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OBPA3 JIOHJOHA B AHITIOA3BIYHBIX XYJIOKECTBEHHbBIX TEKCTAX

Cmamus noceawena ucciedosanuio obpasa JIOHOOHa 8 aHenoA3bIYHbIX XYO0NHCECMBEHHBIX meKkemax. Muoeoepannocms dannoz2o
obpasza cmonuywvl Benukobpumanuu ckradvieaemcs 61a200aps KOMRO3UYUOHHO-TUHSEUCIIUYECKUM CPEOCIBAM, UCNONb3YEMbIX A6-
mopamu, a makyHce KOMIIEKCHOMY N0OX00y K co30anuto obpasa JIonoona Ha 0cHo8e MUPONOIMULECKUX U KYAbIMYPHO-UCOPUYe-
CKUX paxmopos.

Knroueswvle cnosa: xpoHomon, MakpoypoaHuUCmuueckoe npoCmpancmeo, 2eHOepHas Oughepenyuayus, NOTUYeHmpuUuHOCb, ap-
Xauueckuil 0opas, MpaHcnapenmHocnb.

Mimpvkina €. M. Oopa3s Jlonoona 6 anenomosnux xy0oxcnix mexcmax. — Cmamms.

Cmamms npucesuena 00caiodxceno 00paszy JIOHOOHA 6 aHeNOMOBHUX XYO0JiCHIX mekcmax. baeamoepannicms 0bpasy cmonuyi
Benuxoi bpumanii cknadaemucs 3a605Ku KOMROZUYITHO-TTHSGICIMUYHUM 3ACO0AM, AKI 8HCUMI ABMOPAMU, A4 MAKOHC KOMNIEKCHOMY
cnocoby cmeopents obpazy Jlonoona na 6a3i mighonoemuyHux ma KynomypHo-iCImopudHux hpakmopis.

Knruoei cnosa: xponomon, maxpoypoanicmuunuti npocmip, 2endepua ougepenyiayia, apxaiynuii obpas, mpancnapeHmuicms

Mitkina Ye. N. The image of London in English literature. — Article.
This article is dedicated to the research of London's image in the English artistic literature. The multi-sided image of Great Britain
capital is based on the compositional and linguistic means, used by the English authors, and on the myth and poetics traditions,

cultural and historical factors being of great importance.

Key words: chronotop, macro-urbanistic field, gender difference, archaic character, transparency.

WnTepec k makpoypOaHHCTHYECKHM oOpazaM B
XyJIOKECTBEHHOW JUTeparype NpOsBISIN MHOTHE
uccienosarend [1; 2; 3; 4].

Bomnpochl opranuzanuu ypoaHUCTHYECKOTO IPO-
CTPAHCTBa B Xy[0’KECTBEHHOM TEKCTE B CBSI3HU C pas-
BUTHUEM BCE HOBBIX HalpaBJIEHUN B JUTEpAType W
HOBBIX ()OPM OpraHU3aIMU XPOHOTONA OCTAIOTCS aK-
TyaJIbHBIMU U CETO/IHS.

Topon Kak MakpoypOaHHCTHYECKOE TPOCTPAHCTBO
SIBJISIETCSI HEOTHEMJIEMON YacThlO MHOTMX MPOU3BEJIE-
HHH, cOo31aBasi KyJIbTYpHO-UCTOPHYECKUi (DOH XyroKe-
cTtBeHHOTO TekcTa (XT) uiM BBICTyIas B POJIM OTHOTO M3
JIENCTBYIOIINX JIMI] HAPSAIY C IEPCOHAKAMU-TTFOIbMU.

B Hactosimeir paboTe MBI XOTHM IOKa3aTh, Kak
CKJIaJIbIBACTCSl MHOTOTPaHHBIN 00pa3 cTonuisl Benu-
koOputanuu Jlongona B XT aHIIOS3BIYHBIX aBTOPOB
XIX—XX BB., 4TO U onpenenseT 00bEKT JAHHOTO HC-
CJIEZIOBAHUSI.

