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Jlucepraniitna poboTa € MepIo B JITEPaTypO3HABCTBI  CIIPOOOO
KOMITJIEKCHOTO JIOCTI/DKEHHSI CTpaTerii peakTyamizaiii ictopii y BuOpaHiii
pomanHiii mpo3i Ta eceictumi II. Kinbspa. Mera mochimkeHHs mosirana y
BUSIBIICHHI Ta XapaKTEPHUCTHII CTpaTeriii peakTyaiizalii icTopii y pomanax
I1. Kinpsapa 1980-2000-x pokiB, /aisi B IKUX BiI0yBA€THCA B MUHYJIUX 1CTOPUIHHIX
ernoxax.

AKTyanbpHICTh JOCIIJKEHHS 3yMOBIIEHA aKTHBHUM 1HTEPECOM CYy4aCHOIO
JiTepaTypo3HaBCTBA /10 (peHOMEHA pemnpe3eHTallli Ta MOJICIOBAaHHS ICTOPIi Y
JITepaTypHUX TBOPAX, crienudika SKUX BU3HAYEHA BITMBOM MOJIEPHICTCHKHUX Ta
NOCTMOJIEPHICTCHKUX TUCKYpCIB. Y (hpaniy3bkii miteparypi 1980-2000-x pokis,
nopsAJ 13 TPAAULIMHUMH ICTOPUYHUMH poMaHaMu, HA0yBatOTh PO3BUTKY U Ti, SIK1
MalTh Ha MET1 HE JIOCTOBIpHE BIATBOPEHHS ICTOpii, a ii peakTyasizalliio,
NOKJIMKAHY MOSICHUTH HE JIUIIE CBOEPIIHICTD IJIMHY 1CTOPIi, @ i MICIIS JIIOAUHI B
Hiit. Mgersest mpo cripoby mepeocMHUCICHHS icTOpil, SIKy THCHMEHHHUK pealtizye
3aBISKH TaKUM CTpATerisiM OIEpyBaHHS ICTOpi€ro, sAK ii HapaTwBi3allisg Ta
cy0’eKTHBI3aISA, HAUICHHA  ICTOpIi  IMEpPCOHAJLHUMH  CMHUCIAMH, il
nepenpouynTaHHs Ta dikiioHamzanis. Peakrtyamizamiga icTopii € OAHIEN 13
JOMIHAHT XYJO0KHbOTO CBITY pomanictuku [I. Kinbspa — 3HakoBoi mocrati y
HOBITHBOMY JIiITepaTypHOMYy mporieci @paniiii, yusi TBOpUICTh B YKpaiHi 0cCi

JOCIIKYBAIACh JIMIIE CIIOPAANYHO. TaKuM YUHOM, aKTyaJIbHICTh I11i€1 poOoTH



BU3HAUYE€HA SK HEOOXIJHICTIO PO3IIMPEHHS JITEpPaTypO3HABYOi peLerniii
HOBITHBOI (PPaHITy3bKO1 JITEPATYpH, TaK 1 HAYACHUM 3alIUTOM Ha JOCIIIKEHHS
cienn(piKu MPEACTaBICHHS Ta IEPEOCMUCICHHS 1ICTOpii Yy HOBITHBOMY
dbpaHIly3pKOMY POMaHi.

Jlnst peanizaliii moCcTaBiIeHOT METH Yy poOOTI OYJIO OKPECIICHO CBOEPIIHICTh
ocMucieHHs icTopii y dutocodcrkoMy auckypci ®paniii Ipyroi MoJoBHHU
XX CT. 1 BHOKpPEMJICHO cHenu(piyHl XapaKTEepPUCTHUKU perpe3eHTamli Ta
iHTepnperaiii icropii y ¢panimy3pkomy pomani 1980-2000-x pokiB, mo Oynau
chopMyIIbOBaH1 y KIIFOUOBUX JIITEPATyPO3HABUMX MPAISX 13 II€T MPOOIeMATHKHY.
Crupatourch Ha BKazaHy Gim0copcbKy Ta JiTepaTypO3HaBUy TEOPil0, MH
BU3HAUMIIM XapaKTEpHI PUCH MOJEII peakTyami3allii icTopii, peani3oBaHOl y
pomanictuill I1. Kiaespa. s mposICHEHHSI CBOEPITHOCTI XapakTEPHUX TEM 1
MOTHBIB TBOPYOCTI aBTOPA TAaKOK BUKOPUCTOBYBaach eceictuka [1. Kinbsipa sk
3HaYyIlla CKJIaJIoBa MOT0 JIITEPATYPHOTO JOPOOKY.

