AHOTAIISA

Xypagenb-3meega JI. C. CydacHi aBTOPCbKI TeXHIKM Yy [Au3auHi
TeKCTWIbHUX BUPOOiB Ykpainu XXI cronitra. — KBamidikaijitiHa HaykoBa Tiparis
Ha MpaBax PYKOITUCY.

Mucepraijis Ha 3700yTTS HayKOBOTO CTyIeHs AoKtopa (dinocodii 3a
crietfiasibHicTIO 022 «/lu3aiiH» (rany3b 3HaHb 02 KynbTrypa i MucTelTBO). —
KuiBCbKMIA HaLliOHA/IbHUIM YHIBEDCUTET KY/IbTYpH i MucTelTB, Kuis, 2022.

Hucepraijitiny pob0Ty TPUCBSIYEHO AOC/TiI)KEHHIO CydyaCHHUX aBTOPCHKHUX
TeXHIK BUTOTOBJIEHHSI Ta 03/00/IeHHS TEKCTH/IIO 3a POKH He3a/Ie’KHOCTi YKpaiHH.
CyuacHi TeHJeHLII PO3BUTKY TeXHOJIOTiH, CyCHi/IbCTBA B L{i/IOMy CTHUMY/IFOIOTh
TTiZIBUIIIEHHS BUMOT /10 SIKOCTi BUPOOiB, pi3HOMaHITTS acopTuMeHTy. POpPMYHOTHCS
HOBI Teuil y MHCTeLITBI Ta TEXHIUHIM eCTeTHL]i, L0 CIIOHYKa€ XYyHOXXHUKIB i
[3aliHepiB [0 eKCIIepUMEHTIB Yy 3iCTaB/leHHI TeXHIYHUX Ta eCTeTUUHUX
MOXX/TMBOCTEH MarepianiB. Y 1[bOMy KOHTEKCTi IIOCTIMHOIO €KOHOMIUHOrO,
TeXHOJIOTIYHOI'0, COL[ia/IbHOTO POCTY Ta 3MiH L[IKABOK € JWHaMiKa TeKCTU/IbHOI
rany3i. TekcTwib HUHI € 00’€AHyBalbHUM eJleMeHTOM i TpadiuHoro,
CepeloBUIIHOIO, iHTep’€PHOro, TMPOMUCJIOBOTO [MW3akiHy, MOZEIIOBAHHS OfSATY,
TEKCTWILHOTO Ta KOHIIETITyaJbHOTO MUCTeL[TBa Toi[0. KokeH BUPOOHUK, MaiicTep,
[Jv3aliHep, MuTeLb CbOrOJHI IIyKa€ BJaCHI BapiaHTHM TEXHOJOTIUHOTO
BUTOTOBJIEHHSI, aBTOPCHKOT'O TOYEpKY, AW3aiiHy 3a iH/VBiyaJlbHUM 3aMOBJ/IEHHSIM.
3arajJibHOCBITOBUM  KOHTEKCT (DYHKI[IOHyBaHHS TEeKCTW/IBHOIO CepeoBUIlla
CBiJUMTH TMPO 3a/lyyeHHs [0 TeKCTHU/IeTBOPEHHS HaWpi3HOMAaHITHIIIMX METO/IB,
MarepiasiB, IPUHLIUIIIB Ta TEXHIK.

HaykoBa HOBHU3Ha TIIO/ISITa€ y 3arajJjbHOMY KOMIUIEKCHOMY MIAXOA1 /0
PO3IVISiAy TEeKCTUBHUX TEeXHIK: TIPOL[eCiB CTBOPeHHsI TKaHWH Ta iX 03700sieHHS.
[TpoBesieHO JeTa/nbHUM aHami3 TaTeHTHOI 0a3u YKpaiHW, BHU3HAUeHO OCHOBHI
TPYTIH, 3a SKUMH 3[iMCHIOIOTECS pO3PO0KM BUHAXiHWKIB, BU3HaUeHO HeopAWHapHi

TeXHOJIOTi4Hi 3HaXi/IKv 3a ocTaHHi 20 poKiB. 3/1iliCHEHO CUCTeMHMM aHasli3 Majioro



