AHOTALIA

Yybomina 1. M. Tpancdopmariis donoBidoro koctoma 1960—1970-x pokis:
MUCTEIITBO3HABUMN aHalli3 yKpaiHChKOTOo aocBimy. — Ksamidikariiina HaykoBa
npatls Ha TIpaBax PyKOIUCY.

Juceprariiss Ha 3100yTTS HAyKOBOTO CTyIeHs JokTopa (inocodii 3a
cnemianpHicTIO 022 «/luzaite» (ramy3p 3HaHb 02 KymbTypa 1 MHCTENTBO). —
KuiBchkuii HallioHAILHUM YHIBEPCUTET KyJAbTYpH 1 MUCTeNTB, KuiB, 2022.

JluceprariitHy po0OTy MPUCBIYCHO JOCIIDKCHHIO TpaHchopMarii, sKi
Majau Mmicue y 4ojoBidoMy kKocTiomi y 1960-1970-x pokax B Ykpaini. Ha Tm
OypXJIMBUX ICTOPUYHUX Ta COIaJIbHUX TepeMiH micis [pyroi cBiTOBOi BiWHU
B1JIOYBaIOThCS 3MIHM B KYJBTYPHOMY Ta MHUCTELUBKOMY XKHUTTI. [[u3aiiH omsry Ha
CBIil naj BimoOpaxae TpaHcdopmarllii B cycniyibcTBl. OCOONIMBO XapaKTEPHUMH 11
3pYLIEHHS CTalOTh JJs YOJOBIYOIO OIATY, 10 3 4aciB «Bemukoi 4osnoBidoi
BIIMOBM» nouyaTky XIX CT. Malie He 3a3HaBaB CYyTTEBUX 3MIH. Tak 3BaHa «I1aBHHA
PEBOJTIONIS YOJIOBIYOTO KOCTIOMA CATa€ 1 BITYM3HSHOIO JM3ailiHy, IO B IeH dac
pPO3BUBAETBCS B €IMHOMY paAsHcbkoMmy pycal. Y 1960-1970-x B VYkpaiHi
CKJIAJA€ThCsl AM3aiiH, 1[0 PO3BUBAETHCS B CKJIQJAHUX YMOBAaX BHYTPIIIHBOTO
MIPOTUCTOSIHHS 1 CTa€ KJIIOYOBHMM JUIsl PO3YMIHHS BOpaHHS CHOTOJICHHS, aJKEe Y
MOYaTKOBOMY BUIJISIII MAa€ BC1 O3HAKU CYyYaCHOI YOJIOBIYOi MOJIH.

HaykoBa HOBH3HA JOCHIIPKEHHS NOJISITA€ B TOMY, 1110 IIPOIIOHOBaHa poOoTa €
KOMIUIEKCHUM  JIOCTIJDKCHHSIM — YOJIOBIYOTO KOCTIOMAa y  (POKYyCl KITFOYOBHX
COLIIAJIbHO-KYJIETYPHUX MOJ1N MPOTATOM IIICTAECATUX-CIMAECATUX POKIB B YKpaiHi.
VY npeacTaBieHiil 40 3aXHUCTy Mpalll gnepuie:; TOCTIIKEHO YKPATHCHKUN YOIOBIUHIA
KOCTIOM B YMOBaX PO3BHUTKY CBITOBOTO Ta PaAsSHCHKOTO MOIHOTO PyXy Li€i 100u;
BU3HAUEHO JIBI OCHOBHI IOBOPOTHI TOYKM PO3BUTKY MOJH, IO BIUTMHYJIH Ha
Cy4yaCHUW BUIVISIZ] YOJIOBIUOTO BOpaHHS; BUIIIEHO 1 KJIacu(]PiKOBaHO OCHOBHI
CTHJIbOBI HANPSMKHU BITYU3HSIHOTO YOJIOBIYOTO BOPAHHS; MPOBEACHO MOPIBHIBHUN

