-
nekTusiB JIbBIBLLUMHN MOXHA BBaXKaTu Te, WO BCi BOHM "4O0TPUMYBanUca akageMivHOCTI B nogadi h ohOpMneHHi
3BYKY; TaK 3BaHa HapoAHa MaHepa cniey iM Byna He BrnacTtuea” [8, 64].

Y cknagi aHcamMbrnio nicHi | TaHuo "Monicca” npawtoBanyu BUMYCKHUKM XOPOBOT cTyail Kanenu 6aHaypucTis
YKpainu i YepHiriBcbkoro mMysmdHoro ydunuiia im. J1. Pesyupkoro: Tamapa MeteneHko, AHaTonin i ManuHa Mono-
Bu, ManuHa Mapesud, Jiloamuna TpyxaH, JTapuca i Isan FOpuyku, Bopuc KanidiveHko, Jigis n Anaronin Pagyex-
kn, MapuHa PakuTiHa, Anna KanpyniHa, OneHa OHywiko, Bonogummup [ObsdeHko, Onbra Tutoswud, CeiTnaHa
3anupud Ta iHwWi. Peneptyap "lMonicca” cknaganu kpali 3pasky HapogHoT TBOPYOCTi "3 dhonbknopy MNMpuaeceHHs,
POCiNChKi Ta BINOpPyChKi NiCHI, AKi NOBYTYIOTb Yy CyCiaHiIX BpAHCHKIN | FTOMenbCbkin 0GnacTax, TBOPU MICLIEBUX aB-
TOpiB" [6, 6]. Tenno npuAManu Criyxadi ykpaiHCbKi HapoAHi nicHi "On Tam 3a nicoukom" B 00pobLUi A. ABIIEBCLKO-
ro, "On HagiHy YepeBukn", xop censH 3 onepu b. CmeTanu "MpoaaHa HapeyeHa" Ta iH.

Mepwmin BUCTYN aHcamono nicHi i TaHuo "Monicca” Biabysca 1 kiTHA 1980 p. y ceni IBaHiBka YepHi-
riBCbKOro pamoHy. 3rogom 3 TBOPUICTIO KOFIEKTMBY NO3HANOMUNNCA MeLUKaHUi YepHiriBCbKoro, BOp3HSAHCLKO-
ro, bobpoBuubkoro, Baxmaubkoro, Mpunyubkoro, CpIBHAHCLKOrO, IYHAHCLKOrO panoHiB YepHiriBCbKOT
obnacti. AHcambrb BUDKIXKAB Yy BENUKI racTponbHi noidaku no KpacHogapcCbkoMy i CTaBpOMONbCbKOMY
Kpasix, Aaureicekin i Kapauaeso-Yepkecbkiin aBTOHOMHUX obnacTtax Pociicbkol deaepadii, 3axigHum obna-
cTaM YKpainu — JIbBIBCbKiW, IBaHO-PpaHKIBCbKiN, TepHONINbCLKI, XMenbHUUbKIA. "JIbBiBCbKa CTyais Teneba-
YEHHA 3HsNa MpPO YEpHIriBCbKMIA aHcambnb My3udHuiA inbm "CniBae "lMoniccs". 3HA4YHOWO nogielo y
TBOPYOMY XUTTi aHCamOIO nicHi | TaHuo "Tonicca" ctana ydacTb y AHAX YepHiriBCbkoi 0OnacrTi, Wwo npoxo-
aunun y CxigHo4yecbkomy Kpai. 3a cim aHiB nepebyBaHHA HA YexocnoBayvymnHi koHUepTu "Tlonicca” BigBiaano
OinbLUEe aecatn Tucay rnagadie. Jluwe 3a asa poku poboTH KONEKTUB AaB NOHAA YOTUPUCTA KOHLUEPTIB" [2, 4].

Y 1982 p. aHcambnb "Monicca” Byno BiasHa4yeHO YepHiriBCbkoto 0GnacHoo npemieto iM. Onekcu ecHsika.