Sk y ¢inocopcrkoMy, Tak 1 B JITepaTypHOMY AMCKypcax CydacHOI
@paHiii po3yMiHHA ICTOPIi K OE3MEepPEPBHOrO MPOTPECY HIBEIIOETHCA, MPHU
bOMY AKIEHTYETbCA 11 JUCKPETHICTh, HEMOXJIMBICTh OJHO3HAYHOIO
TaymadeHHs. Y TBopuomy wmetoai II. Kinbsipa 3HaXxomuTh BigoOpakeHHs
npuTaMaHHa HOBITHBOMY (duiocodcbkomy auckypey Dpaniii HemoBipa a0
CTaTycy icTopii sK MeTaHapatuBy, chopmynboBana JK.-®. Jliorapom, Tak i 10
MOTEHIIMHOT MOXJIMBOCTI 00’ €KTUBHOI pEempe3eHTallli iCTopii, BUpaKeHa Yy
Mpalgx TaKUX TEOPETUKiB, sk M. dyko, I1. Pikep, JK. denvo3 i ®@. [BarTapi. Mu
JUHIILTA BUCHOBKY, 1110 300pa)K€HHsI 1CTOP1i y HOBITHROMY (DpaHIy3bKOMY pOMaHi
B iHauBiAyanbHii mMogneni I1. Kinbspa mocrae onpusBHEHHSIM aBTOPCHKOI Bi3ii
KOHKPETHOT €TOXH — peai3alii€lo Horo cyo’ €KTUBHOTO BIAYYTTS IIbOTO YaCOBOT'O
BIATUHKY, sIkeé ©OaraTo B YOMYy BHM3HAa4€HE WHOro Mo3aliTepaTypHUMH
3aIliKaBJICHHAMH (IHTEPECOM JI0 MY3UKH Ta XyJI0KHBOTO MUCTEITBA, 30CI0HA).

ATpuOYTUBHOIO XapaKTEPUCTUKOIO KiHBSPIBCHKOI MOJIENI peakTyasizaiii

1CTOpIi TaKOXX € 30CEPE/KEHICTh HA TEPCOHAXaX, BUTICHEHUX Ha mepudepito



MakpoicTopii. IIMChbMEHHUMK Ha3araja IIKaBUTHCA MEPCOHANISIMU, 3a0yTUMHU
BEJIMKOIO 1CTOpi€r0 (TOJIOBHI repoi poMaHiB «AnbOyLiit», «Bci panku cBiTy» Ta
«Tepaca B Pumi») ab0 Majio3HAYMMUMH B 1i KOHTEKCT1 (ITPOTaroHiCTKa poOMaHy
«3anmuckn Ha Tabiamykax AmnpoHeHii Aimii»). Y Takuii croci6 Il. Kinbsp
MaHi(ecTye BIAMOBY BiJ TPaJAHUIINAHOI Mojeli icTopiorpadii, 0 IEHTPYETHCS
HABKOJIO KJIFOYOBHX 1ICTOPUYHUX MTOCTATEH.

BaxxnuBuMm iHCTpyMEHTOM peakTyanizaiii ictopii y TBopuocTi I1. Kinbspa
nocrae >xkaHp Oiodikiii. ABTOpoM TepMiHy «Oiodikiis» € GdpaHIly3bKHii
miTeparypo3HaBenb AjieH broi3iH, sikuil 3ampomnoHyBaB HOTO B OJHOWMEHHIM
cratti 1991 p. A. Broi3in Bu3Havyae 610(iKIIit0 sIK pOMaH MPO BUTAJAAHE JKUTTS
1ICTOpUYHOT TIepCOHaii a00 pOMaH IMPO JKUTTS BUTAIAHOTO MEepCcoHaxa. [HmmMu
cnoBamu, 1ie (ikiioHamizoBaHa Oiorpadis. PpaHIy3bke JTiTepaTypO3HABCTBO
BiJTHEJJaBHA TAKOXX AKTUBHO OIEPY€E MMM MOHSTTSAM, MPHU IIHOMY TOCIITHUKU
xanpy (A. XKeden, M. Monmxenni) 3ayBaxyIoTb, 1110 BiH IIOCTaB SK BHPA3HUK
MOCTMOJCPHICTCHKOT MOETHUKU. Byno 1oBeneHo, M0 XapakTepHUMU pPHUCAMU
O0logikuiitHux poMaHniB Kinbspa «3anucku Ha Tabnuukax AnpoHeHii ABiLii» Ta
«AnpOyuiii», npucBiueHux icropii JlaBHbOi PuMy, € MeTaTekCTyallbHICTb,
dbparMeHTapHICTh, JKAaHPOBUI EKJICKTHU3M, HEHAIMHICTh, HEJIHIMHICTh OMOBIII.
Ha3BaHi XapakTepUCTUKHU 3aCBIIUYIOTh BUPA3HY MOCTMOJEPHICTCHKY MOETHKY
tBOpuocTi [1. Kinbspa.

