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AHOTALUA

Jhyuwuna J[. B. TBOpYICTh MOJIOAUX XyTOXKHHUIH aKTyaJbHOTO MHUCTEITBA
Kuesa 2000-2010-x poxkiB. — KBamidikamiiina HaykoBa mparis Ha paBax pyKOTMHCY.

Huceprartii Ha 3700yTTS HAyKOBOTO CTyIEHS Aokropa ¢imocodii 3a
crierianbHICTIO 023 «O6pa3zoTBopue MuctenTBo» (02 — KymbTypa 1 MECTENITBO). —
HamionansHa akageMiss 00pa30TBOpUOro MUCTELTBA 1 apxitekTypH, Kuis, 2022.

AKTYaJIbHICTh JOCJIIP)KEHHS TBOPYOi JIIJIBHOCTI YKPaiHCHKUX XYIOXKHUIIb
aKTyaJIbHOTO MHUCTEITBA 3yMOBJIEHA 3MIHOIO YKPATHCHKOT'O KyJIbTYPOIICHTPU3MY Ha
PN KOHTEKCT Ta HEOOXIAHICTIO MOBHIIIOTO PO3YMIHHSI HE JIUIIE MUCTELbKHUX,
a ¥ CKJIQIHUX COIIOKYJIbTYPHUX TIpOIleCiB B VYKpaiHI Ta CBIT, a TaKOX
BTPaTH/HAOYTTS 1AEHTUYHOCTI B Cy4YaCHOMY TPaH3UTUBHOMY MUCTELTBI YKpaiHHU.
BuB4yeHHs TBOpYMX MNPAKTUK MHUCTKUHb JO3BOJIUTH MPOCTEKUTH TJI00ATBHUNA
MUCTELbKUI [iaJlor Ta OKPECIUTH MaiOyTHI TEHIEHI PO3BUTKY MHUCTEITBA,
IHTEpIIPETyBaTl HWOTO BIAMOBIIHO 0 CBITOBOTrO mpotecy. [IpucyTHicTs MO0 IMX
XynoKHUIb KreBa cTae Bce MOMITHIIIOW y MUCTEUTBI i KyJIbTYPHOMY CEpEI0BHILI
VYkpainu Ta 3aKOpI0HOM, IPOTE IXHI BHECOK Y PO3BUTOK aKTyaJIbHOTO MUCTELITBA
Kuesa Hapasi gocnipkeHuid HenoctaTHbo. lle cnpuunHeHo pi3HUMU (DaKTOpaMH:
TBOPU MOJIOJIMX MUCTKHHb CTBOPEHI BITHOCHO HETaBHO, BOHHM YAaCTO 3a4iNaroTh
roctpi abo TadyiioBaHI TeMH, BAIOTHCS JO CMUIMBUX €KCTICPUMEHTIB (HEPIIKO Ha
MEX1 MPAKTUK, 1110 COPUUMAIOTHCS SIK MapTiHAIbHI), IHCTUTYLIIHA MIITPUMKA YaCTO
€ HEJOCTaTHbOIO, & YHUCJICHHI MPOEKTU PEATBYIOTHCA SIK MaIoOrOIKeTHL. Takum
YHUHOM, IOPOOOK MOJIOIUX MUCTKHHD B aKTyalbHOMY MucTelTBI KueBa motpedye
HAJIKHOTO JOCIIIKEHHS Ta (Dax0BOi OIIHKH.

HaykoBe 3aBmaHHs aucepTallii moJisirae y JOCHUIKEHHI TBOPYOi JISIIBHOCTI
MOJIOTUX XYJTOKHHUIb akTyaabHoro muctenTBa Kuesa 2000-2010-x pokiB, OIIHIII
iXHIX TBOPYHMX IHTCHII Ta IMUIIXIB 1X BTUICHHS, BU3HAYEHHI ICTOPUYHOTO Ta COIIIO -
KyJbTYPHOTO KOHTEKCTY, SKHI CHpPaBUB BIUIMB HA TBOPYl MPAKTUKUA MOJIOJMX
XYA0>KHHUIIb, IPOCTEXKEHHI B3aEMO3B’ A3KIB 3 IVI00ATbHUM MUCTELIBKAM MPOLIECOM.