aHai3 MoOJeNied YOJOBIYOTO KOCTIOMA, SKI Oynu TMPEACTaBICHI y pEeKIaMHHUX



Katanorax, 3a mepiog 1960-1970-x pp., mo cBig4aTte Mpo TpaHchopMalii
YKpaiHCBKOTO YO0JIOBIYOTO OJATY, 1 (hOPMOTBOPHI, 1 KOJIpHI; MpOaHaII30BaHO Ta
CHUCTEMAaTHU30BaHO XPOHOJIOTII0 OOpa3HO-CTHIBOBUX, CHUJIYETHHX Ta KOJIPHO-
dakTypHux TpaHcdopmarliiii domoBidoro koctioma 1960-1970-x pp.; BUKOHAHO
aBTOPCHKY PO3POOKY aKTyaJIbHOI KOJICKIIIi ISl YOJIOBIKIB 1 JKIHOK BIJTIOBIIHO 0
CydyaCHUX MOJHHUX TEHJICHIIIH. Y JucepTamiiiHii poOOTI TaKOX YMOUHEHO:
ICTOPUYHO-COIIaJIbHI TMEepeAyMOBU y CBITI Ta YKpaiHi, 1m0 BiAOyBaiucs Tepen
MOJHUMHU TpaHchOpMaIlisIMA O3HAYEHOTO TEpioAy; B3a€EMO3B’SI30K MK PI3HUMHU
rajgy3sMd MHCTEIbKUX MPaKTUK: IU3aiiHy onsry, JiTteparypu, KiHemartorpada
TOIII0; PEriOHANIbHI 0COOIMBOCTI YOJIOBIYOTO BOpAaHHS B PI3HUX 00JacTsIX YKpaiHu;
MOHATTA TEHJIepa, MACKYJIHHOCTI Ta (PEMIHHOCTI WIOAO0 Iu3aiiHy oxasry. Habynu
no0anbUi020 po36UMKY. TIIXOIU MO0 BUBUCHHS JDKEPEIbHOI 0a3u JOCIiKEHb,
0 CTOCYIOTHCS YOJIOBIYOTO KOCTIOMAa B KOHTEKCTI 3MIH B MOJi; MOPIBHSJIBHUN
aHani3 nepediry MOAHMX 3MiH 4OJIOBIUOTO BOpaHHsA B YKpaiHi, PangHcbkomy
Co1031 Ta CBITI.

[IpakTruHe 3HAYCHHS OACPKAHUX PE3yNbTaTiB. Pe3ymbraté MOXyTh OyTH
BUKOPHCTaHl B TMEJAroriyHiil MpakTUll, 30KpeMa Yy HaBYAIbHHUX Kypcax,
MOB’SI3aHUX 13 1ICTOPIEI0 BITYM3HSIHOI MOJAM Ta YOJIOBIUOTO KOCTIOMA, TaKOX IPHU
niaroToBui ¢axiBuiB y ramy3i aumzaiiHy. OkpiM LbOro, OTpUMaHi pe3yabTaTu
MOXXYTh OyTH KOPHCHHMH JUISl TIOJAJIBIIOTO BHBUCHHS 1CTOPii €BPONEHCHKOTO Ta
YKpPalHCHKOTO AU3alHY.

3 METOH BUKOHAHHSI MPAKTUYHOI YACTHUHU AUCEPTaIiiHOI poOOTH OyIiio
BUKOHAHO €CKI3W MOJIENBHOTO PsIIy YOJOBIYOTO Ta >KIHOYOTO OfAry Ha 0asi
OTPUMAHUX PE3YJbTaTiB JOCHIHKEHHS 13 MOAAJIBIION PO3pOOKOI0 B Marepiaii
CY4YacCHOI KOJIEKIII1 OJIATY.

JlxepenbHy 0a3y JOCHIDKEHHS CTAaHOBWJIM Taki TPYyNH: MarepiajbHa,
JOKyMEHTaJIbHA Ta JiTeparypHa. Jlo mepiioi rpynu BIAHOCSTBCS MaTepialibHi
JoKepena: 4oJIoBiYe BOpaHHS O3HAYEHOTO Iepioay 3 OCOOMCTHX KOJICKIIHA Ta
npuBaTHUX 310panb. Jlpyra rpyma mxepen CKIadacThCs 3 apXiBHUX MarepiaiiB Ta

0CcoOUCTUX 1HTEPB’10. TpeTio TPyMy CTAHOBIATH MHCEMHI Ta IPYKOBaHI JKepena,
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10 TOAUIAIOTBCA Ha JITEpaTypy 3arajbHUX MHUTaHb MOJU Ta ICTOPIi KOCTIOMA,
mparii, MPYUCBsIYCHI BUKIIOYHO YOJIOBIYiH MO @00 reHIEpHOMY acleKTy B KOCTIOMI,
JiTeparypy, o JOCTKye cBiTOBY Moay1960—-1970-x, Ta miteparypHi mKepena,
MPUCBSUEH] YKPAiHCHKi MOJI1 Ta KOCTIOMY.