IrpoBi cTparterii aBTOpa ONPUSBHIOIOTHCS YepPe3 BKIIOUEHHS ICTOPHYHUX
MicTU(]iKalii 1 CUMYJIAKPU30BAHICTh OMOBi/AI — 3aBASKM HUM MUChbMEHHHUKOBI
BIAETHCS MEPEKOHATH YKWTaya B PealIbHOCT1 ICHYBaHHS NATpUIIaHKU ATIPOHEHI]
ABIIIIT Ta B IOCTOBIPHOCTI 3MICTY JICKJIaMaIliii aHTUYHOTO pUTOpa ANBOYIIis, 110
ix mepemnoBigae aBTop. dparmeHTapHa KOMIIO3UIli pPOMaHIB «3alMCKH Ha
Tabnuukax ArmnpoHeHii ABilii» 1 «AnsOyIii» BTUIIOE HEIOBIPY aBTOpa 0
TpaAMIItHOI JHIWHOT penpe3eHTalii icTopii, MIANOPSAIKOBAHOI MPUYUHHO-
HACJIIJIKOBIM JIOTII. Y IIMX TBOpax aBTOP TAKOX IMPOBAIUTH TPy 3 1CTOPIEIO

JiTepaTypu, BIUCYIOUH (IKIIHHI 3aMMUCKU TE€POiHI 10 TPATUIllT MEMYapHUCTUKH Ta



HaroJIOLIyIOYM Ha 3HAUHOMY BIUIMBI JIeKJIaMalliii aHTUYHOTO pUTOpPA, HACTIPAB/I1
NPaKTHYHO HE 30€pEeKEeHNX, Ha PO3BUTOK KaHPY POMaHY.

Bbyno noBeneno, mo xkanp Oiodikimiiinoro pomany I1. Kinbsip cunTesye 13
aBTO(ikIieto. Tak JaBHLOPUMCHKHUI pUTOpP AJNBOYIIM B OJJHOWMMEHHOMY pOMaHi
(GYHKIIOHY€E SIK aBTOPChbKAa Macka. 3 TOJIOBHUM T'€pOEM TBOPY aBTOpa MOB'sI3ye
TOTOXHICTh O10rpadii, Mcuxosorii, OHTOJIOTII Ta PO3YMIHHA TEMIIOPAJIbHOCTI.
ABTOQIKIIiHA MOETUKAa POMaHy YBUPA3HIOE 3B'A30K MK icTopiero J[aBHBOTO
Pumy Ta XX cr.: Il Kibgp TiaymauuTh Kpusy TryMaHi3My, ONpPHUSIBHEHY
Tpareniero [Ipyroi cBITOBOi BiliHM, SIK PEKYpCiIO >KOPCTOKOCTi, MPUTaMaHHOI
JaBHHOPUMCBKIH ITMB1TI3aIIi].

Jlo B3ipI1tiB xaHpy Oiodikiii Takox Oyj10 BiHECEHO poMaHU «Bci paHKH
cBiTy» Ta «Tepaca B Pumi», mo peakryanizyiorh icropito cepenunu XVII cr.
OOuaBa TBOPHU OMOBITAIOTH ICTOPIIO KUTTSA MHTIIB Ii€l 1o6u: y pomani «Bci
panku cBiTy» II. Kinpsap ¢ikuionamsye xurra JKana ne Cenrt-Konomba Ta
Mapena Mape — peaqbHHX KOMITO3UTOPIB 100U 0apoKo, — TOMAI K y pomaHi
«Tepaca B Pumi» aBTop 3miiicHioe Oiorpadizaifito BUTaJaHOTO MEPCOHAXA,
rpasepa XKoddpya Moywma.

PenpesenTytoun iCTOPit0 JKUTTS 3TalaHUX KOMIIO3UTOPIB, aBTOP
YXWISIETHCS B1Jl JOKYMEHTAJIbHOI TOYHOCT1. HaToMicTh BiH cyTT€BO MOaudIKy€
OlnbIIICTh JIeTajneil iXHboi Olorpadii, 30cepeIKyounch MEPEAOBCIM HA OMUCI
BHYTPIIIIHBOT'O KUTTS T€POIB, a HE HA MPUKMETHUX OCOOJIMBOCTSX Ti€l €MOXH, JI0
SKO1 BOHM HajeXaTh. 3TaJKd MPO TOAIIIHIO MaKpOICTOPII0O y TBOP1 €
MOOJMHOKUMU: 1IMEHA 3HAHUX ICTOPUYHUX MOCTATEN aKTyali3ylThCS BUKIIOYHO
y CTOCYHKY JI0 MY3HKH SIK LIEGHTPAJIbHOTO 1HTEpECy MEePCOHAXKIB.