MiZIMPUEMHUIITBA Y Tay3i TeKCTU/II0, BU3HAUeHO OCHOBHI TMPO0/ieMH Ta LIISIXU iX
MOJOMAHHA 4Yepe3 TMOLIYK [AW3alHy 3a IHAWBIJyaJlbHUM  3aMOBJIEHHSIM,
HETIOBTOPHOTO TIPOAYKTY. BHCBiTIEHO [isbHICTE MaiicTepeHb, 110 KOMOiHYIOTH
MaIlIMHHI TeXHOJIOTii Ta pyuyHYy Tipaijf0. Bnepwe BUsiBIeHO Ta KiacugikoBaHO Ha
IPYNU BUHAXOAU Y Tay3i MPOMUCIIOBOTO TEKCTUWIIO 3 OIVIIly €CTEeTUKU TOTOBUX
MarepiasiiB; BUCBITIPHO Ta 0XapaKTepHW30BaHO aCOPTMMEHT MajiuX TeKCTU/IbHUX
TMiJANPUEMCTB | MaWCTepeHb TEKCTWIK); MPOaHa/li30BaHO TBOPUICTb MPOBIJHUX
MaWCTpiB TEKCTUIBHUX TEXHIK B YKpaiHi Ta BHW3HAa4eHO aBTOPCBbKi TEXHIKW;
noznubneno: knacudikailifo Tpyn MNPOMUCIOBOTO TEKCTUJIHLHOTO TIaTeHTYBaHHS;
OCHOBHi TPYNMM TeKCTHU/IbHUX TeXHIK: TeKCTW/IeyTBOPIOIOUi Ta 037400/r0BabHi;
TIOPSIZIOK 3aCTOCYBaHHSI CyuaCHUX TEeXHiK i MarepiasiB B acopTUMeHTax BUpPOOiB Ta
TBOPUYMX [OpOOKax aBTOPIB BIiATOBIIHO [0 aKTya/JbHUX TPEH/IB; pPO3WUPEHO:
JOCTIKeHHsA [i/IbHOCTI BUCTAaBKOBUX 3axXOfIB Ta TIPOEKTIB, iX TeHeHL],
HarpsiMM  pPO3BUTKY; aKTya/bHi acnekTh (OpMyBaHHSI Ta  OHOBJIEHHS
TePMIHOJIOTIUHOT'O arapary TeKCTW/IbHOI rajy3i; HayKOBO-AOC/IIJHULIBKI PO3BiAKU
MpO [IisVIbHICTh MaJior0 MiJNIPUEMHUIITBA Ta TBOPUYMX MauCTepeHb TeKCTWIIO B
CydacHid YKpaiHi; aHali3 yKpalHCBKOTO aBTOPCHKOTO TEKCTW/IK) Y KOHTEKCTI
TBOPUYOCTI iHO3€eMHUX MauCTPIB Ta Jr3alHepiB.

[IpakTiuHe 3HaueHHS HAyKOBUX TIOIIYKiB BiZoOpa)keHO Y [JOC/iKeHHi
HasiBHUX y TEKCTWIbHUX BHpPODOax Ta TBOpPAX CyyaCHMX aBTOPCHKUX TEXHIK Ta
TPOBe/IeHHi X 3arajibHOI cMCTeMaTHr3allii. 3arpOrOHOBAaHO aBTOPChKe TPAKTYBaHHS
CHUHTE30BaHOTO TOHATTS [AW3aliHy 3a IHAUWBiJlyaJlbHUM 3aMOBJIEHHSIM, IO
CTOCY€ETHCSI BUTOTOBJIEHHSI YHIKa/JbHOIO [AU3alHEpPCHKOro TPOAYKTY. BusHaueHo
B3a€MO3B’SI3KHU [I3aiiHy, [leKOpPaTUBHO-TIPUKJIaIHOTO MUCTELTBA Ta
00pa30TBOPUOr0 MHCTEIITBA HAa OCHOBI TEeXHIK BHUTOTOBJEHHSI i 03700/1eHHS
TEeKCTUTBHUX BUPOOiB. 3Be/IeHO TEPMiHO/IOTiUHMI T7I0CAPiM, 1[0 BK/IFOUAE TeXHIKH
Ta 3HaXiJIKW 3 aBTOPCHKOTO [JOCBiy MaWCTPiB, AediHillil TeXHIUHOI JOKyMeHTaLlil,
BU3HAUEHHSI HAPOJHOTO  PEeMICHULITBA, TEPMIiHOJIOTiF0  MUCTELITBO3HABYOI

niTeparypu.
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Pe3ysibTaTh MOXKYTh OyTH BUKOPHCTaHi Y MPAaKTUUHIM AisTbHOCTI (axiBIfiB
TeKCTU/IbHOI Tasiy3i, MpyU CTBOPEHHI HaBUa/JIbHUX KYPCIB i3 Teopii 1 TIpaKTUKU
BUTOTOBJIEHHSI TBOPIB XY/IO)KHBOTO TEKCTUJIFO, MOJIeTIOBaHHI 0Ty Ta po3pooiii
TIPOEKTIiB  OyAb-SIKOTO  iHIIIOTO  AW3aliHepCHKOTO  HampsMKy. TeopeTuuHe
BUKOPDUCTAHHSI OTPUMAHMX pe3yJIbTaTiB AOC/IiKEHHS aBTOPCBKUX MiAXOAIB Y
XYINOKHbOMY TEKCTWII MOXYTb CJIyryBaTu [i/i1 HAllOBHEHHS HaBYa/IbHUX
NEeKLiMHUX KypCiB, pO3pO0/ieHHA TIPAKTUYHMX TIOCIOHUWKIB, ITi/[pyYHHKIB,
MEeTOMYHOI JiTepaTypu [J/s1 MiArOTOBKU CIIellia/iCTiB y raay3i Au3alHy Ofsry,
JleKOPaTUBHO-NIPUK/IaZJHOTO MUCTELITBA (CreLjiasti3alis XyJ0XHiA TeKCTUIIb) TOLIO.