TeopeTuko-MeToIONOTIYHUM  MIATPYHTSIM €  HayKoBl  mpami 13
MUCTEITBO3HABCTBA, AU3aiiHy Ta comionorii. Crnuparodyuch Ha MIIXOAU BUCHUX 1
MPaKTUKIB, SIKI JOCTiKyBaiau dojoBiuuii koctioM — K. biaexkmen, K. bproapn,
O. Baitamreitn, X. Emic, T. KpotoBa, E. Xonannaep, — MoXXHa 13 YNEBHEHICTIO
CTBEP/KYyBaTH, IO YOJOBIYa MOJA € YHIKajJbHE KYJIbTypHE SIBHILE 1 BUMAarae
OKpPEMOT0 IOBHOLIIHHOTO BHMBUEHHS. [EHJEpHUN acmekT y BeCTIMEHTapHIN
KyJabTypl Ykpainun Ta cBity pociipkyBanu C. KepeoOkin, A. Kikore, I. Kon,
S. @irypua ta H. Uynpuna. Byno npoaHani3oBaHO BEJIMKUM IJIacT poOIT 3 1CTOPil
KOCTIOMA, 3 SIKMX HaiOuIbll 1H(GOPMATUBHUMH CTalOTh Mpalll MPUCBSIYEHI JIpYTii
nosoBuHl XX cT. Cepen Hux pobGotn Cepen Hux poboru O. Bacuibesa,
. €pminosoi, L. Cimiar. Ha ygonosiuomy BOpanHi y 1960—-1970-x akueHTyOTbh
yBary Taki BueHi, sk O.Jlaroga, lO. Jlerenbkuii, H. ¥Ympic, O. llleBHok.
BaxxnuBumu U1 po3yMiHHS KOHTEKCTY, B SIKOMY PO3BHBAiacs BITUYM3HAHA MOJA,
CTalOTh TIpalli, 10 BHUBYAIOTH paAsHCBKY Mmoxay: Jlx. bapnert, . Bunuuenko,
C. KypasnboB Ta FO.I'ponos, H.Jle6Gina, A.Illimakina. Bce Oinbiie aBTOpiB
GbOKyCyIOTh CBOi JOCHI/DKEHHS CaM€ Ha YyKpaiHChKId MOl I[bOTO Mepioay
(I'. Kokopina, M. Koctenpna, K. Ilamkesuy, 3. TkaHKko), 3 40oro MOKHaA 3pOOHTH
BHCHOBOK MPO OTHO3HAUHY aKTyaJIbHICTh 00paHOi TEMaTHUKH.

3 METOI0 BCTAHOBJEHHSI TOYHOI XPOHOJIOTIi PO3BUTKY KOCTIOMa OOpaHOro
nepioay Oyyo MPoOBEIEHO MOPIBHUIBHUIN aHalli3 MOJIECJICH YOJIOBIYOT0 KOCTIOMA, SIKi
OyJu TIpeACTaBlIeHl y PeKJIaMHHUX Karayiorax, 3a nepion 1960-1970 pp.. 3 Hux mu
JI3HAEMOCS PO 3MIHU B YOJIOBIYOMY OJ1s131 — 1 (POPMOTBOPHI, 1 KOMIpHI.

BcranoBneHo, 110 yMOBH, B SKUX IepeOyBaB HOJIOBIUMNA KOCTIOM YKpaiHW,
K 1 MOZIa 3arajom, OyJu Ty>ke HEOHO3HAYHi: 3 OHOTO OOKY, paisiHChbKa IJIaHOBA
EKOHOMIKa, SIKa HE JI03BOJISIE CBOEYACHO BIPOBA/KYBAaTH MOJHI PO3pOOKH Ta HE