VY Bunaaky pomany «Tepaca B Pumi» I1. Kinbsip peanizye 6iorpadizaiiiro
BUTQIAHOTO TMEPCOHAXKA, IHKOPIOPYIOUU ICTOPIIO KUTTS TpaBepa N0 J1HCHOTO
MUCTEIBKOTO KOHTEKCTY 100 Oapoko. [IMCbMEHHHMK TEPEeKOHJIMBO MOB'S3Y€
oiorpadiro Xodhdpya Moyma 3 XyJoKHMKAMU Ta TpaBEpaMH EMOXH — SIK

peanbHUMHU, TaK 1 QIKIIHHUMU, — KOTPl YHMHSTH BIUIMB HA MWOro TBOpYE



CTAHOBJICHHs. Y Takuil croci0 aBTOp, 3 OJHOro OOKYy, BUTBOPIOE 1LIHO31IO
JIOCTOBIPHOCTI ICHYBaHHS nepcoHaxka. 3 inmoro 6oky, I1. Kiubsp y Takuii cocid
BeJle TPy 3 YMTadyeM, HAJAUISAI04M Horo (yHKIE0 Bepudikatopa BiJIOMOCTEH,
NPEeICTABICHUX Y TBOPI.

Oikmiina  Oiorpadis repos  «Tepacu B Pumi» npencrarieHa
HEXPOHOJIOTIYHO Ta HEJHIMHO: MOJIOHO 0 poMaHy «3amucKh Ha TabJnyKax
AmnponHeHii ABiIii», y I1IbOMy TBOpI TNHCBMEHHHUK BIJIMOBIISIETBCS BIJ
penpeseHTanii icTopii 3a Kay3aabHUM NpuHOUIOM. Ha3BaHi TBOpHM TakoOX
BIJI3HAYAIOTHCS CXOXICTIO HAa CTPYKTYPHO-KOMIIO3HIIIHHOMY pIBHI: 1CTOPIis
KUTTS K JTaBHBOPUMCBHKOI MAaTPHUINIaHKH, TaK 1 rpaBepa J00u 0apoKo MOCTaEe
KOJIaXKeM, CKJIaJICHUM 13 PI3HOpiAHUX (parmMeHTtiB. Tak, HOTaTKu ATpPOHEHii
ABIMii GiKCYIOTh MePEOBCIM MOBCIKIESHHS TePOTHI Ta HIOAHCYIOTh 11 BHYTPIIITHE
KUTTS — CIIUCKHU CIPAB 1 MAPaxXyHKH TPOIIEH Y TBOP1 YePTYIOTHCSA 13 CIIOTagaMu
repoiHl Ta MOETU30BaHMMHU onucamu npupoau. Toxl sk y pomani «Tepaca B
Pumi» rnaBu, HOpUCBSYEH] ICTOPIi JKUTTA TpaBepa, IMEPEMENKOBYIOThCA 13
TEKCTaMH JIUCTIB Ta OMCAMK MOTO TPaBIOp 1 CHIB.

Byno 3acBigueHo, 110 BaXJIMBOK KOMIIOHEHTOIO MOJENI peakTyanizaiii
icropii II. Kinbsipa € cBoepigHa aBTOpCbKa BI31Sl TEMIIOPAIBHOCTI, KOTPY
NUCbMEHHHUK IOCJIIIOBHO PO3BUBAE SIK Y POMAHICTHIIL, TaK 1 B eceicTuill. ABTOp
(bopMyITIO€ KOHIICTIIIIO «IaBHBOTO Yacy« (¢p. — «jadis»), CyTh AKOi MmoJyisirae B
ICHyBaHH1 Mi()IYHOTO Yacy BUTOKIB YChOT'O CYIIIOTO — CBOEPIAHOMY Iepeayacci,
erany mnepezicTopii. B onTuni aBropa nepBICHUN <«IaBHIA 4Yac» MPOJOBKYE
PEKYPEHTHO MOBEPTATUCH Ta MPOSIBIATUCH Y TenepimuboMy. [1. Kinbsp Haninse
III€}0 KOHIIEIIIIEI MEePCOHAXIB CBOIX TBOPIB: TaK, pUTOp ANBOYIH OJHHM 13
3aBJaHb CBOiX JICKJIaMallii BH3Hauya€ penpe3eHTalii0 Mi(IYHOTO <«JIaBHBOTO
gacy». Cxoxum ynHoM, komnozutop XKan ne Cent-Konom0 ta rpasep Kodbdpya
MoyMm y CBOIX My3UYHUX/TpadiuHUX TBOpPAX CUJIKYIOTHCS MEpefaTH BIITyHHS

apxaiyHOTO Yacy MepIIOBUTOKIB.