[IpenmeToM uccienoBaHus SABISIOTCS KOHKPET-
Hble KOMIIO3UIIMOHHO-TMHTBUCTUYECKHE CpENCTBA
coznanusi obpasa Jlongona B XT, a Mmarepuanom uc-
ciefoBaHus mocayxuin npousseaeHus Jix. Ilpu-
ctimy, [1. Toncyopeu, B. Bynd u npyrux m3BecTHBIX
nucareneit XIX — XX BB.

HosusHa paGoTs! onpenensieTcs KOMIUIEKCHBIM MO
XOJIOM K co311anuto o0pasa Jlonmona ¢ yuérom mudoro-
9TUYECKUX M KYJIBTYPHO-UCTOPUYECKUX (PaKTOPOB.

Kak u3BecTHO, B FeHIEPHOM ILIaHE TOPOJ] KakK Ta-
KOBOH HEPEJIKO aCCOLUHMPYETCS C )KEHCKUM Ha4aJloM
[6;7; 8].

MHorue ucciae0BaTeny CUUTAaoT, 4To 00pas ro-
pola, CpaBHHUBAEMOIO WJIH OTOXIECTBIIIEMOIO C
KEHCKUM MEPCOHAXKEM, B HCTOPUUYECKOH U MUOIIO-
THYECKON TIEPCIIEKTHBE IPEICTABIACT COOON dacT-
HBIH, CIIEMATM3UPOBAHHBIA BapuaHT OoJiee 00IIero
1 apXandeckoro oopaza Marepu-3emMitd, 9To MPeIrno-
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JIaraeT JKeCTKYIO CBA3b JKEHCKOTO JETOPOIHOTO Hava-
Jla ¢ IPOCTPAHCTBOM, B KOTOPOM BCE, UTO €CTh, IO-
HHUMAaeTCs KaK TOPOXKICHHUE (JIETH, TOTOMCTBO) 3TOTO
JKeHCKoro Havana [6, 124].

HHTepecHo, 4TO 3TO B IIOJHOM MEpe MOXKHO OTHE-
ctu K JIoHI0HY, KOTOPBIH B ME(DOTBOPUECKUX M UCTO-
PUYECKUX KOHTEKCTaX YCTOWYUBO ACCOIMHUPYETCS C
JIMYHBIM MECTOMMEHHEM 3 JTUIIa eAUHCTBEHHOTO YHC-
J1a s)keHCcKoro poja «she/hery.

Tak, y Jx. TpeenbsiHa, U3BECTHOIO HCTOPH-
ka BenuxoOpurtanuu, JloHIOH uaeHTHUIMpYETCS
MMEHHO KaK KCHCKOE Hadaso:

«London was governed by her own freely elected
magistrates, policed in so far as she was policed at all,
by her own constables, guarded by her own militia.

She surpassed her nearest English rivals, Bristol
and Norwich, at least fifteen times in number of in-
habitants» (12, 71).

B sToMm onucanun Jlongona XVIII B. ropox npen-
CTa€T KaK >KEHCKas CYLIHOCTb, YTO aKTyaJIU3UpyeT-
Csl ¢ IOMOIIBIO LEJNOr0 Psiia JUYHBIX MECTOUMEHHIMA
JKEHCKOTO poza (she; her).

OnHako B COBPEMEHHOHN XYIO)KECTBEHHOU JIMTE-
parype naHHbBIH 00pa3, CBI3aHHBIN C JKEHCKUM Haya-
JIOM, B JIOJDKHOW Mepe He COXPaHSETCS U JTaKe MEeHsI-
€TCs Ha TIPOTHBOIOJIOKHBIN — MaCKyJIMHHBIH.

