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Kapnosa B. K. ®opmyBaHHA TIOTOBHOCTI MaiOyTHIX y4HTeJiB
00pa30TBOPYOr0 MHCTENTBA /0 BHUKOPHUCTAHHS KOMII'IOTepPHOI rpadikm y
npodeciiiniii  gissibHocTi. — KBgamidikamiiina HaykoBa Tipals Ha IpaBax
PYKOITHUCY.

Hucepraliiss Ha 3700yTTS HAYKOBOTO CTyIeHs JokTopa ¢iutocodii 31
cnemianbHocTi 011 OcBiTHI, memaroriudi Hayku. — KpUBOpI3bKUHM Jep>KaBHUN

neaaroriyHuil yHiBepcuret, Kpuswuii Pir, 2021.

VY nucepraiii 311HCHEHO TEOPETUYHUN aHajl3 MNpoOJIEeMH i 3aIIPOIIOHOBAHO
HOBMI BapiaHT pO3B’si3aHHS HAYKOBOI'O 3aBJaHHs, L0 IOJATa€ B TEOPETUUHOMY
OOIpyHTYBaHHI ~CHUCTEMH (OpPMyBaHHS TOTOBHOCTI MalOyTHIX  YYHUTENIB
00pa30TBOPUOTO MHUCTEUTBA JO BHUKOPHCTAHHS KOMII'IOTEPHOI Trpadiku Yy
npodeciifHii AiSTbHOCTI.

VYcraHoBieHO, 1m0 TMOHATTA «Komm'totepHa rpadika Ta CAIIP»
MOTPAaKTOBaHE $K CYKYMHICTh 3aco0iB 1 TMPUIOMIB, TNPU3HAYCHUX IS
aBTOMaTH3allli KOJyBaHHS, 0OpOOJIEHHS, NEKOMyBaHHS Ta 30epiranHs rpadidyHoi
iHpopmarii. Ile OararopyHKWIMHUI  CKIAAHUK  TrpadiyHO-1HPOPMALTTHUX
TEXHOJIOT1M, SKW HaWJerime CopuiiMaloTh Ta HaWmBHALIE OOpOOJAIOThH (B
iH(opMaliitHOMy BHMIpi) 1 3aCBOIOIOThH JIFOJU, IO BIAMOBIJAE€ OCOOJIUBOCTIM
CIPUHHATTS HABKOJIUIITHHOTO CEPEIOBUIIIA.

Komm’torepaa rpadika B cucTeMi XYJOXKHBOI OCBITH JIa€ 3MOTY
ONTHUMI3yBaTH OCBITHIA TpoLEC, YCHIIIHO peai3yBaTd MDKIUCUUILUIIHAPHI
3B’SI3KM, PO3BUBATH a0CTpakTHE ¥ JoriyHe wmucieHHs. Komm’roTepHa rpadika
PO3IIUPIOE CIEKTP PO3BUTKY Ta 3aCTOCYBAHHS BIJOMOCTEH y TBOpYIN MISUIBHOCTI,
nornuomoe npodeciiiHuil  Kpyrosip MalOyTHIX yduTeNniB  00pa3oTBOPYOro
MUCTEITBA.

[IpoanaiizoBaHO mparl BITYM3HSHUX 1 3apyOIXHUX HAYKOBIIB 13 NMHUTaHb
TOTOBHOCTI MalOyTHIX YYHTENiB 0Opa30TBOPYOrO MHUCTEITBA JO BUKOPUCTAHHS

KOMIT'toTepHO1 rpadiku y npodecidHii TiSIbHOCTI. YTOYHEHO 3MICT TMOHSTTS



«TOTOBHICTh 70 BUKOPUCTAHHS KOMIT IOTEPHOI Trpadikuy, M0 BUTIyMau€HE SK
IHTETpOBaHE YTBOPEHHs, fAKe Oa30oBaHe HA MOTHBAX, XYJIOKHBO-TpapidHHX
3HAHHSAX, YMIHHSX, HaBMYKax 1 JIOCBiJl, JAa€ 3MOTYy IUIECIPSIMOBAHO, aKTUBHO
TiATA B XOJAl BIPOBAKCHHS B HABYAIHLHO-BUXOBHUHN MPOIEC KOMIT FOTEPHOI
rpadiku.