Amnani3 1HTepMenianbHoro Moaycy pomasictuku 1. Kinbsipa 3acBiguus,
IO K MY3HMKa, TaK 1 MIKTypajJbHE MHUCTELUTBO BIJIFPAIOTh TOJOBHO (DYHKIIIIO
MeJlaTopa aBTOPChbKOi METaMOBH B JiiTepatypi. Y TBopax «Bci paHKu CBITY» Ta
«Tepaca B Pumi» BiacyTHI OYiKyBaH1 JJii POMaHiB, IO 30CEPEKYIOTHCS Ha
icropii muctentBa XVII cT., onucu My3udHUX 9 TpadigyHUX TBOPIB MI€T EMTOXH.
HaromicTh, My3u4Hi Ta MIKTypaJibHI 00pa3d B IMX pOMaHax YHAOUYHIOIOTH
3rajjaHy aBTOPCHKY KOHIICTIIIIIO TEMIOPAIbHOCTI. TOX MNPUKMETHOIO PHCOIO
KinbsipoBoro Bapianty O10(iKIIHHOTO pOMaHy € Y3TO/DKEHHS akcioJiorii Ta
OHTOJIOT1i MEPCOHAXIB 13 CBITOIISIIHUMHY IMEPEKOHAHHIMH MUChbMEHHUKA.

VY pomani «AMepukancbka okynaris» [1. Kiabsp nepenpodyurye icTopiro
nmoBOoeHHOI DpaHIlii B Mepioj] MPUCYTHOCTI Ha ii TepuTopii aMepuKaHChKUX 0a3
HATO. Ilonpu mo3zipue ¢GhoKyCyBaHHS aBTOpa MEpPeAyciM Ha HOBITHIH iCTOPIil
@panmii, 3aIMCHEHWM  aHai3 3acBIUMB  IMIUPOTY CHOEKTPY  ICTOPii,
MPEJICTaBICHOTO0 Y IIbOMY TBOpl. 3 OJHOTO OOKYy, B pOMaHl «AMepHKaHChKa
okymnatis» [1. Kinbsip 1eTani30BaHO penpe3eHTye ICTOPUYHNN, COL[IOKYJIbTYPHUI
Ta nomitTuaHui Tanamapt Opanuii 1950-x pokis, 30cepeKYIOUHCh IPH LIBOMY
Ha KOH(JIIKTI IPO- Ta aHTUAMEPUKAHCHKUX TOYOK 30py MEepPCOHaxiB TBOPY. [Ipu
bOMY aBTOp MOCHIAOBHO OMUCYeE mpouec Audy3ii HAlOHAIBHOL 1 KyJbTYpHOI
1JIGHTUYHOCTI MPOTAroHicTa mij BILIMBOM MacoBoi KyiabTypu CIIIA.

3 iHmoro OOKy, ueH ICTOPUYHMM BIATUHOK aBTOP MPEJICTaBIISAE
HEPO3PUBHO TMOB’SI3aHUM 13 TEPEIICTOPIE0 — 3rajjaHuM Mi(IYHUM YacoM
nepmoBuTokiB. B ontuui Il Kinbsipa pekypeHTHUH JaBHIM Yac MOCTae
HenopymHUM GyHAaMeHTOM Oyab-skoi enoxu. Chuparduch Ha KOHIEMIIO
BIYHOTO MOBEepHEHHs, chopmynboBany XK. /lenp030M, MU JIAIUTM BUCHOBKY, 110
B poMaHi «AMepuKaHChbKa OKYyTMaIlis» KiHbSIPIBCHKUI OJIBIYHUHN «JIaBHIHM Yacy» €
HE3MIHHUM OCEpJIsSIM 1CTOPUYHOIO 4Yacy, TOAl SIK MOBOEHHA €roxa TYT Ha0yBae
XapaKTEPUCTHUK «IUdepeHIIaIbHOI cepii» — BIAMIHHOCTI, TPUBHECEHOT INIMHOM
gacy. Y wmexax peduekcii temmopanbHOocTi [l Kinbsap Takox po3BuBae

KOHIICTIIIF0 apXaiYHUX TBAPUHHUX IMITYJIbCIB, SKUMHU KEPYIOTHCS JIFOAN KOXKHOI



enoxu. IlepBicHa >KOPCTOKICTh IMIUTIKY€E cHenudiKy 1CTOPUYHOTO PO3BUTKY —
3TiTHO 3 aBTOPOM, caMe BOHA € TIPUYMHOIO 3aBOIOBaHb, KOTP1 CYIPOBOIKYIOTh
JIIOJICTBO BiJI JaBHIX YaciB 1 JOCHOTO/IHI Ta BU3HAYAIOTh 3aKOHOMIPHOCTI TUIUHY
icTopii.