IxepenbHOIO 0a3010 AMCEPTALIMHOTO AOCIiKeHHSI BUCTYIHIA KaTajoTh
BHCTaBOK, 0cobucTi apxiBu MmaicTpiB ((poTo-apxiBu), mareHTHa 0Oa3a YKpaiHW,
CTMCKU OQiI[ifHOr0 peecTpy MPHBaTHUX ITiIITPUEMCTB, a TaKOXK Oe3rnocepegHbO
MUCTeI[bKi TBOPU Ta aCOPTUMEHTH BUPOOIB IMi/IMPHUEMCTB, II[0 BUTOTOBJISIOTH
TEeKCTWIbHY TPOAYKIJI0 y 3a/[aHOMy B HayKoBik po6oTi koHuernTi. OKpemMuM
JOKepesioM IOC/Ii/PKeHHs] BapTO 3a3HAauUMTH iHTepHeT-pecypcH, ce6To rmepcoHabHi
BeO-caiiTh MUTLIIB, O(illifiHi CTOPiHKK Ta iHTepHeT-mara3uHd BUPOOHUKIB TOILIO.
BuBueHHs BHCTaBKOBUX KarTasIOTiB [ia€ 3arajibHe VsBJ/IEHHS IIPO CIIpSAMYyBaHHS
JISITBHOCTI  MaMCTpIB TEKCTWIKD Ta CKEpOBYE pO3I/Is[ TeXHIK y Mexiax
TeKCTUIeTBOPEHHS, 03/100/1eHHsI, HeXapaKTepHHUX MaTepiajiiB, Cy4YaCHUX TPEHZIB Y
Me)KaxX TeXHIK Ta eKCIlepMMeHTa/JIbHUX MPOEKTIB. BCTaHOB/IEHO B3a€MO3B’S3KU
3aCTOCYBaHHSl TeXHIK 1 MarepiajiB, NPUHLUIM [OEAHAHHA TeXHIK Ta IX
THUPa’KyBaJlbHi BJIaCTUBOCTI.

TeopeTUKo-MeTO[0/IOTIYHKUM  TTIATPYHTSAM TOC/AYyryBalu AOC/HIIKEHHS Y
MHUCTELITBO3HABUIM, €KOHOMiuHil, TCUXO/OTiuHii, QinocodCbKild, iCTOPUYHIH,
Gbinosoriubiid, Au3aliHepChbKil, eTHOrpadiuHii Ta iH. ranys3sax. [IpoBegeHo orsiz
niTepaTypy, JOTUYHOI 0 0OpaHOoi TeMu. Bu3HaueHO TMpOBiAHI Mpaiji y pO3KPHUTTI
TeXHIK TPOAYKYBaHHS Ta TIpUKpalllaHHd TKaHWH. 3pobneHa cmpoba [gaTH
BU3HAUEHHSI TIOHATTAM «Cepis», «TUMaKHICTb», «cepis B 00pa3oTBOpuOMy

MHUCTELTBi»,  «Au3aiiHepchbka  piu», «BUPIO  JeKOpaTUBHO-TPUKJIA[HOTO



MUCTeITBa», «apT-00’€KT TeKCTU/IIO» Ta iH. 3pobneHo cripoby chopMyBatu micie
[J/11 YMOBHOIO TIOHSITTSL «JW3alH 3a iHAWBIBAY/JIbHUM 3aMOBJIEHHSIM», «aBTOPChbKa
TeXHiKa».

Ha ocHOBiI 3arajbHOTEOpeTUUYHMX TMpallb 3 OCHOB Ta TeOopil Ju3aliHy
B. lanunenka, H. BopoHosa, II. becuacHoBa, M. Wonoukina, H. KoBelHiKoBOi,
A. KoxyeBa, H. [I3oriii, B. Ceipko, O. Bboituyk, B. T'omob6opoasko, A. Py61ioBa,
A. Ocaguoi, €.T'yma, O.Ma3sniuenko, C. 3axapoBoi, B.ApoHoBa U IiH.
c(OKyCcOBaHO 3arajlbHHM HarpsM TOLIYKiB y TIPOCTOpi /[Au3aliHy, BU3HAYeHO
TeOpeTUUHi MeXi Ta BUCTaB/IeHO YMOBHI akileHTH. Ha 6a3i HayKOBUX [IOCTi/IKeHb
. Tkau, I IlapxaeBa, O. Xopommnosoi, O. KpusoiieeHko, O. bycneHko,
I. YepkecoBoi, JI. Kpamapenko, I. AkoBenp, JI. CemizopoBoi, I. KaunMHCBKOI,
B. YepHsascekoro, T. I3ukoBuy, 1. JIokiyk, O. ®ypca, 1. Kaprioa, O. Toporiosoi,
€. ®epinoi Ta iHIIMX aBTOPiB Oy/10 BU3HAUEHO OCHOBHI MPUHLIMITY Ta METO/[0JIOTi 0
TOZA/BLIOTO JOC/IiI>KeHHS.