VY nmocaipkeHHI TMoIaHO 3MICTOBI KOMIIOHEHTH (hOpMYBaHHS TOTOBHOCTI JI0
BUKOPHUCTAHHS KOMIT I0TepHOI Tpadiku y mpodeciiHiil TISIbHOCTI: MOMUSayitiHuil
(moTpebu, iHTEpeCH, MOTHBH, HAOYTTS ¥ MOITHOJECHHS 3HAHb, HABUYOK, YMIHb J0
3aCTOCYBaHHA KOMIIIOTEpPHOI Tpadiku B MpodeciiiHiil AISIBHOCTI), KOSHIMUGHO-
OisinbHicHUuti (MICTUTh CUCTEMY XYAOKHbO-TPA(QIYHUX YMIHb, SKUMU Ma€ BOJIOJITH
MaiOyTHIM  y4uTeNnb O0OOpa30TBOPYOrO MHCTENTBA: CKJIQJAaTH  IUJIAH-CXEMY
BUTOTOBJIEHHA BUPOOY; PO3pOOJATH €CKI3 JIEKOPATMBHOI KOMIIO3MUIIII; yMIHHS
nepeaaBaTd  00pa3Hy BHPA3HICTh MpeAMETa, YBUPA3HIOBATH 10 3aayMy
JOTIOMDKHUMH €JIEMEHTaMH; y3arajibHIOBAaTH M MEpepoOIsITH peajibHi MOTHBH B
JIEKOPAaTHUBHI; y3arajibHIOBAaTU 00pa3 TOILO), XVOOHCHbO-meopuuti (CIpusie
NPUMHOKEHHIO  MaTepiaJibHO-AYyXOBHUX  IIIHHOCTEH 1  CaMOPO3BUTKY,
caMmopeaizailii 0COOUCTOCTI, KOHIEHTPYIOUHU JJIsl OTO (Pi3UYH1, ICUXOJIOTIYHI U
JTYXOBHI PecypcH), onepayitino-oisnvuicuutl (yMOBH, METOJHU, 3aco00M Ta (popmu
OMAHYBAaHHS CTYJCHTaAMHU XYAOXKHbO-TpaQIUHUX YMIiHB), OYIHHO-pe2YIAMUBHUL
(aHami3 pe3yJbTaTiB HABYAHHS 4Yepe3 OIIHIOBAHHS 3aCBOEHOI CYKYIMHOCTI 3HaHb,
c(hOpPMOBAHOCTI XyA0KHBO-TPA(IYHUX yMiHb, IXHBOTO CIIBBITHOIICHHS 3 IUISIMH
HABYaHHS).

JloBeneHo, 110 CKJIAQJIHUKOM TOTOBHOCTI 10 mpodeciiiHoi AiSIbHOCTI
MalOyTHIX Y4YUTEIIB OO0pPa30TBOPUOTO MHCTENTBA € TpadiuHa MIATOTOBKA
daxiBiiB. ['padgiuynHi BMIHHS — CB1JIOME€ BOJIOAIHHSA CHUCTEMOIO MPAKTHUYHUX iH,
HEOOXITHUX JUIsl LUIECTIpAMOBaHOT rpadiyHOi JiSIBHOCTI Ta 3aCTOCYBaHHS
nporpam «Adobe Photoshop», «Corel PhotoPaint», «Photostyler», «Paint Shop
Pro» Ta in. Cucrema mnpakTUYHUX Aid mependayae BiOip HEOOXITHUX 3HaAHb,

IIPAKTUYHE EPETBOPECHHS 3HAHb.