Ma€ 3MOT'H 3aJ0BOJILHUTH TMOMUT Ha HEOOXIAHUHN TOBap, 3 IHIIOIO — HAPOCTAIOYe



3MaraHfs 13 «3axXiJHUM» CBITOM, SIK€, MIX IHIIUM, MPU3BOJUTH O PO3BHUTKY
MIPOMUCIIOBOCTI Ta aKTyajiisallii BITYM3HAHOTO JIU3alHY, Ta «BIIJIMIay, IO CIPHUSE
Jibeparizamii y COIIOKYJIBTYPHOMY JKHATTI Ta HAI[lOHAJIBHOMY TigHECeHH!0. I3
HAOIMKEHHSIM «3aCTIMHUX» POKIB OUIBIIICTH 13 MO3UTHBHUX TOYUHIB CXOIUTHh
HaHIBEIlb, OJIHAK 3PYIICHHS Yy BECTIMEHTApHIH KyJbTypi CYCHIJIBCTBA BXKE
HEMOJKITUBO TIPU3YTTHHUTH.

VY nucepraniiiHii poOOTI HAroJIONIEHO HAa TOMY, IO KYJIbTYPHO-CYCHLUIbHI
kouBaHHA 1960-1970-x pp. KOpeIOHThCA 31 3MIHOK B JW3aifHI YOJIOBIYOTO
KOCTIOMA, PI3HI MOJHI MEPIOAH TPAHCPOPMYIOTH KOCTIO B OOpa3HO-CTHIIOBHX
HanpsIMKax 1 KOJIpHO-(pakTypHO, 3TITHO 13 BISIHHSAMHU 4acy. BcTraHoBieHO, MIO
oOpa3HI Ta CTWJIbOBI METaMOP(O3U IOUYMHAIOTHCS 13 HIBEIIOBAHHS MOHSITTS
€IMHOTO «PAJSTHCHKOTO CTHIIIO», 3 ABISETHCS MOHATTS «MOJOADKHOD» MOIH, SKa
PO3XUTY€ MOHOJITHICTh TPAAUIIIHHOTO KOCTIOMA, IO MPOJOBXKUTH CBOE 1CHYBaHHS
K KJIACHYHUHN KOCTIOM, 13 YaCOM BHOKPEMIIIOIOTHCA CHOPTUBHHUM CTHIIb, MLTITapl
Ta cadapi, CTWII PETPO, JTUCKO-CTWIl Ta MaHK. OKPEeMOro MOTYyKHOTO PO3BHUTKY
HaOyBae 1 €THIYHMI HampsMOK, IO HANOpPHKIHLI IIICTAECATHX  POKIB
MIJPKUBIIOETBCSA  X1MI-MOJIOK0. 31 CTUJILOBUMHM 3MIHAMU BiJ0YBAalOThCS 3HAuHI
TpaHchopmarlii CUIyeTy: BiJl 3a0KpyIJICHOTO a0pHCy 1TaliichKoro B3ipis («Oema-
¢birypa») 13 JIETKMM B3yTTSM [IOYATKy LIICTAECATUX Yepe3 pI3Ke 3BYKECHHS
cuiryeTHoi 0a3u 10 A-TOoAIOHOTO BHUIOBXKEHOTO CHIIYETy 13 MepeOiabIIeHUMHU
JETaIsIMA 1 TIOBEPHEHHS /10 OUIBII KJIACUYHOTO BUIVISY KOCTIOMAa 31 3HAYHUM
PO3LIMPEHHSIM Horo cuiayeTtHoi gopmu. CTWIBOBI Ta CUJIYETHI TpaHchopMarii
MOPO/IKYIOTh 3HAUHE ACOPTUMEHTHE PO3IIMPEHHS B YOJOBIYOMY BOpaHHI, sKe
MIJKPITUTIOETHCSI CYTTEBUMH 3PYIICHHSIMU B MPOMHUCIOBOCTI: TOTaJIbHIA XiMi3allli
BUPOOHMIITB, «TPUKOTAKHOMY OyMmi» Tomo. [IpoananizoBaHi koiipHi Ta (HakTypHi
3MiHH, II0 YacTO MEpeayBalii 1HIIUM, TAaKOXK CTAlOTh MapKepaMu IThbOTO TEPIOiy.
Moxemo cTBepaKyBaTH, 10 noyarok 1960-x pp. BiA3HA4Ya€ThCs TMEpeBaKaHHSIM
0€KeBO-KOPUYHEBOI TaMu JPIOHOT T€OMETPUYHOI OPHAMEHTHKUA Ta IMOCTYHNOBUM
BIIPOBA/PKCHHSM CHHTETUYHUX TKAHUH; JAPYyTa MOJOBHUHA BUPIZHIETHCS KOIIPHUM