HaykoBa HOBHU3Ha noJjsirae y c(opMyJibOBaHUX MOJIOAKEHHSX 1010 €BOJIIOLIT
TBOPYOCTI XY 0KHHIIb B YKPaiHChKOMY Ta CBITOBOMY MUCTEIITBI, IXHIX CIIPSMYBaHb
Ta XyJIOXKHIX EKCIIEPUMEHTIB, 30KpeMa y TeHJEPHOMY AHCKYpPCl, BHUCTaBKOBOI
TiIbHOCTI Mostoanx XydoxkHUIE 2000-2010-Xx pokiB y akTyalbHOMY MHCTEITBI
Kuega, a pakronoriuyHuii Mmarepial i CHCTEMAaTU30BaHa JKepeibHa 0a3a CTAHOBIISTh
IHHICTH JIJIs1 HOJAJIIIMX HAYKOBUX JOCIIIKEHb B YKPAiHCbKOMY 00pa30TBOPUYOMY
MUCTEUTBI T KYJIbTYPL.

Buxopucrtani y mociimkeHHI METOau OOYMOBJIEHI TEMOIO Ta 3aBjaHHSIMH
JIUCepTalii 1 TPYHTYIOThCS Ha aHaI31 TBOPYOCTI MOJIOAUX MHUCTKHHB Y



B32€MO3B’ A3KY ICTOPUYHHUX, COIIIOKYIbTYPHHX Ta TEXHOJIOTTUHUX aCTIEKTIB, a TAKOXK
T€HJEPHOr0 AacHeKTy (3BaXarouu MpoOJeMHU, SKI PO3POOISIOTE MUCTKHHL).
AKTyaJIbHUM BHJAETHCS 3aCTOCYBaHHA (DEMIHICTUUHOI ONTHUKUA 0 BUBYCHHS
TBOPYOCTI KIHOK Yy TUIOIIMHI MHUCTEITBA, aJ’)Ke€ T€HJEp aBTOPKH(a) MUCTEIHKOTO
TBOPY, AK 1 TeHJAEp IJIA/ayiB, BUII'pAae MOMITHY POJib y MpOIECi TBOPEHHS Ta
CIPUMAHSTTS.

3A1CHEHO OTJISII HAYKOBUX Mpallb, CTaTel, HAYKOBO-TIOMYJIIPHUX ITyOJTIKAITii
B [HTEpHeTI, mpucBsIYeHUX MpoOIEeMaM IeHIEpHOTO aCTeKTy Y MUCTEITBI, 30KpemMa
KIHOYO1 Bi3li Ta POl JOCBILY KIHOK Yy 1XHIX MHUCTEUBKHX IpPaKTHKaX, IpoOJieM
XKIHOYO1 CYO’€KTHOCTI y TMarplapXalbHOMY HapaTuBi, TE€HAECPHUX pOJEH Ta
CTEPEOTHIIIB, CTATEBO-POJILOBOI neHTh(Dikarlii Toro. e mpari aBTopok(iB), sKi
3aIMOBHIOIOTH OUTl TUIIMU B ICTOPIl MUCTEITBA, TIOB’ A3aH13 TBOPUICTIO KIHOK (E. @.
Emner, JI. Hoxmia ta A. Casepnena I'appic, V. UenBik Ta iH); myOJKari,
MPUCBSAYCHI TpoOIeMaM METOMOJIOTI Ta TAXOMIB 10 BHUBYCHHS MHCTEITBA
(aBropctBa M. [Op, /. CkpunHuk-Mucekoi, O.IlymonkoBoi, M. Xarr i
III. KnoHk); mpami JOCHIHUIb, SKI  TOCIYrOBYIOTHCS  (PEMIHICTUYHOLO,
CUHTETUYHOIO METOJIOJIOTIEI0 Ta PO3IJBIAAl0Th B3a€EMO3B’S3KHM (EMIHIBMY  Ta
cyqacHoro muctenrBa (K. Sxomnenko, O. bproxoerwkoi, JI. KymbumHCBHKOT,
A. Kpagenp, O. Uenemuk, JI. Hoxmia, M. Pocnep, 0. Kpuctesoi); my0Gikarrii,
NOB’s13aHI 13 3aCTOCYBaHHAM (PEMIHICTUYHOT ONTUKA Yy MHCTEUTBO3HABCTBI
(aBropctBa O. bproxoseupkoi, T.3mo6iHoi, B. Topn, E. To6iH), a Takox
TeHJIEPHOr0 aHAJIBy Ta BHUBYEHHS TeHjepHoi npooOsematuku (A. IlenkoBiHOi,
O. I'onuaposoi, O. Yenemuk, O. bproxoseupkoi, JI. [Banuipkoi, JI. bynanoBoi-
HyBanko, T. 3106iH01, K. ®icyn, C. bem, K. berepc6i, V. Yenpik); myOmikartii,
MIPUCBSYCHI MPOoOIeMaTHIll KIHOY0i 00pa3HOCTI B yKpaiHCbKkoMy MuCTelTBI (O.
bproxosemnpkoi, T. Mempank, K. ®icyn Tta iH); myOmikaii, ITpHUCBSYCHI
PIBHOMAHITHUM JKIHOYMM MHCTEUbKUM TpakThukam (Tekctu K. Sxomienko, T.
Kmypko, T. Kouybincekoi, I'. I'mebu, JI. AnosmonoBoi, A. Jloxkinoi, O.
JlyxoBcwkoi, JI. bynanoBoi-JlyBanko, T. 351061101, O. Pemensiku, M. T'ony0O1is, O.
IN'onenxko, O. Tapacenko, B. [lumnep, JI. I'epman, K. bagsnosoi, M. AGpamoBuy,
b. Kginn, JI. Cemnepc).