3’5COBaHO, 10 BHUKOPUCTAHHS KOMIT IOTEpHOI Tpadiku B MiArOTOBII
MalOyTHHOTO BUUTENS OOPa30TBOPUOTO MUCTEITBA 3aJCKHUTh HE TIJIBKHA BiJl
BOJIOJIIHHS PI3HOMaHITHUMHM MporpaMaMH, ajie ¥ BiJ piBHS BOJIOJIHHS XYIO0XKHBO-
rpadiuHUMU BMiHHSIMHU.

AHaJ3 3MICTYy XYI0XKHBO-Tpa(iyHUX yMIHb 3aCBIIYMB, IO 1€ CHEIliaabHI
BMIiHHSA, sIKI ()OPMYIOTBCS B Tpolieci rpadiyHoi TissIbHOCTI. BuBueHO peanbHuii
CTaH TOTOBHOCTI CTYACHTIB JO BHKOPUCTaHHS KOMII'IOTepHOi Tpadiku y
npodeciitHoi  AisibHOCTI. Po3po0seHO aHKETH, CHpsSMOBaHI Ha BUSBIICHHS
IHTEpeCY CTYJEHTIB; pIBHA YCBIAOMJIEHOCTI 3HAYYyIIOCTI BUKOPUCTaHHS
KOMIT FOT€pHO1 Tpadikd B Ipolecl BUBYEHHS (PaxOBUX TUCUUIUIIH, PIBHSA CTaHy
TOTOBHOCTI; MOTHBAIIT IO BAKOPUCTAHHS KOMIT IOTEPHOI rpadiki.

JlociIKeHO 3MICT, KIHIIEBI 111, hOpMU 1 METOJIM OpraHizallii HaB4YaaIbHOTO
MPOIIECy, METOIMYHE 3a0€3MeUeHHS 3 OJOKY JUCIUIUTIH JUIAKTAYHOI M1ITOTOBKU
OakamaBpa 3a cnemianbHicTIO 014 «Cepennss  ocBitay  («OO6pa3zoTBOpUe
MUCTENTBO»). ONUCaHO OCHOBHI HEJOJIKM Y BHBYEHHI JAUCIUIUIIH 3a
cunemianpHicTIO 014  «Cepennst  ocBitay  («OOpa3oTBOpYE  MHUCTEITBOY).
3anponoHOBaHO LUISIXM BAOCKOHAJIEHHS 3MICTY MHIATOTOBKH, ii (opM, METOMIB 1
3ac001B.

Jlist BusiBIEHHS PiBHS C(POPMOBAHOCTI TOTOBHOCTI MaWOyTHIX YYHTEIIB
00pa30TBOPUOTO MHUCTEUTBA JO BHUKOPHCTAHHS KOMIIIOTEPHOI rpadiku Yy
npodeciitHiil JiSIBHOCTI pO3pOOJIEHO KOMIUIEKC KPUTEPIiB, SIKUUA YMOKIUBIIOE
PIBHEBY SKICHO-KUIBKICHY XapaKTEpUCTUKY CTaHy 00’€KTa BUBYEHHS (HU3bKHM
(penpOIyKTHBHO-KOIIIOBAJILHUI), cepeaHiil (MpoIyKTHBHO-TICPETBOPIOBAIBHUN),
BHUCOKHU PIBEHb (ISUTbHICHO-TBOPUYUNA).

HaykoBa HOBHM3Ha MOCHTIDKEHHS TOJSTaE B TOMY, IIO: ynepuie HAYKOBO
OOIPYHTOBAHO CYTHICTh 1 CTPYKTYpPY (p€HOMEHY «TOTOBHICTh MailOyTHIX yUWTEINiB
00pa30TBOPUOTO MUCTEITBA JO BHUKOPUCTAHHS KOMIT'IOTEPHOI Tpadiku B
npodeciiiHii  TIsUIBHOCTI»; TMOKAa3HUKH (1HTEpec OO0 XYIOKHbO-IpaiyHOi
JUSTTBHOCTI, MOTHBAIlIS JTOCATHEHHS YCHIXY B XYyJIOXHBO-TpadiuHIN 1 MPOEKTHIN