AHcamMbnb nicHi i TaHuto "MMonicca” nig kepisHuuTBOM JIlo6omupa Mupocnasosuva bogHapyka cTas
He MPOCTO NPOBIAHUM NMPOdECINHUM MUCTELLKUM KONEKTMBOM YepHiriBLMHKU, a W OAHUM 3 Kpalwyux dinap-
MOHIAHMUX KONEKTMBIB YKpaiHu. Ane y 1984 p. aHcaMmOnb NpUNMHUB CBOE iCHYBaHHSA. B ogHOMY 3 iHTEpB'I0 J1.
M. BogHapyk HasuBaB OCHOBHOI MPUYMHOK po3dropMyBaHHA "lNonicca" HEBUKOHAHHA HUM BKa3iBKM LLOAO
3MiHW TBOPYOro OBnUYYsA KONEeKTUBY: "AexTo 3 0BGKOMIBCbKMX YMHYLL CTaB Bumaratu, wob xop cniBae "no-
HapogHOMY", 3a MaHepPOIo YepKkacbkoro xopy. AKagemMiuyHUi CniB, MOBIISIB, HE XapaKTepPHUI ANna YepHirisLym-
Hu! <...> A ByB NpOTH I BiAMOBUBCA PYWHYBaTK CBOIMM pykamMu Te, WO CBOIMU XK pykamu cTBoptoBas” [9, 12].
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Micns po3dopMmyBaHHs aHcaMOnio nicHi i TaHuto "Monicca" J1. M. BoaHapyka 6yno 3BinNbHEHO 3 po-
60T y YepHiriBCbkiin 06NacHin inapMoHii i nepeBeaeHo A0 YepHiriBCbKOro My3M4HOro y4Ymnuuia Ha nocaay
3acTynHUKa AUPEKTOPA 3 HABYANbHO-BUXOBHOT PODOTH | KEPIBHUKA CTYAEHTCLKOIO X0Opy.

Ha ocHoBi po3chopmoBaHoro aHcaménio "Monicca" 6yno CTBOPEHO YepHIriBCbKUIA YKPATHCbKMIA Ha-
poaHun xop. Ane, pakTU4HO, OCHOBHI HANPSIMU MUCTELLKOT AIANbHOCTI KONEKTUBY He Bynu 3MiHeHi. Y cknagi
XOpY 3anuumnucs iHCTPyMEHTanbHa, TaHUoBanbHa Ta, BracHe, xoposa rpynu. OCTaHHA 3a3Hana CyTTEBUX
3MiH. HOBWIA KEPIBHUK KOMEKTUBY 3acnyxeHui giad mucteurs YPCP [lMetpo MNpoubko HagaB NpiopuTeT Ha-
POAHIN MaHepi XopoBOro BUKOHaHHA. BTiM, ycnixy ue He npuHecno. B. POXoK xapakTepusyBas Le ABULLE AK "Kpu-
TUYHY HaBany NCeBAOHAPOAHOrO XOpoBOro cniy" [7, 9]. YepHiriBCbKMn YKPAIHCbKUIA HapoaHMA xop 3000yB
BU3HAHHA B YKpaiHi Ta 3a i Mexamu nuiie Ha novatky 90-x pokiB 3 NOSIBOKO HA Y0l KONEKTMBY HAapOA4HOro apTuc-
Ta YKkpaiHu AHatoniqa MNawkeBuya Ta 3acny>keHoro gigya mucreurs Ykpaiin Bonoaummpa Kouypa.

Omnke, 34iNCHEHNIA aHani3 AiAnbHOCTI aHcambnio "Monicca" gae 3Mory AiMTK BUCHOBKY, LLIO HANPsiMKU MOrO
TBOPYOCTi Barato B YoMy 36iranucs 3 MUCTELbKMM CMIPSIMYBaHHSAM CamOAisnbHOro xopy "[decHa". Ha KopucTb Lboro
TBEPAXKEHHS CBIAYUTL CUHKPETUYMHUI CTUMb AianbHocTi "Monicca” (xopeorpadiivHi KOMMO3MUIT 1 XOPOBi HOMEPHW),
noro peneptyap (HapodHi W aBTOPCLKI MICHI, TaHLU) apTUCTUYHWUIA cknag Konektusy (IHCTPYMEHTanICTU, XOPUCTH,
TaHLIOPUCTH), SKICHA MiAroTOBKA apTUCTIB (HAsABHICTb AK dhaxiBUiB, Tak i apTuctis 6e3 draxoBoi 0CBiTH), reorpacis
ractponen (MepHirisLumHa, micta Ykpainum, pecnyonikn CPCP, YexocnoeauunHa). Teopua opieHTauia J1. bogHapyka
— BMX0BaHUSA J1bBIBCLKOT XOPOBOT LLKOSINM — HA akaaeMivyHy MaHepy XOpPOBOro CniBy BU3HAYMMA rONOBHY BigMIHHICTb
aHcambnto nicHi i TaHUo "Tlonicca” Big amaTopcbkoro xopy "ecHa".

