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The article proves crucial role of intonation for communication as any speech pattern has its own meaning 
depending on context. Different functions of intonation are viewed there. 
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The article is dedicated to the synthesis of art and music in the new compilation «Mutants» by Emma Andiyevska, 
which continues the development of experimental intellectual theme, marked in the previous collection of her poems. 
The author creates her own mythopoetical world with codes and symbols thanks to her exceptional fantasy.
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Krashen’s revolutionary Comprehensible Input Hypothesis (1985) changed the way many see second language 
acquisition today, as did Krashen and Terrell’s Natural Approach. Both issues are still hotly debated today.

In his Comprehensible Input Hypothesis (1985), Krashen argues that interesting comprehensible input alone can be 
enough for the acquisition of a second language to take place, in other words, we acquire a second language when we 
understand messages in that language. According to Krashen, input needs to be comprehensible and at the same time just 
challenging enough for a learner, that is one step beyond their current knowledge (i + 1) for effective learning to occur.

Krashen has argued that learner production of speech is not necessary for achieving high pro ciency levels in a 
second language. Learner output, in Krashen’s view is the result of learning, not its cause. 

In the 1980s, the meaning of output used to be limited to the product of acquisition, to the result of learning. Recently, 
however, researchers are beginning to see output as part of the process of language acquisition. Merrill Swain was among 
the rst who looked at output as an exercise that has a potential to facilitate second language learning. 

Swain’s Comprehensible Output Hypothesis (1995) was a response to Krashen’s Comprehensible Input Hypothesis 
claims and was motivated by ndings of analyses of the results demonstrated by learners who took part in immersion 
programmes of French in Canada. These learners were taught all or most of their school curriculum in French. Evaluation 
of the learners’ progress following the immersion programme showed that while the participants demonstrated a signi cant 
improvement in their listening and reading comprehension skills, their speaking and writing had not bene ted as much 