JUSTBHOCTI; BOJIOAIHHS JU3aMHEPCHKUMHU 3HAHHSMHU, YMIHHSIMH W Cy4aCHUMU



KOMIT'FOTEPHUMHU TEXHOJOTISIMH; BOJIOAIHHS HaBUYKaMH JU3aiHEPCHKOTO Ta
TBOPUYOTO MHUCIJICHHS; CAaMOJIarHOCTHKAa W TparHeHHd A0 JIU3allH-PO3BUTKY);
HAayKOBO OOIPYHTOBAHO IEJaroriydi yMOBH (CTBOpPEHHs 1H(QOpMaIiiHO-peCypCHOI
0a3u i Xyn0KHbO-TpadivyHOl AISNTBHOCTI MalOyTHIX YYHUTENiB 00pa3oTBOPUOTO
MHUCTEITBAa 3a Bi3yalli3allii HaBUYaJbHOI'O MaTepiany 3acobamMu Ipe3eHTaIlHHOI
KOMIT'IOTepHOT rpadikv; KOMIUIEKCHE 3aCTOCYBaHHS METOAY IPOEKTIB Y
XYJIOXKHBO-TpadiuHiii  MATOTOBLI  MaMOyTHIX  y4yuTeniB  00pa3oTBOPUOTO
MHUCTEITBA; iHTerparlis iHGopMallifHIX TEXHOJIOTIH 13 TUCIUIUTIHAMUA METOIMYHO-
MPAaKTUYHOT I ITOTOBKK MalOYTHIX YYUTEIIB 00pa30TBOPUOTO MUCTEIITBA).

Po3pobneno wmonens (opMyBaHHS TOTOBHOCTI MaMOyTHIX  y4YUTENIB
00pa30TBOPUOTO MMCTELUTBA /O BHUKOPUCTAHHS KOMII'IOTEpHOI rpadiku y
npodeciiiHii  AISUIBHOCTI, 10 BTUIKOE KOMIETEHTHICHUHM, 1H(OpMaIiiiHo-
TEXHOJIOTTYHUN, TEXHOJOTTYHUHN miaxoau. Mojenb mpeIcTaBiise B3aEMOIIOB’ A3aHy
CYKYIIHICTh €JIEMEHTIB, CTPYKTypOBaHa B IIUIICHIH cHUCTeMi, sika MOXe OyTu
pearnizoBaHa BIJMOBIIHO J0 BUOKPEMJICHUX €TalliB, 110 BIJOOpaXXalOTh JIOTIKY
MIJBUIIEHHS PIBHS TOTOBHOCTI MallOYTHIX YYUTENIB 00pa30TBOPUYOTO MHUCTEIITBA
710 BUKOPUCTAHHS KOMIT I0T€pHOI rpadiku y mpo@eciiHii AiSIbHOCTI.

KoncraryBanbHuit €KCIIEpUMEHT 3aCB1IYUB, 10 IarHOCTHUKA
c(hOpMOBAHOCTI TOTOBHOCTI MalOyTHIX YYUTENIB 00Pa30TBOPUYOTO MHCTEITBA JI0
BUKOPUCTAaHHA KOMIT'IOTEpHOI rpadiku y mnpodeciiiHii IIsUIbHOCTI Ja€ 3MOTY
BUSIBJISITH  TepeBakaHHs Bucokoro (14%), cepeanboro (58 % cTyneHTIB
3BEpTAHCA 10 JOTIOMOTY JI0 BUKJIafada i moTpeOyBalii 3a0X0UCHHSI) Ta HU3HKOTO
piBHIB (38 % He MpOJEMOHCTPYBaIMU IHILIATUBHOCTI T4 CAaMOCTIMHOCTI B MpPOLECI
BUKOHAHHS XYJI0KHbO-Tpa(iuHUX 3aB/IaHb).