He BMKNMKAE CyMHIBIB Te, LLO TBOpYA AiSNbHICTL aHCaMBnio MicHi i TaHUo "lMoniccs" crana BaroMum
YUHHWUKOM PO3BUTKY NPOdECIMHHONO XOPOBOr0 BMKOHaBCTBA YepHiriBLUMHKU. Tak, 3HAYHUMU 3BEPLUEHHAMM Y
1990-x pokax Nno3Hauunacsa AianbHICTb HACTynHUKa "Monicca” — pinapMoHIAHOro HApOAHOro Xopy, BiNbLICTL
3 yyacHukiB gkoro cnisanu y 1979-1984 pp. nig opyaoto J1. boaHapyka. Habytuii y po6oTi 3 "Moniccam” ao-
cBig JmoGomup MupocnaBoBu4 3aCTOCOBYBAB Yy AiANbLHOCTI HA NOCaAi KEPIBHUKA CTYAEHTCbKOrO XOpy My3uny-
HOTo yyunuuia, Wwo Tpudi cTaBaB naypearom BCeyKpalHCbKUX XOPOBUX KOHKYPCiB. CBOEPIAHUM MOKa3HUKOM
BUNpaBgaHoOCTi Mogeni aiansHocTi "Monicca” moxe cnyryBsatu dhakt 3aCHyBaHHA y YepHiriBCbKin dinapMoHii
2002 p. aHcambnio micHi | TaHUO "CiBepCbKi KNeMHOAN", WO HA CbOrOAHI € OAHUM 3 MPOBIAHMX iNapPMOHIN-
HUX KONEKTUBIB YKpaiHu.

MopanbLue BUBYEHHS OKPECIEHOI MpobnemMaTuku MoXe TPpUBaTH y HanpsiMi 3’aCyBaHHS BMMMBY TBO-
pyocTi aHcambnio "lMonicca” Ha AisNbHICTb XOPOBMX KONEKTUBIB PEriOHY, BUBYEHHA OCOONMBOCTEN AupuUre-
HTCbKOT I OpraHisauifiHo-TBOpYoT poboTtu J1. BoaHapyka, 40CNiaXXeHHA 0COBNMBOCTEN NOAANbLLUOTO PO3BUTKY
NPOdeCiNHOT XOPOBOT KyNbTYpPU YepHirisLUnHMK.
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MucteyuTrBo3HaBCTBO Baganos O. I.

Badanoe O. 1. TBopuecKkasa AeATenbLHOCTb aHCcaMbnsa necHu u TaHua "lMonecbe" Kak Npeanochbifika pas-
BUTUA NpodpeCCUOHANbLHOIO XOPOBOIro UCNONMHUTENbCTBA YepHUTOBCKOIO peruoHa

B cTaTbe BnepBble B YKPAUMHCKOM My3blKOBEAEHWN UCCrefoBaHbl NyTU NpodeccMoHanm3aLnmnm XopoBoi KynbTy-
pbl YepHurosckoro permoHa B 80-x rogax XX cT. PaccMoTpeHbl 0COBEHHOCTU JeATenbHOCTM aHcaMbns necHn 1 TaHua
"Monecke" YepHUroBCKON UNapMOHUK; BLIACHEHO €ro BKNag B pasBUTUe NPodecCUOHanbsHOro0 XopoBOro UCMoNHUTe-
nbCTBa pernoHa.

Knroyeebie ciosea: aHcambnb nNecHu n TaHua, YepHuroeckasd cpunapmonus, "Monecke", HapoAHEIA xop, AupuU-
xep, 1. BogHapyk.

Badalov O. Creative activities of song and dance ensemble "Polissya" as a prerequisite of Chernihiv’s
region professional choral performance

The song and dance ensemble "Polissya” was the first professional choral group in the Chernihiv’'s region music
culture of the second half of XXI century. But investigation of main stages of creative activity of ensemble is not done.
The purpose of research is to study the professionalization of Chernihiv’s region folk choral life.