Icropiorpadisi HaykoBoro OopoOKy 6a3yeTbcst Ha MyOmiKallisix MpPOBiJIHUX
crelfiazicTiB ramysi. 3okpeMa, Oys0 3BepHeHO yBary Ha TyOsikailii 3apy0i>KHUX
aBTOPIB, SIKI MPALFOKOTh i3 TeKCTWIBHUMHU TeXHIKaMH, T€OPeTHKIB Ta MPAKTUKIB
TeKCTWIbHOTO Au3aiiny: S. Das, N. J. Nelson, K. C. Wilson, J. Singleton, J. Wilson,
B. Lawler and H. Wilson, A. Briggs-Goode, K. Townsend, J. Hu, F.Ng and
J. Zhou, L. A. Kumar, M. Senthilkumar, S. Stein, J. Triston, R. Lombard, J. Gunner
Ta iH.

Ha mompwiii BiTUM3HSHOTO TEKCTW/ILHOTO [U3aiiHy Ta MHCTeITBa Oysio
TIPUCBSTUEHO yBary OinbIl CydacHiM JiiTepaTypi Ta 3m00yTKaM BxKe He3asieXXHOI
Ykpainu. Cepel I'PyHTOBHMX Tpallb, L0 BUBUAJUCA B KOHTEKCTi JOC/IJKeHHs,
OCHOBHe Miclle TmocifiaroTe TmyOsikaiii [l. bo6’sk, O. JlykoBcekoi, I. Kychkko,
3. YerycoBoi, T. Ileuentok, I. AkoBenp, T. [3ukoBuuy, B. KajibHULBKOI,
O. sim6opko, T.TonoBenko, I. TiotioHHMK, I. Tecorok Ta iH. Y KOHTEKCTi
iCTOPUYHOTO PO3BUTKY PO3I/SAAMUCS MyOmiKariil, 10 CTOCYIOTbCA CepeArHU Ta

Kinig XX ct.: A. JKyk, T. ITeuentok, O. Moiictok, K. Ilypkan i 6araro iHImx.



CyuacHi MalCTpH, AW3aliHePH, MUTLI TEKCTUIK YaCTO BHUKOPHUCTOBYIOTh y CBOIU
TBOPYOCTi TpaAMIliliHi TEKCTW/IbHI TeXHiKH, TOMY MAOL[IJIbHUM BOAUa€THCS OIS
niTepatypy, 1[0 PO3KPUBAE€ OCOOJMBOCTI TKAaHWH HApOJHOTO BUIOTOBJIEHHS Ta
BKUTKY. 3BepHEHO yBary Ha BHJaHHA Takux aBTopiB, fK: C. HeuumnopeHko,
O. HoBuubka, O. Hukopak, I. flkosenb, M. UymaueHko, I. Uepkecosa, B. [lyTka,
O. Moticrok, 1. JIokiyx Ta iH.

Po3rnsiHyTO Tako)K IyOJiiKallii, MpHUCBSYeHi Cy4yaCHOMY CTaHy Tasys3i,
y3arajJibHeHHIO HasiBHOIO [OCBi/ly, MPOrHO3YBaHHIO I[1epCIIeKTUBY, TeHJEeHLIisiM
PO3BUTKY, BUCTAaBKOBHMM Ta OCBiTHIM MpO€KTaM. 30KpeMa, uuMasio MyOmikariii
BUCBIT/IIOIOTh  [is/IbHICTE Tpi€Hasme XymOKHBOTO TEeKCTWIH, «TeKCTU/IBHOro
many», «TekcTwiisMy» Ta IHIIMX He MeHII Baromux 3axofiB. Cepen Takux
JOC/IIHUKIB akTyasbHOro Tekctwiro . Kyceko, T. Kapa-BacuibeBa, 3. Uerycosa,
A. HInHatigep, O. fAmb6opko, 1. bo6’sk, O. JlykoBcbka, O. MaiifiaHelb-bapruieBuu
Ta iH.