Baromoro tematuunoto gominantoro pomaniB Il. Kinbsipa € cutyars
3]laMy €MoX, Ha TJl AKOi PO3rOpTaeThCA KUTTA TNepcoHaxiB. IIporaronictu
poMaHiB «3anucKku Ha Tabanykax ATpoHeHil ABIIi» Ta «AJIbOYyIii» MOCTaIOTh
MO3IpHO 130JIbOBAaHUMH BiJ TOMiM Benukoi ictopii. [lompu 1e, Ak 3amucku
naTpUIliaHK{, TaK 1 PUTOPOBI JeKJIaMallii IMIUIIMTHO 3acBIIYYIOTh TOMH
€IICTEeMOJIOTIYHHUH 3]1aM, CBIIKAMHM SIKOT'O CTAa€ KOXKEH 13 IpoTaroHicTiB. Tak, is
B poMaHi «3amucKku Ha TaOnuukax ANpoHEHii ABiIii» BiAOyBaeThCs Ha eTari
3MIHM aHTHYHOI €MiCTeMH CEPEeIHbOBIYHOIO (3a TepmiHosoricto M. dyko)
BHACTIIOK maaiHHs 3axigHoi Pumcekoi immepii. Tomi sk TparidHuii MoycC, 10
JOMIHY€ B JeKjaMalisx AJbOyIis, CyrecTye KpU30Bl HACTPOI €MOXH MPABIIIHHS
OxraBiaHa ABI'yCTa, IO3HAYEHOI aBTOPUTAPU3MOM 1 THpaHi€r0. CXOKUM YMHOM,
y poMaH1 «AmepukaHcbka okynamis» I1. Kinesp dokycyerbes Ha TIMiHAIBHOMY
MOMEHTI B 1CTOPIi — MOYATKy MOCTYNOBOI BecTepHizauii @panuii miciast Jpyroi
CBITOBOI BIHH.

Marepianu aucepTauiiHoi poOOTH MOXYTh OyTH BUKOPHUCTaHI MpH
pO3po01LII HOPMATUBHHUX 1 CHELIATbHUX KypCiB Cy4acHOI BUIIOI IIKOJH 3 1CTOPIT
3apyODKHOI JiTepaTypu Apyroi mojoBuHM XX — nmovatky XXI cT. Ta HOBITHBOT
dbpaHIly3bKOi JiTepaTypH, MPHU MIATOTOBI HABYAIBHUX MOCIOHUKIB 13 Cy4acHO1

dpanIty3bpK0i po3u Ta npu nepekiaai TBopis I1. Kinbsapa ykpaiHchKorO.

Kuarwuosi ciaoBa: Ilackane Kinbsip, (paHiy3pkuii poMaH, 1CTOPUYHUN
poman, wMmid, peakTyami3aiisg iCTOpii, pPEKypeHTHICTb, IOCTMOJEPHI3M,
IHTEPTEKCT, TUIECHICTh,  Olo(iKiisg,  aBTOQPIKIIMHUN  MOAyC  MHUCHMA,

1IEHTUYHICTh, aBTO00pa3, o0pa3 MHUTII, IHTEPME 11 ATbHICTb.



ABSTRACT

Savych O. V. Reactualization of history in Pascal Quignard’s novels. —
Manuscript.
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This thesis is the first attempt in literary studies to explore the strategies of
reactualization of history in Pascal Quignard’s selected novels and essays. The
purpose of the research is thus to identify and characterize the strategies of
reactualization of history in those P. Quignard's novels of the 1980s-2000s which
are set in the previous historical eras.

The relevance of the study is in tune with the profound interest of
contemporary literary studies in the phenomenon of representation and modelling
of history in literary works stemming from modernist and postmodernist
discourses. In contemporary French literature, along with traditional historical
novels, there are those novels which, dealing with history, that do not aim to
faithfully reproduce history but to reactualize it in an attempt to explain both the
specificity of the course of history and the place of man in it. By reactualization
of history we mean its revisiting, using such strategies as narrativization and
subjectivization, the endowment of history with personal meanings, its rereading
and fictionalization. The reactualization of history is one of the key features of
the fictional world of P. Quignard's novels, a prominent figure in contemporary
French literature. The author’s oeuvre has received little attention from the
scholarship in Ukraine. Therefore, the relevance of this study is determined by
the need to both expand the literary reception of modern French literature and
outline the specificity of representation as well as interpretation of history in

contemporary French novel.