OyMOM: y 4YOJIOBIYI MOJI 3’SIBISATHCS HAacUYEHA sCKpaBa KOJipHa 1 BI3€pyHKOBa
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namitpa. Ha Mexi necsaTwiiTh NPONOHYIOThCS TKAHWMHU 3 PI3HOMAHITHUMH
HAOMBHUMU E€THIYHUMH, aOCTPAKTHUMHU Ta KBITKOBUMH MAaJIIOHKaMU; YOJIOBIYUMN
rap/iepo0 3HAYHO YPI3HOMAHITHIOETHCS 3aBISKH TMOMYISIPHOCTI MAITMUHHOTO Ta
PYYHOTO TPHKOTAXy, IO HAJA€ IIe OLIBINOI KOJIPHOI CBOOOIM Ta Bi3ePYHKOBOI
pizHomaniTHOCTI. Ilim ki"ens 1970-Xx pp. mpuxoauTh OUIBII CHOKIMHA rama i3
NepeBaKaHHSIM CHHBO-3€JICHUX KOJIbOPIB, B OpHAMEHTAIlll TKAaHWH TIEPEeBa)Ka€
«IIp10OHOY30pKa». YCKIAIHIOEThCA (akTypa TKaHWH, HAOUPAIOTh MOMYJSPHOCTI
MeJIaHXKeB1 Ta TpyOOTKaH1 CTPYKTYPH.

BaxnuBuM OpOOKOM CTajl0 BHU3HAUEHHS OCHOBHMX JI4iB BITUU3HSHOIO
JU3aiiHy, SKI TpamoBain y OyAuHKaX MoOjeNied, areiabe Ta MIANPUEMCTBAX 13
4yOJIOBIUMM BOpaHHsIM B O3HaueHWil nepioA. bigbmiicte i1HdopMmalii Oyna
MOYEPIHYTA 13 0COOMCTUX THTEPB IO CBIJKIB Ta 0€3MOCEPEIHIX YUaCHUKIB MOTHOTO
IPOLIECY.

BcranoBineHo, ik nponecu, mo BiAOyBadKcs B 03HAYEHUI NEpio/l, BILTUHYIU
Ha (OpMyBaHHS Cy4yaCHOTO YOJOBIYOrO BOpaHHs, BCl MO3UTHMBHI Ta HETraTHBHI
3pylIeHHs, ki Manud micue B 1960—1970-x pp., CyTTEBO BIUIMBAIOThH 1 HAa JAW3alH
ChOTOJICHHS, 1[0 BU3HAYAIOTh 1 MOMJIMBUI BEKTOP MOMAIBIITUX JIOCIKEHb.

[IpakTryHa yacTHUHA JOCHTIIKEHHS MPENCTaBIeHA aBTOPCHKOIO PO3POOKOIO
Ta UTFOCTPATUBHUM BTIJICHHSIM KOJICKI[li MOJIeJIel OfiAry JJIsl YOJIOBIKIB Ta KIHOK Ha
ociup-3umy 2022-2023 pp.. Konekuiss Oyna cTBOpeHa 13 ypaxyBaHHSM MOJIHUX
TPEH/IIB Ta HATXHCHHA TEMaTUKOIO JOCTipKeHHs. EcTeTnka KHMKKOBOI MPOAYKITIi
1960—1970-x 3mimana 3 ypOaHICTHYHUMHU APXITEKTYpPHUMH JIHISIMUA ChOTOJEHHS,
MoJIa€ ySBJICHHS TPO TapMOHIYHE TOEIHAHHS MHUHYJIMX 3I00YyTKIB TU3aiHY Ta
HOBITHIX TexHoJjorid. OOpa3Ha cucrema, CUIyeTHa 0a3za Ta KOJOPUCTHYHA rama
Oynu po3po0JIeH] B CUCTEMI CIIBICHYBaHHS Cy4YaCHUX TEHCHIIINA Ta ompalbOBaHUX
MaTepialiiB IOCTiKeHHs. Tak, Kojekiis Oyia moiieHa Ha YOTUPHU OJIOKH:

- nepuiuti — «O6ITHIK» — 13 PO3UIUPEHOI0 CHUIYETHOI 0a3010, MOXHUIIO
JIHIEIO TJICYOBOTO TOsCA Ta By3bKUMU IITaHaMU (Tiepia nojioBuHa 1960-x pp.);

- Opyauil — «PEBOJIOIIIOHEP» — 3BYKEHUU CHUJIyeT Ha OCHOBI MYHJIUPIB

Ta POMaHTUYHUX 00pa3iB ximi (Apyra nonosunHa 1960-x pp.);



7

- mpemii — «ACHI1» — BUAOBKEHUN A-TONIOHUN CHTyeT, mepeOibleH]
nerai (repia noysioBuHa 1970-x pp.);

- yemeepmuii — SO — PO3LMIUPEHUN CHIIYEeT, €JIEeMEHTH CTHIIIO
M1TiTapi Ta cKiIaaHi o0pa3oTBopyi JiHii (gpyra nomosuHa 1970-x pp).

PoGorta mpe3eHTye Biga3epKaJIeHHS ICTOPUYHUX TpaHcdopmaliiii B ofs3i 1
CydJacHE aBTOPCbKe OaYeHHsS YOJIOBIYOTO Ta >XKiHOUOro BOpanHs. Ha mpuknani
pO3pO0JIeHNX MOjIeNIe, BUKOHAHUX BiJ 3aayMmMy JI0 peamizaiii J0CIiKeHHS,
MPOJAEMOHCTPOBAHO MOKIIMBOCTI 3aCTOCYBaHHsSI OOpa3HMX Ta KOHCTPYKTHUBHHUX
pileHb 4osioBi4oro koctioma 1960—-1970-x pokiB y cydacHOMY Osi3i.

3’1coBaHO, 110 Ha CHOTOAHIIMIHIA JE€Hb € TMOoTpeda Ui IOAAJbIIOrO
PETENBHOIO JIOCHIPKEHHSI BJIACHOTO KYJbTYpHOro HaAOaHHS YCIX 1CTOPUYHUX
MPOMIKKIB, Y TOMY 4YHCIl PaJsSHCHKOTO TNEPioay, aJXKe BOHO Ma€ HE TUIbKHU
COILIIOKYJIBTYpHE 3HA4eHHS, a ¥ JIEMOHCTPY€ TEHE3y BITUM3HSHOI MOJIU Ta
PO3’ICHIOE CyYaCHUI CTaH MOJAM 1 IU3AMHY.

AHami3 yKpaiHChKOTO JOCBILY y TpaHchOpMallisiX YOJOBIYOrO KOCTIOMA
1960—-1970-x pp. Ta pe3yapTaTd MPAKTUYHOTO 3ACTOCYBAaHHS JIONOBHIOKOTH
HEJ0CTaTHbO BUBYEH1 00ACTi B TEOPIi 1 MPAKTULl JU3AKHY.

Kurouosi cjioBa: uonoBiunii koctioM, mona 1960-1970-x pp., ykpaiHcbka

Moja, IeH/I1, Y0JIOBi4l 00pa3H.



ABSTRACT

Chubotina 1. M. Transformation of the man's costume in the 1960s—1970s:
art history analysis of Ukrainian experience. — Qualifying scientific work
on the rights of manuscript.

The dissertation for the scientific degree of Doctor of Philosophy, specialty
022 «Design» (02 Culture and Art). — Kyiv National University of Culture and Arts,
Kyiv, 2022.

This thesis is devoted to the study of transformations that took place
in the man's costume in the 1960s—1970s in Ukraine. Against the background
of apid historical and social changes after the Second World War, modifications
in cultural and artistic life are taking place. In its own way, clothing design reflects
the transformations in society. These changes are especially characteristic
of the men's clothing, which since the "Great men’s rejection" in the early
XIX cent. has undergone almost invisible changes. The so-called "peacock
revolution" of the man's costume goes back to domestic design, which is currently
developing in a single Soviet style. In the 1960s—1970s, Ukraine is elaborating
a design that develops in difficult conditions of internal confrontation,
and becomes a basis for understanding modern suit, because it has all the
hallmarks of modern man's fashion in its original form.