[Ipu omparroBadHi miteparypu Oya0 3’SCOBaHO MPHUYMHH HETOCTATHBOL
NpeCTaBICHOCTI MUCTEITBA KIHOK Y MUCTEUTBO3HABYMX JOCIIKEHHAX Ta ICTOPIl
MUCTEIITBA, & CaM€ HHU3Ka MEPEeHIKOJ, SKI MPUMEHIIyBAIM 3HAYEHHS JKIHOK Ta
0OMeKyBali iXHIO TBOPUY 1 MpodeciitHy cBoOO0 Iy (1 BIIMOBITHO, PEIPE3EHTAIII0 B
ICTOpii MHUCTEITBA): HOBIUH 4Yac BIICYTHIA JOCTYI 10 XYIOXKHbBOI (1 HE TUIbKH)
OCBITH, TUCK COIIAJILHUX Ta MOJITUYHHX (HaKTOPIB, Kl OYyJIU IMEPEIOHO0 I
BUILHOTO 1 TAPMOHIMHOTO TTOCTYITY MUCTELITBA JKIHOK, a aHIPOLIEHTPUYHICTH ICTOPI
MUCTEIITBA HE BiJjaBajia HaIeKHY YBary iX MpUCYTHOCTIY cepi, 1€ IPOI0BKYBAT



JTOMIHYBaTH 40JI0BikA. Bu3HaueHo, mo 3akopgoHoM y 1970-x pokax Bmepiie y
CyYacCHIH ICTOpii KIHKM-MUCTKHHI OYaIu 00’ € JHYBATUCS 331 IPOTECTY MIPOTH 1X
ITHOpYBaHHS Ta BUKIIOUEHHS 3 €KCIIO3UIIIHHOTO Ta IHCTUTYIIHHOTO MPOCTOPY, B
AKOMY TEpeBaXalli 4YOJIOBIKU. lleli mpoTect BTUMBCS SK Yy TEOPETUUHOMY
(akageMIMHOMY) MOJI, TaK 1 y MPAKTUYHOMY (MUCTEI[bKOMY).

