AHOTAIIS

Ilanamapuyk B. A. YkpaiHcbka TriTapHa TBOPYIiCTb Ta BHKOHABCTBO
cepenruHn  XIX - mouarky XX CT.: iCTOPMKO-TeHEeTHYHHMH Ta TBOPYO-
ocoducTicHuii anami3. — Keamidikariiina HaykoBa mparls Ha IIpaBax PyKOIHUCY.

Huceprariiss Ha 3100yTTs CcTymeHs gokTopa ¢imocodii 3 ramy3i 3HaHb (02
«Kynbrypa 1 MUCTEIITBO 3a CHelaJbHICTIO 025 «My3uuHe
MUCTEeNTBO». JIbBIBCHKMI HalliOHAIBHUHN yHIBepcuteT iMeH1 [. dpanka. JIbBiB, 2023.

Hucepraiiss € TmepmiuM B YKPaiHCBKOMY MY3HMKO3HAaBCTBI CHCTEMHUM
JOCIIIKEHHSIM, IO MPUCBAYEHE MPOo(eciitHOMY CTaHOBIEHHIO YKPAiHCHKOI Tr1TapHOi
Ttpaauuii cepenuun XIX — nouatky XX cromitrs. OcobnuBa yBara 30cepe/ykeHa Ha
(dheHOMEH1 0COOMCTOCTI MHUTIIS, BU3HAYAIBHIA HOTO poJii y ICTOPUYHOMY IMpOIEC]
dbopmyBaHHs Tpaauilii NpodeciiHOro TITapHOrO MUCTEITBA Ta CTBOPEHHI
HaIllOHAJIbHOT BUKOHABCHKOT TPAJIUIIii.

3 TOYKM 30py METOJOJIOTIi Cy4yacHOi MY3MKO3HAaBUOi HAyKH B JAMcCepTalii
BpaxOBaHO IcTopiorpadiuHi 1 JKEpeidbHI MaTepiaii Ta aKIEHTOBAaHO HOBITHI
M1JIX0/H, 30KpeMa, gperomenonozivnuii. I1in peHomeHonoriero TBOpUOi 0COOUCTOCTI B
JycepTanii, 110 IPUCBSIUE€HA YKPATHChKINA TBOPYOCTI Ta BUKOHABCTBY, MA€EMO Ha yBa3l
CYKYIHUI TBOpPYO-OCOOUCTICHHIA JOPOOOK [isi4iB, PENPE3CHTOBAHUN SIK CHUCTEMA
KOMITO3UTOPCHKO-BUKOHABCHKUX Ta METOJMKO-TIEIArOTIYHUX Haj0aHb mpodeciitHoi
TISTBHOCT1 TITAPUCTIB, KA TMPU3BENAa JO CTAHOBJEHHS HAIlIOHAJIBHOI YKPaiHCHKOI
TUIKM ~ 3arajJbHOEBPONENCHKOI  Tpaguuii  TCiTapHOro  MHCTelTBa.  Biarak
IIPOAKIIEHTOBAHO POJIb OCOOMCTOCTI MY3HMKAaHTIB SIK TBOPIIB 1CTOpPii TITApHOTO
BUKOHABCTBA Ha TepeHax Ykpainu cepearHu XIX — nouatky XX CTOMITb.

VY naucepraiii nepuie y BITYN3HIHOMY MY3UKO3HABCTBI:

— 3alPOTIOHOBAHO  ICTOPUKO-(DEHOMEHOJIOTIYHY  KOHIEMIII0  MpodeciiHOTO
CTaHOBJICHHS YKPAaiHChKO1 HAI[lIOHAJIBHOI TTApHOI TPaJAMIIII;

— HaIaHO CUCTEMHUI aHalli3 PO3BUTKY TiTapHOI TBOPYOCTI Ta BUKOHABCTBA Ha
YKpaiHChKUX TepeHax apyroi nojgoBuHU XIX — nmovyarky XX cTONITS;

— OOIPYHTOBAHO AaKTyallbHy TMEPEOI[IHKY pOJi YKPAiHChKUX KOMIIO3UTOPIB-

TITAPUCTIB Y CTAHOBJICHHI HAI[IOHAJIBHOI TITAPHOT TPAIHUIIii;



— BUCBITJICHO  ICTOPUKO-KYJIBTYPHHUA  KOHTEKCT  3apOJUKEHHS  TITapHOIO
muctenTBa B YkpaiHi XIX cT. Ha MpHUKIaal >KUTTEAISUIBHOCTI OKPEMHX BHIATHUX
nocrtateid My3ukaHTiB M. Bepouripkoro, 1. Xanmomika, I'. Paunncekoro, O. Iletpona,
M. CoK0I0BCBKOTIO;