®opMyBaJbHUN EKCIIEPUMEHT NPOXOJMB y TpU eTanu: i1H(opMaliiHo-
IMOYaTKOBHI; IIPOEKTHO-KOHCTPYKTOPCHKUH; MPOIIeCYaTbHO-TISUTbHICHHM.
3anponoHOBaHO ¥ ampoOOBaHO CUCTEMY POOOTH 3 YIMPOBAKECHHS (HOPMyBaHHS
TOTOBHOCTI MalOyTHIX y4MTENB 0Opa30TBOPYOrO MHUCTEUTBA A0 BUKOPUCTAHHS
KOMIT IOTepHOT Tpadiku, M0 CKIAJAAETHCS 3 TaKWX HAmNpsMiB: 1) CTBOpEHHS B

HAaBYAJIbHO-BUXOBHOMY  TMpOIECI  CYKYNMHOCTI  MEJAroriyHuxX  yMoB,  fKi



3a0e3meuyoTh MNpodeciiiHy CHpsSMOBAHICTh MaWOyTHHOTO BYUTENSI Ta HOTO
TOTOBHICTh 7O BUKOPHUCTAHHS  KOMITIOT€pHOi Tpadiku B  HaBYaHHI;
2) yIpOBa/DKEHHsI CIICIiadbHO PO3pOOJICHUX BIpPaB, 3aBJaHb s (HOpMYyBaHHS
KOMIIOHEHTIB TOTOBHOCTI BHKOPHUCTAaHHS KOMIT IOTEpHOI Tpadiku Ha 3aHATTAX 13
HaBYAJIBHUX JUCLMIUIIH MpodeciiiHo-TIeJaroriyHoro ta (haxoBoro CrpsMyBaHHS U
miJ] Yac MPOXOKEHHS TMEeJaroriyHoi MNpakTUKW; 3) OIpalloBaHHS METO/IB
MOJICITIOBAHHS CUTYaIliil (Keic-MeTomy, BeO-KBECTy, MPOEKTYBaHHS, MOPTdOIIio,
MIKpPOBHUKJIaJIaHH:); 4) cHUcTeMa CaMOCTIMHOI pOOOTH B IIPOEKTHOMY PEXHMI,
30KpeMa 3 BHKOPUCTAHHAM IH(QOpPMaLIMHUX pPecypciB Ta 3aco0iB MyJIbTUME1a;
5)ynpoBapkeHHs: BapiaTuBHOTO crienikypcey «Komm’rorepna rpadika ta CAIIP»
(120 ronun).

[IpakTyHe 3HAUYEHHS JOCIIIKEHHS TTOB’s13aHe 3 YIIPOBAPKEHHSIM B OCBITHIN
IpolLeC 3aKjagy BHINOI OCBITH MoJedl (OpPMYBAaHHS TOTOBHOCTI MaHOYTHIX
YyUUTENB 00pa30TBOPUOrO MUCTELTBA JI0 BUKOPUCTAHHSA KOMII IOTEpHOI Tpadiku y
npodeciiiHii  gisybHOCTI.  Marepiasii  JOCHIKEHHA  MOXYTb  CHPHUSTH
PO3pOOJIEHHIO 3MICTY TPO(ECiitHO OPIEHTOBAHUX KYpPCIB JIsi MaHOYTHIX yUHUTETB
0o0pa30TBOPUOTO  MUCTEITBA; MPOBEACHHIO  JIGKIIWHUX, TMPAKTUYHUX 1
CEMIHAPCHKHX 3aHSTh, I€ArOr1YHOI BUPOOHUYOI TPAKTUKH.

JliarHOCTUYHUM 3pi3, BUKOHAHHUH ITICSA JTOCITHUIIBKO-EKCIIEPUMEHTAIBHOT
po0OOTH, MIATBEPAUB €(PEKTUBHICTH 3alpPONOHOBAHMX (OPMYBAIBHUX 3acO0IB 1
BII0Opa3uB CTIMKYy Ta CTaTUCTUYHO 3HAUyIly JWMHAMIKY BIPOBAKEHHS
EKCIIEPUMEHTAILHOT METOJMKH 1I0A0 (OpMyBaHHS TOTOBHOCTI MaHOYyTHIX
YUUTENB 00pa30TBOPYOrO MHUCTELTBA 10 BUKOPUCTAHHS KOMIT FOTEpHOT rpadiku B
EKCIIEPUMEHTAJILHUX TPYIIax SK 32 OKPEMUMH KOMIIOHEHTaMH, TaK 1 IUTICHO.