VY Mexax aucepTarlii BU3Ha4YeHO PO OIeMaTHKy MUCTEIITBA )KIHOK YKpaiHU Ta
CBITYy B ICTOPUYHOMY KOHTEKCTI; BHSBJIICHO BIAMIHHOCTI Ta CIIUTbHI PUCH,
MpUTaMaHHI PO3BUTKY MUCTEIITBA )KIHOK B YKpaiHi Ta CBITI, 30KpeMa y MUTaHHSIX
3asBJICHOT TEMHU, MEIyMIB Ta TEXHOJOTIMMHHMX 3ac00iB. 3’SCOBaHO, III0 PO3BUTOK
MUCTEUTBA KIHOK B YKPaiHChKOMY KyJIbTYPHOMY KOHTEKCTI Ma€ BIIMIHHOCTI BIJ
SBUII, SIKI BiIOyBaJMCsl B 1€l Yac y CBITOBOMY MHCTEILTBI, 30KpeMa 3yMOBJIEHI
0COOJIMBOCTSIMH ICTOPHUYHOTO PO3BUTKY Ta COLIATHHO-TIOJITUYHUX TPOLECIB B
Vkpaini. OcoOaMBO TMOMITHO TIPOCTEXKYIOTHCS Il BIIMIHHOCTI 'y TIepioJ
nepeOyBanHs Ykpaiau B ckiangi CPCP, konu Ha (oHI 3araipHOI i1€0J0TTIHOCTI
KyJbTYpU Ta MHUCTELTBA, KOPCTKOTO KOHTPOJIIO, XYAOKHHUII MOTJHM 3aliMaTHCs
TBOPYOIO BSUTHHICTIO B MEKaX MPOMHUCIOBOTO BUPOOHUIITBA XY T0KHBOT PO TYKIIi,
HATOMICTh TaOyHOBaHUM OyJIO BUIbHE BUCBITJICHHS aKTyaJIbHUX MUTaHb. Y TOW yac
K 3aXITHOEBPOTEHCHKI XY/T0KHHUII TOCTIIKYBaJIM TUTAaHHS T€HIEPHOI pIBHOCTI Ta
IEHTUYHOCTI, YKpPaiHChKI MHCTKHMHI B yMOBaX BIICYTHOCTI HE3aJICKHOI
HAIIOHAILHOI JIep>KaBH 30CEPEeKYBAIIHCS Ha MOIITYKaX HAI[IOHAILHOT ITIEHTUYHOCTI
Ta 30€peKEeHHI TATIOCTI 1 IEPEOCMHUCIICHH] HAIIOHATIbHUX TPAAUIlA Y MUCTEITBI.
Binznaueno, mo B 1990-x pokax cHnocTepiraerbcs OYpXJIMBUN PO3BUTOK
YKPaiHCHKOTO MUCTEIITBA, MOsIBAa HOBUX TEUIN Ta 3aIliKaBJICHICTh HOBHUMH TEMaMH,
ICTOpI€IO 1 BUTOKaMHM YKPaiHCHKOI Ta CBITOBUX KYJIBTYp, MPUCKOPEHE OCBOEHHS
HOBHUX 3ac00i1B Ta IHCTpyMeHTIB. 3’sicoBaHo, mo 2000-1 poku B YKpaiHi cTaimu
MePI0JIOM CIUIECKY TPOMAISHCHKOI aKTMBHOCTI, 3 SIKMM TIOB’SI3aHWM MOMITHUN
TEMaTUYHUH 371aM B YKpaiHCbKOoMY MHUCTENTBI. KoJio nmuTaHp, 0 SKUX 3BEpPTAIUCS
XYJIOKHUII 1 XyJTO’)KHUKH, PO3IMIUPUIIOCS, 1 BOJHOUAC CKOPOTUIIOCS BIICTAaBaHHS Bill
KYJIbTYpHHUX TEHJEHIN Yy CBITI, 30€piratouu Mpu HbOMY JIOKaJIbH1 0COOIMBOCTL

3i0paHo 1 onpalbOBaHO MUCTELbKI TBOPU MOJIOIUX Xy10KHHUIb aKTyaJTbHOTO
muctenTBa Kuesa 2000-2010-x pokiB, pO3TJIIHYTO IXHIO BUCTABKOBY JIUIBHICTS.
3’s1coBaHO MPpOOJIEMATHKY, SKY PO3POOISIOTH MOJIOAI XYJOXKHHUII, a caMe TEMH
KIHOYOTO JOCBILY, XKIHOYHOCTI, T'€HAEPY 1 T'€HJAEPHUX pOJel, CEeKCyaabHOCTI
TUIECHOCTI, HACUJIHCTBA, KyJAbTYPHU B3aEMHOI 3T0IH, )KIHOYO1 TIpaIli, a TAKOXK TEMH
YCBIIOMJIEHHSI Ta TIEPEOCMUCIIEHHS! MUHYJIOTO, I1aM’ AT1, ICTOPii; MiCIsl 0COOUCTOCTI
y COIliyMi Ta MICBKOMY CEpEIOBHII; MUTaHb YpOaHICTUKH, €KOJOTi, CTOCYHKIB
JIOJMHU 3 TIPUPOJIOI0; TPOOIeM, TIOB’ sI3aHUX 3 BIMHOIO, CMEPTIO Ta pYHHAIIIEIO;
crieni(ika BIpTyalTbHOTO Ta PEaTbHOTO; MPEKPACHOTO 1 OTHAHOTO Ta 1H. MHCTKHHI
MO-pIBHOMY IHTEPIPETYIOTh 00paHi TeMU 1 BUKOPHCTOBYIOTH PI3HI MIIXOAH Ta