Tak, B pomane J[x. [Ipuctnu Jlonaon ckopee ac-
COLIMUPYETCS C MYXXCKUM HadasioM. boriee Toro, oH
npenacTaér B odpaze CBOEOOPA3HOTO COBPEMEHHOTO
Moroxa, KOTOPBI TIepeMabIBaeT CBOMMH CTAITbHBI-
MU YEJFOCTSIMH XPYTIKO€ YEIIOBEUECKOE CYIIECTRO.

[TomoGHOE TpencTaBiIcHUE CKIaAbIBaeTCs Ojaro-
Japs 1eJIOMY apCeHaly Pa3InIHBIX CTHIICTHIECKIX
CpEeICTB, peskIe Bcero Metadop u cpaBHeHUH. JIoH-
nmoH y JIx. [lpuctinm — 3To HE MPOCTO aHTYpaX, (HOH,
a OIHO W3 TJIABHBIX JEWCTBYIONIUX JIHII, KOTOPOE BO
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MHOTOM OTIpe/IeTIsieT CyAh0y IepCoHaXeH-ITIoaei,
M0-pa3HOMY OIIYIIAIONINX CeOs B TOPOIE.

B navane pomana JIoHJ0H maHOpamMHO TOKa3aH
¢ TOYKHM 3peHus muctepa [oncnum, Haxonsmerocs Ha
CyJlHE, KOTOpO€ BXOJUT B cTojuily o Temse. B cy-
MepedHoM cBeTe JIOHAOH MpencTaBiseTcs MHCTEPY
lonenm HaCTOSIIIUM CTapBIM UYJOBHIIEM:

«And somehow this glimpse of St.Paul s suddenly
made him realise that this was the genuine old
monster, Londony (11, c. 13).

OnHako BMecTe ¢ U3BMEHEHHEM HACTPOCHHUS U BOC-
noMUHaHUsIME MuUcTepa [oncnu Mensiercss u o0pas
JlonmoHa. D10 yKe Tpa3THUYHBINA U BECEINbI TOPO:

«The sight of London Bridge itself too pleased him
now, for all the buses had turned on their lights and
were streaming across like a flood of molten gold.
They brought another stream of pleasant images into
Mr. Golsbie’s mind, a bright if broken pageant of
convivial Londony (11, c. 14).

IIpaszpauunocTs BeuepHero JlonoHa nepenaércs
C TMOMOIIBIO TAaKUX MEIUOPATHUBHBIX MpHIIAraTeib-
HBIX, KaK bright, pageant, convivial.

Taxkum oOpas3oMm, HaNpPsKEHHOCTh OXKUJAHUN Te-
pOsi TIOCJIe JIONTOTO0 OTCYTCTBUSI B TOpOJie, MepeaaH-
Has ¢ MOMOUIBIO OMHUcaHusi cymepedHoro JIoHaoHa,
CMEHSIETCSI O0JIETYCHUEM U JayKe PafoCThI0, KOTOphIC
COOTHOCSITCSL C OIIUCAHUEM BECEIION, HOUHOU KU3HU
CTOJTUIIBI.

Y Jx. Ipuctau JIOHOOH OTKpBIBAETCS CBOUMHU
Pa3IMYHBIMU IPAHSIMHU, HO TIOKA3aH OH HE OTCTPaHEH-
HO, a MPOMYyIIEH 4Yepe3 BHYTPEHHEE «s1» OAHOTO W3
JCHCTBYFOIINX JIHII.

WHTepecHo, 4TO HE TOJIBKO MEPCOHAX HAOMIOAaeT
3a JlonmoHOM, HO 1 JIOHZIOH BHUMATEILHO BCMATPH-
BaeTCs B KaxkJ10e HoBoe nuio. He ciay4aitHo Muctep
loncrin kak Obl OOMEHHMBAaeTCS HANMPSDKEHHBIMU U
BHUMATEIbHBIMU B3IVISIAMU C JIOHIIOHCKUMH 3/1aHH-
SIMH U OKHaMH, KOTOPBIE TIEPCOHUDUITUPYIOTCSI:

«But he still continued to look at it, and with
respect, for the challenge remained, though not to the
memory. Both the blind eyes and the lighted eyes of its
innumerable windows seemed to answer his stare and
to tell him that he did not amount to very much, not
here in London. Then his gaze swept over the bridge
to what could be seen beyondy (11, 13).