[lepciekTHBH  MOAANBIIOTO HAYKOBOTO  JIOCHIIKCHHS TOB’si3aHI 3
MIArOTOBKOIO MallOyTHIX y4uTeNiB 00pa30TBOPUYOrO MUCTELTBA 10 BUKOPUCTAHHS
JN3aifHEPCHKOTO MPOEKTYBAHHS.

Knrouosi cnosa: ToTOBHICTb, MailOyTHI BUUTEN1 00pa30TBOPUYOrO0 MUCTEIITBA,

KOMIT toTepHa rpadika, mpodeciiftHa MisTbHICTb.
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ABSTRACT
Karpova V. K. Formation future fine arts teachers for using computer
graphics in their professional activities. — Qualifying research work. Manuscript.
Dissertation submitted for scientific degree of Doctor of Philosophy (Ph.D.)
on speciality 011 Educational, Pedagogical Sciences — Kryvyi Rih State
Pedagogical University, Kryvyi Rih, 2021.

In the dissertation the theoretical analysis of a problem and offers a new
solution to the scientific problem, which consists in the theoretical substantiation
of the system of forming the readiness of future teachers of Fine Arts to use
computer graphics in professional activities.

We understand the concept of «computer graphics» as a set of tools and
techniques designed to automate the encoding, processing, decoding and storage of
graphic information. It is a multifunctional component of graphic and information
technologies, it is the most easily perceived and quickly processed (in information
terms) and absorbed by a person, corresponds to the peculiarities of human
perception of the environment.

It is established that computer graphics in the system of art education allows
optimizing the educational process, successfully implementing interdisciplinary
connections, and developing abstract and logical thinking. Computer graphics
expand the range of development and application in creative activities, allow you
to deepen the professional horizons of future teachers of Fine Arts.

We have analyzed the works of national and foreign scientists on the
readiness of future teachers of Fine Arts to use computer graphics in their
professional activities. We have clarified the essential content of the concept of
«readiness to use computer graphics», we interpret it as an integrated education
based on appropriate motives, artistic and graphic knowledge, skills, skills and
experience and provides it with the opportunity to purposefully, actively act when

implementing computer graphics in the educational process.



The study presents the content components of the formation of readiness to
use computer graphics in professional activities: motivational (needs, interests,
motives, acquisition and deepening of knowledge, skills to use computer graphics
in professional activities), cognitive-active (contains a system of artistic and
graphic skills that a future teacher of Fine Arts should possess: make a plan-
scheme for manufacturing a product; develop a sketch of a decorative composition;
the ability to convey the figurative expressiveness of the subject, emphasize the
idea of the intention with auxiliary elements; generalize and process real motives
into decorative; generalize the image, etc.), artistic and creative (contributes to the
increment of material and spiritual values and self-development and self-
realization of the individual, concentrating for this physical, psychological and
spiritual resources), operational and active (conditions, methods, means and forms
of mastering students' artistic and graphic skills) and evaluation and regulatory
(analysis of learning results by evaluating the assimilation of a set of knowledge,
the formation of artistic and graphic skills, their relationship with the goals of
training).

It is proved that the component of readiness for professional activity of
future teachers of Fine Arts is graphic training of specialists. Graphic skills are
understood as conscious possession of a system of practical actions necessary for
purposeful graphic activities and the use of Adobe Photoshop, Corel PhotoPaint,
Photostyler, Paint Shop Pro programs, etc.

It is found out that the use of computer graphics in the training of a future
teacher of Fine Arts depends not only on the possession of various programs, but
also on the level of proficiency in artistic and graphic skills.