IHCTPYMEHTH, CTBOPIOIOYY MHOKUHHICTh MOTJISA/IIB Ta CIIOHYKAIOUH 0 MOAAJbIINX
nuckyciii. OxapakTepu30BaHO OCOOIMBOCTI BI3yaIbHUX IHTEPIIPETALI O3HAYEHUX
TEM, HU3KY XYHOKHIX MPUMOMIB Ta MEAIyMiB, SIKI BUKOPUCTOBYIOTb Y TBOPYHX
MpaKkTUKaxX JKIHKU-XyJ0XHUIL. Ha oCHOBI 3i0paHOro MaTepialy BHU3HAYEHO
CIIPSIMYBaHHS Ta TBOPU1 EKCIIEPUMEHTH MO0 IuX xyAoxxuuib Kuesa 2000-2010-x
POKIB B TPQAUIIIMHUX Ta HOBALIITHUX BUJAaX MUCTEITBA: HU3KA XYyT0KHHIIH TIPAITIOE
3a JOTIOMOTOI0 TPaJMIIMHUX MeaiyMmiB, sk-oT skuBomuc (M. CkyrepeBa, A.
[ep6una, H. Cremenko ta iH.), rpadika (M. Ckyrapesa, B. Panko, A. Kaxinge,
A. Illep6una, K. SApomta A. Xoaskona, K. JleciB), ckynbnrypa (M. KymnikoBcbhKka,
1O. bensera, H. Cremenxo, I1. BepOunbka, K. SIpom ta A. XoarskoBa), apToyk (K.
JleciB, O. bproxosenpka, A. Kaxinze, A. 3ssarinuesa, 1. M. Xomenko, P. Pyban ta
1H.), pykoaiuit (A. Ko, A. llepOuna), imoctparis ta miakat (Kayo Pictoric).
MoJtosi MUCTKHHI TaKOX aKTHBHO BHKOPHCTOBYIOTH HOBITHI MEIIYMH, SIK-OT
mudposi texuosorii (M. Ilpomkosceka, FO. bensieBa), BipTyanbHy peaibHICTH
(FO. bensiea, T. KabaeBa), Bigeo (AntiGonna, K. JleciB, A. IllepOuna,
J. Kasemina), ¢otorpadito (K. JleciB), wctamsuio (J. Koabiosa, K. SApomr ta
A. XonpkoBa, A. Komuus), neppopmanc (M.KynikoBcbka, M. [IpomikoBcbka, A.
Mawmaii, K. Jlecie Ta K. JIiOkiHm), akmiro (A. Mawmaii, JI. Kasemina), neHm-apT
(K. byuarpka, JI. IBanoBa). YTOUHEHO MPOOJEMYy MUCKPHUMIHYIOUOTO XapakKTepy
NPAaKTUK JEKOPATUBHO-BKUTKOBOTO MHUCTENTBA JKIHOK Yy MarpiapXalbHOMY
JUCKypCi Ta 3’sICOBaHO OCOOJMBOCTI X BUKOPUCTAHHS Yy Cy4YaCHUX MHUCTELBKHX
npaktukax Ha npukiaal tBopiB A. Komumi, A. lepOunn, M. CxkyrapeBoi.
[loka3zaHo, SIK MOJIOJ1 MHUCTKMHI CMUIMBO TMO€JHYIOTh PI3HOMAHITHI MEAIyMH,
CTBOPIOIOUH OararoIrapoBi MUCTEIbKI BUCIOBITFOBAHHS.

3’siCOBaHO, 1[0 OCTAHHIMH POKaMH Y CBITOBOMY MHUCTEUTBI (POPMYy€EThCS Ta
PO3BUBAETHCS HOBUH TII0O0ANBHUI apT-IPOCTIP, B KUl BCE BIICBHEHIIIE BXOIUThH
yKpaiHChKE aKTyaJIbHe MUCTEITBO, /10 SIKOT0 3pOcTae iHTepec y cBitl. Crnupardnch
Ha JIOCBIJ CBITOBMX MHUCTEUBKUX IMOI, YKpaiHChKI MHUCTEIbKI Ta KyJbTYpHI
IPOEKTH AKTYa3yI0OTh Cy4aCHE MUCTELTBO Ta KOT'0 B3aEMO/IIIO 13 CYCIIUTLCTBOM HE
JIMILIE HA JIOKaTbHOMY, @ M Ha MDKHapoAHOMY piBHI. [linBuilieHa MOOUILHICTH JISTYIB
MHUCTEIITBA, 3aCTOCYBAaHHS HOBITHIX TEXHOJOT Ta 3aco0iB KOMYHIKaIlli
JI03BOJITFOTh MAaKCUMAIbHO CIPOCTHUTH Il MPOIECH M aKTUBI3YBaTH TJI00ATbHUIA
MUCTELbKHI Jiajor.