3nech muctep loncnu u JIOHOOH BBICTYNAOT Kak
JIBa PaBHBIX MEPCOHAXKA-COMEPHUKA, Opocas BBHI3OB
IPyT OpyTy. DTOT WHIUBUIYaJTbHO-aBTOPCKUH 00pa3
roposa, Kak BUJIHO U3 CKa3aHHOTO, JAlIEK OT KEHCKO-
ro Hayana. JIOHIOH 3/71ech CKopee My>KIWHA — KOHKY-
PEHT, COTIEpHUK.

He menee Baxen JIoHaoH B cucTemMe 00pa3oB-Tiep-
coHaxked u B pomane B. Bynd «/{pmmoyaity.

3nech JIOHJIOH Takxke 0cTaéTcsl BAYKHBIM 3BEHOM B
o01melt conepkarebHO-KOHIIENTYallbHOH CTPYKTYpe
TEKCTA.

Jlonnon y B. Bynd — cumBoI *KHU3HH, TyXOBHOTO
M OMOIMOHAIILHOTO OIBITa TepoeB. DTO OLIyIICHUE

muHaMudHOCTH JIOHIOHA THcarenbHANA TepenaéT
yepes Bocnpusitus Knapenc pninoyait:

«In people’s eyes, in the swing, tramp, and trudge;
in the bellow and the uproar, the carriages, motor
cars, omnibuses, vans, sandwich men shuffling and
swinging, brass bands, barrel organs, in the triumph
and the jingle and the strange high singing of some
aeroplane overhead what she loved; life; London, this
moment of June» (13, 34).

Dddexra omryiieHus MOTHOTHI KU3HU MMACATEIb-
HUI[A JIOCTUraeT Ojaromaps npuémy KajieHaocnuye-
CKOTO MIEPEUNCIICHHUS, TJie BOSIUHO CIMBAIOTCS BHU3Y-
QJIbHBIC M CITyXOBbIE 00pPa3kbl.

Bwmecre ¢ TeM HET HMKAaKMX OCHOBAHHMM CUMTATh,
yro B. Bynd noguépkuBaer B roposie KeHCKOE Havao.
C rennepHoii Touku 3penus JIoHI0H 371ech HeHTpaeH.

B ananmsupyemom pomane JIOHI0H MOIMIIEHTPU-
YyeH. DTO BOCHPHUATHE TOPOJIa XOPOIIO MEePEKITHKAeT-
¢4 ¢ ujaeeit Toro, uto B JIOHIOHE KaX bl I0-CBOEMY
OJIMHOK. JIeHiCTBUTENBHO, KAXK/IbIM IEPCOHAK POMaHa
MHACATENbHUILIBI CYIIECTBYET B CBOEM JIOH0HE.

Ilepen unrareneM npencTa€T HE NPOCTO €IUHBIN,
LeJbHBIA 00pa3 ropofa — OH CKJIaJbIBacTCs U3 He-
CKOJIbKUX 00pa3oB JIOH/IOHA, CYIIECTBYIOIIMX B MH-
KpOMHUPE OT/IENBbHBIX EPCOHAKEH.

VY wmuccuc [Ipmnoysit — 310 pecnexTadenbHbIi,
apuctokparuueckuii JIongon, B Mukpomupe Centu-
myca Cmuta JlonaoH npenctaét kak IpoOCTPAHCTBO
BBIKUBAHUSI.

OTHU MUKPOMHUPHI MEPEIUICTAIOTCS B KHUTE, TIepe-
CEKAIOTCSI OHU U B MAKPOIPOCTPAHCTBE POMaHa, YTO
B 11€JI0M MO3BOJISIET CO3/aTh OOIIYIO KapTHHY ropoja.