—Ha JDKEpeNIo3HABYOMY TIPYHTI  3ampoONOHOBAHO  MarTepianu  (NMEBHUHN
«KOMIEHAIYM»), 10 PO3KPUBAIOTH POJb MPOBIAHUX MPEACTABHUKIB YKPaiHCHKOI
Tpaauiii ritapHoro BuKoHaBcTBa (M. BepOumpkmii, /[l. Jloboma, 3. Kimuenko,
O. Hemeposcwkuii, M. Ilonymaenko, M. COKOJOBChKMIA) Ta MY3HKAHTIB, Kl MaJu
3HayHUK BB Ha Hboro (S.-H. boOposiu, 1. dekkep-lllenk, B. Pycanos,
C. lllemaHOBCHKUK Ta 1H.); IXHIO AISUIBHICTH CTPYKTYPOBAaHO 32 4acOM, PEriOHOM;
BIIOPSIIKOBAHO iXHI GiorpadivuHi JaHi;

—3a]lydeHO J0 HAyKOBOro o0Iry mepuiomkepena (30KpeMa, pPyKOIMHCH
P. Binyana, C. I'anina, B. MamkeBuua, M. [lanmuenka), siki paHiiie HIKOJIU HE Oynu
JOCIIKEHUMH; a TaKOX >KYpHAJIHM 1 MEPIIOAPYKH TBOPIB YKPATHCHKUX T1TApUCTIB
(3. Kirmuenka, O. HemepoBcbkoro, M. [Tonynaenka, M. COKOJI0BCBKOTO);

— IIPOCTEKEHO BHUKOHABCHKY CIENU(]iIKy TBOPYOCTI YKPAiHCHKUX TITApUCTIB
Yyepe3 CUCTEMHO-TIOPIBHSJIBHUAN aHaJi3 CKJIaJOBUX T1TapHOTO BUKOHABCTRBA.

Meta aucepramii — OOTpYHTYBaTH KOHIIEMIIIO MPO(ECIiHOTO CTaHOBJICHHS
YKpaTHCHKOI HAI[IOHAJIbHOI TITapHOI TPaauIlli SIK CKJIaJ0BOI KYJbTYPHO-MHUCTEIBKUX
niporieciB cepeauu XIX — nouatky XX CTOJMITE.

O0’ekT goCHiIKEeHHS — TITapHE MUCTENTBO SK BHJ aMaTOPCHKOTO Ta
npodeciitHOro My3uKyBaHHS €BPONEHCHKOT TPaIUIIii.

IIpeamer nociigzKeHHs1 — TBOPYICTh Ta BHUKOHABCTBO HOCIIB YKPaiHCHKOL
riTapHOi Tpaauilii Ha etari ii cranoBleHHs (cepennna XIX — mouaTtok XX CTOJITH).

JlepesbHy 0a3y A0C/IIIKEHHS CKIaa0Th:

1) myOmikamii y nOepioguYHUX BUIAHHSAX: 30KpeMa, KypHalIM MoYarky XX
ctomtrst  «l imapucmy», «My3zuka cimapucma», «Axkopo»; TOJIbCbKa IIpeca
XIX cromiTts; yKpaiHcbka npeca noyaTky XX CTOJITTS;

2) pykonucu (P. Binyan, C. I'anmin, B. Mamkesuy, M. Ilanuenko, F. Meyer), 1o

30epiratoThCs y MpUBATHUX KOJIEKIIISX Ta apXiBax;
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3) onyOJlikOBaHI ~ HOTH  TITAPHUX  KOMIIO3HWINM  YKpaiHCBKHUX  aBTOPIB
(3. Kimuenko, O. Hemeposcwkuii, M. [lonymaeako, M. COKOJIOBCHKHIA), IO €
610TiorpadivHOIO PIJIKICTIO;

4) muaakTU4YHI Tpami ® HOTH TBOPIB s Titapu 1HmUX aBTOpiB XIX—-XX
CTOJITb.