Bin3HaueHo, 1m0 CHOTOHI CIOCTEPIracThCsl CUHXPOHIAIIS YKPaiHCHKOTO
MUCTELBKOT0 IPOLIECY 31CBITOBUM, XyI0KHHULIL O€PYTh 10 yBaru sik BITYU3HSIHI, TaK
1 CBITOB1 TEHJICHIIIi Ta OPTAaHIYHO IHTETPYIOTh CBOIO TBOPUICTh Y CBITOBHI KOHTEKCT.
MucTelbKl MPaKTUKUA KIHOK-XYIOKHHUIb TEIEp MaloTh BIIKPUTIILIMN XapakTep,
CTalOTh BUIBHIIIMMH Yy TPOsIBAaX HIUBIAYaTbHOCTI aBTOPOK 1 BiHOOpakaroTh iXH1
peakiii y BIANOBIIb HA KYJIbTYpPHI, CyCIUIbHI 1 OJITHYHI 3MIHHU Y CBITI Ta YKpaiHi,



4acTO BHUKOPHUCTOBYIOUM SIK OCOOMCTHM, Tak 1 YHIBEpCAJbHUI MOCBII >KIHOK.
@deMIHICTUYHA CHAAIIMHA BCE IIE NPUCYTHA y AUCKYPCIL, MPOTE BOHA IMOCTIMHO
NEPEOCMUCIIOETHCS Y CBITJIl ChOTOJIEHHS 13 BpaxXyBaHHSM JIOKaIbHOI crielUDIKy.
MuUCTKHUHI HE JUIIEe 3BEPTAIOTh yBary Ha mpoOJieMH, 0 CTOCYIOTHCS MEPEeayCciM
KIHOK, a 1 3a4iNaroTh YHIBEPCAIbHI MUTAHHS 1 MPOMOHYIOTh 1X BUPILLICHHS.

JlocnikeHHs TBOPYOCTI MOJIOUX XY 10KHHMIIb aKTyanbHOT0 MucTelTBa Kuena
2000-2010-x poOKIB YMOXJIMBIIIOE IHTEPIIPETAIlI0 JAHOTO XYI0XKHHOTO SBHIIA
BIITIOBITHO JO CBITOBOTO MPOIECY Ta BIAKPHUBAE TEPCIEKTHBHU IOJAIBIIOTO
BUBYEHHSI TPOOJIEMATUKN YKPATHCHKOTO MUCTEITBA. 3apa3, KOJIU /10 HAIIOi KpaiHu
NPUKYTa yBara CBITOBOI CIUTLHOTH, YKpaiHChKE MUCTEITBO 1 HOTO MpeaCTaBHUII
BIIIrpalOTh BaXJIMBY POJIb KYJIbTYpHUX amOacanopiB Ykpainu y cBiti. biibin noBHe
OCSITHCHHS HE JIMIIE MHUCTEIBKHX, aJle ¥ CKJIQJHUX COIIOKYJILTYPHUX IPOIIECIB B
VYkpaini Ta CBITI J03BOJUTH MPOCTEKUTH TIOOATHHUN MHUCTEUBKUN iajloT Ta
OKpECIUTH MalOyTHI TEHIEHIli PO3BUTKY MHUCTEITBA YKpaiHH, HTEPHpPETyBaTU
HOTO BIIMOBIAHO JO CBITOBOTO MPOILECY, @ TAKOXK HAJACTh INIMOLIE PO3YyMIHHA
(bopMyBaHHA JICHTUYHOCTI YKpaiHU Ta i1 BITOOPaXEHHs 1 CIPUMHSATTS y CBITOBOMY
KOHTEKCTI.

Kniouoei  cnoéa: KUIBCHKI  XYJOXKHUKM, (EMIHICTUYHE  MUCTEUTBO,
KOHIICTITYaJIbHE MUCTEITBO, E€KCIIEPUMEHT, >KMBOIIMC, Bineo-apT, mepdhopMaHc,
apTTeKCTHWIIb, apTOyK, YKpaiHChKa CKYJBITYpa, JACKOPATHUBHO -IIPHUKIIAIHE
MHCTENTBO, HApOJHA TBOPUICTh, aTpUOYyIIis, 00pa3, TeHaep

SUMMARY

D. V. Lutsyshyna. The Creative Works of Young Female Contemporary Artists
of Kyiv in the 2000-2010s. — A manuscript of the qualifying scientific work.

Dissertation for a Doctor of Philosophy Degree: Speciality 023 «Fine art,
decorative art, restoration» (02 — Culture and Art). — The National Academy of Fine

Arts and Architecture, Kyiv, 2022.

The significance of the research on the creative works of young female
contemporary artists of Kyiv in the 2000-2010s lies in the shift from the Ukrainian
cultural centrism to a broader context and the need for a fuller understanding of not
only art, but also complicated socio-cultural processesin Ukraine and the world, as
well as the loss/ formation of identity in the contemporary transitive art of Ukraine.
The study of the creative works of female artists will allow us to trace the global art
dialogue and define the future trends in the development of art, and iterpret it
according to the world art processes. The presence of young female artists of Kyiv
1s becoming more and more prominent in the art and culture of Ukraine and abroad,



however, their contribution to the development of contemporary art in Kyiv is not
studied enough. This is caused by various factors: the works of young female artists
have been created relatively recently, they often explore taboo topics, conductbold
experiments (often on the edge of practices that are perceived as margmal), the
institutional supportis often insufficient, and numerous projects are implemented as
low-budget. Thus, the creative works of young female contemporary artists of Kyiv
need proper research and professional assessment.