MuorodoxycHbiii ioka3 Jlonnona gaét BO3MOXK-
HOCTh TPOYYBCTBOBATH €r0 MOJUIICHTPUYHOCTb, aB-
TOHOMHOCTb ¥ TOPU30HTAIHHOCTb.

[Ipu 3TOM 00pa3 mMeeT ABYCTOPOHHHUH (yHKIIU-
oHaJbHBIA xapakrep. C omHo#l cToponbl, JIOHIOH
BCTPaMBAETCS B CIOKETHBI MHP MPOU3BEICHUS, BbI-
MoJTHSST (DYHKIIAIO CIOKETOOOPa3yIOIIero 3JIeMeHTa.
C apyroil croponsl, Bocupusitue JIoHAOHa pa3HbIMU
MEpPCOHaKaMHU TI03BOJISIET YUTATENIO IONyYUTh J0-
CTaTOYHO TOJHYI0 WH(OPMAIMIO O CaMOM TOpOJe
KyJIBTypHO-UCTOPHUYECKOTO XapaKTepa.

VY JIx. T'oncyopceu B ero 3Hamenutoit «Care o ®op-
caiitax» JIoHI0H TipencTaéT B MOCTBUKTOPUAHCKOM
obpasze. OH Kak OB 0CBOOOKIACTCS OT JKEHCKUX «OJIE-
YKEK» MHOTOJIETHETO ITPaBIIeHUs KOPOJIeBbl BukTopun
U BCTYMAeT B BIOXY KECTKOTO «MYKCKOro» XX B.
(npasnenne 'eopra V). Myxkckoe Hawamo JloHmona
CTaHOBHUTCS BCE OoJIee 0CsA3aeMbIM B care, B TO BpEMs
KaK JKeHCKOE Ha4ajio OTCTYTaeT Ha 3aJHUH IJIaH.

JIOHTOH BBIMISANT KaKk MHUP COOCTBEHHHYECTBA,
JKECTKOW KOHKYpEHIINH, TJe HEeT MecTa CEHTHMEH-
TaibHOCTU U MsrkoTtenoctu. Jlongon y JIx. T'oncyop-
CH — 3TO IIPEXKIE BCEr0 MUP JIENOBBIX Jrofeil. Bmecte
C TeM THcareib, KaK MPaBHIIO, BO3IEPKUBACTCS OT
MIPSIMBIX XapakTepucTHK JIOHIOHA ¢ TOMOIIBIO KBaJIH-
¢pukaropoB. Cpenu HanboIIee TPAaHCTIAPEHTHBIX B 3TOM
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OTHOILICHUH CPEICTB MOXXHO OTMETHUTH YIOJ00TICHHE
Jlonmona axy B pomane «Craéres B Haém» (To Let):

«There are houses whose souls have passed into
the limbo of Time? Leaving their bodies in the limbo
of Londony (10, c. 69).

CrnoBo /imbo 3mech 03HadaeT B IEPBOM CITydae
«3a0BEHHE», a BO BTOPOM — «IIPEIIIIBEPHE a/Iay.

OpHako TMOMOOHBIC TIPSMBIC XapaKTCPUCTHKU
BcTpeuarotrcest B «Care o @opcaifrax» KpaitHe pe-
ko. [IpeBamupyroT KOCBEHHBIC CPECTBA, ITOMOTA0-
IIMe CO37aTh 00pa3 JI0OCTaTOYHO MPAYHOTo ropoja.
B wacTHOCTH, CIOIa MOKHO OTHECTH onucaHue JIoH-
JIOHA, MTOTOHYBIIETO B r'ycToM TyMaHe B «COOCTBEH-
HUKE», a TAKKe (PparMeHT BHICISIKUBAHUS MOJIOIBIM
xonnonom BoccuHM, MPOMCXOIAIIETO Ha YIUIAX
TEMHON U TYMaHHOU CTOJMIIBI:

«He (George) had run his quarry to earth on a
bench under one of the lions in Trafalgar Square, a
monster sphynx astray like themselves in that gulf of
darknessy» (11, 323).