CtpykTypa nmpeAcTaBlIeHOi poOOTH 00yMOBJIEHA MOCTABICHUMH 3aBJIaHHAMH Ta
JOTIYHUMHU 3B's3kamMu MK i1 posnimamu. Pos3ginm 1 «Ictopuuna reHe3a riTapHOTO
BUKOHABCTBA B YKpaiHI K CKJIQJIOBOi 3aX1JHOEBPOMNEHCHKOI MY3MKH» BHUCBITIIIOE
1ICTOPUKO-KYJIBTYPHI TepeyMOBU (hOpPMYBAHHS TPAJHUIIl TITAPHOTO BHUKOHABCTBA Y
€Bponi Ta pi3HUX perioHax YKpainu. BiH cknamaerbcs 3 OBOX MIAPO3AUIIB Ha
IPUHITUII 1ICTOPUKO-KYJIBTYPHOTO MOPIBHSHHS 3aX1THOEBPONEHCHKOI Ta YKPaTHCHKOI
MHUCTEIbKO-BUKOHABCHKOI TpaauIlii My3UKyBaHHS Ha TiTapi. BU3Ha4arOThCS YNHHUKH
Ta TIEPEIyMOBU CTAaHOBJIEHHS 1 TMOJAIBIIOTO PO3BHUTKY YKPAiHCHKOTO TITapHOTO
MUCTEITBA K «T1UIKW» €BPOINENChKOi BAKOHABCHKOI TPAIUILii, a came:

* HasBHICTb Ha TEpPeHaxX I[I€BHOTO HaI[lOHAJIBHO-PETIOHAIIBHOTO OCepeaKa
IHCTPYMEHTY 3 HOro marepiajibHO-TyXOBHOIO «MEHTaJbHICTIO» (IHCTpYMEHTAJIbHE
«TUI0» — TPEIMET OpPraHoJIOTii) 1 MHUTIIB-BUKOHABIIIB, SIKI PO3KPUBAIOTH «IYIITY»
ritapu (el acrekT BUBYa€ (PEHOMEHOJIOr 1Sl TBOPUOCTI/OCOOMCTOCTI MUTIIS);

* COILIOKYJbTYpPHE CEpEelOBHUIIEC, MIArOTOBJIEHE IO MOMIMPEHHS Ta POCTY
«MOMYJIALID 1HCTPYMEHTANICTIB-TITAPUCTIB, SKI BXOJSATH B 1HII BHKOHABCHKI
CKJIaJI¥, BIUTMBAIOYHM HA «aypy» aMaTOPChKOTo My3uKyBaHHs (Oiepmaiiep).

30KkpemMa, BUSIBJICHO 3yMOBJIEHI TeorpadpiyHIUM MOJOKEHHIM YKpaiHU BIUIUBH 3
€pponu. OcoOnMBYy yBary 30CEepeXeHO Ha MAIsUIbHOCTI BHAAaTHOro «CuHa
VYkpainm» — ritapucta-Bipryoza M. COKOJTOBCHKOTO, TBOPYICTh SKOTO CTajia
HEBI1J’€EMHOIO CKJIAJIOBOIO €BPOMENCHKOT My3U4YHO1 KyJabTypHu XIX cT.

Po3nin 2 «Etan cTaHOBiIEHHSI TITapHOi Tpagulii Ha TepeHax YKpaiHu:
(heHOMEHOJIOTisI O0COOUCTOCTI» TMPOJIOBKYE PO3KPUTTS HKEPEIO3HABUOI CYTHOCTI
JOCIDKCHHS, sIka B CBOKO YEpry MICTUTh PETiOHAJbHUM, TBOPUYO-OCOOMCTICHUHN Ta
(heHOMEHOJIOTIYHUN AUCKYypCcU. BiH NPUCBSYEHUN eTary CTaHOBIEHHS MpodeciifHOi

riTapHoi Tpaauilii Ha TepeHax Ykpainu kiHig XIX — moyarky XX CTOMITTA, a came



TISJIBHOCT1 ICKpaBUX mocTaTel mporo mepiony: . Jloboau Ta #oro mociiIOBHUKIB
Ha KwuiBmuni, O. HemepoBcbkoro, [I'.UepHoxkykoBa Ha  CnoOokaHIIUHI,
B. Xanymorny, B. Kpuxambskoro na Opemuni, yuHiB I. Jlekkep-lllenka y pi3Hux
perionax (3. Kimuenko, I'. Kimoar, B. Koctunwos, H. [lanToB, M. Ilomymaenko) Ta
1HIMX. Y IbOMY X PO3ALUIL PO3TISTHYTO JTOPOOOK TITApHCTIB, K1 JIUIIE TEBHUM Yac
MEIIKadu Ha YKpaiHChKUX TepeHax a00 Maju 3HAYHHWM BIUIMB HA CTAHOBJIEHHS TYT
Tpajauilii TITAPHOTO BHUKOHABCTBA, BUSABICHO XAHPOBO-CTUJIBOBI MPIOPUTETH Yy
periepTyapi MPOBIIHUX YKPAiHCHKUX TITAPUCTIB, JOCTIIHKEHO COIIOKYJIBTYPHY POJIb
TiTapHUX JKypHAJiB Ta PI3HOMAaHITHI aCMEeKTU ICHYBaHHS TiTapHUX 00 ’€JHaHb B
Vkpaini (Kuis, Xapkis, Ozneca).