[TpoaHasizoBaHO maTeHTHY 06a3y YKpaiHU 3 OIfsAy 3700YyTKiB TEKCTH/IbHOI
ranysi. Po3misiHyTo miateHTHY AokymeHTarito i3 2000-x pp. i [0 CbOropeHHs.
BusiB/ieHi BHMHaxoAu CKIacU(ikOBaHO 3a KiJlbKOMa OCHOBHUMH TpyIliaMu: BUIU
TPOMMC/IOBUX TKAaLbKUX IepervieTeHb; BUTOTOBJIEHHS HHWUTOK, BOJIOKOH, TMPSDKI
(MeToAM, Marepiasau, TIPUCTPOI); BapiaHTU i criocobu 03700/7eHHsT TI0IOTHA;
TEKCTWIbHI MAalllMHU Ta iX e/ieMeHTH; pO3pOOKU 3 TIOMIUTTS OJATY; TeXHiuHi
TKAaHWHU i CUHTeTWYHi MaTepianu; ximMiyHi KOMMO3ulLii [7s1 0OpOoOKU TKaHUH;
3ac00M Ta iHCTpyMEHTU MAOCHTiPKeHHsSI SKiCHMX pucC TeKcTwito. OCHOBHa yBara
choKycoBaHa Ha BMHaxXofaX, 10 Oe3rnocepegHbO CTOCYHOTHCS MPOMUCIOBUX Ta
DYYHUX TeXHiK TieperjieTeHHs HWUTOK, Ce0TO YTBOpeHHs TMIOJI0THA, i WOro
0371061eHHs: GapOyBaHHS, MPUHTYBaHHS, MPOCOYEHHS, Jla3epHOI Pi3KH, BUILKBKH,
arulikaLjii i Take iHiie.

3 €IWHOIO [ep)KaBHOIO peeCcTpy MiATNIPUEMLIIB BU/IIEHO KOHKPETHUX
BUPOOHUKIB, sIKi 3aliMatoTbCst Oe3rocepeiHbO BUTOTOB/IEHHSM Ta TMPUKPAIIaHHSIM

TeKCTWIbHOI MpOAYKLii. ¥ Qokyci nepebyBatoTh Maji MiJIIPUEMCTBA, 1[0 MalOTh



He3HauHy TUPAXKHICTb Ta BUIOTIBeJIbHI TIOTY)KHOCTI, 30KpeMa Ti, IO
BUKODHCTOBYIOTh CHHTe3 MalllMHHOI Ta pyuHoi pobotu. Cepes TaKux
oxapakrepusoBaHi «Banpa Parc», TOB «Kapar», TOB «Biktopi Kapmerc»,
YKpaiHChbKa CTpiukoTKalbka (abpuka, @abpuka XygokHiXx BUpobiB iMm.
b. XMebHULIBKOTO TOLLO.

BUCBIT/IEHO [Jis/IBHICTD TBOPUYMX MaMCTepeHb Ta iX TeXHIKW. 3araabHUMN
OIJIsi[, TOKa3aB, 1[0 MaWCTepHi MOXKHAa PO3MOJiIUTH Ha /Ba OCHOBHUX (D/IaHTU:
OAHOOCIOHI Ta rpymoBi. Y MalCTepHSIX BUKODUCTOBYETHCSI TepeBaKHO pyYHa
mpaiis abo0 UaCTKOBO 3a7yyaeTbCsl BUPOOHWYA TeXHiKa, $K, HaNpUKIaZ, ¥
MaucTepHi «HarnpuHTyW», 10 3aWMAa€TbCSd Pi3HOMaHITHUMM BHJAaMU [PYKYy IO
TKaHWHi. TakoXX OXapakTepu30BaHO [Iis/IbHICTE OJHOOCIOHHMX MaiicTepeHb
O. IIumorinoi, M. @ypay, O. Higuk, rpynoBux — «®Pipa», «TekcTuabHi Bi3ii»,
«KnantvkoBur TeKCTWIb», «MalCTepHsl TeIUIMX MOJAapyHKiB», «KoHApaToKn»,
«Klaptyky. TekctunbHa MaiicTepHsi», «[lamiTpa Teria», «KilimArt Studio»,
TEeKCTUMBHUX OpeHAiB — «Temi>keHko», «Nymph Dresses».

[TornbieHO HayKOBi TMOILIYKWA y Me)KaxX BHUCTaBKOBUX TPOEKTIB B YKpaiHi,
30KpeMa /[IeTaJbHO PO3IVISHYTO AisiMbHICTE MiKHapogHOro Oi€eHame Xymo>KHBOTO
TeKCTWIO ~ «Ckiisi», «MiHi-TeKcTUIb». 3Ba)KeHO Ha CydacHi TeHleHLIil
TeKCTUWIbHUX BUCTABKOBUX IIPOEKTIB, aKLIEHTOBAHO Ha aKTya/IbHOCTI BipTya/bHUX
BUCTaBOK. OripanibOBaHO Marepiajd BipTyaJIbHOTO BUCTaBKOBOI'O IIPOEKTY
«ApTTeKCTWIb. IHTerpawjis MUCTELTB», 11J0 Hapa3i € yHIKaJbHUM [1JIs1 TeKCTU/IbHOI
raaysi B YKpaiHi.