The prototype of creation of the song and dance ensemble "Polissya” was Chernihiv culture palace’s amateur
choir "Desna”. It was founded in 1951 and has held leading positions in the choral life of Chernihiv region in 1950-1970.
Period of the artistic rise of "Desna” was during the second half of the 70’s — early 80’s, when the group worked under
the guidance of a Grigory Drahynets. He led the choir to victory in the Ukrainian televised tournament "Soniachny
Klarnety”, won a gold medal in the Second and Third All-Union festival of amateur folk art, received diploma of the
Presidium of the Verkhovna Rada of Ukraine, Union of Soviet Composers, Chernihiv Oblast Prize named after G.
Veryovka etc. The "Desna” headed by the G. Drahynets performed in Chernihiv, Moscow, Minsk, Kaunas, Gomel,
Vilnius, Bryansk, Kiev, cities of Siberia; five times "Desna” was on concert tour in Czechoslovakia. So, amateur folk choir
"Desna” became a leader in choral life of Chernihiv region.

Successful performance of amateur collective "Desna” showed the competitive choral forces of the region.
Apparently, this is actualized in the late 1970’s the rationale for their professionalism, which led to the emergence of the
idea of the foundation of the song and dance ensemble at the Chernihiv Philharmonic Society.

The song and dance ensemble "Polissya” was created at the Chernihiv Philharmonic Society in 1979. The
artistic leader and main conductor of the ensemble became Lubomir Bodnaruk; the choreographer of the ensemble
became Grigory Horbachuk. The ensemble consists of choral, dancing and orchestra groups. The base of the repertoire
of the "Polissya” was the region folk songs of the Ukrainian, Russian and Belarusian Polissya, arrangements of folk
songs by A. Avdievsky, G. Veryovka, L. Bodnaruk and others.

The main purpose of the initial phase of Lubomir Bodnaruk as the artistic leader and main conductor of the song
and dance ensemble "Polissya” was the formation of the group’s own creative style, because for a long time in Ukraine
there were many similar ensembles. L. Bodnaruk’s desire could be considered implemented in two main individual
features of the "Polissya’.

At first, the uniqueness of the ensemble was to use bandura as the main instrument of accompaniment. The use
of bandura by the ensemble created the unique coloring of "Polissya”, gave a kind of lyrical sound to the group, a soft
timbre, special charm. Secondly, chorus group used exclusively academic manner of singing, which also was not typical
for the collectives of this type. Reasons of Lubomir Bodnaruk’s attraction to academic manner of choral singing can be
seen in the tradition of Lviv Choir School to which he belonged.

Among the artists of the song and dance ensemble "Polissya” were graduates of Choral studies of Bandura
Capella of Ukraine and Chernihiv Music College named after Lev Revutskiy: Tamara Metelenko, Anatoly and Galina
Popova, Galina Marevych, Ludmila Truhan, Larisa Yurchuk, Boris Kalinichenko, Lydia and Anatoly Radchenko, Marina
Rakytina, Alla Kaprulina, Volodymyr Dyachenko, Olga Titovich, Svetlana Zapyrych and others.

The first performance of the song and dance ensemble "Polissya” was held April 1, 1980 in Ivanivka village near
Chernihiv. Subsequently, with the creative work of the group met residents of districts of Chernihiv, Lviv, lvano-Frankivsk,
Ternopil and Khmelnitsky regions, Adyghe Autonomous Oblast, Karachay-Cherkess Autonomous Oblast, Krasnodar
Krasnodar Krai and Stavropol Krai of Russian Federation. A significant event in the creative life of the song and dance
ensemble "Polissya” began a concert tour in Czechoslovakia. In 1982 the ensemble "Polissya” was honored by the
Chernihiv Region Prize named after Oleksa Desnyak.

In 1984, the song and dance ensemble "Polissya” was disbanded. On the basis of the disbanded ensemble was
formed Chernihiv Ukrainian Folk Choir. But, in fact, the main areas of arts of the group were not changed. As part of the
choir were instrumental, dance and, actually, choral groups. The last group has undergone significant changes. The new
artistic leader and main conductor of the group Petro Protsko gave priority to folk manner of choral performance.

There is no doubt that the creative activities of the song and dance ensemble "Polissya” were an important
factor in the development of professional choral performance of Chernihiv region. For example, successor of "Polissya” —
Chemihiv Ukrainian Folk Choir — reached the great skill under the direction of composer and conductor A. Pashkevych in the
end of 20th — beginning of 21st century. A specific indicator of justification model of creativity of "Polissya” can serve activity of
the song and dance ensemble "Siversky Claynody”, which was founded in Chernihiv Philharmonic Society in 2002.

Key words: song and dance ensemble, Chernihiv Philharmonic Society, "Polissya", folk choir, repertoire,
bandura, L. Bodnaruk.
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