Y Pozaini 3 «OcoOauBOCTI OpraHoyiorii Ta BHUKOHABCHKOI TEXHIKM Ha eTari
CTAaHOBJICHHS TITAPHOTO BHUKOHABCTBA B YKpaiHi» PO3MVIAHYTO HHU3KY BaXKIMBHUX
aCIEeKTIB TITApHOI TEXHIKM Ta OPraHojiorii (KOHCTPYKIIS TiTapu, CTpiid, 1CTOpis 1
TEXHOJIOTisI BUPOOHMIITBA CTPyH B YKpaiHi Ta 3a ii MeXamH), BIOPSAKOBAHO
BIJIHAWJIEHI J1aHl NP0 YKPAIHCHKUX BHUHAXIJHUKIB Ta JIIOT €PIB, SIKI BUTOTOBJISUIIM
ritapu. Ha migcraBi aHamizy HOTHUX TekcTiB 3. KimueHka 3’scoBaHO CTpiil ritapw,
g AKoro Oynu NpHU3HAuY€HI MOro KOMIO3MIIII, 110 € KIIOYeM J0 BHUKOHABCHKOI
crparerii 3. KimueHka: moeqHaHHs Yy penepryapl TBOPIB JUIsl HIECTUCTPYHHOI 1
CEMUCTPYHHOI TiTapu 0e€3 3MiIH y TEKCTI YW cKopaarypu. Amnam3 ¢GoTo
M. IlonynaeHka Ta 1HIIUX JIPKEPEN JT03BOJIUB BUSABUTHU JEsKl creludiyHl pUcH HOro
riTQpHOI TEXHIKM 1 BUCYHYTH TINOTE3W MIOJ0 AaIUIIKaTypHUX TMPUHIUIIIB, SKUX
TpuMmaBcst 1ed ritapuct. OcoOnuBa yBara NpHUBEpPHYTa J0 KOHCTPYKTHUBHUX
0COOJIMBOCTEM MOro TiTapu, pO3TJSHYTO TINOTE3W MO0 AaBTOPCTBAa IbOTO
iHcTpyMeHTa. Ha r1pyHTI oTpumanoi iH(oOpMaIli JOBOJUTHCA TPHUHAIEKHICT
M. IlonnynaeHka BHUKOHABCBKIM INKOJl TITapUCTa AaBCTPIMCHKOIO MOXOIKEHHS
I. Jexxep-1llenka, BusiBiI€HO JiedKi crienudiuHl pUCH LI€T IKOAU. Y IIbOMY X PO3ALII
JIOCHKYETbCA ~ MpoOJeMaThKa TEXHIKM  3BYKOBHJIOOYBaHHS B  KOHTEKCTI
CTaHOBJICHHS YKPATHCHKOT T1TapHOT IIKOJIH.

Po3nin 4 «My3u4Hi Ta TiITapHO-TUAAKTAYHI TBOPU YKPATHCHKUX KOMITO3UTOPIB-

TITAPUCTIBY» MICTUTH JDKEPEIO3ZHABYHM Ta MOPIBHSIBHUN aHATI3 Mpalh JUIAKTHIHOTO



3MICTY, @ TaKOXX 3HAKOBHMX KOMIIO3MIIIH YKpPaiHCBKMX KOMITO3UTOPIB-TITAPUCTIB Ha
eTami CTaHOBJICHHS HaIllOHAJIBHOI Tpaauilii riTapHOro BUKOHaBCTBAa. Ha rpyHTI
aHai3y MPOJOBXKEHO PO3KPUTTA 3MICTY BHUKOHABCHKOI CHEIU(IKH YKpPAiHCHKUX
TITAPUCTIB JIOCHIKYBAHOTO TEpIOAy Yy PI3HUX acmhekTax (BUKOHABChbKa TEXHIKA,
BEpCIMHICTh MO3HAYEHb y HOTHOMY TEKCTi, TiTapHa TEPMIHOJIOTIsA, METOIUYHA
ckinagoBa). YactuHa Tpalkb AMAAKTUYHOTO 3MICTy OyJjia OpI€EHTOBaHAa Ha
HEBUOArIMBUX aMaToOpiB 1 JIOMAlllHE MY3MKYBAaHHs, BHUKOHYBaJa pPO3BaXKaJbHY
dbyHKIIi10, 1HIIIa YacTUHA — Ha MpodeciiiHe onaHyBaHHS T1TapH.