Penkue ciayyam ommcaHUs «IIPOCBETICHHOTO
JlonoHA BCTpeyaroTcsl TOT/A, KOTna pedb UAET 00
YMHPOTBOPEHHOM COCTOSHUM JCHCTBYIONIUX JIUII, B
yactHocTH CTaporo J[>xonuona:

«The day was still and clear and bright, and driving
over to Park Lane from Stanhope Gate, old Jolyon
had had the carriage open. Sitting back on the padded
cushions, finishing his cigar, he had noticed with
pleasure the keen crispness of the air, the bustle of the
cabs and people; the strange, almost Parisian, alacrity
that the first fine day will bring into London streets after
a spill of fog or rain. And he felt so happy» (11, c. 361).

B uenom xe Jlongon HanomuHaet y JJx. ['oncyop-
CH CJICPIKaHHOTO JIEIOBOTO JPKEHTIbMEHA, HE CKJIOH-
HOTO K M3JTUIIIHEH CEHTUMEHTAIBHOCTH.

V¥ A. Konan [loiins B ero cepun pacckaszos o Illep-
noke XomMmce 3ioBenie yauibl JIOH0HA TPOTHBO-
MOCTABJISIOTCS IOMAIIHEMY YIOTY BHKTOPHAHCKOTO
UHTEpbepa, ovary. «VIMIEepcKuii yIoT — 3TUM OKCIO-
MOPOHOM B 1I€JIOM MOXHO onucarb Jlonmon» [1, 75].

JIoCTaTo4YHO MOKAa3aTeNieH B ’TOM OTHOILICHUH Clie-
JyroIui pparMenT u3 pacckasza «[IaTh aneabCHHOBBIX
3épubimer» («The Five Orange Pipsy), roe «kamuny»
MPOTUBOTIOCTABJICHA Pa3bIrPaBIIIAsICs Oypsi:

«It was in the latter days of September, and the
equinoctial gales has set in with exceptional violence.

All day the wind had screamed and the rain had
beaten against the windows, so that even here in the
heart of great, hand-made London we were forced to
raise our minds for the instant from the routine of life,
and to recognize the presence of those great elemental
forces, which shriek at mankind through the bars of
his civilization, like untamed beasts in a cage.

As evening drew in, the storm grew higher and
louder, and the wind cried and sobbed like a child in
the chimney. Sherlock Holmes sat moodily at one side
of the fireplace cross-indexing his records of crime,
while I at the other was deep in one of Clark Russel s

fine sea-stories until the howl of the gale from without
seemed to blend with the text, and the splash of the
rain to lengthen out into the long swash of the sea
waves» (9, 82).

BripasurenpHOe OmMUCaHWE HETMOTOIbl TOJHKO
Tomu€pPKUBaET aTMocdepy YIOTHOTO TomMa Ha betikep
CrpuT, OJTUIIETBOPEHUEM KOTOPOTO SBJISETCS 3HAMe-
HUTBIA KaMUH, BO3JIe KOTOPOTO KOPOTAIOT Bedepa re-
pou A. Konan Jloits.

Mudonorems! npectynHoro JloHnoHa-ana — 310
TbMa, TyMaH, CBHIpOCTh. «Tymamny, KaK THUIIeT
Baitnp, — mporuBomiocTasieH kamMmun» [1, 74].