To achieve the objective set, we first outlined the peculiarities of the
processing of history in the French philosophical discourse of the second half of
the twentieth century, as well as specific characteristics of the representation and
interpretation of history in the French novel of the 1980s-2000s, as they are
described in the key scholarship on this issue. Based on the philosophical and
literary conceptualization of history, we then determined the characteristic
features of the model of reactualization of history implemented in the novels by
P. Quignard. The writer’s essays, which constitute a significant component of his
oeuvre, were also used to clarify the specificity of the author's rendering of typical
themes and motives.

In both philosophical and literary discourses of contemporary France, the
understanding of history as a continuous progress is questioned, while its
discreteness and ambiguity of interpretation are emphasized. Pascal Quignard’s
prose reflects distrust towards the status of history as a metanarrative, formulated
by J.-F. Lyotard, as well as the potential possibility of any objective
representation of history, theorized by M. Foucault, P. Ricoeur, G. Deleuze and
F. Guattari. We concluded that the representation of history in contemporary
French novels in the individual model of P. Quignard appears to be a
manifestation of the author's vision of a specific era, his subjective understanding
of this period that is largely determined by his non-literary interests (particularly,
music and fine arts).

Another attributive characteristic of Quignard's model of reactualization of
history is its focus on characters which are pushed out to the periphery of
macrohistory. The writer is mainly interested in personalities forgotten by history
(such as the protagonists of the novels Albucius, 4/l the World’s Mornings and A
Terrace in Rome) or insignificant in their context (the protagonist of the novel On
Wooden Tablets: Apronenia Avitia). This is P. Quignard’s strategy to manifest
his rejection of that traditional model of historiography which centres itself on

key historical figures.



The genre of biofiction appears to be an important tool for the
reactualization of history in P. Quignard's oeuvre. It was a French literary critic,
Alain Buisine who coined the term biofiction and theorized it in an eponymous
article of 1991. A. Buisine defines biofiction as a novel about the fictional life of
a historical personality or a novel about the life of a fictional character. In other
words, it is a fictionalized biography. While this term has been widely used in
French literary studies, some researchers of the genre (A. Gefen, M. Mongelli
among them) emphasize that it emerged as an expression of postmodernist
poetics. It was proved that the characteristic features of Quignard's biofictional
novels On Wooden Tablets: Apronenia Avitia and Albucius, which are dedicated
to the history of Ancient Rome, include metatextuality, fragmentation, genre
eclecticism, unreliability, non-linear narrative. They prove the distinctive
postmodernist poetics of P. Quignard's fiction.

The author's postmodernist play strategies are manifested through the
inclusion of historical hoaxes and simulacrization of history. It is thanks to them
that the writer masterfully reassures the reader of the existence of a patrician,
Apronenia Avitia and the authenticity of the declamations of the ancient
rhetorician, Albucius. The fragmentary composition of the novels On Wooden
Tablets: Apronenia Avitia and Albucius is P. Quignard’s implementation of
distrust towards a traditional linear representation of history. In these novels, the
author also plays with the history of literature when he inscribes the heroine’s
fictional notes in the tradition of memoirs or emphasizes a significant influence
of the declamations of the ancient rhetorician (which have not been preserved) on
the development of the novel genre.

It was proved that P. Quignard synthesizes biofictional novel and
autofiction. Therefore a Roman rhetorician Albucius functions as the author's
mask. The protagonist and the author have a similar biography, psychology,
ontology and understanding of temporality. Autofictional poetics of the novel

also highlights the connection between the history of Ancient Rome and that of



the twentieth century: P. Quignard interprets the crisis of humanism, unveiled by
the tragedy of WWII, as a recursion of the cruelty inherent in the ancient Roman
civilization.

All the World’s Mornings and A Terrace in Rome, which reactualize the
history of the middle of the seventeenth century, are also biofictional. Both novels
tell the story of the lives of artists of this epoch: in All the World’s Mornings P.
Quignard fictionalizes the lives of Jean de Sainte-Colombe and Marin Marais —
real composers of the Baroque era. In A Terrace in Rome the author biographizes
a fictional character, the engraver Geoffroy Meaume.

While representing the life story of the above mentioned composers, the
author avoids documentary accuracy. Instead, he significantly modifies most of
the details of their biographies as he focuses on the description of their inner life
rather than on the salient features of the era which they belong to. References to
the macrohistory in the novel are rare: the names of well-known historical figures
are referred to exclusively in their relation to music, the characters’ main interest.

In A Terrace in Rome P. Quignard evokes “biographicalization” of a
fictional character as he incorporates the engraver's life story into the real artistic
context of the Baroque era. The author connects the biography of Geoffroy
Meaume with that of the artists and engravers of that time — both real and fictional
— that influenced him a lot. By doing so he, on the one hand, creates an illusion
of the authenticity of the character's existence. On the other hand, he plays with
the reader and delegates him/her the function of a verifier of the information
presented in the novel.