JloCcmPKEHO 1THCTpYMEHTAIbHY KOMIIO3UIIII0 «Emiod» Ta MporpaMHy MiHIaTIOpy
«llowmay, K1 Oynu omyOnikoBaHi il aBTOPCTBOM M. COKOJIOBCHKOTO Ha MOYATKY
XX cr. Broepmie mpoBeneHO MOPIBHSJIBHUN aHali3 PI3HUX BHIAaHb «Emioody» (e
BiloMUI mmia Ha3Bow «Emwo M. Cokonoscbkoeo») Ta BIIHANACHOTO PYKOIUCY
C. l'amina «Pomanc “llocnyxatime, wjo s Bam cxaoswcy”». Ha rpyHT1 BUBUEHHS P13HUX
JDKepes1, 30KpeMa TITapHUX MOCIOHMKIB JIOCHIJIKYBAHOTO TEPIOy, 1HTEPIPETOBAHO
HU3KY HasBHUX Yy BIJIHAMJIEHOMY pyKomucCl rpaiyHUX CHUMBOJIB. 3a PE3yJbTaTaMU
IIPOBEJICHOTO aHali3y, 3 ypaxyBaHHsAM (aktiB Oiorpadii M. Cokol0BCbKOTO, HOTO
aBTOPCTBO IIOAO «Emwoody» 1 My3U4HOI KapTHUHKU «[lowma» OOTpyHTOBAHO
3amepevyerbcsi. ABTOPOM MY3UKH «Emio0y», UMOBIPHO, € BKa3aHUW Yy PYKOIHCI
C.T'amina A. K. I'omikoB.

Ha rpyHTI NOpIBHSUIBHOIO aHalli3y BUAAHOTO HOTHOTO TEKCTy «Fantaisie
brillantey» («bauckyua gpanmasis») ang ritapu cono aBropctBa M. [lomymaenka ta
napTutypu onepu «Hopma» B. bennini mpaunckpunyia nocmae sk inmepnpemayis
TEeM ONEPHOro nepiomkepena. «Fantaisie brillante» BUNpPaBIOBYE CBOIO Ha3BY: II€
BIPTYO3HHI TBip, SKUW BHCYBa€ BHUCOKI BHUMOTH JO MAaNCTEpPHOCTI TiTapucra 1
3aCIyroBy€ Ha BKIIOYECHHS IO CY9aCHOTO KOHIIEPTHOTO penepTyapy Mmopsia 3 TBOpaMU
KOMITO3UTOPIB-pOMaHTUKIB XIX CT., 1110 BATpUMAJIU MIEPEBIPKY YACOM.

Takum guHOM, y qucepTaIlii CTBOPEHO 1CTOPUKO-(HEHOMEHOIOTTYHY KOHIIEMIII0
npodeciiiHOro CTaHOBJEHHS YKPAiHCbKOI HAIllOHAJBHOI TITApHOI Tpaauuli SK

CKJIQJIOBOi KYJbTYPHO-MHUCTEIBKUX MporieciB cepeanan XIX — mouatky XX CTOMITh.



Po3KkpHUTO 3MICT BUKOHABCHKOI crienu(iKu YKpaiHCHbKUX TITapUCTIB CEPEIUHU
XIX — moyatky XX CTONITTS yepe3 CUCTEMHHI aHali3 CKJIaJOBUX TpH Ha riTapi, a
came:

* 0p2an0102is ITHCTPYMEHTY: KOHCTPYKIIis TiTap, CTPyHH, CTPiii;

* mexHiKa epu: TOCTaBa, 3ByKOBU00YBaHHS, 3aCTOCYBAaHHS HITTIB, aljIikarypa,
crietug1uH1 MPUHOMH;

* ABTOPCHKA 8EPCIUHICMb NO3HAYEHb ) HOMHOM) MeKCmi,

* JICAHPOBO-CMUILOGI Npiopumemu 'y pernepryapi;

* mpaHcKpunyis sIK IHTEpIpeTallis NepIIoKepena;

* Memoou HagyaHnus (Ha K1 MOCIOHUKH CIIUPAJIUCH);

* N03aYKPAiHCLKI 6NaU6U HA CTAHOBJICHHS YKPATHCHKOT T1TapHOT TPaIuIlii.