Y pocnmiykeHHi aBTOPCHKUX ITXOMAIiB i TexHiK Oy/i0 CHCTeMaTH30BaHO Ta
BUCBIT/IEHO TBOpPUMM [JOPOOOK MaMCTPiB TEKCTWIIO Y B3a€EMOZIl 3 TaKUMH
MarepiasiaMu: MeTaJl, IUIaCTHK, TOJieTU/IeH, JepeBo, j103a, TpaBu. TakuM UMHOM,
BUOKDEMM/IMCSI Teuil arCauK/IiHTYy, CTpPiHr-apTy, IJITY-TeKCTU/I0, KOJIaXYy,
TeKCTU/IBHOI CKY/IBITYPU Ta pesibe(dy. BiAnoBiAHO [0 TeHeHLIT BUKOPDUCTaHHSA Ta
MepeoCMUCeHHsT TPaJWLiiHUX MeToAiB ¢apOyBaHHS BU3HAYAIOTHCS HACTYITHI

TeXHiKM: 1MOOpi, eKONmpuUHTYBaHHs, TpadapeTHe ¢apOyBaHHs, KOHTAKTHe



dapbyBanHs. Ilepeocmuc/ieHHs Ta iHTepHpeTYBaHHS TPAJUL[iIMHUX MOTHUBIB i
KOJBOPiB BiJ[3HaUeHO Yy TexHikax 0aTuKy, BuOiliKM, BUIIMBKA. HalbisbIm
BUPAa3sHUMU Ta PO3MOBCIO[)KEHUMH TeXHiKamMH, 3a pe3yJbTaTaMU CHUCTEMHOIO
aHaJsTi3y TBOPYOCTi BiTUM3HSIHUX i 3apyOi’>KHUX MUTLiB, MOXKHA Ha3BaTH arutiKailito,
KoJlaXk, acambOsispk. Taki BHCHOBKM 3po0/ieHO Ha OCHOBI JIOK/TA/IHOTO aHami3y
BUCTAaBKOBUX TIPOEKTIB B YKpaiHi Ta 3a il Me)Kamu, TBOPYOCTI KOHKDETHHX
XYJO’KHUKIB i Ir3aiiHepiB, sIKi Oy/M TIpe/icTaB/IeHi Ha TAaKUX BUCTABKOBHUX 3ax0/Iax,
a TakoXX 3 0COOUCTHX iHTepB’l0 3 [eIKUMU MaiicTpamu. EKcriepuMeHTasbHi
TeXHIKM TeKCTWIIO0 HalObisbille pO3MOBCIOKeHHS 3HAWIUIM Yy KOHIIENTya/JbHOMY
muctelTBi. Tak, po3misiHyTo TBopuicTh T. Bapabatu, B. BypsHuk, A. IllHatigepa,
A. TloTewkiHoi Ta iH.

OO6rpyHTOBaHO TIpOOJIEMHI TIMTaHHS TEKCTUIBHOI TepMiHOMOTiI  Ta
cucTemMaTH3allii JJaHUX 10 TeXHiKaM BUTOTOBJEHHSI Ta 037100/1eHHS TeKCTUIbHUX
BUpOOiB Ta TBOpiB YkpaiHu XXI cr. CucTemaru3ailisi CydyaCHUX aBTOPCHKUX
TEeKCTUBHUX TEXHIK € aKTyaJbHOI0 TTP0o0/IeMOI0 BCiel BUPOOHHYOI rajysi, ToCTpo
CTOITb Y MHCTELITBO3HABUMX JOCTi/PKEHHSX, a TaKOXK € Mpo0/JeMHHUM acTieKTOM
KOMYHIKallii y IPOMUCIOBOMY PYCJIL.

KnrwuoBi c/oBa: TeKCTWIbHI TeXHiKW, [Ju3aiiH 3a iHAUBiJyaJlbHUM
3aMOBJIEHHSIM, aBTOPChKA TEeXHiKa, eKCIepUMEeHTa/JbHUM TEeKCTW/Ib, arCauKIIiHT,
TeKCTU/IbHUN [IW3aiiH, MAaIlMHHI TeXHiKHM TeKCTH/I0, 03700/I0Ba/lbHI TEeXHIKH,

TeKCTU/IbHA TePMiHOJIOT .



ABSTRACT

Zhuravel-Zmieieva L. S. Modern author's techniques in textile manufacture
design of Ukraine in the XXI century. — Qualifying scientific work on the rights
of manuscript.

The dissertation for the scientific degree of Doctor of Philosophy, specialty
022 «Design» (02 Culture and Art). — Kyiv National University of Culture and
Arts, Kyiv, 2022.

This thesis is devoted to the research of modern author's techniques of textile
manufacturing and trimming during the years of Ukrainian independence. Current
trends in technologies development and social progress in total stimulate increased
requirements for products quality and assortment variety. New tendencies in art
and technical aesthetics are emerging, which encourages artists and designers
to make experiments in comparing technical and aesthetic capabilities of matters.
In the aspect of constant economical, technological, social growth and changes,
the dynamics of textile industry is gaining a special research interest. Nowadays,
textile is a unifying element for graphic, environmental, interior and industrial
design, as well as for clothing modeling, textile and conceptual art etc. Every
manufacturer, designer, artist is searching for own options of technological
production, author's style and individual custom design. The global context
of textile environment functioning indicates the involvement of various methods,
materials, principles and techniques into textile art.