B onucanuu JIonaoHa JOMUHUPYIOT CEpHIE 1IBETA,
HeOO TEeMHEeT OT JIbIMa, OCBEUIAIOTCSl TOJBKO TIIaB-
HBIE€ YIIWIBI, 30HTUKA MMEIOT Y€PHBIM IBET U T. [I.:
«ITomocTt cnaboro, HEBEPHOTO CUSHUS, B KOTOPOM,
Kak OeJble oOnaka, Kiyouscst Tyma. B OeckoHeuHOi
MIPOLIECCUH JIUII, TIPOPBIBABIIUXCS CKBO3b y3KHE KO-
pUAOpPHI cBeTa <...> MHE MOYYIWJIOCh YTO-TO XKYT-
Koe, Oy/nTo ABHraizach Tosma npuBuaeHui. Kak Bech
PO YeJIOBEUECKUI OHM BO3SHHUKAJIM M3 Mpaka M CHOBa
MOTpy>KaJIuch BO Mpak» [1, 74].

OrtoMy BHemHeMy JIOHIOHY, Tlie eXedacHO Mpo-
UCXOMAT KakKue-HUOy[b MPECTYIICHUS, MPOTHBOIIO-
CTaBJIEH BUKTOPHAHCKUNA HHTEpPhEP YIOTHOTO J0Ma
MHCCUC XaJICOH, B KOTOPOM IpeObIBAIOT TIepou
A. Konan [lotimns.

[IpeacraBneHHbIH KpaTKHii 0030p HEKOTOPBIX yp-
0aHUCTUYECKUX (PArMeHTOB U3 XyHOKECTBEHHBIX
TEKCTOB B OpPUTMHAJIE U NTEPEBO/IE TIO3BOJISIET CAETaTh
CJIEYIOIIHE MTPEIBAPUTEIbHBIE BHIBOJIBI.

Bompekn mpencraBieHUI0 O NPEBAIUPOBAHUH
KEHCKOT0 Hayaja B o0pa3ax TOpoJoB, KOTOpOE
BOCXOJUT K MU]OIOTHUECKOW 1 OMOIEHCKON Tpa-
OUIUH, B QHIIOS3BIYHBIX XYHOKECTBEHHBIX TEK-
CTax TOpoJ 4YacTo MNpeAcTaéT KaK BOIUIOIIEHHUE
MY’KCKOTO HaJaa.

CkazaHHOE B ITOJHOH Mepe MOKHO OTHECTH U K
o0pa3y JloH/T0Ha, KOTOPBIN B XYIOKECTBEHHBIX TEK-
CTaX MPEUMYIIECTBEHHO CTPOUTCS KaK BOILIOIICHUE
MY>KCKHUX KauecTB. JIuteparypusiil JIonn0H, Kak mnpa-
BHJIO, CJIEPKaH, CypOB U MOPOH Jlaxke Oe3KaI0CTeH K
CBOMM OOHWTATEIISIM.

O6pa3 Jlongona ckianpiBaeTcs Kak W3 MPSIMBIX
aTpuOyTHBHBIX XapaKTEPUCTUK TOpOja, TaK M KOC-
BEHHBIX, TO €CTh ONHUCATENFHBIX 3JIEMEHTOB.

BriaBikenre Ha TEpBBIA TUIAH METHOPATHBHBIX
WJIM TIEHOPaTUBHBIX OI[EHOK TOpOo/ia BO MHOTOM OITpe-
JeNsAeTCs WHAWBHIYaTbHBIMH TICHXOJIOTHYECKUMU
0COOEHHOCTSIMHU CyOBbeKTa HAOIONCHUS M OIUCAHUS
(Happaropa WM IMepcoHa)ka), ero HaCTPOCHUEM WIIH
KU3HEHHBIMHU YCTaHOBKAMHU.

JlanpHeiee wccleaoBaHne MaKpOypOaHUCTH-
YecKoi 00pa3sHOCTH MO3BOJHT BBISIBUTH MEXaHU3MBI
co3/1aHusl 00pa30B Pa3IMYHBIX TOPOIOB, OMPEICINTh
rX (QyHKIIMOHAIBHYIO HATPY3KY U CTETIEHb Y4acThs B
CIO)KETHO-KOMMO3UIIMOHHBIX TTOCTPOEHUAX XyHOXKe-
CTBEHHOTO TEKCTa.
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