B mponeci pocnipkeHHs BIJHAWAEHO PYKOMUCH KOMIIO3ULIA YKpPaiHCHKUX
TITApUCTIB, Miclle 30epiraHHs AKuX OyJiI0 HEBIOME, MEPUIOAPYKH TBOPIB, SIKI HABIThH
He (irypyBajgu y CIHCKax KOMIO3HUIIIA aBTopa. TakoX BUSBIECHO, IO Y penepryapi
ritapuctiB XIX — noy. XX CTOJITh, HaBITh THX, SIKI HE MEIIKAJIA Ha YKPAiHCHKUX
TEepeHaX, BEJbMH MOMIMPEHUMH OyiauM O0OpOOKM YKpaiHCHKUX TICEHb 1 TaHIIIB
(moyaTKOBMIA MEpesiK PO3MIIIEHO Y 0AaTKax). 3 OrjIsiAy Ha JOCUTh 3HaYyHUN 00'eM
MaTepialy, e HampsM JOCHIKEHb € aKTyalIbHUM, MPOTE BUXOAMUTH 32 PAMKUA TEMU
miei gumceprarii. Y BucHOBKax amcepTaiiii TaKoXX OKPECICHO TIEPCHEKTUBY
MOAAJIBIIOT pO3POOKH TEMH.

KirouoBi ciaoBa: My3uuHa KylbTypa, €BpOIEWCbKa TiTapHA TBOPYICTD,
YKpaiHChKI OCEpENIKM TITapHOTO0 MUCTEITBA, BHKOHABEIb-BIPTY03, TITapUCTH-
KOMIIO3UTOPH, CTWJIb, JOMAIITHE MY3WKYBaHHSA, KOMIIO3UTOPChKAa TBOPYICTb,
IHCTpyMEHTAJIbHI JKaHPHW, BUKOHABChbKa MISUIbHICTH, OCBITA, BMKOHABCHhKA IITKOJIA,
TPAHCKPUIILiS K IHTEpHpeTallis, HOTHI albOOMH, 3HAKH 1 CUMBOJIM HOTHOTO TEKCTY,

pos3mrdpoBKa, HalllOHAJIbHA TPAJIUIIIS T1TAPHOTO BUKOHABCTBA.



ABSTRACT

Palamarchuk V. A. Ukrainian Guitar Art and Performance of the mid-19th
- early 20th Century: Its History, Genesis and Figures in a Creative Aspect. —
Qualifying scientific work presented as a manuscript.

Ph.D. thesis undertaken in research specialization 025 «Musical Arty. Ivan
Franko National University of Lviv. Lviv, 2023.

The dissertation is the first systematic study in Ukrainian musicology devoted to
the professional development of the Ukrainian guitar tradition of the mid-19th — early
20th centuries. Special attention is focused on the phenomenon of the artist's
personality and his defining role in the historical process of forming the tradition of
professional guitar art and creating the national performance tradition.

From the point of view of the methodology of modern musicological science,
the dissertation takes into account all historiographical and source materials and
emphasizes the latest approaches, in particular, phenomenological. When we are
talking about the phenomenology of the creative personality in the dissertation, which
is devoted to Ukrainian creativity and performance, we mean the collective creative
and personal development of actors, represented as a system of compositional-
performing and methodical-pedagogical assets of the professional activity of
guitarists, which led to the formation of the national Ukrainian branch of the pan-
European tradition of guitar art. Therefore, the role of the personality of musicians as
creators of the history of guitar performance on the territory of Ukraine in the middle
of the 19th and early 20th centuries is emphasized.