The scientific novelty lies in the general integrated approach to the textile
techniques study: the processes of creating fabrics and their trimming. A detailed
analysis of Ukrainian patent basis is carried out; the main groups, according
to which the specialists make their elaborations, are defined; extraordinary
technological innovations over the past 20 years are identified. A systematic
analysis of small business in the textile field is made; the main problems and ways

of their solving, particularly, through the search of individual custom design and
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highlighting the product uniqueness, are clarified. The activity of workshops,
combining machine technologies and manual work, is pictured. For the first time,
innovations in the field of industrial textile are revealed and classified into groups,
separately, in terms of officinal materials aesthetics; the assortment of small textile
enterprises and textile workshops is highlighted and characterised; leading masters’
creativity art in Ukrainian textile techniques is analysed, as well as the authors’
techniques are identified; the groups classification of industrial textile patenting
is extended; the main groups of textile techniques (textile forming and trimming)
are clarified; the rules of modern techniques and materials application in the range
of the authors’ products and creative works in accordance with current tendencies
are defined; the research of exhibition actions and projects activity is studied,
as well as their tendencies and directions of development; terminological apparatus
of textile industry and some current aspects are identified; small business activity
research is made, particularly, creative workshops practice in modern Ukraine;
the analysis of Ukrainian authorial textile in the context of foreign masters’ works
is made.

The practical significance of scientific research is reflected in the study
of modern authorial techniques in textile ware, and in their general systematisation.
The authorial interpretation of the synthesised concept of individual custom
design, concerning a unique design item production, is offered. On the basis
of manufacturing and trimming techniques of textile products, the interactions
between arts and crafts, design and fine arts are determined. Terminological
glossary formation is based on techniques and innovations of the masters’
experience.

The results can be used in the practical activity of textile sphere specialists,
as well as in writing scientific works, performing training courses in theory and
practice of creating art textile ware, modeling clothing, and any other design

direction development.
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The obtained research results of the author's approaches in art textile can
serve for educational lecture courses, preparation of practical manuals, textbooks,
methodical literature for coaching specialists in the field of clothing design, arts
and crafts (specialisation «art textile») etc.

The research source base is formed by exhibition catalogues, personal
archives of masters (photo archives), Ukrainian patent database, lists of private
entrepreneurs official register, as well as works of art and ware assortments
of enterprises which produce textile material in the defined scientific aspect.
A separate research source is Internet resources, such as personal websites
of artists, official websites and online stores of manufacturers etc. The study
of exhibition catalogues gives a general idea of trends in textile masters’ activity,
and directs the techniques consideration in the field of textile, trimming, unusual
materials, current tendencies in technologies and experimental projects.
The interrelations between the use of techniques and materials, the principles
of combining techniques and their replication properties are established.
Theoretical and methodological basis is formed by researches in art history,
economic, psychological, philosophical, historical, philological, design,
ethnographicy and other ones industries. A review of the literature related
to the chosen topic is conducted. The leading works in the disclosure of techniques
in production and fabrics trimming are defined. An attempt to clarify the terms
«series», «circulation», «series in fine arts», «design item», «arts and craft item»,
«textile art object» etc. is made. The author's interpretation of the concept
«individual custom design», «the authorial technique» is offered.

Based on general theoretical works in the grounds and theory of design,
V. Danylenko, N. Voronov, P.Beschasnov, M. Yolochkin, N. Koveshnikova,
A. Kozhuiev, N. Dzohii, V. Svirko, O. Boichuk, V. Holoborodko, A. Rubtsov,
A. Osadcha, Ye.Hul, O.Maznichenko, S.Zakharova, V. Aronovat et al., the
general direction of searches in design space is focused, particularly, theoretical

boundaries are determined, and conditional accents are set. Grounded on scientific
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researches of D. Tkach, H. Parkhaiev, O. Khoroshylova, O. Kryvosheienko,
O. Buslenko, I. Cherkesova, L. Kramarenko, I. Yakovets, L. Semizorova,
I. Kachynska, V. Cherniavskii, T. Dzykovych, I.Lokshuk, O. Furs, I. Karpova,
O. Toropova, Ye. Fedina and other authors, the basic principles and methodology
of further research are determined.

Scientific work historiography is based on the publications of leading
experts in the studied field. In particular, attention is paid to the publications
of foreign authors, working with textile techniques, as well as textile design
theorists and practitioners: S. Das, N.J. Nelson, K. C. Wilson, J. Singleton,
J. Wilson, B. Lawlerand, H. Wilson, P.V. Vidyasagar, A. Briggs-Goode,
K. Townsend, J. Hu, F.Ng. Jiu Zhou, L. A. Kumar, M. Senthilkumar, S. Stein,
J. Triston, R. Lombard, J. Gunner et al.