The scientific novelty of this research refers to the fact that the offered thesis
is a comprehensive study of the man's costume in the focus of key social
and cultural events during the sixties and seventies of the XX cent. in Ukraine.
For the first time, in this presented for defense work Ukrainian man's costume
of he specified period in the conditions of the world and Soviet fashion movement
development is investigated; two main turning points in fashion development,
that have influenced the modern look of man's clothing, are identified; basic
stylistic directions of domestic man's clothing are singled out and classified;
comparative analysis of the man's costume models, which were presented

in advertising catalogues of the 1960s—1970s, is carried out (it indicates
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the processes of transformation in Ukrainian man's clothing, both formative
and colour); the chronology of image style, silhouette and colour texture
transformations of the man's costume in the 1960s—1970s is analysed
and systematised; the author's elaboration of the actual collection for men and
women in accordance with modern fashion trends was performed. In addition,
the thesis specifies: historical and social preconditions in the world and in Ukraine
as well, which took place before fashionable transformations of the defined period;
interrelation between different branches of artistic practices: clothing design,
literature, cinema etc.; features of men's clothing in different regions of Ukraine;
the concept of gender, masculinity and femininity in clothing design. Further
developments can be seen in approaches of studying the research source base,
related to the man's costume in the context of changes in fashion, as well as
in comparative analysis of modification course in men's clothing fashion
in Ukraine, the Soviet Union and the world in total.

Practical significance of obtained results. The results can be wused
in pedagogical practice, in particular, in training courses related to the history
of omestic fashion, specifically the man's costume, as well as in coaching
specialists in design sphere. In addition, the research results can be useful
for further study of European and Ukrainian design history.

In order to perform the practical part of this thesis, sketches of men's
and women's clothing model range were elaborated on the basis of the obtained
research results with further development in the material of modern clothing
collection.

The source base of this study was formed by the following groups: material,
documentary and literary. The first group includes material sources: men's clothing
of the defined period from personal collections and private assemblages.
The second group of sources consists of archival materials and personal interviews.
The third group is formed by written and printed sources, divided into literature on
general issues of fashion and costume history, works which are devoted

exclusively to men's fashion or gender aspect in costume, literature exploring
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world fashion in the 1960s—1970s, and literary sources, dedicated to Ukrainian
fashion and costume.

Scientific works in art history, design and sociology form theoretical and
methodological basis of this study. Based on the approaches of scientists and
practitioners who studied the man's costume, K. Blackman, T. Krotova,
O. Weinstein, K. Bruard, H. Emis, E. Hollander, it becomes possible to state
with confidence that men's fashion is a unique cultural phenomenon, and requires a
separate full-fledged study. The gender aspect in the vestmentary -culture
of Ukraine and the world in total was studied by S. Zherebkin, 1. Kon, A. Kikot,
N. Chuprina and Ya. Fihurna. A large cohort of works on the costume history was
analysed. The most informative ones are works devoted to the second half of the
XX cent. Among them are the works of Sh. Siling, D. Yermilova, O. Vasyliev,
Zh. Lypovetsky. Such scholars as O. Lagoda, Yu. Lehenky, N. Udris, and
O. Shevnyuk focus on men's clothing in the 1960s—1970s. Works that study Soviet
fashion become important for understanding the context in which domestic fashion
was developing: J. Barlett, A. Shchipakina, I. Vynychenko, N. Lebina,
S. Zhuravlyov, and Yu. Hronov. More and more authors focus their research
interest on Ukrainian fashion of this period (H. Kokorina, M. Kostelna, Zh. Tkanko,
K. Pashkevych). All this allows to conclude that the chosen topic is unambiguous.

In order to establish an accurate chronology of costume development
in the defined period, a comparative analysis of men's costumes models, which
were presented in advertising catalogues of the 1960s—1970s, was held.
Due to this, it becomes possible to get acquainted with changes in men's clothing,
both shaping and colour.

It 1s established that the conditions of men's costumes in Ukraine, as well as
fashion in general, were very ambiguous: on the one hand, the Soviet planned
economy, which did not allow opportune implementation of fashion elaborations,
and was not able to meet demand for proper goods, on the other hand — growing
competition with "Western" world, which, among other things, leads to the

development of industry and actualisation of domestic design, and, finally,
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the "thaw", that contributed to liberalisation in social and cultural life, and national
uplift. With the approach of the "stagnant" 1970s, most of the positive initiatives
of the 1960s vanish, but the shift in the vestimentary culture of society can
no longer be halted.