In the dissertation, for the first time in national musicology:

— A historical and phenomenological concept of the professional formation of
the Ukrainian national guitar tradition is proposed;

— A systematic analysis of the development of guitar creativity and performance
in the Ukrainian territories of the second half of the 19th and the beginning of the
20th centuries is provided;

— The actual reassessment of the role of Ukrainian composers-guitarists in the

formation of the national guitar tradition is substantiated;
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— The historical and cultural context of the origin of guitar art in Ukraine in the
19th century is highlighted on the example of the life activities of some outstanding
musicians M. Verbytskyi, . Khandoshko, G. Rachynskyi, O. Petrov, M. Sokolovskyi;

— Based on source studies, materials (a specific "compendium") are offered that
reveal the role of leading representatives of the Ukrainian tradition of guitar
performance (M. Verbytskyi, D. Loboda, Z. Kipchenko, O. Nemerovskyi,
M. Polupaienko, M. Sokolovskyi) and musicians, who had a significant influence on
him (Y.-N. Bobrowicz, 1. Decker-Shenk, V. Rusanov, S. Szczepanowski, etc.); their
activities are structured by time and region; their biographical data is organized;

— Involved in the scientific circulation of primary sources (in particular, the
manuscripts of R. Villuan, S. Galin, V. Mashkevich, M. Papchenko), which had
never been studied before, as well as magazines and first editions of works by
Ukrainian guitarists (Z. Kipchenko, O. Nemerovskyi, M. Polupaienko,
M. Sokolovskyi);

— Performance specifics of the Ukrainian guitarists are traced through a
systematic and comparative analysis of the components of guitar performance.

The dissertation aims to substantiate the concept of the professional formation of
the Ukrainian national guitar tradition as a component of the cultural and artistic
processes of the mid-19th — early 20th centuries.

The research object is guitar art as a type of an amateur and professional music-
making of the European tradition.

The subject of the study is the creativity and performance of the bearers of the
Ukrainian guitar tradition at the stage of its formation (mid-19th — early 20th
centuries).

The source base of the research consists of:

1) publications in periodicals: in particular, magazines of the early 20th century
"Guitarist", "Music of the Guitarist", "Accord"; the Polish press of the 19th century;
the Ukrainian press of the beginning of the 20th century;

2) manuscripts (R. Villuan, S. Galin, V. Mashkevich, M. Papchenko, F. Meyer)

stored in private collections and archives;
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3) published sheet music of guitar compositions by Ukrainian authors
(Z. Kipchenko, O. Nemerovskyi, M. Polupaienko, M. Sokolovskyi), which is a
bibliographic rarity;

4) didactic works and sheet music for guitar by other authors of the 19th—20th
centuries.

The structure of the presented work is determined by the tasks and logical
connections between its sections. Chapter 1 "Historical Genesis of Guitar Art in
Ukraine as a Component of Western European music" highlights the historical and
cultural prerequisites for the formation of the tradition of guitar performance in
Europe and various regions of Ukraine. It consists of two subdivisions based on the
principle of historical and cultural comparison of the Western European and
Ukrainian artistic and performing traditions of making music on the guitar. The
factors and prerequisites for the formation and further development of Ukrainian
guitar art as a "branch" of the European performing tradition are determined, such as:

* The presence on the territory of a particular national-regional center of the
instrument with its material-spiritual "mentality" (instrumental "body" is a subject of
organology) and performing artists who reveal the "soul" of the guitar (this aspect is
studied by the phenomenology of the artist's creativity/personality);

* A socio-cultural environment prepared for the spread and growth of the
"population" of instrumentalists-guitarists who are part of other performing groups,
influencing the "aura" of amateur music-making (Biedermeier).

In particular, influences from Europe determined by the geographical position of
Ukraine were revealed. Special attention is focused on the activities of the
outstanding "Son of Ukraine" — virtuoso guitarist M. Sokolovskyi, whose work
became an integral part of the European musical culture of the 19th century.

Chapter 2 "The stage of formation of the guitar tradition on the territory of
Ukraine: phenomenology of the individual" continues the disclosure of the source-
scientific essence of the study, which in turn contains regional, creative-personal, and
phenomenological discourses. It is dedicated to the stage of the formation of the

professional guitar tradition in Ukraine in the late 19th — early 20th century, such as
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the activities of the bright figures of this period: D. Loboda and his followers in the
Kyiv region, O.Nemerovskyi, G.Chernozhukov in the Slobozhan region,
V. Khadumoglu, V. Krykhatskyi in Odesa, students of I. Decker-Shenk in various
regions (Z. Kipchenko, G. Klodt, V. Kostylov, N. Paltov, M. Polupaienko) and
others. In the same section, the works of guitarists who have only lived in Ukraine for
a particular time or had a significant influence on the formation of the tradition of
guitar performance here are considered, and genre and style priorities in the repertoire
of leading Ukrainian guitarists are identified, the socio-cultural role of guitar
magazines and various aspects of the existence of guitar associations in Ukraine (in
Kyiv, Kharkiv, Odesa) are examined.