The scientific task of the dissertation lies in the research of the the creative
works of young female contemporary artists of Kyiv in the 2000-2010s, evaluating
their creative intentions and the ways of their implementation, determining the
historical and socio-cultural context that influenced the creative works of young
female artists, defining their relationships with the global art processes.

The scientific novelty lies in the conclusions regarding the evolution of the
creative works of young female artists of Ukrainian and world art, their intentions
and artistic experiments, in particular in the gender discourse, the exhibition
activities of young female contemporary artists of Kyiv in the 2000-2010s. The
collected facts and systematized resources hold value for the further scientific
research of the art and culture of Ukraine.

The methods used in the research are determined by the subject and tasks ofthe
dissertation and are based on the analysis of the creative works of young female
artists in the connection with historical, socio-cultural and technological aspects, as
well as the gender aspect (taking into account the problems explored by the female
artists). The use of feminist optics in the study appears relevant, because the gender
of'the author ofthe artwork, as well as the gender of the spectator, plays a significant
role in the process of creation and perception.

A number of'scientific works, articles, and publications on the Internet has been
studied, focusing on the problems ofthe gender aspectin art, in particular the female
vision and the role of women's experience in their art, the problems of female
subjectivity in the patriarchal narrative, gender roles and stereotypes, sex and gender
identification etc. These are the works of authors who fill in the blind spots in the
history of art regarding the creative works of women (E. F. Ellet, L. Nochlin and A.
Sutherland Harris, W. Chadwick, etc.); publications dedicated to the problems of
methodology and approaches to the art studies (by M. Yur, D. Skrynnyk-Myska, O.
Pushonkova, M. Hutt and C. Klonk); works of researchers who use feminist,
synthetic methodology and explore the relationships between femimnism and
contemporary art (K. Yakovlenko, O. Briukhovetska, L. Kulchynska, A. Kravets, O.
Chepelyk, L. Nochlin, M. Rosler, Yu. Krysteva); publications focused on the use of
feminist optics in art history (by O. Briukhovetska, T. Zlobina, V. Horne, A. Tobin),
as well as gender analysis and the study of gender-related problems (by A.



Shelkovina, O. Goncharova, O. Chepelyk , O. Briukhovetska, L. Ivanytska, L.
Bulanova-Duvalko, T. Zlobina, K. Fisun, S. Bem, C. Battersby, W. Chadwick);
publications focused on the female imagery in Ukrainian art (O. Briukhovetska, T.
Melnyk, K. Fisun etc.); publications on various female artistic practices (by K.
Yakovlenko, T. Zhmurko, T. Kochubinska, G. Gleba, L. Apollonova, A. Lozhkina,
O. Lukovska, L. Bulanova-Duvalko, T. Zlobma, O. Remeniaka, O. Godenko, O.
Tarasenko, V. Schiller, L. German, K. Badianova, , M. Holubets, M. Abramovich,
B. Quinn, L. Sellers).

The research of the scientific literature clarified the reasons for the
underrepresentation of women's art in the art studies and art history, namely a
number of obstacles that belittled the importance of female artists and limited their
creative and professional freedom (hence, their representation in the history of art):
for a long time women had no access to art (but not only art) education, the pressure
of'social and political factors that was an obstacle on the way to free and harmonious
progress of women’s art, and the androcentricity of art history did not pay due
attention to the female artists’ presence in a field that was dominated by men. It is
emphasised that in the 1970s for the first time n the modern history women artists
abroad began uniting to protestagainst disregard and exclusion from the exhibitions
and mstitutions where men prevailed. This protest took place bothin the theoretical
(academic) field and in the practical (art) field.

In the dissertation, the problems of women's art in the historical context of
Ukraine and the world are defined; the differences and common features of women's
art development in Ukraine and the world are revealed, in particular regarding the
subject of the research, art mediums and technologies. It is elaborated that the
development of women's art in the Ukrainian cultural context has a number of
differences from the phenomena that took place at the same time in the world due to
the peculiarities of historical development and socio-political processes in Ukraine.
These differences are especially noticeable during the period when Ukraine was part
of the USSR, where due to the strict control and dominance of ideology in art and
culture female artists could engage in creative activities limited to ndustrial
production of art products while the free coverage of relevant problems was taboo.
While the Western European female artists were exploring the issues of equality and
gender identity, in the absence of an independent national state Ukrainian artists
were focused on the search for national identity and the preservation of continuity
and revision of national traditions in art. In the 1990s a boostin the development of
Ukrainian art could be observed, new trends and interest in new topics as well as the
history and origins of Ukramian and world culture appeared, and adoption of new
means and tools sped up. It is made clear that the 2000s in Ukraine was a period of
civic activity, which is associated with a noticeable thematic shift in Ukrainian art.