The thesis emphasises that the cultural and social fluctuations of the 1960s—
1970s correlate with the change in the man's costume design. Different periods
in fashion transform the costume according to the time demands — both in image
and style trends, as well as in colour and texture. It is established that image
and stylistic metamorphoses begin with the leveling the concept of singular "Soviet
style." The concept of "youth" fashion appears. It shakes the monolith
of traditional costume, which continues its existence as a classic costume.
With time, sports style, military and safari, retro, disco and punk styles function
as separate ones. The ethnic trend, fueled by hippie fashion in the late 1960s,
gains a separate powerful development. With styles changes, there are significant
modifications in the silhouette: from the rounded outline of the Italian model
("bella figure") with light shoes of the early sixties, through the sharp narrowing
of the silhouette base to A-shaped elongated silhouette with exaggerated details,
and return to more classic costume look with significant expansion of its silhouette
basis. Stylistic and silhouette transformations generate the considerable assortment
enlargement in men's clothing, which 1is supported by significant shifts
in the industry: total chemicalisation of manufacturing, "jersey boom" etc.
The analysed colour and texture changes, that often preceded others, also become
markers of this period. It can be stated that the beginning of the sixties is marked
by predominance of beige and brown palette of potty geometric ornament,
and gradual implementation of synthetic fabrics; the second half of the sixties
is characterised by colour boom: rich bright colour and weave palette appears
in men's fashion. At the turn of the decades, fabrics with a variety of printed ethnic,
abstract and floral weaves are offered; men's wardrobe is significantly diversified
due to the popularity of machine and hand knitwear, which gives even more colour

freedom and pattern variety. Finally, the late seventies are signed by domination
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of calmer palette with blue and green colours predominance. Small pattern prevails
in fabrics ornamentation. Still, the fabrics texture becomes more complicated,
melange and coarse-grained structures gain popularity.

An important achievement is the identification of the main figures
of domestic design, who worked in model homes, studios and enterprises
in the specified period with men's clothing. Most of the information was obtained
from personal interviews with witnesses and direct participants in the fashion
process.

In addition, it is established how the processes that took place in this period
influenced the formation of modern men's clothing, all the positive and negative
shifts which took place in the 1960s—1970s, significantly affect the design of today,
determining the possible vector of further research.

The practical part of the study is presented by the author's elaboration
and illustrative embodiment of the collection of clothing models for men
and women for autumn-winter 2022—2023. The collection was created taking into
account fashion trends, and inspired by the research theme. The aesthetics of book
production of the 1960s—1970s is mixed with the urban architectural lines
of the present, giving an idea of the harmonious combination of previous design
achievements, and the latest technologies. The image system, silhouette basis
and colour palette are developed in the system of coexistence of modern trends and
claborated research materials. As a result, the collection is divided into four blocks:

- the first block — "hipster" — the first half of the sixties with an
expanded silhouette basis, sloping shoulder girdle and narrow pants;

- the second block — "revolutionary" — the second half of the sixties,
a narrow silhouette based on uniforms and romantic images of hippies;

- the third block — "dandy" — the first half of the seventies, elongated
A- shaped silhouette, exaggerated details;

- the fourth block — "yuppie" — the second half of the seventies,

an expanded silhouette, elements of military style and intricate artistic lines.
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The work presents a reflection of historical transformations in clothing and
amodern author's vision of men's and women's clothing. On the example
of elaborated models, made from the conception to direct research realisation,
possibilities of application of image and constructive decisions of the 1960s—1970s
for the man's costume in modern clothes are highlighted.

It is studied out that there is an urgent need in further detailed research
of peculiar cultural heritage of all historical periods, including the Soviet period as
well, because it is endowed not only with social and cultural significance, but also
demonstrates the genesis of domestic fashion, and explains the current state
of fashion and design.

The analysis of Ukrainian experience in the man's costume transformations
of the 1960s—-1970s, and the results of practical application complement some
insufficiently studied areas in the design theory and practice.

Key words: the man's costume, fashion of the 1960s—1970s, Ukrainian

fashion, dandy, men's images.
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