In Section 3 "Peculiarities of organology and performance technique at the stage
of formation of guitar performance in Ukraine" several essential aspects of guitar
technique and organology (guitar construction, strings, history and technology of
string production in Ukraine and abroad) are considered, and data on Ukrainian
inventors are systematically found and luthiers who made guitars. Based on the
analysis of Z. Kipchenko's music texts, the guitar tuning for which his compositions
were intended was found out, which is the key to Z. Kipchenko's performance
strategy: a combination of works for six-string and seven-string guitar in the
repertoire without changes in the text or scordatura. The analysis of M. Polupaienko's
photo and other sources made it possible to reveal some specific features of his guitar
technique and put forward hypotheses regarding the application principles that this
guitarist adhered to. Special attention is drawn to the structural features of his guitar,
and hypotheses regarding the authorship of this instrument are considered. Based on
the received information, it is proved that M. Polupaienko belongs to the performing
school of the guitarist of Austrian origin I. Decker-Schenk, and some specific
features of this school are revealed. In the same section, the problems of sound
production techniques are investigated in the context of the formation of the
Ukrainian guitar school.

Chapter 4 "Musical and guitar-didactic works of Ukrainian composers-

guitarists" contains a source-scientific and comparative analysis of works of didactic
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content, as well as iconic compositions of Ukrainian composers-guitarists at the stage
of formation of the national tradition of guitar performance. Based on the analysis,
the content of performance specifics of Ukrainian guitarists of the studied period was
continued in various aspects (performance technique, versioning of notations in the
sheet music, guitar terminology, methodical component). Part of the works of
didactic content was aimed at undemanding amateurs and home music-making,
performing an entertainment function, and the other part — at professional guitar
mastering.

The instrumental composition "Etude" and the program miniature "Post", which
were published under the authorship of M. Sokolovsky at the beginning of the 20th
century, were studied. For the first time, a comparative analysis of various editions of
the "Etude" (also known as "Etude of M. Sokolovsky") and the found manuscript of
S. Galin «Romance "Listen to what I will tell you"» was carried out. Based on the
study of various sources, particularly guitar manuals of the studied period, some
graphic symbols present in the discovered manuscript were interpreted. According to
the analysis results, considering the facts of M. Sokolovsky's biography, his
authorship of the "Etude" and the musical picture "Post" is reasonably denied. The
author of the music of "Etude" is probably A. K. Golikov, indicated in the S. Galin's
manuscript.

Based on a comparative analysis of the published musical text "Fantaisie
brillante" for solo guitar by M. Polupaenko and the score of the opera "Norma" by
V. Bellini, the transcription appears as an interpretation of the themes of the original
opera. "Fantaisie brillante" justifies its name: it is a virtuoso piece that makes high
demands on the guitarist's skill and deserves to be included in the modern concert
repertoire alongside the works of romantic composers of the 19th century that have
stood the test of time.

Thus, the dissertation created a historical and phenomenological concept of the
professional formation of the Ukrainian national guitar tradition as a component of

the cultural and artistic processes of the middle of the 19th - early 20th centuries.
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The content of performance specifics of Ukrainian guitarists of the mid-19th -
early 20th centuries is revealed through a systematic analysis of the components of
guitar playing, namely:

* Organology of the instrument: construction of guitars, strings, tuning;

* Playing technique: posture, sound production, using of the nails, fingering,
specific techniques;

* Author's versioning of notations in the musical text;

* Genre and style priorities in the repertoire;

* Transcription as an interpretation of the primary source;

* Teaching methods (on which manuals were based);

* Non-Ukrainian influences on the formation of the Ukrainian guitar tradition.

In the research process, manuscripts of compositions by Ukrainian guitarists
were found, the storage location of which was unknown, and first editions of works
that did not even appear in the lists of the author's compositions. It was also found
that in the repertoire of guitarists of the 19th - early 20th centuries, even those who
did not live on Ukrainian territory, arrangements of Ukrainian songs and dances were
common (the initial list is placed in the appendices). Considering the rather
significant amount of material, this research direction is relevant, but it goes beyond
the scope of the topic of our dissertation. The Dissertation Conclusions also outline
the perspective of further development of the topic.

Key words: Musical culture, European guitar creativity, Ukrainian centers of
guitar art, Virtuoso performer, Guitarists-composers, Style, Home music performing,
Composer's creativity, Instrumental genres, Performing activity, Education,
Performing school, Transcription as interpretation, Music albums, Signs and symbols

of musical notation, Decoding, National tradition of guitar playing.
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