The range of problems explored by the female artists has widened, while the gap
between the cultural trends in Ukraine and the world has decreased, still preserving
the local peculiarities.

During the research the artworks of young female contemporary artists of
Kyiv in the 2000-2010s were collected and processed, and their exhibition activity
was examined. Moreover, the problems explored by young women artists are
defined in the research, namely the topics of female experience, femininity, gender
and gender roles, sexuality, physicality, violence, mutual consent, women's work, as
well as the topics of exploration and reinterpretation of the past, memory, and
history; a person’s role in the society and urban environment; issues of urban
planning, ecology, relations between a human and nature; problems related to war,
death and destruction; specifics of the virtual and real, beautiful and ugly, etc. The
female artists interpret these topics in different ways and apply different approaches
and tools, creating a plurality of views and encouraging further discussions. The
features of visual interpretations of these topics, a number of art techniques and
mediums used in the creative practices of female artists are characterized. Based on
the collection of artworks, the intentions and creative experiments of young female
artists of Kyiv in the 2000s-2010s in traditional and innovative art forms are
claborated: a number of artists use traditional mediums, such as painting (M.
Skuharieva, A. Shcherbyna, N. Steshenko and etc.), graphics (M. Skuharieva, V.
Ralko, A. Kakhidze, A. Shcherbyna, K. Yarosh and A. Khodkova, K. Lesiv),
sculpture (M. Kulikovska, Yu. Beliaeva, N. Steshenko, P. Verbytska, A.
Shcherbyna), illustration and poster (Club Pictoric). Young female artists also
actively use mediums such as digital technologies (M. Proshkovska, Yu. Beliaeva),
virtual reality (Yu. Beliaeva, T. Kabaieva), video (AntiGonna, K. Lesiv, A.
Shcherbyna, D. Kavelina), photography (K. Lesiv), installation (D. Koltsova, K.
Yarosh and A. Khodkova, A. Kopytsia), performance (M. Kulikovska, M.
Proshkovska, A. Mamai, K. Lesiv and K. Libkind), action (A. Mamai, D. Kavelina),
land art (K. Buchatska, L. Ivanova). The problem of the discriminatory attitude to
women's decorative art and handicraft in the patriarchal discourse is clarified and
the peculiarities of their use in contemporary art are described using the examples
of A. Kopytsia, A. Shcherbyna, and M. Skuharieva’s creative works. It is shown
how female artists boldly combine various mediums to create complex artistic
expressions.

It is pointed out that in recent years, a new global art space has been developing
in the world art into which Ukrainian art is actively integrating, while gaining more
international interest. Based on the experience of the world art events, Ukrainian art
and cultural projects update modern art and its interaction with society not only at
the local, but also at the international level. The increased mobility of artists, the use



of the new technologies and means of communication simplify these processes as
much as possible and encourage the global art dialogue.

The current synchronization of the Ukrainian art process with the world
processes is emphasized, female artists take into account both Ukrainian and world
trends and organically integrate their art into the world context. The artistic practices
of women artists now are more open and free in the manifestations of the
individuality of the authors and reflect their reactions in response to the cultural,
social and political changes in the world and Ukraine, often using both personal and
universal experiences of women. The feminist legacy is still present in the discourse,
but it is constantly reinterpreted and reconstructed according to the modern
specificity. Not only do the young female artists pay attention to the issues that
primarily concern women, but they also reflect on universal problems and offer their
own solutions.

The study of the creative works of young female artists of Kyiv in the 2000s -
2010s makes it possible to interpret this art phenomenon in accordance with the
world cultural processes and opens up prospects for the further research on the
problems of Ukrainian art. Now, when the attention of the world is focused on
Ukraine, its art and female artists play an important role as cultural ambassadors of
Ukraine in the world. A fuller research of art and complex socio-cultural processes
in Ukraine and the world will allow us to understand the global art dialogue and
predict the future trends in the development of Ukrainian art, interpret it according
to the world processes, and also provide a deeper understanding of the Ukrainian
identity’s development, its reflection and perception in the world context.

Keywords: artists of Kyiv, feminist art, conceptual art, experiment, painting,
video art, performance art, art textile, art book, Ukrainian sculpture, decorative and
applied art, folk art, attribution, image, gender.