Analysis of the essence and content of artistic and graphic skills has shown
that these are special skills formed in the process of graphic activity.

The author has studied the real state of students' readiness to use computer
graphics in professional activities, developed questionnaires aimed at identifying:

students' interest; the level of awareness of the significance of using computer



graphics in the process of studying professional disciplines, the level of readiness;
motivation to use computer graphics.

The content, final goals, forms and methods of organizing the educational
process and methodological support from the block of disciplines of didactic
training of the Bachelor in the direction of «Fine Arts» are analyzed. The main
shortcomings in the study of disciplines in the field of training «Fine Arts» are
indicated. Ways to improve its content, forms, methods and tools are established.

In order to identify the level of formation of readiness of future teachers of
Fine Arts to use computer graphics in professional activities, a set of criteria has
been defined that gives a level qualitative and quantitative characteristic of the
state of the object of study (low (reproductive-copying), medium (productive-
copying), high level (active-creative).

The scientific novelty of the research is that: for the first time, the
pedagogical conditions are justified (the creation of an information and resource
base to ensure the artistic and graphic activities of future teachers of Fine Arts
when visualizing educational material by means of presentation computer graphics;
the integrated application of the project method in the artistic and graphic training
of future teachers of Fine Arts; the integration of information technologies with the
disciplines of methodological and practical training of future teachers of Fine
Arts); a model of forming the readiness of future teachers of Fine Arts to use
computer graphics in professional activities has been developed; preparation of
future teachers of Fine Arts to use computer graphics in professional activities
consists of the following criteria (motivational-value, cognitive-technological,
reflexive).

A model of forming the readiness of future teachers of Fine Arts to use
computer graphics in their professional activities has been developed, which has
implemented: competence-based, information technology, and technological
approaches. The model is an interconnected set of elements, structured into a

complete system, which is implemented in accordance with the selected stages that



reveal the logic of the process of increasing the level of readiness of future teachers
of Fine Arts to use computer graphics in professional activities.

The ascertaining experiment has showen that the diagnosis of the formation
of readiness of future teachers of Fine Arts to use computer graphics in
professional activities let to reveal the predominance, average (58 %) students
turned to the teacher for help and needed encouragement, and low levels (38 %)
haven’t revealed initiative and independence in the process of performing artistic
and graphic tasks.

The forming experiment has taken place in three stages: initial; designing;
active. A system of work on the implementation of the formation of readiness of
future teachers of Fine Arts to use computer graphics is proposed and tested, which
consisted of such areas as: 1) creating a set of pedagogical conditions in the
educational process that ensure the professional orientation of the future teacher
and his readiness to use computer graphics in teaching; 2) the introduction of
specially designed exercises, tasks, for the formation of components of readiness to
apply computer graphics in classes in academic disciplines of professional-
pedagogical and professional direction and during the course of pedagogical
practice; 3) the development of methods for modeling situations (case method, web
quest, design, portfolio, micro-laying); 4) the system of independent work in
project mode, in particular using information resources and Multimedia Tools; 6)
the introduction of a variable special course «computer graphics in the visual arts»
(90 hours).

The practical significance of the research is related to the introduction into
the educational process of a higher educational institution of a model of forming
the readiness of future teachers of Fine Arts to use computer graphics in
professional activities; the research materials can serve as a basis for developing
the content of professionally-oriented courses for future teachers of Fine Arts; use
during lectures, practical and seminars, during pedagogical production practice.

The diagnostic cross-section conducted after the research and experimental

work has confirmed the effectiveness of the proposed forming tools and reflected



the stable and statistically significant dynamics of the implementation of the
experimental methodology, on the formation of readiness of future teachers of Fine
Arts to use computer graphics in experimental groups both for individual
components and holistically.

We see the prospects for further scientific research in the preparation of
future teachers of Fine Arts for the application of design of project development.

Keywords: readiness, future teachers of Fine Arts, computer graphics,
professional activity.
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