In the field of domestic textile design and art, attention is paid to recent
modern literature and achievements of independent Ukraine. Among solid works,
studied in the research context, the main place is occupied by publications of
D. Bobiak, O. Lukovska, H. Kusko, Z.Chehusova, T.Pecheniuk, I. Yakovets,
T. Dzykovych, V. Kalnytska, O. Yamborko, T. Holovenko, I. Tiutiunnyk, I. Tesliuk
etal. In the context of historical development, the following publications,
concerning the middle and the end of the XX cent. are considered: A. Zhuk,
T. Pecheniuk, O. Moisiuk, K. Tsurkan et al. Modern manufacturers, designers and
textile artists often use traditional textile techniques in their creative work, so it is
advisable to review the literature that reveals the features of fabrics of folk
manufacture and use. The thesis draws attention to publications of the following
authors: S. Nechyporenko, O. Novytska, O. Nykorak, I. Yakovets,
M. Chumachenko, I. Cherkesova, V. Dutka, O. Moisiuk, I. Lokshuk et al.

Publications, devoted to the current state of the industry, generalisation
of existing experience, prospects forecasting, trends development, exhibition and
educational projects, are considered. In particular, many publications highlight

the activity «Triennial of Art Textile», «Textile Shawl», «Textilism», and other
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equally important events. Among the researchers of current textile, such authors
can be mentioned: H. Kusko, T. Kara-Vasylieva, Z.Chehusova, A. Shnaider,
O. Yamborko, D. Bobiak, O. Lukovska, O. Maidanets-Barhylevych et al.

The patent base of Ukraine is analysed in terms of textile industry
achievements. Patent documentation from the 2000s to the present times is
considered. The defined innovations are classified into several main groups: types
of industrial textile weaves; production of threads, fibers, yarns (methods,
materials, appliances); options and ways of trimming the canvas; textile machines
and their elements; elaborations in tailoring; technical fabrics and synthetic
materials; chemical compositions for tissue machining; means and instruments for
research the qualitative textile features. The main focus is accented on innovations
that are directly related to industrial and manual techniques of threads weaving,
namely the fabric formation, as well as its trimming: dyeing, printing,
impregnation, laser cutting, embroidery, application etc.

Specific manufacturers that are directly engaged in manufacturing and
trimming the textile ware are deduced from the sole state register of entrepreneurs.
The focus is on small enterprises with low circulation and production capacity,
in particular, those that use the synthesis of machine and manual labor. «Wanda
Rugs», LLC «Karat», LLC «Victory Carpets», Ukrainian Ribbon Weaving Factory,
Factory of Art Products named after B. Khmelnytsky etc. are among them.

The activity of creative workshops and their techniques is highlighted.
The general review showed that the workshops can be divided into two main
flanks: individual and group. The workshops are mainly engaged in handicrafts,
or with some involvement of manufacturing equipment. For example,
the workshop «Napryntui», which deals with various types of printing on fabric,
acts like this. Additionally, the thesis presents the describing of individual
workshops activity — O. Pyliuhina, M. Furda, O. Didyk, as well as group ones —
«Fira», «Tekstylni Vizii», «Klaptykovyi tekstyl», «Maisternia teplykh
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podarunkiv», «Kondratiuki», «Klaptyky. Tekstylna maisternia», «Palitra tepla»,
«KylymArt Studio», and a few textile brands «Telizhenko», «Nymph Dresses».

Scientific research within the framework of exhibition projects in Ukraine
are deepened, in particular, the activity of International Biennial of Art Textile
«Scythia», «Mini Textyl» are studied at great length. The current trends of textile
exhibition projects are taken into account. The emphasis is on the relevance
of virtual exhibitions. The sources of virtual exhibition project «Arttextyl.
Integration of arts».

In the study of the authorial approaches and techniques, the creative work
of textile masters was systematised and highlighted in interaction with the
following materials: metal, plastic, polyethylene, wood, vine, grass. Thus,
the streams of upcycling, string art, glitch textile, collage, textile sculpture and
textile relief stand out. The following techniques are determined in the aspect
of the use and rethinking the traditional methods of painting: shibori, ecoprinting,
screen printing, contact painting. Rethinking and interpreting the traditional
motives and colours are noted in the techniques of batik, beater, embroidery.
According to the results of systematic analysis of domestic and foreign artists’
works, the most expressive and widespread techniques can be considered such as
application, collage, assembly. These conclusions are made on the basis
of a detailed analysis of exhibition projects in Ukraine and abroad, activity
of defined artists and designers which were presented at such exhibition events,
as well as personal interviews with some masters. Experimental textile techniques
are the most widespread in conceptual art. In such a way the creative activity of
T. Barabash, V. Burianyk, A. Schnaider, A. Potieshkina are studied.

Problematic issues of textile terminology and systematisation of data in
Ukrainian techniques of textile ware and works manufacturing and trimming in the
XXI century are substantiated. Systematisation of modern authorial textile

techniques is an urgent problem of the whole manufacturing industry. It is a topical
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issue for art history studies, and a problematic aspect of communication
in the industrial stream.

Key words: textile techniques, individual custom design, authorial
technique, experimental textile, upcycling, textile design, textile machinery

techniques, trimming techniques, textile terminology.
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