The fictional biography of the protagonist in A Terrace in Rome is
presented in a non-chronological and non-linear order. As in On Wooden Tablets:
Apronenia Avitia, in this novel the writer refuses to represent history following a
causal principle. These novels are also marked by resemblance at the
compositional level: life story of both an ancient Roman patrician and an engraver

of the Baroque era appear as a collage made up of disparate fragments. Thus,



Apronenia Avitia's notes record primarily the everyday life of the protagonist and
nuance her inner life — to-do lists and money calculations in the novel alternate
with the heroine's memoirs and poetic descriptions of nature. Whereas in A
Terrace in Rome, chapters devoted to the history of the engraver's life, are
interspersed with the texts of letters and descriptions of his engravings and
dreams.

It was proved that an important component of P. Quignard's model of
reactualization of history is his peculiar vision of temporality, which the author
continuously develops in novels and essays. The author refines a concept of
“ancient time” (fr. - «jadis»), an existence of a mythical time of the origins of all
things — a time of prehistory. In the author's perspective, the primordial “ancient
time” occurs recurrently and manifests itself in the present. P. Quignard endows
the characters of his novels with this concept: for instance, the rhetorician
Albucius defines the representation of the mythical “ancient time” as one of the
tasks of his declamations. Similarly, the composer Jean de Sainte-Colombe and
the engraver Geoffroy Meaume try to convey the echoes of this archaic time of
origin in their musical/graphic works.

The analysis of the intermedial strategies in P. Quignard’s novels testify to
the fact that both music and pictorial art function as mediators of the author's
metalanguage in literature. A/l the World’s Mornings and A Terrace in Rome lack
the descriptions of musical or graphic works of the period, what one may expect
of the novels focusing on the history of seventeenth-century art. Instead, musical
and pictorial images in these novels visualize the author's concept of temporality.
Therefore, a distinctive feature of Quignard's model of the biofictional novel is
the alignment of the axiology and ontology of the characters with the writer’s
mindset.

In the novel, The American Occupation P. Quignard rereads the history of
post-war France in the time of the presence of American NATO bases there.

Despite an apparent focus primarily on the recent history of France, the analysis



showed a wide spectrum of history the novel refers to. On the one hand, P.
Quignard presents, in detail, the historical, socio-cultural and political landscape
of France in the 1950s as he focuses on the conflict of pro- and anti-American
points of view of the characters. At the same time, the author consistently
describes the protagonist's changing national and cultural identity as a result of
the influence of US mass culture.

On the other hand, the author presents this historical aspect as inextricably
linked with prehistory — the above-mentioned mythical time of origin. In the
optics of P. Quignard, recurrent ‘“ancient time” appears as an immanent
foundation of every era. Relying on the concept of eternal return, formulated by
J. Deleuze, we concluded that in the novel The American Occupation Quignard's
eternal “ancient time” is the unchanging core of historical time, while the post-
war era acquires the characteristics of a “differential series” — a difference
brought by the flow of time. Within the reflection of temporality, P. Quignard
also develops a concept of archaic animal impulses, which guide people of every
epoch. Primitive cruelty implies the specificity of historical development;
according to P. Quignard, it is the cause of conquests that accompany humanity
from ancient times to the present and determine the course of history.

Another significant feature of the author’s reactualization of history is his
interest in the crisis moments of history as a background of the characters’ lives.
The protagonists of the novelsOn Wooden Tablets: Apronenia
Avitia and Albucius seem to be isolated from the events of great history.
However, both the patrician's notes and the rhetorical declamations reflect the
epistemological rupture witnessed by each of the protagonists. Therefore, the
action in the novel On Wooden Tablets: Apronenia Avitia takes place at the time
of change of the ancient episteme to the medieval one (in M. Foucault’s
terminology) as a result of the fall of the Western Roman Empire. The tragic
mode that dominates the declamations of Albucius reflects the crisis mood of the

reign of Augustus, marked by authoritarianism and tyranny. Likewise, in The



American Occupation P. Quignard concentrates on a liminal moment in history
— the beginning of the gradual westernization of France after WWII.

The materials of the thesis can be used in the preparation of normative and
special courses on the history of foreign literature of the second half of the
twentieth century and the beginning of the twenty-first century, on contemporary
French literature as well as in the preparation of textbooks on contemporary

French prose and the translation of P. Quignard's works into Ukrainian.

Key words: Pascal Quignard, French novel, historical novel, myth,
reactualization of history, recurrence, postmodernism, intertext, corporeality,
biofiction, autofictional mode of writing, identity, autoimage, artist's image,

intermediality.



	АНОТАЦІЯ
	ABSTRACT

